


Includes an 8" coaxial speaker such as: 
E-V CORONET' (with SP8BI. Net $65 
E-V BARONET' (with SP8BI. Net $74.50 

SP8S: Wide range, economical. super-effi. 
dent cOClxial speaker. Small high-frequency 
propagator insures fine dispersion. 

Includes a two-way separate system such 05 : 

E-V CORONET lA, Net 5102 
E-V BARONET III, Net 5111.50 
E-V Net 

Includes th ree-way speaker such as: 

E-V MARQUIS ' (with 12TRXBI, Net $129 
E-V ARISTOCRAT ' (with 12TRXBI. 
Net $138 
12TRXB, Has all the features 01 the SPI2B­
plus a separate high.frequency driver with 
electrical crouover for still lower distortion . 
Gives widest spread of vitol stereo ronge to 
achieve large stereo listening area. 

You need the 
totally compatible 

E-V STEREO CARTRIDGE 

* the first stereo cartridge * the only field h~sled stereo cartridge 

Thousands already in use prove it 

* Plays All RECORDS BmER 
Unexcelled for stereo; superior even to 
your present cartridge (or monaural 

* Highest vertical and horizontal 
compliance 
For superior tracking, 
longest record wear 

* Best channel separation 
over 20 db between channels 

* Flattest response 
Flat beyond audibility to RIAA curve 

* Hum ond rumble for below any 
magnetic cartridge 

* Two ceramic elements deliver precise 
RIAA curve with no huml 

* Exclusive e-v Built-in Vertical Rumble 
Suppressor allows record changer use 
for stereo 

* .7 -mil replaceable (diamond or 
sapphire I stylus is the ideal size .. 
gives you better reproduction, 
longer record wear 

Then choose a second amplifier and pre­
amplifier. If this is your initial high fidelity 
system, start with any stereophonic dual 
amplifier-preamplifier. Play monaurally un· 
til you add a second speaker for stereo. 

The E .. V Totally Compatible Stereo 
Cartridge Is the Industry's standard. 
Choose the model to fit your needs: 

MODEL 21D-Stereo with .7-mil Diamond 
Stylus_ Net $19.50 

MODEL 26DST-Ouol StylUS Turnover ' f'~m 
.7 ·mil ~iamond Stereo to 3-mil SapphIre 
Monaural, Net $22.50 

or the E .. V Velocity Stereo Cortrldse 
MODEL 21MO-Sfereo with .7 -mil Diamond 
Stylus, Net $19.50 

MODEL 26MDST -Dual Stylus Turnover from 
.7.mil Diamond Stereo to 3.mil Sapphire 
Monaural, Net $22.50 

Add-on 
E-V BARONET', .. 
smallest folded·horn corner enclosure for best musical 
balance and response range: phenomonal bass ' range; 
extended two full octaves. Matches the Coronet and other 

comparable speoker systems. With spas, Net $74.50, or 
BARONET lit w;,h SPSB and T35B VHF driVe<, Net $111.50 

The all-new Electro-Voice speaker system 
that solves your space problem-saves 
you money. Where space doesn't permit 
you to odd CI second full ' ronge speaker, 
a Stereon is the answer. It 's compact, 
because the Stereon reproduces only those 
frequencies need~d for stereo. Bass below 
300 does' not contribute to the stereo 



Picture your spea ker system with E-V Building-Block 
Ki ts_' You can start with a single, full- range Electro­
Voice Loudspeaker and expand it step-by-step to a 
mul ti-way system as your budget permi ts_ 

Electro-Voice enclosures are ready for fu ture addit ion 
of high-frequency and mid-range speakers. Your E-V 
enclosure can never be obsolete because there's always 
room to expand your system. 

*E-V Building-Block Kits may also be used with some non-E-V 
quali ty systems. Ask your high fidelity specialist or write 
Electro- Voice fo r detail s. 

Two ways to a Separate Three-Way System 
1. Sta rt \vit h an Elec tro-Voice full-range coax ia l 
speaker. Then, when you r budget permi ts, add-on the 
correct E-V high-freq uency Building-Block Ki t to give 
you ;' separate two-way system; later add-on the E -V 
mid-range Building Block Kit for a superiative separate 
three-way system. 

2_ Or, begin your system with an E-V integra ted 3-way 
speaker; merely add-on the E-V mid-range Building­
Block Ki t to achieve a separa te three-way system. 

O{ course , you ca n purchase a complete three-way sys­
tem composed ot low-frequency driver, high-frequency 
driver BB Kit, and mid-range driver BB Kit_ 

or start with 
Cln Electro-Voice Integrated 

three-way speaker 
(equivalent to cOQxial 

plus bigb-!requenty driver) 

kiT BB2 kiT 
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Subject: A New Deluxe Garr~rd Player 

THE 
Model ~ llITllfI 

(stereo-engineered and wired) 

Serving the owners of Garrard­
world's finest record playing equiprttent­

and other discriminating listeners. 

This new Garrard precision player is basically a four speed 
deluxe transcription turntable and transcription tone arm­
combining in one unit the distinguishing qualities of both. 

. Already mounted on a single unit plate 
for simplest installation, the 4H F 

forms a superb instrument, 

complete at only 

Push·button system for auto·trip mechanism. A touch of the finger disen­
gages the tone arm comoletely from the player mechan is m, and arm becomes 

.-__ ~~-,,~=~~~:--------------_independent as if mounted separately. 
,"""I~B!: _______________ Auxiliary stop mechanism built into tone arm rest. Unit shuts off when the 

arm is placed on rest. -,..; .... -,'f,\ \. ______________ Professional transcription tone arm newly designed with plug·in universal 
shell to take all stereo and monaural cartridges. Simple, accurate, weight 
adjustment. 

\i!J~""-------------- Four speed unit with variable + or _ speed adjustment on all four speeds. 
Heavy duty turntable, 12 inch diameter; heavy weight steel with rubber 

~~===::S~2=::================: traction mat. ~ New center spindle housing with pressure lubricating system, for long life 
and dead quiet operation. 

There's a Garrard for every high fidelity system_ Fully wired for Monaural and Stereo records. 

RC91 
Suptr 
ehanlll' 
$&7.50 

RCII 
Delux. 
CII.nlet 
$54.50 

RCI21/1l 
Inlermlll 
Chanler 
$42.50 

TPA/lZ 
SI .... 
Tone Ann 
,,,.50 

301 
Transcription 
Turntable 
$89.00 

CHF 
Transcription 
ManuI' Pillyer 
$59.50 

GARRARD SALES CORPORATION, PORT WASHINGTON, N. Y. 
Canadian Inquiries to Chas. W. Polnton. Ltd., 6 Alcina Ave. , Toronto 

~ 
'W" 

ModelT/Il 
Mlnult 
PI.yer 
$32..50 

Terrllorie. other Ihan U.S.A. and Canada 10 Garrard Engineering & Mfg. Ca., Ltd., Swindon, Wilts. , England 

New Comparator Guide - FREE 
Garrard Sales Corporation, Dept. GS-128, 
Port Washington, New York. 
Please send your new comparator guide 
which compares all Garrard players lIIIel 
their advanced features. 
Nmne~ ___________ __ 

Addres~s _________ _ 

Ci~ ______________________ __ 

ZOne.e ____ .. State ____ -= __ _ 

, 
i 
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Open Season on Folk Songs 
In which our disc reviewer rounds up 0 bevy 
of attractive releases from around the warld 

RCA'S Four Track Stereo Tape 
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ONLY 

SOUNDCRAFT 
dares prove its 

superior quality! 

SELF ••• in "SWEET 
MOODS OF JAZZ IN 

STEREO" 
featu ring Coleman 
Hawkins, "R ed" 
Allen, Marty Napo­
leon a nd other j azz 
greats in interpreta­
tions of "Summer­
time," "Tea for T\vo," 
"Stormy Weather" 
and other favorites. 

YOURS FOR JUST $1.00 EXTRA •• • when you buy 
two 7" reels of tape in 

SDUNDCRAFT'S New PREMIUM PACK 
containing two reels of Soundcraft tape with 
"Sweet Moods of J azz in Stereo" recorded 
on one of the reels. 
This is Soundcraft's way of demonstrating 
the markedly superior quality of Soundcraft 
Tape ... the only tape Micropolished to pre­
serve your "highs" . . . and Uni-Ievel coated 
with plast icizer-free oxide formul ation for 
greater uniformity and stability! Insist on 
Soundcraft Tape in the new PREMIUM PACK ! 

ask about these other 
SOUNOCRAFT PROMOTIONAL RECORDINGS 

"Sounds of Christmas"-traditional Christ­
mas melodies (monaural only) 
"Dixieland Jamfest in Stereo"-a j azz classic 

6 

REEVES SOUNDCRAFT CORP. 
Great Pasture Road, Danbury, Connecticut 

West Coast: 342 N. LaBrea, Los Angeles 36, Calif. 
Canada: 700 Weston Road , Toronto 9, Ont. 

HiFi Soundings 
By David Hall 

OPERA-Fulfilmeut of the Stereo Promise 

The ultimate justification for stereophonic sound as a medium for the 
reproduction of music in the home depends on the extent to which it can 
truly enhance recorded performance over and above the finest monophonic 
" high·fidelity." By enhancement we do not mean gimmickry. We mean 
that stereo, to justify itself, must bring a greater measure of musical and 
artistic truth to the home listener. As RCA Victor's George Marek has 
so aptly put it, "Stereo has no business becoming a ping·pong game." 

After a full th ree months of careful listening to the stereophonic disc 
output of nearly half·a·hundred labels, we have come to the very definite 
conclusion tha t it is opera, and the musical theater generally, which 
comes closest to actually fulfilling the rosy promise of stereo sound for 
the home. Two singularly convincing experiences in this respect were: 
1. repeated hearings of London's astounding reconling of Act I of Wag­
ner's Die Wallciire and 2. a behind- the-scenes glimpse of RCA Victor's re­
cording·in-the·making·of an uncut Barber of Seville. 

The, London Walkiire album-to be reviewed next month- turned our liv­
ing room into a replica of an opera house in such convincing fashion that 
we had to rub our eyes in order not to believe that Kirsten Flagstad and 
Set Svanholm hadn't invaded the premises in person. As for the sonic 
presence of the orchestra, it was far superior to anything we had ever 
experienced monophonically, even from master tape originals. 

The RCA Victor recording session shed still more light on the subject: 
for during the recitatives which actually carry forward the action of 
"The Barber," the singers were made to carry out tlleir entrances and 
recitative dialogues from various stage locations just as in the opera house; 
the asides, furili ermore, were made to come out as the r eal trung. The pro­
duction, in short, was carried out not in terms of a single plane as re­
lated to the microphone array, but as theater-in·depth-just as in a reg­
ular opera production. Here, then, is the key to opera and the musical 
theater as the ster.eo medium. For when the production is properly han­
dled, with elements of motion and variations of locale at different depth 
perspectives, the thea trical and musical realism is proj ected into the home 
with unerring truth. 

Second only to the musical theater as a vehicle for s tereo sound is the 
large scale choral-orchestral literature-if only because, in a proper 
Silt-uP, the depth from the first violins to the back line of the chorus is 
considerably more than that which exists in terms of the orchestra alone. 
We have heard to date a number of superior stereo phonic orchestral 
r ecordings-not.ably from Capitol, London, RCA Victor, and Westminster, 
but not one of them can hold a candle to what we have experienced in the 
best stereo musical theater productions. Here indeed lies the pot of gold 
at the end of the stereo rainbow. 

If the recording companies want to play it smart over the next few years 
-albeit at considerable expense, they will give us the biggest and best 
operas-Otello, Parsifal, Gotterdammerung, The Magic Flute, Tosca, plus 
musicals like A nnie Get Your Glm, 0/ Thee I Sing, Porgy and Bess, 
Kiss Me Kate, produced not as static affairs in the recording studio, but 
as productions with motion, depth, and dynamism that will turn every 
stereo·equipped living room into an opera house or theater. 

There is every reason to believe that the recorded output over the next 
few years will lean heavily in this direction. It will be interesting to see 
how well the record producers actually meet the challenge posed by the 
unique potentialities of stereo in terms of their forthcoming operatic and 
musical show discs. 

HIFI & MUSIC REVIEW 
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A SENSIBLE WAY TO BUILD UP YOUR 
RECORD LIBRARY -at an immense saving 

••. a plan designed to help serious lovers of music build up a fine record library systematically . . . they 

can save ALMOST ONE THIRD of what they would otherwise pay for the same RCA VICTOR Red Seal Records 

$u :RC/l Vtctor .uocier if great [Music 
UNDER THE DIRECTION OF THE BOOK.OF·THE·MONTH CLUB 

I EITHER I OF THESE ALBUMS SENT' TO YOU 

••• IF YOU AGREE TO BUY SIX ADDITIONAL RECORDS FROM THE SOCIETY IN THE NEXT YEAR 

AN INTRODUCTORY OFFER • Most music·lovers 
certainly intend to build up for themselves a repre­
sentative record library of the Worlel' s Great 
Music. Unfortunately, almost always they are hap­
hazard in carrying out this aspiration. Because of 
more systematic collection , operating costs can be 
greatly reduced. The remarkable Introductory Offer 
above is a dramatic demonstration. 1t can represent 
up to more than a 40% saving the first year . * Thereafter, continuing members can build their 
record library at almost a ONE-THIRD SAVING. 
For every two records purchased (from a group of 
at least fifty made available annually by the So­
ciety) mewbers will receive a tbird RCA VICTOR 

Red Seal Record free. * A cardinal feature of the plan is GUIDANCE. 
The Society has a Selection Panel whose sale func· 
tion is to recommend "must-have" works for mem· 
bers. Members of the panel are: DEEMS TAYLOR, 
composer and commentator, Chairman i SAMUEL 
CHOTZINOFF, General Music Director, NBC; 
JACQUES BARZUN, author and music critic; JOHN 

The Nine Symphonies of Beethoven 
CONDUCTED BY 

~rturo Toscanini 
WITH THE NBC SYMPHONY ORCH ESTRA 

A SEVEN·RECORD ALBUM FOR ONLY $ 3 98 
[Nationally advertised price: $34.98] 

The Five Beethoven Piano Concertos 
PLAYED BY 

~rtur 1{ubinstein 
JOSEF KRIPS CONDUCTING THE SY MPHONY OF THE AIR 

A FIVE·RECORD ALBUM FOR ONLY $398 
[Nationally advertised price: $24.98] 

M. CONLY, editor of 1-li9b 1idelil y; AARON COP­
LAND, composer; ALFRED FRANKENSTEIN, music 
critic of the Sm, 1rallcisco (brollicle; DOUGLAS 
MOORE , composer and Professor of Music, Co­
lumbia University; WILLIAM SCHUMAN, composer 
and president of Juilliard School of Music; CARLE­
TON SPRAGUE SMITH, chief of Music Division, 
N. Y. Public Library; G. WALLACE WOODWORTH, 
Professor of Music, Harvard University. 

HOW THE SOCIETY OPERATES 

EACH month, three or more 12-inch 33).1 R.P.M. 
RCA V ICTOR Red Seal Records are announced to 

members. One is singled out as the record-oJ-lbe­
moutb and, unless the Society is other:wise in· 
structed (on a simple form always provided), this 
record is sent to the member. If the member docs 
not want the work he may specify an alternate, or 
instruct the Society to send him nothing. For every 
record purchased, members pay only $4.98, the 
nationally advertised price. (For every shipment a 
small charge for postage and handling is added.) 

~~s } ....... (;l~;~e' ~r'l~t' ~l~;~l;)' ••••• • •••••. 

ADDRESS •• ••••••• •••• •• ••• •• •••••••••••• 

CITY •••••• • • •• •••• ••••••• •• ZONE •• •••••• , 

STATE ••••••••••••.••• • • • •••••••• • •• • ••• 
NOTE: If you wish to enroll through an nuthorlzed 
R CA VICTOR d ealer, pi case fiU in here: 

DEALER ' S NAME .•• • •••• • • •••••••••••••• •• 

ADDRESS . .•• •..•. •••••• ••• • •• •••• • ••••• • 

CiTy ..•• • ••••• ••. • • •• •.••• .. ZONE ......• 
YOU CAN BEGIN MEMBERSHIP WITH THIS RECENT SELECTION 

rvan Cliburn playing TCHAIKOVSKY'S FIRST PIANO CONCERTO 

NOVEMBER 1958 

STATE ... . .... _ .••. •• . •. _ • •.. _ ......... . 
PLEASE NOTE : Records cnn be shipped on ly to resi­
d cnts of the U. S. and Its territories . and Canada. 
Records for Canndlan members nrc made in Canada and 

sh ipped duty free from Ontnrlo. 
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l.ETTERS 

Back Issues 

Gentlemen: 
Last winter in your March issue there 

was an article on various types of speaker 
barnes with comments and illustrations. Un­
fortunately, I mislaid my copy which I es­
pecially wanted to keep. Would it be possi­
ble to obtain another copy of this issue? 

Gentlemen: 

T. O. Harris 
Pittsburgh, Pa. 

How may I obtain copies of the "Livid 
Lingo" installments for March and Feb­
ruary? I believe these discussed "Watts 
Output and Frequency Response." 

E. N. Knapp 
Cornwall-on-Hudson, N. Y. 

A supply of back issues is available from 
Oltr Circulation Fulfillment Office at a price 
of 40¢ per copy when the issue desired is 
over six months old. Recent issues, that is 
within the past six months, are still avail­
able for 35¢ per copy. Send your request 
and remittance directly to: 

HiFi & MUSIC REVIEW 
434 S. Wabash Ave. 
Chicago 5, Illinois -Ed_ 

Montreal Hi-Fi Show 

Gentlemen: 
Officials of the Dominion High Fidelity 

Association would appreciate it if you would 
announce our annual High Fidelity Expo­
sition in the Windsor Hotel, Montreal, Que­
bec, from October 29 to November l. 

A. W. Donnelly 
Publicity Committee 

Dominion High Fidelity Assoc. 
Montreal, Quebec 

Hurrah for Technical Info 

Gentlemen: 
Your September issue has made worth­

while the charter subscription I took out to 
your magazine. The charts of comparison 
and analysis on stereo cartridges and stereo 

. preamps were tremendous. I sincerely hope 
that you will continue this type of thing 
which contains information that no one 
individual could hope to collate. 

Gentlemen: 

Wally Heider 
Sheridan, Ore. 

At the time I received your subscription 
renewal offer I was very disgruntled, but 
your last two issues have been so vastly 
improved that I am returning the form with 
my check in this envelope. I certainly hope 

you will continue to run your series on new 
equipment in the "Consumer" type articles. 

Gentlemen: 

W. H. Boyd 
Portsmouth, Va. 

I am a charter subscriber to your maga· 
zine, having sent in my money well before 
the first issue appeared. I was very dis· 
appointed in the early issues because of 
the dearth of technical data. However, with 
the last two issues, I am now a fervent 
booster-keep it up! 

D. E. Raines 
Santa Cruz, Calif. 

Cover Comment 

Gentlemen: 
I could not resist the striking cover on 

your September HiFi & MUSIC REVIEW 
and so came to purchase my first copy of 
the magazine. As to content, having read 
my first issue, I can assure you that it will 
not be my last. 

Gentlemen: 

Marilyn Weiner 
New York, N. Y. 

A stunning cover on the September issue 
of HiFi & MUSIC REVIEW! 

Gentlemen: 

E. G. Scott 
Wilmington, Delaware 

Kohler Fa ns 

I have just finished reading Carl Kohler's 
delightful " Chain Reaction" in your Sep­
tember issue and felt compelled to write 
and offer my vote of appreciation for the 
few minutes of genuine amusement it af­
forded. 

Gentlemen: 

A. D. Gardner 
Denver, Colo. 

Three cheers for Kohler and his "Chain 
Reaction" story-a real "chuckler" with 
true· to-life situation. Let's have more of the 
same. 

T.1. Harper 
Jacksonville, Fla. 

Last Word on "Lost Art" 

Gentlemen: 
Regarding the record cover controversy 

that seems to ·be raging from reading "Let­
ters" in your magazine, I would like to add 
my bit, that the cover doesn't matter to 
me-it's what's inside that counts! 

Kay Mauge 
Little Rock, Ark. 

HIFI & MUSIC REVIEW 



Here are the exciting 

details on 

The Ste·reo 
Alllplifier that 

sets the 
Standards for 

the Next 
Decade! 

H. H. SCOTT, INC. 111 POWDER MILL RD •• MAYNARD. MASS. 

EXPORT: TELESCO INTERNATIONAL CORP. 36 W. 40TH ST., N: V. C. 

The H. H. Scott engineering laboratories proudly introduce the 
new Modei 299 40 watt stereophonic amplifier and control center. It 
contains many advance features that not only meet the needs of 
today's stereophonic program sources, but anticipate the require­
ments of the future. Check the details of this new amplifier, and see 
for yourself why the new 299 is superior to any other amplifier 
available. 

3 14 6 1 7 13 4 

• 
9 10 11 B 2 !5 12 

1 40 watt power stage consisting of dual 20 watt power amplifiers. You need this much power to meet 
the requirements of today's speaker systems. 2 Completely separate Bass and Treble controls on each 
channel so that different speakers may be matched. 3 Provision for connecting both a stereo phono 
cartridge and stereo tape heads. 4 Phase reverse switch to compensate for improperly phased tape 
recordings or loudspeakers. 5 Special balancing circuit for quick and accurate volume balancing of 
both channels. 6 Separate record scratch and rumble filters. 7 Unique visual signal light control 
panel. Instantly indicates mode of operation . 8 Can be used as an electronic crossover (bi ·amplifier) 
9 Special compensation for direct connection of tape playback heads without external preamp. 10 Spe· 
cial switching lets you use your stereo pickup on monaural records. 11 You can playa monaural source 
such as an FM tuner through both channels simultaneouslY effectively doubling power. 12 loudness 
compensation. 13 Stereo tape recorder output. 14 D.C. filament supply for preamp to virtually elimi­

power output) . 15 Distortion (first order difference tone) less than 0.3%. 

Size in accessory walnut caSe : 15 V1W x 5h x 12 ~d. Price $199.95. (West of 
Rockies $204.95 ) 

Write for complete technical specifications and new catalog MR-11 
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All-purpose "SCOTCH" BRAND 
Magnetic Tape No. 111. Flawless 
sound reproduction at low cost. Has 
acetate backing and exclusive built-in 
dry lubrication . Recommended for all 
general recording needs. The interna­
tional standard of recording Industry. 

Low Print " SCOTCH" BRAND Mag­
netic Tape 131. Reduces print-through 
to a point below noise level on most 
professional machines ... in fact, 8 db 
lower print levelthan conventlonaltapes. 
Has excellent recording characteristics . 

Long-playing "SCOTCH" BRAND 
Extra Play Magnetic Tape No. 190. 
50% more tape on a standard-size reel. 
Gives you as much recording time as 
1 X reels of standard tape-plus brilliant 
sound, from new hig h-potency oxide. 
You enjoy freedom from reel change. 

Tensilized 200 " SCOTCH" BRAND 
Magnetic Tape. The original no­

. break, no-stretch tape that plays twice 
as long ... double strength, and double 
length. You get as much recording time 
as with two reels of conventional tape. 

Send coupon for full details 
If your dealer does not stock these new items, 

send for complete information. 
i-----------------------~-I 

3M Company, Dept. A-678 
St. Paul 6, Minn. 

Rush .me detailed information on: 
o "SCOTCH" BRAND Quick-Load .-Tape Cartridge 
o "SCOTCH" BRAND Magnetic Tapes 
o "SCOTCH" BRAND Plastic Storage Box 
o "SCOTCH" BRAND Splicing Tape 

Name ____________________________________________ __ 

MINNESOTA 

MINING AND 

Weather-balanced "SCOTCH" 
BRAND Extra Play Magnetic Tape 
No. 150. Made for use in extremes of 
temperature and humidity. Ideal for all­
weather outdoor recording. 50% extra 
playing time. Super-potent oxide pro­
duces uniform response, crisper tones. 

New Quick-Load Cartridge! Fits new 
quick-load cartridge machines. Records 
both monaural and stereo sound. 
Eliminates threading, rewinding, spare 
reels . Convenient, pocket size is ideal 
for easy storage in home tape libraries. 

COMPANY 

Address, __________________________________________ __ ••• WHERE RESEARCH IS THE KEY TO TOMORROW 
City ______________________ Zone ____ State, __________ _ 

My Dealer's Name _________________________________ _ L _________________________ ~ 

HIFI & MUSIC REVIEW 
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There's sopiething, fot everlone 
i in the~ grept new uSCOTCH" BRAND liqe! 
! 

High-fidelity ," SCOTCH" BRAND 
High Output Magnetic Tape No. 120. 
With this tape you enjoy music with 
greater dynamic range, freedom from 
distortion on signal peaks and 133% 
more output for brilliant sound repro­
duction. A mustfor ali high-fidelity fans. 

.f New Plastic Storage Box! Tight­
sealed, moisture protected storage con­
tainer of unbreakable plastic. Maintains 
ideal storage conditions for your valu­
able tape recordings. One of the most 
practical accessory items you can buy! 

Super-strong "SCOTCH" BRAND Magnetic Tapes Nos. 102 (formerly 111 AM) 
and 122 (formerly 120 AM). Coated on weather-balanced 1% mil polyester backing, 
these are the toughest tapes made. Their superb recording characteristics are similar to 
Nos. 111 and 120. Ideal for long term storage of your valuable, irreplaceable recordings. 

"SCOTCH" BRAND Splicing Tape 
has a special white thermosetting ad­
hesive that is guaranteed not to ooze. 
Makes splices that actually strengthen 
with age. Available in handy blister-pac 
display card at your tape dealer's now. 

Look for them all at your dealer's 
"SCOTCH" BRAND TAPE CENTER! 

You can't miss the inviting new "Plaid Pole" with its bright plaid design, convenient 
banks of "SCOTCH" BRAND Magnetic Tapes and, new Quick-Load Cartridges. 
Everything you need for high-quality tape recording is yours in the "Tape Center." 

SCOTCH 
BRAND 

Magnetic Tapes 
"SCOTCH" and the plaid design are registered trademarks of 3M Co., St. Paul 6, Minn. Export: 99 Park Ave •• New York 16. Canada: London, Ontario. 
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a reassuring sign 

The Model Sixt Two.Way System 23';''' x 12%" x 12'1.". 

• • • of quality 
One of the most reassuring sights you can see on 

the front of a loud speaker system is the KLH emblem. 
It is the symbol of a ,patient search 

for extremely high quality. 
The results of this search are evident in 

each KLH product. 

P?·iced !?·ont $119 to $184 depending upon finisht 

• Altee Lansing introduces a new 
medium price FM tuner featuring excep· 
tionally high sensitivity, based on modern 
simplified circuit designs. In fact, although 
three i.f, stages are used in the new Model 
307A FM ' tuner, fewer components are em· 
ployed than in tuners with only two i.f. 
stages. Equipped for multiplex stereo out· 
put, the 307 A has a diode detector circuit 

to reduce inter·carrier noise. The selectivity 
claimed by the manufacturer is 6 db. at a 
bandwidth of 170 ' kc. and 20 db. at 260 
kc. A ratio detector is employed with a 
peak separation of 300 kc. Frequency reo 
sponse is ± 2 db. at 20·20,000 cycles with 
less than 2% distortion (100% modulation) 
at 1 volt output. Price $96.00. (Altec Lan· 
sing Corp., Anaheim, Cali£.) 

• Bell Sound Systems will supply 
a four·track conversion kit to up·date any 
Bell stereo tape transport ever pI;oduced. 
Although few commercial four· track tapes 
are currently available, there is some indio 
cation that cartridges as well as reels fea· 
turing four·track stereo will be available in 
the near future. The Bell kit guarantees 
buyers of their T·200 series that their trans· 
ports will not become obsolete. Price of 
four·track conversion kit has not been an· 
nounced at this writing. (Bell Sound Sys· 
terns, Inc., 555 Marion Rd., Columbus 7, 
Ohio). 

• Bradford proudly announces the 
acquisition of the American distributorship 
for the British Audiomaster preamplifier 
and power amplifier monaural system. Very 
well received by England's hi·fi enthusiasts, 
the Audiomaster features exceptional flexi· 
bility, A two unit system, the power for the 
preamplifier is taken from the power am· 
plifier. The preamplifier, in addition to the 
usual controls for tone, volume, input selec· 
tion, loudness compensation, etc., also in· 
cludes a special treble filter with cutoffs at 
12, 9, 7 and 5 kc. The slope of the cutoff 
curve can be varied from "Gradual" to 
"Sharp." In addition, the Audiomaster pre· 
amp will accept a microphone input and 
has built in-with front panel controls-a 
three· position microphone response cbarac· 
teristic. , The power amplifier is claimed to 
have a t6tal distortion of less than 0.1% at 
30 watts (British) output. Its harmonic 
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This man 
is making 

MUSIC! 

A PACKAGE OF PERFECTION! At FISHER, scientific packaging is as 
important a function as design and production. Tuners and receivers 
are mounted on heavy plywood bases: Every unit is encased in a heavy 
plastic bag, and surrounded by double·thick corrugated board. Nylon. 
reinforced tape completes the package, sealing perfection in. 

These methods are your assurance that the FISHER instrument you 
purchase will arrive in your home ready to give you years of the same 
sterling performance it produced in its factory tests. Open the package, 
jnstall the unit, and the world's finest reproduction of sound is yours! 
That is why this packer, in his way, is making MUSIC. 

THE FISHER lOl-R is the world's only STEREOPHONIC FM·AM 
TUNER using the costly Gold Cascade RF amplifier. for maximum 
sensitivity. Its outstanding features are listed at the right. 

WRITE TODAY FOR COMPLETE SPECIFICATIONS 

NOVEMBER 1958 

THE FISHER IOI-R 

• Separate FM and AM circuits .• Separate 
FM and AM MicroRay Tuning Indicators • 
• 0.75 microvolt FM sensitivity .• Four IF 
stages .• Automotic FM interstation noise sup· 
pression and gain control. • Chassis, $229.50 

Slightly Higher in the Far West 
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WHAT OTHERS 
ARE DESIGNING 
TANDBERG 

HAS ALREADY 
BUILT·IN 

Model 3·Stereo·4T Reproducer/ 
Monaural Record er.. Com plete 
with fine luggage case, high fid elity 
Goadman Speaker, matched quality 
crystal microphone, and reel of 
tape for only: $379.50 

COMPLETE STEREO FACILITIES 
Playback or record • • • at all three speeds 
• •• you can do it all on a Tandberg • • • 
with New Stereo Record-Preamplifier can record 
stereo a t 11'8 ips, 33,4 ips and 7Y2 ips. Stereo Discs 
can be re·recorded in stereo on the Tandberg­
and then stored . Professional quality can be 
achieved under simplified operating conditions. 

St ereo Record-Preamplifier comes com­
p lete for only-$S9.S0. 

4·TRACK STEREO 
Built-in-ready fo r you to play the latest, long. 
play, pre· reco rd ed ste reo t apes. The h ighest 
qual ity of re product ion is a ssured f r om th is 
Tandberg·designed 4·track head . Narrowe r head. 
gap increases response-

1'l'a ips - 30 to 6,500 cycles 

3'14 ips - 30 to 12,000 cycles 

7Y2 ips - 30 to 20,000 cycles 

• LOW SPEED STEREO quality cuts tape cost in 
half. Un ique design creates a performance quality 
a t 1'l'a ips and 3'14 ips so for only achieved at 
7 Y2 ips. You have more liste ning time more 
listen ing pleasure and you pay less for pre­
recorded tape 

• LOWEST TAPE TENSION and smoothest tape 
motion low wow and flutte r assures perfect tonal 
pitch 10 g ram operating pull reduces head 
wear to a minimum a nd ta pe stretch and break­
age becomes practically non·existent. 

fo r the most advanced in record ing 
equ ipment, look to 

cJandberfl of AMERICA inc. 
10 East St reet, New )rorh 22 New York 
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"ontent is less than 0.50/0 aL20 wa tts witb 
a damping factor of 50. The output tubes 
are a pair of EL34's. Price. '350.00. (Brad· 
ford Audio Corp., 27 East 38th St., New 
York, N. Y.) 

• Collaro introduces three new record 
changers-especially designed and engi­
neered for stereo- to the American market. 
Top unit. in this new line is the "Continen· 
tal" (Model TSC·840) which fea tures a 
two-piece arm with a 5·terminal plug·in 
head. The new head, which goes the car· 
tridge manufacturers one better, virtually 
guarantees the ultimate in stereo cartridge 
a.c. hum reduction. The "Continental" also 
features four speeds, manual operating pro· 
visions, and has a claimed wow and Rutter 
specifica tion of less than 0.250/0 RMS at 
33% rpm. It will al so shut off automatically 
after the last record and has provisions for 
inter·mixing 7·inch, lO·inch or 12·inch rec­
ords. Naturally, the muting switch has 
stereo connections . Price 49.50. Lower 
price models, including the "Corona tion" 
and the "Conquest," are available with the 
same general high quality character istics 
at modest savings. (Rockbar Corp., Ma­
maroneck, N. Y.) 

• Dyna Company is simplifying op­
era tion of their two preamplifiers when 
used in a stereo hi·fi system. A dual power 
supply ki t, called the PS·1, provides regu· 
la ted voltage and has independent heater 
windings to minimize the a.c. hum level. 
Adequate filtering keeps the high voltage 
supply free of potential feedback problems. 
The PS·1 can also be used for other low· 
drain preamplifiers not equipped ,vith the 
power supply. Assembly time claimed by 
the manufacturer is less than one hour. 
Price 58.95. (Dyna Company, 617 North 
41st St., Philadelphia 4, Pa.) 

• Heathkit has apparently solved a 
" toughie." You probably didn' t think it 
could be done, but they are now supplying 
a kit (number RP·3) permitting you to as· 
semble your own record changer. Distantly 
reI a ted to the Glasser·Steers, the RP -3 is 
supplied with a G.E. VR·II cartridge. You 
s imply mount a few mechanical components, 
connect up the motor, s,vitches and car­
tridge leads. Price 564.95. (Hea th Co., 
Benton Harbor, Mich.) 

• Scott has a new 36·watt monaural 
amplifier especially wired for easy conver· 
sion to stereo. Provisions have been Inade 
10 operate two of the Model 209 amplifiers 
in tandem, ,vith tlle Scott "Stereodap ter," 
as an integrated system. A number of 
unique features have been added to the 209 
amplifier. One of them is an "Acoustic 
Level Control," which augments the loud· 
ness control function to ma tch r esponse of 
your cartridge and loudspeaker to your liv­
ing room. Frequency response of the Model 
209 is claimed to be 19·35,000 cycles at 
± 0.5 db. Power output on music wave 

forms is 36 watts with a pe~k power rating 
at 72 watts. Harmonic distor j on is less 
than 0.50/0 at full rated power output. Other 
features include operating all preampli fier 
tubes on direc t CIDTen t and a self·balancing 

phase inverter to compensa te for any varia· 
tion in the pair of 6CA 7 output tubes. PI'ice 
5139.95 without cabinets. (H. H . Scott, 
Inc., III Powdermill Rd., Maynard, Mass.) 

• Stereo-Ette may no t know it, but 
they bave solved the problem of transistor· 
izing the phono wireless oscillator. Oddly 
enough, numerous manufacturers bave been 
looking for just the design that the Stereo· 
Ette peopl e are marketing under the name 
"Gold Bug." The "Bug" is activated by one 
side of a ceramic stereo cartridge. The 
phono wireless oscillator-really a minia­
ture broadcasting station transmits tbis sig· 
nal to an appropriately positioned AM r eo 
ceiver. The other half of the stereo ceramic 
cartridge output is fed through the mono 
aural hi·fi system. The signal detec ted and 
amplified by tbe AM receiver, pl us that of 
the hi· fi system, provides a means of ob· 
ta in ing cheap stereo. Sold with a variety 
of Electro·Voice ceramic caTtridges, the 
basic "Gold Bug" (Model SDK-I0l) costs 
516.75. The battery to operate the ' tran­
s istorized circuit is an additional 90¢. 
(Stereo·Ette Co., 4908 North Lincoln Ave., 
Chicago 25, ill .) 

• United Au dio P r oducts has a 
new two·piece speaker system especially 
matched for stereo pl ayback. Labeled the 
"WIGO StereoSet," each unit consists of 
an 8·inch woofer and mid·range speaket· 
plus a 4·inch cone tweeter. Each cabin et 
measures 361 x251 xl0" and is available hom 
the manufacturer in a variety of wood fin­
ishes. Power handling capacity for each 
unit is 15 watts. Price 5169.50. (United 
Audio PI'oduc ts, 202 East 19t1l St., New 
York 3, N. Y.) 

• Walsco intI;oduces a new method of 
removin g iron oxide accumulation from tape 
recorder heads. Known as "Cleen ·Tape," 
it is a specially impregnated fabric tape 011 

a standard tape recorder r eeL Tbe reel is 
put on the tape recorder and fed -past the 
heads as if it were a pre·recorded tape. 
The cleaner removes tbe oxide and picks up 
dust or other foreign particles from the 
gaps in the recording llead. Since it is a 
clean and dry method, some experts feel 
that it will be preferable to liquid solvent. 
Price 52.95. (Walsco El ectronics Mfg. Co., 
100 W. Green St., R ockford , Ill.) 
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For your home ... STEREO 
BY ALTEC 

The Finest-
yet so inexpensive 

Assuming you know that quality high fidelity 
components are essential for any worth while 
stereophonic sound system-and assuming that 
you don't want to pay a staggering price for your 
system-

phonic installations than all other makes 
combined. . 

This ' professional quality is built into every 
ALTEC high fidelity component. The same effi­
cient technique used to manufacture ALTEC'S 

massive professional stereo systems is used in 
producing home high fidelity components. This 
means lower prices for ALTEC than for other 
makes of comparable quality. 

Before you buy stereo-compare-the quality 
and the price of AL TEC LANSING high fidelity 
components. 

AL TEC is used for more professional stereo-

ALTEe 412B Biflex@ Speaker-this 
popular 12" single cone high fidelity 
speaker is one of three famous 
Biflexes- an exclusive ALTEC design. 
The ALTEC Biflex is perhaps the only 
true high fidelity single voice·coil 
speaker made.' Guaranteed frequency 
range is 40-15,000 cps· Only $54.00 

ALTEe 305A AM tuner - Is perfect 
with the 307 for AM-FM stereo. Fea· 
tures extremely sharp sk irt attenua· 
tion providing the greatest usable 
band width for maximum f idelity. 
Only $99.00 

NOVEMBER 1958 

Here's One 
Example of 

ALlEC Quality 
at Low Cost: 

S40 MASTER STEREO CONTRO L 

This ALTEC system provides 40 watts (80 peak) of 
power for stereo or 20 watts (40 peak)for each chan­
nel. For monaural you can buy the 307 or 305, the 344, 
and the 412, and add to it later for stereo. No matter 
when you buy ALTEC, you always get the same uni­
form quality components-precision built, matched 
and balanced for true excitement in listening. 

AL TEC S40 Master stereo Control­
provides maste r channel control for 
two 344A Quartet amplif iers. If you 
already own an ALTEC Quartet, you 
can use the 540 for stereo conver­
sion any time· Only $12.00 

4 12B BIFLEX SPEAKER 

ALlEe 412B Biflex@ Speaker-thi.s 
popular 12" single cone high fidelity 
speaker is one of three famous 
Biflexes- an exclusive ALTEC design. 
The ALlEC Biflex is perhaps the only 
true' high fidelity single voice-coil 
speaker made'. Guaranteed frequency 
range is 40-15,000 cps· Only $54.00 

ALTEe 344A Quartet Amplifier-Ver­
satility, clean power, functional 
deSign, and low price describe the 
masterful ALlEC Quartet. For stereo 
you have all of these features for 
each thannel with the Quartet: 20-
22,000 cps, 20 walts (40 peak); 138 
db gain; 32 db bass tone control 
range ; 35 db treble tone control 
range ; six inputs-V.R. phono, tape 
deck, microphone, radio tuner, tape 
machine, high level phono; four inde­
pendent volume controls ; 4 position 
contour control; three position inde­
pendent rumble and scratch filters ; 
'tape recording output. Only $111.00 

When you hear ALTEC, you know it's the finest. 

And !! costs !!2 ~! 

ALlEE 
~ 

(Wa lnut, blonde or mahogany hardwood cabinet for- 307, 305A or 344A-$19.95l 

Write fo r free catalogue and loudspeaker •••• Iiir. ..... B 
enclosu re information booklet: .. . 

ALTEC LANSING CORPORATION, Dept. llMR-A 

1515 S. Manchester Avenue, Anaheim, Calif. 

161 Sixth Avenue, New York 13, N.Y. 12-338 
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How big is the 
move to stereo? 

How much has stereo so und cap­
tured the imagination and fancy of 
the American public? Everyone 
knows that there is a "stereo boom" 
under way-the advent of the stereo 
disc seems to have made the public 
really aware of "three-dimensional" 
sound. But most authorities pub­
licly state that despite the assured 
popularity of the stereo disc, the 
best stereo sound will continue to 
come from tape recorders. 

Are tape recorder manufacturers 
ready for the stereo boom? How 
much has stereo impressed the peo­
ple who make recorders ? Probably 
the best source for this information 
is the authoritative Tape Recorder 
Directory, now in its tenth year. The 
latest issue lists over 300 models. 
Of the basic models, 113 are com­
pletely monaural, 39 have stereo 
playback, and 29 have stereo record 
and playback. In other words, about 
a third of them have some stereo 
feature. The 1955 Tape Recorder 
Directory listed only six s tereo ma­
chines out of 110 total-that's how 
far stereo tape recorders have come 
in three years. 

Another clue to the trend is pro­
vided by a leading tape recorder 
manufacturer who has recently been 
selling three stereo machines to 
every 2 monaural units. A year ago 
the ratio was reversed. And 2 years 
ago, the company didn't even make 
a stereo machine. 

If you're trying to decide between 
stereo and monaural- or have al­
ready decided and now wonder what 
make or model of tape recorder to 
buy-you'll want the new 195~-59 
Tape Recorder Directory, just off 
the press. It's absolutely free, pub­
lished as a service to the tape re­
cording industry by Audio Devices, 
makers of the famous Audiotape 
magnetic recording tape. To get 
your free copy, send a card to Dept. 
AR, Audio Devices, Inc. , 444 Mad­
ison Avenue, New York 22, N . Y. 

*one of a series 
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open season on folk songs 
•.. a year-end look at the latest bag 

of recorded folklore from around the world 

THE explorer with the microphone is on 
the prowl. Nowadays no ethnic group, 

culture, tribe or heritage is safe--the Amer­
ican record buyer wants to know what the 
rest of the world sounds like. 

Once assumed to be the province of an­
thropologis ts- professional or avocational 
-or intellectual Bohemians, folk music on 
records is becoming big business. Each 
year more than two hundred discs are 
added to the folk music category- now 
comprising seven hundred listings and in­
volving seventy· five nationalities. From discs 
released during the past few months, I have 
singled out two dozen- ranging from schol­
arly "ethnic" materials, through arty re­
interpretations to out-and-out popular styl­
ing. 

Through this diversity of folk recordings, 
anthropology, history and even sociology 
are coming alive for thousands of listeners. 
Wanting entertainment and not thinking of 
becoming conversant in these fields, they 
have discovered stimulation and excitement 
often go hand in hand with the dustiest of 
scientific endeavors. 

The life of the lumberjack in America 
and Canada over the past hundred years 
takes on vivid and often bloody detail in 
Riverside's Timber-r-r! as sung by Paul 
Clayton. Thorough notes by Kenneth Gold­
stein provide historical framework for the 
songs. Similarly, Pat Foster in Gold Rush 
Songs on the same label places that time 
of high fever in California in richly human 
and often witty context. Mr. Goldstein is 
again the helpful annotator. In both cases, 
the singers perform with an ease, dramatic 
skill and absorption in the material that 
make the various roles they assume seem 
thoroughly well fitted to them in tone and 
temperament. 

Ev~cative of another time and place is 
J ean Ritchie's Singing Family 0/ the Cum­
berlands. Blending spoken recollection and 
songs, she tells of her childhood as a mem­
ber of a large family in the Kentucky 
mountains. Miss Ritchie has a translucent 
voice of unforced sweetness. She is deligh t­
ful on this record telling as well as singing 
of her girlhood wanderings to hear " the 
sounds of lonesome singing." This River­
-side release is an extraordinarily illuminat­
ing piece of Americana. 

Peggy Seeger also grew up in a family 
that sang folk songs, but her parents were 
professional musicians who later became 
folk archivists so that her considerable 
knowledge was less naturally absorbed by 
way of the kitchen and the woods than Jean 

Ritchie's. She is no dusty academician in 
the handling of her material. T\:lere is im­
provisatory feeling and personal warmth in 
her Folksongs and Ballads that create the 
essential illusion that the songs could have 
been created by and for her. Her album 
is an imaginatively balanced selection of 
American songs based on British originals. 
The lucid liner notes are her own and con­
tain full source credits. 

Peggy's brother Pete, once of The 
Weavers and a consistently popular Ameri­
can singer of folk songs, has several supe­
rior albums on Folkways. One of his latest, 
Love Songs For Friends & Foes, again dem­
onstrates how remarkably idiomatic and in­
dividual a performer he has become. He 
is capable of a considerable range of emo­
tion; he can be dramatic, tender, sardonic, 
and often sounds as if he were making up 
the songs as he goes along. He also has 
much surer rhythmic feeling than most of 
his contemporaries. Some of the pamphlet­
eering "socially significant" material he 'se­
lects is poor by musical standards. As a 
result, the first side of this new album is 
much better than the second. The set as 
a whole is not one of his best. 

UNSUCCESSFUL on nearly all levels ex­
cept choice of repertoire is Oscar 

Brand's Absolute Nonsense on Riverside. 
The idea of assembling a collection of 
quasi-surrealistic folk songs (A Horse 
Named Bill, The Frozen Logger, etc.) was 
bright, but the performances are strained, 
musically stolid, and in essence, dull. 

Glenn Yarbrough and Marilyn Child, wbo 
share a new Elektra album titled with their 
names come close to transforming folk ma­
terial into "art song." They are not of-the­
folk-born like Jean Ritchie, nor do they 
have the rare capacity of Pete Seeger to 
sound as if they were. They sing in a more 
formal style than Ritchie or Seeger and un­
derline the dramatic possibilities of each 
song-story with particular care. They are 
reasonably effective and occasionally, as in 
An frish Fragment and Wayfaring Stranger, 
can be quite moving. 

Most aesthetically consistent of all those 
who treat folk songs as art music is Rich­
ard Dyer-Bennet. Strongly recommended 
for sensitivity and musicianship as well as 
quality of recorded sound are the four al­
bums on his own Richard Dyer-Bennet la­
bel. lViy one mild reservation is that some 
items have become very familiar, but this 
stricture may turn into an asset for those 

(Continued on page 18) 
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RalpfJ, Bellamy, starring in "Sunrise At Campobello", listens to stereo on his Collaro chang~r and Goodmans Triaxonal Speaker System. 

Collaro-your silent partner for Stereo 
Silence is the requirement - and silent performance is 
what you get when you select the new Collaro stereo 
changer for your stereo system. Collaro engineers have 
designed the high fidelity changer precision.engineered 
to meet stereo's rigid quality demands. Collaro's silent 
operation assures flawless reproduction of the exciting new 
stereo records every time. Here is why Collaro is your 
best buy. 

Five-terminal plug-in head: Exclusive with Collaro. 
Provides two completely independent circuits thus guar· 
anteeing the ultimate in noise·reduction circuitry. 

Tram,cription-type tone arm: Another Collaro exclu· 
sive. As records pile up on a changer, tracking pressure 
tends to increase. Result may be damage to records or 
sensitive stereo cartridge. This can't happen with Collaro's 
.counter· balanced arm, which varies less than 1 gram in 
pressure between the top and bottom of a stack of records. 
The arm accepts. any· standard stereo or monaural cartridge. 

Velocity trip mechanism: Unique design of this sensi. 
tive mechanism insures that the Collaro changer will trip 
at extraor.dinarily light. tracking pressures - a require. 
ment of many stereo cartridges. 

NOVEMBER 1958 

New Collaro changers include all of the best features which 
have made Collaro the largest manufacturer of record 
changers in the world - as well as important new features 
vital for superb stereo as well as monaural performance. 
There are three Collaro changers priced from $38.50 to 
$49.50. The changer illustrated here is the new Continental, 
Model TSC·840. 
For full information on the new Collaro Stereo changers 
write to Dept. MR·ll, Rockbar Corp., Mamaroneck, N.Y. 

R~ 

Amerlc~n sales representative for Collaro ltd. and other fine companies •. RC'7 

17 



UNMATCHED MUSICAL CLARITY 
delicately balanced by 176 " strings" 

Each radiating element of JansZen Electro,~tatic Speakers contains 
t76 'push-pull sheathed conductors:This dual array of "strings" 
i~ the-most durable ami effioient ever: patented. Without any chance of 
elecJronic breakdown, it provides uniform QRPosing forces to move 
t~e:s~n~itive_ ~ia.phrC!gm ' with the s.ilJTle':i'lrnplitude and in the , 
same phase over its entire area. Like a true piston, the diaphragm 
behaves as if it had neither stiffness nor mass-in short, as if it were not 
there at all. This enables the JansZen to precisely recreate the a(wustic 
pressures recorded by the microphone without unnatural coloration. 

Model 65 Electrostatic Mid/High Range Speaker , 
Using two of the JansZen Electrostatic elements 
with a built-in high-pass filter, this remarkable new 
speaker combines all of the advantages ofthe model 
130 but with 60 0 dispersion. Gives absolutely 
clean response to 30,000 cycles. $86-$91.50 
depending on finish. Slightly higher in West. 

Model 130 Electrostatic Mid/High Range Speaker 
For those who insist on the most gracious sound 
attainable, only this original JansZen model will suffice. 
Excellent for multiple woofer systems. 
Contains four Electrostatic elements individually 
tested for distortion-and matched within 1 db for 
output. Room-filling 120 0 dispersion 
to 30,000 cycles. $161-$188 depending on finish. 
Slightly higher in West. 

JansZen' 
*including designs by A rthur A. J anszen 

NEW! 

made exclusively by NESHAMINY ELECTRONIC CORP., Neshaminy, Pa. 
Export Div.: 25 Warren St" New York 7, N. Y. Cable: Simontrice, ·N. Y. 
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(Continued from page 16) 
looking for an easily accessible introduc­
tion to folk song, 

Westminster has recently issued several 
well produced albums of non-domestic folk 
music from overseas. Songs of Corsica is 
a beautifully sustained anthology of tradi­
tional and new material. A French-speak­
ing narrator, revisiting in imagination the 
land of his childhood, gently ties the strands 
together. The notes contain explanations 
of each song, but not the complete texts. 
The performers are from the "A Cirnea" 
Chorus, composed of some fifty young Cor­
sicans living in Paris. 

Folie Songs From Armenia is an almost 
equally entertaining and affecting introduc­
tion to that area's folk idiom. Especially 
mesmeric is the compelling, woodsy call of 
the duduk, an ancient ancestor of the Bute. 
PeFformers are from the Armenian Radio 
and the State Ensemhle of Armenian Folk 
Song and Dance. While some of the musi­
cal treatments sound rather sophisticated, 
there is much authentic folk Bavor and in­
strumentation. 

The same is true of Westminster's Folk 
Music Festivals: Songs, and Dances of 
Kazakhstan, Kirghizia, Uzbekistan, Georgia, 
and Moldavia, Both this set and the Ar­
menian collection contain scholarly notes 
about the music and the nature of the in­
struments from each of these areas of the 
USSR. The Armenian album at least has 
paraphrases of the lyrics, but the Folk 
Music Festivals lists only titles. This omis­
sion of texts or at least full translations is 
self-defeating since so many potential buy­
ers are likely to skip an otherwise arres~ing 
collection like the Folie Music Festivals for 
another tllat provides the specific message 
of each song. 

Monitor has been releasing a series of 
a,lbums from Lithuania, Latvia, Roumania, 
and other countries behind the "Iron Cur­
tain." The performances, especially in the 
Lithuanian and Latvian collections, are 
more formal and less spontaneous than 
those offered by Westminster. The standard 
of musicianship is uniformly high, the songs 
unique and occasionally moving. Although 
each album provides a representative musi­
cal cross·section, there are no paraphrases, 
no direct translations of the lyrics, no liner 
notes-only titles. Admittedly these albums 
will sell to those of Lithuanian and Latvian 
heri tage, but it simultaneously precludes 
other language groups learning more about 
this music. The investment in suitable liner 
notes must certainly be small in comparison 
to the potential yield in additional sales. 
Model firms in th:-3 respect al,"e Folkways 
and Elektra, which always give complete 
,texts and translations and often print full 
tex ts for American, and British 'sets as well. 
Of the three discs, the Roumanian Folk 
Songs and Dances is the liveliest and the 
one most likely to appeal to the non-spe­
cialist. 

Among recently released albums of gypsy 
music, the one wi til the most spirit and 

(Continued on page 22) 
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" ••• the Boston Symphony deployed across 
the opposite wall." 

Mr .. Gelatt's colorful image captures the very essence 
of stereophonic high fidelity sound. And it effectively drama­
tizes the critical difference between standard monaural and 
stereophonic high fidelity. 
. Listen to a monaural LP recording. No matter how low 

the distortion, how excellent th~ frequency response and 
hoVT good the program - you can't really shut your eyes and 
hear the orchestra deployed across the opposite wall. 

For all its excellence, monaural high fidelity lacks the 
vital element of dimension. Listen to stereophonic sound on 
new Harman-Kardon instruments and the orchestra per­
forms in all its width, and depth, and color. Now you hear 
the violins from the left, the woodwinds and percussions from 
the center, and the cellos and basses from the right. Your 
position in the room is uncritical. Virtually wherever you sit, 
the room is alive with the music and you are in the very 
midst of it. 

In the presence of stereophonic high fidelity sound, com­
parisons between listening at home and in the concert hall 
cease to be valid. The social experience of the concert hall 
remains a vital attraction. Beyond that, music reproduced 
in the home, this new way, is simply incomparable. For in 
this, the fullest development of high fidelity, the music is 
re-created precisely as the composer wished you to hear it. 

New Harman-Kardon instruments reproduce stereo­
phonic sound with unrivalled authenticity. Wonderfully 
flexible and complete, they operate as simply as standard 
monaural high fidelity units. Incidentally, standard LP rec­
ords sound impressively better when played through these 
new models. 

The Epic, Model A250 (shown on this page) is an out­
standing example of these new Harman-Kardon instruments. 
It is literally three instruments in one. It is first-a complete 
stereo amplifier embodying two complete pre-amplifiers and 
two 25 watt power amplifiers (combined peak 100 watts.) It 
is the perfect device with which to convert an existing high 
power high fidelity system to stereo. Finally, if you wish, you 
can use it as a powerful 50 watt monaural amplifier now· and 
as a complete stereo awplifier anytime in the future. The 
Epic is priced at $179.95. The optional brushed copper en· 
closure (Model AC50) is priced at $12.50. 

Other new Harman-Kardon models include complete 
stereophonic amplifiers, priced as low as $99.95 and new 
stereophonic tuners as low as $114.95. Harman-Kardon also 
produces The Nocturne, Model AX20, the ideal instrument to 
convert any existing system (console or component) to 
superb stereo. The AX20 price is $99.95. Prices of all units 
are slightly higher in the west. 

All Harman-Kardon instruments reflect the brilliant 
design which has won them exhibition at the Brussels Worlds 
Fair and Milan Triennale. 

For complete information on Harman-Kardon stereo­
phonic high fidelity instruments, write to Dept. MR-ll, 
Harman-Kardon, Westbury, N. Y. 

, ..... . 
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incomparably ~ ;(j'eJt in build-your-own hi-fi 
knight: .. kit STEREO 

AN ALLIED RADIO PRODUCT 

• Money-Saving Hi-Fi at its Finest 
• Advanced, Easiest-to-Build Design 
• Superb Musical Performance 

EASY TERMS AVAILABLE 

knight-kit Stereo Deluxe Preamplifier Kit 
Model $6250 $6.25 . 
Y·776 down 

There's nothing finer in Stereo-it's in a 
class by itself-a control center that will do 
anything and everything you want. 
Superior' Features: A.mazi ng input flexibility 
-5 Stereo inputs (including tape 'heads) , 
additional 4 inputs for mO'naural ; all can be 
permanently connected and controlled from 
single switch. 6 record equalizations for 
monaural; RIA A for Stereo. Volume, bass 
and .rreble controls on concentric shafts with 
special ~Iutch for bo.th individual channel 
adjustment a nd overa ll conrrol. Single 
switch selects straight Stereo, Stereo Re-

verse, either channel separately, or either 
channel into total monaural output. Con­
tinuously variable loudness control ; cathode 
follower output and special recorder out­
puts; hum-free-DC on all tube filaments. 
Distortion, 0.15 %; response, 7-120,000 cps. 
Excl.usive printed-circuit switches and 
printed·c.ircuit boards. Step. by-step con­
struction manual with wall-size picture dia­
grams for simplified assembly. Beautiful 
custom·styled case, 414 x 15 x 8H

• 17V2 Ibs. 
Model Y-776. Net, F.O.B. Chicago, 
only ... .. . ....... . .... .......... $62.S0 

knight-kit 60-Watt Stereo Basic Amplifier Kit 

Model 
Y·777 

$8450 

$8.45 
down 

Absolutely the finest amplifier you can build­
equal to highest-priced factory-built units .. Ideal 
for use with preamp above, either as two 30-
watt stereo amplifiers or 60-watt monaural 
amplifier. Response flat from .10 cps to 42,000 
cps. Amazing 0.08 % distortion at full 60 watts. 
Printed circuitry for easy assembly. Black and 
chrome styling; 9 x 14 X 8';4H. 36 Ibs. 
Model Y-777. Net, F.O.B. Chicago, only $84.50 
Y-779. Gray metal cover for above . . .. . $ 6.50 

knight-kit 25-Watt Basic Linear Deluxe Amplifier Kit 

Model 
Y-793 

$4450 
$4.45 
down 

Alone in its class for flawless output and high­
est stability. Harmonic Disl., 0.1 I %; 1M, 0 .17 % 
al/1I1I25 IValls. Response : ± 0.5 db, 9 to 70,000 
cps. Calibrated variable damping ·control. Bal­
ance control for precise adjustment of output · 
tubes. Extreme stability even with speaker loads 
of high reactance. Black and chrome styling; 
4% x 14Vz x 7Yl!H. Printed circuit board. 
Easy to assemble. Shpg. wt., 25 Ibs. 
Model Y-793. Net, F.O.B. Chicago, only $44.50 
Y-794. Gold-finished metal cover .. . ... $ 4.75 

There is an easy-to-build ~ 
knight-kit for every hi-fi need ... 
see catalog for full details 

Stereo Control Unit FM-AM Tuner 
12-Watt Amplifier FM Tuner 
1S-Watt Amplifier Hi-FI Preamplifier 
3D-Watt Amplifier 2-Way Speaker Systems 

1 F R E E 1452-PAGE 1959 

ALLIED CATALOG 
Send for this value-packedcata­
log featuring: the complete line 
of superb Hi-Fi KNIGHT-KITS; 
the world's largest selection of 
quality Hi-Fi components and 
complete music systems-every­
thing .in STEREO; the world's 
largest s'ocks of Electronic equip­
ment and supplies. Send for your 
FREE copy today. 
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3-Way Speaker Systems 

ALLIED RADIO 

ALLIED RADIO CORP., Dept. 139-L8 
100 N. Western Ave., Chicago SO, III. 
Ship the following Hi-Fi KNIGHT-KITS: 
_________ $ enclosed. 

o Send FREE 1959 ALLIED 452-Page Catalog 

Name· _________________________________ ---

Address' __________________________________ _ 

Clty _________ LZone ___ State ___ __ 

•..•..................................... 

(ContinUfd jrom page 18) 
pulsating fervor is Angel's Toki Horvath: 
King oj the Gypsies. His performers include 
an impressive basso, Mihaly Szekely, once 
of the Budapest Opera; but even Angel-­
usually very conscientious in its program 
notes-fails to tell wha.t it is he is singing 
about. Westminster's Tears oj a Gypsy 
throbs appropriately but h l ess varied than 
the Angel in the intensity it projects. The 
performers are Lendvay Kalman and his 
Gypsy Band. There are vocals but alas, no 
u'anslations here either. 

The cymbalom (a dulcimer·type instru· 
ment played with mallets) is endemic to 
Hungaiian folk music and gypsy orchestras. 
It is capable of a large range of expression, 
as evidenced by Period's Cymbalom in Hi· 
Fi. This recital by Janos Hosszu-a recent 
refugee from Hungary-is heard with sev· 
eral instrumental groupings in variegated 
material of traditional Hungarian origin. 

A BEGUILING album for the listener 
who wants to be entertained by the film 

image' of a gypsy singer, is Tbeodore Bikel's 
Songs oj a Russian Gypsy on Elektra. Bi· 
kel feels and knows his material, and he 
approaches it with conscious arti stry of the 
trained actor. The results are infectiously 
zestful, but I think gypsies might wonder 
at it as much as working cowboys might 
'marvel at the fanta sy of Gunsmoke. In 
a separate booklet, Elektra provides full 
translations and phonetic approximations 
of the texts. First·rate sound. 

A survey of Turkish classical· traditional 
as well as folk and popular music, half of 
it recorded in Turkey and the rest in New 
York, is Tura Records' N ejla A tes: Turkish 
D elight. Westernization has softened the 
impact ''Of this seductive music somewhat, 
for the indigenous nasal sounding Turkish 
instruments are joined by the refined timbre 
of clarinets, piano, flutes, etc. There is still 
much undula ting color and rhythmic fire 
aplenty, most notably in the one vocal by 
the hypnotic singer, Muzeyyen Senar, and 
a set of "Belly Dance Tunes," both l'ecorded 
in Turkey. The more publicized Nejla Ates 
sings two numbers, but is scarcely the equal 
o'f Miss Senar. 

One powerful attraction of Jewish music 
is in its assimilation of influences from the 
Neat East and all of Europe, retaining 
withal its own vibrant, penetrating person· 
ality. Camden has re·issued a set of 1920· 
22 recordings, Masterpieces oj the Syna· 
gogue, by the late Josef Rosenblatt, one of 
the masters of J ewish cantorial art. Al· 
though this music is set to religious texts; 
there is much melodic improvisation al· 

(Continlted on page 24) 



The response curve charts below reveal the basic 
quality of all Goodmans loudspeakers: smooth, 
undistorted frequency response over the audio 
spec<trum. This is impressive and important. 
When you translate these curves into musical 
terms, you'll find that a Goodmans speaker 
displays no false projection or overpowering 
brilliance; that it simply reproduces recorded 
or live sound with proper balance, clarity and 
realism. Given a good program source, you will hear 
a fine separation of instruments, peak-free highs 
and clean . well -defined bass. Test any Goodmans 
loudspeaker against the competition. You'll 
disc;~qyer that qpodmans sounds more natural, ~, 
more musical-giving you the kind of sound you 
must have for. true stereo_ 

All new Goodmans speakers are available in' 
handsom,e. superbly designed. acoustically 
matched enclosures featuring the famous ARU 
units. These Acoustical ·Resistance Units, an 
exclusive Goodmans feature, enable you to 
achieve superior performance and response in an 
enclosure only 2/3 to 114 the size normally used. 

r-'~"r-__ .:.;"..::'I':..-__ -~'''r-':::I·_~'''r·I'-,'OOr:':.I',"",,_IOO-r''I_' -"',...;'1,,"' .,"'-T' -,-'-,-'-,-'.,'r>',." "",\--,"_' '~'I_' T' 7";..1' ~-,'_"-,:I'~1"" ~~"':::::·":i;"' .. 'I",' ';;,~,,"',,'o;;:'.'.;Oo' '~'~"-'~'I'-"-'T' _.,,_. _--,10 I(e/' 

~I ---~--~dm==~--~~~~"~~~' ~'~"~'~"' ~'''~' '~''~~~''~~'~~~~{~-~~~~~'~'''+'7-~'~+-+-~'4"~~~~"~--~ 
~~t==~j;~"~'''~''~''g''~~~''~' ~"~"~"'~'~":" ~"'~" t-~-~-j~~'l-~~~--~~tjtt~~~~~ir*'~-'~""f~=-==~'~=" ~':)'t~-=n' \~tj~=j=t~===t~~~ " ' •• ' '...", _-- ./ ......."" If I A _\ 

" ~--~L~-'---b-~r_~--_r-_+-+-_r_+_r_r+---+_-r_--+_-~-~~tr~~~~d!'I~~~ . . ----b---~\~ ,v ~~ 
lS· :-~~------r-~r-~---r---+-+--r-r-r-r+---+--t-----+--~--t--r-+~/~~/~I~~"'t----t--~ 
". ~---~-----r--~t-~----L-~-~-L-L-L-L~--~-~--~-~--t--r-+~~rl~~'\'~'~'--r--~~ 
IS ~--~----r---i . '. 

Goodmans Axiom 450 (Solid Line) I'~: 'i, ~ 
\' '(~:' 

CONSTANT TEST CONDITIONS: Microphor1e 18" on axis. Anechoic conditions. 
Infinite baffle for Axiom tests. Input V3 watts at-400 cycles in all tests. . - , ' _" . ~ 
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Graph at top shows test results of Goodmans Axiom 450 (solid 
line) as compared with tt\ree leading competitive speakers. Note 
overall smoothness of Goodmans perl'ormance in this graph, as 

. well as in one below, which shows Goodmans Axiette. II 8 (solid 
line) compared wit{l three leading speakers in its class. 

American Sales Representative for 
Goodmans Industries and other 

, fine companies. 

GOODMANS 
BEST BY TEST 

SPEAKERS 

AXIOM 450: New twin diaphragm, extra 
wide range 12" speaker. Handles fre· 
quencies from 20 to 16,000 cycles with 
a preciseness and efficiency never before 
attained in a 12" speaker. Goodmans 
un ique "RIGIDFLEX" cone has a com. 
pletely flexible free-flaating cone rim 
and completely rigid cane center to pro· 
vide pure piston action. Continuous 
power handling capacity 45 walts. Price, 
$89.00 (AXIOM 350: same as 450 'in reo 
sponse and performance; power handling 
capaCity, 35 watts. Price, $68.50.) 

DUAXIOM 800: Exc lusive 10" twin dia, 
phragm speaker featuring free edge 
cone suspension resulting in low free 
air resonance of 20 cycles . Extremely 
smooth response 20 to 20.000 cycles. 
Most efficient 10" free cone speaker 
available. Will handle up to 15 watts. 
Price, $59.50. 

AXIETIE 11 ,8: Exceotionally fine, smooth 
response over entire audio spectrum . . 
One of the great loudspeaker values in 
performance and efficiency. Heavy dut~ 
8" extra wide range speaker with 
RIGIDFLEX hyperbolic free edge cone 
suspension. Price, $27.00. 

tREBAX 50: High frequency pressure 
driver with built·in elliptical horn for 
silky, peak-free highs from 2500 cycles 

", to beyond range of human ear. Perfeel' 
'. match in 2, and 3·way speaker systems . 
. Handles 50 walts wi th 5000 ci s cross· 

over. Price. $32.50. (TREBAX 3~: Same 
as Trebax 50 in construction and perform­
ance. Handles 35 walts in 2- and 3·way 
systems. Price, $24.50.) 

. MIDAX H~750: Handles frequencies with 
utmost precision from ,400 to 13,000 
cycles, with suggested crossover of 750 ' 
cps. Compression type driver. custom as. 
sembled to iewel·like tolerances. With 
its matched flared exponential horn, will 
handle 50 watts in multi-channel speaker 
.systems. Price. $58.50. (MIDAX H-950: 
Same as H·750 in design and perform· 
ance; crossover point at 950 cycles. Over­
ali frequency range 650. to 13,000' cycles. 
Price, $48.50.) 

For full information on the complete 
Goodmans line write to SPEAI,(ERS, De'pt. 
MR·ll Rockbar Corp., Mamaroneck, N. Y. 



MODEL E-l 

WELLCOR magic furniture styling gives you new visual pleasures 
WELLCOR superb engineering makes every moment of audio a 
new listening sensation 
In Stereo Combination ... WELLCOR'S equipment cabinet 
MODEL E1 with speaker enclosures S12-15 and CS 12-15 give 
you audio perfection and fine finish cabinetry that is a joy to behold 

FIDELITV 
OSURES 

EQUIPMENT CABINETS • CONSOLE SPEAKER ENCLOSURES • CORNER 
SPEAKER ENCLOSURES· KitS • WALL AND CORNER BAFFLES • TURN 
TABLE AND CHANGER BASES • MOUNTING BOARDS • REDUCER RINGS 
TAPE CARRYING CASES • SPEAKERS • SPEAKER BAFFLE ASSEMBLIES 

Visit us at the HI-FI Shows in Columbus and Cleveland, Ohio, and Detroit, Michigan 

WELLCOR, Inc. • 1214-18 N. Wells Street • Chicago 10, Illinois 
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(Continued from page 22) 
lowed the cantm, particularly in the very 
personal use of melisma. The sound, its 
age considered, is acceptable and there are 
full translations and intelligent explana­
tions by his son, Dr. Samuel Rosenblatt. 
This is an excellent buy in the Camden 
low·price series, and a set that listeners of 
all religious persuasions will find musically 
absorbing. 
Folh~ays, boasting the largest and most 

diversified folk catalog, often issues nlute· 
rial with limited sales prospects simply be· 
cause of a conviction that it should be reo 
leased. An example is the first album I 
know of Sephardic Folk Songs, music of the 
exiled Jews of Spain. Many settled in the 
Levant, and their music was affected ac· 
cordingly. The result is haunting, tender 
and sensual, with a verbal imagery that is 
often stunning in its stark beauty. The 
clear.voiced, refreshingly unpretentious 
singer is Gloria Levy. Com lete texts, 
translation, and a background history are 
included. I would also recommend an ad· 
ditional Folkways album reflecting Near 
East influence on J ewish music, Yemenite 
and Other Israel Folk Songs, sung incisive· 
ly and with exciting rhythmic flexihility by 
Geula Gill. Again, with full texts and 
translations. 

Two of the most valuable sets issued in 
the past few months are Westminster's 
Music of India and Musi~ ' of Bali. The two· 
volume recital of Indian classical music, 
superbly recorded, inyolves Dr. Gaurang 
Y odh, sitar and Dinesh Patel, tabla. The 
notes provide a clear, basic introduction to 
their musical language and its forms; and 
once the western ear becomes accustomed 
to it, is infini tely stimulating rhythmically 
and of continually challenging melodic in· 
terest. OddJy enough, this tU:rns out at 
times to be relaxing background music. 

Many American!; remember the 1952 tour 
of tlle Pliatan Gamelan from Bali-the 
plangent exoticism of the deep songs and 
singing metallophones; the lithe, bewitch· 
ing accuracy of the child .dancers; and the 
dramatic unfolding of the colors, musical 
and visual, tluough the night. Columbia 
issued an album by this gamelan, and now 
there is a two·volume ~et, recorded at a 
performance in the Winter Garden Theatre, 
London. The twenty..five·member ensemble 
formed for ceremonial temple music as an 
accompaniment for all forms of Balinese 
dance, classical and contemporary, is a mar· 
velously integrated unit. The music brings 
forth a complexity of resonances and a 
subtle use of percussion unequalled in the 

(Continued on page 26) 



THE FINEST 
COMPLETE 

STEREOPHONIC 
RECORDING 

AND 

PLAYBACK SYSTEM* 
AVAILABLE IN 

ONE LOW COST UNIT 

* All STERECORDER models are also available with an 
extra stereo play-back head with a frequency response 
of 30-12,000 CPS to reproduce the new pre-recorded 
4-tt a.ck stereophonic tapes. (Model 555-A4) 

Model CSS-555-A 

~ 
Join the trend and discover this new world of living sound that goes 
beyond high fidelity. The new Sterecorder is equipped with 

everything necessary to record and reproduce your own stereo 
tapes at home. An economical and fun filled way to build a 

fabulous stereophonic library of the worlds greatest music. 

SPECIAL FEATURES 

1. Frequency Response-30-l6000 cps at 7V2 IPS_ 
30-10000 CPS at 33/4 IPS. 

2. Two built in pre-amplifiers and power amplifiers. 

3. Hysteresis synchronous drive motor. 

4. Two professional V. U. meters. 

5. In-line (stacked ) high frequency erase head ... erases both channels in "Stereo 
Record " position or single channel (half track) in "Monaural Record" position. 

6. In-line (stacked) record and playback head. 

7. Individual channel volume controls and main volume control. 

S. Indiv idual tone control for each channel. 

9. Two professional dynamic microphones. 

10. Portable stereo speaker system ... containing two James B; Lansing (0.123) 
12" speakers . .. optional . 

SON"'Y" 
Write for Name of Nearest FranchIsed Dealer DJIJ 4ifX{e) a SUPERSCOPE, INC., Audio Electronics Division 

Sun Valley, California 
Shrecorder- ® 
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WealherJ 
Originalj 

set new highs 
in performance 

Weathers products are not copies, adaptations, or mere 
improvements over other Hi Fi components or systems. 
Unfettered by precedent, Weathers equipment is design­
ed on bold new principles which add astonishing quality 
and brilliance to Hi Fi reproduction. 

Weathers Pickups 
FM Monaural. FM Stereo. Ceramic Stereo. All Weath­
ers pickups play both monaural and stereophonic records 
without damage. All are available with diamond or sap­
phire styli. FM Monaural and FM Stereo cartridges are 
designed only for the Weathers Tonearm in which an 
oscillator develops the signal. They track at 1 gram . • • 
cannot damage records. They have exceptionally wide 
frequency range, low intermodulation, low cross modula­

tion, and low harmonic distortion. The Weathers 
Ceramic Stereo Cartridge fits all other tonearms 
and is s'uperior to any magnetic pickup. Tracks at 
2 grams. Complete absence of hum. 25 db separa­
tion between channels. 

The Weathers Micro Touch 
Tonearm is designed exclusively for the Weathers 
FM Pickups. It is light and so perfectly balanced that 
accurate levelling of turntable is unnecessary. Shock 
mounting isolates it from outside vibrations. Viscous 
damping prevents tonearm resonance down to 15 cps. 

The Weathers Oscillator-Modulator 
Transforms the impulse from the pickup and pro­
duces the FM signal. Signal-to-noise ratio is con­
siderably higher than that of the best magnetic 
pre-amps. 

The Weathers Turntable is unquestionably 
one of the World's finest. Exceptionally light construction 
eliminates the mechanical noises inherent in heavy turn­
tables. Noise level is 25 db lower than that recorded on 
today's best records. Shock mounting eliminates floor 
vibrations. A cool running 12-pole synchronous motor 
brings the platter up to correct speed in X of a revolution 
and maintains correct speed regardless of variations in 
load or line voltage. Cueing features make, theWeathers 
Turntable ideal for broadcasting station use. $59.95. Also 
available in kit form, without base or ,mounting plate, 
$34.50. 

The Weathers Discushion suspends any size 
~=:5~;;;';;'_":": record on its outer rim and protects playing sur­

faces from dust and contamination. Only $2.95. 

Weathers Stylus Gauge 
A simple and accurate way to measure and control 
exact tracking force . Makes records last longer­

sound better. Priced at only $2.00. 

Four Superb Speaker Systems 
The Fiesta, Decorator, Monte Carlo, and Barrington fill 
every need from den to concert hall. From $59.95 to $51 0.00.' 

See your dealer or write for booklet number 658R. 

OIVI SI ON O~ AOVANCE I N OUSTRIES. INC . 

66 E. Gloucester Pike, Barrington, N. J. 
Export: Joseph Plasencia. Inc .• 401 Broadway, New York, N. Y. 

(Continued from page 24) 
Western European tradition. While Bali· 
nese music can soothe, it can also build to 
a whirling intensity that will transport your 
living room to Southeast Asia with astonish­
ingly vivid illusion. 

The amount of information, much of it 
unsuspected and nearly all of it intriguing, 
that can be assimilated with ease and pleas­
ure in listening to folk recordings i s ever 
more r emarkable. -Nat Heuloff 

NEW FOLK MUSIC DISCS 

Timber-r-r-!: Lumberjack Folk Songs and 
Ballads sung by Pa ul C layton . Riverside 
RLP 12-648 $4.98 

Gold Rush Songs sung by Pat Foster with 
Dick Weissman. Riverside RLP 12-654 
$4.98 

Singing Family of the Cumberlands : Jean 
Ritchie with Erik Darling. Riverside RLP 
12-653 $4.98 

Folksongs and Ballads: Peggy Seeger. 
Riverside RLP 12-655 $4_98 

Love Songs for Friends & Foes sung by 
Pete Seeger. Folkways FA 2453' $5.95 

Absolute Nonsense sung by O scar Brand 
wit h Dave Sear. Riverside RLP 12-825 
$4.98 

Marilyn Child-Glenn Yarbrough Sing 
Folk Songs with Fred H e llerman , Erik 
Da rling. Elektra 143 $4.98 

Richard Dyer-Bennet I, 2, 3, 4. Dyer-Ben­
net Records, P. O. Box 235, Woodside 77, 
N. Y. $4.95 

Songs of Corsica di rected by Felix Quil i­
ci . Westminster WF 12007 $4.98 

Folk Songs 'from Armenia . Westminster 
WF 12013 $4.98 

Folk Music Festivals: Songs and Dances 
of Kazakhstan , Uzbekistan, Georgia, and 
Moldavia. Westminster WF 12012 $4.98 

Lithuanian Songs and Dances. Monitor 
MF 305 $4.98 

Latvian Folk Songs and Dances. Monitor 
MF 306 $4.98 

Roumanian Folk Songs and Dances. Moni­
tor MF 304 $4.98 

Toki Horvath, King of the Gypsies and 
His Hungarian Gypsy Band. Angel 65040 
$3.98 

Tears of a Gypsy, Le ndvay Kalman and 
His G ypsy Band. Westminster WP 6075 
$3.98 

Cymbalom in Hi-Fi. Janos Hosszu and 
Ensembles. Period RL 1912 $4.98 

Theodore Bikel: Songs of a Russian Gyp­
sy. Elektra 150 $4.98 

Nejla Ates: The Turkish Delight. T ura­
HF580 I, 420 Lexington Avenue, New 
York. $5.95 

Masterpieces of the Synagogue : The Art 
of Cantor Josef Rosenblatt. Camden CAL 
453 $1.98 

Sephardic Folk Songs sung by Gloria 
Levy. Folkways FW 8737 $5.95 

Yemenite and Other Israel Folk Songs 
sung by Geula Gill accompanied by the 
Dov Seltzer g roup. Folkways FW 8735 
$5.95 

Music of India with Dr. Gaurang Yodh, 
sitar and Dinesh Patel , tabla. 2 - 12" LPs, 
boxed , Westminster WAF 202 $7.96 

Music of Bali, the Gam ela n Orchestra 
from Pliatan, Indonesia. 2-12" LPs, boxed, 
Westminster WAF 20 I $7.96 
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the :mtlntoslt Tuner 
keeps the /JtoItt/4e ... 

$24'1:00 

cabinet $25.00 

Now, for the connoisseur, a tuner that sur­
passes all recognized standards. Over two 
years of diligent research has produced a 
tuner that is virtually distortion free. 

Critical tuning with ease and simplicity 
is a reality for anyone with the 'Me Tuner.' 
The strongest, and only distortion free auto­
matic frequency control (A.F.C.) used in 

4 Chambers St., Binghamton, N. Y. 
IExpo.t Division: 25 Warren SI., New Yo.k 7. N. Y. 

Coble: SIMONTRICE N. 'I. 
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any tuner, coupled with McIntosh deveioped 
ultra-sonic muting, enhances tuning simplicity 
and increases listening pleasure. 

For a complete demonstration · of all the· 
new anq outstanding advan<;ements incorpo­
rated in the McIntosh Tuner, visit your fa­
vorite franchised dealer. You, too, will enjoy 
the difference. 
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AND 
MONAURAL 

Stereo 
Amplifier-Preamp 

HF81 

FM Tuner HFT90 

Bookshelf 
Speaker System 

HFSI 

Speaker Svstem HFS2 
36" H x 151/4" W x 111;2" D 

NEW STEREOPI-\ONIC EQUIPMENT 
HF85: Stereo Dual Preamplifer is a compiete stereo 
control system in "low silhouette" design adaptable to 
any type of installation. Selects, preamplifies, controls 
any stereo source-tape, discs, broadcasts. Superb ·vari­
able crossover, feedback tone controls driven by feed­
back amplifier pairs in each channel. Distortion borders 
on unmeasurable even at high output levels. Separate 
lo-Ievel input in each channel for mag. phono, tape head, 
mike. Separate hi-level inputs for AM & FM tuners & 
FM Multiplex. One each auxiliary A & B input in each 
channel. Independent level, bass & treble controls in 
each channel may be operated together with built-in 
clutch. Switched-in loudness compensator. Function 
Selector permits hearing each stereo channel individu­
ally, and reversing them; also use of unit for stereo or 
monophonic play. Full·wave rectifier tube power supply. 
5-121\X7/ECC83, 1-6X4. Works with any 2 high-quality 
power amplifiers such as EICO, HF14, HF22, HF30, HF35, 
HF50, HF60. Kit $39.95. Wired $64.95. Includes cover. 
HF81: Stereo Dual Amplifier-Preamplifier selects, 
amplifies & . controls any stereo source - tape, discs, 
broadcasts-& feeds it thru self·contained dual 14W am­
plifiers to a pair of speakers. Monophonically: 28 watts 
for your speakers; 'complete stereo preamp. Ganged level 
controls, separate focus (balance) control, independent 
full-range bass & treble controls for each channel . 
Identical Williamson-type, push·pull EL84 power ampli­
fiers, excellent output transformers. "Service Selector" 
switch permits one preamp-control section to drive the 
internal power .. amplifiers while other preamp-control 
section is left free to drive your existing external ampli­
fier. Kit $69.95. Wired $109.95. Incl. cover. 
MONAURAL PREAMPLIFIERS (stack 2 for Stereo) 
NEW HF65: superb new design, Inputs for tape head, 
microphone, mag-phono cartridge & hi-level sources. 1M 
distortion 0.04% @ 2V out. Attractive "low silhouette" 
design. HF65A Kit $29.95, Wired $44.95_ HF65 (with power 
supply) Kit $33.95. Wired $49.95. 
HF61: "Rivals the most expensive preamps" - Marshall, 
AUDIOCRAFT. HF61A Kit $24.95, Wired $37.95, HF61 (with 
power supply) Kit $29.95. Wired $44.95. 

MONAURAL POWER AMPLIFIERS 
(use 2 for STEREO) 

HF60: 60·Watt Ultra Linear Power Amplifier with 
Acro TO-330 Output Xfmr. ; "One of the best-performing 
amplifiers extant; an excellent buy." AUDIOCRAFT Kit 
Report. Kit $72.95. Wired $99.95. Cover E-2 $4.50. 
HF50: 50·Watt Ultra Linear Power Amplifier with 
extremely high quality Chicago Standard Output Trans­
former. Identical in every other respect to HF60, same 
specs at SOW. Kit $57.95. Wired $87.95. Cover E-2 $4.50. 
NEW HF35: 35-Watt Ultra-Linear Power Amplifier. 
Kit $47.95. Wired $72.95. Cover E·2 $4.50. 
HF30: 3~-Watt Power Amplifier. Kit $39.95. Wired 
$62.95. Cover E-3 $3.95. 
NEW HF22: 22-Watt Power Amplifier. Kit $38.95. 
Wired $61.95. Cover E-2 $4.50. 
NEW HFI4: 14!Watt Power Amplifier_ Kit $23.50_ 
Wired $41.50. Cover E-6 $4.50. 

MONAURAL INTEGRATED AMPLIFIERS 
. (use 2 for STEREO) 

HF52: 50·Watt Integrated Amplifier with complete 
" front end" faciliti es & Chicago Standard Output l rans-· 
former. "Excellent value"-Hirsch-Houck Labs. Kit $69.95. 
Wired $109.95. Cover E-l $4.50. 
HF32: 3~-Watt Integrated Amplifier. Kit $57.95. 
Wired $89.95. Both include cover. 
HF20: 20-Watt Integrated Amplifier_ "Well-engi­
neered" - Stocklin , RADIO TV NEWS. Kit $49.95. Wired 
$79.95. Cover E-l $4.50. 
HFI2: 12-Watt Integrated Amplifier. "PaCkS a 
wallop"-POP. ELECTRONICS. Kit $34.95. Wired $57.95. 

SPEAKER SYSTEMS (use 2 for STEREO) 
HFS2: Natural bass 30·200 cps via slot-loaded . 12-ft. 
split conical bass horn. Middies & lower highs: front radi­
ation from 8'12" edge·damped cone. Distortionless spike­
shaped super-tweeter radiates omni·directionally. Flat 
45-20,000 cps, useful 30-40,000 cps. 16 ohms. HWO 
36" , 15'/4", 11'12"." Eminently musical; would suggest 
unusual suitability lor stereo."-Holt, HIGH fiDELITY. 
Completely factory·bullt: Walnut or Mahogany. $139.95; 
Blonde, $144.95. 
HFSl: Bookshelf Sp'eaker System, complete with fac­
tory-built cabinet. Jensen 8" waofer, matching Jensen 
compression-driver exponential horn tweeter. Smooth 
clean bass; crisp extended highs. 70·12.000 cps range. 
Capacity 25 w. 8 ohms. HWD: 11" x 23" x 9". Wiring 
time 15 min. Price $39.9~. 

FM TUNER 
HFT90: surpasses wired tuners up to 3X its cost. 'Pre­
wired. pre·aligned, temperature-compensated "front end" 
- drift-free. Precision "eye-tronic" tuning. SenSitivity 
1.5 uv for 20 db quieting - 6X that of other kit tuners. 
Response 20-20,000 cps ::'::1 db. K-follower & multiplex 
outputs . "One of the best b~ys you can get in high 
fidelity kits ." - AUDIOCRAFT KIT REPORT_ Kit $39.95*. 
Wired $65.95*. Cover $3.95. 

EICO, 33-00 Northern Blvd., L I. C_ 1, N. Y. HR-11 

SHOW ME HOW TO SAVE 50% on 60 I 
models of top-quality equpment as I 
checked below. 0 Hi-Fi , 
o Test Instruments 0 Ham Gear. I 
Send FREE literature & name of neighbor- , 
hood EICO dealer. 

I , NAME............. .. ....... .. ... .. ........ .... ..................... , 

L~T~R:.~.~.~.~.~.~ ...... ~~~ .. ~ .. ~.~ .. ~J 
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RCA·S 
FOUR 

TRACK 
STEREO 

TAPE 

A First Report 

-Few tapes, no machines, and is it hi-fi? 

IN !)arly June, RCA Victor announced an impendin g revo­
lution in pre-recorded stereo tape comparable to that of 

the LP disc some ten years ago_ Here at first inspection 
seemed to be a majol~ breakthrough in making stereo tape 
competitive in price to the 'new stereo discs. 

But there was a catch-a slower tape speed and a different 
head configuration. The stereo tapes were to play at 3%, 
ips-twice as slow as before. The head configuration was to 
record or detect jour tracks on standard %,-inch wide tape­
compared to the twin tracks on regular monaural and stereo 
tapes. 

Biggest surprise of all was the fact that RCA Victor's 
new tape came not on reels but in self-contained cartridges 
usable only o~ a special tape player. The "A" and "C" 
tracks were played in one direction; then , when the tape 
was turned over (or automatically reversed) and played 
from the other end, the "B" and "D" tracks were operative. 

The first immediate problem was the tape cartridge­
which if accepted by the general public would obsolete all 
exis'ting home tape equipment. Although tape head con­
version for the new quadruple-track stereo would be relative­
ly simple, there is little likelihood of making a"simple adapter 
mechanism that would p'~it present home machines to take 
the new cartridges. 

The tape machine manufacturers were the first to get 
squared off in some sort of direction relative to the new 
quadruple-track stereo tapes. Latest models from Ampex and 
Tandberg are both equipped to handle the new tapes-reel­
to-reel. Pentron displayed a cartridge model this past sum­
mer, as did Philco, Motorola, and of course RCA Victor. 

It was not until late summer that quadruple-track stereo 
tapes were tested under home conditions. RCA Victor kindly 
supplied us with their KPS 3002 tape cartridge-Around the 
World with Frankie Carle and lHs Orchestra. This was ideal 
test material because of the variety of percussion sonorities 
and the long sustained chords favored by Carle in his own 
solo piano work-just the thing to check tape motion. 

Using a Tandberg Model 4 stereo tape machine for our 
preliminary tests-carefully checked for proper frequency 
1:es\lonse and equalization- we wound the tape out of its 
cartridge and onto reels. We then listened to Mr. Carle's 
Arabian Nights-a ditty arranged in the inimitable Carle 
manner from the slow movement of Rimsky-Korsakov's 
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Scheherazade. Fortunately the identical selection is avail­
able in 7% ips stereo format on RCA Victor CPS 143, 
Dancing Through Space, featuring a variety of dance bands 
including Carle's rendition of this particular item. 

How did the 3%, ips stereo stack up against the 7% ips 
stereo? Frankly: it was good medium-fi. The faster "stand­
ard" stereo tape not only had plainly more extended high 
frequency response, it also had far less background hiss. 
The reason for this became clear when a meter check showed 
the quadruple-track 3%, tape to have 6 db. less volume level 
than its 7lj2 ips counterpart. In short, there is at this time no 
question regarding the superiority of the standard 7% stereo 
tape over the new quadruple-track medium so far as the hi-Ii 
perfectionist is concerned, regardless of the price ·factor. 

For those who are content with good medium-fi and who 
prefer tape to disc as a home music medium, the new 3%, 
stereo tape should fill the bill admirably-particularly when 
it comes to getting tape music at a reasonable price. 

Whether the restricted frequency and dynamic range of 
the new tape medium is due to the deliciencie of present­
day tape playback equipment ,or to present tape manufactur­
ing processes is not immediately known. Improved tape 
oxide coatings may lead shortly to perfection of quadruple­
track stereo tape at 3%, comparable to the best 71/2 stereo. 

But, the question still begs an answer-why wouldn't it 
be desirable to have 7% four-track stereo for the audio 
perfectionist? Here one could double the amount of music 
available on a 7-inch reel without compromising frequency 
response and dynamic range. 

RCA Victor's June revolution-in-the-making raises more 
questions than it answers; but the industry feel s that the 
answers will be forthcoming- and furthermore, they will be 
answers which will enable the consumer to get far greater 
value musically and dollarwise than he has been getting. 

The tape industry feels strongly that for the mass home 
listening public-as opposed to the hobbyist or the dyed­
in-the-wool audiophile-the tape cartridge will eventually 
supplant the present reel-to-reel method of tape playback. 

The hand that rocks the cradle is not necessarily inter­
ested in the intricacies of tape threading and rewind-no 
matt~r how simple. This is how they see the wave of the 
future for tape; but there will be ample accommodation for 
the reel-to-reelers for the time being. -David Hall 
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Tasca's climatic silicide leap marks a perilous 
part of any soprallo's job. Timid divas seem" to 
gingerly step off the parapet, but Stella puts 
forth true athletic vigor. In a final frenzy 
of grief she leaps into ~pace-'-Causing gasps 
of amazement from the audience". In these exClusive ' 
photos, Stella is carefully checking her suicide 
preparations with a practice leap. This opera is 
now available Oil Columbia album M2L-402. 



SERENE 

AND 

SENSATIONAL 

BY VANNA PHILLIPS 

Antonietta Stella-the new operatic sensation-believes that 

opera must also ~e good theater and singers good actors 

··T~~ funniest thing about opera is its artificiality : the 
ridIculous gestures, the pompous manner. As a girl I 

used to howl with laughter at them." 
Today Antonietta Stella no longer stifles sl1ickers a t the 

opera. As the Met's newest star soprano, she spellbin'ds her 
audience. Part of the spell lies in her voice; light, clear, 
but with sui'prising dynamic range. The other part is Stella 
the actress. She never forgot her own giggles at traditional 
o l~eratic antics. Inane acting, she feels; gets in the way of 
comm unicating the essence of an opera just as badly as off­
pitch sin ging. "Above all," she says, " I try to act real- not 
just to sing, but to create a character with as much r ealism 
as the script allows." 

Among her admirers this started some argument whether 
Stella is primarily a great singing actress or a great actin g 
singer. Both sides draw grist for their mills from Stella's 
new recording of Tosca. The case for Stella's voice may well 
r est on the evidence of these discs. But advocates of Stella 
the actress insist that she must be seen in the part. Her a p­
pearance alone is regal, as befits Floria Tosca, the cele­
brated idol of the .Roman stage. To feel "in character" Stella 
tries to look .. "in character." 
I 

Tosca and Psychological Realism 

For her second-act encounter with Scarpia in the sump­
tuous Farnese palace, she has a lavish black crepe decollete 
gown embroidered in rhinestone flow ers, an ermine-trimmed 
black velvet cape, and a tiara sparkling in her black hair. 
In this famous and difficult scene she dramatically cajoles, 
threatens, entreats and finally kills Scarpia, the head of the 
Secret Police who has condemned her lover to die. But first 
she wres[s fro~ Scarpia an order to "fake" Mario's execu­
tion with blank bullets. She sings her famous Vissi d'arte 
and here again she makes a realistic innovation: It is not 
Sling in the uSllal "this is my great aria" manner, propped 
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upstage by the footlights. She never steps out of character. 
She never halts the psychological build-up of the plot. H er 
Vissi d'arte becomes the genuine confession of a woman 's 
past "full of love and art." 

The last act again calls her unique dramatic vitality. She 
flits across the ramparts of the Castel St. Angelo toward 
Mario, her lover, who waits in the golden dawn to be shot 
for political subversion. She whispers to him that she has 
got the police boss to arrange a "fake" execution. After the 
blanks are fired, 'she tells him, he must fall to the ground, 
pretending to die. Then they would escape together. 

Eager yet anxious she awaits the firing squad. " Her vibrant, 
nervous Perche indugiano? ("Why are they late?") height­
ens the tension. Then the shooting. The soldiers leave, and 
Tosca tenderly bends over the "fallen" Mario to tell him 
that it's time to make their dash to freedom. But a bloodstain 
bespeaks another fate. With a groan of horror she realizes 
Scarpia's last trick. The soldiers rush at her. But she throws 
her cape in their path and jumps desperately from the para­

pet. 

And we mean " jump." She has made thiJ"ly of these jumps 
recently she says, her eyes wide open to be sure that she 
lands on the cotton pad backstage lind, even with practice, 
on her first night in Tosca at the Met she sprained her right 
should ~r by leaping with such abandon that the audience 
gasped. "So ""many Toscas in "the past," she expl;:tins, "just 
slithered around a stage column and disappeared . . . But 
Puccini said jump. So I jump." 

With a twinkle of amusement Stella recalls the fate of 
another " jumping" Tosca : "She was a nasty character," tells 
Stella, "un popular with the rest of the cast and this is how 
they got even . When this soprano was singing Tosca's last 
act, they replaced the cotton pad backstage with a brand 
new innerspring mattress, To the audience's amazement and 
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the singer's horror, the strong metal coils bounced her right 
back on stage!" 

"Butterfly" Japanese Style 
Madama Butterfly, another of Stella's triumphs, is dramati­

cally speaking almost Tosca's opposite. Where Tosca de­
mands all power and passion, "Butterfly" is an essay in 
self-control, delicacy, and 'wholly restrained in gesture'. 

The new version of "Butterfly" portrayed by Stella in the 
Met's last season was played with authentic Japanese stage 
sets and under the dramatic direction of Y oshio Aoyama, one 
of Tokyo's great men of the theater_ It was a triumph in 
every respect. 

But only the diva herself knows the price of such success: 
She worked for weeks, learning the new version through 
detailed instructions from Mr. Aoyama through a French 
interpreter. "I worked especially hard to understand and 
accept the strict discipline and restraint of Japanese ges­
tures." Always before, in Butterfly's famous entrance sing­
ing one of her most difficult arias, Stella had held her para­
sol against her shoulder: "You must hold it vertically," Mr. 
Aoyama instructed, "in Japan, well-educated women do it 
that way." Again, with patience typical of the East, the 
Japanese producer explained to Stella that she must not 
use her hands with Italian abandon, rather, that when speak­
ing of her family's poverty she must turn her gestures inward 
rather than outward. Throughout the entire opera, every 
detail was aimed at the portrayal of the heroine as a believ­
able sort of person in the framework of true Japanese set­
tings and customs. 

Antonietta Stella says she will never return to a less au­
thentic conception of Butterfly-even though the running 
small steps tire her and the "Japanese genuflecting," as she 
calls it, gives her a backache. 

The years which saw her gettip.g her foot in the operatic 
door were not without trial. Stella's family, solid burghers 
of a provincial city in central Italy, felt that a stage career 
might be a moral risk to their daughter. They wanted their 
vocally gifted offspring to concentrate on concerts. "Finally," 
says Steila, "they gave me a sort of ultimatum: 'You must be 
an immediate success' they said, 'or quit the stage.'" That's 
quite an order. But Stella filled it. 

Succes8-0r else! 
Winning first prize at the Spoletto Operatic Festival in 

1949, singing Leonore in La Forza del Dfstino, gave her a 
running start toward a Rome debut in the same role in 1951. 
A starryce;ed youngster of twenty-one, Stella beamed at 
critical accolades. 

Then came the coveted La Scala debut in Verdi's Otello. 
Her Desdemona was termed "marvelous," her press was 
superlative. Yet here she was in the hotly contested operatic 
Mecca encroaching on the stamping ground-or battling 
ground-of two famous rivals, Tebaldi and Callas. Both of 
these older and already world-famous prima donnas "fought 
her" relates a close friend of Stella's "in every way pos­
sible." Her Scala recording of La Traviata for Angel rec­
ords caused an uproar: for after the job was completed, 
conductor Tullio Serafin dared to make a toast "to one 
Traviata successfully recorded without Callas." 

The story goes that gossips carried the remark to Callas, 
and 'the fierce-tempered star immediately set out to wreck 
the conductor's career. She refused to sing under his direc­
tion and for a while had practically forced him into retire­
ment; but she soon became aware that vengefulness could 
cut two ways by depriving her of the famous conductor­
so the hatchet was finally buried. 

Unrufiled by the furor she had unwittingly caused, Stella's 
wry comment was: "It is better to be a prima donna on stage 
than off." 

The Well-Tempered Diva 

Serenity and calm are the key of Stella's private disposi­
tion. She is so relaxed, even on opening nights, that to get 
properly keyed up for the performance, the stage director 

, has to think up ways to "make her nervous." An Italian 
journalist, covering the recurrent backstage wars at LaScala, 
wrote: "While Tebaldi and Callas exhaust themselves in 
rivalry, Antonietta Stella walks in peace." 

Summing up Stella's character as a singer, her intelligence 
and progressive approach are further stressed by two of 
the Met's most famous maestros. "She seems to sense the 
needs and wishes of the conductor" both agreed, "and to 
transmit her own capacities to them as if by magic, which 
makes for performances of unusual polish." 

Asked for her own definition of the ideal prima donna, 
Stella reflects, then tells you: "She should have the voice of 
Muzio, the beauty of Sophia Loren and the magnetism of 
Magnani. " -Vanna Phillips 

HiFi & MUSIC REVIEW Becomes HiFi REVIEW 
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Change in Title Effective in December 

The next issue of this magazine will 
appear with the shortened title - HiFi 
REVIEW. N~ change in format, in type of 
articles, or editorial objectives may be ex­
pected - we're simply shortening the title 
to make it an easier name to talk about, to 
write about and to remember. 

A number of readers have long, been 
struck with the idea that incorporation of 
both hi-fi and music in our old title was 
rather redundant. What else is high 
fidelity, if it is not synonymous with 

music? Record and tape reviews, music 
personalities, and many other manifesta­
tions of the music world are regarded 
today as part and parcel of high fidelity. 
Without the latter, music would still be 
in the concert hall and band shell, but with 
high fidelity music has become an impor­
tant part of our everyday lives. 

Next month look for the cover you see 
at the left. The contents will be the same 
in concept and execution-and no change 
in our musical interests. 

HIFI & MUSIC REviEw 
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Opera-the irresistible challenge-

a star basso tells ,of the long road from 

Chicago to Milan to acclaim at the Met 

by GIORGIO TOZZI 

as told to HARRIETT JOHNSON 

YOU know, in a recent article published here in the United 
States, Dr. Joost Meeroloo wrote that "Only man's spon­

taneous and active reaction to challenge makes him strong_" 
Well, I think I might be an example to prove his point, and 
this isn't ego talking, either. I've had my share of troubles 
and some of them were severe_ 

If I hold any serenity now it is not superficial or easily 
acquired. I feel I came by it through facing up to my diffi­
culties and overcoming them_ The complexities and some­
times circuitous machinations of the over-charged opera and 
concert world are ever about me. If I have gained even a 
modicum of professional and personal maturity it is because 
I've tried to deal with them in a construct'ye manner rather 
than one of futile protest. 

Did I always want to be a singer? Well, let's say I wanted 
it badly enough to slant my life toward that end, to work 
hard for it. 

I was born and raised in Chicago. At home I always 
spoke Italian-my parents came from Ancona on the Adri­
atic-and at school and with my friends I spoke Eng~ish. 
You might say I lived the double-life of Giorgio and George. 
I attended DePauw University where I majored in philosophy 
and became tremendously interested in t4e varied aspects of 
psychology. I read a great deal and have tried to keep 
informed In that field even while working at my career. And 
believe me, this is no easy matter-there are moments when 
I resent the time that has to be spent in noh-musical activity 
as a part of one's career here in America_ It seel1).S to ieave 
no "breathing space" to settle back to read, to absorb other 
facets of culture, or to just relax. 

Anyway, as a youngster I pursued my singing ambition to 
the utmost and wound up in London doing a stint in a musical, 
Touch at the Top. My role called not just for singing but 
also taking part in a boxing match. My voice was ostensibly 
a baritone, but 'its timbre and depth indicated that I probably 
was a bass, so I decided to take a long chance and go to 
Italy for study. 

However, after sending money home to help out there, 
and paying my living expenses and taxes, I discovered that 
my total nugget was $175 plus a few personal effects. But 
I thought it too late by then to back down on my plans and 
on I went. 

During the next year and a half in Milan it wasn't always 
easy to remain cheerfuL My pride prevented me from dis­
closing the lamentable state of my finances to my teacher 
and I just wouldn't consider asking him for credit. I used 
to fill up on water-the fountains in Milan are plentiful. 
My six-two frame dropped from 180 to 145 Ibs. and at times 
it was a big effort to climb the five flights of steps to my 
room. I sold my luggage, my clothes and books to get some 
cash. The rolls and coffee of the Continental breakfast 
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helped. While in the park, where I went to study my music 
when the heat in my room from the sun beating down on the 
roof became unbearable, I became acquainted with friends 
who introduced me to a favorite "trattoria" where spaghetti 
was cheap and plentiful. My two closest friends were 
Leonardo Cremonini, today an internationally known painter, 
and Anselmo Francesconi, now a famous sculptor living in 
Paris. We were Bohemians in our life but not in our art. 

Never in my career have I been. given a scholarship or 
been financed by a w~althy patron. And I believe strongly 
that, having to earn my own way, I developed a certain 
strength of characte.r that might not have been if things had 
been easier. 

I have often observed scholarship students lulled into a 
false sense of security. As a result they can't resist succumb­
ing to distractions, which, while not bad in themselves, keep 
them from working. 

As for myself, I felt a constant coin pulsion to keep my 
nose to the grindstone because I was desperate for money 
and knew that if I didn't come through I'd end up washing 
dishes to earn my passage home. 

"It is my conviction that a proper honest ambition can't de­
prive anyol/e else, who is ready for a job, of his basic rights." 

Something exciting might be happening in Venice for 
example, · and for some of my better-off friends the temptation 
would be too great not to rush down there. Well, I never 
went anywhere until I got my first engagement as a bass, 
in August of 1950, singing opera for $15 a performance at 
the Teatro Nuovo in Milan. I sang two Bohemes and four 
Sonnambulas there. Believe me, that 90 bucks seemed to me 
like a fortune. After my first performance I spent almost 
my whole paycheck on dinner. 

Don't think I'm against scholarships. They're invaluable 
but I do think it's important for young people, lucky enough 
to get them, to realize their responsibilities. One of our 
general ills in this country is lack of responsibility, no 
matter what field, and easy money brings with it the danger 
of dissipation of energies. Concentration is what counts in 
this business. 

And then there's my wife, Kathi. Kathi knows just the 
moment to calm my head by satisfying my stomach. If ] 'm 
well adjusted, it's because of Kathi too. She makes a home 
for me, no matter where we are. 

We met in ItaJy, where she was a dramatic soprano of out­
standing talent and also studying for a professional career. 
We were married in 1952 and now she says she's busier than 
she ever was when her main concern was identifying herself 
with Tosca or Briinnhilde. 
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Nobody wants hardship, but there's no doubt in my mind 
that it teaches you something easy success never can-to 
evaluate what is important and what is not. Tough experi­
ences develop the philosophical in the individual, sharpen 
his reasoning powers and help to mold his ability to dis­
criminate. 

Some of my experiences during those early years were far 
from heart-warming. There were false promises, some double­
crossing, low fees, and a general feeling that I was bucking 
more than I could ever overcome. I was fast becoming bitter 
and disillusioned. . 

On a somber morning in 1950, when I had been particularly 
upset and disappointed at what I choose to call the vileness 
of people, I stopped in front of a camera shop. Looking up, 
I caught my own reflection in the window_ ' 

Hate and disillusionment were in my face. I had been 
brooding and had built up antagonisms that, for the first time, 
I could see were poisons. They were only destroying me. 
It was then that I went home determined to make my mind 
healthy, no matter what happened to my career. 

This determination to keep my mind healthy was borne 
strongly into my consciousness during ~hose difficult days 
in Milan. After the first experiences with the Teatro Nuovo, 
I came to the attention of Emilio Feroni, one of Italy's more 
important impresarios. I guess he .was impressed with my 
audition for, on four days notice, he sent me to Ravenna to 
sing in Rigoletto, Lucia, Aida, and Ballo in M aschera. 

I didn't know the role of Samuele in "Ballo," had never 
looked at it, and had never seen the opera. But when Feroni 
told me the engagement depended on my singing that part 
above all others, I said, "Yes, I know it." I learned it in four 
days, but if I had known the extent of the part I would never 
have agreed to do it. qnly by gulping down Cafe Espresso 
and standing on my head to get the blood rushing there to 
wake me up, did I ever survive. 

From there on it seemed that Fate had decreed that my 
opportunities would frequently be of the "short order" va­
riety. Nobody can ever make a career if he can't come 
through i,n emergencies. I learned Padre Guardiano in La 
Forza in five days; Gomez in Emani in about that; and 
Tobia in Rossini's La Cambiale di Matrimonio in two. That 
was really rugged, having to memorize it completely with the 
orchestral rehearsal only 48 hours away. 

When I did that one, I stayed up all night. Naturally, part 
of the time I sang, even though it was three or four in the 
morning. When there was a knock on the door I thought my 
landlady was coming around to tell me to keep quiet. In­
stead she stood there in her bathrobe, a candle in one hand, 
a bottle of wine and some bread in the other. 

"This will help to keep you from Antonia's fate," she 
whispered, referring to the helpless third act heroine of Offen­
bach's Tales 0/ Hoffmann who sang until she died from ex­
haustion. 

I had myself a goal now and I was determined to reach 
it. That goal was only to sing as well as possible and thus 
fulfill my highest powers: I made up my mind the rest 
would take care of itself. 

I devised myself a slogan-no competitors, only colleagues. 
It is my conviction that a proper honest ambition can't de­
prive anyone else, who is ready for a job, of his basic rights. 
From then on, I refused to be obsessed about my future. 
Better to be a happy shoemaker than a tortured singer. 

The ability to resist becoming personally embroiled in 
one's difficulties is particularly important in the case of a 
singer, who must "create" his instrument as well as perform 
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music with it: Thus the singer's enth:e mental and pJwsical 
makeup enters into the kind of sound he makes as well as 
the quality of his interpretations. You can't separate your 
technique from your life. The singer has the most subtly 
complex pro~lems of any musical performer because his in­
strument is a part of his own body. 

A violinist is lucky. The only thing that can affect his 
instrument is the weather. I feel sure that one reason Flag­
stad's superb. technique never falters is that she is a scientist 
in her approach to it. She never allows herself to be thrown 
by subjective emotional considerations apart from her art 
itself. . 

I believe that the f~-equent advice given young singers by 
coaches and - vocal teachers to "give, give, give," is a mis­
guided effort to produce an immediate, superficial, exciting 
result. No singer can be better than his technique and if 
the you'ng artist is taught to throw himself "whole-hog" into 
an emotional bath before he has learned the control of his 
diaphragm and . other muscles "under fire" eventually his 
voice will deteriorate. A singer's tragedy is too much emotion 
without th e foundation of a correct technique that has be­
come "second·nature." This . is one reason why I have ~-e ­

sisted until now singing a role like Boris in a major opera 
hou~e. I always remember Flagstad's advice to tyro singers 
regarding the performing of major Wagnerian roles. "My 
advice is very simple," she said. "Don't do them." 

I never equivocate on the necessity of body control for 
the singer. My friends tease me about being a "bug" on the 
subject. I'm an avid fe'ncer and take an exercise course at 
le3.st twice a week with one of the ballet dan cers at the Met. 
As the family doctor in Vanessa, I could never have "danced 
drunk" if I hadn't been trained to do the same thing sober. 

Besides, unles; yo ur muscles are train'ed, you can't preve nt 
them from encl:oaching on YOllI' voc~l freedom. I am co n­
stantly studying the art of body poise ana movement to 
llr~,<eD.l {}lle set of muscles from causing tension by inter­
fering with another set used in a particular stage action. 
It's all part of balance, 'coordination and control. Independ­
ence of movement helps. to prevent interference with vocal 
plasticity. By exercising the leg, it is taught to be independ­
ent of the other muscles. And so it goes for the entire body. 

1 ao not underestimate the necessity for the right vocal . 
mechanics, together with the value of proper experience, 
in developing the young artist. Because the voice box is such 
an intangible instrument in which the human eq uation plays 
such a big part, it is unfortunatelY easy for both teacher and 
pupil Lo fall into bad behavior habits and mistake th e forest 
for th e trees. 

Weigh everything very carefully any teacher tells you . 
Use th e tape recorder judiciously to check what you're doing. 
Kee::> an objective ear. Don' t let your ear hear . what it 
wants, make it hear what is actually occurring. 

I believe that the combination of the utmost relaxation 
of the throat, backed by a sol id breath control, with every 
muscle in the process controlled, minus unnecessary tension, 
is theoretically the scientific explanation of correct singing. 
But to create this singing utopia is an individual process and 
everyone's problems are different. 

Although I am among those singers who have gained a 
large measure of experience in Europe before reaching the 
Met, I feel that, for various reasons, the picture is changing. 
The young American artist can and must rely Jpore on oppor-

~ \,!: i es in his own co untry. . 
' v is tending more and more toward engaging native 

'-st. If you have plen ty of time and money to spend, 
" :-,~ '<$' 
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HI deplore the genercll apathy toward the support of 
opera in this country ; .. when it comes to finan.cin.g 
th is medillm they [the politicians] balk." 

go ahead. But the situation in Italy a? it stands today for 
foreign artists doesn't, in itself, mean a sure way to get 
operatic experience. And there is j~st as good vocal trainin g 
in this country as there. Look at such successes as Roberta 
Peters, Robert Merrill, Walter Cassel,. and Blanche Thebom, 
to name only a few, who have built stellar operatic careers 
without benefit of European experience. 

I deplore the general apathy, however, toward support of 
opera in this country. It's so ironic that business men and 
politicians are quick to realize the power of music in their 
offi ces and banks, that the city official or the politician would 
ne'/er turn down a b~nd for a parade, but when it comes to 
financing the medium for a dee per, let's say, "spiritual" ex­
pression, like a'n opera, well , then they balk. I personally 
attach the greatest importance to the overwhelming potential 
of music as a spiritual force. 

Great art is much more than entertainment: Mere enter­
tainment limits itself to a sensuous level , a superficial sensa­
tion , while art goes far deeper than this. 

Great art suggests a love of order-order which is also 
implicit in society itself-and teaches us to evaluate things in 
terms of beauty, inspires us to search for th e mysteries which 
are inherent in life itself. 

To me, art is not a luxury but a vital necessity. When 
our society r ~alizes that extensive exposure to music, properly 
directed, can help people to move in a more positive direction, 
th en we will be making social progress of which we can be 
more proud. 

Man's destiny is to express his dreams, hopes and ideas 
in spiritual expressions. He has been given the power to 
create, to expand his imagination, to build in sound, in words 
and in colors. Music inspires him to penetrate further into 
these worlds, to expand his inherent spiritual potential and 
attach less importance to gadgets-the so-called mechanical 
marvels of our civilization. This world of order envisioned in 
ar t' has indeed a practical , not merely ornamental, value for 
modern society. 

Artists must dream for many reasons-and partly beca use, 
like scientists, their most preposterous schemes have ended 
up making both sense and history. - END 
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Satire in sound­

droll, brittle, poignant, 

sometimes even profound 

Chuck ~ 
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By HANS H. FANTEL 

LAUGHTER is a function of the intellect. It results from 
unexpected and unusual reshuffling of ideas and con­

cepts. "Wit is the sudden marriage of ideas which before 
their marriage were not perceived to have any relation," 
says Mark Twain, who ought to know. 

Music can't turn'such tricks, for it has no clearly defined 
concepts that can be put into the nutshell of a word and then 
juggled into funny constellations. It lacks the mental me­
chanics that set up a good tag line. Music only states feel­
ings which, however intense, are unspecific. 

But this does not rule out all sorts of musical merriment. 
There are several .basic bricks for building a musical joke. 
For one, music can be descriptive of humorous events. In 
latching on to a funny plot, music becomes funny by asso­
ciation. To the listener able to visualize the happenings 
hinted in the music, such. tonal reportage can be hilarious. 
Music often highlights the humor of the situation better than 
words. Where verbal treatment of a comic episode might 
merely belabor the point through exaggeration or distortion, 
music can etch a sharp caricature. 

Kodaly's Hary Janos Suite, for instance, is a whole strip 
of such musical "cartoons," illustrating a string of tall tales 
told by Hary, a Hungarian counterpart of Paul Bunyan, 
to his drinking cronies. Hary's preposterous bragging is 
matched by uproarious orchestration. The passage about 
Hary's fabricated encounter with Napoleon has the low 
brass doing low things that should never be done in polite 
society. But the sound is perfect for the occasion. Inci-. 
dentally, the work opens with what is probably the only or­
chestral sneeze in the whole literature of music. Listeners, 
taken unawares, have been known to exclaim "Gesundheit!" 

Another pack of unvarnished lies wrapped up in a neatly 
lacquered score is Prokofiev's Lieutenant Kije. This tune­
ful and rollicking work was originally written as the sound 
track for a Russian movie. Following the major episodes in 
the sardonic plot, the music finds rare opportunities for low 
comedy in high style. 

"Kije" it seems, means (literally) "so and-so" in Russian. 
A high officer mentions to the Czar a heroic deed done by 
some "so-and· so." The Czar, evidently none too bright, de­
cides to award So-and-so a decoration. Since nobody dares 
correct the Czar and explain that So-and-so is not the real 
name of the valorous lieutenant, the Public Relations boys of 
the Imperial Army have to come up with some fictitious 
character named So-and-so. The story then revolves about 
the adventures of this non-existent officer. Prokofiev pro­
vides him with a heart-rending doleful "Romanza" to woo 
his sweetheart, and when he finally "marries" her, a whole 
village band invades the orchestra with bumptious bloop­
ings of misplaced chords. Naturally, the ephemeral Kije-So­
and-So eventually becomes something of a well-meaning 
Frankenstein monster. With all the fuss made about him, the 
army brass find the figment of their imagination running the 
show and stealing their thunder. They deal with this situ­
ation precisely as they would with a real-life rival: they 
arrange for him to get killed-and march at his funeral to a 
riotous dirge that fairly jumps with joy beneath its crocodile 
tearfulness. 

Perhaps the best-known examples of music achieving hu-
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mor by latching on to a funny plot occur in the tone poems 
of Richard Strauss. Till Eulenspiegel is merry nosegay of 
situational sketches, neatly tied together in rondo form. Epi­
sodes such as Till spurring his horse to a destructive gallop 
through the pottery market, his joining a staid academic 
procession, and his final trial and execution are outlined 
in tone almost as sharply as if with an engraver's pen. 
Strauss achieves the same immediacy in certain parts of his 
Don Quixote (e.g. the battles against the windmills and 
against the herd of sheep). 

In all these works, there is some question whether the hu­
mor lies mainly in the music or in the text. For by telling 
a tale in the language of tonal associations, we rely on the 
implied text almost as much as if actual words had been set 
to music. 

There is still another way in which unspoken words enter 
into music. Speech aped in pure melody and rhythm often 
makes musical satire grim and sharp. Strauss uses this 
"speech rhythm" device to lambast his critics in the auto­
graphical Ein Heldenleben by portraying their pedantic 
comments by a discordant cackle of winds. Before him, 
Moussorgsky had used instrumental imitation of speech in 
the "Samuel Goldenberg and Schmuyle" section of Pictures 
at an Exhibition, where an insistently whining stoppered 
trumpet depicts a Balkan haggler trying to con a prosper­
ous townsman out of some money. 

Henry Brandt, a contemporary American composer with 
a penchant for experimentation, also caricatures a conversa­
tion in terms of its speech rhythms in Signs and Alarms. 
This device proves effectively funny even without benefit of 
orchestration, as in the piano piece called Advertisement by 
Henry Cowell. 

LEAVING the realm of plot and implied language, we enter 
an area of musical humor that owes nothing to any alien 

element. Here the fun lies wholly in the music itself. In Bar­
tok's Burlesques for Piano there is a piece called A Bit 
Drunk. The image painted here leaves nothing to the imag­
ination. Every lurch in the music is enough to make impres­
sionable listeners hang on to the nearest lamppost or suffer 
a'sort of hi-fi hangover. There's no story. The humorous 
impact is in terms of tone alone. 

The same sort of onomatopoeic guffaw finds its way into 
Elgar's Enigma Variations where one episode is devoted to 
the romping of a dog. 

Saint-Saens devotes an entire work to animal portraiture 
in tone: the tonal descriptions in Carnival of the Animals 
are humorous in themselves, but beyond that, the work is a 
wonderful satire on musical stuffed shirts. The trite tricks 
of some of Saint-Saens' musical contemporaries are subjected 
to good-humored but sharply barbed ridicule. For instance, 
a frantic Offenbach can-can winds up as a plodding turtle­
trot. 

Saint-Saens' was too much of a gentleman to consider the 
"Carnival" as anything but a private joke to be performed 
only among his friends. Not until after his death was per­
mission obtained to publish his inspired spoof. Incidentally, 
Saint-Sa ens' sense of humor was wide enough to include 
himseif in the joke. Having often been accused of being old-
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fashioned in his music, he presents himself at his own "Car­
nival" in the gui se of a fossil , rattling the bones of his Danse 
Macabre to the accompaniment ,of dry-as-dust and stuffily 
academic scale passages. 

While Saint-Saens was the soul of tact in his satire, Wag­
ner wielded m~si cal wit as a dangerous weapon. On the sole 
occasion when the usually lugubrious Wagner r esorted to 
humor, he lIsed the heaviest sort he could find (it strictly 
Teutonic variety) and hurled it at Eduard Hanslick , his ele­
gant adversary among the critics. His method was simple : 
he put Hanslick under the name of H ans Lick as an obnox­
ious character in Die Meistersinger. Only at the last mo­
ment, to avoid scandal and possible prosecution, did he 
change the name of the character to Beckmesser. But no one 
could miss the implication; for in the opera Beckmesser is 
th~ music critic for the Mastersinger s' Guild, the jealous 
protector of trite conventionalities against the threat posed 
by the truly creative imagination of the opera's hero, Wal­
ter von Stolzing. In short, Wagner put hi s r eal-life conflict 
with Hanslick on the stage, portraying himself as the in­
spired knigbt in shining armor and Hanslick (Beckmesser ) 
as a petty, petulant, P ecksniffi an, larcenou s and lecherous 
grouch. Yet for all its crassness, the operatic caricature 
that transformed Hanslick into Beckmesser offers some of 
the most uproariously funn y music ever written , particularly 
when it parodies the stodgy musical styles of some of Wag­
ner's opponents. 

Survival , Through Satire 

It is a wry thought that the real-life Hanslick , a man of 
solid virtue a nd considerable competence, would now be 
long forgotten, had not Wa gner 's in spired malice made him 
immortal in Beckmesser 's image. Now Hanslick 's name lives 
on by the ill grace of his enemy. That perhaps, is poor 
Hanslick's wor st humiliation and Wagner 's most dreadful 
triumph. 

A more recent in stance of survival through satire occurred 
in New Yor k 'about 1943, when the late Bela Bartok was 
working on his Concerto for Orchestra; which has since 
achieved the sta tus of a modern classic. Destitute' and sick, 
Bartok was embittered by what was then the total public 
neglect of his own music while the often vapid works of 
Dmitri Shostakovich, Russia's No. 1 "cultural exhibit," en­
joyed a rather frantic wartime vogue. Just as Bartok sat at 
his desk, copying some parts of his Concerto for Orchestra, 
the radio blared forth the much-touted Am erican premiere 
of Shostakovich's Seventh Symphony" a bloated monstrous, 
dull work that purported to celebra te the dauntless spirit of 
the defenders of Leningrad. Bar tok was so enraged at the 
idea of all the fuss being made about such pla titudinous mu­
sical twaddle that he quickly scribbled a biting caricature 
of Shostakovich's main theme in to the fourth movement of 
his own Concerto. There the br utally disfi gured theme now 
hold s an honored place in the literature of modern music 
while the Shostakovich original has dropped into limbo 
within a decade of its birth- despite some political a ttempts 
to revive it. 

This is sa tire in purely musical terms : music makin g fUll 
of other music. The humor is wholly contained within the 
art: nothing extraneous is needed- neither story nor char­
acter. But, as in all parochial jokes, there is ~ne requisite 
for getting the point: tlle listener mu st know what is being 
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satirized in its original form. H e must catch an allusion to 
an earlier work. 

F or the listener equipped with a rea sonably wide grasp 
of the historic development of music, this type of satire is 
a nearly inexhaustible' font of fun. 

Couperin was perhaps the first to thrust the pointed dart 
of persiflage when he mimick ed , the bagpipe drone of popu­
lar players of his period in L es Fastes de la grande et an· 
cienne menestrandise. Actually, he was taking a swipe at the 
mu sicians' union of his day by spoofing the style of its more 
powerful though less talented members. 

Mozart, with typical good humor, gave vent to his exas­
peration at dull-witted students by writin g A Musical Joke, 
a subtle but hilarious compendium of all the cliches ramp­
ant at the time, spiced by intentional mi sprints. 

Haydn sometimes r idiculed his own favorite tricks with 
mock pathos or cliffhang hesitations before the final rush to 
the closing chords. Even Beethoven occasionally liked to 
ham it up a bit, as toward the end of the Eighth Symphony, 
where he chases a single note up and down all the octaves 
of the orchestra. As a rule, Beethoven's humor tended 
toward outright caricatur~, such as his "missed entrance" 
allusions to tavern music in the th.ird movements of his Sixth 
and Eighth Symphonies. 

Livin g in an age whose most pronounced historical feature 
is a delibera te break with tradition , modern composers espe­
cially have been prone to satirize earlier musical styles. 
Debussy, r eacting against Wagner 's purple pomposities, 
picked up a bit of Tristan ( the holiest of holies among Wag­
ner worshippers) and stuck it right in the middle of his 
" Golliwog's Cakewalk." 

Dohnanyi fired his own potshot at Wagner from the oppo­
site' direction. H e took the completely innocuous ditty of 
Twinkle, Twinkle, Little Star and placed it in a mock-Wag­
nerian orchestral setting at the beginning ot illS V lTI'i lltions 
on a N ursery Tune. 

Both Debussy's and Dohnanyi's caricatures are wholly 
good-natured. But others have barbed this kind of joke. 
Stravinsky's quotation of the Lanner waltz in Petrouchka 
cruelly strips it of its soft, lilting charm to expose the tawdry 
sentimentali ty beneath. 

Barbs with Key and Clef 

And sometimes, the barbs of a musical joke have poison 
on them. Mahler , in the third movement of his First Sym­
phony takes a children's ditty, Frere Jacques, and turns 
it into a sardonic funeral march- intimating perhaps th.: 
burial of childhood and the end of innocence in the shadows 
of later life. Mahler had a poet' s understanding of both in­
nocence and' corruption , a mystic joy in the clean wellsprings 
of life, and a rage against whatever fouled them. The happy 
childhood song, twisted in adult bitterness, stands as an utter 
indictment of human existence. Mahler 's musical joke is 
heartbreakin g. 

Quoting a well-known theme out of context, as Mahler did , 
is a highly effective item in the toolbox of the musical joke­
smith. Jacques Ibert pulls a similar stunt when he drags 
a sonic grimace of Mendelssohn's Wedding March r ight into 
the rip-roaring hooplah of his own Divertissement. It l eaves 
one wondering what point, if any, he was trying to make. 
Married men and women may draw their own conclusions. 

(Continued on page 50 ) 
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STEREO-1Nif:h a Speaker and a .Ha/., 

Report on the Elect,.o-V oice STEREON and Stephens STEREODOT 
By OLIVER P. FERRELL 

ONE of the most unusual outgrowths of stereo is the de­
velopment of a specialized loudspeaker system. Some 

enthusiasts call it the "half system" partly because of size 
and partly because of its operating principle. In essence, 
two manufactmers-Electro-Voice and Stephens-felt the 
most salient selling feature of an extra speaker system would 
be smali size. They have succeeded in putting their theori es 
into practice, but in doing so encountered a number of un­
expected problems-all of which have been solved ' with 
deftn ess coupled with unusual functional design. 

Both the Stereon (Electro-Voice) and Stereodot (Ste· 
phens) systems have been developed to reduce the ph ysical 
size of the " second" channel speaker. To accomplish this, 
they employ techniques that are radically new to hi-Ii. Both 
must be used in conjunction with a full-range speaker system 
- presumably the one which already has been installed [or 
monaural playback. 

In order to not violate physical laws and yet keep th e 
"second" channel speaker size small, either system segre· 
gates the bass notes in the extra channel and mixes th em 
with the "first" channel. The bass note reprod uction is th en 
handled entirely by the existing full -range speaker. 

Theo retically'''', thi s division of the music or sound spectrum 

• Sustained tones be low 300 cycles can be located by rapidly turni ng the h end 
to obtain a phase ch a ll ~e. Th i,: . IlOwc ,·er. does no t np ll iy to music wil h its 
\'ur iegnlcd mix tures of In nes 

SO- I 
CROS SOV ER 

ST EREOOOT 
RIGHT 

is permissible. Physicists agree that the huinan ear is unable 
to determine directionality at frequencies below 300 cycles. 
In the case of a kettle drum or other instrument producing 
predominantly bass notes, directionality is provided by high 
frequ ency transients; for example, the mall et striking the 
skin of th e drum itself. However, bass notes are recorded 
in both stereo. channels whether on tape or disc. 

To kee p all the bass, crossover networks feed the program 
ma terial below 300-400 cycles from the second channel into 
the full -range speaker system. Thus, the necessity of having 
a "large" woofer in the ex tra system for the second channel 
is handily dispensed with. One ve'ry large speaker therefore 
is all E·V and Stephens claims the average home needs to 
play back stereo phonically recorded material. 

'Simultaneously, E-V and Stephens introduced new ideas 
in speak er design permittin g an overall reduction in size. 
T he Stereo dot is a cone s!JeClker wiLh special characteristics 
totally enclosed in a bafHe measming only 10" x 10" X 6". 
The floor-standing Stereon looks like a partial slice of a much 
larger speaker enclosure and measures 25/1 h. x 17" d. x 7/1 w. 
It is a two-way speaker system utilizing a new mid-bass (or 
mid-range) driver that looks like a short length of 4-inch 
diameter gas pipe. A built-in crossover at 3500 cycles fu nnels 
treble fr equencies into a T-35 tweeter. Both speakers face 
out near the top of one of the 17" x 7" sides . 

Unlike the Stereon, the Stereo dot mu st be used as a pair-

STER EO 
AMP. 

FULL RANGE 
SYST EM 

STERE ON 

H£I.\'/c Stereodot system consists of a crossover and two speakers; the ELectro-Voice 
~te':eon of one speaker and crossover lI etwork . Stereodot requires six wires to 
connect crossover to stereo amplifier since center speaker is fed simultaneousLy 
from both challnels. Both systems are capable of prodllcing stereo for home use. 
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Floor standing Stereon and bookcase or wall-mounted 
Stereodot. Top of Stereon is useful as a side 
table. Manufacturer supplies hooks and small pads 
with the Stereodot to permit it to be hung from the 
wall. Controls for the mid-bass and tweeter speakers 
in the Stereon are mounted on a recessed panel at 
the back. Height of the speaker is 25 inches. 

one small speaker at the right, one at the left, and a full­
range system in the center. The Stereon is placed at either 
side of the full·range system at a distance of from 6 to 10 
feet depending on the room size. It must be reasonabl y well 
in the clear and not hidd en behind a sofa or chair. The 
man:Jfacturer has thoughtfully left the top clear and thus 
it can be used as a lamp stand. The Stereodot, however , has 
the advantage of small size and can be tucked away in book· 
shelves, window sills, or even hung from the wall-special 
shocks are supplied to prevent it from rattling. 

To effect the bass note transfer across channels, a cross· 
over network must be attached between the stereo sp"eakers 
and amplifier. In the case of the seven-pound E-V XX3 cross­
over, it is wired to the 8·ohm output of the second channel -;;­
and the 16-ohm output of the first, or full-range channel. Four 
wires are required between the XX3 and the amplifier-al­
thou gh an experienced electronic technician could reduce 
these to three without difficulty. The Stereo dot SD-l crossover 
needs six wires (possibly 5) between it and the amplifier. The 
reason for this is that the center , or full-range system, is auto­
matically fed from a mixture of the two stereo amplifier chan­
nels. Additional low-pass filters pass all tones below 400 
cycles to the center channel while the respo~se of the small 
right and left speakers is purposely restricted to 200 cycles 
and above. 

The crossover in the XX3 is at 300 cycles for bass. Two 
level controls appear on the back panel of the Stereon, one 
governing the system level, the other the tweeter level. This 
provides an excellent mea ns of critically adjusting the 
Stereon for best room acoustic compatibility. 

Neither system is difficult to wire into a stereo amplifier 
setup. Care must be exercised with the Stereodot in par­
ticular with regard to speaker phasing. The three speakers 
must push and pull in the same direction at the same time. 
Phasing has been simplified by a color code on the Stereodot 
speakers and the SD-l crossover. The twelve wires to and 
from the SD-l are a nuisance, but that is the price one pays 
for progress. They prevent placing the SD-l too far out 

• The amplifier nClu~lly sees · ·I ~O" 1 6~ohm speakers in parallel, thus half the 
second rhalluc l amphfier ou lput lmpedanrc malches the Stereon ~ ys lem . 
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in the open. As indicated below, we're inclined to think that 
the SD·l belongs near the amplifier, rather than near the 
speakers. The E-V XX3 crossover requires a total of six 
wires, and once they are attached, the network can be hidden 
away under the full-range system. 

Stereo 11lusioll 

Regardless of what has already appeared in various 
magazines about stereo, th(, hi-fi listener of long standing 
with good monaural eq uipment has acclimated himself to 
sound issuing from his full-range speaker system. Force 
of habit causes him to look in the direction of that speaker 
when a passage he wants to particularly observe is played. 
Enthusiasts playing mostly stereo program material gradu­
ally remove this "point source" co-ncept from their minds. 
Converts-monaural to stereo- find the novelty wears off 

Twelve wires terminate at th e rear of the Stephens SD-l. 

fast. The issuance of the majority of the so und from a point 
in space seems somehow eerie and supernatural. Eventually, 
most stereo enthusiasts find a "third" channel, or speaker, 
the ideal solution. Many experts term this "fillin g the hole 
in the middle." 

As pointed out above, this is the basic design purpose 
of the Stereodot. It is an important step along the path 
towards ideal stereo reproduction. After careful installation 
and matching of com ponents, the stereo directionality and 
depth effects are superb. But the small size of the Stereo dot 
speaker is both an attraction and a deficit. It looks incon­
gruous attached to the wall of a modern apartment. Also, 

Stereodot system involves using a pair of speakers, as 
opposed to th e single Stereon-although laffer can be 
used in pairs. Stereodot puts full-range system in 
the center with small speakers to th e right and left 
hand sides. Many experts feel that this is the 
preferable m ethod of stereo playback ill the home. 
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The "secret ingredient" in specialized second channel 
stereo loudspeakers is the crossover network. Electro­
Voice's XX3 (right) is large and weighty, but is wired 
into circuit near present monaural speaker, hidden 
and forgotten. Stephens SD-l has a panel control to 
balance "third" channel (center speaker). Listeners 
will find this control handy since it enhances "depth 
of poorly recorded stereo material. However, the twelve 
connecting wires are unsightly when SD-I is out in the open. 

too few homes have locations for two speakers at proper 
distances from existing (mostly corner) speaker enclosures. 
Thus the prohlem with stereo is-almost a lways-one of 
architecture. 

The floor-standing Stereon is easier to handle from a 
home decorating aspect. It is also easier to match to the · 
room from an acoustic standpoint and once instaUed need 
not be touched again unless it is moved or the furniture 
arrangement aJtered. 

One unresolved question in either the Stereon or Stereo­
dot system · involves monaural playback. In both, it is as­
sumed that the listener wants to continue using an existing 
fu ll·range speaker system. If, however, the damping of this 
system has been carefully adjusted, it will be somewhat upset 
when the E-V XX3 or Stephens SD·l crossover network is 
installed. Rebalancing is possible, but listening tests using 
monaural records with and without the crossovers have dem­
onstrated slight deterioration of quality-possibly due to the 
transient response with and without the XX3 or SD·l. 

lust how much other alteration in the quality of the full· 
range system is introduced by the Stereodot SD·l crossover 
is difficult to analyze. Most of it seems to be in the high end 
and may be due to losses in the attenuating circuit, or "cen­
ter" balancing control. 

The Stereodot has the unique disadvantage of being a 
"permanent" multi-speaker system. The Stereodot is per­
manently attached to both amplifier channels so that at least 
two speakers play back all monaural program material. 
They can be either the full·range plus right or left, de­
termined by juggling the "Stereo Balance" controls- but 
the Stereon in the same situation permits operation of the 
full-range system alone. 

A second problem faced with the Stereodot concerns 
speaker efficiency. The small Stereodot side speakers are 
very efficient reproducers and thus they operate best with 
full·range systems of comparable efficiency. Matching the 
Stereodot to a low-efficiency center speaker means adding two 
external L- or T-pads to attenuate the output of the small 
speakers. The manufacturer also supplies plans for 6, 12 
or 18 db. attenuating networks in case the additional flexi­
bility of the pads is not required. Cutting down on the level 
of the Stereodot side speakers affects the bass response of 
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the overall system. A drop of 6 to 8 db. in the levels adds 
significantly to the bass output of the center speaker. 

Our feeling is that the absence of controls-although we 
guess probably desirable in only one out of three installa­
tions-is an unnecessary burden on the user. We would 
recommend that the ma~ufacturer mount a pad in the side 
of each Stereodot for the fellow who wants to balance his 
system to perfection. 

Summary 

Except for the generalization that both the Stereon and 
the Stereodot are specialized second channel reproducers, 
there is no cut-and·dried basis for comparisons. Some hi-fi 
enthusiasts will find the small price differential in favor of 
the Stereon a deciding factor. Others will subjectively like 
the 3-speaker Stercodot arrangement and not be disturbed 
by the extra wiring and initial balancing it requires. Stereo 
home de~oration i~ undeniably a consideration facing every 
purchaser. The Stereon and Stereodot provide two distinctly 
different approaches. Both have advantages-both worked 
exceptionally well in a 12' x 22' living room using a corner 
endosure full-range system. 

After installation, the center channel Stereodot control 
was found to be valuable as a means of enhancing program 
material with insufficient stereo depth. Counterbalancing 
this was the impossibility of singling out the fuB·range 
speaker for monaural .playback-something the Stereon per· 
mitted with no difficulty. In fact, we did so much juggling 
with the center balance control that it proved to be worth 
mounting the SD·l closer to the amplifier. The Stereon con­
trols can be preset and left untouched, unless the full·range 
system is altered. Incidentally, both svstem~ verv definitely 

E- II ~ lereon shown alongside all E-V Lancaster system 
The latter is a three-way low-cost system that will 
be reviewed in next month's "HiFi-ndings." 

lend themselves to the use ot ganged tone controls-a situa­
tion not so favorable when two fuJI·range speaker systems 
are used for stereo. 

All in all, it is not a simple picture. The choice depends 
upon how you want to play stereo and monaural discs or 
tapes, what decorating problems are likely to arise, and 
whether you want to add 1 to 3 more controls to your hi-Ii. 
Nevertheless, once set up these systems are wonderful for 
stereo. 

-Oliver P. Fel"rell 
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RALPH -VAUGHAN 'NILLIAMS 
(October 12, 18n-August 26,1958) 

VAUGHAN WILLIAMS was no innovator after the 
manner of a Stravinsky or a Schoenberg; nor co uld 

this shaggy bear of a man have ever been dubbed chic! 
H e lacked the razor-sharp intellectual . severity of Bela 
Bartok. Neither could he be called a romantic nationalist 
of the early Sibelius stripe or an impressionistic nationali st 
like the youthful Manuel de Falla. 

of a climax in the early 1920's with the Pastoral Sym­
phony and the wonderful Mass in G Minor. .By 1930 a 
turnin g point was in the offing-this being represented 
by the "masque for dancin g," Job- inspired by the cele­
brated William Blake. illustrations for Th e Book of Job. 
Here Vaughan Williams juxtaposed in sharpest contrast 
th e satanic and seraphic aspects of his musical language; 
but few listeners were to realize the terrifying power of 
the former aspe: t until 1935 when the raging fury of the 
F Minor Symphony was to burst upon their unsuspecting 
ears. Here was no .gentle mystic, pastoral poet, or distiller 
of folk t.unes, but a man and artist seethin g with 

In common with each of these three masters, he shared 
one of the great developments of music in our time-a 
superb working synthesis of regional musical language 
with the universal classic tradition embodied in Bach and 
Beethoven. Bartok for Hungary, Falla for Spain, and 
Vaughan Williams for England­
each of these men has shown in his 
personal manner how to bridge the 
ga p between picture postcard paro­
chialism and the classical tradition. 

The England in which Vaugha n 
Williams grew up and learn ed hi s 
craft was ridden with mu sical 
T eutonism and only in the early 
1900's did it dawn on him and a 
handful of colleagues that a r eturn 
to the roots of English folk song 
might offer the basis fo r developing 
music tha t would be both vital and 
English. A two-year stint editing 
the English Hymnal during the sa me 
period stirred his awarene~s of the 
rich heritage of church music from 
Tudor and Elizabetban times_ From 
that day the music of Vaughan 
Williams was to "speak English" as 
much as that of Moussorgsky speaks 
Russian, Bartok's Hun garian, Sibe­
lius's Finnish, and Falla's Spanish. 

As a full-fledged creative artist, 
Vaughan Williams developed slowl y. 
H e was 37 before the fir st unqu es­
tionably great work came from his 
·pen- the mystical Fantasia on a 
Theme of Tallis for double string 
orchestra, dating from 1909. The 
next creative milestone was reached 
at the time of World War I with the 
London Symphony, the music of 
which bespoke not only his sense of 
kinship with the common people but 
more parti cularly a peculiarl y Brit­
ish capaci ty for moral indignation­
as represented by the "hun ger 
march" episode in the fin al move-
ment. 

The composer's m ystical and 
ruminati ve bent reached somethin g 

VAUGHAN WILLIAMS 
QUOTES 

"There is nothing in .the world worse than 
sham good music ... this unconscious 
insincerity which leads us to build up 
great designs which we cannot fill and 
to simulate emotions which we can only 
feel vicariously." 

"The composer must not sh ut himself up 

and th :nk about art; he must live with hi s 

fellow and ma ke his art an expression of 
the whole life of the community-if we 

seek for art we shall not find it." 

"I would rather be guilty of encouraging 
a fool than of discouraging a g e nius." 

"The vocabulary of mu sic is universa l, 
but in terms of that voca bula ry every 

comm unity must make music wh 'c h con­
for m; with its tampera me nt and tradi­
tions : oth e rwis e it wi ll be dead music." 

indignation . Not si nce Beethoven's 
Fifth Symphony had there been such 
an expression of defiance, but here 
was no promise of victory. 

The violence prophesied in the F 
Minor Symphony came to pass, but 
the mu sical response on the com­
poser's part took the form of the 
exquisite Oboe Concerto and a Sym­
phony No. 5 in D which marked the 
absolute quintessence of his sera phic 
and mystic language envisioning a 
world o( order in the mid st of chaos 
and catastrophe. Here in truth he 
spoke with the tonguc of angels. As 
one li stener put it, " He tears you to 
bits with the F Mir.or, then p uts you 
together with the Fifth." 

The aftermath of war and the com-
ing of the nucl ear age brought with 
it yet one more and culminatin g 
apocalyptic prophecy from Vaughan 
Williams, now in his 75th year. It 
was th e Sixth Symphony in E" Minor 
-and a very different picture of 
" judgment day" than pain ted by 
Gustav Mahler' s R esurrection Sym­
phony. 

The final ten years of th e com­
poser's life brought no com fortable 
retirement, but rather an increase in 
adventurousness on man y musical 
fronts_ H e had written the first of 
seven fi lm scores at age 70, his work 
along this line being climaxed by the 
1948·58 music for Scott of the A nt· 
arctic, which was subsequentl y trans­
muted into the Sin/onia Antartica 
(No.7) . A fascination with novel 
tone colors seems to have set in, 
because there came just before the 
Sinfonia Antartica (which ' uses be.1ls, 

(Co ntinued on page 50) 
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Gabe ' Keith 

The Case of the Unfulfilled Promise-better sound 

is still around the corner and very likely will never make the turn 

By ALBERT FELDMAN 

WHEN hi-fi sets were introduced a few years ago, many 
purchasers were swayed by the label on the amplifier 

tha t said "TV input." With all hon esty and good intentions, 
salesmen told potential a lidiop hiles that TV sound was be­
ing improved ::nd that connecting the TV se t to the hi-fi sys­
tem was a simple procedure. Those who attempted to inter­
connect the TV se t to the hi-Ii soon di ssuaded others from 
following in their footstep s_ 

Not onl y did using the hi-Ii system mea n burning more 
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electricity, but th e "improvement" was negligible and pro- ' 
ductive of an annoyin g share of buzzes, pops ~nd crackles_ 
As of the 1957-1958 season , th e majority of compon ent hi gh 
fid elity equipment manufacturers no longer encourage con­
necting their products to a TV set. R ather than increase 
the utility of a hi-fi system, it makes the hi-fi out to be a 
scapegoat wherein the real fault li es in TV receivers and the 
method s of TV programming. 

If any bargain was made, the TV set manu facturers fail ed 
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T wo microphone techniques-a hidden unit beiitg 
strapped to Bob Cummings for "Person to Person" 
and the overhead boom 0 11 "Th e Dinah Shore" sho w. 

to hold up their end. Although hi·fi systems were equipped 
with provisions to connect the output of the TV sound de­
tector, there was no way for the inexperienced (electroni­
cally speakin g) audiophile to get the proper si.gnal out of 
the TV receiver. A few highly specialized TV receivers were 
constructed and at least one of them is marketed with good 
success. The maj ority- unfortunately representing 99%­
ignored the hi-fi enthu siast. 

Receiver manufacturer s, however , claim that the fault is 
not entirely theirs. With some justification, they point out 
that the public has demanded lower and lower prices for 
bigger and bigger screen TV receivers. Naturally, in a price 
war such as this, there must be a number of economy meas· 
ures. One of these has been in restricting the size and qual. 
ity of the TV set loudspeaker . In addition, manufacturers 
also point out tha t TV sound is not all that it is cracked up 
to be. 

The so und yo u hear is the end product of a chain consist­
ing of three links-the TV studio, the method of gettin g the 
sound from the studio to the transmitter , and finall y, your 
own receiver audio chann el. This chain, like all others, can 
be no better than the weakest of its three links. If the TV 
studio output and acousti cs are bad, no hi gh quality phone 
lines or improved receiver performance can help it. If your 
TV set has a poor sound system, no network engineer will 
be able to please your sensitive ear. 

Good sound is possible on TV. But whether it can be clas­
sified as full frequency so und compal:able to that obtained 
from a mona ural disc or tape is another matter. As the situa­
tion now stands, there is little chanct that you will ever get 
full frequency r esponse from network TV audio. The ma­
jority of TV sound programming has at some time or other 
traveled over a standard telephone line, cutting off at about 
7000 cycles. There are occasional exceptions to thi s rule. 
Viewers in the larger metropolitan areas are frequently af­
forded the opportunity to hear full frequency TV sound. 
Quality conscious telephone companies generally assign 
good transmission links between major studios and metro­
politan transmitters. Such telephont lines have a flat fre­
quency response from 100 to 15,000 cycles. 

Good TV so und does not necessarily require all of the 
highs and lows obtainable from a monaural hi-fi system. 
Good sound results from correct balance, low distortion and 
minimal extraneous pickup. If we can go this far, we shall 
have done very well indeed. In the case of the last parameter, 
the problems of "miking" are severely complicated_ 
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TV production is an uncommonly complex situa tion. 
Along with actors and sets, cameras and microphones, the 
s tudio floor is a welter of cables and camera dollies, micro­
phone booms, teleprompters, and people_ Overhead we find 
a mass of lights and li ghtin g men. The people who control 
the show- producer , director, associate director , technical 
director , audioman , and videomen- these are stationed be­
hind a glass panel, several times larger than the pic ture win­
dow in our most modern living rooms. In radio and in re­
cordin g sessions, such control rooms have a clear view of 
studio talent and technical personnel. But television studios 
are generally cut off from television control rooms. One or 
two stage sets usually stand in the way, forcing control room 
people to watch the studio by means of control room moni­
tors. Under such conditions, many things can go wron g. 

On the old Tonight show over NBC, for example, H ost 
J ack Lescoulie turned the microphone over to a new girl 
singer. Usin g a small lavalier microphone tied around her 
neck, the young lady started her song nicely. Meanwhile, 
the director inside the control booth was giving some urgent 
in structions to hi s floor manager- the man who relays sig­
nals from control room to studio floor and back again, using 
a free-floatin g walkie-talkie apparatus. In his haste to carry 
out orders, the floor manager tripped over the young lady's 
mike cable, yanking off her microphone and practically re-

. ................ .. ......... . ..... -~ 
I HI-FI SOUND FROM YOUR TV? 

The sound signal that accompanies your TV picture is 
FM, identical to that broadcast by standard FM stations. 
It has the same high.quality audio response and low dis· 
tortion specs at the transmitter, but the maximum carrier I 
swing is only ± 25 kc. compared with ± 75 kc. for the FM 
station. This reduced swing means lower signal-to·noise and . 
dynamic range than for standard FM. But this is of little 
significance since studio noises and those generated in the 
transmitter and receiver impose far greater restraints on 
signal-to-noise, and the use of volume limiting amplifiers at 
the transmitter precludes the ultimate in dynamic range. 

In most cases, the real bottleneck to hi·fi sound is the TV 
set itself, which, with its tiny speaker, is designed to pro­
duce a good picture rather than the best sound. One major 
problem is that of 60·cycle buzz and 15,750·cycle squeal from 
the set's vertical and horizontal sweep generating circuits. 
These, after all, are located fairly close to the sound circuits 
and it's pretty difficult to keep them out of the sound com­
pletely. The fact that the sound detector is frequently a 
simple ratio detector, preceded by little or no limiting, does 
not help in tllis regard. 

Also, it is common to roll off the highs far beyond that 
provided by the standard 75 microsecond deemphasis to 
reduce high-frequency noise and interference in the TV 
set's sound. This, of course, rolls off desired treble a~yell , 

even when the hi· Ii system is connected directly to the TV 
sound discriminator. Low frequency buzz is often reduced 
by using small audio coupling capacitors, but this reduces 
bass response as well. What's more, the audio amplifiers in 
TV receivers are limited in fidelity and power handling due 
to minimal design and small output transformers. The TV 
designer knows that he must have a sound channel but he 
usually doesn't put too much into it ; therefore a connection 
to the TV's speaker terminals for your hi-fi input is not 
very hi-fi. 

-Milton S. Snitzer 
Techn ica l Editor 
Radio & TV News 
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moving her head at the same time. The young professional 
recovered her aplomb and, assisted by a valiant ,stagehand 
who crawled beneath a camera to return her microphone, 
came in again, still singing, a bare eight bars later; but no 
one would have blamed her if she had tucked her head un­
derneath her arm and fled into the night. , 

Along with studio picture and sound, the television con­
trol room must also contend with complicated film projec­
tors and live remotes, neither of which are very close to the 
men who push the buttons. A slight error between control 
room and film studio occasionally results in situations which, 
in retrospect, seem ludicrous. For several years, CBS Tele­
vision has presented a we~kly news program called Sunday 
News Special with Walter Cronkite, one of whose sponsors 
was a noted sleeping tablet manufacturer. On a Sunday eve­
ning two years ago, the sponsor had scheduled a closing com­
mercial which opened with an animated lamb going through 
its paces over a fence. The commercial was cued immedi­
ately after Cronkite's last "goodnight." On this occasion, 
the film came up just a second too early, and to everyone's 
consternation, the viewer seemed to see and hear a highly­
respected correspondent conclude his program with "This is 
Walter Cronkite saying B-AA-AAA-AAA." 

So it is that, even before he begins to worry about the 
quality of sound leaving his studio, the audioman in televi­
sion has to contend with more than his share of headaches. 

TV Studio Acoustics 

Most television programs are broadcast from either a 
theater or a converted radio studio. The latter are generally 
better acoustically, from a proquction man's viewpoint. In 
their design and construction, we can be certain that at least 
some care has been lavished 'on sound properties. Theaters, 
on the other hand-especially 'those older theaters which 
have been turned into broadcast houses by the networks­
almost all were built to relay the voice of an actor or singer 
to the audience without intermediate amplification of any 
kind. As a result, when microphones are introduced on their 
stages, they turn into echo chambers. 

Best "sound conditioning" is found in recording studios. 
By and large these were built- to meet the needs of a high­
fidelity age. No gaudy resonances or ghostly dead spots limit 
their value. In such recording studi03, engineers use as many 
microphones as they need, balancing one against another, 
isolating soloists from orchestra, and one orchestra section 
from another. Sometimes these recording studios actually 
float on a cushion of air; at other times they are so well in­
sulated that no extraneous noise finds its way into any of 
the recording microphones. 

In theaters or TV studios, however, there is a great deal 
of noise (as you will find when you turn up your volume at 
home) from air-conditioning systems, rumbling camera dol­
lies, and occasionally from passing trucks and busses. 

In making a tape or disc recording, the microphone can 
be placed for optimum sound pickup. HiFi & MUSIC RE­
VIEW has published numerous photographs showing micro'­
phones spotted near singers, which for TV work would be 
untenable (e.g. "Vanessa. . . As Recorded," September 
issue, p. 46.) The microphone in television must be at some 
distance from the vocalist. TV viewers object strenuously to 
situations wherein the microphone protrudes into the pic­
ture. This gives rise to a perpetual battle between the TV 
audio engineer who wants good sound and the lighting engi­
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It's a wonder some at the sound is as good as it is. 
On the CBS "All Star Jazz" stage this throng milled around, 
bllt the extraneous noise was kept to a bare minimum. 

neer who waNts good lighting but no boom or microphone 
shadow and thus really doesn't care where the microphone is 
located-as long as it is well out of the picture. Thus, the 
audio engineer increases the microphone's sensitivity-espe­
cially when the singer has an intimate style like that of Perry 
Como or Dinah Shore. The inevitable result is "leakage" of 
either extraneous noises or the sound of the orchestra into 
the soloist's microphone. 

First rate hi·fi sound with a TV program requires time. 
Frequently, the audio engineer does not see the final script 
of a program until dress rehearsal-which is only a few 
hours before the program goes on the air. This is so late 
that placement of sets and planned camera movements make 
good sound utterly .impossible. The audio engineer must 
have at least two hours to establish microphone balance over 
the orchestra when working with a "TV spectacular." An­
other four to six hours are required to balance the orchestra 
and the various performers. There is never that much time 
available in television. More accurately, there is always time 
-but rarely money. Network TV studios cost between $400 
and $500 an hour, complete with stagehands and technical 
crews. Program budgets rarely allow additional expenses 
of this order to obtain good sound. 

When a large budget is available, first rate sound can 
become the prime objective. Fred Christy of NBC cites the 
General Motors Fiftieth Anniversary Show as an example of 
this category. Spectaculars, such as the GM program, have 
gold plated budgets which are seldom faced with financial 

limitations. 
Opera on TV produces far better sound than most TV pro­

grams. Trained artists usually project their voices better 
than pop singers-thus, isolation between the soloist and the 
orchestra can be improved. Dave Sarser, Audio Director for 
the NBC Opera and Steve Allen assures us that the opera 

(Con.tin.lIed 0/1. page 50) 
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-the many 

sides of" 

Henry Purcell 

Three recording companies celebrate 

Tercentenary of Restoration England's 

short-lived musical genius 

• PURCELL: Music for the Fun era l of Queen Mary (1695). Ger· 
aint J o nes Singers with Brass and Timpani . G eraint Jones condo 
Angel 45027 $3.98 

Musical Interest: Uniqu e 
Performance: Superb 
Record ing: Superb 

• PURCELL: The Fai ry Queen (complete music) . Thomas Hems­
ley (ba ss ), Jennifer Vyvyan (sopra no), Elsie Morison (soprano) , 
Pete r Pears (ten or ), John Whitworth (counter-tenor ), Trevor An­
thony (ba ss), Peter Boggis (cou nter- t e nor) with the St. Anthony 
Singers . and Boyd Neel Orchestra, Antho ny Lewis condo O isea u-
Lyre 50139/41 3 12" $14.94 

Musical Interest : Special 
',. Performance: Generally good 
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Recording : Good 

• HOMAGE TO HENRY PURCELL-Fantasia on a Ground in 
D; Hornpipe & others. Alfred De lle r (counter-tenor) , April Ca ntelo 
(soprano ), Ma urice B~va n (barito ne ), G eorge Ma lcol m and Wa lte r 
Bergmann (harpsichord), Neville Marriner, Peter G ibbs, Granvi lle 
Jones (violin ) , Desmond Dupre (viola da gamba). Bach Guild 
BG570/ I 2 12" $11.96. 

Musical Interest: Highest quality 
Perfo rmance: Excellent 
Recordi ng : Good 

THE three albums con idered here offer sin gularly repre­
sentative aspects of Henry Purcell 's output. The Funeral 

Music touches bri efly on his church music, The Fairy Queen 
is an extended example of his dramatic writing, and the 
"Homage" album devotes itself to his more intimate works 
for solo voice, strings and harpsichord. 

Purcell-as was customa.ry at the time-was one to make 
as much use of his compositions as possible. If any quizzical 
eyebrows were raised at the music played during the 1695 
funeral procession of Queen Mary because it may have 
sounded vaguely familiar, it was because it had been com­
posed three years before for use with Shadwell's The Liber­
tine. This in no way l essens the awesome solemnity of the 
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music. In the version recorded here, timpani parts are m­
cluded. The jacket notes state that these parts were "re­
constructed" by Thurston 'Dart, but sheds no further light 
on their origin. 

Once the funeral procession was within Westminster 
Abbey, the Ch9rUS took over. Here, too, the music was 
derived from works that Purcell had composed earlier-an 
anthem ca11ed Man that is born of a woman dating from the 
early 1680's. It is nothing short of overwhelming in its beauty 
and is performed magnificently. 

A canzona for four trombones follows. This was written 
for the occasion, as was the next section, the anthem Thou 
,knowest, Lord, the secrets of our hearts. Originally accom­
panied during the funeral service by four trombones, the 
instruments are omitted from the recorded version. The disc 
brings t4e music to a close with a repetition of the opening 
march for trombones and timpani. 

It is ironic that only eight months'after the Royal obsequies, 
it would be heard again in Westminster Abbey-this time in 
honor of the death of Purce11 in November, 1695. 

Turning to the Angel recording, I can say that the per­
formances of both vocal sections are in the finest tradition 
of English choral singing. An air of serenity and poise per­
vades the music, thanks to the almost "other-worldly'~ tone 
quality so special to English choruses. The acoustics en­
hance the whole, suggesting as they do the open spaces of a 
church. The companion piece on this recording is the 
Magnificat in D Major, of Bach. 

A completely different aspect of Purce11's creative person­
ality is revealed iIi his music for The Fairy Queen. This was 

, written for a 1692 adaptation of Shakespeare's A Midsummer 
Night's Dream. The "adaptation" was so extensive that one 
would look, in, vain for any connection with the original. 
Purcell's contribution took the form of a number of masques, 
which were quite lavishly staged. So ll!lmerous and extended 
were these pieces of "incidental music," that the entire score 
is the length of a fu11 opera, and occupies six long-playing 
sides. ,, -

Here, indeed, is a who11y representative cross-secti9n of 
Purce11's theater work. Every variety of mood is represented, 
from the most somber and reflective, to the lightest. The per­
forming forces are large by Purcellian standards, for the 
orchestra includes trumpets, drums, flutes and oboes, in 
addition to the strings and harpsichord continuo. A chorus 
and seven soloists are heard in the recording, which is 
technically fine. 

Near the very beginning of the work we hear the charming 
"Song of the Drunken Poet" in which the bass solo first 
stutters th!l humorous words: "Fi-fi-fi-,fill up the bowl," while 
the chorus and the two soprano soloist's pinch him and "play 
at blind man's buff." This is a masterful example of light­
hearted music. The delicacy of the writing, both here and 
in other portions of the score, suggests the gossamer quality 
that was later to be found in Mendelssohn's music. 

Particularly intriguing is the section in which the chorus 
sings the words "While Echo shall in sounds remote repeat 
each note." Here we find, the instruments supplying a double 
echo, with each succeeding echo coming from a greater dis­
tance. Another unique instrumental touch is contained in 
the introductory "symphony" to the fourth act, where Purcell 
anticipates the opening of Bach's Christmas Oratorio by be­
ginning with a timpani solo. 

A high spot of the work is the bass solo "Hush, no more," 
in which the silences punctuati'ng the music add a magical 
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touch to the subdued mood. The chorus then repeats the 
solo, preserving the hushed tones, but adding harmony. A 
word must be said here for the wonderful feeling that the 
bass soloist, Trevor Anthony, imparts to that solo, as well 
as for the consistently exquisite singing of the two soprano 
soloists, Jennifer Vyvyan and Elsie Morison. 

Unfortunately, there are two weak spots in this otherwise 
beautiful performance. They are the two counter-tenors, 
Peter Boggis and John Whitworth. The former makes his 
first appearance in a humorous duet with the bass, in which 
he sings the part of a coy woman resisting a kiss. Although 
his vocal quality is rather ludicrous, it can be justified by 
the nature of the scene. However, when the same quality 
manifests itself in a later portion having no humorous over­
tones, one is reluctantly forced to the conclusion that the 
voice itself is bad. The other counter-tenor, John Whitworth, 
is only slightly better. However, in view of the relatively 
small amount of singing done by the counter-tenors, this is a 
minor criticism of the recording. If the closing chorus also, 
is rather routine music, it, too, is more than compensated 
for by the exquisiteness of the other portions. All in all, the 
set can be recommended most erlthusiastically-even if the 
score was lost for over two hundred years! 

The two-disc Vanguard Homage to Henry p,j,rcell is, as 
the sub-title indicates, "An anthology comprising the most 
celebrated, songs, sacred airs and concerted pieces for strings 
and harpsichord." It includes,' besides several groups of 
"Lessons" (what we might ca11 suites) for harpsichord alone, 
the so-ca11ed Golden Sonata 10r two violins and harpsichord, 
and the imaginative Fantasia Upon One Note. In this last­
named work, which is for five parts-a string ' quartet with 
one additional viola-the viola plays only one single note, 
while the other instrmpents weave around it in such a way 
as to create beautiful and varied music.' The harmonies are 
constantly changing, but the single note fits throughout. 

Of the vocal works, The Blessed Virgin's Expostulation for 
soprano and harpsichord' and Upon a Quiet Conscience, a 
duet for soprano and baritone are outstandingly beautiful, 
and they are exquisitely sung by April Cantelo and Maurice 
Bevan. All the performances, in fact-both vocal and instru­
mental-are exce11ent,though I have considerable reservation 
about the contribution of another counter-tenor, Alfred 
Deller. Lest it appear that I am biased against counter­
tenors, let 'me state that I was one of the staunchest admirers 
of, De11er's early recordings. Of late, however, I have found 
that he tends toward a preference for unsupported "white" 
tones that I find unpleasant. Moreover, he shifts so suddenly 
and so unpredictably from one manner, of singing to another 
that I find it unnerving' to list!ln to him. Too many of his 
performances in the present co11ection suffer Jrom that fault, 
for exampl~, the song 0 Lead Me to Some Peaceful Gloom. 

Then, like the proverbial "little girl with the curl"-when 
he is good, he is very, very good. His performances of Not All 
My Torments and What Shall I Do to Show How Much I Love 
Her find him in to,p form. Here the singing is beautifully 
molded and consistent in tone. 

Because Pur,cell's music represents one of the pinnacles of 
English art, it is to ,be hoped that his anniversary year will 
witness the recording of many more of his works. If the 
generally high quality of the performance and recording 
of these three albums is any indication of what we may 
expect during the course of the next twelve months, then we 
are off to a very good start, indeed. 

-David Randolph 
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Martin Bookspan 

RATES THE BASIC REPERTOIRE 

Tchaikovsky's Piano Concerto No.1 in B-flat Minor 
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What Virgil Thomson called "the Fifty Pieces" will be screened 

one at a time in a detailed disc-by-disc comparison. 

~ 
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"ONO~P"""""" 

1 
Van Cl iburn with Symphony Or­

chestra, Kiril Kondrashin condo 

RCA Victor LM 2252 $4.98 

2 
Emil Gilels with the Chicago 

Symphony Orchestra, Fritz Reiner 

condo 

RCA Victor LM 1969 $4.98 

3 
Vladimir Horowitz with the NBC 

Symphony Orchestra, Arturo Tos­

canini condo 

RCA Victor LeT 1012 $4.98 

4 
Artur Rubinstein with the Min­

neapolis Sympho ny Orchestra, 

Dimitri Mitropoulos condo 

RCA Victor LM 1028 $4.98 

Renowned composer and music critic, Virgil Thomson, in 
his days with the New York Herald·Tribune was wont to 
label the concert repertoire forming the backbone 0/ the 
N. Y . Philharmonic·Symphony season as "the Fifty Pieces." 
He made no bones about his desire to see these overplayed 
works make way for musical fare in a more contemporary 
vein. 

The " Fifty Pieces" continue to reign supreme in our live 
concerts. And when we scan the Schwalm Catalog we again 
find the fifty·pieces psychology dominant among the record 
company A&R men. Actually, there are about 150 works by 
nearly 50 composers that fall into this la-plus category. 

Few, ij any, record reviewers have ready access 1;0 all these 
LP duplications. HiFi & MUSIC REVIEW, however, is for· 
tunate to n1l1ll ber Martin Bookspan among its contribl£ting 
editors. In his capacity as Director 0/ R ecorded Music fo r 
WQXR, he has access to its huge disc library-accnmulated 
over a period 0/ more than twenty years. Utilizing ItLS vast 
fund of musical knowLedge and his catholic tastes, Mr. Book· 
span will rate a minimum 0/ a half dozen best recorded ver· 
sions 0/ each 0/ the basic works in a concert repertoire­
thus easing, we hope, your problem in selecting the best 
available recordings of the favorite classics. -Editor 

I T was during the late fall of 1874 that Peter Ilyitch 
Tchaikovsky "gave birth" to his First Piano Concerto. 

The use of the analogy is intentional, for the labor pains 
attendant to its final production and public baptism left an 
indelible impression upon the psyche of the composer. 

Tchaikovsky was in his 35th year, a teacher of harmony 
at the Moscow Conservatory, music critic for the Russky 
Viedomosty, and an important figure in the cultural life of 
the Russian capital. Nicholas Rubinstein, who had organized 
the Moscow Conservatory eight years earlier, was the reigning 
baron of Russian musical li fe and Tchaikovsky decided to 
seek Rubinstein 's opinion on the merits of hi~ just·completed 
Piano Concerto. Rubinstein's rejection of the piece as " un· 
musical" was bad enough, but what hurt Tchaikovsky much 
more deeply was the feroci ty of the attack upon him per­
sonally. "Worthless," "clumsy," "awkward" and "ignorant" 
were some of the words which Rubinstein used. 

In a rage, Tchaikovsky struck the name of Rubinstein from 
the dedication in the score and substituted Hans von Biilow, 
celebrated pianist and conductor, whom Tchaikovsky had 
never met but who was making his works known in many 
European capitals. Biilow went wild over the piece when he 
received the score, calling it "noble," "original," and " power· 
ful ," and finally in Boston-of all places I-in October, 18.75, 
Biilow played the world premiere of the concerto. Its recep-
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tion was tumultuous; today, eighty-tluee years later, there 
are no signs of the popular clamor subsidin g_ 

The reasons for the overwhelming pop ularity of the Con­
certo are not too difficult to find _ For one thin g, it fairl y 
bursts with tuneful melodies-extraordinary even for so pro­
lific a tunesmith as Tchaikovsky. For another, the solo part 
is bold and fluent. The work is cast in big contours and it 
makes for a BunyaJlesque, larger-than-life effect. And then 
there i s that introduction, qui te possibly the most arresting 

opening in the enti;e concerto literature. . 
The current record catalogs list more than two dozen avail­

able recorded ver sions of tIle piece. Selection of a recom­
mendable handful is not the maddening, fru strating task you 
might expect, despite the fact that the Schwann Long Playing 
R ecord Catalog lists such formidable names as Geza Anda 
(Angel) , Shura Cherkassky (Decca), Van Cliburn (RCA 
Victor ), Clifford Curzon (London- now withdrawn), Emil 
Gilels (RCA Victor), Vladimir Horowitz (RCA Victor ) , 
Jose Iturbi (Angel), Julius Katchen (London), Witold 
Malcuzynski (Angel), Sviatoslav Richter (S upra phon ), and 
Artur Rubinstein (RCA Victor). 

The situation might be briefly summed up with an overall 
general recommendation for almost any ver ion which bears 
the RCA Victor label. For whatever else the Artist and 
Repertoire Department of RCA Victor has accompli shed, the 
company is firmly entrenched as the first-est with the most-est 
where this particular piece is concerned! 

Van Cliburn is only the latest of several RCA Victor 
pianists who have ridden to glory astride this seemingly 
indestructible warhorse. 

Artur Rubin stein was the first, more than 25 years ago, in a 
recording made in London with John Barbirolli conducting 
the London Symphony Orchestra (Victor 78 rpm album 
M-180). Many years previously, Rubinstein had toured the 
United States-to rather indifferent audience response. It was 
this recording of the Tchaikovsky Concerto which convinced 
enterprising impresario Sol Hurok that the time mi ght be ripe 
for a Rubinstein return. Rubin stein did agree to return, but 
not until 1938. Ever since, of course, he has been one of the 
most potent box-office figures in the history of American con­
cert life. It was in the late 1940's that Rubinstein und ertook 
an up-to-date re-recording of the Tchaikovsky B-flat Minor 
Concerto, this time with Dimitri Mitropoulos condu cting the 
Minneapolis Symphony Orchestra . The performan ce was re­
leased originally as a four-record 78 rpm set, but when RCA 
Victor final1y got into the long playing record business, the 
Rubinstein-Mitropoulos version of th e Tchaikovsky Concerto 
was one of the first items in thi s format- and is still li sted 
in the current catalogues as LM-I028. If blinding firework s 
are what you expect from this performan ce, then you'll be 
surpri sed, for Rubinstein 's is a solid, dignified approach. 
The recorded sound shows its age, and there are moments of 
less than perfect ensemble between soloist and orchestra, but 
this disc remains a valued keepsake of a noteworthy inter­
pretation. Incidentally, Rubinstein recorded the Concerto a 
third time a few mon ths ago, with Josef Krips conducting, 
but this is not scheduled for release at the present time. 

Blinding fireworks abound in excelsis in another RCA 
Victor: transfer from the 78 rpm era-the famous Horowitz­
Toscanini performance, now listed as LCT-1012. You can 
almost see the sparks fly as both virtuoso artists a ttack the 
piece for all its extroverted exhibitionism and wrin g from it 
the last full measure of excitement. A cl ue to the kind of 
performance this is may be glea ned from the fact that this 
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is the fas test version ever recorded: 29 minutes 24 seconds 
(the average of the other recordin gs is somewhere between 
32 and 33 minutes). The r eadin g is anything but subtle, 
nevertheless for a hair-raising, awesome display of musical 
muscle-fl exing, this is a stunner! And there are still plenty 
of vitamins in the sound, for this is a product of Carnegie 
Hall , not NBC's acoustically dry old Studio 8-H. 

The Modern Recordings 

Now we come to more modern recordings of the Concerto, 
and hel'e again two RCA Victor versions are at the top of 
the pack: Gilels', with Reiner and the Chicago Symphony 
Orchestra (LM-1969 ), and Cliburn 's, with Kondrashin COll­

ducting (LM-2252 ) . Gilels carries on the Horowitz tradition 
of slam-bang virtuosity, but with enough leavening of poetry 
to make his treatment satisfying on both digital and musical 
levels. Reiner and the orchestra aid and abet Gilels to the 
full in an essentially dramatic presentation , though here again 
there are spots of untidy ensemble. The recorded sound, 
especially the stereo tape, is enormously full and resonant. 

All of which brings u; to one of the most thoroughly­
ballyhooed recordings of recent times-Van Cliburn's per­
formance of the piece. When this lanky young man from 
Texas won the Tchaikovsky Piano Competition in Moscow 
last April, the Tchaikovsky B-flat Minor Concerto fi gured 
prominently on his programs. Immediately the American 
record companies sprang into action and dangled unbe­
lievably generous contracts under his nose. After much cloak­
and-dagger jockeying, RCA Victor emer ged with the Cliburn 
signature on a contract and the Tchaikovsky Concerto was 
recorded by Cliburn and his Russian conductor-colleague, 
Kiril Kondrashin. 

The wonder of it is that young Mr. Cliburn lives up to 
all hi s press notices ! Here is a performance of enormous 
power and dedication . The two of them, Cliburn and Kondra­
shin, succeed in prying loose from the score more musical 
values than have been found in it by any previously recorded 
team of soloi st and conductor. Especially successful are the 
first and last movements, which emerge as mod els of con­
trolled dynamism. In the slow movement there are a few 
instances of rhythmic unsteadiness, but these moments do 
not detract from the overwhelming impact of a presentation 
granitic in its solidity and r evelatory in its musicality. Here 
again the overall running time of the presentation may be 
cited as an indication-of its character: Cliburn and Kondra­
shin take 34. minutes 33 seconds for the work, making theirs 
the slowest performance ever r ecorded ; at the same time, 
it is the most monumental conception I have heard and, in 
the long run , the most sati sfying. The RCA Victor engineers 
have done their jobs well, giving us recorded sound of great 

depth and clarity. 
Worthiest among the score of other available recordings 

are Shura Cherkassky's performance with Leopold Ludwig 
and the Berlin Philharmonic Orchestra (Decca DL-9605)­
a fin e r ecordin g of another dramatically styled-virtuoso con­
ception-and Leonard Pennario's with Erich Leinsdorf con­
ductin g the Los Angeles Philharmonic Orchestra (Capitol 
P AO-8417) - one which makes the most of the gentler, lyrical 
aspects of the score in much the same way as Solomon's now­
withdrawn early HMV long playing performance with Issay 
Dobrowen conductin g the Philharmonic Orchestra. 

-Mal·tin Bookspall 
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VAUGHAN WILLIAMS 
(Continued from page 42) 

organ , wind machine, and c;>ff-stage chorus) a Romance for 
Harmonica Strings and Piano (written for Larry Adler), 
and then in 1954 a Concerto for Tuba and Orchestra of 
stunning vitality, humor, and effectiveness. The Eighth and 

inth symphonies both comprise in a sense further synthesis 
and commentary on 'ideas dealt with more intensively in 
earlier works; the former features a scherzo for woodwinds 
only, while the latter uses a quartet of saxophones and a 
solo fliigelhorn . What these last works may lack in white hot 

SAD SOUND 
(Continued from. page 45) 

programs are worth recording on tape at home. He feels 
that the production people and the stars have a common 
working ground, that of producing good sound. 

Skitch Henderson .has also indicated that he knows of sev­
eral producers who go all out for good TV sound ; naming 
Bob Banner , Kirk Browning, and Bill Hobin. ,Banner works 
with the Dinah Shore Show while Hobin has handled the 
Tim.ex All-Star Jazz Show on CBS. 

Another excellent show for TV sound was appropriately 
titled The Sound of Jazz and was produced for the CBS 
Seven Liveiy Arts series. Bruno Zirato, Jr., veteran CBS 
radio director was called in to handle the TV a udio . The 
Sound of Jazz was recorded by Columbia (CL 1090) shortly 
before it went on the air. The monaural disc has a sound of 

SCORED FOR LAUGHS 
(Continll ed from. page 38) 

Eric Satie, a mild eccentric who used to run around Pari s 
trying to smoke a pipe through h.is ear s, rebelled against 
presumption and pomposity and the whole stuffy concept of 
" Greatness" in art. Satie's satires with nonsensical tit les 
such as Three Pieces in the Shape of a P ear begat a whole 
French generation of musical mockers, of whom Milhaud, 
Poulenc, and the somewhat younger Frant;aix are stil l pro­
ductive. Their satire was, in effect, a declaration of inde­
pendence from the romantic tradition. They were deliber­
ately outre, fond of affecting touches of vaudeville ,<ulgarity, 
stiff-bosomeq archness, and· even occasional melts of super­
melodic syrup, as witness such works as L e Bo ef sur le Toit, 
Les Biches, etc. Fine fun it was, and fit for the "roaring 
Twenties." Since then a more mature perspective gained in 
the tragic history of Europe in our time has turned these 
composers toward more searching works. 

Thi s parallels the development of Pau l Hindemith, whose 
youthful "Kleine Kammermusik" (Little Chamber Music) 
with its wrong-note treatment of popular tunes llTot'ests the 
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inspiration is made up in unerring musical know-how "and 
an element of humor that can be likened only to that of 

' Verdi's Falstaff which was composed by the Italian master 
when he, too, was in his eightie . 

On the morning of August 26th, Sir Adrian Boult stood 
before the London Philharmonic Orchestra, about to re~~Y\:d 
for the first time the latest , ymphony- No. 9 in E Minor...:.... 
of Ralph Va ughan Williams. It remained only lor the 85-
yeal:-old composer and his wife to arrive before getting the 
seSSIOn under way. But Sir Adrian did not b e g in i m nw c\ ' 

ately. To hi s musicians he brought the sorrowful news of the 
passing of England's greatest co~poser since the golden age 
of William Byrd and Henry Purcell. - David Bali 

excellent quality, but so had the so und of the live show. 
Zirato says that the solution for TV is to put the micro­
phones-a whole flock of them-right into the IJicture. By 

. actual count, twenty-five microphones were used in Th:e 
Sound 0/ Jazz TV show. . 

Wby did The Sound of Jazz come over so well? Zirato 
points to producer John Houseman Vlho said that in this case 
the so und had to come first and that the cameras would 
shoot upon the Aud io Director's instructions. The end result 
was so good that the moral is simple and clear. 

Audio directors and engin eers agree that only one thing 
will improve quality of TV sound- viewers who are hi-fi con­
scious. Network peo ple know that good sound will add im­
measurably to the dimensions of TV, but they are also just 
as aware that it will only be possible when viewers in large 
number bring constructive cri ticism to bear. Only when thi s 
criticism can be felt will TV so und of hi-fi quality appear in 
quantity. - AIbel't Feldman · 

crassnes of the "jazz age" while at the same tim e paying it 
fascinated homage-somewhat in the manner of George 
Grosz' paintings of that period. As in so much of German 
art in the age of nascent Nazism, the cry of anger mingl es 
'with the raucou s lau gh. 

From social satire it is but a small step to outright political 
jihe. Thi s, too, found its way into music through the Age 
of Gold, in which Shostakovich presents Co~munist dogma 
as musical lampoon. The famou s Polka from this ballet 
score has the "capitalists of the old order" dance to a trite, 
woolen , chopped-up tune that marks them as puppets on the 
strings of Mammon, until the vital workers of the Marxist 
millenium sweep them off t~. e world's stage 

Musical sa tire of any age manner offers the listener the 
clandestine pleasure of a candid glimpse into the composer 's 
mind. For the kind of joke a' man cracks is one of the best 
tip-offs to hi s personality. 

Moreover, sa tire can be both poignant and profound. What 
Swift, Voltaire and Anatole France have accomplished in 
thi~ metier fO!" the realm of ideas, the musical joke ma y' do 
~or the realm of feeling. And if sllch jokes are sometimes 
serious; they are often welcome relief from the all too..many 
compositions whose seriou sness is a joke. - Hans H. Fanlel 
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Gonset Model 3239 FM Mobile "Translator" 

Manufactnrers Data: Self-contained con­
verter (or "Translator") for use in automobil es with 
12-volt sys tems_ Tunable over range 88-108 mc. fo r 
detection of FM broadcast signals. Uses either car 
an tenna or special " halo" supplied (extra charge) 

".')" rr J-.". by manufac turer. Output of converter fed to auto­
mobil e radio at 800 kc., detected and amplified as 
if a standard AM signal. Seven tubes in low bat­

,~ir~;\iil tery drain (grounded nega tive) circuit. Price 
$84.50. (Gonset Division, Young Spring & Wire 
Corp., 801 S. Main St. , Burbank, Calif.) 

The question of the merits of FM vs. AM broad­
cast r eception in an automobile has never been 
resolved. This is due not to a lack of willing 
observers, but rath er to a shortage of good work­
able equipment. Theoretically, FM should provide 
better fid eli ty and a grea tly improved signal-to-noise 
ratio compared to "mobile" AM reception. Man­
ufacturers have been r eluctant to experiment with 
FM-partly because of the unverifi ed range of good 
r eception (distance from transmitter) and partly 
because of cost and production problems. 

As HiFi & MUSIC REVIEW is one of the 
" willing experimenters," the arrival of the Gonset 
FM "Transla tor" (as they prefer to call i t) has 
stirred no small amount of interest. Gonset is a 
name known and respected by thousands of radio 
amateurs, civilian plane pilots and Civil Defense 
communications operators. Within recent years, its 
experience has been almost entirely in the field of 
"mobile" r eceiver s and transmitters. Thus, their 
solution of the mobile FM reception problem is 
not a hastily arrived a t decision. It is the cul­
mination of know-how plus several years of ex­
perimental design work. The magnitude of the 
problem may be comprehended by contrasting the 

. ~Ptf.:. potential demand for mobile FM reception- in the 
tens of thousands of units- with the fact that only 
one minor and one maj or American and two West 
German manufacturer s have offered products with­
in the past four years. 

The Model 3239 is better designed than most 
home hi-fi sys tem FM tuners. It has two r.f. stages 
-one grounded-grid and one space-charge tetrode 
-a zero-drift mixer/ oscillator, two i.f. stages, an 
i.f. amplifier and limiter combined, and a Foster­
Seeley discriminator. A.f.c. voltage is r ec tified by 
a crystal diode. The "secret" of the Model 3239 
is in the use of the output of the discriminator. 
In a home hi-fi, this would feed into the preamp 
or integrated amplifier. Here, it is used to mod­
ulate a built-in miniature broadcasting station fixed 
tuned at about 800 kc. The regular automobile 
AM receiver intercepts its signal. As the Model 
3239 is tuned back and forth, the modulation at 
800 kc. varies and what the listener hears is the 
signals on the FM broadcast band. 

Styling is in black and chrome-a contribution 
in keeping with Amer ican large car styling. Amer­
ican, because the Model 3239 is usable only in 
cars with 12-volt sys tems with the negative side of 
the battery grounded. Most foreign cars with 12-
volt systems have the positive side grounded to 

~"M";", ' .• ., the body. 

Installation is as simple as plugging in lIn FM 
tuner at home_ The lead from the car antenna is 
pulled out of the AM receiver and plugged into 

t he Translator. The lead from the Translator plugs 
into the car r eceiver antenna input. The "hot" 
12-volt lead is clipped to a powered connection 
under the dash and the U-bracket holding the 
Translator, screwed to the lip on the underside of 
t he dash. Installation time: 20 to 30 minutes. 

Introducing the Translator between the antenna 
and AM receiver does not preclude normal AM 
mobile r eception. A switch on the panel of the 
Translator simul taneously turns off the power and 
r econnects the AM antenna when standard broad­
cast recep tion is desired. 

FM nlobile r eception has advantages and dis­
advantages. Unlike the nearly complete loss of an 
AM signal when riding over a steel bridge, FM 
will suffer littl e-if any-attenuation of volume. 
Much the same effect occurs in short tunnels 
where AM reception dies out completely. In fa ct, 
driving with the windows open raises eyebrows in 
adjacent cars, since the FM signal is frequ ently 
heard in spots notoriously poor for AM reception. 
Metl'Opolitan. FM reception is generally better than 
AM. Some of this is due to the loca tion of FM 
transmitters on high buildings (as in New York 
City), whereas AM stations are miles away in the 
outskir ts. 

On the other hand, mobile FM fall s heir to 
phenomena not encountered in AM, but often asso­
ciated with TV-flutter, shadows and ghosts. In 
their severest form, they make reception impossible 
because of distor tion r esulting from reflections of 
th e FM signals. These are akin to TV ghosts. 
Shadows exist when the path between the trans­
mitter and the mobile r eceiver is cut off by a 
number of very large buildings, hills or mountains. 
Flutter occurs when the car is in motion and 
rapidly passes through areas (often only 4-8 feet 
apart) of high and lo·w signal strength. 

The Model 3239 was tested extensively on a trip 
from New York to Boston to Mt. Washington, 
N. H ., and return. A short (36/1) ver tical cowl 
antenna was used exclusively: FM signals were 
heard continuously from New York to Boston, al­
though no one signal was received over a distance 
of an average of 25 miles from its transmitter. 
Thus, intermittent retuning wa's necessary while 
WNEW on the AM band produced a good signal 
some 80 miles from New York, WTIC, Hart fo rd , 
50 miles away and WBZ, Boston, 60 miles away. A 
recognizable, but unusable FM signal from WMTW, 
Mt. Washington, could be heard 35 miles from 
the summit. A usable signal, occasionally subj ec t 
to ex treme flutter, was heard in a complete circle 
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around the mountain at distances of 5 to 20 miles-no AM signals 
of comparable quality can be heard in a car in this area. 

Undoubtedly, improved performance would result if a "halo" 
antenna were used. This was ·not available at writing, but essen­
tially it picks up more FM signal because of its size and horizontal 
polarization characteristics. Since FM transmissions are horizon­
tally polarized, the use of a vertical car antenna is working at 
slight odds. 

Further tests within 10-20 miles of the heart of New York 
City conclusively prove that excellent FM reception could be 
guaranteed-even if a vertical antenna is used. Throughout the 
entire test the Translator proved to be quite stable and not subj ect 
to micro phonics due to road shock. The a.f.c. circuit holds the 
signal under the most severe conditions, and unlike FM tuners 

in the home, the signal does not "plop" in and out. As claimed 
by the manufacturer, battery drain is extremely low, due primarily 
to the use of ultra-modern 12-volt tubes. These tubes operate on 
a space-charge principle and require no B-plus supply other than 
the 12-volt line. 

We were doubtful about: The attempt to get some­
thing for nothing. FM reception will depend upon the sensitivi ty, 
bandwidth and loudspeakers(s) of the built-in automobile AM 
receiver. If this receiver is good, the Translator will work as 
indicated above and as advertised. However, the "quali ty" of 
the AM receiver should be given due consideration. 

We did like: The Model 3239 affords the first reali3tic 
attempt at mobile FM reception. It is sensitive, very stable, com­
pact, and undeniably engineered to last a lifet;me. . • 

Kingdom COMPASS·I Speaker System 

Manufacturers Data: A full range two-way speaker 
system comprising a 12/1 woofer in an infinite bafRe ahd a ver­
tically mounted tweeter for non-directional radiation. Claimed 
frequency response 20 to 18,000 cycles-usable to 20,000 cycles. 
Utilizes a crossover at 2500 cycles and 16 ohms input impedance. 
Measures 29/1 high, including 4." legs, 22%/1 wide and 15/1 deep. 
Price $149.50 in mahogany and $154.50 in walnut. (Kingdom 
Products Ltd., 514 Broadway, New York 12, N. Y.) 

The first thing you notice about the Compass·1 loudspeaker 
is a flat horizontal panel, 1714 /1 wide and 14/1 deep, suspended 
above the enclosure proper on four brass spacers 1%/1 high. 
P eering between this panel and the enclosure top, you can see 
two shallow metal bowls placed one above the other with their 
bottoms practically touching. Under the bottom bowl and out 
of sight is a compression type tweeter. The sound _ from the 
tweeter goes through an aperture in the center of the bottom 
bowl and bounces off the bottom of the upper bowl: 

This ingenious arrangement is less Rube Goldbergish than 
purposeful. It is a natural phenomenon- frustrating alike to the 
audio engineer and the hi-fi enthusiast-that treble frequencies 

travel in straight lines. In fact, with some tweetel·S, the hi gh 
notes are practically beamed and can be heard only along a 
narrow path sent forth like a searchlight beam from the tweet~r 

cone or horn. 
For this reason, tweeters usually employ some kind of d·o. 

persion gadget, such as a horn, to spread the high frequenci Js 
over as large an area as possible. In the Compass-I, the two 
bowls act as a dispersion unit and so effe~tive are they tbat the 
sound emanating from the tweeter is spread along a horizontal 
plane throughout the full 360 degrees surrounding the spe3.ker 
system. 

Inasmuch as bass tones are not direc tional, the combination 
of woofer and specially mounted tweeter make up a non-direc­
tional full·range speaker system. The woofer in the Compass-] 
is a 12/1 cone driver with a cast aluminum frame mounted in an 
infinite bafRe enclosure. It nominally goes ·down to twenty cycles, 
although it is not particulilrly effective below about forty. The 
enclosure is neatly styled in the modern mode and the grille 
cloth on the front is matched with similar grille cloth on the 
back. The finished back means that it is not an eyesore if the 
speaker is brought out into the room away from the wall or 
used as a room divider. 

The sound of the Compass-I is spacious and full in the lower 
register and strong in the treble. High frequ encies do not have 
to be imagined and the treble control on the amplifier does /Jot 
have to be turned up to bring them to volume equal to other 
portions of the sonic ·spectrum. They are there. However, while 
they are strong, they are clean and fortunately do not sound 
sibilant. The middle and low frequencies are pleasing. They are 
not boomy or boxy. It may quite simply be stated that the 
Compass-I is an easy speaker to live with. 

We had the opportunity to hear two of these speakers in a 
stereo setup. There is much to be said in favor of non-d!rec· 
tional speakers in this context. The distance between th em 
does not seem to be particularly critical and the dread " hole 
in the middle" does not make too frequent an appearance. 

The Compass-I is apparently quite efficient and seems to perform 
well with a low-p01ver amplifier. This is an advantage in home 
stereo where the trend has been towards the use of lower power 
ratings than in strictly monaural amplifiers. Nevertheless, the 
manufacturer indicates that power handling capacity of the 
Compass-I is fairly high. 

The manufacturer of the Compass-l has thoughtfully provided 
a phasing switch mounted at the bo ~tom of the cabinet. If the 
speaker is used alone in a monaural system, this switch is un­
necessary. If, however, it is used in conjunction with anut;:er 
speaker in either a monaural or stereo system, then the switch 
proves very handy. 

Speakers used together should always be in phase. Some ampli­
fier manufacturers recognize this and have incorporated phasing 
switches in their products. The Compass-l does not le3.ve thi, to 
chance; its own switch is available when needed. A sma~l tOJ C", 

but not unwelcome. • 
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for Ultimate Fidelity 

* 

.outstandlng han ... 
ars bestowed, un. 
solicited, by most 
recognized testing 
organizations. 

No matter what your SOurce of music 
-FM, your own discs, or tape-you 
will enjoy it at its best coming from 
Sherwood's complete home music center 
.. . most ~onored of them all! Sherwood 
tuners for example .. • 

First to achieve under one microvolt 
sensitivity for 20 db FM quieting in· 
creases station range to over 100 miles. 
Other important 'features include the 
new "Feather·Ray" tuning eye, auto­
matic frequency control , flywheel tun­
ing output level control and cathode­
follower output. 

Model $·2000 FM·AM Tuner S139.50 nel o 

Model S·3000 FM (only) Tuner S99.50 net 

ForcomDlete specifications. write Dept. V-ll 

ELECTRONIC LABORATORIES. INC. 

4300 N. California Ave., Chicago 18, Illinois 

The IIcomplete" high fidelity home music center. to 

NOVEMBER 1958 

WHAT'S THE 

MEANING OF 

AN AWARD? 

Clm,lGn 

Those illustrated above mean every­
thing! 

But some awards mean little-only 
that tFie manufacturer shook hand s in 
th: right place, or paid the right 
pnce. 

Fortunately, for the audiophile, this 
sort of meaningless award "giving" 
has never been a part of the High 
Fidelity industry. Here, awards come 
the "hard way" for outstanding per­
formance based on high technical 
standards. 

Therefore, Sherwood is justly proud 
of its many outstanding honors be­
stowed, unsolicited, by most recog ­
nized testing organizations, plus 
many other special recognitions. 

For the American Pavillion at the 
Brussels World's Fair, the only tuner 
selected was the Sherwood S-2000. 

Undoubtedly the most commonly dis­
played sea I in the United States is 
the "UL" of Underwriters Laborator­
ies-commonplace except in the Hi­
Fi field! Only Sherwood and two 
other popular Hi-Fi tuners bear this 
seal of acceptance-your guaran­
tee of safety from the hazards of 
shock and fiore. 

And when the Dean of High Fidelity 
publishers created the Hi-Fi Music in 
the Home performance commenda­
tion seal, Sherwood's S-2000 AM­
FM tuner was the first to be chosen 
for the honor. 

Wyeth Engineering, Inc. just one of 
many, many testing laboratories (one 
in particular must remain anonymous) 
recently tested Sherwood tuners and 
certified their adherence to F.C.C. 
and LR.E. standards of conducted 
and / or radiated interference. 

Just ask High Fidelity dealers­
°you'li find a majority recommend 
Sherwood as "the best buy" in a 
complete High Fidelity Home Music 
Center. 

Edward S. Miller 
General Manager 

for Ultimate Fidelity 

-...u.a.S~·E RWOOD ~& 

·outstandlng honors 
bestowed, unsolicited, by 

most recognized testing organizations. 

Why will your records sound better 
with the new Sherwood 36·watt am­
plifier, though you seldom play them 
at levels exceeding l1f2 watts? Be· 
cause amplifier peaks in many mu­
sical passages demand 100 watt peak 
capability - and the new Sherwood 
S·lOOO II delivers this instantaneous 
peak power while operating at l1f2 
watts! 

S·lOOO n front panel controls 
include 6·db presence·rise button; 
record, microphone and tape-play­
back equalization; exclusive "center­
set" loudness control, loudness 
compensation switch, scratch and 
rumble filters, phono level control, 
tape·monitor switch 6 inputs, output 
tube balance control and test switch 
on rear. 

For complete speCifications, 

write Dept. Y-l! 

Sherwood Electronic Laboratories, Inc. 
4300 N. CalifornIa Avenue. Chicago 18, IllinOIS 

The "complete high fidelity home music center:' 
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byFM "'Llrltipl~~ 

The Crosby system solves the perplexing problem oj hvo programs 

.transmitted by the same station-its biggest use may be lor hi-fi 

By LEONARD FELDMAN 

FREE access to grea l mu sic has become a mark of Ameri­
can culture. Many major cities now have FM stations 

devoted to intelligent programming and , in particular, tQ 
good music. 

FM is an obstinate growth. It has survived the indifference 
of a public that stays glued to TV, and the outright hostility 
of powerful interests trying to persuade the government to 
snip the FM broadcast band to make room for more television 
channels. 

Moral support for FM came from a minority gro up who 
genuinely cared about good sound and good music. Financial 
support, however , had to come from elsewhere. Advertisers 
seldom thought a minority audience worth their advertising 
dollar-especially if this audi ence gave a ny sign of being 
intelligent and discriminating. FM broadcasters faced the 
fact that good music was a bad so urce of revenue. 

The answer to their problem is a technical gimmick called 
"multiplex." This allows two totally different programs to be 
sent oul from the sa me FM station simultaneously_ The multi­
plex system keeps these programs apart, so they don't tan gle 
with each other in the receiver. Only one transmitter , one 
frequency channel is needed. In effect, the second program 
rides piggyback on the fi rst without impairment of fid elity. 

Some FM stations have been using multiplex to send out 
special paid programs to subscribers while at the same time 
broadcastin g good music to the general public. The "second 
program" is inaudible in your hom e. The su bscribers, who 

A CHANNEL 

STEREO 
MICROPHONE . 

SETUP 

MUL TIPLEX 
FM 

TRANSMITTE8 

8 CHANNEL 

A+B 
A- 8 

ON SAME 
FREQUENCY 

pay a monthly fee for it, receive it through a special multi­
plex adapter. 

Actually, you have probably heard this programming but 
have never been aware of its source. Every time you've dined 
in a restaurant, shopped in a department store or bowled in 
a modern bowling alley ·where there has been pleasant but 
subdued background music, the chances are that you were 
listening to FM multiplex. There are of course no commercia l 
messages in this transmission . In fact, there are no spoken 
words at all. All revenue is derived from subscriber s_ That's 
how the station makes a living and can afford to send you its 
unsponsored classical programs for free. 

Undisturbed for several years, multiplex transmission be­
came by default the private domain of "background music" 
purveyors. In early 1958, however, a situation began to 
develop in the high-fidelity segment of the electronic industry 
which now threatens to upset the status quo_ Stereo spread 
more rapidly even than the most optimistic would have been 
willi!) g to predict. 

With stereo rampant on both tape and disc, a predominant­
ly hi-fi audience will soon demand stereo on the air. Some 
stations, having both FM and AM transmitters are alread y 
doing spade work in this field. The N ew York Tim es' own 
radio station WQXR has been regularly broadcastin g stereo­
phonic music utilizin g its AM outlet for one of th e req uired 
channels and its FM transmitter for the other. Certainl y 
they, and others who have followed since using th e same 

MONAURAL 
PROGRAM 

FULL 
RANGE 

A+B 

IIZ/lIIII'I?ZZI?,! 27227 7777777777 

FM 
TUNER STEREO 

Crosby's system of multiplex ·is "compatible" to the extent that present-day FM Ilm ers 
(above right) receive both "A " and "B" signals. Th e receiver with the multiplex adapter 
(below right) decodes th e hidden signal, recombines it with the primary signal in a 
special matrix alld th en feeds two amplifiers-providing stereo. 
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............. speakers have all five 
Choose ALTEC-the high fidelity speakers used in more professional 

stereophonic systems than all other makes combined-for your mono or stereo system. 
ALTEC offers six superb single frame high fidelity speakers. 

Prices start as low as $31.00 . 

...... Ya ........ 
Biflex* speakers .•. perhaps the only true high fidelity 
single cone speakers made. Priced from $31 to $67. 

B I FLEX SPEAKERS 
SPECIFICATIONS: 

~~:~aunet~:: Impe. Magnet 
COde Range Power dance Weight Dlam. Price 

415A 30·14,000cps 25watts Behms 2.4lbs. 15)(,' $67.00 
412B 40·15,000cps 20 watts Behms I.Blbs. 12'14" $54.00 
40BA 60·IS,000cps 15watts Behms .S5 Ibs. B;;4" $31.00 

- The BHlex principle of high fidelity reproduction 
is a patented Al TEe development. 

DupleX® speakers .•• considered the finest speakers. 
in the world since their introduction over twelve years 

ago. Priced from $120 to $189. 

Guaranteed 

DUPLEX SPEAKERS 
SPECIFICATIONS: 

Code Fr::~:~cy Power ~~~:; ~~,;~: Diam. Price 

SOIB 40·22,000 cps 20watts Behms I.8lbs. 121f4" $120.00 
(30 peak) 

S02B 30·22,000cps 25watts Behms 2.4lbs. 15)(,' $143,00 
(30 peak) 

S040 30·22,000 cps 35watts ISehms 5.Slbs. 15)(,' $IB9.00 
(50 peak) 

When you hear ALTEC - you know it's the finest. And it costs no morel 

W rite for free catalogue and informative loudspeaker enclosure booklet : 

AUEC LANSING CORPORATION, Dept. llMR·B 
1515 S. Manchester Ave ., Anaheim, Calif,. 161 Sixth Ave'" New York 13, N. Y. ALTEE 

~ 
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technique, must be given cr edit for their pioneering efforts. 
Nevertheless this method of stereo broadcasting is, at best, a 
stop-gap device. There are two major drawbacks. First of all, 
FM is the only means with which to broadcast music faith· 
fully in terms of frequency response, lack of background 
noise and full dynamic range. To introduce AM as the com· 
plementary channel of a stereo combination tends to negate 
the advantages inherent in FM alone. Secondly, this tech· 
nique renders either type of reception alone (AM only, or 
FM only) incomplete in transmission. That is, a listener pos­
sessing only an FM set, or only an AM set will hear an un­
balanced musical program, with undue emphasis occuring at 
either "stage left" or "stage right." In other words, stereo 
transmission over two separate transmitters rules out mono 
aural reception. It is not "compatible" with most of the 
presently existing single.channel hi-fi installations. 

All present forms of stereo broadcasting via such com­
binations as FM-TV, AM·TV, or AM·AM and FM·FM (using 
two separate AM or FM stations for a single program)-all 
suffer from one or both of the drawbacks just mentioned. 

The answer to the problem lies in FM multiplex transmis­
sion. Instead of sending out two separate programs from a 
single FM station, th e station may in the future send out both 
channels of the same program, thus broadcasting in stereo. 
This eliminates the limitations of the auxiliary AM channel 
and permits both channels to be broadcast with equal fidelity. 

But what about the fellow with the monaural receiver. 
Does he only get "half" the stereo program? 

A Sophisticated Solution 

A highly sophisticated solution to this puzzle has been pro­
posed by Murray Crosby, President of Crosby Laboratories, 
who developed a compatible system of multiplex stereo that 
can also deliver a full , balanced monaural signal-all within 
the same FM channel. Though technically complex, the 
principle of this system is easily explained. Two microphones 
are used in the broadcast studio, as in most stereo arrange­
ments. The total sound of both microphones is added elec­
trically and transmitted via normal FM techniques. This is 
called the A + B channel. Thus, this listener lacking stereo 
equipment simply tunes in hi s FM set, as before, and hears 
not one side of a symphony orchestra but the entire orchestra, 
in proper balance_ 

Yet beyond this, the so und heard by microphone B is sub­
tracted electrically from the sound heard by microphone A, 
yielding a signal which is actually the difference between 
what is heard by microphones A and B. This difference be­
tween the two mikes contains the stereo effect. This second 
"difference" signal, known as the A-B channel, is then trans­
mitted by multiplex- just as the FM stations are now trans­
mitting their "subscription program" in addition to their 
regular program. 

Prospective stereo listeners would bu y a relatively inexpen­
sive adapter which extracts this "stereo difference" signal and 
places it in relation with the normal FM signal to re-establish 
separate left and right signals. These are then fed into stereo 
amplifiers, much as you would feed the two tracks of a tape 
recorder or th e two sides of a stereo disc cartridge into your 
stereo set-up. 

This is the neatest technical solution yet proposed for stereo 
broadcasting. It has been proven practical , except in one 
sense : dollars and cents. 

Economically, a conflict arises at once: If the necessary 
secondary signal is transmitted by the same multiplex method 

56 

now employed for "private" background music service, then 
anyone possessing a multiplex adapter will be able to pick up 
thi s "background music" without paying the necessary sub­
scription fee to the station engaged in thi s type of broadcast­
ing. At the moment, rulings of the F ederal Communications 
Commission declare that unauthorized commercial use of such 
restricted broadcasts is a criminal act. The commission is not 
specific with r egard to "pirating" this music for private, non 
commercial · consumption but there is certainly an area of 
l eo-al doubt here which must be resolved. Stations engaged 
in O"background ~usic" operations are generally opposed to 
this method of stereo broadcasting, fearing that it will ulti­
mately ca use the loss of their multiplex revenue. Illegal pirat­
ing of their programs, they feel, will defy Federal laws, since 
policing every multiple receiver would be impossible. 

A Cultural Necessity 

However, a growing number of people who regard good 
music broadcasting as one of the major cultural activities in 
the United States feel that such restrictive reasonin g is 
basically against their concept of what constitutes the public 
interest. Their way of thinking runs counter to the whole 
American concept of admini stration of national resources to 
deny a public service in favor of a private business. The 
nation 's air, they assert, even in the electronic sense of radio 
communications, is surely a national resource. They feel that 
the F ederal Communications Commission would do well to 
base its actions on these larger principles of our national 
philosophy in its current consideration of FM multiplex fre­
quency allocations. 

Actually, the conflict between FM stereo broadcasting and 
" subscription broadcasts" can be avoided simply by assigning 
different carrier channels to th e two types of service. The 
frequ ency band needed for multiplex stereocastin g is finite 
and does not blanket the whole spec trum. Presumably, one 
multiplex frequency (the supersonic tone upon which carries 
the second channel) could be assigned to stereo, while an­
other standardized frequ ency could be assigned to back­
ground music stations. Adapter would then be built to re­
ce ive one and not the other. 

Whatever legal or political obstacl es may yet impede the 
growth of FM multipl ex stereocasting, eventual success is its 
manifest destin y. Already an enterprising broadcaster has 
poked a hole in the impedin g dam. New York's good music 
station WBAI is now beginning stereo multiplex broadcasts 
u ing the Crosby system of "compatible stereo" which we 
have just described here. 

Several firm s are planning multiplex adapters for the re­
ception of these FM stereo casts. At this writing, Madison 
Fieldin g Corp. has a unit available on the market retailing for 
less than $50. 

EICO, Karg and Sargent-Rayment have announced that 
th eir respective models will soon be for sale. Other firm , 
notably Fi her , Pilot and Sherwood have conducted intensive 
laboratory development in FM multiplex reception, but prefer 
to hold off the release of their products until a rulin g by the 
Federal Communications Commission clarifi es the legal future 
of multiplex. 

At any rate, the WBAI test broadcasts and the now avail­
abl e multiplex adapters will give adventurous hi-fiers of the 

ew York area their first chance to receive top-quality stereo 
by air. For the sake of good music and good sound, let us 
hope that FCC rulings will permit the extension of this new 
medium on a nation-wide oasis. - Leonard Feldman 
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stereo 
tape deck kit 

M~5~[~~~D $14395 

Enjoy the wonder of Stereophonic sound in 
your own hamel Precision engineered for fine per­

stereo (equipIllent 
cabinet kit 

CENTER SECTION MODEL SE-1 $14995 

formance, this tape deck provides monaural-record/play­
back and stereo playback, Tape mechanism is su pplied complete, You build only the 
preamplifier, Features include two printed circui t boards-low noise EF-86 tubes in 
input stages-mic and hi-level inputs-push-pull bias-erase osci llator for lowest noise 
level-two cathode foll ower outputs, one for each stereo channel-output switch for 
instantaneous monitoring from tape whi le recording, VU meter and pause control for 
editing, Tape speeds 3Yo and 7Y, IPS, Frequency response :1:2 db 40-12,000 CPS at 7Y, 
IPS, Wow and fl utter less than ,3%, Signal-to-noise 55 db at less than 1 % total harmoni c 
distortion, NARTB playback equalization, Make your own high quality recordings for 
many pleasant listening hours, 

SPEAKER WING MODEL SC-1L or R $3995 
ea_ 

Beautifully designed, th is stereo equipment cabinet has' 
ample room provided for an AM-FM tuner-tape deck 
- preamplifier - ampl ifiers ,- record changer - rec­
ord storage and speakers, Constructed of Yo" solid­
core P,hilippine mahogany or select birch plywood, 
beautifully grained, Top has shaped edge and sliding 
top panel. Sliding doors for front access. Mounting 
panels are supplied cu t to fit Heathkit units with extra 
blank panels for mounting your own equipment Easy­
to-assemble, all parts are precut and predrilled. In­
cludes all hardware, glue, legs, etc, and detailed in-, 
struction manual. Speaker wings and center unit can 
be purchased separately if deSired. Overall dimensions 
with' wings 82" W, x 37" H. x 20" D, Send for free details, 

DELUXE AM-FM 
TUNER KIT 

HEATHKIT 
MODEL PT-l 

Here is a deluxe combination 
AM-FM tuner with all the ad­
vanced design features reCjjolired 
by the critical listener. Ideal for 
stereo applications since AM 
and FM circuits are separate and 
individually tuned. The 16-tube 
tuner uses three circuit boards 
for easy assembly, Prewired and 
prealigned FM front end. AFC 
with on /oft switch-flywheel 
tuning and tuning meter. 

STEREO PRE­
AMPLIFIER KIT 

HEATHKIT $5695 
MODEL $P-2 

This unique two-channel con­
trol center provides all controls 
necessary in stereo applications. 
Building block design lets you 
buy basic sing le channel now 
and add second snap-in channel 
later for stereo without rewiring . 
12 inputs each with leyel con­
trol-NARTB tape equalization 
-6 dual concentric controls in­
cludi ng loudness controls­
built-in power supply. 

55 WATT HI-FI 
AMPLIFIER KIT 

HEATHKIT 
MODEL W-7M $5495 

First time ever offered-a 55-
watt basic hi-fi amplifier for $1 
per watt. Features EL-34 push­
pull'output tubes. Frequency re­
sponse 20 CPS to 20 KC with 
less than 2% harmonic distor­
tion at full output throughout this 
range. Input level control and 
"on-off" ' switch provided on 
front panel . Unity or maxi mum 
dampi ng factors for all 4, 8 or 16 
oh m speakers_ 

12 WATT HI-FI 
AMPLIFIER KIT 

HEATHKIT 
MODEL UA-l 

Ideal for stereo applications, this 
12-watt power package repre­
sents an outstanding dollar 
value. Uses 6BQ5 / EL84 push­
pull output tubes. Less than 2% 
total harmonic distortion 
throughout the entire audio 
range (20 to 20,000 CPS) at full 
12-watt output. Designed for use 
with preamplifier models WA­
P2 or SP-1- Taps for 4,8 and 16 
ohm speakers. 

For cODlplete inforDlation on above kits-Send for FREE FLYER. 

HEATH COMPANY • aSUbSidiarYG~ystrom. Inc. • Benton Harbor 40. Mich. 
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ea~y-to-build 

Look ... how simply you can 

assemble your very own high f idelity 

system ! Fun-filled hours of shared 

pleasure, and an everlasting sense 

of personal accomplishment are 

just a few of the rewards . Heathkits 

cost you only HALF as much as 

ordi nary equ ipment and the quality 

is unexcelled. Let us show you 

how easy it really is ! ..• 

Step-by-Step 
Assexnbly 
Instructi ons . 
Read the step ... 
perform the operation 
. .. and check it oH-
it's just that simple! 
These plainly,worded, 
easy·to·follow steps 
cover every assembly 
operation. 

Easy-to-follow 
Pictorial 
Diagraxns . .. 
Detailed pictorial 
diagrams in your Heathkit 
construction manual 
show where each and 
every wire and part is 
to be placed. 

Learn -by-doi ng 
Experience _ 
For All Ages _ . . 
Kit construction is not 
only fun-but it is 
educational too! You 
learn about radio, 
electronic parts and 
circuits as you build 
your own equipment. 

Top Qua lity 
Naxne-Brand 
Coxn ponen ts 
Used in All K i ts . .. 
Electroni c components 
used in Heathkits come 
from well-known manu­
facturers with established 
reputat ions. You r 
assurance of long life 
and trouble-free service. 

HEATHKIT 

bookshelf 12-watt 
aDlplifier kit : ....... ... .... . : 

• MODEL EA- 2 • 

$2895 NEW . .... . ~ ..... ... . . 

There are many reasons why this attractive amplifier is a tre. 
mendous dollar va lue. You get many extras not expected at this 
price level. Rich, full ran ge, high fide lity sound reproduction 
with low distortion and noise ... plus "modern" styling, mak­
ing it suitable for use in the open, on a bookcase, or end tab le. 
Look at the features oHered by the model EA-2: full range fre­
quency response (20-20,000 CPS ± 1 db) with less than 1% 
distortion over this range at full12 watt output-its own built-in 
preamplifier with provision for three separate inputs, mag 
phono, crystal phono, and tuner-RIAA equalization-separate 
bass and treble tone controls-specia l hum control-and it's 
easy-to-build. Complete inst ructions and pictorial diagrams 
show where every part goes. Cabinet shell has smooth leather 
texture in black with in laid gold design. Front panel featu res 
brushed gold trim and buff knobs with gold inserts. For a real 
sou nd thrill the EA-2 wil l more than meet your expectations. 
Shpg . Wt. 15 Ibs. 

TIME PAYMENTS AVAILABLE 
ON ALL HEATHKITS 

WRITE FOR FULL DETAILS 
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chairside enclosure ' kit 

NEW This beautiful equipment enclosure will 
make your hi-fi system as attractive as any 

factory· built professionally-finished unit. Smartly designed for maxi­
mum flexibility and compactness consistent with attractive appear­
ance, this enclosure is intended to house the AM and FM tuners 
(BC-1A and FM-3A) and the WA-pi preamplifier, along with the 
majority of record changers, which will fit in the space provided. 
Adequate space is also provided 'for any of the Heathkit amplifiers 
designed to operate with the WA-P2. During construction the tilt-out 
shelf and lift-top lid can be installed on either right or left side as de­
sired. Cabinet is constructed of sturdy, veneer-surfaced furniture­
grade plywood ]/," and %" thick. All parts are precut and predrilled 
for easy assembly. Contemporary available in birch or mahogany, 
traditional in mahogany only. Beautiful hardware supplied to match 
each style. Dimensions are 18" W x 24" H x 35]/," D. Shpg. Wt. 46 Ibs. 

CO~TEMPORARY 

Be sure to specify 
CE-1T Mahogany model you prefer 

TRADITIONAL 

. , 
~ ................. . 

HEATHKIT HEATHKIT 

high fidelity FM tuner kit broadband AM tuner kit 
For noise and static free sound reception, this FM tuner is your least 
expensive source of hig h fidelity material. Efficient circuit design 
features stablized oscillator circuit to eliminate drift after warm-up 
,and broadband IF circuits assu re full fidelity with high sensitivity. All 
tunable components are prealigned so it is ready for operation as soon 
as construction is completed. The edge-illuminated slide rule dial is 
clearly numbered for easy tuning. Covers complete FM band from 
88 to 108 mc. Shpg. Wt. 8 Ibs. 

This tuner differs from an ordinary AM radio in that it has been de­
signed especia lly for high fidelity. A special detector is incorporated 
and the IF circuits are "broadbanded" for low signal distortion . Sen­
sitivity and selectivity are excellent and quiet performance is assured 
by a high signal-to-noise rat io. All tunable components are prealigned 
before shipment. Incorporates automatic volume control, two outputs, 
and two antenna inputs. An edge-lighted glass slide rule dial allows 
easy tuning. Your "best buy" in an AM tuner. Shpg . Wt. 9 Ibs. 

MODEL FM-3A $26_95 (with cabinet) MODEL BC-1A $26.95 (with cabinet) 

pioneer in 
"do-ii-yourself" 
electronics 

HEATH 

NOVEMBER 1958 

HEATHKIT 

:master control prea:mpiifier kit 

Designed as the "master control" for use with any of the Heathkit 
Williamson-type amplifiers, the WA-P2 provides the necessary compen· 
sation, tone, and volume controls to properly amplify and condition a 
signal before sending it to the amplifier. Extended frequency response of 
± 1]/, db from 15 to 35,000 CPS will do full justice to the finest program 
material. Features equalization for LP, RIAA, AES, and early 78 records. 
Five switch-selected inputs with separate level controls. Separate bass 
and treble controls, and volume control on front panel. Very attractively 
styled, and an exceptional dollar value. Shpg. Wt. 7 Ibs. 

D~bsidiary of Daysirom, Inc. 

MODEL WA-P2 $19.75 (with cabinet) 

COMPANY • BENTON HARBOR 40, MICHIGAN 
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HEATHKIT 70-WATT 

MODEL W-6M MODEL W-SM 
high fidelity am.plifier kits $5975 

To provide you with an amplifier of top-flight performance, 
yet at the lowest possible cost, Heath has combined the 
latest design techniques with the highest quality. materials 
to bring you the W-5M. As a critical listener you will thrill 
to the near-distortionless reproduction from one of the 
most outstanding high fidelity amplifiers available today. 
The high peak-power handling capabilities of the W-5M 
guarantee you faithful reproduction with any high fide lity 
system. The W-5M is a must if you desire quality plus 
economy! Note: Heathkit WA-P2 preamplifier reicom­
mended. Shpg. Wt. .31 Ibs. 

HEATHKIT DUAL-CHASSIS 

MODEL W3-AM 

For an amplifier of increased power to keep pace with the 
growing capacities of your high fidelity system, Heath 
provides you with the Heathkit W-6M. Recognizing that as 
loud speaker systems improve and versatility in recordings 
approach a dynamic range close to the concert hall itself, 
Heath brings to you an amplifier capab le of supplying 
plenty of reserve power without distortion. If you are look­
ing for a high powered amplifier of outstanding quality, 
yet at a price well within your reach, the W-6M is for you! 
Note: Heathkit model WA-P2 preamplifier recommended. 
Shpg. Wt. 52 Ibs. 

HEATHKIT SINGLE-CHASSIS 

MODEL W4-AM 

high fidelity am.plifier kits 
One of the greatest developments in modern hi-fi reproduction was 
the advent of the Williamson amplifier circuit. Now Heath offers 
you a 20-watt amplifier incorporating all of the advantages of 
Williamson circuit simplicity with a quality of performance con­
sidered by many to surpass the origina l Wi ll iamson. Affording you 
flexi bility in custom installations, the W3 -AM power supply and 
amplifier stages are on separate chassis allowi ng them to be 
mounted side by side or one above the other as you desire. Here 
is a low cost amplifier of ideal versatility. Shpg. Wt. 291bs. 

HEATHKIT 

high fidelity 
aIllplifier kit 

MODEL A-9C 

For maximum performance and versatility at the lowest 
possible cost the Heathkit model A-9C 20-watt audio 
amplifier offers you a tremendous hi-fi value. Whether for 
your home installation or public address requirements 
this power-packed kit answers every need and contains 
many features unusual in instruments of this price range. 
Th~ preamplifier, main amplifier and power supply are all 
on one chassis providing a very Gompact and economical 
package. A very inexpensive way to start you on the road 
to true hi-f i enjoyment. Shpg. Wt. 23 Ibs. 

In his search for the "perfect" amplifier, Wi lliamson brought to 
the world a now-famous circuit which, after eight years, still ac ­
counts for by far the largest percentage of power amplifiers in use 
today. Heath brings to you in the W4-AM a 20-watt amplif ier in­
corporating all the improvements resulting from this unequalled 
background. Thousands of satisfied users of the Heath ­
kit Williamson-type amplifiers are amazed by its outstanding per­
formance. For many pleasure-filled hours of listening enjoyment 
this Heathkit is hard to beat. Shpg . Wt. 28 lbs. 

HEATHKIT 

electronic 
crossover kit 

MODEL XO-1 

One of the most exciting improvements you can make in 
your hi-fi system is the addition of this Heathkit Crossover 
model XO-1. This unique kit separates high and low fre­
quencies and feeds them through two amplifiers into 
separate speakers. Because of its location ahead of the 
main amplifiers, 1M distortion and matching problems are 
virtually eliminated. Crossover frequencies for each chan­
nel are 100, 200, 400, 700, 1200, 2000 and 3500 CPS. Amaz­
ing versatility at a moderate cost. Note: Not for use with 
Heathkit Legato Sp'eaker System. Shpg. Wt. 6 Ibs. 
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NEW LOW PRICE! 

"LEGATO" 

high fidelity speaker systelll kit 

Wrap yourself in a blanket of high fidelity music in its true form. Thfill to 
sparkling treble tones, rich, resonant bass chords or the spine-tingling 
clash of percussion instruments in this masterpiece of sound reproduc­
tion. In the creation of the Legato no stone has been left unturned to bring 
you near-perfection in performance and sheer beauty of style. The secret 
of the Legato's phenomenal success is its unique balance of sound. The 
careful phasing of high and low frequency drivers takes you on a melodic 
toboggan ride from the heights of 20,000 CPS into the low 20's without the 
slightest bump or fade along the way. The elegant simplicity of style will 
complement your furnishings in any part of the home. No electronic know­
how, no woodworking experience required for construction . Just follow 
clearly illustrated step-by-step instructions. We are proud to present the 
Legato-we know you will be proud to own itl Shpg. Wt. 195 Ibs. 

...................... . . 
MODEL HH-l-C 

(imported wblte birch) 
MODEL HH-l-CM 

(African mahogany) 

. 

$299~~h . . -.................... . 

HEATHKIT HEATHKIT 

BASIC RANGE RANGE EXTENDING 

high fidelity speaker syste:m kits 
MODEL $3995 

55-2 A truly outstanding performer for its 
size, the Heathkit model SS-2provides 

you with an excellent basic high fidelHy speaker system. The 
use of an 8" mid-range woofer and a hig h frequency speaker 
with flared horn enclosed in an especially designed cabinet 
allows you to enjoy a quality instrument at a very low cost. 
Can be used with the Heathkit "range extending" (SS-lB) 
speaker system. Easily assembled cabinet is made of veneer­
surfaced furniture-grade X" plywood. Impedance 16 ohms. 

. Shpg. Wt. 25 Ibs. 

FrOb fatalog! 
Don 't deprive yourself of 

the thrill of high fi delity or 
the pleasu re of building 

your own equipment any 
longer. Our free catalog 

lists our entire line of kits 
with complete schematics 

and specifications. 
Send for it today! .......................................... 

HEATH 

pIoneer in 
"do-it-yourself" 

electronics 

name 

address 

city &. state 

Designed to supply very high and 
very low frequencies to fill out the 
response of the basic (SS-l) 
speaker, this speaker system ex-
tends the range of your listening ~~~~L $9995 

pleasure to practically the entire 
range of the audio scale. Giving the appearance of a single 
piece of furniture the two speakers together provide a su­
perbly integrated four speaker system. Impedance 16 ohms. 
Shpg. Wt. 80 Ibs . 

COM PAN V • BENTON HARBOR 40, MICHIGAN 

U~bSidiary of Daystrom, Inc. 

o Please send the Free HEATHKIT catalog. 

o Enclosed is 25c for the New HI-FI book. 

ALSO SEND THE FOLLOWING KITS' 
NEW! "DOWN-TO-EARTH" 

HIGH FIDELITY BOOK 
QUANTITY ITEM MODEL NO. PRICE 

THE HOW AND WHY OF HIGH FIDEL­
ITY, by Milton Sleeper, explains what high 
fidelity is, a nd how you can select and plan 
your own system. This liberally-Illustrated, 
48·page book tells you the HI·FI 25 
story without fancy technical C 
largon or high-sounding ter· 
minology. 

Enclosed find $........ ... ... . Please enclose postage for parcel post-express orders are shipped delivery I 
charges COI~ct. All prices F.O.B. ~enton Harbor, Mich. NOTE: Prices subject to change without notice. ---.J 
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Stereo records are 1Mond~rful 
- ~ . - .,> ,:\ " " , 

but WESTMINSTER STEREO 

Additional Stereo Releases 
MAHLER: Symphony No. 2 in C Minor (" Res­
urrection" ); Vienna Academy Chorus, 
Vienna State Opera Orchestra; Scherchen, 
condo (WST 206) 

TCHAIKOVSKY: Piano Concerto No. 1 in 
B Flat Minor; Jacob lateiner, Piano; Vienna 
State Opera Orchestra; Aliberti, condo 

(WST 14018) 

ELGAR: Symphony No. 2 in E Flat Major; 
Cockaigne Overture; Philharmonic Prom­
enade Orchestra; Boult, condo (WST 202) 

BERLIOZ: Overtures: Corsair, Rob Roy, Bea­
trice and Benedict, King lear; Philhar­
monic Promenade Orchestra; Boult, condo 

(WST 14009) 

BERLIOZ: Overtures: Roman Carnival, les 
Franc-Juges, Benvenuto Cellini, Waverly' 
Philliarmonic Promenade Orchestra; Boult: 
condo (WST 14008) 

BRITTEN: Matinees Musicales, Soirees 
Musicales; Philharmonic Promenade Or­
chestra; Boult,. condo (WST 14011) 

SCHUMANN: Symphonies No.1, 2, 3, 4; 
Philharmonic Promenade Orchestra, Boult, 
condo (WST 14013, 14014, 14015, 14016) 

WALTON: Symphony (1935); Philharmonic 
Promenade Orchestra, Boult, condo 

(WST 14012) 

BACH: Toccata and fugue in D Minor; Pre­
lude and Fugue in A Minor; Passacaglia 
and Fugue in C Minor; Prelude and Fugue 
in E Minor; C.arl We inricl1 at the Organ of 
Va'rfrukyrka in Skanninge, Sweden. 

, (WST 14043) 

BEETHOVEN: Moonlight apd Pathetique So· 
natas; Raymond lowenthal, Piano. 

(WST 14019) 

PROKOFIEFF, SAINT-SAENS: Peter and The 
Wolf, Carnival of The Animals; Garry Moore, 
narrator; Philharmonic Symphony Orches­
tra of london, Rodzinski, cond.; Vienna 
State Opera Orch., Scherchen, condo 

. (WST 14040) 

TCHAIKOVSKY: Violin Concerto in D Major; 
Erica Morini; Philharmonic Symphony Or­
chestra of London; Rodzinski, condo 

LEIBERT TAKES BROADWAY: A program of 
popular hits with Dick leibert at the 
Mighty WurliTzer Pipe Organ. (WST 15006) 

OUT OF NOWHERE: Bea Abb&tt, vocalist 
with the Hal Otis Quintet. (WST 15027) 

FOOLISH HEART: Music from the repertoire 
of radio station WPAT. (WST 15014) 

LOVE STORY: Sweet music by Sy Shaffer 
and his Orchestra. (WST 15023) 

SPIRITUALS: Graham Jackson Choir con­
ducted by Graham Jackson. (WST 15029) 

____ ~~~ST~1~4~01~7» ______ ~:=:==:=:~~~ __ __ 
For complete Westminster Catalog, write Dept.MR-ll. Westminster, 275 Seventh Avenue, N.Y.C. W17 
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Reviewed by 

MARTIN BOOKSPAN 

DAVID RANDOLPH 

KLAUS GEORGE ROY 

• ANON.: Th e Play of Da nie l (ca. 12th 
C e nt.). 
So loists , Ch o ru s and Instruments of the New 
Yo rk Pro Musica A ntiqua, Noah Greenberg 
condo Decca DL 9402 $4.98. 

Musica l Interest: H istorically importa nt 
Pe rfo rmance: Good 
Recording: Good 

The Play of Daniel- based on the well· 
known Old Tes tament s tory-was the work 
of stud ents of the Cathedral of Beauvais, 
and da tes, as closely as can be determined, 
from as early as the year lISO-well before 
"harmony" as we know it, came into ex· 
istence. This music, with a single excep 
tion, for the entire for ty minutes of its 
length consists of a single melodic line only, 
punctuated on occasion by drums or a 
variety of large and small bells. Oth er 
ancient instruments, such as r ebec and 
vielle, duplica te th e melodic line, thus add· 
ing an element of tonal coloration. Only 
one other music device is employed to 
achieve variety- tha t of passing the melody 
to a differen t solo voice or group of voices. 
However, "monodic," or single·voiced wri t· 
ing persists throughout. Only in the br ief 
instrumental prelude is there anything ap· 
proaching harmony or the interweaving of 
several musical lines, This, however, was 
not part of the orig inal work, but was 
adapted from another piece composed two 
hundred years la rer. 

From the purely musical standpoin t, 
then, we have fare that is quite unfamiliar 
to our modern ears grown so used to th e 
ri cher musical textu res of the in tel'Vening 
eight hundred years. Certainly this r ecord· 
ing does add to the corpus of scholarly 
sonic documentation of medieval music. It 
might be well , t hough, for the average 
music lover to sample a sizable portion of 
the music on this disc to discover wheth er 
or not he find s it congenial to his taste. 

The l'ecorded performance, good as it is, 
cannot convey the beau ty and color of the 
e\aborate costumes and pageantry that were 
o important a part of the ac tual live per· 

formances-whetb er at Beauvais eight h un· 

NOVEMBER 1958 

BEST OF THE MONT H 

A magnificent representation of England's 17th century master, Henry 

Purcell, from three labels: Angel-Funeral Music for Queen Mary; Oiseau 

Lyre- The Fairy Queen; and Vanguard-a 2-disc Homage to Purcell 

anthology. Here indeed is a fitting 300th birthday celebration. (see p. 46) 

Columbia's daring disc featuring major works by two of the most avant­

garde modern composers of the day, Pierre Boulez and Karlheinz Stock­

hausen-"For musicians, e ngineers, and heroes." (see p . 66) 

Columbia's 2-disc set of Mahler's "Resurrection" Symphony by that com­

poser's disciple 'and friend, Bruno Walter with the New York Philharmonic-
II . one of the most impressive and moving documents in music ." 

(see p, 74) 

Unicorn and Columbia divide high honors with Brahms' Piano Music 

played by Sylv ia Zaremba and Eugene Istomin . (see p. 68) 

dred years ago or at The Cloistcl's in New 
Yor k where Mr. Greenberg a year ago pro· 
duced the Play oj Daniel with such out· 
standi ng success. 

T he scholarly aspect of this r elease is 
enhanced by the eleven pages of notes, 
including musicological background sup· 
plied by Father R ember t Weakland O.S.B. 
who tl'3nscribed the old music into moderu 
notation; a page of twelfth century m usic 
drama by Paul Henry Lang; the "sermon" 
wri tten by poet W. H . Auden for the New 
York production; as well as fu ll Latin text 
and translation, D. R . 

• BACH: Passacaglia a nd Fugue in C 
Minor ; Toccata and Fugue in D Minor; Pre­
lu'de and Fugu e in A Major, 
And re March al (organ ) . W estmi.nst e r XWN 
18720 $4.98 , 

Mus ical Inte rest : Ma sterpie'ces 
Pedorm ances: Highly skill ed 
Reco rding: Resonant 

Two of th e th ree works on th is disc are 
perhaps the most popular that Bach wrote 
for the organ. The A Major fugue is gentle 
and contemplative. 

In a previous issue I railed against th e 
tend ency to perform Bach's organ W01'ks 
on large, moder n organs, with the over· 
blown sou nds that so often r esult in the 
blurring of the lines, Here, too, in Saint· 
Eustache in Paris, is a large, "modern" 
organ, buil t about 18S4, and, according to 

the anonymous jacket notes, rebuilt shortly 
before the last war. While the sound is 
" big," the clarity of the lines is preserved, 
thus making this one of the more satisfac· 
tory of the "large scale" versions of these 
works. The recording is full·bodied, and 
captures the vital performances withou t loss 
of detail. However, the /inal echo of the 
D Minor fugue has been clipped in the 
editing, D. R . 

• BACH: ' Brandenburg Conce rtos {com. 
plete )-No. I in F Major ; No. 2 in F Major ; 
No.3 in G Major ; No. 4 in G Ma jor ; No. 5 
in D Major ; No. 6 in B-flat. 
Boston Symphony Orchestra, Ch arles Munch 
cond, RCA Victor LM 2182, LM 21982 12" 
$9,96. 

Musica l Interest: Unqu estioned 
Pe rfo rmances: Large-scaled 
Recording: Adequate 

A comparison with the r ecent release by 
the Pro Arte Chamber Orchestra of Munich 
und er K urt Redel reveals a basic difference 
in approach. Where the European perform· 
ance is crisp and ultra·clear, the Bostonians 
tend to emphasize sensuous qualities. Redel 
demands from his players clearer articula· 
tion of th e notes, again, stress ing clarity ; 
Munch prefers larger, broader tone. His 
generally slower tem.pi are also part of the 
same pa ttern . 

T he harpsichord continuo employed to 
such good effect by Redel is not evident Lo 
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New STEREO-MATIC 
Plays Up To J6 Hours Before Repeating 

64 

• Ha ndles 3 3,4 and 7 '/2 Ips tapes; 
up to 14" reels. 

• Plays 4~channel stereo as w e ll as 
monaural. 

• Fast-forward, fast-reverse, gentle 
m agnet ic braking, 

• Either automatic or remote push .. 
button seque nce control . 

• Offers more features than ANY 
other automatic. 

$617 
Complete with double 
4-track stereo heads, 
power supply and stereo 
pre -amps. 

DUOTONE ... 
is different 

these ears in the reading by Munch. In ad· 
dition, the elaborate harpsichord solo in the 
Fifth Concerto is played on the piano in 
the Boston version. However, thanks to the 
light touch employed by Foss, one is not 
unduly aware of the departure from au­
thenticity. 

With regard to omission of the or iginal 
harpsichord and style of performance, "au­
thentici ty" as such was far from uppermost 
in the minds of the producers of these 
records. This is a "modern" performance, 
very sa tisfying on its own terms-if one 
prefers those terms. D. R. 

• BARTOK: Concerto for Violin and Or­
chestra. 
Isaac Stern (violin), with the New York Phil­
harmonic, Leonard Bernstein cond o Columbia 
ML 5283 $3.98. 

Musical Interest: Enormous 
Perfor mance: Perfect, technically 
Recording: Not always balanced 

In the first issue of HiFi & Music Re­
view, Feb. 1958, I had occasion to discuss 
the Menuhin·Dorati recording of this great 
work on a Mercury disc (p. 82) . I felt, 
in brief that the performance was inspired 
but not flawless. The present release, per­
haps, reverses the situation : it is flawless, 
but not inspired. 

Even with his present failings in tech­
nique (minor though they are), Menuhin 
brought to the Concerto a searing intensity 
and spiritualized passion (contradictory?) , 
which offered a memorable experience. 
Stern's fiddling is fabulous: rich, sensuous, 
secure, perfect. But he does not seem to 
search so deeply as Menuhin, feel and 
communicate so personally, make every­
thing so absorbingly interesting. With all 
his magnificent artistry, Stern is--to me­
an objective performer; he only rarely lets 
himself go in the savage and visionary 
flights that Bartok demands. (The two 
more "classical" Prokofiev concertos that 
Stern recently recorded found in him a 
well-nigh ideal interpreter; see the July 
issue, p. 53.) Sound-beautiful sonority­
is his aim, and he achieves it thrillingly, in 
a violinistic feat of breathtaking skill. 

As usual in violin concertos nowadays, 
the solo instrument is picked up much too 
close in relation to the orchestra; the 
superb playing of the Philharmonic under 
Bernstein is correspondingly relegated to 
the background some of the time. Sympto· 
matic of this is the infuriating title given 
on both front and back-"Concerto for 
Violin." Bartok's original ending (does 
anyone use it?) was uncompromisingly 
scored for orchestra alone ! The volume 
must be turned up rather high to get full 
value; what kind of huge living-rooms are 
hi-fi enthusiasts expected to have nowa­
days? Matters of size· for-sound will in­
creasingly concern the architects if the 
trend continues. K, G. R. 

• I •• 

$5.98. 
Stereo version-Columbia MS 6002 

Musica l I nterest: Outstanding 
Performance: Remarkable 
Recording : Brilliant but lacks focus 
Stereo Directionality: Superb 
Stereo Depth: Good but not focused 

As my colleague Mr. Roy implies, the 
Bartok Violin Concerto is a tough nut to 
crack without a good many hearings, but 
a masterpiece it certainly is. Stern and 
Bernstein play up all the sensual elements 
in the score and are superbly abetted by 
the Columbia engineers throughout the 
stereo disc. The interplay of percussion in 
the middle movement absolutely beggars 
description. 

Mr. Roy very rightly raises the issue as 
to whether Menuhin's more ruggedly 
classic approach with Dorati and the Min­
neapolis Symphony on Mercury isn't also 
more true to the composer's spirit and 
intent. Having heard Bartok play his own 
music, I should say, yes. However, if you 
are new to Bartok and new to this Con­
certo, then I would say get the Stern-Bern­
stein performance, at least on stereo. 
Whether romanticized or no, it's beautiful 
to listen to. 

Columbia has done a beautiful job in 
pJ1ICing Mr. Stern squarely. between the 
stereo speakers, but they are less successful 
with the N. Y. Philharmonic Orchestra as 
a whole. Somehow the room acoustics lack 
focus and the accompaniment at times 
seems to come from a number of small 
groups rather than from an integrated 
ensemble. D. H. 

• BARTOK: Five Songs, Op. 15. KO· 
DALY: Six Songs from Hungarian Folk mu­
sic. 
Magda Laszl6 (sop rano )., Leonid Hambro 
(piano). Bartok Records No. 927 $5.00 
(Avai lable by mail orde r from Bartok Re­
co rdin gs, 113 W. 57th St., New York City) 

M usica I Interest: Extraordinary 
Performance: Ravishing 
Recording: Peter Bart6k made it 

This is the first recording of Bela Bar­
tok's Op. 15. Magda Laszlo has already re­
corded the Op. 16 set for Westminster, 
which I want to hear at the earliest oppor­
tunity. Here is a thrilling disc-wonderfully 
performed by the great Transylvanian so­
prano, with sterling support from Leonid 
Hambro. The recording is superb in sound 
also, except for some marring pre·echoes. A 
booklet of notes by Edward Jablonski is en­
closed, containing the complete t~xts in 
Hungarian and English, with translations 
by Bartok's son Peter. One very unnecessary 
error appears on both jacket and insert: 
there is no logic in giving the singer's name 
in the Hungarian order, as "Laszlo Magda", 
if the pianist is listed below according to 
our usage. How is it possible that nobody 
caught so obvious a discrepancy? 

Bartok's music of 1916 is of overwhelm­
ing power and sensuality. Such searing 
beauty is &iven only to the genius. Zoltan 
Kodaly's cyCle (1925) is more conserva­
tive, but a lso throbs with life and feeling. 
His settings are marvelous for the voice, 
and the moods he encompasses are of 
striking emotional impact in their brevity, 
their wit or their chilling horror. Several 
of these songs should find their way into 
the stagnant repertoire of the recital plat­
form. K. G. R. 

• BEETHOVEN: Trio in E Flat, Op. 3. 
J ascha Heifetz (vio lin), Willia m Primrose 
(viola ), Gregor Piatigorsky (cello ) . RCA 
Victor lM 2180 $4.98. 
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pressively. He is at home both in the 
pyrotechnic portions of the Handel Vari­
ations and in the reflective sections of the 
Intermezzi. An admirable record, too. D. R. 

• BRAHMS: Variations and Fugue on a 
Theme of Handel; Op. 24: Rhapsody in B 
Minor, Op. 79, No. I; Rhapsody in G Minor, 
Op. 79, No. 2 ; Rhapsody in E-Fla.t, Op. 119, 
No.4; HANDEL: Aria con Varialioni. 
Sylvia Za remba, pianist. Unicorn UNLP 1058 
$3.98. 

Musica l Inte rest : High 
Perfo rmances : In the grand manner 
Record ing: Excellent 

Unicorn has done wisely to begin side 1 
of Miss Zaremba's debut on records with 
the Brahms Rhapsody in B Minor. The 
power and the drive of her opening bars 
caught this listener with his mouth open, 
in breathless admiration. Here was tre­
mendous virility, yet at no time was the 
tone harsh. The slower, more intimate 
sections were played in such a manner as 
to bring out every bit of their poetry, yet 
there was never a sugges tion of sentimen­
tality. Clearly, this was first class piano 
playing, in the grand manner ! 

Since th is gives every indication of be­
coming a "rave" review, let me demon­
strate my obj ectivity by say ing that I fou nd 
the use of rubato surprisingly out of place 
in the opening bars of the G·minor Rhap­
sody. But with this, my fault·finding ends. 

Here is virtuosity to spare; here is 
power, richness of tone, and stylistic in­
sight. With all of these attributes, Miss 
Zaremba is well able to convey the mas­
siveness of Brahms's very difficult Varia­
tions and Fugue on a Th eme of Handel. 
Yet, where the music calls for clarity of 
line, clarity is there. And what a delight­
ful id ea to include on the disc Handel's 
se t of fi ve variations on his own theme ! 

Unicorn has imprinted on the cover of 
the jacket: "Recorded at Town Hall, New 
York, by P eter Bartok-a practice that 
other record companies might well adopt. 
To judge by the results, the credit is well 
deserved . 

If I remember correc tl y, Brahms was 
not very partial to women piani; ts. Here 
is one I think he might have liked ! D. R. 

DEBUSSY: Danse (see IBERT) 

• GRIEG: Piano Concerto in A Minor, 
Op. 16 ; RACHMANINOFF: Rhapsody on a 
Theme by Paganini , Op. 43 . 
Leona rd Pe nn a rio (piano) with the Los 
Angeles Philharmo nic Orchestra. Erich Leins­
dorf con d o Capitol P-8441 $4.98. 

Musical Inte rest: You bet! 
Performa nces : Consistently logical 
Recording: Clear but distant 

P en nario seems to have found his ideal 
collaborating cond uctor in Leinsdorf. Hard 
upon the pair's recen t issue of the First 
Tchaikovsky Concerto comes this disc 
which brings us two highly refined read­
ings of two of the litera ture's most durable 
war-horses. The Grieg benefits especially 
from a really fresh and vital attitude on 
the llart of hoth soloist and conductor. 

- When played in such a dedicated manner, 
the old chestnut really comes to life again. 
I could take more extroverted emotion ill 
the Rachmaninoff than P ennario and Leins­
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knighl® 
~ c,",t.d by ALLIED RADID 

-4t ~o~Y~~-~m~~;. ~ ':.~'Y~~.: F I 
advanced design, features, performance and styling 
outstanding for superb musical quality 
each unit guaranteed for one full year 

knight KN734 deluxe 34-watt stereo amplifier 
compare these" royalty of value" features: 

only 

$12950 
easy terms: 

$12.95 down 

Full stereophonic and monophonic controls. 17 watts per 
stereo channel. .. 34 watts monophonic. Separate bass and treble 
controls for each channel . 5 pairs of stereo inputs ... input jack 
for accessory remote control. DC on all preamp heaters. 
Wide range balance control. 3-step loudness contour. Variable 
input loading control for any magnetic cartridge. May be used 
as 34 watt add-on with special preamp output. Mar-proof 
vinyl-clad metal case ... solid aluminum anodized front panel. 

knight KN120 deluxe stereo FM-AM tuner 
compare these" royalty of value" features: 

only 

$12950 
easy terms: 

$12.95 down 

order from 

Separate FM and AM sections for simultaneous or separate 
operation •. Dynamic Sideband Regulation for minimum distortion 
of FM • Dual limiters on FM • Tuned RF stage on FM and AM • 
3-position AM bandwidth switch. Cathode follower multiplex 
output iack • Four cathode follower main outputs. Dual 
"Microbeam" tuning indicators. Illuminated 9X' tuning scale; 
inertia tuning with advanced flywheel design. High-sensitivity AM 
ferrite antenna. Handsome solid aluminum front panel, 
gold anodized , with beige leathertone case. 

FREE 1959 ALLIED CATALOG 
Send for your complete, money·saving guide to the world's largest 
selection of hi-fi systems and components. See everything in thrilling 
stereo; all the new KNIGHT systems and components; every famous 
make line. For everything in hi-fi, for everything in Electronics, get 
the 452-page 1959 ALLIED Catalog. FREE-write for it today. 

ALLIED RADIO 
100 N. Western Ave., Dept. 115-LS 

Chicago SO, illinoiS 
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the best hi -fi 
sound 

-At first hearing you'll know why even the 
best hi-fi cannot be compared with stereo. Only 
stereo gives you the encompassipg sound of 
all the instruments all in their right places . . 

IS 

stereo 
Only stereo reproduces the unbroken, undi­

luted audio-motion of live music. Only stereo 
gives you the very image of sound. And remem­
ber, to get the best stereo insist on London Rec­
ords. For London pioneered, perfected and now 
produces the finest stereo recordings available. 

the best 
stereo . 
IS 

From a cherished heritage that gave you ffrf 
-full frequency range recording, comes a new 
symbol of superiority ffss - full ft'equency 
-stereophonic sound. 

ffss 
Imagine hearing such artists as Renata Te­

baldi, Mario Del Monaco, Ernest Ansermet and 
Mantovani on stereo! . .. stereo at its best . .. ff ss. 

Over 150 London flss Record ings are now available at $4.98 and $5.98 - WRITE FOR FREE CATALOG 

CS 6044 CS 6050 

ffs5 
CS 6054 OS 25005 

f ull f requency 
s tereophonic s ound 

DEPT. CP 539 WEST 25TH STREET. NEW YORK 1. NEW YORK 

-It tolls for thee in 
realistic stereo . . . the 

stirring music from 
FOR WHOM THE BELL 

TOLLS as conducted by 
Heindorf and recorded 

in Vitaphonic High 
Fidelity by Warner Bros. 
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Great music 
from a great show • .. 
THE KING AND I 
played by Warren Barker 
and his orchestra 

as you'v~ never heard 
it before. 

PURCHASING 
A HI FI 

SYSTEM? 
Send Us 

Your 
List Of 

Components 
For A 

Package 
Quotation 

WE WON'T BE 
UNDERSOLD! 
A II -merchandise 
i s brand new, 
factory fresh & ­
guaranteed. 

AIREX 
RADIO 

CORPORATION 

PARTIAL LIST 
OF BRANDS 

IN STOCK 
Altee Lansing 
Electrovoiee­
Jensen 
Hartley 
University 
Acoustic 

Research 
Janszen 
Wharfedale 
Karlson 
Viking 
Concertone 
Bell. G.E. 
Weathers 
Harman-Kardon 
Eico. Pilot 
Sherwood 
Acrosound 
Fisher 
Bogen • Leak 
Dynakit 
H. H. Scott 
Pentron 
Ampro • VM 
Revere • Chal-

lenger 
Wollensak 
Garrard 
Miracord 
Glaser·Steers 
Rek·O·Kut 
Components 
Norelco 
Fairchild 
Pickering. Gray 
Audio Tape 

Full Line of 
Cabinets 

64-MR Cortlandt St., N.Y. 7, CO. 7-2137 

dorf inject into it, but this is nevertheless 
a _perfectly adjusted and well-balanced per­
formance. 

Capitol's engineers have contrived for 
the disc r ecord ed sound which is clean 
but rather distant. This seems to be a 
common thing with this company of la te. 
Closer micro phoning might result in more 
live and dynamic sound. M. B. 

HANDEL: Aria Con Variazioni (see 
BRAHMS) 

• . HAYDN: Sonata No.3 in E Flat Major; 
MOZART! Sonata No. 10 in C Major, K. 
330_; Fantasia and Fugue in C Major, K. 394. 
Glenn G ould (pian o ) . Columbia ML 5274 
$3.98. 

Musical Interest: Of course 
Pe rfo rmances: Zestful 
Recording : Bright and clear 

Don't be fooled by the fact that the 
Haydn Sonata bears on this recording the 
low number "3". It is actually a fairly 
late work, composed when Haydn was in 
his late fifties, and bears the number 49 
in the Collected Editions. 

A comparison of Gould's reading of the 
first movement with that given by Artur 
Balsam on a recent r elease by Washington 
Records is nothing short of amazing! Bal­
sam approaches it with an ease and a 
gracefulness that suggests the era of the 
harpsichord. Gould makes the same music 
sound like a powerful animal that has just 
been r eleased from a cage! It has the 
anger and drive that one would expect from 
Beethoven-yet Beethoven was only nine­
teen at the time this music was composed, 
and had not yet come forth with those 
traits that were later to characterize his 
musical style. 

Lest "it be thought that I am merely 
arguing for slower tempi, let me r efer to 
Balsam's per'formance of the closing move­
ment of the work, which is a minuet. Bal­
sam's tempo is considerably faster than 
Gould's, yet, bec:ause of his more r elaxed 
approach in matters of touch, the music 
emerges with more of a sense of rightness. 

1<:or those willing to disregard glamour 
in favor of musical values, a comparison 
of these two versions is like sitting in while 
a master gives a lesson in style. 
- The r emainder of the music on the Gould 
disc fares better. The slow movement of 
the Haydn sonata is played with nice feel­
ing, and the Mozart sonata, except for a 
few moments of brittle tone in the finale, 
is well played. The Fugue of the third 
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This Man is Using an Electronic Crystal Ball 
The H. H. Sco tt advance development team must foresee the future. They must 
design new products so that they stay current for many years. Hermon Hos.mer 
Sco tt insists on this as a protec tion to yo ur inves tment. 
The new 130 Stereo prea mp is an exa mple of th e way Sco tt eng ineers wo rk ahead. 
Engin ee ring of th is brand new product was started when stereo was noth ing more 
than a hobbyist's deligh t. This allowed ti me for tho rough tes ting of its many 
advanced features. 

Careful , long·range planning. has always made H. H. Sco tt a top buy. The 330 
Stereo AM -FM tun er is ·an examp le. When the 330 was firs t marketed in 1955, i t 
was designed for stereo ... i t used wide-band circu itry , . . it was equ ipped for 
multi plex. . i t included many new engin ee ring advances to keep it curren t for 
years to corne, 

Eve ry H. H. Scott co mponent is designed to defy obsolescence. Careful planning, 
fine engineering, exceptiona l qua lity mean your inves tment in the new H. H. Scott 
ste reo-preamp . .. . or any H. H. Scott product .. . is an investment in a co m­
ponent that will still be up- to-date many yea rs from now. 

17 reasons why you should buy the 

NeW'" 
H. H. Scott 

• •• 
•• j , I 

3 ~3 11 12 16 4 B S 1 B 7 . 1S 

9 6 10 14 2 6 

Stereo-
Prealllp 

1 Visua l signal light display panel shows mode of operation at a glance. 2 Complete ly separate. bass and treble' 
contro ls on each channel so that different speakers may be matched. 3 Play stereo from any sou rce ­
Reco rds, FM-AM Tuner, Tape. 4 Reverse channels instantly, or play monaural f ro m any sou rce through 
both channels doub li ng you r powe r. 5 Play Trereo - a center chan nel output lets you use yo ur present 
spea ker as a middle channel. 6 Specia l ci rc uitry lets you ba lance channels quickly and accurately: 7 Re ­
verse the ph ase of one of you r channels 180 degrees instantl y., Lets yo u co rrect for improperly recorded 
tapes. 8 Separate 12 db l oct.ve rum ble an d scratch filters. 9 Comp lete reco rd equa lizer faci lities. 10 Use 
as an electronic crossover at any time. 11 Two stereo low- level inpu ts. You can connect both a stereo phono 

. pickup an d stereo tape head. 12 Stereo tape record er inputs an d ou tputs. 13 Provision for operating 
ste reo tape heads withou t external preamps. 14 Quick-set dot con tro ls allow any member of your family 
to use eq uipment. 15 Loudness-vo lume switch. 16 Stereo tape mon i to r switch. 17 The exceptional 
quality. of all H. H. Scott co mponents . .. PLUS all the fea tures and specificat ions long associated with 
H. H. Scott monaural preamplifiers. 

~ H. H. SCOTT, INC., 11 1 POWDER MilL RD., MAY NAR D. MASS. 

EXPORT : TELESCO I NTE RNATIONAL CORP., 36 W. 40TH ST., N. Y. C. 

Sensitivity l Y:; milli vo lts on tape hea d input , 3 milli volts on phono for full output. 
Hum level 80 db below fu ll ou tput on high leve l outputs. Size in accessory case . 
15Y:; w x 5 h x 12Y:; d. Model 130 pri ce $169.95 ($172.95, WesloJ Rockies)_ 

Write for complete technical specifications and new catalog MR-ll 



COll.cert Music Misc.ellany 
MORE NEW ITEMS RATED AT A GLANCE 

Musicol Perform- Recorded 
Title Interest once Sound Score 

THE CONCERT MASTERS OF NEW YORK play KREISLER, Emanuel Vardi condo 
5 " Classica l" & 6 "Viennese" pieces. 
Decca Dl 9986 $3.98. 

VIRTUOSO! featuring the ROGER WAGNER CHORALE .J.J.J.J .J.J.J .J.J.J 10 
Handel: Halleluja h Chorus; Lassu ~: Echo Sang; Moza rt: Alleluia & othe rs. 
Capital P 8431 $4.98. 

CONCEI~.T FAVORITES-Vienna State Opera Orchestra 
Hermann Scherchen condo .J.J.J .J.J.J .J.J.J 9 

Mephisto Waltz; Danse Macabre ; Freischutz Overture. 
Westminster XWN 18730 $4.98 

JEWElS FROM SYMPHONIES-Philharmonic Symphony of London 
Rodzinski, Leinsdorf condo 

Beethoven 5th; Tchaikovsky 5th & 6th; Moza rt No. 40; Schu bert " Un fin ished." 
Westminster XWN 18738 $4.98. 

LEVANT'S FAVORITES featuring OSCAR LEVANT (piano) 
Miller's Oonce 8,:Fire' Dance; Malaguena; Mouvements Perpetuelles & 10 others. 
Columbia Cl 1134 $3.98. 

MUSIC OF LEROY ANDERSON-Vol. 2-Eastman-Rochester Pops Orchestra 
Frederick Fennell condo 

Blue Tango, Syncopa ted Clock, Fidd le-Fadd le, Waltzing Cat & 6 o th e rs. 
M'ercury MG 50043 $4.98. 

THE ORCHESTRA SINGS featuring CARMEN DRAGON 
with the Capito(Symphony Orchestra 

Arias from Rossini, Verdi, Puccini, Bizet, Gounod, Flotow, Wagner. 
Capital P 8440 $4.98. 

BAllET IN HI-FI!-Mishel Piastro Concert Orchestra 
Tchaikovsky, Delibes, R. Strauss, Gounod, Bizet & others. 
Decca Dl 8777 $3.98. 

CONCERT FAVORITES-Vienna State Opera Orchestra, Hermann Scherchen condo 
Sorcerer's Apprentice ; Espana; Bolero; Fire Dance & Dance of Terror. 
Westminster XWN 18733 $4.98 . . 

JEWELS FROM PIANO CONCERTOS-Farnadi, Boukoff, Badura-Skoda 
with Scherchen, Rodzinski condo 

Grieg, Rachmaninoff, Tcha ikovsky, Chopin. 
Westminster XWN 18739 $4.98. 

OVERTU~ES-Vienna State Opera Orchestra, Hermann Scherchen condo 
Will iam Tell, Gazza Ladra ; Fro Diavo lo; Zampa; Donna Diana. 
Westminster XWN 18732 $4.98. 

RHAPSODY featuring FERRANTE & TEICHER (duo-pianists) 
Enesco, Gershwin, liszt, Bath & others. 
Urania UR -SOlI $3.98. 

SONGS OF THE WORLD featuring the NORMAN LUBOFF CHOIR 
24 ·folk & national songs from 24 countries- with inst. acc. 
Columbia C2l 13 $7.96. 

JOURNEY TO LOVE-Symphony of the Air, D'Artega condo 
Ballet (Rebekah Harkness!. 
Westminster XWN 18745 $4.98. 

JAN PEERCE IN LAS VEGAS 
Granpda; You'll Never Walk Alone; Around The World & others. 
RCA Victor lPM 1709 $3.98. 

OLD VIENNA-Nontini & His Orchestra 
Dances by Strauss, Schubert, Brahms, G ungl. 
Westminster WP 6090 $3.98. 

Musical Interest: 

Performance: 

Recorded Sound: 
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Excellent .J.J.J.J 
Superb .J .J .J .J 
Brilliant .J .J .J .J 

Pleasing 

Good 

OK 

Fair .J .J 
Adequate .J.J 
Fair .J.J 

Dull .J 
Disappointing .J 
Poor .J 

9 

9 

9 

9 

8 

8 

8 

8 

8 

8 

7 

7 

6 
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Ne'tM' G-E "Golden Classic" 
stereo -D1agnetic cartridge 

I-_-+-_---'~--TEST RECORDS, 0 10 15KC WESTREX STEREO lA 
15KC 10 10KC RCA MONAURAL 12·5-69 

+15r---r--~----~----~~--~ 

+101--+--+-----+-----_1_-1------' 

+5~~~:±t=j DB. of--
-51--+--~----_I_----_I__J..--~ 

-10 t----t---i-----I-----'rI-+---i 
-15 r--t~~---Eimmmll----Jl--t---j 

100 lKC 
CIS 

10KC 20KC 

Smooth response on both stere.o and monaural records. 
Consistently high separatian between stereo channels. 

• Compatible with both stereo and monaural 
records • Full frequency response, 20 through 
20,000 cycles • " Floating armature" design 
for increased compliance and reduced record 
wear • Effective mass of stylus approximately 
2 milligrams • High compliance in all direc­
tions-lateral compliance 4 x 10-" em/ dyne; 
vertical compliance 2.5 x 10-" cm/ dyne • Rec­
ommended tracking force with professional­
type tone arm 2 to 4 grams • Consistently high 
separation between channel signals. (Specifi­
cations for Model GC-5.) 

Stereo is here! General Electric makes it official-with 
the new "Golden Classic" stereo-magnetic cartridge, a 
fitting climax to the famous line of G-E cartridges. It 
makes stereo a superb, practical reality-at a very real­
istic price. Model GC-7 (shown) with .7 mil diamond 
stylus, $23.95. Model GC-5 (for professional-type tone 
arms) with .5 mil diamond stylus, $26.95. Model CL-7 
with .7 mil synthetic sapphire stylus, $16.95. (Mfr's sug­
gested retail prices.) 

.... and ne'tM' "Stereo Classic" tone ar:n1 

See and he'CIr the G-E "Stereo Classic" car­
tridge and tone arm at your Hi-Fi dealer's 
now. For more information and the name of 
your nearest dealer, write General Electric 
Company, Specialty Electronic Components 
'Dept. HFR-ll, W. Genes-ee St., Auburn, N. Y. 

NOVEMBER 1958 

• A professional-type arm designed for use with G-E 
stereo cartridges as an integrated pickup system • Fea­
tures unusual two-step adjustment for precise setting of 
tracking force from 0 to 6 grams • Lightweight brushed 
aluminum construction minimizes inertia; statically bal­
anced for minimum friction, reduced stylus and record 
wear $29.95. (Mfr's suggested resale price.) 

GENERAL. ELECTRIC 
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If you are interested in 
CONTEMPORARY MUSIC 
· . . or would like to learn about it-
- this is your opportunity. Nowhere are the 
exciting sounds and brilliant techniques of 
modern composers reproduced and interpreted 
as they are in exclusive FIRST EDITION 
RECORDS. These are first recordings of 
newly commissioned symphonic works by the 
world's master composers - played superbly 
and flawlessly recorded in high-fideli ty by 
the renowned 

LOUISVILL E ORCHEST RA 
Robert Whitney, Conductor 

These "collector's item" recordings are engi­
neered by Columbia Masterworks technicians. 
All are contemporary music, with the com· 
poser working closely with the orchestra to 
achieve a true and sensitive interpretation. 
Available from the Society only, they repre· 
sent a priceless collection of new, exciting 
music . . . the finest expressions of living 
composers the world over. 

OFFER LIMITED-SEND TO:::AY rC:1 
• • INFORMATION ON FREE Tr:IAL RE CC:1DS • 
: LOUISVILLE PHILHARMONIC SOCIETY 
• Su ite 4211, !l30 S. 4t.h St., LouisviUc 3, Ky. 
: Please scnd me (rce, comp lete informa tion on exclu-
• sive First Edition Records and frce record offer. 
• Name' ______ _________ ___ 
: Addrca ... ___________ ____ _ 

• City Stntc' ___ _ 

S EN D 
HI FI & MUSIC REVIEW 

EVERY MONTH 

name 

address 

city zone state 

Check one: 0 3 years for $10 
o 2 years for $ 1 
o 1 year for $ 4 

In the O. S .. I ts posses­
Sio n s nnd Cnnnda 

Foreign rates: Pa~ 'American Union 
countries, add $.50 per 
year ; .all other foreign 
co u ntries, add $1.00 
per year. 

Mail to: HI FI & MUSIC REVIEW H·" B 
434 S. Wabash Ave. , Chicago 5, Ill. 
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work on the disc emerges impressively, 
thanks not only to the inAuence of Bach 
upon the composer, but to Gould's power­
ful conception. The r ecording, as such, 
leaves nothing to be desired. D . R . 

• IBERT: Concerti no d a C amera . for sa x­
ophon e and o rchest ra; Escales ( " Ports of 
Ca ll") . DEBUSSY·RAVE L: Da nse. 
Da niel Deffaye t (sa xo phone ) , with L'Orch es­
tre des C o nc e rts Lam o ureux , J ea n Fournet 
c o nd o Epic LC 34 78 $3.98. 

Musica l Interest : Ag rt,a bl e 
Perfor mance : Comme c i. comm e lia 
Rec o rd ing: Pl us d 'acc epta b le 

J acques Ibert's little saxophone concerto 
is one of the most delicieux compositions 
in r ecent years (1935 ), dral as only the 
French know how to be while remaining 
arti sts to their fingertips. Deffayet plays 
it with beautiful tone and tecbnical as­
surance, but to my mind a bit too hastily; 
Sigurd RascheI' (for whom Ibert wrote the 
work, but who has unaccountably no re­
cording of it at present ) give it much mOl'e 
subtlety and grace. Fournet's orchestra is 
not at all "da camera" ( three times mis­
spelled "Camara" on the jacket) , but en­
larged and rather distant ; a sense of real 
chamber music seems lacking. Marcel 
Mule's recording on Capitol is worth in­
vestigating. The cover of the Epic disc is 
most charmant : " nesting saxoswan". 
. Escales of 1922 is an entertaining travel 

folder, evoking three Med iterranean "Ports 
of Call" with colors borrowed from De· 
bussy's palette and since liberally applied 
to movi e scores. Although it is Ibert's most 
famous score, I share the composer's own 
puzzlement why just it should have been 
"singled out from his prodig ious output of 
operas, ballets and symphonic composi­
tions." There are several competing ver· 
sions, and I would assume that Munch, 
Ormandy, Paray, Stokowski- and the com­
poser himself- turn in more ravishing per­
formances than Fournet elicits from the 
Lamoureux players with their wiry string 
tone. 

Debussy's early Danse (1890) is a pleas­
ant little piece one occasionall y hears from 
advanced piano students, sparkling in its 
orchestral garb by Ravel. K. G. R. 

KABA LEVSKY: Shakespeare Sonnets ( see 
SHOST AKOVICH) 

KODALY: Songs ( see BART6K) 

." MAHL~R:" Symphony No.2 in C M ino r 
( Res urrection ) . 
Th e New York Philharmonic with Em ili a C un­
dari (soprano), Maureen Fo rres t e r ( con­
tralto ), and th e Westminst e r Ch o ir, J oh n 
Fi nley Wi lli amson, d irecto r; Br uno W a lt e r 
condo C o lum bia M2L 256 2 12" $7.98. 

Musica l Interest: H is ti me has com e 
Perfo rmance: Uni q ue 
Recording: Un exce lled 

For seven years, since October of 1951, 
the LP catalogue has contained only one 
version of Gustav Mahler's Second Sym· 
phony, on Vox PL·7012. with Otto Klem­
perer conducting. Done before that master 
conductor's recent and Olympian renais­
sance, and very unsatisfactorily recorded, 
that album has caused endless frustration 
to Mahlerites. (Ormandy's es timable 78 
rpm version was, I believe, never trans-

ferred to LP.) When, 0 when, went the al· 
most blasphemous cry, will we get a new 
"Resurrection" ? 

Some heavenstorming performances of 
the work (like Bernstein's in Boston) were 
not released on records. Everybody-con· 
ductors as well as listeners-seems to have 
waited for Bruno Walter to accomplish the 
task. Only now, many years and a heart 
attack later, has the veteran maestro al­
lowed his r eading of the work to be issued. 

One senses this from the ou tset, where 
the sub·heading of the Allegro moderato, 
"With serious and solemn expression 
throughout", is observed and sustained {or 
21 min utes and 32 seconds. The demonic ' 
turbulence and rhapsodizing sentiment that 
is the usual way with this fi1'St movement 
are quite absent here: Walter r emembers 
that this is supposed to be a "Totenfeier", 
a memorial service. Wonderful tenderness 
infuses the second movement, and the gro­
tesquerie of the third is perfec tly conveyed 
wi thout loss of structuTaI clarity. How right 
was Strau·ss (and, for once, how modest! ) 
when h e sa id once to Walter : "One ·score 
lies always on my piano- that of Mahler's 
Second Symphony, and I never cease to 
learn from it." 

Among the many moments of the sub­
lime in which this work is rich , th e brief 
(4·minute ) Urlicht ("Primal Light") takes 
a special place. It needs grea t singing to do 
it justice, and I do not expect ever to hear 
a more inspired rendition of it than that 
given by the young Canadian contralto 
Maureen Forrester. Her voice (quite dif­
ferent hom Kathleen Ferrier's, wh ich Wal­
ter so loved) resembles that of Marian 
Anderson in her prime; her German diction 
is Aawless, and her feeling for the meaning 
of the text is evid'ently deep. Soprano 
Emilia Cundari of the Met, who partic· 
ipates in the last movement, acq uits herself 
well but-to my mind-without really soar· 
ing distinction. 

The astonish ing vita lity of the 80·year­
old conductor makes of the final movement 
a colossal panorama, a terrifying " Dooms·. 
day" ancl a celestial vision. The West· 
minster Choir, trained by Dr. J . F . Wil­
liamson, sings magnifi cently (what a pi· 
anissimo they can produce !) , and the New 
York Philharmonic plays as it plays omy 
for Dr. Walter. Some curious things do hap· 
pen in this performance-the recording of 
wb-ich is admirable, to be sure. For in­
stance, why are the caesure (breaks) at re­
hearsal number 18 in the fir st movement, 
and again at 20 in the last, totally ignored? 
Was this the cond uctor's decision, based 
perhaps on a r evised score, conversation 
with Mahler, or personal conviction after 
"continuous growth"? Or was it the en­
gineers' doing, based on a misapprehension? 
The first set of assumptions seems more 
r easonable, for there are other alterations: 
at one place in the finale (between num­
bers 6 and 7) , the horns are allowed to beg 
off entirely from a high·register passage, 
and after 13 in the sa~e movement there 
is a high C in the woodwinds which the 
1897 score does not contain. These tpings 
do strike one a bit strange; maybe they 
will find their explanation in Dr. Walter's 
own reminiscences. 

This writer cannot bring himself to give 
a capsule description of the symphony for 
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Ne~ G-E 40-~att 
"St'e 'reo Classic" 
AJDplifier 

• Full 20-watt power output from each channel at the same time. 
• No audible distortion at full power. - Flat response within .5 db 
from 20 to 20,000 cycles. • Outstanding sensitivity, extremely 
low hum and noise level. • Inputs: FM-AM tuner (and FM multi­
plex adaptor), stereo , and monaural phono cartridge and tape, 
auxiliary. • Speaker modes: stereo, stereo reverse, single or two­
channel monaural. • Speaker phasing switch saves manual phas­
ing. $169.95*. 
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~ ~ so ~ ro ~ 90 100 
" control rolollon(CW)(JOO° Roll 

Versatile, convenient switches and 
cont'rols. In this completely new and 
striking General Electric design you'll find 
every useful variation in stereo and mon­
aural amplification, controlled swiftly and 
accurately. Balance control allows you to 
adjust for maximum stereo effect without 
overloading one channel when the other 
is cut down . New contour control boosts 
the bass smoothly, gradually, without in­
creasing sound intensity . Each control 
handles both 20-watt channels. 

New 28-watt Sterea Amplifier has similar fea­
tures, except for speoker phasing switch. $129.95* • 

... and ne~ Fl\I:-Al\I: Tuner 

G ~N' E R.A L _ ELE eTR Ie 

NOVEMBER 1958 

Top performance in a trim, modern 
cabinet. Receives even weak signals with 
unusually; low distortion, hum and noise 
level. No audible drift. Visual meter pro­
vides center channel tuning of FM and 
maximum AM signal. RF amplifier stage 
in both FM and AM for increased sensi­
tivity. FM multiplex jack for stereo adaptor. 
Built-in AM antenna; folded FM dipole in­
cluded. $129.95 *. 

Model FA-ll (left) has russet ,leather 
vinyl finish. Model FA-12 finished in willow 
gray vinyl. Both models are style-matched 
to the amplifiers. Cabinet removable for 

, custom mounting. ' 
'Manufacturer 's suggested resa le prices. 

See and hear the G-E "Stereo Classic" 
amplifier and tuner at your Hi-Fi dealer's 
now. For more information and the name 
of your nea'rest dealer, write General 
Electric Company, Specialty Electronic 
Components Dept., HFR.ll, W. Genesee 
St., Auburn, N. Y. 
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MISCHA ELMAN 
makes his horne 

recordings on 

That"s not 
the reason lNhy 
~ should use 

Here"s lNhy 
you should use 

It's the best-engineered tape in the world 
... gives you better highs ... better lows ... 
better sound all around! Saves your tape 
recorder, too - because the irish FERRO­
SHEEN process results in smoother tape 
'" tape that can't sand down your mag­
netic heads or shed oxide powder into your 
machine. Price? Same as ordinary tape! 

Available wherever quality tape i8 sold. 
ORRadio Industries, Inc., Opelika, Alabama 
Export: MorhanExporting Corp., New York,N. Y . 
Canada: Atlas Radio Corp., Ltd., Toronto, Ontario 
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those who have not heard it. Such music 
lends itself only to experience, not to sum­
mary explanation. Yet he must admi t that 
-outstanding as this recording is-a cer­
tain degree of experience was to him large­
ly missing. P erhaps stereo can come closer 
to the overwhelming effect which Mahler's 
Second makes in the concert hall, with its 
gigantic massed and opposing forces. (The 
Eighth, of course, is a much more serious 
problem still.) In the concert hall, I have 
known the 78 minutes of this music to ' pass 
all too quickly, and to leave one loath to 
face the world of traffic and haste and head­
lines. In a room, and whatever the equip­
ment, the sheer size of Mahler's apparatus 
may fail to register or seem a bit incon­
gruous; and the communal effort of a per­
formance in which artists and hearers seem 
to join is impossible to reprod uce. If the 
listener has the resources to imagine ideal 
conditions and conjure up the atmosphere 
this visionary work demands, the present 
recording is likely to be for him one of the 
most impressive and moving documents in 
music. K. G. R. 

• • • Stereo version-Columbia M2S 60 I 
2 12" $1 1.96. 

Musical In terest: Unique 
Perfo rma nce: Authentic 
Recording : Variable 
Ste reo Directiona lity: Good 
Ste reo Dept h: Adequate 

"A symphony should be like the world," 
Mahler once said; and so it is that a re­
cording of the Reslirrectl:on Symphony­
particularly one ' conducted by the com­
poser's disciple, Bruno Walter-should be 
completely overwhelming. The limitations 
of monaural are understandable when it 
comes to achievement of such a goal ; but 
one would well entertain high hopes for 
stereo. 

Like the two attempts by Westminster 
and Vanguard with the Berlioz R equiem 
reviewed last month, Columbia's stereo re­
lease of Mahler's apocalyptic tonal vision 
fall s somewhat short of the mark. In the 
three purely orchestral movements, the 
stereo sound is generally superior to the 
monaural because the sense of space so 
essential in this music is tellingly con­
veyed. But, as in a number of other Colum­
bia stereo recordings of symphonic fare, a 
sense of solid impact is missing. Details 
emerge beautifully, but the ovenvhelming 
weight of an integrated symphony orchestra 
in full cry at the climaxes just never be­
comes a reality. P ercussion, notably cym­
bals, seemed very decidedly "off mike." 

The lovely contralto solo Urlicht was re­
corded very successfully, with the voice 
very sensibly emerging from the right 
speaker. The stereo trea tment of the chorus 
in the final e, however, is a shocker: vocal 
soloists are allotted the right channel and 
are very much in the acoustical foreground. 
The chorus, however, seems so far in the 
background as to be "off mike." Their great 
outburst after the contralto "0 glaube" solo 
completely lacks impact; but with the final 
pages comes a real blow, for here the 
soloists-still in right channel-sing along 
with the concluding "Resurrection" chorus, 
but the masking effect that results makes 
the chorus seem to emerge from , the left 
channel only. Thus the intent of composer 
and conductor comes out as horrifying non-

sense instead of as the great musical and 
sonic experience it was meant to be. 

We surely hope that some correction can 
be made on the master tape for future 
issues of this recording! D. H. 

MOUSSORGSKY: The Nursery (see SHOS· 
TAKOVICH) 

• MOZART: Piano Concertos-No. 20 in 
D Minor. (K. 466): No. 18 in B-Flat (K. 456). 
Rpbert Ca sad esus wi th the C o lumbia Sym­
phony Orch estra, G eorge Szel l condo Colum­
bia ML 5276 $3.98. 

Musical Interest: First rate 
Pe rfor ma nce: Only one slight flaw 
Reco rding : Outstanding 

What beautiful pacing there is in the 
first movement of the turbulent opening 
movement of the D Minor Concerto! Above 
all it is a delight to experience the just bal­
ances among the various choirs of the or­
chestra. Seldom have I heard a recording 
of a Mozart concerto in which the wood­
wind section was so ideally audible. More­
over, the powers that be have not been 
afraid to let the wood-winds sing out even 
over the piano when the score seems to call 
for it! 

In view of this auspicious beginning, it 
saddens me to have to report that the beau­
tiful slow movement is taken a t so fast a 
tempo as to cause it to lose, for me a t least, 
much of its effect. Mozart marked that 

MOZART: ('()~U~ntAa 

{ 

~ ROBERT CASAOESUS, , 

GEORGE SZELL 

movement merely Rom.anze, giving no tem­
po indication. Yet it seems to me to call for 
a more leisurely pace, in order to avoid the 
casual effect of this version. This is espe­
cially true when the slow section returns, 
after the faster middle episode. I am not 
arguing for a sentimental, over-romantic 
approach to Mozart, but surely a little of 
the "romance" of this movement might have 
been allowed to emerge. 

With this one reservation, I find this an 
admirable disc. The final movement of the 
D Mi nor Concerto and the entire B-flat Con­
certo are delightful , and performed most 
ingra tiatingly. D. R. 

MOZART: Piano Sonata; Fantasia (see 
HAYDN) 

PURCELL: Music for the Funeral of Queen 
Mary; The Fairy Queen; Homage to Henry 
Purcell (see page 46) 

RACHMANINOFF: Paganini Rhapsody (see 
GRIEG) 
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Model 
LK·12 
(Kit) 

Improved Performance in Small Enclosure 

40 50 

Frequency (c.p .•. ) 

60 70 

Bookshelf System 

/lStereo Classic/l speakers are offered in three 
different forms: • Model lK·12 woofer·tweeter kit 
with crossover network for those who prefer a 
biaxial installation using their o:.vn enclosure. 
$89.95* • Model LC-12 coaxial speaker with cross­
over network. Same basic woofer with tweeter 
mounted coaxially in front. $89.95* • Model 
LH-12 speaker system. Separate woofer, tweeter 
and crossover factory-installed in a 2 cu. ft . wood 
enclosure. Available in mahogany, blond oak, 
cherry and walnut veneers. $129.95* • Also be 
sure to hear G.E.'s compact, Y2 cubic ft . Bookshelf 
Speaker System, from '$49.95 to $57.50*. 
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Ne'W' 
General Electric 

"Stereo Classic" 
Speaker Syste:ans 

G.E.'s new 12/1 Extended Bass speaker systems produce 
four times as much undistorted power at low frequencies 
(+ 6db) as standard 12/1 speakers in the same enclosure. 
These systems require amplifiers of only moderate power, 
since their efficiency is two to four times higher than com­
parable speaker systems. The new direct radiator tweeter 
provides unusually smooth response and exceptional 
sound dispersion at higher frequencies, without unnatural 
tone coloration. For overall flat response, we invite you 
to compare these speakers with all others . 

. . . and "Stereo Classic" Equip:n1.ent Cabinet 

Long, low modern styling. Legs may be mounted 
in straight or angled positions. Se"lf-Ieveling brass 
ferrules. Three spacious compartments for easy 
placement of tuner; amplifier and changer or turn­
table. Highly efficient air circulation . Two large 
sections for records. Mahogany, blond oak, or 
cherry veneer finishes. 31" high, 39 3,4" wide, 
17%/1 deep. $109.95*. 

See and hear all the new G-E "Stereo Classic" com­
ponents at your Hi-Fi dealer's now. for more infor­
mation and the name of your nearest dealer, write 
General Electric Company, Specialty Electronic Com­
ponents Dept . , HFRl18, W. Genesee St., Auburn, 
New York. 
*Manufacturer's suggested resale prices. 
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THE NEW 
STROMBERG-CARLSON 
ASR·433 STEREO AMPLIFIER 

The most important a·spect ·of stereo is stage effect . The instru­
ments of the orchestra should come ·back to you from their 
exact positions on the stage. How? . 

The answer is balance. The ASR-433 is the stereo amplifier 
with "Tone-signal Balance,'" the surest method of achieving this 
rea listic stage effect. 

The ASR-433 is a superb monaural amplifier as well , giving 
you a full 24-watt output. The electronic crossover at 3,000 
cycles provides output for 1 2 watts low and 12 watts high fre­
quency operation . Every function has its own control for each 
channel and a master volume control is provided. 

* STEREO TONE BALANCE 

SPECIFICATIONS: 

POWER OUTPUT: 24 watts (2-12 
watt channels). FREQUENCY RE· 
SPONSE: 20-20,000 cycle s ±1 db . 
HARMONIC DISTORTION : Less 
than 1 %. NOISE LEVEL: 63 db 
dawn. INPUTS: Magnetic Phon 0 , 

Ceramic Phono, Tape Head, Tun er 
cnd Aux. Tape. OUTPUTS : 4, S, 
16 ohms and dual Tape Out. 
LOUDNESS CONTROl : In·out, 
continuously variab Ie. TONE 

CONTROLS: Bass 15 db droop, 
15 db boost; Treble 14 db droop, 
12 db boost. EQUAliZATION: 
RIAA Mag. Phono. NARTB Tape 
Head. TUB~S: 2-12AX7/7025, 
2-6AV6, 2-6U8, 4ELS4. CHANNEL 
SELECT9R: Channel " A," Chan­
nel "B," Ste reo, Monaural , Cross· 
over (at 3000 cycles). DIMEN­
SIONS: 13% " W, 13% " D, 4o/a " 
H. PRICE: $129.95 ' (Audioph ile 
Net). 

·Zone 1 

See your dealer or write 10 us for full dala on 
our complele new line of amplifiers, speakers, 
speaker syslems, enclosuies, ~rogram sources.· 

" There is .nothing finer than a Stromberg-Carlson" 

STROMBERG-CARLSON 
A DIVI S IO N O F GE NER A L D YNA M I C S CO RP O RA TION 

1448C N. Goodman Street. Rochester 3, N. Y. 

Electronic and commun ication products for home, in · S-C I GO 
dustry and de fense ; inclue/ ing High Fidelit y Consoles ; g~ g ~. 1! 
Schoof, Sound, Inte rcom and Publ ic Address Systems . "'~cf "'..;." t D-j/ 

• ,RIMSKY-KORSAKOV: Scheherazade­
Symphonic Suite , op. 35. 
London Symphony Orchestra , Pierre Mon­
t e ux condo RCA Victo r LM-220S $4.9S. 

Musical Intere st : O rch estral colorism par 
excell e nce 
Performance: Nothing spectacular 
Recording: About the same 

Back in the early 1940's Monteux re­
corded this score with his San Francisco 
Symphony Orchestra and the. resulting al­
bum of five 78 rpm di"scs was an RCA 
Vic lor best·seller for years. I n the decade 
and a half since then we've had a lot of 
Scheherazade record ings and Monteux's 
latest fi nds itself bucking formidable com­
petition- most notably, Beecham's amazing 
performance for Angel. 

Monteux turns in a rock·solid, depend­
able performance, but that' not enough 
any more where Scheherazade is con­
cerned. Nowh ere here are lhere the bril­
liant flashes of imagination which make of 
the Beecham such a thrilling experience_ 
And Beecham, too, has a much finer orches­
tra to work with. Beecham's Scheherazade 
(see p. 88) sounds as thOl.igh she were tell­
ing her stol·ies for the ,·ery Ii rsl time ; Mon­
teux now seems just a liule disinterested in 
her exhausting task. M. B. 

• SCHUBERT: Trio No. 2 in E Flat, Op_ 
100. 
The Immaculate Heart Trio . Capitol P 844Z 
$4.98. 

Musical Interest: Not to be questioned 
Perfor mance: Dedicated 
Recordin g: Good 

As Capitol's anonymous jacket no tes 
state, "The Immaculate Heart Tri~ is 
unique in lhat it comprises three sisters 
who have played as a chamber music group 
since childhood ." All three are members 
of the Immaculate Heart order, arid it is 

unusual to see on the cover, a photograph 
of three nuns in fulI habi t, playing cham­
ber music. 

This is indeed expert playing, and the 
recording is welI balanced. However, the 
performance by F elix Galimir, Laszlo Var­
ga and I stvan Nadas on the Period label is 
more polished, my preference is for the lat­
ter version. Moreover, the P eriod disc con­
tains both of Schuberl's trios, making it a 
much better buy on all counts. D. R. 

• SHOSTAKOVICH: From J ewish Folk 
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Poetry, Op. 79. Nina Dor/yak (sop ran o ), 
Zara Dol ukhan ova (mezzo-sop rano), Alexei 

. Masslen ikov (te nor), Dmitri Shostakovich 
(piano), MOUSSORGSKY: The Nursery. 
Nina Dor/yak (soprano ), Sviatoslav Richter 
(p ian o ). KABALEVSKY: Shakespeare Son­
nets, Op. 52. Mark Reizen (ba ss ) , Dmitri 
Kabalevsky (piano). Monitor MC 2020 $4.98. 

Musical Inte rest: Two out of .three 
Perfo rmances: Excellent 
Recording: Good . 

Shostakovich can write music that is fine­
grained, sensitive and touching. He seems 
to have captured with real insight the idiom 
and spirit of Jewish folk music in European 
Russia. The poignancy and bitter humor of 
this people are evoked with sympathy and 
warmth; are there some actual cantillations 
used? Many of the eleven songs (dating 
from about 1945 or 4-6) , solo pieces or var­
ious combinations, are gems, and the per­
formances are first-rate. It is good, also, to 
have some examples of the composer's fine 
piano playing. _ 

The Nursery is a set of seven enchant­
ing songs, in Moussorgsky's unmistakable 
language (like the boy's and the nurse's , 
songs in "Boris"). I do not know the fa­
mous recording of 'the cycle by Maria 
Kurenko, but venture that Nina Dorlyak 
stands up very well in comparison. Her per­
formance is consistently serious and gen­
uine, never "cute"; and her husband, Svia­
toslav Richter, accompanies superbly. 

Kabalevsky's three' Shakespeare Sonnets 
I find rather disappointing-rhetorical, 
Schumannesque without Schumann's taste, 
and rather predictable. Reizen, however, al­
most makes them "go over" by hi s dis­
tinguished singing. His strange tone quality, 
a bit nasal, makes him sound almost more 
French than Russian; a man in his middle 
sixties, he can still show many younger 
vocalists what the art of singing can be. 
The composer serves as a competent accom· 
panist, and the recording is very satisfac­
tory. K. G. R. 

• SHOSTAKOVICH: Symphony No. II 
in G Minor ("Year 1905"). 
Ho uston Symphony Orchestra , Leopold Sto­
kowski- conducting. Capitol PBR 8448 2 12" 
$9.96. 

Musical Interest : More than expected ' 
Perforll)ance: Grandiloquent 
Recor~ing :' Very good 

The 11th Symphony, to come to the point 
straight off, is to these ears good Shosta· 
kovich. It is even, for the most part, good 
music. Though it · does not compare in sta· 

. lure and originality ~ith the Violin Con­
cerlo reviewed in the August issue (p. 62) ; 
it never descends to the pitiful level of such 
things 'as Memorable Year 1919, discussed 
in the same review, or the "Reforestation" 
cantata. The' work is 61 minutes and 22 sec­
onds long, which could have been fitted on 
a single disc instead of two- decidedly an 
incentive to consumers. 

The Houston Symphony has become a 
"Stokowski orchestra", which means that it 
plays s.umptuously for that ever·youthful 
and enterprising master of the non-baton. 
His performance of the work last April 7 
was the first in America, and it was smart 
of Capitol to capture it so quickly. The 
re~ording is bri).liant, though my copy was 
N9VEMBER .1958 

PR-499: 
STROMBERG-CARLSON 

PERFECTEMPO* MANUAL TURNTABLE 

, Designed for Stereo and Monaural Use - Incorporating 
every valid principle of turntable design that has been proven 
over the years •••• belt drive. stroboscope speed indicator 
• high tolerance precision machining • weighted precision 
cast table. Precision motor. continuously variable cone 
driv~ ••. plus Stromberg-Carlson's own unique and 
original double-acting motor and table suspensioil 
system that effectively isolates the table Clnd arm 
from all unwanted, extraneous noise. 

Precision machining plus a high quality precIsion motor 
give constant speed at any RPM setting of the continuously 
variable drive with virtually no wow and flutter. The unique 
design of the cone drive and the accurately calibrated strobo­
scopic speed indicator permit fine adjustment to any speed from 
14 to 80 RPM. Once set, the speed will never vary. 

The resu'lt-professional performance with complete versa­
tility. These are.the contributions of the "Perfectempo" to your 
high fidelity system. Handsome styling in morocco red with 
aluminum trim. Specially designed hardwood base (PB-497) 
also available if you wish. 

'TM 

PR-499 SPECIFICATIONS: 
SIZE: .15%" wide, 14% " deep, 

. 5% " below and 2" above mounl­
ing base (nol including lone arm). 
WOW: 0.14"10 rms. FLUTTER: 

0.09"10 rms. RUMBLE: -55 db reo 
20 em/sec @ 1 ke. MOTOR: four­
pole. PRICE: $99.95'. (audioph ile 
nel) 

RA-498: TONE ARM 
Designed for Ster~o and Monaural Use • Single pivot 
point ' suspension, true viscous dal'(1pin\J and high moment of 
inertia result in extremely low resonance (as low as 12 cycles, 
depending on cartridge used) and consequently yield flat re­
sponse below t'he limits of audibility. 

A calibrated counterweight is adiustable to provide any nee­
dle point force and is eccentric for fast, precise mass centering. 
PRICE: $24.95* (Audiophile Net) . *Zone 1 

"There is nothing finer th'an a Stromberg-Carlson" 

STROMBERG-CARLSON 
It. DIVISION OF GENERA'L DYNAMICS CORPORATION 

14413 C N. Goodman Street. Rochester 3, N. Y. 

Electronic and communication products for home, in· 
dustry and defense; including High Fidelity Consoles; 
School, Sound, Intercom and Public Address Systems. 
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a bit hiss\' in spo:s. The unsigned notes are 
worthwhile, and the anonymous black wash 
illustrations are a distinguished mixture of 
Kaethe Kollwitz and George Grosz. No 
problems thus far. 

This writer, frankly, cannot agree with 
some of his distinguished critical colleagues 
who have dismissed the 11th symphony as 
rank propagandistic claptrap. Alexander 
Nevsky was "propagandis~ic" and "politi­
cal" too, and it is a masterpiece (while On 
Guard for Peace was awful). Even Figaro 
carried a potent political and sociological 
message! Perhaps one 'could use the ' fol­
lowing concept as a criterion: If the music 
concerned does not depend for its quality 
and its formal validity on extra-musical fac­
tors-be they ideological, religious, politi­
cal, historical, or li terary-then the actual 
nature of the association is not relevant to 
evaluation. The subject matter, however na­
tionalistic or even propagandistic, then 
takes on an obj ective and supra-national 
cast. It sounds odd; but could a Spaniard 

Actually, the 11th is not a symphony any 
more than Berlioz's Fantastique or Liszt's 
Faust Symphony. Commissioned for the 
40th anniversary of the Bolshevist Revolu­
tion (October 30, 1957), it is a symphonic 
drama in four acts. Employing a large num­
ber of revolutionary songs; it describes or 
follows the bloody and shocking Russian 
work~rs' uprising of 1905 which contributed 
so strongly to the burgeoning revolutionary 
movement in the succeeding decade. The 
four movements are called The Palace 
Square, January 9th, Eternal Memory, and 
Alarm. 

Grand 
STEREO 
NOW AV~ .... n~.u.l"".I:.I,i 

$4' 98 
each 

1"The Roaring 20's, Va!. 1 

2 The Flirty 30's 

3 Walties fol" Dancfng 

4 Knuckies O'Toole",lays 
Hanky Tonk Piano 

5 Roman Spectacular 

6 Great Song Hits of the 
Tommy and Jimmy Dorsey 
Orc.hestras played by 
All Star AI,IImni Orchestra 

7 Great Song Hits of the Glenn 
Miller Orc~estra played by . 
All Star Alumni Orchestra 

8 Paul Whiteman plays 
Hawaiian Hits 

9 Knuckles O'Toole ' 
plays Ragtime 

'II ; 'l"n"ina unler the Stars 

~. 
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Com~lete Selections From .* THE WORiD'S 
MaST HONORED 

STEI.tEO REOORDS 

"' .... ~ ... :iy$ 2 ~i~ti~~~~d~TEREO 
Hear The Most Spect£..cular 
FULL STEREO SOUND 
... Ever Achieved! 
The president of Grand Award wants you to 
hear for yourself why leading manufacturers of 
stereo phonographs decided to give a Grand 
Award Stereo Record free with each new pho­
nograph - so customers will hear stereo as it 
should sound! 

He wants you to hear for yourself why the 
U.S. Department of Commerce selected Grand 
Award Stereo Albums for U .S. exhibits overseas! 
There must be a reason - and there is! You'll 
know it the instant you hear the spectacular 
sound of Grand Award's exclusive Phase-X Stereo. 
That's why _he wants you to have this remark­
able demonstration album. You'll hear selections 
from some of Grand Award's fabulous Stereo 
albums listed on the left. Then you'll know how 
Stereo should sound. 

Ask For Grand Award's 
STEREOPHONIC SPECTACULAR! 
That's the name of this remarkable Grand 
Award Stereo Demonstration Record. Get yours 
now while you can. Hear stereo as it should sound! 

At Your Record Dealer 

Dept. SR-6 

not enjoy the Egmont Overture, a German 
be moved by "Nevsky"? A revolution 
against tyranny is just that-now and then 
and henceforth-, whether it is Egmont 
against the Duke of Alba or the early 
Americans against King George or the Rus­
sian workers against the palace guard of 
Czar Nicholas. (That the Soviet composer 
is not a free artist, as Beethoven was, does 
not invalidate the point at all; neither does 
the likelihood that Shostakovich would be 
a consistently better composer if he got 
musical instead of ideological criticism.) 
Program music that tells of battles and of 
courage and of memorials and of popular 
agitation can be good music and it can be 
terrible music. Shostakovich and Prokofiev 
have written both kinds ... and so has 
Beethoven. (Remember the "Battle Sym· 
phony" called Wellington's Victory?) 

The 11th symphony has tiring longeurs 
and some vulgarities ; but much of it is very 
beautiful, deeply felt and expressive, and 
the battle music is the most exciting since 
the encounter of Alexander's men with the 
Teutonic Knights in "Nevsky". The revolu­
tionary melodies are employed with a mas­
terly touch, and the march-like music de­
rives (as so often with Shostakovich) from 
powerful devices of Mahler. Quite weak, to 
my mind, is the slow third movement, 
where the composer's limited orchestral 
palette becomes too evident. The final meas­
ures of work seem peculiarly inconclusive 
rhythmically; did anything go wrong, or is 
that the way the score reads? K. G. R. 

• • • Stereo version-Capitol SPBR 8448 
212"$11.96. 

Musical Interest : Cinematic 
Performance: Magnificent 
Recordi ng: Fabulous 
Ste reo Directionality: Perfect 
Ste reo Depth: Wow! 

The musical interest rating above spells 
out the difference of opinion between Mr. 
Roy and myself regarding the musical 
merits of Shostakovich's 11th Symphony. 
I only hope that Stokowski, his Houston 
players, and Capitol's engineers will lavish 
equally magnificent playing and sound on 
things like Shostakovich's Fifth, Sixth, and 
Eighth symphonies, and on some Vau/!han 
Williams, whose death at the age of 85 is 
announced as we go to press (see p. 42). 

R eper toire considerations aside, this 
stereo recording rates about No. 1 in my 
book, surpassing even RCA Victor's mar­
velous work with Reiner in Chicago. Of 
course, the fact that Stokowski seems to he 
successfully molding his Houston ensemble 
into a replica of the glorious Philadelphia 
Orchestra that he built in the 1920's and 
1930's may have something to do with my 
reaction; but the Capitol engineering staff 
deserves a good bit of credit too. Every 
sonic element is realized to perfection, so 
that what emerges is first-class .stereo and 
first-class hi-fi_ What a relief it is to hear a 
true bass and sharp percussion transients, 
as in the double-bass ostinati and snare 
drum episodes on side 4! 

Whatever you may think of this as music, 
you'll love the sound. D. H. 

STOCKHAUSEN: Zeitmasse (see BOULEZ) 
HIFI & MUSIC REVIEW 
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Reviewed by 

DAVID HALL 

JOHN THORNTON 

CONCERT 
• BACH: Preludes and Fugues-D Major 
("Great"); C Minor ("Arnstadt") ; E-flat 
("St. Anne"). E. Power Biggs (o rgan ) . Co-
lumbia KS 6005 $6.98 ' 

Musica l Inte rest: For Bach organ lovers 
Performa nce: One of Biggs's best 
Recording: High sta ndard 
Stereo Directiona lity: Good 
Ste reo Depth : Long on reverberation 

E. Power Biggs, who has traveled further 
to make ~nore recordings than any organist 
in th e memory of man, adds an outstanding 
disc to his impressive and steadily growing 
list. This one is of the 1720 Arp Schnitger 
organ in the Church of St. Michael at 
Zwolle, Holland. The long reverberation 
time common to most churches of any size 
has always posed a problem for engineers, 
for by the time the sound fills these huge 
structures, quite frequently the final notes 
of one measure will infringe on the start of 
the next. Thus, acoustic 'overhang' inter­
feres with musical articulation. 

Of the selections, the D major Prelude 
and Fugue is especially well performed, 

g I ' . ev [ an. hlurr in« in the 

voices of the fugues, despite the long l'ever­
b ration time . There is no do ubt whatever 

that organ music reproduction is enhanced 
by tereo treatment. ColJec,tors. of organ 

works are in for a wonderful ~Jme as the 
catalog of stereo organ recordI/lgs gro,~~. 
T>-"~~' ~ 'oAr .. \.<at ~J~ ft f .... J if'f er ence between t 
" fla t" sound of organ on monaura l as op­
posed to the sheer magnificence of the or­
gan in "3-D" sound. J. T. 

• BARTOK: Concerto For Orchestra. 
C hicago Symp hony Orchestra, Fritz Reine r 
condo RCA Victor LSC 1934 $5.98 

Musica l Int e rest: On e of Music 's great 
monuments 
Pe rfo rm ance : Matchless 
Reco rdin g: Excellent 
Ste reo Direct iona lity: Good 
Ste reo De pth: Exce llent 

Not every r ecording by the same orches­
tra and conductor can display equal con­
sistency, for in this day of spec ialization, 
ensembles and particularly their leaders 
fall into categories. R einer see~ an excep­
tion. Not only does he conduct the tune­
poems of Strauss incomparably, but his 
mus\c~aushl\l, experience, and pure leader­
ship ability, place him in the position of 
conducting ahnost everything matchlessly. 
So it is here. Of all the recordings in the 
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BEST OF THE MONTH 

RCA Victor takes top honors in this month's stereo harvest with their disc 
transfer from one of their very first stereo tapes-Bartok's Concerto for 
Orchestra with Fritz Reiner and the Chicago Symphony Orchestra. "Listen 
to it all . . . and gain a memorable musical experience you are not apt to 
forget, ever." (see below) 

london scores a double bull's-eye with the late Ataulfo Argenta conducting 
widely contrasted French masterpieces-Berlioz's Symphonie Fantastique and 
Debussy's complete Images for Orchestra. "Stereophonic reproduction of 
this Berlioz masterpiece is stunningly accomplished .. . . With the exception 
of Petrouchka, it is london's best yet . ... Argenta [in Debussy] gives us his 
finest performance on records here." (see p . 82) 

Capitol takes its place as a top stereo competitor with the Fred Waring 
styling of "South Pacific" - " . . . wrapped up in topnotch Waring fashion, 
and encompassed in some of the best technical stereo I've heard ... . " 
(see p. 94) 

ca talog, and I've heard them all, this one 
is far and away the best. The monaural 
issue was tops, but this one in stereo reveal­
ing so much more, takes precedent. Don't 
forget it was R einer together with Szigeti 
who in 1943 'arranged' to have Bartok com­
missioned to do the composition at a time 
when the exiled composer 's health and 
finances were at lowest ebb. 

It was Serge Koussevitzky who actually 
commissioned the Concerto for Orchestra 
and who personally conveyed the news in 
the unforgettable visit to Bartok's room at 
Mt. Sinai Hospital in New York. The result 
was one of the outstanding mas terpieces of 
the century, an opus that many contend is 
Bartok's greatest. Much has been written of 
the Concerto's archi tectural mas tery, but 
the fact r emains that it is inspired music, 
and a masterpiece that has become neg­
lected by too many of our maj or orchestras. 

If the reader has no Bartok in his collection 
as yet, I would strongly urge a start with 
this recording. It belongs in every library. 
There is more than a brilliant mind at work 
here, much more than a gifted craftsman. 
Here is pathos, humour, defiance, and white 
hot inspiration. 

R einer 's sympathy with the Concerto For 
Orchestra is evident throughout. His aim is 
r e-creation, and he accomplishes just that 
in one of the gr eat recordings of the time. 

Take good advice. Get the r ecordIng, and 
take it home. Close yourself in, turn out the 
lights, take tbe phone off the hook, and 
lock the door. Listen to it all, several times, 
and «ain a memorable musical experience 
you ;re not apt to forget, ever. J. T. 

BARTOK: Violin Concerto (see p. 64) 

• BEETHOVEN: Piano Concerto No. 5 
in E Flat, Op. 73 ("Emperor" ) . Emil Gil e ls 
(p ia no ) with t he Phil ha rmoni a O rchestra , 
Leopold Ludwig cond o Angel S 35476 $5.98 

Musical I nte rest: Stratospheric 
Pe rfo rma nce: Routine 
Reco rdi ng : OK 
Ste reo Directionality: Very slight 
Ste reo Depth: Perfunctory 

Angel, of all major companies now turn­
ing out stereo r ecordings, seems to prefer 
as little channel separation as possible. The 
r esult is that there is precious little differ­
ence in the spatial qualities of this disc to 
distinguish it from its monaural counter­
part. Directionality and depth are present 
only to a very slight degree. 

The performance remains disappointing 
to this listener; it is as though Gilels were 
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-SUP.E ·RB 
FOR 

STERE·O 

... and better than ever 
for monaural records 

new 

GLASER­
STEERS 

GS-77 
the modern record changer 

When it comes to the selection of a rec­
ord changer to meet the exacting require- . 
ments of both modern stereo arid mod­
ern high fidelity monaural records­
there is only one choice, the GS-77. 

From th e day this modern record 
changer was born, 'strict adherence to 
rigid precision standards and advanced 
engineering made it the ideal high fi­
delity record changer. NolV, nelV fea tures 
have been added to make it the ideal 
stereo changer. An easily accessible stereo­
monaural switch directs the stereo signal 
to the proper speaker. On monaural rec­
ords, it provides a signal to both speak­
ers adding extra depth. A double chan­
nel muting switch assures complete sil­
ence a t all times except when the stereo 
r ecord is being played. New GS-77 quick­
change cartridge holder makes it easy 
to change ~rom stereo to monaural car­
tridge with the turn of a knob. 

Other GS-77 features assure the finest 
r eproduction, stereo or monaural. The 
tone arm exhibits no resonance in the 
audible spectrum, and .virtually elimin­
a tes tracking error. The arm counter­
balance is so designed that stylus pres­
sure between the first and tenth record 
in the stack does not vary beyond 0.9 
gram. These characteristics virtually 
eliminate vertical Tumble - to which 
~ tereo is sensitive. Turntable pause elim­
mates the grinding action which takes 
place where r ecords are dropped on a 
moving turntable or disc - protecting the 
delicate stereo record grooves. 

The GS-77 i~ t~e perfect record changer 
for stereo as It IS for monaural high fi­
delity. $59.50 less cartridge and base. At 
hi-fi nealers, or write: Gla~er-Steers Corp., 
155 Oraton Stree t, N ewark 4, N .J. 
I n Canada: Al ex L. Clark, Ltd ., Toronto, 
Ontario. Ex jJoI·t: M . Sim ons & Sons Co., 
Inc., N. Y. C. DEPT. HFMR-ll 
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a little dis interested in this colossus among 
piano cqncer tos-too often he's content he­
ina half safe r a ther than climbing on top ot the music and storming the heavens 
with it." M. B. 

• BEETHOVEN: Symphony No. 7 in A 
Major, Op. 92. Phi lharmonia Orchestra, 
G uido C ante ll i cond o Angel S 35620 $5.98 

Musica l Interest: Naturally 
P'erfo rma nee: Over-refi ned 
Recording: Reverberant but , full 
Stereo Directionality : Adequate 
Stereo Depth : Excellent 

The la te Guido Cantelli was a highly 
a ifted a nd sensitive conductor who might 
have achieved o-r ea tness had he not heen 
taken from us p;ematurely by a pla'ne crash 
a little over a yea r ago. Unhappil y, he has 
not heen quite so successful in the record­
in a stud io as his other late-lamented col­
le:gue, Ata ulfo Argenta. So one always reo 
ceives a new Cantelli release from the slim 
treasury he le ft behind in the hope that it 

_ will be the one to do justi ce to his gifts as 
actually heard Wlcler ideal concert condi­
tions. 

Regretta bly, tlus Beethoven Seventh Sym­
phony performa nce does not fall into that 
ca tegory-chieAy for th e r eason that Can­
telli 's febrile a nd r efin ed conducting style ' 
is ill-adapted to the torrential virility of 
Bee thoven's genius as expressed in this 
music. Compal'ed to T oscanini , P ar ay, or 
even Reiner (whose Chicago Symphony 
performance is on RCA Victor stereo), thi~ 
reading emerges as namby-pamby. 

The recor ded sou!ld is won~erfully full 
with adequate d irectional characteristic and 
really superb depth illusion. The room 
acoustics, though, are a tr iAe too r ever­
beran t- thereby weakening still furth er a 
performance badly lacking in rhythmic ·ten­
~on . D.H. 

• BERLIOZ: Sym phonie Fa ntastique , Op. 
14. Pa ris C onservatory Orchest ra , Ataulfo 
Argenta cond o London CSb025 $4 .98 

Musi ca l Int e rest : Great Berlioz mast er­
piece 
Pe rfo rma nce : Excellent, without exagg er­
ations 
Reco rding: Stunning 
Stereo Directio nality : In good tast e 
Stereo Depth : Tops 

S tereophonic reproduction of this Berl ioz 
mas terpiece is stunningly accomplished on 
London's di sc. With the exception of Pe­
trouchka, it is' London's best ye t, a nd tile 
performance offers good competition to the 
exi sting mona ural LP's . .AJ·genta indul ges 
in no exaggera tions with a score that cer­
tainly offers plenty of opportunity. As a 
consequence his reading of S )'mphonie Fan­
tastique i's even-handed throughout and hjs 
tempo never lags. Berlioz's scoring for 
woodwinds and the uniquely bizan e effects 

* Stere o recordings made by Angel utili ze a US UIU~ 

and-ditTerence " mal.rix ing process-enta iling use of two 

microph ones coa,X ia lly mounted ill a s ingle capsule­
as opposed to the spaced microphone techni(lllC utili zed 

by most American recording companies. T o gain s tereo 

depth , a sucrifi ce is made in s tereo directiona lity. The 
philos ophy behind lhis technique is La IHodu ce a s tereo 
recording lha l , in depth , s imulates conce l't hall reulis m . 

The Angel s tcrco rccording techniclue hus not hccn 

full y cvalua ted and will require extens h'c li s tening to 
a wid e variety o f program m atcrial. -Ed . 

he c rea ted are superbly etched. In this de­
parLment alone the London disc is worth 
the price. Comparisons show tha t Dr. 
Munch achieves . a mOI'e energetic J:ead· 
in a with the Boston Sym phony, while 
Scllerchen achie~es the most theatrical 
sound ; Ormandy and the Phil adelphia h l~ve 
the most beau tiful sorl ic' texture, WIth 
Cluyten',s Angel issue not in the running. 

AgainsLsuch formidabl e competitioll , Ar­
genta, who is represented on London c~1i~ l­
'Iy in works of Spanish influence or on gu." 
C<inducts a reading tha t r eveals fully IllS 

rare talent. It is . too bad tha t London did 
n~ t have him I'ecord more qon-Spanish rep­
ertoire. His musicianslup and his way 'with 
the Paris Conservatory Orches tra are out· 
standing. The Parisian ensembl e has not 
played tLli s well for more famous conduc­
tors ! Throughout the recording there is ex­
cellent discipline. Many stereo discs lack 
solid bass, but the basses here are magnifi· 
cently engineered. Stereo directionality is 
just r ight, and depth illusio~ top grade. It 
is a release to be highly recommended. J. T. 

• BRITTEN: The Young Person's Guide to 
the Orchestra (Variations and Fugue on a 
Theme of Purcell); DOHNANY': Variations 
on.a Nursery Tune. C oncert Arts O rchestra 
with Victo r-Ailer (piano ) , Felix Slatkin con do 
Capitol SP 8373 $5.98 

M us ica I I nte rest: Great fun pieces 
Pe rfo rmance : Good 
Reco rd ing : OK 
Ste reo Dir13ctionality : .A little lading 
Stereo Depth : Vague 

The stereo aspects of t his disc are better 
tl~an the ma jority _of Angel's releases tf rom 
the sta nd po int of chai1l1el separatiou and 
direc tionality ) , but still not as good as mos t 
'from Col UJil bia, RCA Victor', or L ondon. 
Capitol al so seems to be 'issuing its stereo 
discs with a generalJy lower volume level 
than most other companies. Undoubtedly 
tlus will be changed in the not too distant 

tutwfe. 
'Both performances are alert and vital ; 

and as of now ther are no com p titive 
stereo versions available. M. B. 

•. DEBU~S:V: Images pour Orchestre_ 
Glgues; Ibena ; Rond es d " Prin+n .... _ _ "" .. , __ ~ 
R""'''Md " O rc hestr" , Atau ifo A rgenta condo 
London CS 6013 $4.98 

M usical Inte're st : Great masterpieces 
Performance: Stunning 
Reco rd ing: On a par wi th London's best 
Stereo Directionality : Perfed 
Stereo Depth: Aided by warm acoustics 

Ar genta gives us his fin es t performance 
on records here, and London engin eering is 
at i ts very bes t. Consider that in ·London 's · 
release - of the Berlioz Sym phonie Fantas­
tique- reviewed this month- Argenta made 
the errati c Paris Conserva tory Orchestra 
sound beautiful , and tha t in Images he is 
conducting a superior ensemble in every 
respec t. Ansermet has developed one of the 
most highly skj]]ed orchestras in E urope. 
Argenta ta kes this polished in U'ument and 
gives us a penetrating aJld exciting l·eading. 
I have seldom heard a more perfec tly disci­
plined interpreta tion, bu t not once is there 
even a hint of mechanical dryness in phras­
ing or of tone. In one sense the r eading is 
reminiscent of T oscanini 's, except tha t AI" 
genta never gives the impression of over· 
tautness. Listen to the splendjd ar ti culation 
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MONOPHON Ie STEREOPHON Ie 

ORF» EON 
The finest amplifiers are "linear" in the lab, but not in the living ff~§§~~~I~n~c. provides two versions of the great new ORPHEON - one 
room! That's because room acoustics play the most important Monophonic, and the other Stereophonic. The MONOPHONIC 
part in amplifier performance. ORPHEON offers 40 walts of undistorted listening pleasure plus 
Now, for the first time you can actuaily tailor the performance eve ry important feature you 'd expect to find in a luxury-class 
of a superb amplifier to suit the acoustics of your room! AAS* amplifier. The STEREOPHONIC ORPHEON provides the greatest 
-the Acoustical Analyzer System-Precise Development's exclu- fl ex ibility ever offered an audiophile. It comprises two systems 
sive new feature accomplishes this amazing feat. And AAS* is in a single chassis - each one identical with the monophonic 
found only in the great, new ORPHEON amplifier. Using an version described above. They may be used together to repro-
Acoustical Analyzer Probe, you can actually adjust the low and duce brilliant, clean, linear stereophonic sound, or may be used 
'high frequencies separately to match the mid -range ton es, and separately to serve two separate areas monophonically with 
p rovide perfect linearity to match the acoustics of your . own diffe re nt music ... or they may be used together as an elabo-
living room! And once the adjustment is set, the ORPHEON rate mixer for recording . 

remains in balance unless there are maior changes of furniture Before you buy stereo, be sure to hear this great new amplifier 
or drapes in the room. concept. It's a reve lation of the ultimate in high fidelity engi-
To match the musical tastes of everyone, Precise Developments neering! 

... Just ;;£OO~ cAt glese 0.~~~~~2 ,~~~.~~~es ! ... 
• 40 watts monophonic output (peak 80 watts) system segment; 5 mv full output 
• 80 watts stereo output (peak 160 watts) • Rumble filter • Muting filter 
• Inputs for radio, TV, tape, micro~hOnet a~d~egment • Output meter reads power output in watts ort magnetic or crystal phono on eac sys e tape output in volts on each sys.tem se~men . 

Tape and monitor outputs oil each system segment It is also a Sound· level Meter with AAS 
: Calibrated Microphonic Acou~tical Probe ft ~AS ' 'r~~~r:I~~ • Separate tape output level potentiometer on 

be used as public address mIcrophone or or ape each system segment 
• 24 positions of equalization for each system segment • Cathode-follower tape output on each system segment 

• DC on inpUt filaments . • Internal grid bias hum control 
• At least 18 db of bass and treble boost attenuation plus (-80 db for radio, -60 db for phono) 

additional 20 db with AAS' 

Madel STAM80A-40 watt stereo system (160 watt peak, mono-
phonic), with AAS*-factory-wired, complete . ...... .. . $289.50 

Model ST 40-20-watt stereo system (80 watt peak, monaural), with­
out AAS* and Acoustical Probe, factory-wired, complete . $189.50 

Madel STAM40A-20-watt stereo system (80 watt peak, mono-
phonic), with AAS*-factory-wired, complete .. .... . ... $249.50 

THE 

~ 
A superb AM and FM tuner prov iding 
ma t ched perfo r mance and gr e at 
beauty . Coupled with variable auto­
matic frequency control and metered 
output~ it brings in the weakest stc­
.tions and provides razor-sharp selec­
tiv-ity. Rich gold-cnd-silver trim . Hear 
the Continental ... discover how in­
expensively you can own one of the 
finest tUr)ers made today. 

• FM-88 to 108 Me • AM-500 to 1600 

Model "roMY., lil.. .... .. ............ $49.95 

KC • Output tuning meter • Cathode­
follower output • Convenience outlet 
• Phono, FM, AM, TV switch and Inputs 
• Foster-Seeley discriminator • Fly­
wheel tuning. 2 limiters • Ferri-loop 
• 3-gang variable condenser • Log­
ging scale. 13" x 4'14" X g'Y4". Cage 
at additional cost. 

Model TUMW, Foclory-wired ...... $69.95 

Model AM40A-Monophon ic, 40 watts (80 watt peak), with AAS* 
-factory-wired, complete . ..... . .. .. ....... . ... . .. $169.50 

THEM~ 

A superb 40-watt amplifier 
which supports a symphony 
orchestra w i th l ive, cri s p, 
brilliant d istortion-free repro­
duction. 

• 24 positions of equalization. DC on 
Input tube filaments. Volume or loud­
ness control. 5 mv full output. Rum­
ble filter • Muting switch • Conven­
ience outlet. Output meter reads power 
output in watts, tape output in volts 
• Separate and independent tape out­
put level potentiometer • Cathode-

Model AMK, Kit... .... ............ .. . $69.95 

follower tape output • I nternal grill 
bias, grid balance and hum balaricin& 
controls (-80 db for radio, -60 db 
for phono) • Output selector for differ­
ent impediance speakers • A-AB-B 
speaker selector • Special patent-· 
pending outllut transformer • Silver­
plated, etched front panel. 10 ~ubes 
• fused supply. 13" x 4'14" X 12" 

Model AMW, FOclory-wired ....... _$89.9S 

p e DEVELOPMENT CORPORATION • OCEANSIDE, N. Y. 
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precisely 
tor 'muslt! 

A Pickttp p,;,ecisely 
designed for music! , 

A stereo hJckup with 
all the compliance, 

ft:eqJ~enc;y rre~ponse 
and distortion-free 

performance reqtt;red 
for the higheslt',quality 

mtt'Sic rept'o{lttctiim. 
This •.• is the 

ST ANT0iN Stet'e.o­
FLUXVALVE ... 

wher~ quality 
starts " 

and the mff,Si<; 
begins! 

The STANTON Mod,el 196 
U'NIP01SE A1:m witq,'iJ inte­
gratedStereo-FLUXV:~L VE 
l\'ickup''''459.85 with ~e,place­
able 0.7 mil diamond 
T-GUaRD St}ilus. 

The STANTON Model 371 
Stereo-FLUXVALVE C ar­
tridge - $29.85 with r~place­
a b leO. 7 mil d i a'm 0 n d 
rr:-GU4\RD St)~lus. 

F.lermetlcatly ,;ea,ed fora lifetime . of trGU ­
bfe·fne .. use. the STANTON Stereo-FLUX. 
V,ALVE p,rforms in a way no other pickup 
c.an equal. Use it in automatic or manual 
recant playi.ng systems. 

Address Dept. Ella for a free (Opy of 

IT TAKES TWO "1 0 HEREO by Walter O. Slanlon. 
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of interplay between winds, strings and 
percussion in the middle section of Rondes 
de Printemps, or the sudden darting en­
trance of trumpets in Gigues near the end, 
to give you an idea of what marvelous con­
trol Argenta commands. Particularly I like 
the fact that Argenta does not try for too 
transpar ent a reading. Articula tion is not 
allowed to dilute tonal warmth. The sound 
is alive and luminous, never thin and hard. 
Directionality is so good you forget about 
it after a bit of Hstening, and spatial spread 
is perfectly contained with a nice warm 
bass Hne. Highly recommended. Top re­
cording. J. T. 

DOHNANYI: Nursery Tune Variations (see 
BRITTEN) 

• ELGAR: Falstaff - Symphonic Study, 
Op. 68 ; Cockaigne Overture, Op. 40. Phil­
harmon ic Promen ode Orchestra, Sir Adrian 
Boul t condo Westminster WST 14007 $5.98 

Musica l Interest: A matter of taste 
Perform ance: Very Good 
Reco rding : Fine and dandy 
Stereo Directionality: All there 
Stereo Depth: OK 

Richard Strauss's H eLdenLeben and Don 
Quixote become the obvious point of depart­
ure for judgment of Sir Edward Elgar's 
tonal study of Shakespeare's fat knight­
protagonist of Henry IV. For some this 
music ranks toge ther with the Enigma 
Variations as Elgar 's finest orchestral mas­
terwork, while for others it is merely a pale 
counterpart of the above·mentioned Strauss 
t.one-poems, endowed with more Elgarian 
manner than inspiration. 

R egardless of one's personal opinion in 
the matter, it can be said that Sir Adrian 
Boult delivers a marvelously persuasive ac­
count of tIle music, which in stereo carries 
much more potency than the original mon­
aural issue. Only Elgar's own reading of 
the work on records some 25 years ago is in 
the same league. 

Westminster's recording has lots of body 
and fin e detail. A few of the directional 
effects are exaggerated- as for example the 
separate channels allotted to snare drum 
and timpani; but this is of minor moment. 
Dyed-in-the-wool Elgarians, as well as ster­
eophiles won't want to pass up tllis item. 

D.H. 

ELGAR: Introduction and Allegro (see 
TCHAIKOVSKY) 

MAHLER: Symphony No.2 in C Minor, 
(see p. 74) 

• MOUSSORGSKY-RAVEL: Pictures at 
an Exhibition. Chicago Symphony Orchestra, 
Fritz Reiner con do RCA Victor LSC 220 I 
$5.98 

Musical Inte rest: Moussorgsky's most 
popular work 
Pe rfo rmance: Splendid! 
Recording: Exceptional with few flaws 
Stereo Directiona lity : Well defined 
Ste reo Depth: Good 

Mr. Reiner fools you a little with his 
conduc ting of "Pictures." After a routinely 
paced beginning, he proceeds to pace 
Gnomus quite slowly, almost lazily, bring­
ing out some rhythmic lines that will be 
new to most listeners. Vecchio Castello fo]­
lows after the brief Promenade theme, and 
this tonal 'picture' proceeds evenly and 
beautifully. Then after a quick but not 
racy Tllileries Reiner again takes his time 
with Bydlo, and the PoHsh oxcart barely 
makes it out of the muddy rut to the tune 
of tlle Chicago's solid string ba'sses, which 
unfortunately overload the grooves ra ther 
badly during the. big fJ bars in the middle. 
By this time you begin to believe that the 
whole of the "Pictures" will be displayed 
at too leisurely a pace. 

But then Reiner quickens for the amus­
ing scherzino Ballet 0/ the Chicks in their 
Shells. Winds and percussion cackle at a 
sizzling pace, followed by the dazzle of 
The Market Place at Limoges, through 
which the orchestra races at top speed to 
evoke the gossip and bickering of women at 
the pushcarts. By then you realize that 
Reiner is treating each section , each pic­
ture entirely in terms of its own individ­
uality. His handling of the grotesque and 
sinister Hut on Fowl's Legs will be greeted 
by high·fidelity exhibitionists with shouts 
of joy. I've yet to hear, even under Tosca­
nini 's baton, the terror and suspense that 
emerge with R einer's reading of this sec­
tion. All leads into a powerfully conducted 
Great Gate 0/ Kie1J, with very little distor­
tion even in the last measw·es. It is alto· 
gether an intelligent and wholly musical 
concept rather thall merely hi-Ii lireworks­
thank heaven. Sound is very good except 
for the one bit of overloading already men­
tioned. Directionality is startling, but in 
good taste, and depth illusion enhanced by 
warm acoustics. J. T. 

• ORFF: Die Kluge (complete ,opera) . 
Elisa beth Schwarzkopf (sopra no) Th e W ise 
W oman , Marce l Cordes (baritone) The King, 
Gottlob Frick (bass ) Th e Peasant , & others, 
with the Philharmonia Orchestra and Chorus, 
Wolfga ng Sawallisch condo Angel S 35389/90 
$11.96 

Musical Interest: Exciting 
Perfo rman ce: Definitive 
Recording : Amounts to excellent mon­
aural sound on two channels! 
Stereo Directiona lity: Very little 
Stereo Depth: Ditto 

Again one is forced to complain that as 
a stereo recording Angel has produced fine 
monaural sound on botll channels. Of di­
rectionali ty and depth peculiar to stereo 
there is very little. But the sound is warm 
and well-balanced even if lacking in true 
stereo dimension. 

The work itself continues to be tremen­
dously effective entertainment and the per­
formance, under the personal supervision 
of the composer, is absolutely definitive. 
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Now Everyone can play STEREO 
by joining the 

STEREOPHONIC MUSIC SOCIETY 
Organized over two years ago, S.M.s. has only two basic aims : 

••. to give its members the finest service obtainable anywhere in supplying their stereo needs; 
, •.• an.d to keep them constantly informed of new and exciting developments, in this fascinating, 

rapidly changing field of stereo. 
In addition, the combined purchasing power of our many thousands of members makes possible 
extraordinary savings and other benefits, which you, too, may obtain by joining S. M. S. 

Join our Join our 
STEREO RECORD DIVISION STEREO TAPE DIVISION 

and receive FREE an 

~!e/tti)6,i:&.® 
STEREO CARTRIDGE 
and DIAMOND NEEDLE 

which fits all standard record players and 

tone arms and will play 33Y:l LP, 45 and 78 RPM records. 

Retailing at $22.50 - or -
an ELECTRO-VOICE WOLVERINE 12" SPEAKER, 
model LS 12, perfect as your second stereo speaker. 
Retailing at $19.50 

and receive FREE 
theLts 

STEREO 
TAPES 

featuring superb stereo hi ghlights, 
specially selected by the manufacturers 
to show off their finest recordings and 
produced exclusively for S.MS. A full 
hour of great musical enjoyment­
NOT AVAILABLE ANYWHERE 
ELSE. A $22.50 value 

AS A MEMBER OF EITHER DIVISION, YOU ENJOY ALL THESE ADDITIONAL ADVANTAGES: 
• Maximum savings on all Stereophonic Records and Sterophonic Tapes 
• Immediate Shipment from most complete stock anywhere-we have every stereo disc, every stereo tape 
• Free monthly catalog of latest releases and Stereo Newsletter 
• SMS pays all postage, right to your door 

1nitial purchase requiremen l in Sl ereo Record Divisions: 
3 records from the list below; no furth er obligation. 

'No minimum purchase requirement 
in Stereo 'Jape Division. 

.r-J.. FULL YEAR MEMBERSHIP IN EITHER DIVISION: $9.00 
~~~~~~~~~~~~~~~~~~~~ 

STEREO-VOX at $5 .95 o Dvorak : New World Symph. Hollreiscr, 
Condo Bamberg Symphony ST PL 10.810 

STEREO-VOX at $4.98 each 
o Die Engelki~der from Tyrol STYX 25 .650 

o West Point Cadet Quartet ' 58 sings-
At Ease ST VX 25.710 o Oriental Fantasy. Gianni Monese and his 
Orchestra ST VX 25.780 

URANIA at $5 .95 each o Rossini Overtures. Pasdeloup Orch., Paris . 
Rene Leibowitz, Condo USD 1014 o Handel: Water Music (complete) 
Netherlands Philharmonic USD 1023 o Liszt : Piano Concertos Nos. t and 2 
Philippe Entremont, arch. lISD 1022 o Rachmaninoff : Piano Concerto. Franck, 
Symph. Var. P. Entremont lISD 1021 

VANGUARD at $5.95 each o The Queen's Birthday Salute by the Royal 
Artillery Band VSD 2011 

o Mae Barnes sings Songs for· Sophisticates, 
with Buck Clayton Trio VSD 201 6 o Cabrieli : Processional and Ceremonial 
Music. Edmund Appia, Condo BcS 5004 o Vivaldi : The Four Seasons. J Solisti di 
Zagreb. Janil;ro, Condo BcS 5001 

NOVEMBER 1958 

To: Stereophonic Music Society, Inc., 303 Grand Avenue, Palisades Park, N. 1. MR 2 

Please enroll me for a full one year period as a member of Stereophonic Music Society, 
in the STEREO RECORD DIVISION in the STEREO TAPE DIVISION 

I understand that I am under no obligation to pur­
chase any specified number of records other than 
the 3 which I have checked off on the left, and that 
I am to receive as a bonus, either 

o a free Electrovoice Stereo Cartridge and Dia­
mond· Needle (worth $22.50), or 

o a free Electrovoice 12" Wolverine Speaker 
(worth $19.50) 

(Please check your choice of bonus item above) 

My check or money order for $ 
is enclosed, to cover $9.00 membership fee and cost 
of the three records checked. 

I understand that I am under no obligation to pur­
chase any minimum number of tapes under the 
Society'S Croup Purchase Plan . I am to receive my 
bonus of four stereo tapes by return mail, for a 

o stacked (in·line) machine 

o staggered (offset) machine 

My check or money order for $9.00 is enclosed to 
cover membership fee. 

'Regardless of whether I enroll in the Record or Tape Division, I will receive maximum savings on 
all future purchases of stereo records OR tapes, free monthly catalogs of latest releases and 
Stereo Newsletter. 

Name~ ______________ _ Address ______________ _ 

Ci~·-------------------------------
Zone _______ S,a,e' ___________ _ 

Make of Record Player Make of Tape Recorder· _________ _ 

o Please send additional information eoneerning the Society. 
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Title Musical Perform- Stereo Stereo 
Interest ance Diredian Depth Scare 

CONCERT MODERN featuring Les Brown and his Orchestra .J.J.J .J.J.J.J .J.J.J.J .J.J.J.J 15 
Nutcracker Suite, Porgy and Bess Overture, Rhapsody In Blue & 2 others. 
Capitol ST 959 $5.98 

PORTS OF PLEASURE featuring Les Baxter and his Orchestra .J.J.J .J.J.J.J .J.J.J.J .J.J.J.J 15 
Tahiti, Shanghai Rickshaw, Monkey Dance Of Bali, The Pearls Of Ceylon & 6 others. 
Cap:tal 5T 868 $5.98 

RESORT FAVORITES featuring Harry Marshard and his Society Orchestra .J.J.J .J.J.J.J .J.J.J.J .J.J.J.J 15 
Zing Went The Strings, On The Isle, C'est Si Bon, The Man I love and 19 others. 
Bel Canto SR 1006 $5.95 

SEA OF DREAMS featuring Nelson Riddle and his Orchestra .J.J.J .J.J.J.J .J.J.J.J .J.J.J.J 15 
Out Of The Night, Dream Autumn leaves, Sea Of Dreams & Bothers. 
Capitol 5T 915 $5.98 

RALPH FLANAGAN IN HI-FI with his Orchestra .J.J.J .J.J.J.J .J.J.J.J .J.J.J 14 
Hot Toddy, My Hero, Street Of Dreams, If I loved You & Bothers. 
RCA Vidor LSP-1555 $5.98 

LEIBERT TAKES RICHMOND! featuring Dick Leibert, organist .J.J .J.J.J.J .J.J.J.J .J.J.J 13 
Dixie, SI. louis Blues, No Other love, Old Man River & 7 others. 
Westminster W5T 15009 $5.98 

LA BELLE FRANCE featuring Carmen Dragon .J.J .J.J.J .J.J.J.J .J.J.J 12 
Po!onaise from Mignon, Frere Jacques, Waltz from Coppelia & Bothers. 
Capitol 5P 8427 $5.98 

THE TREMBLING OF A LEAF featuring Ray Hartley with Orchestra .J.J.J .J.J.J .J.J.J .J.J.J 12 
Sleepy lagoon, A Place In The ·Sun, September Song, The Song Is You & 6 others. 
RCA Vidor LSP-1659 $5.98 

LET'S DANCE featuring David Carroll and his Orchestra .J.J.J .J.J.J .J.J .J.J.J 11 
let's Donee, Yearning, The Glow Worm, My Sin, Puerto Rican Pedlar & 7 others. 
Mercury 5R 60001 $5.98 

THE HI-LO'S IN STEREO with Orchestra, Frank Comstock condo .J.J .J.J.J .J.J.J .J.J 10 
Surrey With The Fringe On The Top, Summertime, Shadow Waltz & 7 others. 
Omega OSL-11 $5.95 

LET'S FACE THE MUSIC AND DANCE featuring Urbie Green and his Orchestra .J.J.J .J.J.J .J.J .J.J 10 
Baby, Won't You Please Come Home, love Walked In, When You're Smiling & 9 others. 
RCA Vidor L5P-1667 $5.98 

MOODS IN MUSIC featuring the Clebanoff Strings .J.J .J.J.J .J.J.J 9 
Birth Of Passion, Forbidden love, la Seduccion, Our Waltz & 7 others. 
Mercury 5R 60005 $5.98 

LISTENING TO LARRY featuring Larry Fotine and his Orchestra .J.J .J.J .J.J.J .J 8 
Almost Square, The Breeze, Sleepy Time Gal, At Sundown, little Bird & 7 others. 
Bel Canto 5R 1 005 $5.95 

BEER BARREL POLKA TIME featuring Razzberry Reynolds and his Band .J.J .J.J .J.J .J 7 
~ 

Freckle Face Palko, Can Can Polka, Beer Barrel Polka, Cherry Polka & 6 others. 
Bel Canto SR 1 003 $5.95 

HAVANA IN HI-FI featuring Richard Hayman and his Orchestra .J.J .J.J.J .J 7 
Rhapsodero, My Hopeful Heart, Tropical Merengue, la Comparsa & 5 others. 
Mercury 5R 60000 $5.98 

GYPSY MAGIC featuring Edi Csoka and his Gypsy Orchestra .J .J.J .J 5 
Roumanian Canary, I Am A Gypsy, Hora Romanesea, Czardas & 8 others. 
Elektra 202x $5.95 

Musical Interest: Excellent .J.J.J.J Pleasing .J.J.J Fair .J.J Dull .J 
Performance: Superb .J.J.J.J Good .J.J.J Adequate .J.J Disappoinling .J 
Stereo Direction: Tasteful .J.J.J.J Adequate .J.J.J Exaggerated .J.J Poor .J 
Stereo Depth: Outstanding .J.J.J.J Good .J.J.J Fair .J.J Minimal .J 
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128 pages 200 illustrations New Edition of 
YOUR CAREER IN ELECTRONICS 

Now on Sale! 
Whether you 're already in electronics and are eager to get 
ahead or are looking for a field with a definite future­
YOUR CAREER IN ELECTRONICS is a publication you're 
sure to profit from. 
On sale now at newsstands, YOUR CAREER IN ELEC­
TRONICS could well be one of the most important publica­
tions you've ever read. Its 128 pages are devoted to electronics 
-its growth, its present, its future-and your role in this big, 
exciting field. Compiled by the editors of the Ziff-Davis Elec­
tronics Division, this 1959 Edition covers: 

THE FIELD OF THE FUTURE 
Career opportunities and where you fit in, how to get started, 
what an electronics company expects of you. 

PEOPLE AT WORK 
Helpful personal experiences of men actually in electronics: 
a field engineer, a production manager, tech writer, missile­
man, the owner of a radio-tv repair shop, and many more! 

GETTING THE KNOW-HOW 
Informative section on deciding your future, complete with 
career planning chart and aptitude tests. Reports on voca­
tional and technical schools, colleges, getting your radio 
operator's license, learning technical writing, how on-the-job 
training works. 

EARN MONEY IN YOUR SPARE TIME 
How to set up a part-time service shop, make money with 
home intercoms, sell your ideas to magazines, earn money 
with your tape recorder. 

YOUR CAREER IN ELECTRONICS is now on sale. Be 
sure to pick up your copy today at your newsstand or elec­
tronic parts dealer ... only $1.00 per copy. 

ZIFF-DAVIS PUBLISHING COMPANY 
434 S. Wabash Ave. Chicago 5, Illinois 

NOVEMBER 1958 

EVER 
HEAR 
ABUG 
SNEEZE 
IN HI-FI??? 
Well- the truth is they don 't! But if they could the slightest sneeze 

could be reproduced on the sensational 

REALISTIC 
C~ 

TWEETER 

New Tri-Element "Electrostatic-3" 

The new Realistic "Electrostatic-3" gives any speaker a 
clean "new sound" at the extremity of the audio range 
- 18,000 cps and beyond to WHERE THE BUG SNEEZES!!! 
Includes features never-before available under $100.00 -
(1) electrostatic construction, (2) wide 120 0 sound dis­
persion via 3-element design, and (3) a built-in AC power 
supply to provide the voltage necessary for. true electro­
static speaker operation. A BUILT-IN FILTER NETWORK 
eliminates any need for costly external crossover arrange­
ments. For 8 or 16 ohm speakers or systems. Size: 11 'l's" 
X 5'l's" x 4Vz" deep. Specify mahogany or blond cabinet. 
Ship. wt. 7 Ibs. Order No. 36CX017YH. 

FREEl 
1959 HI-FI CATALOG 

··O;d~~·s··i~;·RAD·IO·SHACK·CORP., Dept. llA 
730 Commonwealth Ave. Boston 17, Mass. 

o Send Realistic Electrostatic Tweeter, 36CXOl7YH, $27 .50. 
o Send Free 1959 Hi-Fi Catalog. 

Name .... .............. .. ... ... ... ................ ...... ........... _ ......... ............ . 

Address .......... ..... .. ... .. .......... ... ...... ... ... ... ... .. ............. 

City . ...................... ....... ....... ........... State .... ................. . 
730 COMMONWEALTH AVENUE • BOSTON H, MASS.: 

~ "Fi:i::§7 WASHINGTON STREET • BOSTON 8, MAS.SACHUSETIS: 
234 CROWN STREET • NEW HAVEN 10, CONNECTICUT: 
............•.••.•••...........•••....... 
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Sound 
Tall( 
by Dr. W. T. Fiala 
Chief Physicist 

HIGH FREQUENCY HORNS 

The high frequency horn is an important 
part of any high fidelity speaker system. 
It must properlY.load the driver element, 
provide smooth distribution from its lower 
frequency limit to beyond the range of the 
human ear, offer no interference to the 
frequency response of the driver, and be 
free from resonances that introduce a 
"character" to the reproduced sound'. 

Horns available for high fidelity reproduc­
tion fall into four general types: diffrac­
tion horns, ring or circumference radiators, 
acoustic lenses and sectoral horns. Of these 
four, only one meets all the requirements 
for an acceptable high frequency horn. 

Diffraction horns provide no distribution 
control. At lower frequencies the distribu­
tion pattern is unusably wide. At higher 
frequencies it becomes progressively nar­
rower, eventually becoming a narrow beam 
of sound. Good listening quality can only 
be found directly in front of the horn. Even 
there, since at lower frequencies the sound 
energy is wide-spread while it is concen­
trated as the beam becomes more direc­
tional, an un-natural accentuation of 
higher frequencies will be experienced. 

The ring radiator, like the diffraction horn, 
makes no attempt to control high fre­
quency distribution. It has the additional 
fault of phasing holes whenever the dis­
tance between the near and far sides of the 
radiator equal Y2 the wave length of the 
frequency being reproduced. 

The acoustic lens provides a smooth spher­
ical distribution pattern at all frequencies . 
The lens elements used to achieve this dis­
tribution, however, act as an acoustic filter 
and seriously limit high frequency repro­
duction, tending to introduce a "character" 
to the reproduced sound. 

Sectoral horns, when built to a size con­
sistent with their intended lower frequency 
limit, provide even distribution control. 
The smooth exponential development of 
their shape assures natural sound propa­
gation of the full capabilities of the driving 
element. They are the only horns tha t fully 
meet all of the requirements for high fidel­
ity reproduction. 

We believe that ALTEC LANSING sec­
toral horns, built of sturdy non-resonant 
materials, are the finest available. Listen to 
them critically. Compare them with any 
other horn. You will find their superior 
distribution and frequency characteristics 
readily distinguishable: their "character­
free" reproduction noticeably truer. 

Write for free catalogue. 
ALTEC LANSING CORPORATION, 

Dept. llMR-C 
1515 S. Manchester Ave., Anaheim, Calif. 
161 Sixth Ave., New York 13, N. Y. , ... , 
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Cordes turns in an aS lounding performance 
as The King, and Schwarzkopf and Frick 
are fully convincing in their roles, along 
with everybody else in the cast. M. B. 

• PROKOFIEV: Lieutenant Kije - Suite 
Op. 60; STRAVINSKY: Song of the Night­
ingale. Ch icago Symp hony O rchestra, Fritz 
Re ine r co ndo RCA Victor LSC 2150 $5.98 

Musica l I nte rest: Fascinating coupling 
Pe rfo rmance: Splendid 
Recording : Marvelous 
Ste reo Directiona lity: Good 
Ste reo De pth : Exceptional 

Two issues ago I reviewed RCA Victor's 
stereo tape of this same recording and 
found it one of the most stunning perform. 
ances ye t from Reiner and his Chicagoans. 
Naturally, when the 'stereo disc arrived it 
was compared with the tape. The disc holds 
up astonishingly well , and except for the 
last few minutes on the inside grooves is 
full y comparable in quality to the tape. The 
dynamic range favors the tape somewhat 
but not enough to really matter. 

The percussive effects in both "Kije" and 
The Nightingale will by themselves satisfy 
those who like brilliant 'sonics. At the hi·fi 
shows this fall it will no doubt be the 
Troika that will be heard on all floors and 
Stravinsky's remarkable poem will suffer 
neglect. 

Both works are of the theater, Proko­
fiev's suite being taken from the film score 
of 1933, and Stravinsky's poem consisting 
of music from two acts of the opera Le 
Rossignol which was worked at, off and on, 
during the period that saw the bir th of 
Fire bird, Petrouchka, and Le Sacre du 
Printemps. It would be good to have the 
Stravinsky suite become popular enough to 
warrant revival of the opera, last seen at 
tIle Metropolitan in 1926. It is such a bril­
liant little mas terpiece ! Listen to Angel's 
disc of the complete score. 

This RCA Victor issue of the orchestral 
suite cannot be recommended too highly. 
It has everything a great recording should 
have. Buy it. J. T. 

• RACHMANINOFF: The Isle of the 
Dead, Op. 29; RAVEL: Rapsodie Espagnole; 
Pavan for a Dead Princess. Chica go Sym­
pho ny Orchestra, Fritz Rei ne r cond o RCA 
Victor LSC 2183 $5.98 

Musica l Inte rest: Colorful 
Perfo rmance : Transparent 
Reco rding: Remarkable 
Stereo Directiona lity: Outstanding 
Stereo Depth: Superb 

Here is the best RCA Victor stereo disc 
I've heard thus far, and the sonic evidence 
it offers confirms my own conviction regard­
ing the importance of proper room acoustics 
for good stereo sound. There must be not 
only a proper reverberation content, but 
also a focal point that will enable the sound 
to "cohere" rather than seem to be coming 
from a series of scattered sources. Chicago's 
Orchestra Hall has these good qualities in 
abundance ; and for this reason Reiner 
offers here an abundance of superbly real­
ized musical and sonic detail together with 
magnificent kinetic solidity. 

Reiner has never impressed me a's a spe· 
cialist in either Russian or French music, 
but in each instance here he deals with the 

si lua tion honestly and the musical results 
are highly satisfying-especially in Rach· 
maninoff 's somber tone-poem. This is the 
best recorded version since Rachmaninoff's 
own with the Philadelphia Orchestra issued 
on 78's back in the early 30's. 

If you want a good symphony orchestm 
stereo disc to use as a standard for judg· 
ing others, tlu's one will fill the bill nicely, 
thank you! D. H. 

• RACHMANINOFF: Piano Concerto No. 
4 in G Minor, Op. 40; RAVEL: Piano Con­
certo in G. Arturo Be ned etti Mich elangeli 
wi t h the Philha rmo nia Orchestra , Etto re 
Gracis condo Angel S 35567 $5.98 

Musica l Inte rest: Slighter in Rachmanioff 
than Ravel 
Pe rformances : Both superb 
Reco rd ing : Good, but with no special 
stereo distinction 
Ste reo Directional ity: Lacking 
Ste reo Dept h: Fair 

Mi chelan geli 's performances of both 
works are superb: polished and aristo· 
cratic in the Ravel, unashamedly big and 
extroverted in the Rachmaninoff. His piano 
technique is surely one of the most pro· 
digious in the business but he uses it to 
very musical purpose. It's good to welcome 
him back to the ranks of recording pianists 
once again, with a fervent hope that he is 
now fully recovered from the illness that 
has dogged him for many years. 

Angel's stereo recording is distinctly 
lacking in directionality-there's as much 
piano coming from the right channel as 
from the left and there's no greater ap· 
parent depth to be felt here than in a good 
monaural recarding. M.. R. 

RAVEL: Piano Concerto in G (see RACH­
MANINOFF) 

RAVEL: Rapsodie Espagnole; Pavan (see 
RACHMANINOFF) 

• RESPIGHI: The Pines of Rome; The 
Fountains of Rome. The Philadelphia Orches­
tra , Eugene Ormandy condo Columbia MS 
600 I $5.98 

Musica l Interest : Great for breaking 
leases! 
Pe rfo rma nces: Idiomatic 
Record in g : Wow! 
Stereo Directi onality: Fine 
Stereo De pth: And how! 

The two most popular of Respighi's trip­
tych of Roman symphonic poems are long 
on effect, short on lasting musical impact. 
But they make awesome recording demon­
stration pi eces and you can bet that the 
combined team of Ormandy, the Philadel· 
phia Orchestra, and the Columbia engineers 
give them the works along these very lines. 
The dynamic range encompassed within the 
grooves of this disc is enormous and the 
stereo qualities of directionality and depth 
are tremendous. You just won't ever again 
want to hear these two pieces reproduced 
from a monaural disc after you've heard 
this stereo reproduction. M. B. 

• RIMSKY-KORSAKOV: Scheherazade­
Symphonic Suite, Op. 35. Royal Phil harmonic 
Orches tra, Si r Thoma s Beecham cond o Angel 
S 35505 $5.98 

Musica! Interest: Orchestral color-paint­
ing par excellence 
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the full spectruITl of sound ... exclusively on 

CAPITOL STEREO RECORDS 

Popular Releases OIl Capitol Stereo Records 
CAROUSEL 
(soundtrack alb"m) 

BLACK SATIN 
Georye Shearing Quintet 
with full orchestra 

SPACE ESCAPADE 
L es Baxter 

SW-G94 

ST·858 

ST-90S 

SOUNDS OF THE GREAT BANDS 
Glen Gray S'V -1022 

THE MILITARY BAND 
]lfarlial mw;ic COl/dueled by 
Felix Slatkin SW-I05G 

DANCE TO SOUTH PACIFIC 
L es Hrol<'n ST·\OOO 

Christmas Music on Capitol Stereo Records 
JOY TO THE WORLD! 
Trath°l'lonal carollS by 
the Rooer ~VaOll eT Chorale 

NOVEMBER 1958 
SP-8353 

THE MUSIC OF CHRISTMAS 
Holl!J wood Bo·wl Orc"estra, 
Carmen Drayo" condo SP-8393 

Classical Releases on Capil.ol Stereo Records 
GYPSYI 
H ollywood Bowl Orchestra , 
Carmen Dragon condo 

HOUSE OF THE LORD 
Rouer Wagner Chorale 

Holst, THE PLANETS 
Los A ~IYclcs Pkilharmonic, 
L eopold Slokow l:i ki condo 

sr-S342 

Sr-83G5 

SP-8389 

Grofe: GRAND CANYON and 
MISSISSIPPI SUITES 
Hollywood Bo wl Orchestra, 
Feli.x Slatk in cond . Sr-S347 

Debussy: LA MER 
"~n\~ n " plitilS ~E:r C.HLOE Isulle 2~ 
L 08 Angeles Philha rmo1l'ic. 
Erich L cinlY.lor/ cOlld. SP-S395-

• The cost of a Cap'itol Stereo R ecord is only slightly higher titan the 
cost of a standard long play album. 
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erate an excitement so contagious that often 
the listener is carried along with th e read­
ing in spite of his better judgment." 

What was true of the single channel re­
cor ding (ML-5235) is true of the stereo 
also, only in spades ! The definition and 
placement of the various choirs of the or­
chestra are startlingly lifelike, and hysteri­
cal though the approach may be, it is a tre­
mendously exciting one_ F or subtlety in the 
Pathetiqne you will be obliged to look else­
where, but for sheer kinetic and explosive 
force this one is a stunner. M. B. 

ENTERTAINMENT 

PERCY FAITH and His Orchestra-The 
Columbia Album of Victor Herbert (see p. 
108) 

• LENA HORNE AT THE WALDORF 
ASTORIA-With Nat Brandywine's Orches­
tra conducted by Lennie Hayton_ How You 
Say It?; Honeys uckle Rose ; Day In Day Out; 
New Fangled Tango; I Love To Love Every­
body; Let Me Move You; Come Runnin'; 
How's Your Romance; After You; Love Of 
My Life; It' s All Right With Me; Mood In­
d igo ; I'm Begin nin g To See The li ght. RCA 
Victor LSO 1028 $5.98 

M usica I I nte rest: Provocative 
Pe rformance: As only Horne can 
Recording: Very good 
Stereo Directionality: Lena's left 
Stereo Depth: Fair 

Now here is an artist whose voice is in­
clined to hoarseness, who does not sing 
beautifully as singing can go, and whose 
vocal range appears limited. Yet Lena 
Horne never leaves you in doubt about her 
ability. She accomplishes a great deal by 
wit, talent for mimicry, and a provocative 

Shoot for home movies 

that look professional! 
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Learn how in the world's first 

HOME MOVIE 
MAKING 
Annual 

(compiled by the Editors 
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delivery that will delight you. Her way with 
the songs here could be summed up in that 
popular four letter word spelled S-E-X-Y. 
So compellingly does she deliver her songs 
that the orchestra becomes a null factor. 

She puts her lines over pungently and 
with telling effect, like the one that goes, 
"don't want a man wi th Harvard or Yale 
degrees. I don't intend to play Information 
Please . . . " The commentary and laughter 
from the paying customers at the Empire 
Room of the Waldorf is a quite unnec­
essary ad junct, besides which it sounds 
phony. Lena is all the record needs, and I 
had to play it several times to make a re­
port on the orchestra and arrangements, 
which are very fine; and so is the engi­
neering, though spa tial illusion is a bit on 
the shallow side. J. T. 

• LAVALLE IN HI-FI-Paul Lavalle, his 
woodwinds and his Band. Tumblin ' Tu mbl e­
weeds; Sophisticated Sophomore; Whe re Or 
When; It Ain't Necessa rily So; The Whistler 
And His Dog ; Clarinet Polka; Th e Breeze 
And I; Buzzards ' Baccha nale; Dream Of 
Love; J ockey On A Carousel; When Yuba 
Plays Th e Rhumba On His Tuba . RCA Victor 
LSP 1516 $5.98 

M usica I I nterest: Variety arrangements 
a la Lavalle 
Pe rfor mance: Slick 
Recording: Too thin generally 
Stereo Di rectionality: Good 
Stereo Depth: On the shallow side 

Lavalle's arrangements are somewhat like 
Gould's, except that the former tends more 
to quick transitions, and uses trumpets to 
shrill advantage ( ?) a great deal of the 
time. It was pleasant to hear the old time 
hit Yuba Plays the Rhumba on His TnbcL. 
Lavalle takes the war horse Liebestraum, 
puts on a new saddle and bridle to the 
accompaniment of smooth wind.s, bu t what 
comes out is still the same horse. Bnzzards' 
Bacchanale had better been left to those 
inhospi tab le but useful creatures, but on 
side 2, It Ain't Necessarily So comes off 
really well. While the orchestra is spread 
out in good stereo-fashion, depth does not 
mean a grea t deal for this kind of music, 
nor does direction. But Lavalle followers 
will want it because it is slickly put to­
gether, even if it is the same old pattern. 

J. T. 

'. THE NEW GLENN MILLER ORCHES­
TRA. IN HI_FI_ Direded by Ray McKi~Iey . 
Do n't Be ' hat Way ~ I' m ,hri ll e d ; ;'h ,. tl a. 

St 
. H a \l e luiah; I J ust Love H e r So , M ine , 
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Anyth in g G oes; I Al mos t Lost My Min d; 
Slumbe r So ng; My Praye r; Accen t uate The 
Positi ve; On Th e Stree t W he re Yo u Li ve ; 
Lulla by O f Birdla nd. RCA Victor LSP 1522 
$5.98 

Mu sica l Inte rest: Rousing numbers 
Pe rfo rma nce: Top drawer all the way 
Reco rding: Good except for brasses 
Ste reo Di.rectionality: Excellent 
Stereo De pth: Fair 

Ray McKinley, who grew up in the music 
making business with the late Glenn Miller 
has organized what is known as the "New 
Glenn Miller Orchestra," and RCA Victor 
has issued its debut recording. It will frac­
ture you. Band playing in the great Miller 
tradition is as refreshing as a cool pool. And 
this man McKinley not only conducts in 
great style, he sings too, in the same man­
ner. Matter of fact, his rendition of Accen­
tuate the Positive is the hit of a record 
filled with hits. RCA Victor does not re­
cord the Miller band brasses to advantage, 
and they tend to overload and 'fry' most of 
the time. Otherwise, one couldn' t want a 
smoother sounding record_ Arrangements 
are all excellent except for the last number 
on side 2. J. T. 

• DANCE MANIA-TITO PUENTE and 
His Orchestra. Mambo G ozen ; Mi Ch iquita 
Quiere Be mbe; Varsity Dra g; Est oy Siempre 
Junto A Ti; Ag ua Limpia Tod o; Saca Tu 
Mu jer; EI C ay uca ; C o mpla cio n; 3- D Mambo; 
Lleg o Mija n; Cuando TeVea; Ho ng Ko ng 
Mambo. RCA Victor LSP 1692 $5.98 

Mus ical Inte rest: Latin-American special­
ties 
Perfo rma nce : Sharp Puente 
Recordin g : Thin 
Stereo Directio nality: Mostly left 
Stereo De pth : Music not adapted 

Senor Puente offers twelve Latin-Ameri­
can tunes, all well done, and heavily 
splashed with rhythm percussion ; but it's 
too brilliant in sound and thinly repro­
duced. "Skin" tones are too far forward, 
so that some of the essential quality of the 
percussion is lost, and the whole group 
suffers from lack of acoustical warmth. 
High brass sizzles, and so does the distor­
tion. Most of the sound seems to come 
from the left channel. If you want to dance 
Mambos and such, forget the lack of qual­
ity. The beat is solid and all there, both 
sides. J. T. 

• BETWEEN 18TH AND 19TH ON ANY 
STREET-BOB SCOBEY'S FRISCO JAZZ 
BAND with Clancy Hayes. Five Pi ece Ba nd; 
Wh istl ing In The Dark; My Extrao rdin a ry 
Girl; Littl e Girl; Cake Wa lkin g Ba bies Fro m 
Hom e; A Sunday Kind O f Love ; Black And 
Blue; I'm Not Rough; W o odcho pper's Ba ll; 
Struttin With Some Barbecue; West End 
Bl ues; Mug g les; Save It ; Pretty Mama; Un­
d ecided; Bo b 's Blues; Bet ween 18th And 19t h 
On Chestnut Street . RCA Victor LSP 1567 
$5_98 

Musical Interest: For Frisco jazz buffs 
Pe rfo rma nce : Good professional job 
Reco rd ing: Excellent 
Ste reo Directionality : Good 
Ste reo De pth : Not good 

You count about sixteen numbers, includ­
ing the medley arrangements by Scobey's 
band, and you have a full two-sided stereo 
disc of jazz served up in the Frisco manner. 
Clancy Hayes is a soloist with a pleasant 
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voice, but somehow or other after about 15 
minutes, all the numbers sound alike in 
beat, and even in r hythm. For the "old 
time jazz" lovers, this dish of tea may 
stand up for a few playings. The instru­
mental ists ar e good , especially P ete Do­
vidio, clarinet, and pianist Clyde Pound. 
F or collectors of pops LSP 1567 will wear 
t hin quickly. Nothing m uch changes-not 
the feeling, the words, the music, or 
Hayes's intona tion. Engineering is good, 
the band well d ivided for directional pick­
up, but with depth illusion allayed by 
too-close miking. J. T • 

• ST. LOUIS BLUES-NAT "KING" 
COLE sings the songs of W. C . Ha ndy, 
based on the motion picture "St. Louis Blues" 
with Orchestra conducted by Ne lson Ridd le . 
Ove rture; Harlem Blues; C hantez Les Bas; 
Friendless Bl ues ; Stay; Joe Turner's Blues; 
Beale Street Blues ; C areless Love; Morn ing 
Star; Me mph is Bl ues ; Yellow Dog Blues ; St . 
Lo ui s Blues. Capitol SW 993 $5.98 

Musica l Interest: American classics 
Performa nce : Cole is King 
Recordin g : Tops, just tops 
Ste reo Directiona lity: Perfectly balanced 
Ste reo Depth : Perfect 

Every th ing that is needed to make a 'great' 
record ing is included in the grooves of th is 
n ew Capitol stereo LP. W. C. Handy' s 
music r epresents an immense con tr ibution 
to American music, on a par with Stephen 
Foster. 

Nat "King" Cole is magnificent on this 
r ecord . H e sings the blues as though he 
felt them deeply, and never gives the im­
pression of being merely "commercial." 
Capi tol has engineered a marvel of a r ecord · 
ing, and their three channel mixing places 
Cole dead center when speakers are prop· 
erly balanced. J. T. 

• ROGERS AND HAMMERSTEIN: High­
lights from SOUTH PACIFIC-Fred 
Waring and Th e Pennsylvanians. A W onde r­
f ul Guy ; Ba li Ha' i; Hon ey Bun; Dites-Moi; 
There Is Not hin' Like A Dam e ; Some En­
cha nt ed Even ing ; A C ock- Eyed O ptomist; 
This Nea rly Wa s Mine; Ha ppy Ta lk; My G irl 
Back Home ; I'm Gonna W ash That Man 
Righ t Out O f My Hai r; You ng er Than 
Spri ngti me. Capitol ST 992 $5.98 

Musical Inte rest: Inspired "Musical" 
Performan ce : Topnotch 
Reco rd ing: Capit ol set s a high standard 
St e reo Directio na lity : Perfect 
Ste reo Depth: Couldn't be better 

South Pacific is built to order for the 
Waring style of arrangement and presenta· 
tion, and Capitol in its fi rst stereo release 
sets a high standard for this disc fea turing 
twelve selections from the Rogers and Ham­
merstein musical. Eight soloists from War­
ing's talented group are heard; and the 
chorus and orchestra render another typical 
performance. There are times when War­
ing's arrangements seem over -done, l ike the 
opening selection on side 1, A Wonderful 
Guy . The slow-sen timen tal numbers seem to 
r un together withou t enough of the relie f of 
more animated and rhythmic selections. If 
you want slick rend itions of music from 
one of the greatest of a ll musicals-the 
whole thing wra pped up in topnotch War­
ing fash ion, and encompassed in some of 
the best technical ster eo I've h eard, then 
buy this issue. J. T. 
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T E STEREO REEL 
T E STEREO REEL 
THE STEREO REEL 

Reviewed by DAVID HALL and JOHN THORNTON 

CONCERT 

BIZET: L'Arlesienne (see RAVEL) 

• GRIEG: Piano Concerto in A Minor, 
Op. 16; RACHMANINOFF: Rhapsody on 
a Theme of Paganini, Op. 43. Leonard Pen­
nario with the Los Angeles Philharmonic 
Orchestra, Erich Leinsdorf condo Capitol ZF 
85 $14.95 

Musical Interest: Of Coursel 
Performance: Precise 
Recording: Full-bodied 
Stereo Directionality: Tasteful 
Stereo Depth: Adequate 

Young Leonard Pennario in the past has 
impressed us as somethin;; of a cold-blooded 
"boilermaker" in his approach to the piano; 
but in his stereo version of the Grieg Con­
certo both he and Leinsdorf treat us to a 
delightful surprise. Here is a blend of 
rhythmic power and lyrical warmth that 
marks this as one of the three best avail­
able recorded versions of this music in any 
format. The sound is not as bright as we've 
heard in some tape, but it is natural. Leins­
dorl elicits beautiful playing from his mu­
sicians that provides a fine aura of virile 
warmth and a welcome lack of exaggerated 
sentiment. 

The Rachmaninoff Rhapsody with its 
variation treatment of Paganini's celebrated 
Twelfth Caprice is something else again. 
The all.important element of the demonic 
and fantastic is totally missing-and per­
haps alien to such as Pennario and Leins­
dorf. The result is "neat but not gaudy"­
a fatal outcome for this kind of music. Ar­
tur Rubinstein and Fritz Reiner or Rach­
maninoff himself with Stokowski still have 
the field to themselves when it comes to the 
available recorded versions of this master­
piece. D. H. 

• HOLST: The Planets-Suite, Op. 34. 
Los Angeles Philharmonic Orchestra with 
Women's Voices of the Roger Wagner 
Chorale, Leopold Stokowski condo Capitol ZF 
75 $14.95 

Musical Interest: Worthwhile 
Performance: Highly colored 
Recording : Splendid 
Stereo Directionality: Tops 
Stereo Depth: Fine 

There is something most appropriate 
about "the old wizard" Leopold Stokowski 
recording Gustav's Holst's (1875-1934) as­
trological suite, The Planets. The monaural 
LP version (P 8389) issued some months 
ago turned out to be disappointing in sound, 
but this stereo tape is another matter en· 
tirely. It's a beauty. Holst's huge orchestra 
complete with organ is wonderfully menac­
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ing in Mars the Bringer oj War, elfin in 
Mercury the Winged Messenger, and posi­
tively out of this world in Neptune the Mys­
tic with its offstage women's chorus. 

The music may seem rather cinematic to 
some ears-it was written in 1915; but it 
is vastly entertaining for the most part, and 
at times genuinely moving. Still, I find the 
best of Holst in works other than this: the 
St. Paul's Suite, the Hymn oj Jesus, the 
superb suites for band. 

The micro phoning in this recording is 
rather close-to, but the stereo medium pro­
vides the sonic elbow room that was lack­
ing on the monaural disc. Stokowski plays 
the music for every ounce of color he can 
extract, but only occasionally-as in the 
opening phrases of Saturn the Bringer oj 
Old Age-does an element of exaggeration 
become evident; but this is the kind of 
music that can take it, our more puristic 
British friends to the contrary notwith­
standing. I would still rate the London re­
cording by Holst's countryman, Sir Mal­
colm Sargent, as the best available mon­
aural recording of The Planets, but for 
stereo this tape (and presumably the disc 
when released) has everything. D. H. 

RACHMANINOFF: Paganini Rhapsody 
(see GRIEG) 

• RAVEL: Bolero; BIZET: L'Arlesienne­
Suite No_ 2. Detroit Symphony Orchestra, 
Paul Paray condo Mercury MCS 5-50 $11.95 

Musical Interest: Why not7 
Performance: Tightly knit 
Recording : Dry and sparkling 
Stereo Directionality: OK 
Stereo Depth: Adequate 

This reviewer was the recording direc­
tor for Mercury's 1953 recording of the 
Bolero with Paul Paray and the Detroit 
Symphony, and had the good fortune to 
work in the excellent acoustical surround­
ings of the old Detroit Orchestra Hall. 

Very rightly, Mercury has taken a shot 
at re-recording Ravel's masterpiece of "or­
chestration without music" for the stereo 
medium. M. Paray's orchestra is a far more 
polished ensemble than it was five years 
ago, but the acoustics of the new Ford 
Memorial Auditorium fail to show it off to 
best advantage, especially in the all-impor­
tant matter of string tone, wherein the De­
troit Symphony now excels. 

Paray's tempo in the Bolero is identical 
to the second with the 1953 disc. His read­
ing, then as now, is tightly woven and at 
a slightly faster tempo than that adopted 
by Ravel when he conducted the piece on 
records back in the early 30'5. The solo 
work is vastly improved over 1953 and the 

sonic details of the scoring are revealed by 
Mercury's stereo microphone array with ab­
solutely microscopic precIsIon. There's 
nothing to complain about in the way of 
dynamics either. 

The familiar Bizet music is treated by 
Paray with a loving hand-if a bit hastily 
in the famous Intermezzo (most familiar in 
its Agnus Dei vocal version). A special 
good word is in order for the work of the 
saxophone in the opening Pastorale. Good, 
clean sound, marvelously solid, but not 
enough air around the strings to bring out 
the real tonal richness that's there.D. H. 

• SMETANA: The Moldau-Vienna State 
Opera Orchestra, Hermann Scherchen condo 
Westminster SWB 7063 $6.95 

Musical Interest: Smetana's most popular 
Performance: Lethargic 
Recording: Superbly engineered 
Stereo Directionality: Good 
Stereo Depth: Enhanced by warm 
acoustics 

Westminster's stereo tapes continue to 
rate high marks for engineering. Dr. Scher­
chen conducts with authority; the Vienna 
State Opera ensemble plays well except for 
a few small string slips; and the wind sec­
tion is really splendid. Trumpets have that 
"50ft-bright" tone typical of Viennese brass. 
But Scherchen gives The Moldau a dull 
reading_ Like Old Man River the 'Vltava' 
just goes rollin' along. Its serene forest 
journey is accomplished well enough but 
the scene by the meadows cues some pretty 
tired peasant dancing. The rapids of St. 
John couldn't sound less exciting, and the 
last four minutes of my particular tape 
developed low frequency distortion. 

The orchestra in stereo reproduction is 
spread in regulation classical placement, 
and concert hall illusion is enhanced by 
the acoustics of the auditorium. Kubelik's 
"Moldau" on Mercury monaural with the 
Chieago Symphony Orchestra brings to 
mind the marvelous pace and energy miss­
ing in Scherchen's reading. A slower pace 
just does nothing but reduce the Moldau 
to a trickle. The triangle will please those 
who place great value on percussive articu­
lation, for that tiny bit of steel is very much 
there on the Westminster tape. J. T. 

• Y I R T U 0 SO! featuring the Roger 
Wagner Chorale with Orchestra'-Han­
del: Hallelujah Chorus; Lassus: Echo Song; 
Mozart: Alleluia; Borodin: Polovetsian 
Dances from Prince Igor; Soon I Will Be 
Done (arr. Dawson); Polly Wolly Doodle 
(arr. Kubik); Orff: Praelusio from "Catulli 
Carmina." Capitol ZF 84 $14.95 
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level. Sonoramic tapes are receptive to 
broad ranges of bias value and under 
and over modulation through use of 
special coating techniques and exclu· 
sive time·temperature dispersing 
methods. 

Lowest Noise Recordings, higher signal 
to noise ratio than any current tapes 
means lowest noise recordings available. 

Matchless reproduction regardl~s of 
make of recorder, line voltage fluctua· 
tions, tube age, head conditions. 

Lifetime Lubrication eliminates squeal, 
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(tells at a glance. time and tape left on reel) 

write to: Dept M-IDS 

,L~ CORPO .... TION 
7' LODI, NEW HUEY 

Musica l Inte res t : Outstanding for O rff 
Pe rformance: Remarka ble in 4 out of 7 
Recording: A tour-de-force 
Stereo Directionality: Supe rb 
Stereo Depth: Fabulous 

We received a monaural disc version of 
this Roger Wagner Chorale concert last 
month, but we're glad we held off our re­
view now that the stereo tape is in hand; 
for onJ y s tereo-tape or disc-can do jus­
tice to what has been done here by Mr. 
Wagner's choristers and Capitol 's engineers. 

Disrega rd the Hallelujah Chorus, the 
Polove tsian Dances, and the Dawson Negro 
spiritual sett ing. There is too much refine­
ment and not enough drive here. Wind 
your tape forward to OrfI's erotic celebra­
tion of profane love- complete with per­
cussion orchestra- and get se t for a stun­
ning experience. The music is superbly 
ca tchy and unproblematical and the words 
are bes t left untranslated unless you want 
to write to Associated Music Publishers 
in lew York for a vocal score. The per· 
forman ce, and above all the recorded sound, 
is so vi tal that the vision of a Bacchic orgy 
becomes a r eality r ight in one's own living 
rOOIll . 

On a different level altoge ther are the 
Lassus, Mozart, and Polly Wolly Doodle. 
The Echo Song provides a study in stereo 
virtuosity tha t beggars descripLion ; the 
Mozart solo aria, sung by the full women's 
choir, offers a fea t comparabl e to a fuJI 
viol in sec tion playing Paga nini 's Moto Per­
petLLo ; while the American folktun e ge ts an 
amusing "stunt" lrea tlnent. 

Save for the Orff, the values of this re­
cording are more virtuosic than musical , 
but on that l ~vel it's a stunner! D. H . 

ENTERTAINMENT 

• VIVA! THE MUSIC OF MEXICO fea­
turing PERCY FAITH and His Orchestra. 
Mexican Hat Dance; La Palo ma; La C ucara ­
cha; Sole mente una vez; Grana da; Be Mine 
Tonight; Chiapen ecas. Columbia GCB 15 
$10.95 

M usica I I nte rest: Amusing 
Perfo rmance: Chromium-plated 
Record ing: Brittle 
Stereo Directio na lity : Plenty 
Ste reo De pth: Flat 

Brilli ance is overdone in Percy Faith's 
Mexicana collec tion in more ways than one. 
Arrangements and recordin g al ike seem to 
favor the middle and high register to such 
an extent that there seems to be no appar­
ent bass. In terms of stereo, tlte sound has 
plenty of directionali ty but litlle or no per­
spec tive. Everything sounds " flat" . Musi­
cally this tape hasn't much to offer either. 
The arrangement of La Cncaracha, for in­
stance, has more tasteless clowning than 
the zest ful folk spirit that makes the orig­
inal tlt e fine tune it is. Our reaction to 
this tape- no dice! D. H. 

• VIBE-RATIONS featuring TEDDY 
CHARLES (vibes) with Idress Sulieman 
(trumpet ), Mal Wald ron (piano), Addison 
Farmer (bass), J erry Segal (drums). O ld 
Devil Moon; Skylark. Livingston 2014C $6.95 

Musica l Interest : Average 
Perfo rmance: Average 
Recording : Good 

Stereo Directiona lity: Fair 
Stereo Depth: Not good 

A Livingstonelte stereo tape that has lit­
tle to offer except a muchly overwritlen 
and overblown version of Old Devil Moon, 
and a better rendition of Skylark. The first 
goes on and on and on, without much tonal 
variation and in a dull arrangement. 
Charles's performance in Skylark reveals a 
high talent, but th is sel ec tion alone is not 
worth all the time wasted with the first 
number. Directional ity is sharply di vided, 
left and right, but depth illusion is ham­
pered by a dry sounding studio. J. T. 

• HOORAY FOR BIX-MARTY GROSZ 
and hi s Honoris Causa Jazz Band. Love Nest; 
Cl e me ntine; Oh, Miss Hannah; Lonely Me lo· 
dy ; I'm Gonna Meet My Sweetie Now ; W a 
Da Da; Fo r No Reason At All In C ; Because 
My Baby Don't Mean Maybe Now. living­
ston EM 1076F $11.95 

Musical Inte rest: For Dixie landers only 
Performance : Fair to good 
Recordin g: Dry 
Stereo Directionality: Too sharp 
Ste reo Depth : Shallow 

Mr. Grosz writes a rather leng thy inu·o· 
duction about the ideal s of the Honoris 
Causa Jazz Band in which he lakes a heavy 
handed bl ow at the 'modern' dixielanders. 
He says they play too loud, and that each 
number sounds like the one before. Then 
Grosz goes on to say that his own band is 
more concerned with making ml£sic, not 
sizzling noise. Bless him for his attitude, 
old-fashioned as it is. What a relief to 
hear sharp words in these times abou t. 
music of Dixieland category. And when his 
own band plays slowly and sweetly Gro 7-

accomplishes his purpose. In the faster 
selec tion s of the L ivingston st ereo, l" e 
Honoris Causa boys slip a little. Subtlety 
is certainly not the rule for most Dixie· 
land music, but Honoris members reali ze 
it frequently. All that's needed here is more 
practice in ensemble work. The tape is 
more " binaura l" than stereo in effect, witl, 
emphasis on the left channel where an ac­
complished rhythm sec tion holds forth in 
fine styl e. Most Dixieland tone is apt to 
be thin and dry by the very nature of the 
beast, and it shows on the tape too. Reper. 
toire consists of little known numbers, none 
of them really outstanding musically. J. T. 

• THE MIGHTY WURLITZER and the 
Roaring HiFi Twenties-Leonard Le igh . 
Valenc ia; Bye Bye Black b ird ; Hello Blue bird; 
I'm Looki ng O ve r A Fo ur Leaf C love r; Birth 
Of Th e Blu es; Halle lujah; Deep In My Heart 
Dear ; Se renad e f ro m The Student Prince; 
Crazy Rhythm; Fasci na t ing Rh yt hm; Barney 
Google; Black Bottom; Charlest on: Strike Up 
The Ban d . RCA Victor CPS 137 $10.95 

Musical Inte rest: For Wurl itzer buffs 
Perfor ma nce : Not bad 
Recording: Too close 
Ste reo Directional ity : Binauralized 
Stereo Depth : Mini mal 

The depression of the late 20's and the 
revolutionary introd uction of sound on film 
combined to do away with the grand super­
duper Wurlitzer movie palace organs of the 
day. Huge Vitaphone speakers replaced the 
organ specialists and intermission concerts 
gave way to talky shorties. Most of the 
instruments were simply covered over and 
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consoles locked; some were sold; and some 
junked. The Wurlitzer at St. Paul's Para­
mount Theatre survived the bad times and 
was moved to the studios of KSTP in Min­
neapolis where it is now played regularly 
on TV and radio shows by Leonard Leigh. 

Mr. Leigh gathers favorites of the 20's 
and serves them up replete with all the 
'coloration' so typical of the Wurlitzer. 
RCA Victor makes a big to-do about l'e­
cording it all in three channel style with 
Telefunken U·47 mikes. Left channel low 
frequency pipes, right channel mid and 
upper Ireq nency pipes, and percussion ef­
fects 'in the middle.' Everything comes out 
the way it is supposed to but is hampered 
by poor room acoustics. Reverberation ' time 
is too short, the organ is too close, and 
frankly Mr. Leigh's arrangements are old­
hat. When one speaker is doused the other 
CIIll hardly detect sound emanating from 
the other side which may mean the direc­
tional mikes were too far apart or that the 
arrangements such that one hand covers 
what the other is doing. 

Leigh's treatment of Birth of the Blues 
is his best offering, and I was disappointed 
in the short shrift he 'gave Barney Coogle, 
a great Jlit of the '20's. Music like this on 
the old Wurlitzers would sound better reo 
corded in th e theatre with plenty of re­
verberation time and the mikes not spaced 
so far apart. J. T. 

• FI REWO RKS-Featuring Billy Mure's 
Super-Sonic Guitars. Firecrackers: I Wonder; 
Peanut Ve ndor ; Peg O'My Hea rt; By The 
Beautifu l Sea; Jealous; Dancing Guitars; 
Crackerjack; For Me And My Gal; They 
Can't Take That Away From Me; April In 
Po rtu ga l. RCA Victor CPS 135 $10.95 

Musical Inte rest: For electric guitar fans 
Performance: Professionally typical 
Reco rd ing: Spotty 
Stereo Directionality: Too divided 
Stereo Depth: Inadequate 

Mure writes a piece called Fireworks and 
I guess that'·s the reason for the title of 
the album. The author who wrote the 
liner notes goes on to say that Mure and 
company play all the selec tions with the 
sizzle and glow of a Roman candle, and the 
notes tell all about "explosive" and "in­
flammable" compositions, touched off by 
Mure's 'fuse' (guitar). After listening to 
the tape three times I can definitely say 
with authority the title is misleading. There 
are no fireworks on this tape, not even a 
pinwheel. But the stereo issue does con­
tain very pleasant arrangements for four 
guitars, three drummers, bass player, and 
eight soloists. Mure's l i'ttle score at the 
beginning is not much, but all the rest is 
quite satisfactory- well played, and well 
balanced repertoire. The chorus of eight 
almost spoil the tape by their proximity 
to the left mike, where most of the other 
performers also gather. 

Engineering techniques here fa VOl' the 
left channel throughout for leading guitar 
voice, percussion and chorus, with the right 
channel for chords and room sound. It 
sounds good too, but would have been bet­
ter if the voices had been backed off ahout 
five to seven feet. Closeness of the vocal 
ensemble creates unpleasant harshness. 
M UTe' s arran gement of By the Beautiful 
Sea is very amusing, and did I hear a small 
pipe organ, or was that a guitar trick­
simulation? J- T. 
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new AMPEX 
RECORDS STEREO 

and plays both 2-track and 4-track tapes 

Record stereo off the air; copy stereo tapes and discs 
Here's stereo recording of full professional quality_ The Ampex 
Universal Series 950 recorder/reproducer enables you to build a 
stereo tape library of highest quality at lowest cost. Records mon­
aurally, too, from radio, tv sound, phonograph records, and "live" 
from microphone. (Also available is the Ampex monaural recorder/ 
stereophonic reproducer, model 910.) 

Benefit from traditionally fine Ampex engineering features 
With the Universal's instant-acting head switch, you can shift 
from 2-track to 4-track operation at will, and play back as long 
as 4 hours and 16 minutes of stereo music on a single reel of tape 
(2400 ft.). Automatic stop at end of reel. 

Enjoy years of flawless, trouble-free operation 
The Universal's performance will be within specifications the day 
you install it and for years afterwards. Its three precision dual 
head stacks (one each for record, playback and erase) are built to 
tolerances as close as 10 millionths of an inch. Twin pre-amplifiers 
provide output to match either your own amplifier-speakers or 
Ampex units. 

AlVIPEX 
STEREO 

SIGNATURE OF PERFECTION IN SOUND 

AMPEX AUDtO, INC. 
l059-L KIFER ROAD· SUNNYVALE, CALIFORNIA 
Please mail me futl information on the 
UN tVERSAL " A" {900 series}: 

Name ______________________________ ___ 

Address ____________________________ _ 

City _________________ Zone_State ___ _ 
... ....................... .. ............. -_ ......... -- -- ---.................. .... ................ .... ... ..................... ... ............... .... .... .. .... -_ .. -_ ....... -- -_ .... ....... ... .. ... .......... ..... .. -_ .......... _, 
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JAZZ 

• 10 TO 4 AT THE FIVE SPOT featuring 
the PEPPER ADAMS QUINTET. 'Tis; You're 
My Thrill; Yourna & 2 others. Riverside RLP 
12 265 $4.98 

Musi cal Interest : Tops 
Perfor mance: Exhila rating 
Recording: Good 

Many rising yo ung soloists create a name 
for themselves by starting a chorus with a 
great shout, as if to say, "Hey ! Look at 
me." The trouble is, they can't keep it up 
a nd the long chorus frequ ently drizzles 
away into merely repetitious, m echanical 
inventory of chord changes and strung-to­
geth er cliches. 

P epper Adams is a vigorous exception. 
When he speaks, he speaks with strength, 
hut he does not insist on talking after he 
has made his point. His built-in editorial 
sense is excellent and it serves him in good 
s tead in a free-blowing album like this one, 
wh ere the tendency is to solo too long. In 
addition, Adams is able to handle the heavy 
timbre of the baritone with a dexterity not 
equalled by anyone since Serge ChaloH. On 
this LP he is aided by the presence of 
trumpeter Don Byrd , bassist Doug Watkins, 
drummer Elvin Jones and pianist Bobby 
Timmons-a most compatible group. If 
there is anything wrong with the record, it 
is the insis tent stridency of Jones's drum­
ming, exciting though he undoubtedly is. 
As for the rest, this is a ver y fine example 
of the best of the urgently-swing ing, so­
called "hard bop" style. R. J. G. 

• THEME FOR THE TALL ONE-BESS 
BONN I ER with Bess Bonnier (piano). Bill 
Steen (drums). Nick Fiore (bass). All Th e 
Things You Are; Th eme For The Tall One; 
Blu e Room ; Trolley Song & 4 others. Argo 
LP 632 $3.98 

Musical Interes t: Varies 
Perfo rma nce : Good when unpretentious 
Record ing: Close and clear 

This is the firs t album by 29-year-old 
Detroit p ianist , student and housewife, Bess 
Bonnier. It is marred by frequent gratui­
tous , artificial, quasi-classical devices im­
posed usuatly at the opening and close of 
a number. In between these gimmicks, Bess 
98 

Mood 
BEST OF THE MONTH 

Columbia's issue of Duke Ellington's ambitious Black, Brown, and Beige 

with vocals by Mahalia Jackson-liThe present Ellington band is the best 

•.. since the early Forties ... with a vigorous sensitivity and a vibrant 

range of color and dynamics that no contemporary big band can match ." 

(see below) 

Jubilee's "sleeper" featuring Mary Ann McCall-Detour to the Moon-"one 

of the best vocal packages of the year ... the quality of her voice is 

absolutely unique .. .. She cannot be stopped!" (see p . 100) 

Columbia 's Paris-1925 starring Jeanmaire and Roland Petit with Andre 

Popp's Orchestra." .. . witty and inventive interpretation. The repertory 

is a delight .... II (see p. 109) 

ABC-Paramount's debut disc for flamenco guitarist, Sabicas- " ... stun­

ningly realistic sound ... Sabicas is a true master of the guitar. " 

(see p. 112) 

Capitol's The Best of the Stan Freberg Shows-a wonderful anthology from 

one of the top radio wits of our times, complete with two lectures on " hi-fl," 

plus fine show business satire. (see p. 112) 

Bonnier plays impress ively hard-swinging, 
authen tic jazz piano that should grow with 
experience into a more personal and imagi­
native achievement. Her accompaniment is 
crisp and sensitive. Once she strips her 
work of unnecessary trickery, she should be 
worth a second album. N. H. 

• THE BLUES-BIG BILL BROONZY (vo­
cal and guitar), Ransom Knowl ing (ba ss ). Sax 
Mallard and William Cassimir (sa xophones), 
Robert Call (piano). Judge Riley (drums) . 
Get Back ; Willi e Mae; Holl erin' Blues; South­
bound T ra in & 8 others. EmArcy MG 36137 
$3.98 

Musica l Interest: Honest, full blues 
Perfo rmance: One of the last originals 
Record ing: Adjust for more highs 

These 1951 recordings by the la te Big 
Bill were lost until rediscovered earlier this 
year by EmArcy's Jack Tracy. They're an 
important find , for they add to those raw, 
tend er and often angry personal documents 
that make up our blues heritage. Bill sings 
with power and sensitivity. All these blues 
are his, and they're songs of wandering, of 
love lost and expected back, and of Jim 
Crow. (Bill's famous Get Back is in­
cluded). On the four numbers with rough, 
rocking rhythm and blues band, Bill shows 
his shouting side. There is a superbly can­
did set of notes by Studs Terkel describing 
Bill's approach to life. N. H. 

• BUDDY COLLETTE'S SWINGING 
SHEPHERDS. Flute Diet; Pony Ta le ; The 

Funky Sh epherds & 6 others. EmArcy MG 
36133 $3.98 

Musica l Interest: Limited 
Perfo rmance : Dull 
Record in g: Good 

Buddy Collette has been one of the most 
consistently interesting performers on the 
Hollywood jazz scene, both as a flute solo­
ist and as a tenor, clarinet and alto player. 
His arrangements and original numbers 
have usually been brightly provocative and 
alwa ys well wi thin the jazz idiom. 

This album is a distinct disappointment. 
Four flute players are utilized, plus a 
rhythm sec tion and the result is to drown 
whatever intrinsic jazz quality was present 
in Collette's original tunes. The rhythm sec­
tion, while it swings, technically, does so 
with a lightness of touch that is almost 
ghostly. Unless you are mad for flutes, you 
can skip this one. R. J. G. 

• BLACK. BROWN AND BEIGE (ex­
cerpts)-DUKE ELLINGTON and his Or­
chestra with MAHALIA JACKSON . Colum­
·bia CL 1162 $3.98 

Musical Inte rest : A maior ian work 
Perfo rmance: Superb 
Recording: Excell ently balanced 

On this, the only commercial recording 
of Blacl .. , Brown. an.d Beige since 1944, Duke 
Ellington has unaccountably not taken the 
opportunity to do the work in full. As on 
the previous Victor release on 78 r.p.m. 
(scheduled to be r eissued on LP later this 
year), this version presents only fragm ents 
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of the original 50-minute " ione parallel to 
the history of the Negro in America." More­
over, this time Duke has omitted one of the 
loveliest sections heard in the first r ecord: 
lng- The Blues-which also contained the 
most epigrammatic set of lyrics he ever 
wrote_ Also omitted are West Indian Dance, 
Emancipation Celebration and Sugar Hill 
Penthouse. 

. Yet this album is certainly wor th owning. 
The present Ellington band is the bes t he 
has had since the early Forlies and they 
play here with a vigorous sensitivity and a 
vibrant range of dynamics and color ~hat 
no contemporary big band can match. 

There are strong, authoritative solos by 
Harry Carney and Harold na~er , and ' com­
petent work by .olh ers. What makes this 
set most vaiuable are the simple, fervent 
vocals of Mahalia Jack son. She first burns 
the banality hom the lyrics of Come Sun­
day and at the close of the record adds ' a 
moving interpretation of The Twenty-third 
Psalm. Columbia would do well to schedule 
furth er recordings that would complete this 
work, the fi rst important, large-scale com­
position by Ellington. N. H. 

• TERRY GIBBS PLAYS THE DUKE 
featuring the Terry <?ibbs Quartet. ' Rock in' 
In Rhythm: Take The A Tra in : Sop.hi sticated 
Lady: C-Jam Blues & 6 othe rs . EmArcy MG 
36128 $3.98 

Musical I nt e re st: Surprising 
Pe rforma nce : Intriguing 
Reco rdin g : Excellent 

The quality of frenzy that T erry Gibbs 
gets into his playing has been disturbing 
for some time now, so it is doubly delight­
ful to report that. his newest LP lacks this 
entirely and there is instead a. much more 
relaxed and pleasing Gibbs. S<.>m e of this 
may' be due to the nature of the material­
all tunes composed by Duke Ellington or 
his alter-ego, Billy Strayhorn- or , aga in, it 
might be the sobering effects of playing the 
marimba, which 'Gibbs does now a'nd then 
in this package. The rhythm accompani­
ment, by the way, is .excellent. Leroy Vin­
negar is on bass and Gary Frommer on 
drums. Sharing the solo. chores. with Gibbs' 
is Pete Jolly, a remarkably earthy pianist 
who has devoted some time to the accor- . 
dion and on this album he displays a grow-

. ing facility wi th that instrument plus' a 
knack for making it sound more and more 
as though jazz could really be played on it. 

R.J.G. 

• CHUBBY SAYS "I'M ENTITLED TO 
YOU,," featuring Chubby Jackson. ' New 
Yo rk To Ch ica g o : Gus's Blues : Slap That . I 

Bass & 7 oth e rs. Argo LP 625 $3.98 

Musical Inte rest : Good big band jazz . 
Pe rfo rm a nce: Mature and moving 
Record ing: Very good 

This is the second LP by bassist J ackson 
and lus Chicago fri ends. Again the empha-

is is on a large band with free swinging, 
cleanly moving sections spotted with solo­
ists. The latter, on this LP, include once 
again trombonist Bill Harris (a continually 
pr ovocative soloist, especially on ballads), 
tenors Vito Price and Sandy Mosse and 
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take it from a 
hi-fi dealer-

KNOW YOUR EQUIPMENT 
" 

BEFORE YOU· BUY! ' 
Any dealer will confirm it. Th~ hi-fi fan who makes the ~martest b~y . 
usually knows his equipment, prices and spe~ifications before -he eVen 
steps in to a store. 

Where can you get such .helpful information? It's available in the 
HI-FI DIRECTORY & BUYERS' GUIDE-the world's most complete refer­
ence for the high fidelity fan_ Virtually every piece of hi~fi equipment 
manufactured is listed in the 1959 HI-FI DIRECTORY & BUYERS' GUIDE 
-complete with prices, specifications and illustrations. 

This year's edition is bigger than ever-180 pages of useful information~ 
. arrangea. conveniently into sections on tuners, amplifiers and preamps, 
. record players, changers, turntables, tone arms, cartridges,. tape re­
corders, loudspeakers and systems, enclosures and equipment cabinets. 

In addition to listings, the HI-FI DIRECTORY & BUYERS' GUIDE contains 
helpful articles and features on what to look for, how to buy,.advantages 
and disadvantages of different models, how . 
to judge quality and recognize a bargam. • •• 
Whether you're a hi-fi beginner or a veteran 
audiophile, this publication is worth its 
weight in diamond styli to you. Yet it costs . 
only $1.00_ Be sure to pick up a copy at your 
favQrite newsstand, hi-fi salon or electronics 
parts dealer. now on sale 
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clean my records 
the modern easy way 

NO SPRAYING! 
NO WASHING! 

NO RUBBING! 

Clean records-a necessity for clean sound 
STATICMASTERS keep stereo and 

monaural records in like new condition 

An easy;lo·use record brush 
that effectively removes 
static attracted dust ~~ .. __ .. 
and lint-the major 
cause 'of record 
and stylus wear. 

8u.y STATICMASTERS 'rom your local Hi·Fi dealer or 
order direct • • • sent postpaid • •• cash with order 

NUCLEAR PRODUCTS CO. 
10173 E. RUSH ST . • El MONTE 13. CALIF. 

NEW! 
KEEP YOUR REELS FROM UNRAVELING 

USE 

REEL-NEAT 
TAPE CUPS 

,; No More Tape Mess-No More Tape 
Spill 

;; Precision Engineered of High 
" Quality Polished Stainless Steel 
,; An Inexpensive Clip Designed to keep 

Your Reels of Tape Neatly Wound 
,; The Only Clip of Its Kind - Just 

Snap On ! 
V Satisfaction Guaranteed 

MAIL COUPON TODA Y 

; TOYCO PRODUCTS 
AUDIO DIVISION 
1712 ~ . . Florence Ave., Los Angeles ~7, Cal. 

S Plea se rush my package of 5 $100 REEl·NEAT tape clips for S1.00 . . 
I 'e nclose check or Mone y ·Order. 

NAM~'-: ______________ ~ __________ __ 

ADDRES~ ______ ~ ______ ~ ____ ~ __ _ 

_ cr,ry _ ____ '---:;;:~=== 
lOO STA TE-=---.A 

and that is the presence of singer Jackie 
Paris on several tracks. Paris is sadly mis· 
cast with a big band; his soft, almost cloy· 
ing, voice is much better suited to the cool, 
small group than to this raging torrent of 
sound. The notes, by Jackson himself, are 
an interesting cross between lucidity and 
mysticism. R. J. G. 

• THE NEW JAMES-HARRY JAMES 
& his Orchestra. Fair And Warmer; Just 
Lucky; On e On The House & 6 others. Capi. 
tol TI 037 $3.98 

Musica l Inte rest: Tops 
Perfo rmance: Flawless 
Record ing : Sup erior 

The use of the Count Basie formula for a 
big band- extended blues interpolations in 
riff form with a loosely swinging rhythm 
section and easily· felt accents-has hardly 
ever been bettcr demonstrated (outside the 
original) than on this LP. 

The James band, because it has been to· 
gether for a relatively long period of time 
in these swiftly shi fting days, has achieved 
a group cohesion that is excellent. The sec· 
tions ar~' all r azor·sharp, without losing the 
jazz feel and the drumming of Jackie Mills 
is outstanding in this context. 

Either as a dance LP (Jor aging jitter · 
bugs ) or just for jazz listening, this album 
is a hearty re·affirmation of the good qual· 
i ties of big band jazz and of the musician· 
ship of the leader, and his modesty, I might 
add. He does not hog the solo space. The 
arrangements are by Jay Hill, Bill Holden, 
Neal Hefti and Ernie Wilkins and th ey are 
perfect demonstrations of the noun "swing­
er." The recording that Capitol gives a big 
band such as this sets a standard for which 
all other companies should strive. R. J. G. 

• J. J. IN PERSON with J. J . Johnson, 
trombone; Nat Adderley (cornet ). Tommy 
Flanagan (piano). Wilbur Little (bass). AI· 
bert Heath (drums) . Tun e Up; Laura; Walk· 
in'; What Is This Thi ng Ca lled Love ; Misteri· 
oso ; My Old Flame; Now's The Time. Colum· 
bia CL Ilbl $3.98 

Musical Inte rest: Comparatively high 
Perfo rmance: Crisp, inventive 
Record ing: Excellent 

This collection of concert performances 
is JJ.'s most spontaneous and uninhibited 
set for Columbia except for First Place 
(CL 1030). Apparently, the presence of 
cornetist Nat Adderley 'has spurred 1.J. into 
becoming more outgoing. Adderley, an in', 
cisively swinging modernist can become an 
important jazzman when he learns more 

about editing and shaping his ideas. He is 
already an exciting hornman. 

J .J. is generally at his best, including a 
beautifully developed ' My Old Flame. 
Rhythm section support is accurate and 
there are characteristically lucid, sparkling 
Tommy Flanagan piano solos. The r epertory 
is well-balanced. N. H. 

• THE "SHEPHERD" SWINGS AGAIN 
featuring the MOE KOFFMAN QUARTET. 
Flute Salad ; Doxy; Cloud Nine & 5 othe rs. 
Jubilee JLP 1074 $3.98 

Musical Interest: Considerable 
Perfo rm ance : Excellent 
Record ing : Good 

By now most of us have been surfei ted 
with jazz Bute playing ; however, this al· 
bum is done in good taste, it swings solidly 
and the flute player (Koffman ) has a 
superior tone and technique. 

The result is one of the more pleasant 
jazz surprises of the year. Koffman is the 

Canadian jazzman who started the whole 
Swinging Shepherd Blues affair early this 
year. That number is not included in this 
LP but there are several others with the 
same wistful rhythmic quality. There is no 
piano, but the rhythm work of the guitarist 
(Ed Bickert) and the drummer (Ron Rul· 
ly) is outstanding and more than makes up 
for the absence of the piano. One of the 
numb~rs has the lovely title Bermuda 
Schwartz. R. J. G. 

• DETOUR TO THE MOON - MARY 
ANN McCALL. Detour Ahead; O h! You 
Crazy Moon; No Moon At All ; It's Only A 
Paper Moon & 8 others. Jubilee JLP 1078 
$3.98 

Musical Interest: Exceptional 
Performance: Outstanding 
Recording: Very good 
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of the original 50-minute " tone parallel to 

- the history of the Negro in America." More­
over, this time Duke has omitted one of the 
loveliest sections heard in the first record.' 
ing- The Blues- which also contained the 
most epigrammatic set of lyrics he ever 
wrote. Also omitted are West indian Dance, 
Emancipation Celebration and Sligar Hill 
P enthouse. 

, Yet this album is-certainly wor th owning. 
The present Ellington band is the- bes t he 
has had since the early For ties and they 
play here with a vigorous sensitivity and a 
vibrant range of ' dynamics and color !hat 
no contemporary big band cap match. 

There are strong, authoritative solos by 
Harry Carney and Harold l \aker, and -com­
petent work by _others. What makes this 
set most vaiuable are the simple, fervent 
vocals of Mahalia Jackson. She first burns 
the banality from the lyrics of Come Sun­
day and at the close of the record adds ' a 
'moving interpretation of The Twenty-third 
Psqlm. Columbia would do well to schedule 
further recordings that would complete this 
work, the first important, large-scale com­
position by Ellington. N. H. 

• TERRY GIBBS PLAYS THE DUKE 
featuring the Terry <?ibbs Quartet_ Rockin' 
In Rhythm; Take The A Tra in; Sop,hi sticated 
Lady; C-J a m Blues & 6 othe rs. EmArcy MG 
36128 $-3.98 

Musical Inte rest : Surprising 
Performance : Intriguing 
Reco rdin g: Excellent 

The quality of frenzy that Terry Gibbs 
gets into his playing has been disturbing 
for some time now, so i't is dqubly delight: 
ful to report that: his newest LP lacks this 
entirely and there is ins tead a much more 
relaxed and pleasing Gibbs. Sgme of this 
may-be due to the nature of the material­
all tunes composed by Duke Ellington or 
his alter, ego, Billy Strayhorn--or, again, it 
might be the sobering effects of playing the 
marimba, which -Gibbs does now a'nd then 
in this package. The rhythm accompani­
ment, by the way, is -excellent. Leroy Vin­
negar is on bass and Gary Frommer on 
drums. Sharing the solo chores_ with Gibbs­
is Pete Jolly, a remarkably earthy pianist 
who has devoted some time to the accor- -
dion and on this album he displays a grow: 

- ing facility with that instrument plus' a 
knack ~or making it sound more and more 
as though jazz could really be played on it. 

R.J.G. 

• CHUBBY SAYS "I'M ENTITLED TO 
YOU!!" featuring Chubby Jac_bon. - New 
York To Chicago ; Gus's Blues ; Sla p That - I 

Bass & 7 oth e rs. Argo LP 625 $3_98 

Musical Inte rest : Good big band jazz 
Pe rform a nce: Mature and moving 
Record ing: Very good 

This is the second LP by bassist Jackson 
and his Chicago fri ends. Again the empha­
sis is on a large band with free swinging, 
cleanly moving sections spotted with solo­
ists. The latter, on this LP, include once 
again trombonist Bill Harris (a continually 
provocative soloist, especially on ballads), 
tenors Vito Price and Sandy Mosse and 
drummer Don Lamond (who functions 
equally well as a prime mover for the band 
or as a maker of qUick, four bar explo­
sions ). There is only one drawback here 
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take it from a 
hi-fi dealer-

KNOW YOUR EQUIPMENT . . {I 

BEFORE YOU· BUY! ' 
Any dealer will confirm it. The hi-fi fan who makes the smartest b~y _ 
usually knows his equipment, prices and specifications before -he even 
steps into a store. 

Where can you get such _helpful information? It's available in the 
HI-FI DIRECTORY & BUYERS' GUIDE-the world's most complete refer­
ence for the high fidelity fan. Virtually every piece of hi~fi equipment 
manufactured is listed in the 1959 HI-FI DIRECTORY & BUYERS' GUIDE 
-complete with prices, specifications and il~ustrations. 

_This year's edition is bigger than ever-180 pages of useful information~ 
. arranged_ conveniently into sections on tuners, amplifiers and preamps, 
, record players, changers, turntables, tone arms, cartridges, tape re-
corders, loudspeakers and systems, enclosures and equip_men~ cabinets. 

In addition to listings, the HI-FI DIRECTORY & BUYERS' GUIDE coritains 
helpful articles and features on what to look for, how to buy,.advantages 
and disadvantages of different models, how . 
to judge quality and recognize a bargam. 
Whether you're a hi-fi beginner or a veteran 
audiophile, this publication is worth its 
weight in diamond styli to you. Yet it costs 
only $1.00. Be sure to pick up a copy at your 
favQritenewsstand, hi-fi salon or electronics 
parts dealer. now on sale 
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clean my records 
the modern easy way 

NO SPRAYING! 
NO WASHING! 

NO RUBBING! 

Clean records-a necessity for clean sound 
STATICMASTERS keep stereo and 

monaural records in like new condition 

An easy:!o·use record brush 
that effectively removes 
static attracted dust ~~~~""III) 
and lint-the major 
cause 'of record 
and stylus wear. 

Buy STATICMASTERS from your loca"Hi.Fi dealer or 
order direct ••• sent postpaid ••• cash with order 

NUCLEAR PRODUCTS CO. 
10173 E. RUSH ST. ' EL MONTE 13, CALIF 
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USE 

REEL-NEAT 

v' No More Tape Mess-No More Tape 
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and that is the presence of singer Jackie 
Paris on several tracks. Paris is sadly mis· 
cast with a big band; his soft, almost cloy­
ing, voice is much better suited to the cool, 
sma;Ll group than 'to this raging torrent of 
sound. The notes, by Jackson himself, are 
an interesting cross between lucidity and 
mysticism. R. J. G. 

• THE NEW JAMES-HARRY JAMES 
& his Orchestra. Fair And Warmer; Just 
Lucky; One On The House & 6 others. Capi­
tol TI 037 $3.98 

Musical Inte rest : Tops 
Performance: Flawless 
Record ing: Superior 

The use of the Count Basie formula for a 
big band-extended blues interpolations in 
riff fo~m with a loosely swinging rhythm 
section and easily-felt accents-has hardly 
ever been better demonstrated (outside the 
original) than on this LP. 

The James band, because it has been to­
gether for a relatively long period of time 
in these swiftly shifting days, has achieved 
a group cohesion that is excellent. The sec­
tions ar~ all razor·sharp, without losing the 
jazz feel and the drumming of Jackie Mills 
is outstanding in this context. 

Either as a dance LP (for aging jitter­
bugs) or just for jazz listening, this album 
is a hearty re-affirmation of the good qual­
ities of big band jazz and of the musician­
ship of the leader, and rus modesty, I might 
add. He does not hog the solo space. The 
arrangements are by Jay Hill, Bill Holden, 
Neal Hefti and Ernie Wilkins and they are 
perfect demonstrations of the noun "swirig­
er." The recording that Capitol gives a big 
band such as this sets a standard for which 
all other companies should strive. R. J. G. 

• J. J. IN PERSON with J. J. Johnson, 
trombone; Nat Adderley (cornet). Tommy 
Flanagan (piano). Wilbur Little (bass), AI· 
bert Heath (drums). Tune Up; La ura; Wal k­
in '; What Is This Th ing Called Love ; ' Misteri­
oso; My Old Flame; Now's The Time. Colum· 
bia CL 1161 $3.98 

Musical Interest: Comparafively high 
Performance: Crisp, inventive 
Recording : Excellent 

This collection of concert performances 
is J.J.'s most spontaneous and uninhibited 
set for Columbia except for First Place 
(CL 1030) . Apparently, the presence of 
cornetist Nat Adderley 'has spurred l.J. into 
becoming more outgoing. Adderley, an in-. 
cisively swinging modernist can become an 
important jazzman when he learns more 

about editing and shaping his ideas. He is 
already an exciting hornman. 

J.J. is generally at his best, including a 
beautifully developed ' My Old Flame. 
Rhythm section support is accurate and 
there are characteristically lucid, sparkling 
Tommy Flanagan piano solos. The r epertory 
is well-balanced. N. H. 

• THE "SHEPHERD" SWINGS AGAIN 
featuring the MOE KOFFMAN QUARTET. 
Flute Salad; Doxy ; C loud Nin e & 5 others. 
Jubilee JLP 1074 $3.98 

Musical In te rest: Considerable 
Pe rforma nee: Excellent 
Recording : Good 

By now most of us have been surfeited 
with jazz Bute playing; however, this al­
bum is done in good tas te, i t swings solidly 
and the Bute player (Koffman) has a 
superior tone and technique. 

The result is one of the more pleasant 
jazz surprises of the year. Koffman is the 

Canadian jazzman who started the whole 
Swinging Shepherd Blues affair early this 
year. That number is not included in this 
LP but there are several others with the 
same wistful rhythmic quality. There is no 
piano, but the rhythm work of the guitarist 
(Ed Bickert) and the drummer (Ron Rul­
ly) is outstanding and more than makes up 
for the absence of the piano. One of the 
numb~rs has the lovely title Bermuda 
Schwartz. R.J. G. 

• DETOUR TO THE MOON - MARY 
ANN McCALL. Detour Ahead; -Oh! You 
Crazy Moon; No Moon At All; It's Only A 
Paper Moon & 8 others. Jubilee JLP 1078 
$3.98 

Musical Inte rest: Exceptional 
Performance: Outstancling 
Recording: Very good 

One of the veFY besto of all the jazz sing· 
ers of the past 20 ·years is. Mary Ann Mc­
Call. It is unfortunate that, since the advent 
of high fidelity recording, she has had little 
opportunity to display her unusual talent 
for phrasing, ev.ocation of mood, and inter­
pretation of lyric. Tliis LP is the b est work 
she has done since her classic recordings 
with the Woody Herman band in the 40s. 
On it, she shows what a really superior 
singer can do with both rhythm and lyric, 
as she improvises and interprets: The qual· 
ity of her voice is absolutely unique; her 
smoky, abandoned, after-hours sound is 
pure fazz and highly individual. There are 
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very few singers today (certainly no young 
ones, except Ernestine Anderson and Keely 
Smith) who have the genuine jazz feeling 
that is Miss McCall's specialty. It. is pos· 
sible that her own bitter·sweet life has en· 
abled her to bring deeper feeling to her 
work than most; in any case, this collection 
of tunes is one of the best vocal pack· 
ages of the year. The accompaniment is 
outdistanced throughout and in parts would 
be a deterrent to listening if it were not 
for Miss McCall's superior singing. She 
cannot be stopped. Thank heavens! 

R.J.G. 

• THE NEARNESS OF YOU-HELEN 
MERRILL with Dick Marx, Bill Evans (piano), 
Mike Simpson, Bobby Jaspar (flute), John 
Frigo, Oscar Pettiford (bass). Fred Rund· 
quist, George Russell (guitar), Jerry Slos· 
berg, :.10 Jones (drums). Bye , Bye Blackbird; 
I Remem ber Yo u; The Nea rn ess O f You; Just 
Imagin e & 8 othe rs. EmArcy 36134 $3.98 

Musical Inte rest: Excellent songs 
Perfo rmance: Her best yet 
Reco rding : Beautifully balanced 

In h er fifth album, Helen Merrill displays 
substantial growth. Sbe has always sung 
with intensity, but sometimes to the point 
of melodrama; al)d she has restricted her· 
self largely to slow, even funereal tempos. 
Here is a wider range of tempo and moods, 
plus a r::re and welcome touch of humor in 
Bye, Bye Blackbird. 

Her voice remains mistily C.: : ~·ac tive. 
There is still a degree of overdramatization 

a t times, but she has more supple control 
over her material than before. She is, in 
short, becoming more fl exible. The back· 
grounds are tasteful and flowing. Arrang· 
ers' credits should have been given. The 
notes are a reprint of an unusually frank 
Merrill interview in Down Beat. N. Ii. 

• REUNION WITH CHET BAKER­
GERRY MULLIGAN QUARTET. My Hea rt 
Belongs To Da ddy; Stardust; Ornithology & 
5 others . World Pacific PJ 1241 $4.98 

Mu si cal Interest: Nostalgic 
Performance: Good 
Recording : Excellent 

Here, the original format of the Gerry 
Mulligan Quartet-a format that excited 
and stimulated all of modern jazz a little 
over five years ago-is once more brought 
back, with the two leading voices reunited. 

The result is pleasant music, sometimes 
even interesting; but, by and large, the pat· 
tern is so familiar now and the tight little 
format so restrained that there is little to 
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Entertainment Music Miscellany 
MORE NEW ITEMS RATED AT A GLANCE. 

Title 

CONFETTI-Les Baxter Orchestra 
Poor People Of Paris, April In Portugal & 10 othe rs. 
Capitol T 1029 $3.98 

HAWAIIAN SUNSET-Arthur Lyman Group 
Hawaiian War Chant, My Tane, Waipio & 10 others. 
HiFirecord R 807 $5.95 

INTIMATE-John De Maio at Piano 
Apri l I ~ Paris, Autumn Leaves, September Song & 9 others. 
Westminster WP 6094 $3.98 

JOHNNY PULEO AND· HIS HARMONICA GANG (Vol. 2) 
Sabre Dance, Granada, Sweet Sue .& 9 others. 
Audio Fidel ity AFLP 1.859 $5.95 

A TRUMPET IN LOVE-Arne Lamberth and Orchestra 
Once In A While, Thanks For The Memory & 10 others. 
Epic LN 3473 $3.98 

THE BANJO KINGS 
Oh Dem G olden Slippers, Beautiful Dreamer, Bani a Happy & II othe rs . 
Good Time Jazz L 12029 $4 .. 98 

DATE NITE AT DISNEYLAND-Elliott Bros. Orchestra 
Laura , At La st, Night Train & 14 others. 
Disneyland WDL 3035 $3.98 

A GUY IN LOVE~Guy Mitchell with Glenn Osser Orchestra 
Under A Blanket Of Blu.e, So Do I, Allegheny Moon & 9 others. 
Columbia CL 1155 $3.98 

HAVING A BALL WITH THE THREE SUNS 
(M edleys) I Cried For You, Walter Winchell Rhumba & 28 others. 
RCA Victor LPM 1734 $3,,98 

HOLD HANDS-Carl Ravazza (Songs) with Orchestra 
(M edleys) You' W ere Meant For Me, 'If I Had You & 14 others. 
Jubilee JLP 1063 $3.98 

A MAN AND HIS .DREAM~Acquaviva Orchestra 
C urtain Time, Road Show, Am I In Love & 9 others. 
MGM E 3696 $3.98 . 

POPS FOR PIP~S-Gordon Kibbee , (Robert Morton Organ) 
Granada , Tea For Two, Begin The Beguine & 8 others. 
Judson J 3020 $3 .98 

SOMEBODY LOVES ME-Achille Scotti (pianist) & Group 
Anything G oes, Fa scinati ng Rh yth m, So In Love' & 9 othe rs. 
Camden CAL 425 $1 .98 

ENCHANTMENT-Russ Garcia Orchestra 
Read My Lips, Whispered Love, See, Caress & 8 others. 
Liberty LRP 3062 $3.98 

PORTRAITS-Frank De Vol Orchestra 
J ez~bel, Stra nger In Paradise, Moment~ To Remembe r & 9 others. 
Columbia CL 1108 $3.98 ' 

THE FLYING PLATTERS AROUND THE WORLD 
Sleepy Time Gal. My Old Flame, That Old Feeli ng & 9 others. 
t0ercury MG 20366 $3.98 

MUSIC FOR THE WEAKER SEX-Henri Rene Orchestra 
Frankie, Bing, Nat, Perry, ' Pa't, Tab & 6 others. 
RCA Victor LPM 1583 $3 .98 

OFF THE CUFF-Bobby Dukciff Orchestra 
Thou Swell, Seems Like Old Times, G atta Be This Or That & 9 ethers. 
Vik ~X 1105 $3 .98 . 

Musical Interest: 
Performance: 
Recorded Sound: 
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h.old one here past a , moment of mere 
curiosity. 

However, this albUlTI will probably sell 
widely and may even encourage new listen­
ers-to-jazz to believe that melody plays as 
big a part as ever in jazz. T ha t is, if they 
don't read the notes ! The la tter are either 
the greatest hoax in recent years . or else a 
pitiful example of the pretentiousness of a 
good deal of )a1.1. wTiting. Let us hope it's 
the form er; it's so close to the real thing 
it's scary. R. J. G. 

• RED PLAYS THE BLUES-RED 
NORVO, Easy On The Eye; Th e Night Is ' 
Blue; Just A Mood & 4 othe rs. RCA Victor 
LPM 1729 $3.98 

Musical I nte rest : Considerable 
Performance: Exce llent 
Reco rding': Brittle 

One of the great recordings from the 
middle years of jazz was l ust a Mood, on 
which R ed Norvo, Teddy Wilson and Harry 
J ames appeared. Norvo has revived that num­
ber for this LP with Ben Webster on tenor 
and Harry Edison on trumpet. Although the 
quality of the recording is infi ni tely better 
(thanks to _ hi -fi) , it strikes this r eviewer 
that wishful thinking won't take us home 
again. Comparisons are inevitable and the 
original is still the original. This perform­
ance, as with several others on ' this LP, 
stands on its own 'as a pleasant, som'etimes -
moving, treatment of the blues. Norvo's own 
playing continues to be of more than 
academic interest and Edison and Webster 
are both gifted blues performers. There 
are' three other tracks done with a big band 
and with vocals by Helen H umes, for some 
years the singer with the Count Basie band. 
On these tracks, the tenor solos are by 
Harold Land and the alto by Willie Smith. 
On both sets of performances, the pianist 
is 'Jimmy Rowles, one of the most flexible 
and competent jazz pjanists working in 
Hollywood today. R . J . G. 

• MARTY PAleH (,p iano and leader), 
Mel Lewis (drums) , Buddy Clark (b ~ ss), 
Buddy Childe rs, Pete Candoli, Jack Sheldon 
(trumpets) , Ray Sims, Frank Beach , Bob 
cnevoldsen (trombones). Vincent DeRosa 
I French horn I; Dick Nash" Bob Cooper, 
Marty Berman , Joe Estren (reeds). Easy 
Living; Nice And Easy; Fro m Now On; Block 
Rose & 5 oth e rs, Cad ence CLP-30 10 $3 .98 

Musica l I nte rest : Delightful 
Performance: Cl ear, swinging jazz 
Reco rdi ng: Exce ll ent 

Marty Paich's set is one of the. year 's 
enj oyably uncluttered j azz dates. He has 
kept his written parts free of unnecessary 
complica tions and has left considerable 
space for im provised solos. His originals 
are based on infectiously swinging lines" 
and the whole album swings wi th a rolling 
ease that would also make this se,l excell ent 
dance music. 

The solos are consistently relaxed and 
sparely inventive. Some of tenor saxophon­
ist Bob Cooper's best work on record is 
contained here, and the same is true of 
trombonist Bob Enevoldsen. T here are also 
tasteful , Basie-like piano fill-ins by Paich. 
T he writing, in fact, is mainstream mod erri 
jazz with Basie roots. Trumpeter Jack Shel­
don continues to evolve as one of the most 
p ersonal, crea tive younger trumpet players. 
The l iner notes, strangely, do not give full 
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personnel. The heavy cover emphasis on the 
label's president is in arguable taste. N. H. 

• GIGI-ANDRE PREVIN & his Pals. I 
Remember If Well; It's A Bo re; A To ujours 
& 5 others. Contemporary C 3548 $4.98 

M usical Inte rest: Broad 
Perfo rma nce : Sparkling 
Recording: Exce ptional 

The playing of the music from Broadway 
shows by jazz groups has risen to almost a 
trend this past year, what with the success 
of the My Fair Lady album by Mr. Previn 
and associates. This LP, in which the music 
itself is of the light; wry sort that lends 
itself particularly well to the witty, flexible 
piano improvisations by Previn, figures to 
be almost as popular as the first. With the 
aid of Shelly Manne (drums) and Red 

Mitchell (bass) , Previn makes many mo­
ments of the LP something considerably 
better than the cockta il lounge jazz that is 
the norm for efforts of this kind. 

Mitchell, by the way, is one of the very 
few bass players who can take melodic 
solos in competition with a piano or other 
instrument and maintain the listener's in­
terest. R. J. G. 

• FREEDOM SUITE by SONNY ROL. 
L1NS with Sonny Rollins (tenor sax), Oscar 
Pettiford (bass ), Max Roach (d rums) . Free­
dom Suite; Someday I' ll Find Yo u; Will You 
Still . Be Min e ?; -:- ill There W as You; Shadow 
Waltz. Rive rside RLP 12-258 $4.98 

Musical Interest: Absorbing 
Pe rfo rmance: Highly inventive 
Reco rding: Good 
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This is one of Sonny Rollins' most stim­
ulating albums. The first side, the '19-min­
ute Freedom Suite, is an extended set of 
remarkably sustained, improvised variations 
on a simple theme. There are no breaks be· 
tween sections, and the piece develops with 
a feeling of inevitability through its various 
and imaginative changes of tempo and 
mood. 

As usual, Rollins creatlls unusually coh e­
sive solos through his ability to invent and 
inter-relate varied rhythm patterns that he 
plays against the beat, building all the 
while melodic structures of often stunning 
logic and inventiveness. Harmonically, be 
bases his work on current modern jazz 
harmonic language, but he is also searchi ng 
and personal. His tone continues to grow 
in breadth and confidence. H e also has a 
wider and deeper range of communicable 
emotion than any other of the younger 
tenor saxophonists. 

On the second side, he metamorphoses 
four standards, two of them waltzes, in 
a manner that is wholly personal. His sup­
port from Max Roach and Oscar P ettiford 
is excellent, and there are several distin­
guished P ettiford solos as well as con­
sistently intelligent, complementary drum­
ming by Roach. N. H. 

• S~ITHVILLE-LOUIS SMITH (trum­
pet ), Cha rl ie Rouse (tenor sax), Sonny Clark 
(piano) Paul Chambers (bass) , Art Taylor 
(drums). Smithville; Wetu; Embraceable 
You; Th ere Wi ll Never Be An other You; 
Later. Blue Note 1594 $4.98 

Musical Interest: Above avera ge 
Performance: Mea ningful improvising 
Reco rdi ng: Full , cl ea r prese nce 

Louis Smith's second album as a leader 
is more assured than his fir st. The 27 -year­
old trumpeter, now a regular member of 
the Horace Silver Quintet is stylistically in 
debt to the late Clifford Browri, Dizzy Gil­
lespie, and the · late Fats Navarro. He ·has 
fleet technique; a singing, really brassy 
tone; a Bowing beat; and' the beginnings 
of a disciplined, personal conception. At 
this rate of development, he should soon be 
able to pare his quantity of notes on fast 
tempos to a more functional, more selective 
number. 

Smith already indicates, as in Embrace­
a'ble You, a sensitivity and floating assur­
ance on ballads' that is rare for his genera­
tion_ His rhythm section support is stim­
ulating; and tenor saxophonist Charlie 
Rouse is hot, individual and a nicely burry 
complement to Smith's quicksilver tone and 
style. Best number is an unpretentious, 
memorable blues, Smithville. N. H . 

• AFTER HOURS AT THE LONDON 
HOUSE- .SARAH VAUGH;4.N (vocals), 
Ronne!( Bright (piano), Richard Davis (bass), 
Roy Haynes (drums), Thad Jones, Wendell 
Culley (trump ets ) , Henry Coker (trombone), 
Frank Wess (tenor saxophone). Detour 
Ahead; Three Little W o rds; Spea k Low ; All 
O f You & four others. Mercury MG 20383 
$3.98 

Musica l Interest: Tasteful program 
Performance: Among Sarah' s b est 
Recording : Excellent for the voice 

Recorded entirely at the London House 
in Chicago after hours, this is one of Sarah 
Vaughan's warmest, most attractive albums 
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in some time. There are some fluffs and con­
fusion, but what counts is Sarah's remark­
able musical ease and control within the 
difficult context of recording in a club. And 
under these informal circumstances, her 
off-stage good humor comes through more 
clearly than usual (note her juggling of 
the lyrics she half-forgot on Thanks for 
the Memory). 

H er voice has rarely sounded as func­
tionally instrumentalized. There is a min­
~mum of excess ornamentation in her sing­
mg and much direct communication, most 
of it deeply pulsating. The accompanyinO" 
horns from the ,Basie bi nd' could have .bee~ 
used more ef!ectively. Most, save Thad 
Jones, sound rather diffident. l'l. H. 

POPS 
• THE AXIDENTALS with the Ka i Wind­
ing Trombones. You Donlt Know What Love 
Is; Close To You; Fl a~ingo; Out Of This 
World & 8 others. ABC Paramount ASC-232 
$3.98 

Musical Interest: Average 
Performa nce: , Above average 
Recording: Well above average 

Four particularly engaging singers, Ann 
Bohigian, Bob Sumners, Milt ChaJ.!man and 
Sandy Rogers, make up the quartet known 
by the code name of The Axidentals, and 
comport themselves in fine rhythmic and 
melodic style. Of special interest is the sen­
si tive backing they receive from the cele­
brated Kai Winding Trombones. S. G. 

• JOSS BASELLI and His Ensemble­
VIVE LE SAL MUSEHE. La Bardinette; Oh! 
La la; Moi, i'aim e Ie Music Hall ; Ah! 
La ,Ia la la! & 8 others. Columbia WL 129 
$4.98 

Musical Inter~t: Appealing 
Performance: Delightful 
Recording: Tops 

Somewhat to its surprise, Columbia found 
that one of the biggest sellers among its 
initial Adventures In Sound releases was a 
program of bal musette numbers, and so it 
has promptly issued a second and equally 
engaging collection. These are the simple, 
danceable melodies performed in tlle less 
chic areas of Paris and elsewhere in France, 
and which conjure up dimly lit bistros, 
dancing in the streets, and the like. In­
cidentally, the name b~l musette is some­
thing of a misnomer, ' ~s the accordion has 
long since succeeded the musette as the 
featured instrument. S. G. 

• JOE BUSHKIN-I GET A KICK OUT 
QF PORTER with Orchestra . So In Love ; 
Love For Sale; What Is This Thi ng Called 
Love? & 9 others. Capitol Tl030 $3.98 

Musical Interest: Wunderbar 
p'erforma nce: It's Delovely 
Recording; It's All Right With Me 

Here is a really fresh run through of a 
dozen Cole Porter melodies, all performed 
with understanding and appreciation. A 
special nod to Kenyon Hopkins! imagina­
tive orchestral arrangements which feature 
a trombone choir to extremely good effect. 

S.G. 

• COLE ESPANOL with NAT "KING" 

eO~t \VQCa\,' ~l\d Qf~hQ\1ra cQnducted by 
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FOR THE NEWEST AND FINEST 
IN STEREOPHONIC 

HI-FI EQUIPMENT AND SYSTEMS 

Armando Romeu, Jr. Cachito; Las Manan­
itas; Noche De Ronda ; Adelita & 7 others. 
Capitol WI03' $4.98 

Musical Interest: Delightful 
Performa,Qce: Melodious, soothing Cole 
Recording : Excellent 

In this set, Nat Cole sings in Spanish 
throughout. Although he doesn~t seem en­
tirely at ease in the language, he has an 
affini ty for its legato melodiousness and is 
fairly convincing. The best two numbers 
are those with an informal mariachi band 
and voices added. The idiomatic mariachi 
lift would have been. valuable as a support 
for Cole on all the other numbers, which 
i~cl~de one instrumental. Though Cole 
smgs no English here, Capitol does not 
supply English translations on the liner, a 

The Complete 
Catalog 

Featuring 
""The Best 

Buys ••• 

fn The 
Businessll 

CONTAINS HUNDREDS OF EXCLUSIVE LAFAYETTE 
ITEMS NOT AVAILABLE IN ANY OTHER 

CATALOG OR FROM ANY OTHER SOURCE 
SEND FOR YOUR COPY NOW! 

• TAPE RECORD ERS • PUBLIC ADDRESS SYSTEMS Send for Lafayette's 1959 Catalog - the most com-
plete, up-to-the-minute electronic supply c!'talog 

• AMATEUR EQUIPMENT • INDUSTRIAL SUPPLIES crammed full of everything in electronics at our 
customary down-to-earth money-saving prices. 

• EXCLUSIVE LAFAYETTE TRANSISTOR & HI-FI KiTS A "must" for the economy-minded hi-fi enthu-
• MINIATURE COMPONENTS. RADIO & TV TUBES siast, experimenter, hobbyist, engineer, techni-

AND PARTS cian , student, ,serviceman and dealer. 

!l!eadeIW 
- MP- rJ7.:. 

The most complete selection and la rgest stocks of hi -fi component!\.and 
systems- available for immediate delivery at the 10)Vest possible pnces. 
Save even more on Lafayette endorsed "best-buy" complete systems. 

en ~e=ife 1--------------------------- . -----, 

o Send FREE LAFAYETTE Catalog »90 

, 
I 
I 
I I Name ••••••.••••••.•••••••••• •• ••.•..• •• • _ •••••• 

I I Address •••••.• ••••••••••••••.••. •• ...•..•••••••• 

,CUT OUT 
AND 

PASTE ON 
POSTCARD 

I . Z State ...•••• •••·· • · , Cuy ......... . . , .... one. ••• - - - - - - - - - - -,----------------

I 
I 
I 
I 
I 
I 
I 
I 
\ 

105 



Coming 
TO YOUR CITY • • • 
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frustrating omission fg.r listeners who don't 
know Spanish. Recorded in Havana, the al· 
bum offers pleasan t, relaxing background 
music but is no major additien to the 
"King" Cole discography. N. H. 

• THE COLUMBIA ALBUM OF IRVING 
BERLIN featuring FRANK DE VOL and his 
Orchestra. Say It Isn't So; I Neve r Had A 
Chance; Let Yourself Go; They Say It's 
Wonderful; Better Luck Next Time & 46 
others. Columbia C2L 12 2 12" $7.98 

Musical Inte rest: Outstanding 
Performance: Scintillating 
Recording : Excellent 

Even in its current series of two·volume 
packages of the music of various popular 
masters played by studio orchestras, Colum· 
bia succumbs to the temptation to cross the 
line from melodic to cloying and if it were 
not for the good sense of Frank DeVol, that 
would probably have happened here. How· 
ever, Mr. DeVol has neatly retained the 
original tartness of much of Berlin's music 
by the simple device of having a swing 
band brass section biting away and allow· 
ing the anangements to have the same sort 
of good dance band swing that has charac­
terized all the Frank Sinatra records these 
past few years. Berlin's music is, of course, 
delightful and this is one of the most satis· 
factory collections of it currently ava ilable. 
There are fifty one of the best Berlin com­
positions included in this two LP collection. 

R.J.G. 

• PERCY FA ITH and His Orchestra­
THE COLUMBIA ALBUM OF VICTOR HER­
BERT. Because You' re You; Ro many Life; 
When You're Away; Ind ian Summer; Ital ian 
St reet Song ; Th ine Alone & 18 oth ers. Co­
lumbia C2L 10 2 12" $7.98 

Musica l Inte rest : Plush · 
Pe rfo rmance : Lush 
Reco rd ing: Lustrous 

Having already honored Gershwin, Kern, 
Rodgers and Porter with two-record sets, 
Columbia has now turned its attention to 
other giants of the musical theatre. Victor 
Herbert was surely America's first grea t -
composer of operettas- even though he was 
born in Ireland, educated in Germany, and 
did not come to this country until he was 
27. His first opei·etta, Prince Ananias, was 
written in 1894, and from then until his 
death thirty years later, he produced some 
forty· three complete opere tta scores. 

In this compendium, Columbia has of­
fered selections from twelve, plus two 
orchestrated piano compositions (Yester­
thoughts and Indian Summer); excerpts 
from Natoma, one of Herbert's two grand 
operas; and two concert pieces, Cuban 
Serenade and Spanish Serenade, which 
were fi rst performed by Paul Whiteman's 
Orchestra at Aeolian Hall on the same pro· 
gram with Gershwin's Rhapsody In Blue. 

There is charm and there is good old­
fashioned melod y in this handsome collec­
tion, with Faith's arrangements appropri­
ately full-bodied for the more romantic airs 
and colorful enough to suit ·anyone for such 
piquant fare as the operatic and concert 
samples. - S. G. 

• • • Stereo version-C2S 801 $11.98 
Musical Interest: Pleasing 

Performance: Sparkling 
Recording: Bright 
Stereo Directionality: Good Enough 
Stereo De pth : Adequate 

The tonal baubles, bangles and beads 
with which Faith has decked out Herbert's 
turn-of·the-century mu sical idiom may 
cause a few raised eyebrows among period 
fanciers, but it's good for the hi·fiers. Ar­
rangements and recorded sound are pre­
dominantly bright in coloration and a touch 
of bass boost will lelid needed enrichment 
to the total texture and enhancement of 
the stereo depth illusion. Directionality is 
pronounced but not exaggerated. D. H. 

• AURELIO FIERRO-BUON GIORNO 
NAPOLI. Scappiciati e ll o; Sere natella sciue 
sci ue; Na n·assa ; Lazzarella & 8 others. Colum­
bia WL 131 $4.98 

Musical Interest: Lighth earted stuff 
Perfo rmance: Mellow 
Recordi ng : Perfect, 

Currently Italy's No. 1 singer of NeapoJi· 
tan songs (it says so right on the record 
jacket) , Aurelio Fierro is here presented in 
a recital of a dozen of these sunny and 
sentimental pieces tqat are the traditional 
"pop tunes" of the country. Signor F ierro's 
voice is thin but m elodious, and he gives 

his all to such familiar old ches tnuts as 
Funiculi Fnniwla and San!a Lucia, plus 
more modern items. Among these is the 
happy GU,(lglione, which may be more fa­
miliar to some under its French title of 
Bambino. S. G. 

• EYDIE GORME-EYDIE IN LOVE with 
Orchestra, Don Costa condo In Love In Vain; 
Love Lette rs ; When I Fall In Love & 9 others. 
ABC Paramount ABC-246 $3 .98 

Musica l Interest: Some high ; some so-so 
Performance : Full-voiced and true 
Recording: Topnotch 

In addition to a husband, Eydie Gorme's 
recent marriage to Steve Lawrence has ap­
parently also provided her with a· title for 
her latest album. In it, she covers various 
aspects of amour, such as unrequited (ln 
Love In Vain) ; aggressive (Why Shonldn' t 
I ? ); affirmative (In Other Words), and 
epistolary (Love Letters) . Found 'among 
the standards are quite a few ballads by 
snnle of the younger members of ASCAP. 
\V hLe their song vary ill CJ l!IIlity, at ioaat 
two, Here I Am 1/1. Love Again by M 
Cllarlap and Cll k S . 0080 
Wee SmaLL lie weeney and In the 

, Hours of the Morning by Dave 
HIFI & MUSIC RE 
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save on hi-fi, 
ham radio, other 

electronics devices 
by using 

easy-to-assemble kits! 

New ElECTRONICS KITS GUIDE 
and DIRECTO·RY ON SALE NOW! 
There's lots of fun and satisfaction-as well 
as big savings-in building electronics de­
vices from kits. And now, for the first time, 
you can get a publication that tells you all 
you need to know about putting together 
your own hi-fi set, electronics laboratory, 
short-wave receiver, electronics accessories 
for car and bpat, photoelectric eyes, pocket 
radios-dozens of practical, enjoyable elec­
tronics devices. 
Whether ·You're an old hand at kit construc­
tion or have never used a soldering iron, you'll 
find this 160-page guide to ELECTRONICS 
KITS a windfall of valuable in formation. 
Edited by the Ziff-Davis Electronics Divi­
sion, this new· Annual contains 30 construc­
tion articles and 640 illustra tions! 

In additioll, it has the world's only complete 
directory of electronics kits, including specifica­
tions, prices alld manufacturers' 'lames! Pitts:. 

KIT BUILDERS GUIDE-Why build kits? What 
tools you should have. Contents 
of a typical kit . 

FOR YOUR HI-FI-Assembling your kit-built 
hi-fi . Construction kits for typical 
hi-fi tUiler. Integ.rated amplifier. 
Preamplifier. Power amplifier . 
Speaker enclosure. Turntable and 
pickup arm. 

FOR YOUR SHOP-What "type of test instru­
ments should you buy? How to 
construct a vacuum tube volt­
me.ter. A Multitester. R.F. Gen­
erator. Condenser Checker: Audio 
Generator. TV Sweep Generator. 
Tube Tester. 

KITS FOR THE HAM-How to build an All­
Band Receiver . Variable Fre­
quency Oscillator. Grid Dip 
Meter. CW Transmitter. Market 
Generator. Modulator. CW and 
Phone Transmitter . 

KITS FOR THE HOME-How to construct an 
Intercom System. Portable Radio. 
Burglar Alarm. Auto Ignition 
Analyzer. Games for Children. 

This big, new builder's _ guide and directory to 
ELECTRONICS KITS is now on sale. Pick up 
your copy today at your favorite newsstand Of ' 
radio par ts store-only $1.00. 
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Mann· and Bob Hilliard, should be with us 
for a long time to come. S. G. 

• TROUBLE IS A MAN-JUDY HOLLI­
DAY with Buster Davis and Orchestra. T rou­
ble Is A Man; Lonely Town; An Occasional 
Man; One Of God's Children & 8 others . 
Columbia CL 1153 $3.98 

Musica l Interest: Superior songs 
Performance: Charmi ng , often moving 
Recording: Clear but sometimes echoey 

Unlike some other stage and film "names" 
who have tried to expand into singing, Judy 

Holliday has some musical right to her own 
album. She has obviously studied, and 
while not a major vocal talent, she at least 
is not coyly amateurish. Miss Holliday, in 
fact, has an appealingly intimate voice 
quality that is really lyrical rather than 
leering. . 

That she is also an excellent actress aids 
her singing and many professional vocalists 
could learn much from her consistently in­
telligent projection of lyrics. She has also 
selected an admirably literate and adult 
program. The balance, particularly on the 
first side, could have been more varied; and 
Miss Holliday's delightful satiric skill is 
unnecessarily underplayed. Glen Osser 's 
arrangements are too slick and are not 
.nearly. as imaginative as ,Miss Holliday's 
sensitivity and subtlety merit. N. H. 

• JEANMAIRE, ROLAND PETIT, LES 
FRERES JACQUES-PARIS-I92S with An­
dre Popp and his O rchestra. Cha rl eston; Oh , 
Miss Hannah; Whispering; Avalon & 8 
others. Columbia WL 128 $4.98 

Musical Interest: Oo-Ia-Ia! 
Performance: Les chats! 
Recording:; Tres bon 
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STEREO • • • • 
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complete $3995 

full pri ce returned if not satisfied 
THE MOST STEREO KIT EVER OFFERED 

A LOW PRICE 

If you own a a -speed phonograph. com'crt to t rue 
STEREO now f.or only $39.95. everything included ! 
'.rhe casiest STEREO convers ion imaginabl e : only 12 
simple connec tions and t he fabulous new STEREO 
sound will be yours , SUIJPlied are: A prewired 4 watt 
ampli fie r : a fi ne STEREO cartr idge wi t h adapter capa­
ble of play ing e ither STEREO or standa rd records: 
A two- way coax speaker: An iso la tion t ransfor mer plus 
all cables. I)OWer -cords and such ha rdware as needed to 
complete t his s imple instaJla tion. 
A cabinet buil t to house (his k it is offered for an addi­
tional $8.95. H l'OU wish. REPUBLIC will install the 
aud io scelion. in the cabinet . for l'O U so it' s only nec­
essary to substitute. the new cartridge: t.ota l price or 
$49.95. 

• SePl (l cli ecks. cash or money orders to : 

REPUBLIC ELECTRONIC INDUSTRIES CORP. 
III G~ZZA BLVD •• FARMINGDALE. L. I .. N. Y. 

HiFi & MUSIC REVIEW 
HAS A aU.YER FOR 
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If you h ave hi-fi equipment, acces­
sories or records to sell, look to · the · 
classified columns of HiFi & MUSIC 
REVIEW for fast results. 

Your message, placed in our classi­
fied columns, will be read by more 
than 125,000 hi-fi fans. Best of alJ, 
your classified ad costs you only 35¢ 
per word (including n ame and ad­
dress) . 

For further information, write: 

Martin Lincoln 
HiFi & MUSIC REVIEW 
One Park Avenue 
New York 16, N. Y. 

UNHAPPY 
WITH "HI" 

HI-FI PRICES? 
Write 1IS your hi-fi l1 eeds 
- you'll be pleasalltly sur­
prised. Ask Jor Ollr Jree 
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KEY ELECTRONICS CO. 
120 Liberty Sf. 
N.Y. 6. N.Y. 

EVergreen 4-6071 

into the songs of the Twenties, Columbia 
has come up with a clever scheme for pre· 
senting both French and Amer ican num· 
ber s which were popular in Paris during 
that decade. On hand to sing most of them 
are the husband and wife team of Roland 
Petit and J eanmaire, ,vith M. P~tit's reedy, 
hushed voice contrasting beautifully with 
his wife's somewhat raucous approach. 
Andn; Popp leads his orchestra through its 
wild paces not merely to carbon the ricky· 
ticky style of the period but to bring to it 
his own very witty and inventive interpreta· 
tion. The repertory is a delight, though I 
wonder why Charleston and Dolly 25 were 
both included since they sOl!nd so much 
alike. S. G. 

• ARTHUR LYMAN GROUP-BWANA 
A. South Pacific Moonlig ht ; · Otome sa n; 
Ve ra Cruz; C o lo nel Bogey March & 8 othe rs. 
HiFiRecord R 808 $5.95 

M usica I I nte rest : Somewhat 
Pe rfo rma nce : Weird but exciting 
Reco rd ing : Rather startling 

R eveling in the sound produced at the 
Aluminum Dome of Henry Kaiser's Hawai· 
ian Village Hotel . in Honolulu, Arthur 
Lyman's r egular complement of vibraphone, 
piano, bass and percussion has been aug· 
mented by such exotic instruments as wind 
chimes, ass's jaw, boobams, cow bells, 
ankle spurs, finger cymbals and cocktail 
drums. It's all pretty well gimmicked up 
- even to the inclusion of the pounding 
surf and the chirping of jungle birds-but 
it cer tainly won't bore you, and the sound 
is really someth ing. . S. G. 

• JOHNNY NASH ";'ith Orch estra, Don 
Costa condo I Had The Craziest Drea m; I 
Dream O f Yo u; Da rn Th at Dream & 9 othe rs . 
ABC Paramount ABC·244 $3 .98 

Musical Inte rest : Mostly standards 
Pe rfo rmance : Intense and lyrical 
Reco rd ing : Splendid 

Make room for Johnny Nash-a young 
man with a mellow, emotional voice, wh'o 
has the proper appreciation for a lyric, and 
who never uses more than two syllables in 
singing a one·syllable word. Of his repel" 
tory, four of the selections were composed 
by Jimmy Van Heusen, and are such fondly 
remembered fare as Imagination, Like 
Someone In Love, It's Always You and 
Darn That Dream. S. G. 

• LYNN TAYLOR-I SEE YOUR FACE 
BEFORE ME. It' s All Yours; Yo u And I Know ; 
Oh, But I Do; So mething To Rem ember Yo u 
By & 8 oth e rs. Grand Award GA 33·367 
$3',98 

Musical Inte re;t: Schwartz showpieces 
Pe rfo rma nce : Persuasive 
Reco rding : Realistic but a bit sibilant 

With loving care, Lynn Taylor has reo 
corded a program of songs by one of our 
finest living theater composers, Arthur 
Schwartz. Her selections are admirable, 
and range from such all·time favorites as 
I S ee Your Face Before Me and By Myself 
to quite a few rarely heard numbers that 
include the beguiling Thief In the Night, 
the sprightly High And Low, and the subtly 
in inuating Wandering Heart. Eight of the 
twelve compositions presented benefit from 
the lyric,writing skills of Howal'C1 Dietz, 

who has been Mr. Schwartz's most fa ithful 
collabora tor. 

Miss Taylor's voice is husky and fem­
inine, a nd she uses it well in a style more 
uited to night clubs than to the theatre. 

H er i nformal backin g, led by piani s t· 
arranger Buddy Weed, is just about perfect 
for this sort of program. . . S. G. 

• PAUL WESTON and His Orchestra 
-THE COLUMBIA ALBUM OF SIGMUND 
ROMBERG. Se rena de ; On e Alo ne; W ho Are 
W e To Say ?; Ro mance; G o lden Da ys ; I 
Bring A Love Song & 18 othe rs. Columbia 

C2L 142 12" $11 .98 

Mus ical In te res t: Considerable 
Pe rfo rmance: With affection 
Record ing: ' Perfect 

When Victor Herber.t died in 1924, the 
mantle of America's most popular composer 
of operettas passed to Sigmund Romberg, ' 
whose output from 1914 to 1954 comprised 
a lmost sixty complete scores. His melodies 
have long liad a special sentimental appeal, 
and such works as The Desert Song, Th e 
New Moon and ,Th e Student Prince are 
continually' being revived by little theaters 
and tent shows all over tlie COUlltry. 

J n the current album; Paul Weston has 
. om itted many of the livelier numbers in 

favor of r ediscovering some of R omberg's 
lesser· known romantic ballads. While th is 
makes for a collection ' less varied in mood 
and tempo, there is ample compensation i~ 
hear ing such rarities. as Only One (later 
echoed by I sham Jones' There -Is No 
Greater Love) , April Snow (reminiscent of 
Smilin' Through) , the haunting Who Are 
We' To Say?, and the lovely Something 
New Is In My Heart. 

The trea tments given the selec tions by 
Mr. Weston are un failingly affectionate. 
He has e:;;chewed the shimmering, s'voop· 
ing approach in favor 'of presernn" \!Sse"" 
tia l flavor (and the melodies ) and it all 
adds up to an eminently tasteful tribute 
to Mr. Romberg. S. G. 

THEATER & FILM 
• NO, NO, NANET.TE-Highlights (You. 
mans·Caesar·Harbach) ; SHOW BOAT­
Highlights (~ern.Hammerste;'n) . Bruce 
Tre nt, Do reen H ume. The Mich ael Sa mm es 
Sing e rs. a nd J ohn ny Gregory and his Or· 
chestra. Epic 'LN 3512 $3 .98 

Musica l Inte rest: Musical comedy classics 
Pe rfo rm a nce : Economy package 
Reco rd ing: Satisfactory 

The special appeal of this release is that 
it contains the fir st r ecording, albeit trun· 
cated, of No, No , Nanette, one of the most 
fondly r emembered musi~als of the Twen· 
ti es. All but five of the numbers per· 
form ed in the or iginal New York production 
are included, plus one, I've Confessed to 
the Breeze, that was sung only in London. 
Melodies such as Tea For Two , 1 Want to 
Be Happy and No, No Nanette (later used 
by Romberg as the model for his One · 
Kiss) are all part of the rich musical leg· 
acy left by composer Vincen t Youmans, 
and it is an equal pleasUre to hear the 
lesser· known - nu mhers as well. 

The B·side contains selections from Show 
Boat, which has been better served by 
Columbi·a's 1946 cast version and Victor's 
recent studio production. Bruce Trent and 
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NEWI fortAe 
. .. 

one man ~n n~ne , , 

who 'really understands 
hi-fi! 

If you're a notch above the average 
hi-fi fan, understand electronic theory, 
can read 'a schematic and handle a solder­
ing iron, here's an inexpensive book that 
will add countless hours" to, your high 
fidelity pleasure! , 

The 1959 Edition of HI-FI ANNUAL 

& AUDlO HANDBOOK features 43 big arti­
cle!! and 325 illustrations - covers , every 
phase of hi-fi enjoyment. The cost? Only 
$1.00 - at your favorit,e newsstand or 
radio parts store. 

Preparj:!d by the editors of RADIO & 

TV ' NEWS, the , world!s largest selling 
technical electronics magazine , this 
year:s HI-Fi ANNUAL & AUDIO H AND­

BOOK contains big definitive sections on 

STEREO AND FM 

AMPLIfiERS AND PREAMPLIFIERS 
TAPE ~ECORDERS AND 
MICROPHONES 

,LOUDSPEAKERS ANQ 
ENCLOSURES 

PLUS, a 20-page section on room 
effects, room res.onance and sterj:!O, test­

, ing loudspeakers, checking speaker 
, perfQrmance, electrostatic speakers and 

transient response, transient and ' direc­
tional effects, speaker power and effi­
cien<,:y, !?peaker mounting, and ,much, 
much , more! ' 

All, th~ skill and know-how of the 
nation's top hi-fi authorities are yours 
f~r only $1.00 in the 1959 HI-FI AN­

~UAL & AUDIO HANDBOOK. This unique 
volutpe is now , on sale everywhere . . 
Be 'sure to get your copy! 

@ Ziff-Oa,vis Publishing Co., 
434 S. Wabash Ave., Chicago 5, III. 
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Doreen Hume acquit themselves well, in 
spite of the necessity of their singing all 
the non-choral numbers on both sides. 

S. G. 

• TIME REMEMBERED' (Duke) . Pe te 
Rugo lo and his Orchest~a, with Ve rnon Duke 
(p ia no ) and Tony Travis (vocals ). Mercury 
MG 20380 $3.98 

Musica l I nterest : Considerable 
Pe rformance: Flavorsome 
Recording : Splen,did 

This is an all-too-ra~e type of disc-a 
recording of a score for a non-musical 
Broadway play, and it is, on the whole, a 
commendable job. Composed by Vernon 
Duke, who is also heard on piano, it can 
be appreciated on its own merit apart from, 
its suitability to the J ean Anouilh play it 
accompanied. The fwo main romantic mel­
odies, Ages Ago and Time Remembered, 
have been made into charming songs with 
lyrics by the composer, and there are many 
attractive touches throughout. Unusually 
bright orchestrations have been provided 
by Maestro Rugolo. S. G. 

FOLK & CHlLDREN 

• DOMINIC BEHAN-SONGS OF THE 
IRISH REPUBLICAN ARMY with John Ha­
sted (guitar, banio, concertina). Erin Go 
Brag h; Th e Boys Of County Cork; Kerry; The 
Patriot Game & 12 others. Riverside RLP 
12-820 $4.98 

Musica l Interest: Fascinating documenta­
tion 
Performance: The real thing 
Recording: Just right 

, Covering ihepatriotic airs that have beim 
sung in Ileland ever since the earliest days 
of Irish Republic, this release should be 
of interest to anyon'i! even remotely con· 
cerned with the struggle for Irish inde· 
pendence. The songs are divided into three 
groups: the War of Independence against 
Great Britain (1916 to 1920); the war 
against the special English troops called 
the Black and Tan (1920 to 1921), and 
the internal struggle to unite all' of Ire· 
land (1921 through the present). 'The 
tunes, mostly folk songs with ne,~ lyrics, 
sung by Dominic Behan, who ,has been in 
the thick of the fight all his Jife, ,are put 
across with fiery conviction. S. G. 

• STANLEY HOLLOWAY-GOBBLEDE­
GOOK SON~S with the Gobbledegook 
Symphony Orchestra, consisting of Milton 
Kaye (piano, org.an, celeste) and Moe Gold­
enberg (drums, tympany, 'odds-and·ends). 
Bou ncing Ball; The Lion Tamer; The Longest 
Train & 9 others. Judson J 3026 $3.98 

Musica l Interest : Swell fpr kids 
Performance: Wonderful gusto 
Recording : Adequate 

,While I have not been' aware of it, there 
are apparently a great number of e-duca­
tional records for children currently avail· 
able, and this situation has prompted the 
producer of this release to offer a collection 
of children's songs completely free from 
any taint of "significance." These are just 
wacky nonsense trifles, very easy to take, 
which cover outlandish happenings to a 
whole menagerie full of animals and hu· 
mans. Mr. Holloway sllils into them as if 
he has been singing them all his life. S.G. 

P-;'oto from tti.fi'Music ot Home rMorch, 1958) 

LOUIS ARMSTRONG IN HIS 
DEN, EDITING TAPE 

(No Ie his AR-2 loudspeaker al Ihe left) 

Where natural, musical quali· 
-ty is required, without pseudo· 
hi·fi exaggerations, AR:2 speaker 
systems are a logical choice. 
They are used in recording 
studios, in broadcast stations, 
and in the -homes of leading 
figures of the musical ,world­
including louis Armstrong above, 
and John , Hammond, dir.ector ' 
of the Newport Jazz Festival. 

, AR spe1!ker systems, because 
of their patenteeJ. acoustic 
susp_ension design, must us~ 
small cabinets. These small 
enclosures mean an advance 
rather than a compromise in 
quality, particularly of the 
bass range. ' 

AR-2's are $89 to $102, 
depending on cabinet finish; 
AR·1 's are $172 to $194. 
literature is available 
for the asking. 

Dept. R 

ACOU-STIC RESEARCH, I'NC. 
24 Thorndike St .. Cambridee 4,1, Mas •• 
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THE FINEST OF ITS KIND ••• 
Get more FM stations with the world's most 
powerful FM Yogi Antenna systems. 

To be fulry informed, 
send 25¢ for book 
"Theme And Varia· 
tions:' by L. F B. Carini 
and containing FM 
Station Directory. 

APPARATUS DEVELOPMENT CO. 
Wethersfield 9, Connecticut 

New ... SHUTS OFF 
HI-FI SYSTEM! 

TEMPO TIMER is the brond-new, 
proved e lectronic device tho' 
automatically sh uts off you; com · 
plete hi· fi ·system after the losf 
record. Now, enjoy wonderful 
new listening convenience . 
protect your amplifier, change r 
and records. No installation. 
Attractively styled, fits any 
changer 10 day money- back 
guarantee Now $11.95 post. 
paid direct from manufacturer. 
Ch eck, money order or C.O. D. 
Orde r now - te lling us the 

L.. ______ -I :;~~:rs o~lI:du~o;e~:~~iV~~~ng er. 

North Haven, Conn. 

"BUCK STRETCHER" 
H .I-FI VALUES! 
Expand the buying powe,· 
of your Hi-Fi dollar at 
Sun Radio with substantial 
savings 'iln new and fully 
guaranteed name brand 
Hi-Fi components! 

Send for our special price quo_ 
tations and Ollr Hi-Fi package 
specials ! Dept. W8 

SUN Radia & Electronics (0., Inc. 
650 6th .Ave., New York 11, N. Y. 

Phone: ORegon 5-8600 

7oUtH9 ;eOOm Z'wide", 

RE-CORD SCREEN 

112 

Holds 100 LP's 
3 panel b lac k wrought. iron 
scrcen hna 15 compurtment8 
ench holds eleven 12" LP's. 
Diapluy your colorful 1.1 1-
bums On both aides; acccs­
s ible from a ny nngle. {rout. 
or buck . Screcll-ofJ your 
own "hi-fi" corner! Ench 
(ully-usecmblcd panel is 
6 It. H. 12* · W. 2J.i· D; 
interlock!! with ncst one. 
S turdHy constr ucted of 
),i. 8(111lU'C IIl.eel rod. V iny l 
tipa. R emit $29.95 or ehg. 
Diners Acct. Shipped expo 
oollect. WI.. 35 tbe. 100 % 
Snt iafuction Assured with 
our furnou8 .• • 

~i~n~va_l~ack $2995 
Guara nteeJ 
@ LESLIE CREATIONS 
D'pl. IIF, tal",II, HIli , r •. 

• SABICAS-GYPSY FLAMENCO with 
Diego Castellon (guitar); Mario Escadero 
('guitar_); Anita' Ramos (dancer); Enrique 

.Montoya. (singer). Aleg rias Gaditanas; Huel-
va ; Gran adina s; Seguidilla & 4 others. ABC 
Paramount ABC-239 $3.98 

Musical Interest: iOle 
Performance : I Bravo 
Recording : I Maravilloso 

Benefiting from stunningly realistic 
sound, this recording really comes alive in 
a pulsating program of flamenco songs 
accompanied by all the expressive hand­
clapping, finger-snapping, castanet·clicking 
and ra-ta-ta-tat heel-tapping that makes this 
music so thrilling. There is no doubt that 
Sabicas 'i's a true master of the guitar, and 
his playing captures al.1 the wild and pas­
sionate emotions inherent in the music. In­
formative notes by David Drew Zingg. S. G. 

SPOKEN WORD 
• STAN FREBERG-THE BEST OF THE 
STAN FREBERG SHOWS featuring Daws 
Butle r, Jun e Foray, Peter Leeds, etc ., with 
th e Jud Conlon Rh ythm aires and Billy May 
and his Orch estra. Capitol WBO 10352-12" 
$9.96 

I nterest: Adult wit 
Performance: Frequently hilarious 
Recording: Fine 

During the summer of 1957,: the irrepres­
sible, irreverent Stan Freberg had his o.wn 
half-hour radio program over the CBS net­
work. This would not normally fall under 
the heading of stop-press news, except for 
the fact that Mr. Freberg's particular brand 
of satire is aimed almost exclusively at the 
entire field of entertainment and comm uni­
cations. He deals with censorship over the 
air (Old Man River has to be changed to 
Elderly Man R iver to avoid hurting any­
one's feelings) ; learned panel shows ; com­
mercials and Adverti singland; television 
westerns; currrent trends in movies, and 
the mammoth floor shows put on at Las 
Vegas night clubs (the rivals in his rather 
frightening sketch are called EI Sodom 
and Rancho Gomorrah). 

There are also two lectures on hi-fi 
equipment that are pretty savage ! "Hi-fi," 
informs Mr. Freberg, "brings out every­
thing that is in a record - little subtle 
things like piano overtones, harp vibrations, 
clicks, scra tches, surface noise." He also 
advises that the basic components of any 
set consists of " four 2000 watt amplifiers 
and ten sepal'ate pre-amps, a twenty-one 
jewel turntable, a diamond stylus, a perle 
mesta, and a cotton pickering arm." And 
what about a speaker? "The entire house 
becomes a speaker. You move into the 
garage-!" 

Freberg is assisted by a fine group of 
players, plus the music of Billy May. One 
track, devoted to a performance of Cock­
tails For Two, merely has an elaborate in­
troduction followed by the Jud Conlon 
group singing just the verse. When asked 
about the rest of the song, May replies 
simply, "Everyone knows the chorus of this 
turkey." They do indeed, and perhaps. this 
album will permit more people to know 
and appreciate the adult humor of Stan 
Freberg. Might even help put him back 
on the air. S. G. 

RATE: 35t per word. Minimum 10 words. January Issue 
closes October 31 st. Send order and remittance t<": HI FI 
MUSIC REVIEW, One Park Ave •• New York 16, N. Y. 

FOR SALE 

TRANSISTORIZED Pocket F-Jlf Ekeradio, 659 
North Fair Oaks, Pasadena, California. 

HEATH System Preamplifier, 25 pJus 7 watt Am­
plifiers, electronic crossover, SSlB-SS2 Speaker 
System: Perfect condition. Year old. Valued $700. 
$400 plus freight. Moore, Box 247, Ilwaco, Wash­
i.ngton. 

"QUIET"-New anti -static Agent. For co mplete 
Record Care. Exclusive Formula. Guaranteed to: 
Prevent Static. Clean reco rd . Extend record li fe. 
Free details. Postcard : Edgar Tremmel, 348 N. 
Upper Mountain, Loc!,port, New York. 

TAPE & TAPE RECORDERS 

RECORDERS, Hi-Fi, Tapes. Wholesa le Prices. 
Free Catalogue. Ca rston, 215-\VW East 88 St., 
N.Y.C. 2&. 

TAPE recorders, Hi-Fi components, tapes. Unusual 
values. Free Catalog. Dressner, 69-02HF 174 
Street, Flushing 65, New York. 

RECORDERS, Tape Decks, Stereo Tapes, Acces­
sories, · Excellent Values, Ca talogue, EFSCO Sales 
Com pany, 270 Concord, West Hempstead; New York. 

MAKE Money with your Tape Recorder! Our fa­
mous Course and Tape lets you See and Hear how 
it's done I Moneymaking Facts Free ! Dixieland 
Sou lHl , Asheooro, N.C. 

RECORDED tapes, d iscs, dupli cated to tape. 7/1, 
1200' du al tract , $3.00, plus tape cost . Free Pre­
Postage Paid labeL J amescraft Labo ratori es, 2920 
Oakwood Blvd ., Melvinda le. Michigan. 

HI-FI Tape Buy-Splice free . 40/15,000 CPS. Per­
manentl y Lubricated . Full y gua ranteed . 7/1 boxed 
reels. Acetate 1200' 1'.6 mil 4/$5 .20 . 1800' 1 mil 4/ 
$6. 76. Mylar 1800' 1 mil 4/$9.60. 2400' 'I.! mil 4/ 
$13.00. Postage 15¢ per reeL Hi-Sonic, Box S6G, 
New York 63, N.Y. 

WHY Buy When You Can Rent? For free partic­
ula rs concern ing rental of stereo or monaural 'pre­
recorder tapes, write National Rent-A-Talle, bCllt _ 
H, P .O. Drawer I I Winnetka, Illi no_is_. ____ _ 

SEVERAL 7/1 reels of Stereo Tape (rep"oductions) 
$5 .00 each. Send for list . 1473 Crescent Ave. , 
Castro Valley, Calif. 

HIGH FIDELITY 

DISGUSTED with " HI" Hi-Fi Prices? Unusual 
Discounts On Your High F ideli ty Requirements. 
Wri te Key Electronics, 120 Liberty St., New York 
6, N. Y. EVergreen 4-6071. 

AMPEX, Concer.tone, Crown, Ferrograph, Presto, 
Tandberg, Pentron , Bell, Sherwood. Rek-O-Kut, 
Dynal<it, others. Trades . Boynton Studio, Dept. 
HM, 10 Pennsylvani a Ave., Tuckahoe, N. Y. 

F REE Monthly Hi-Fi Magazine. Write for quota­
tion on any Hi F ideli ty com ponents. Sound Re­
p roduction Inc., 34 New St., Newark, N. J. 
Mitchell 2-6816. 

SOUNDTASTIC-That's wh",t ou r customers are 
saying upon receiving our price sileets on our latest 
High Fidelity Stereo and Monaural , amplifiers , 
tun ers, turntables, spea kers, tape recorders, kits . 
All brand new with facto,'y guarantee. Prom pt in­
stock service . Free selector and planning booklet 
#M, avail able on request. Audio World, 2057 
Coney Island Ave., Brooklyn 23, N. Y. 

REPAIRS & SERVICES 

ALL Makes High Fidelity Speal<ers Repaired. 
Amprite, 70 Vesey St., N. Y. 7, N. Y .. BA 7-2580. 

MISCELLANEOUS 

LEARN While Asleep with your recorder. Amaz­
ing book gives full instmctions_ $2 .00 . Sat isfac­
tion guaranteed. Sleep-Learning Research Asso­
ciation, P.O. Box 24-MR, Olympia, Washin gton. 

WANTED to Buy-Reco rding, Kurt Weill 's opera 
" Down in the Valley," Ann Niederehe, 120 5th 
Street, Fond du Lac, .,Wis. 
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INFORMATION 
SERVICE 

Here's how you can get additional informa­
tion, promptly and atnocharge, concerning 
the products advertised in this issue of III 
FI & MUSIC REVIEW. This free informa­
t ion will add to your understanding of high 
fidelity and the equipment, records and tape 
n ecessary for its fullest enjoyment. 

1 Print or type your name and address on 
the coupon below. 

2 

3 

Check in the alphabetical advertising index, 
left, for the names of the advertisers in 
whose products you are interested. 

In front of each advertiser's name is.a 
code number. Circle the appropriate num· 
ber on the coupon belo,w. You may circle 
as many numbers as you wish. 

Add up the number of requests you have 
made and write the total in the total box. 

5 Cut out the coupon and ~ail it to: 

HI FI & MUSIC REVieW 
P.O. Box 1778 
CHURCH STREET STATION 
New York 8, New York 

HI FI & MUSIC REVIEW 

D Box· 1778 TOTAL NUMBER 
CHURCH STREET STATION OF REQUESTS 
New York 8, New York 
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Measurements Abound-Facts Are Few 
• An unfortunate casualty in the aftermath of stereo 
is the setting of hi-Ii standards_ Not too long ago, it 
appeared likely that standards of performan ce based on 
industry-wide acceptable standardized testing procedl,lres 
were in the offin g. However , the on-r~shing sp!!ctre of 
stereo and -its "bigger" hi-Ii industry 'swept standards 
aside-till how it is anyone's guess if they will ever come 
about. 

A few months ago (September , p. 53) we published 
a short article by Bruce MacLeod in which we reported 
on the three projects directed towards settin'g of stand­
ard s. Since that time, we have du g f UTther into this 
subj ect ' and uncovered some interestin g sidelights : 1) 
The industry is going to r esist standaids until all can be 
assured that they will be observed- and enforced ; and 
2) High lidelity is still a morass of intangibles with 
meaSUTements galore 'and f~w fac ts deducible therefrom. 

. Let it be known first, that in our estimation a vast 
majori ty of the hi-Ii maDli. fa cturers are reputa ble and not 
out to bilk the public. The few that have a ttempted to 
mystify . hi-Ii have nothiI) g to lose finan cially and are 
on it merry-go-round reaching for more impressive specs 
- that cannot possibly be delivered. One suggested solu­
tion has be'en to call a moratorium on publicl!- tion of specs 
until the standards are set. Un fortunately, most manu­
fa cturers can ill-afford to act as if they were 'the Rolls­
Royce of hi-Ii- whose famou s response when asked about 
horsepower of their engine was, "It is sufficient." 

Could it be that settin g up standards is nearly im­
possible ? After all , we're dealing with a subj ective 
phenomenon. It has r eached its present ' status almost 
entirely through emp~rical means. So few theories on 
sound reproduction can withstand rigorous examination 
that it is quite safe to call hi-Ii " the industry of trial and 
error." This very fact is to the credit of the hi-Ii manu­
facturer , many of whom have gambled on designs-far 
removed from a scientilic viewpOInt- and produced 
effects that the public likes and wants. That such prag­
matic engineering should be called to task strikes us as 
being unfair. If there is any fault to be found , it is with 
the physicists and scientists who themselves have per­
mitted acoustics to Ja g far behind other fi elds of scientific 
endeavor. 

In the meantime, early theoI"ies on hi gh fid elity are 
rapi-dly becoming gospel truths-even though they have 
been repeatedly disproved. A good case in point is the' 
" Loudness" compensation control which on the face of it 
a ppears to be a valid and valuable asset to the listener. 
Few manufacturers can afford· to take into considera­
tion that the Fletcher and Munson curve cannot be 
duplicated in actual practice. Still fewer accept also the 
fact that similar measurements wer e made by Robinson 
and Dadson using advanced modern ~echniques and that 
these results varied as much as 3-4 db. from the F letcher 
and Munson data. 

Oliver P_ ferrell, Editor 
/ 

the engineer, as well as the originator ot standards, 
compensate for gradual loss of hearing ? FJ;ow ca n an 
amplilier take into acco unt that at 3000 cycles a I S-year 
old hears 7-8 db. better than someone 33 years of age, or 
l4. db. better than those who are about 44 years old? 

Frankly, we need an amplifier with an "Age Compen­
sator" r ather than a " Loudness" controL , 

Proper Nomenclature 
• The hi-fi industry is united in an attempt to drop the 
word monaural and substitute "monophonic_ " It has 
been pointed out that monaural hi-fi and stereo are being 
considered hy the public to mean two vastly dissimilar 
methods of musical reproduction. The unfortuna te result 
of this has been a flurry of customers in the stores who 
don 't know whether to huy hi-fi or ster eo-little r ealizing 
that the latter is an improved version of the former. 

A step towards correcting this mess is the stI;on g use 
of " monophonic" to mean play hack with one channel and 
one speaker , " stereophonic,,1 to mean playhack with two 
or more channels and speakers. 

We are glad to align oiuseIves with this program. 
Henceforth, yo u'll see the word "monophonic'" in HiFi 
REVIEW and not the loosely interpreted monaural~ 
which hy the way means listenin g with one eay ~ 'W\\() 
does that anyhow? . 
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New Stereo System for AM? 
• Unofficial nevfs reports from .London tell of experi­
ments heing conducted hy ' the British Broadca ting 
Corporation in cooperation with Electric & Musical In­
du stries, Ltd. (EMI) on a single r adio channel stereo 
system_ Given the code name " P ercival," the system is 
apparently a special method of sendin g stereo directional 
information to the receiver. Bandwidth requirements 
(we have no po~itive information as to whether it is 
AM or FM) are said to he the same as for normal trans­
mission. Also, the system is claimed to be compatible, 
which apparently means that a monophonic ·program- ----
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can be heard if a " decoder" is not employed. P ossibly 
this is a Briti sh competitor to our FM multi plex sy~ tem. 

More next month. 

Next Morith Look for "HiFi REVIEW" 
• As menti oned hack on page 32, the titl e of this 
magazine, starting with the ' Decemher issue, will be 
HiFi REVIEW_ The shor tened title is designed to make 
it easier for you the reader to write and talk about us. 
Dropping the phrase "& MUSIC" DOES NOT mean a 
change of editorial policy or formal. Music and hi-6 are 
a part of our way of life since hi gh fid elity would scarcely 
exist without music. Thus, th!! use of the words music 
and HiFi in the same magazin e title can be consider ed 
redundant. I'm sure yo u'll lind HiFi REVIEW a hig 

Even if this discrepancy were resolved, how would improvement. 
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To Introduce You to the 

RCA VICTOR POPULAR ALBUM CLUB 
•................... 

THESE FIVE OR : ANY FIVE: OF THE 

18 ALBUMS DESCRIBED BELOW 

FOR ONLY $3 98 [RETAIL VALUE UPTO $24.90] 

... If you agree to buy five albums from 

the Club during the next twelve months 

from at least 100 to be made available 

" 

'RCAVICTORI~ 

PERRY COMO: ' WE GET LETTERS 

TIIIS exciting new plan, under the direction of the 
Book·of·the.Month Club, enables you to have 

on tap a variety of popular music for family fun and 
happier parties ... and at an immense saving. More· 
over, once and for all, it takes bewilderment out of 
building such a well.balanced collection. YOU PAY 

FAR LESS FOR ALBUMS THIS WAY than if you buy 
them haphazardly. For example, t4e ex traordinary 
introdu ctory offer described above can represent as 
mu ch as a 40% saving in your first year of memo 
bership. THEREAFTER YOU SAVE ALMOST 33%%. 

After buying the five albums called for in this offer, 
you will receive a.free 12·inch 33~ R.P.M. album, 
with a nationally advertised price of at least $3.98, 
for every two albums purchased. A WIDE CHOICE OF 

RCA VICTOR ALBUMS will be described each month. 
One will be singled out as the album.ofthe.month. 
If you want it, you do nothing; it will come to you 
au tomatically. If you prefer one of the alternates­
or nothing at all in any month-you can make your 
wishes known on a form provided. You pay the na· 
tionally advertised price-usually $3.98, at times 
$4,.98 (plus a small postage and handling charge). 

j RCA VICTOR ell'; 

SINGING STARS BROADWAY MUSICALS· JAZZ 

DANCE MUSIC MOOD MUSIC. COLLECTOR'S ITEMS 

•••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••• • • CHECK THE FIVE ALBUMS YOU WANT. DO NOT DETACH FROM THE COUPON THE RCA VICTOR POPULAR ALBUM CLUB P146-11 • 
• c/o Book.of.the·Mon th Club, Inc. • 
• 0 WE GET LETTERS Perry 0 MARIO LANZA-STU. 0 MUSIC FOR DINING 345 Hudson Street , New Yo rk 14, N. Y. • 
• Como sings 12 standards: DENT PRINCE Hits from Melachrlno Strings In hi· Please regis ter me as a member of The nCA V,cTon P opu lar Album • 
• S'posin', ' Deed I Do, etc. ~g~~~r'k~dg~~:r~t:~.s, ~\~~ ~e~rr:~~,~be~u~~·ng~e1C~~~lf: Club and send m e the five albums I have c hecked at left, for which I • 
• 0 BELAFONTE Sca r let 14 favorites by the exciting mame. etc. will pay 53.98, plus a small postage and h andling charge. I agree to buy • 
• Ribbons. Matilda. Water- tenor, 0 MOON GLOW Artie fiv e o th e r albums a lTered by the Club within th e n ex t twelve months, • 
• bop, 8 more, Folk songs . 0 Shaw, 12 all·tlme hits from for each of which I will be billed a t th e nalionally advertised price: • 
• ballads. spirituals. calypsos. A C~~~b~ ~~:Hla:k ~~: '38 to '43, Begin the Be· usually $3.98, at times $4.98 (plus a small pos tage and handlin g charge). • 
e Bob Scobey, Whi spering, Ex- guine, Frenesi, Star Dust. Thereaft er, I need buy on l~ four su ch albums in any twelve-month • 
• 0 FRANKIE CARLE'S tl L " Y 10 Nightmare. 
• SWEETHEARTS D a nc y gfd_~tmel~everg~~ims. more n PORGY AND BESS period to maintain members ip. I may cancel my m embership a ny time • 
• piano. rh ythm. on 12 Highlights from Gershwin's afler buying fiv e albums from th e Club (in add ition to th ose in cluded • 
• ··glrl·· songs: Nola. Laura. 0 TOMMY DORSEY: YES classic, All-star cast lea- in lhis introdu c torl alTer). Afte r my fifth purchase, if [ continue, for • 
• Cecilia, etc. INDEED! Original record- turing Rise Stevens, Robert eve ry two albums buy I may ch oose a third album free. • 

• 0 NEW GLENN MILLER \D~~qie~f lfa~ri~usf,oog~c~ Merrill . • 
• ORCHESTRA IN HI FI Ray Sln.tra. Bertg.n. Stafford, \?me~~:o~~er;fnV:kNsl:;d~ Nwne • 
•• McKinley, Lullabl! 0/ Bird- 0 LET'S DANCE WITH .rds, Lit tle White Lies. 1 :. 

land, On the street Where THE THREE SUNS Forty Do,,·t Know Why. For Sen- Address _________ ____ _____ ___ ____ _ 
• YOlL Live. 12 dance items. show tunes, standards in t imen tal Reasons. etc. • 

• 0 BRASS & PERCUSSION ··soclety·' dance medleys, 0 LET'S CHA CHA WITH. City h lh ' 7.~I~~A VICT;:~tel r f11 ' h e· • 
• Morton Gould Symphonic 0 SOUTH PACIFIC Origi- PUENTE Urgently rhythmic NOTE: If you wish to enroll throug an au ome ea er, p ease I 10 er. • 

: ~:~~h&:~;~:r~b~~1~:~~ ~~~~~:~~!::~~1.g~~~;:~¥~ ~~~:~n~~~~rer~~~\I~~b;~~ D ealer's Name : 

• Gould. highest fi I 0 THE EYES OF LOVE A ddress • 

• 0 JAMAICA Ori g in a l 0 THE FAMILY ALL TO Hugo Wlnterhalter·s lush Zone _ _ Slale· 
: Broadway cast , starring GETHER FIedler. Bosto; s;~~~~trGe~~ i~2 ~~~L~d~~~~ : City PLEASE NOTE: Send no money. A bill Will be sent. Albums can be sen t • 

t.ena Horne. Complete Ar - pOPS, light classics: Rave!"s I Onl y Have Eyes for You: only 10 leSldenls of Ihe U. S" liS lemlones and Canada. Albums lor Ca· • 
• len-Harburg hit score. Bolero. Clair de Lune . etc . etc. nadlan members are made 10 Canada and shipped duty tree Irom Ontario. • 

• •••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••• 



trade-in your old amplifier for 

Your Bell dealer is ready to offer you $30 or more for your 
old amplifier to help you buy Pacemaker Stereo today. 

---- ------------~~ ---
• 

!!l0 
• l I 

Regularly ' $129.95 
PACEMAKER 
MODEL 2221 Now 

ONLY $9995*. 
• price includes charcoa l grey cover 
Slightly higher west of Rockies 

A complete Stereo Amplifier. Plays Stereo 
records, Stereo tuner, Stereo tape. The 
only component you need for stereo NOW. 

Here's your opportunity to· have stereo for the price of ordinary 
hi-fi. A way for you to get the stereo amplifier you've always 
wanted- and receive a fair trade-in price for your old monaural 
amplifier, besides. 

The Pacemaker Stereo Amplifier, pictured above, regularly sells 
for 129.95 . But to make it possible for you to have Stereo in 
your home NOW, your Bell dealer is ready to offer you a big 
$30 for your present monaural amplifier when you trade-up to 
Pacemaker Stereo. This means you pay only 99.95 for a com­
plete 2-channel stereo amplifier, little more than the cost of 
ordinary hi-fi. 

With Pacemaker Stereo, you can play your regular monaural 
recordings . .. then, flick the switch and you're all set to play 
Stereo - from records, tuner and tape. 

Made by Bell, who developed the first 2-channel stereo ampli­
fier, this new Pacemaker is conservatively rated for Stereo at 
10 watts RMS each channel. A full 20 watts monaural through 
any speaker system. The only one of its kind to have dual inputs 
for ceramic and magnetic stereo phono. 

For more details, and a demonstration, see your Bell dealer 
today. Be sure to bring along your old amplifier ... Just in case! 

, I 

Why your Bell dealer dares make this offer! 
The big switch to stereo is on. Requiring, as it does, 
two amplifier channels, you could add another 
monaural amplifier to the one you now own. Unfor­
tunately, your present amplifier may not have the 
features you want for stereo. And, frankly, we th ink 
you'd prefer t he convenience of one set of contro ls 
for both stereo channels. That's the reason why your 
Bell dealer offers you this trade-in plan to help you 
get a real Stereo amplifier NOW. 

Pacemaker Stereo has all these featuTes 

• One set of controls operates both stereo channels 
simultaneously. 

• Single Knob Balance Control maintains correct 
acoustical balance between any two speakers. 

• Dual inputs for Magnetic and Ceramic Phono, Tape, 
Tuner, Auxiliary. 

• Separate Rumble and Scratch Filters. 

• Stereo Reverse Switch. 

• Combined Output Switch. 

~~ Sound Systems, Inc., Columbus 7, Ohio 
A divisio n of Thompso n Products, Inc. 

IN CANADA: Thompson Products Ltd., To ro nto 


