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ith Bell Stereo

The very best stereo systems include a Bell Carillon Stereo amplifier with the Belf Stereo Tape Transport.

This Bell Stereo Tape Transport records 4-track stereo
... and stops automatically when the music ends.

Forty winks ago, the man in the above
picture was enjoying good music pro-
vided by his Bell Stereo System; when
all of a sudden, he fell asleep.

That’s when the music came to an end.
But instead of spilling over the floor,
the tgge stopped. Automatically.
Stopped from spilling out of control by
an Auto-Stop Switch.

Another exclusive feature of the Bell
Stereo Tape Transport. Like 3-motor
drive and Electro-Dynamic Braking.
No wonder this Bell has been ac-
claimed by professionals as a “best
buy” — at a price you can afford; and
why we urge you to add this com-
ponent to your stereo system now.
There’s another reason: With many
new 4-track stereo tapes available, you
can now enjoy twice as much stereo
music on tape—at no increase in price.
And enjoy it all on a Bell 4-track
stereo tape transport!

You can even record 4-track stereo
with the Bell Model T-238. This stereo
tape transport, shown above, comes
equipped with its own matching
Record/Playback Pre-Amplifiers — all
conveniently assembled in its own
carrying case. Carry it around with
you...or build it into your own custom
home music installation, as shown here.

Imagine the fun you'll have . . . and
think of the money you'll save by
building your own permanent tape li-
brary of outstanding music. Make
stereo recordings off-the-air. Or, copy
your own stereo recordings from other
stereo tapes and discs.

To make your stereo system complete,
simply add a Bell Carillon Stereo Am-
plifier like the one in the above picture.
Then, you’ll be all set to listen to the
stereo recordings you made at home.
Have fun!

FOR ALL BELL STEREO TAPE TRANS-

PORT OWNERS: YOU CAN PLAY 4-

TRACK STEREO TAPES, TOO!

If you already own a Bell Tape Transport, you
can get New Conversion Kits for 4-track play-
back at 734 ips for as liftle as $25.00. Easy to

install. Doubles your listening pleasure.

@A& SOUND DIVISION

THOMPSON RAMO WOOLDRIDGE INC.
555 Marion Road

COLUMBUS 7, OHIO
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O our
British

Collaro
stress
meticulous
care and
precision
engineering
In every

Collaro

stereo

player!

The Carenation 11, Model TSE-740—542.50

The Constellation, Model TC-35—$55.50 The Continental 11, Model TSC-840—$49.50
“The Conquest L1, Model TSC-840—$38.50

ROCKBAR

Transcription Turntable, Model 4TR-200—$49.50 Manual Player, Model TP-59~$29.95

Every Collaro stereo record player is built with typical British attention to every detail. They are precision || engineered and rigidly tested to give truly profes-
sional performance and the ultimate in operating convenience. Here are some of the important features § that make Collaro the logical choice for stereo or
monophonic records. = Performance specifications exceed NARTB standards for wow, flutter and rumble 8 —with actual performance test reports accom-
panying each model TC-99. » Exira-heavy, die-cast, non-magnetic turntables (weighing up to 8% Ibs.). Extra-heavy weight is carefully distributed for flywheel
effect and smeoth, constant rotation, » Shielded four-pole motors are precision balanced, screened with friple interleaved shields to provide extra 25 db reduction
in magnetic hum pick-up. ¢ Detachable five-terminal plug-in head shells (on TC-99, TSC-840, TSC-740, TP-59) provide two completely independent circuits, guaran-
teeing ultimate in noise reduction circuitry, = Transcription-type stereo tonearms are spring-damped and dynamically counterbalanced to permit the last record
on a stack to be played with virtually the same low stylus pressure as the first, « All units are handsomely styled, available with optional walnut, blond and
mahogany finished bases or unfinished utility base. There's a 4-speed Collaro stereo record player for every need and budget! Prices slightly higher in the
West. For free catalog on the Collaro line, write to: Rockbar Corporation, Dept. R-3 Mamaroneck, N, Y. (*Not shown. Similar in appearance to The Coronation)



Yes, there _i_s_ a difference

in Stereo Components¥

O[ course you will compare components for your stereo system
before buying. To help you in your selection, we present here some of the
significant reasons why it will be to your advantage to carefully consider British Industries componentis.

—the World's Finest
RECORD CHANGERS

The best in stereo STARTS witha
Garrard changer...for example,
the incomparable RC-88. This great
changer actually outperforms most
so-called “professional” turntables;
combines a superb turntable with

a precision, resonance-free
aluminum tone arm which tracks

at correct specified stylus pressure.
Records can be played manually
or automatically...handled even
more gently than by the
human hand.

The Garrard line includes
changers, manual players and
trangeription turntables,
Seven models—§32.50 to $89.00.

The new, beautifully styled |L |E A\ |K Stereo

Amplifiers and Preamplifiers keep distortion down te an
infinitesimal 1/10 of 1% (0.1%) at fwll rated power.
lowest ever achieved! This insures natwral stereo sound
enjoyed without fatigue.

The Leal: Sterco Line includes two amplifiers and a preamplifier,
Also available: Leak monawral power amplifiers and preamplifiers,
and a brand new, matching

FM Tuner, ready for both
regular and mnlttp?er reception.

e — e ——— c——

Shown are ‘hcwh dl‘f@d d'? Super

12/FS/AL Speaker, the compact WS/2 and the sand-
filled SFB/3 Speaker Systems. Designed by England’s
G. A. Briggs, Wharfedoale speakers are preferred for
their natural, non-strident reproduction, undistortad
by electronic, mechanical or acoustical coloration.

The Whariedcle ling includes jull range, bass and treble
spealers, ples two-way and three-way speakey systems

B === = o e e T T T . g} =
: R-J s;:eaker entc]osurcs]m-g&dea! for Other quality endorsed
any stereo system, used with any P R
speakers. Their splendid sound results stereo COIMPONETIS of
y from the patented R-J design British Industries Corp.
principles. This means that no other are Genalex, the original KT-66

small speaker enclosures can match the and K'T-88 Tubes. S. G. Brown
R-J in performance, even though they He. 7 i it "
may look alike. eadphones, River Edge

The R-J line includes 5 enclosures. .. Cﬂb”?e:s {H’—]‘d. 'Ift-f.‘;‘, Ersin

shelf and jloor models. Multicore 5-Core Solder.
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Pleare send freq Comparator Guides for:

PORT WASHINGTON, N. Y.

City: —State:

We have prepared a series of Comparator Guides E B P %
* covering the various BIC product lines and will L O g’;:;;‘::_l_,f%‘:?:‘inmblcs o ‘}Zhg;ffg:l; S0akers Tl 15{9%;,]31:3,\,\02

be happy to send them to you. Please mail Lhe : Lok = O River Edge

coupon, checking the BIC products which interest i O Leak Amplifiers, 0 RJ Enclosures c-.),Lm ts g(f Kits

you, to Dept. AC-120 : Preamplifiers & S

2 1 . i F'M Tuner [J Genalex Tubes [ Multicore Solder
BRITISH INDUSTRIES CORPORATION b Reme
H Addresa:
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...proves hew
EMPIRE 98 most

perfectly balanced
transcription arm; e
... finest #
for stereo

and
monophonic
records!

1. With an Empire 98 mounted on a turntable
board and fittad with a cartridge, adjust
counterweight until arm is balanced. 2. Djal
stylus pressure desired (one gram for each
marking on the built-in calibrated gram scale).
3. Place a record on turntable, Set stylus in
groove. 4. Now, tiit the board. 5, Note: The
arm remains in balance and the stylus re-
mains in groove at every angle, even if held
upsida down. In the Empire 98 arm the lateral
phvat is located on the *‘balance 2xis”—in a
straight line with the counterweight and car
tridge. Armns which place the plvot point out-
side the “balance axis’'—will swing with every
change in angle, The Empire 98 adjusts stylus
pressure without disturbing the inherent bal-
anca. Once pressure is adjosted it does not
vary even with warped records. Arms which
move the position of the counterweight to
obtain stylus pressure are inherently unbal-
anced because they shift the welght to the
cartridge and create an inequality of mass on
each slde of the pivot.

WHAT ARM BALANCE MEANS TO YOU. The
Empire 98 is so precisely balanced it witl track
a record withaut favoring one groova wall or
the other, even on a nan-level turntable. This
assuces equal output to both stereo channels,
raeduced distortion, minimum record and
stylus wear. 12’ arm, $34.50

EMPIRE 88 STEREO/BALANCE CARTRIDGE.
Superior moving magnet design is
combined with a new 4-pole, hum-
balanced construction for full
channe! separation, balanced high
output from both channels. High
vertical and lateral compliance,
minimum dynamic mass and low
tracking pressure reduce record
and stylus wear to an absolute mini-
mum. With diamond stylus, $24.50

AUDIO EMPIRE

precislon products of Dyna-Empife Inc.
1075 Stewart Ave., Garden Clty, N. Y.

By DAVID HALL

Tape—Now or Never

With London making its ffss steveo
catalog available on 7V, 4-track reel-to-
reel tape via United Stereo Tapes, and
two more major labels on the verge of
so doing as we write, this seems the time
to re-assess the yelative standing of tape
and disc as high quality music listening
media for the home.

Acquisition of a 4-track stereo tape
recorder, or conversion of an existing
machine is a big step. Is it worth ir?
If "caviar o the general” sums up your
particular listening standards for music
in home sterco, then we say that tape
stereo today is not merely worth it—it
is imperative!

On a number of occasions, when re-
viewing notably fine stereo vecordings
in the pages of HiFi/Sterto REvIEw,
this writer has said in cffect: Wonderful
as these performances sound on stereo
discs, what wouldn’t we give to have
them on sterco tape. The London al-
bum of Wagner's Das Rheingold was one
major instance in point and Decca’s Don
Cossack Choir discs of Russian church
music was another. By the time you
read this, Das Rheingold will be avail-
able on 4-track reel-to-ree] tape and we
are assured the Don Cossack tape will
be foythcomiug before the end of 1960.

This is just another way of saying
that the sonic superiority of the finest
stereo tape over the finest stereo disc is
most apparent in large-scale vocal/or-
chestral works, whether opera, oratorio,
mass, or musical comedy; and it seems
that a breakihrough in making this type
of repertoive available on tape has at
last been achieved.

Ta be able to hear the finest operas
sung by top-ranking international stars
and orchestras recorded nnder ideal con-
ditions—to Dbe able 10 hear these free
of attenuated bass, free of inner groove
distortion and free of the faulty stereo
separation that somerimes affiicts even
the best dises is to be anticipated with
the greatest of pleasure. What's more,
it is a relief to koow that this added
listening perfection now can be had at
only a very slight increase in cost per
recording over its disc counterpart.

Some years ago cveryone cante to the
conclusion that monaural disc recording
had reached just about the lhnit of
perfection obtainable throngh cutting
mechanical mwadulations as a  spiral
groove. The stereo disc may reach these
same limits very shortly—and from that

point, there may be nowhere to go but
to a magnetic medium, whether it be in
the present forn of tape on a reel (mag-
azine-load or otherwise) or as an elec-
tronically scanned flat sheet.

The fact remains that, for those who
insist on home stereo listening. the per-
fection of which goes heyond the linita-
tion of the present day disc. the meang
are at hand Jiere and now to achieve
the end. A good srarr hag heen made hy
UST in building a symphony and opera
catalog: and with American Decea, it has
made a start in the direction of “original
cast™ musical comedy. Let us hope that
these developments will provide the im-
petus for full participation by the hal-
ance of the major producers of recordings
in the UST enterprise—at least in terms
of their more spectacular and imposing
stereo repertoire,

At present—even with the initiai Lon-
don release of some 50 tapes—the rario of
concert music to entertainment and
quiet jazz fare strongly favors the lauer.
Indeed, only London, Everest, Vanguard
and Vox lean towand concert music, iand
only Londan offers dny complete operas.
Concertapes and Westminster show a
50-50 ratio between concert and enter-
tainment music. Jazz is in a distinct
minority as compared to the general field
of pop and mood music. 1 counted ahont
40 jazz tapes, most of it concentrated on
Roulette, Verve and World Pacific labels,
plus a smanering by Audio Fidelity,
Deeca, Hifitapes and Omega. Hihtapes,
Liberty and Warner Bros. run strongly
to mood and dance music, while Decca,
Kapp, MGM, Omega and Warner Bros.
are strong in film and show tunes. How-
ever Decea and Kapp are the only ones
at this writing to give us original cast
Broadway productions — Destry Rides
Again and Once Upon a Matiress. Llek-
tra, thanks to the specinlized natuwve of
its catalog, has enviched the tape reper-
woire with some good folk stuff by Theo-
dore Bikel. Josh White and others.
Despite the emphasis on purely ephem-
eral music, the trend seems Lo he moving
in the direction of concert music, good
musicals and topnotch jazz.

For the audio perfectionist, things are
indecd moving iu the right direction—
and, as our basic rape library listing
slated for publication in next month’s
HiF1fSrenro  REviEsy will show, pre-
recorded tape roday has become a sound
investment in nmore ways than one. @

HiFi/STEREO
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T0 RECEIVE 5 SPOKEN. WORD RECORDS FOR
ONLY $1.57 —mail the coupon now. Be
sure to indicate which one of the Giub’s
six Divisions best suits your musical taste:

§f you have a regular phonograph you
enroll in any one of four Diyisions:
Classical; Listening and Dancing; Broad-
way, Movies, Televisloo and Musical
Comedies; Jazz.
1§ you have a stereo phonograph yov
enroll in the Stereo Glassical or Stereo
Poputar Division.
HOW THE CLUB OPERATES: Fach month the
Club’s statf of music experts selects out-
standing recordings — both ragular high-
fidelity and stereodidelity — from every
tield of music. These selsctions are fully
descrived in the Club’s Music Magazine,
which you raceiva free each month.

You may accept the monthly selection
for your Division. ., take any of the wide
variely of other records offered in all Di-
vislons . . . or take NO record in any par-
ticular month,

Your only obfigation as a member Is to
purthase five selections from the more
than 150 regular high-tidefity and stereo-

Players Magazine

VINCENT PRICE
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The Poems of Shelley

; ?1;."_-.. S

10. Ode to the West

COLUNMBIA RECORD CLUB

now makes an extraordinary offer

to those who appreciate the matchless beauty

of the spoken word

ANY S

OF THESE COLUMBIA AND CAEDMON 12” LONG-PLAYING
SPOKEN WORD RECORDS

97

RETAIL VALUE UP TO $29.75

FOR $
ONLY

if you foin the Clib now and agree 1o purchase as few as 5
selections from the more than 150 regular high-fidelity and

sterea records to be offered during the coming 12 months

Here is an opporlunity to bring the volces of great poets and
performers right into your ewn home — to be listened to and
enjoyed {or years 10 come! By joining the Columbia Record
Club now, you may have ANY FIVE of these superb racardings
—up to a $29.75 retail value — for only $1.97!

We make this uniquo affer as a dramatic demanstration of
the money-saving advantages you will regularly experience as
a membey of the Club. And through the Club’s speclally pre-
pared musical program, you can acquire an outstanding rec-
ord )ibrary of the music you enjoy most . . . brilllantly repro~
duced on 12" fong-playlng records —~ In your chofce of regular
high-fidetity: OR stereo-fidelity!

Read below how the Club operates — then mail the coupon,
without money, for your five spoken-word records for $1.97.

24 & 25 Two-Racord So4*

26 & 27 Two-Record Set*
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PAS-2 $59.95 kit, $99.95 assembled

BEST

The new Dynakit Stereophonic Preamplifier
has «ll the quality features which you require
for the finest high fidelity reproduction. This
handsomely styled control unit is a model of
classical quality and contemporary simplicity.

BEST IN EVERY WAY

In either kit or wired form, the new
Dynakit Stereo Preamp represents
both the finest quality and the finest
value available. It utilizes the basic
circuitry of the famous Dynakit
monophonic preamplifier without
compromise of quality. This circuit
has the lowest possible distortion,
an absolute minimum of hum and
noise, superior transient response,
and every other attribute which can
contribute to mnatural, satisfying
sound quality.

Dynakit's basic philosophy of sim-
plicity of layout and control action,
along with impeccable performance,
is well exemplified in the design.
Every useful function is incorpo-
rated, but the operation of the unit
is not complex since the controls are
arranged and identified in a funec-
tional manner. Operation of con-
trols and switches is smooth, noise-
free, and non-interacting. The unit
is a pleasure to assemble, a pleasure
to operate, and a pleasure to hear.

It is not necessary to spend a lot of
money to have the best sound avail-
able. Dynakit equipment has no
compromises in quality. It is de-
signed to be the finest and to be used
by those who are not satisfied with
less than the best. We suggest that
vou listen to it at your Hi Fi dealer,
or write for our brochure which
gives complete specifications on all
Dynakit high fidelity components,

% Best Performance

Frequency response within | db 10 eps to 40 ke.
Distortion (either IM or harmonic) less than
.05%. Response and distortion unaHected by
settings of volume control. Undistorted square
wave performance demonstrates outstandingly
fine translent performance. Noisa and hum in-
audible at normal listening levels. High gain
permits operation with lowest level carlridFes.
(1 millivolt input gives I volt oufput on RIAA
input).

% Finest Quality Components

1% tolerance components used in critical
equalization-determining circuits. Tona con-
trol components matched to provide absofutely
fla} response at center settings. Highest
quality plastic molded capacitors, low noise
resistors, conservalively operated elacirolytics,
plated chassis and hardware, all lead to long
life with unchanging specifications. One year
guarantee on all parts.

% Greatest Flexibility

7 stereo input (or 14 monophonic ones) provide
for all present and future sources. "Special™
input provides optisn for special equallzation
characteristics. Provision for tape head, tape
playback amplifier, and monitoring tape re-
cordings, Independent tone controls for each
channel. Exclusive Dyna "'Blend"' switch to con-
tro| stereo separation. Unique feedback scratch
filler takes out the hash and leaves in the
music. Rear panel ac outlets enables swilching
other components with preamp on-off switch,
Self-powered (with dc heater supply) permits
use with any amplifiers.

% Outstanding Appearance

Choice of bone white or charcoal brown tex-
tured finish cover. Solid brass, etched front
anel. Designed by Raoul Ibargquen, prominent
industrial stylist, Requires only 137 by 3%”
parel space and can be readily mounted on
any_ thickness of panel with convenient PM-3
auxiliary mounting kif.

% Easiest Assembly

About 8 hour average assembly time—from
one-third to one-fourth that of other kits.
Assembly speeded by use of pre-assembled
printed circuit boards plus ultra-simple and
accessible layout of parts. Complete pictorial
diagrams included plus step-by.step  instrue-
Hons so that no technical skill is required. Also
available fully wired and Individually tested.

DYNACO, INC., 3916 POWELTON AVENUE, PHILA. 4, PA.

CABLE ADDRESS: DYNACO, PHILA.

JULLIEN

the mad

Upon the 100th anniversary of
his death—was he a pioneer,

circus acrobat, or spellbinder?

Henry Pleasants / personality

A]L]lou;;h it has long been the fashion
to embrace centennial anniversaries as
appropriate for memorials, it is a safe
bet that scant attention will be paid
this vear to a man whose name has
been forgotten but whose influence is
reflected in every “pop” or “prom” con-
cert in the United States and England.

His name was Joseph Antoine Jul-
lien. He died in Paris on March 14,
1860, in a lunatic asylum.

His incarceration had been compara-
tively brief, but it might well have
been longer, for there was a touch of
madness about everything he did, from
his earliest great successes as a conduc-
tor in Paris to his ultimate bankruptcy
and the moment, shortly before the
end, when Jullien burst in upon the
astonished Berlioz in the latter’s apart-
ment shouting he had just seen God.

Madness prepared his ruin, but it
also assisted his fame and. indirectly,
his conwribution to our musical society.
With the possible exception of Phil-
ippe Musard, he was the first of the
great showmen among conductors. Cer-
tainly he was the first of them to es-
tablish himself across the Channel.
Exhibitionist and eccentric, he craved
the applause and astonishment of the
multitudes, but he also bhad a taste for
good music, and in catering to both
appetites he invented, or at least per-
fected, that mixture of light and seri-
ous, of entertainment and edification,
that has come down to us with little
change as the “popular” concert.*

The spelling of his name is not quite
correct, although it is the one he al-
ways used. At the time of his birth, in

* In the United States, Theodore Thomas is
generally credited with the development of the
“Pop Concert.”™ Undoubtedly, Thomas was in-
fluenced by Julljen, having played in his orches-
tra during an American tour in t853. Readers
are referred to “Super-Salesman of the Sym-
phony” (HiFi Review, December 1959, p. 47).

HiFi/STEREO




from the
audio research center
of the world
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FULLY AUTOMATIC
4-SPEED STEREO
RECORD CHANGER

MODEL AG1024

A rugged, versatile, low cost
record changer offering years
of dependable and trouble-
free stereophonic or mono-
phonic reproduction ¢
both manual and auto-
matic operation ¢ 4

et S TRREO
{eercrr?irxd;nl PLAYBACK
VERSION

2L ¢t * e 9 o009

MODEL EL3516/G53

Provides every

. feature of the world-
famed original
monaural
‘Continental®
fviodel EL3516—
plus stereophonic
playback and
mixing facilities
for manaural recording.

Add the matching Stereo
Companion Piece, Mode!
SCP-1 (to your Norelco
EL3516/G53) and you
have the all impor-
tant ‘“‘second
voice for com-
pletely seli-
contained
stereo-
phonic

01'6’/00

MODEL EL3536

{EXHIBITION’ N lene

k.
SPEAKER o
ENCLOSURES

Acoustically designed to achieve
moderate size withoutl loss:of
hass response or wideness of
dispersion. Characlerized by
compact size . . . butstanding
performance .. . and beautifully
styled: and handerafted work-
manship, Partectly matched for
the bass response of the new
NORELCO T-7 speakers ... ideal
for most other quality 8" to 12"
speakers. Available in 3 sizes in
beautiful, hand-robbed Mahog-
any, Walnut, Blond oF Cherry.
"Van' Gogh!' 'and "Vermeer"
models can be pesitioned
gither vertically or liarizontally.
The “HAGUE": Compleialy intecrated quality speaker system, Incorporating 2
iii@] gfficicney T 7 NORELCO |sudspeakers [n acoustically matched enclosure.
Desigried for optimum dispersion. .. maximum efficiency ... extremely wide-
range, flat response...and that unexaggerated “European,’” ¢lean sound.

“CONTINENTAL”
TAPE RECORDERS

Music lover, recordist, high fidelity enthu-
siast .. .there's a professional quality
“Continental’’ tape recorder idealy suited to
your specific recording requirements.
SIMPLE PIANO KEY CONTROLS
THREE SPEEDS: 7', 3% AND 17 L.P.S.

FULL FREQUENCY RECORDING...BROAD-
CAST FIDELITY PLAYBACK

SPECIAL NARROW-GAP HEADS
FOR EXTENDED FREQUENCY RESPONSE

SELF-CONTAINED WITH DYNAMIC MICROPHONE
AND WIDE RANGE NORELCO LOUDSPEAKER

EASILY PORTABLE... RUGGED...STYLED BY THE
CONTINENT'S TOP DESIGMNERS

CAN ALSO BE PLAYED THROUGH EXTERNAL HI-FI SYSTEM

CONTINENTAL “400"
4-TRACK STEREO
RECORD/PLAYBACK

& four-track stereophonic or monophonic
recarding and playback ¢ three tape speeds—
1%, 3% and 7Y ips ¢ completely self-
contained, including dual recording and play-
back preamplifiers, dual power amplifiers
and two Norelco wide-range loudspeak-
ers (second in lid) ¢ can also be used
as a quality stereo hi-fi sysiem
with tuner or record player.

HI-FI COMPONENTS
developed and guild-crafted by

Philips of the Netherlands

0!'8/6‘ 0

MAGNETO-DYNAMIC
(AG3400)

WORLD'S

MOST BOUNTIFUL
STEREO CARTRIDGE

—DESIGNED

to provide ultimate fidelity,
stereophonic and monophonic
—DESIGNED

for highest vertical compliance
— DESIGNED

for instant compatability with
almost any system, any
tone-arm

— DESIGNED

to completely safeguard
the full fidelity
of your records

ey

)

SE2

~ =

§z7
MODEL 8= S
EL3752/01 -t "
STEREO v
MHCROPHONE \

... a Norelco dual element
sterep-dynamic microphone,
is standard equipment
with the Continental
“400' tape recorder,

LINE
A NEW LINE OF
LOUDSPEAKERS
WITH MAGNETS OF
THCORANL NIIL
{30% maote powecrlul thaa Alnico V §
The werld's greatest buys on the basis of listening quality; the new. T-7 series
of 5 to 12" speakers incorporates veice coil maguets of Ticonal-7 steel, the
most powerful ‘of modern magnet alloys, for maximum efficiency...dual cones
for wide frequency response...constant impedance for flat response curve...
longer effective air-gaps & high ilux density to eliminate ringing and overshool.

For complete descriptive literature write to:
NORTH AMERICAN PHILIPS CO., INC.

High Fidelity Products Division
230 Duffy Avenue, Hicksville, L. I, N. Y.
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FOR

WEBSTER ELECTRIC

7%&&/‘””&%% STERED COMPONENTS

With Webster you get all you expect
from your stereo installation. Each
Webster Ekotape component is the
perfect mate for the other...each
one is Fidelity-Matched to the Eko-
tape deck in-line heads. This Webster
advantage gives you superb repro-
duction, professional results.
Ekotape components feature a
minimum of controls, precise opera-
tion, compact design . . . complement
the finest custom installation. Attrac-

STEREO TAPE DECK (Model 362) — Fine,
precise tape handling mechanism — gives
you Webster's occloimed “'true-life”” stereo
reproduction. [t records and plays back
four-channel and two-channel sterec and
monaural tapes. Only three controls for
simple operation — channel selector adjusts
head for half-track or quarier-track, speed
control and off/on switch are combined to
neutralize the tape mechanism when in “'off"
position, ceniral control selects tope direc-
tion. Other feaotures include outomatic tape-
out switch, program selection finder, hori-

tively finished in gold and black.

LA AR R R R R N R R R

G000 ILINASISSISENPSGOQISEILIERBILINGILIGLS

GL20-20

ELECTRONICS DIVISION

WEBSTER ELECTRIC

RACINE -WIS

10

zontal or vertical mounting.

STEREO RECORD-PLAYBACK PREAMP

Finest construction and superb performance of
professional unit — yet it carries a modest price
tog. The GLOA4 is the ideal dual-channel control
center for recording, erasing ond playing stereo
tapes, for playing stereo discs. Ten conirols —
plus o professional-type meter for each channel.
Tone controls do not affect recording preamplifier
during recording.

DUAL-CHANNEL PREAMPLIFIER-AMPLIFIER
Full 40 wott omplification without drop or distor-
tionl A precisely engineered component with
exceptional fidelity. The 20-20 is o combined
control, preamp ond amplifier center for either
two- or four-channel stereo or monaural playback
— in one compact unit. Single selector switch for
tuner, ceramic or magnetic phono cartridge, tape
playback head. 20 watls output for each channel.
Frequency response: flot within 1 db. 20 to
20,000 cps.

See the Yellow Pages for your Ekotape dealer —
the mon from Woebster.

Ask him to show you these Webster sterec com-
ponents . .. Fidelity-Matched for the best in stereo !

Sisteron, Basses Alpes, on April 23,
1812, the family name was Julien.
Somewhere in the course of a life ex-
traordinarily cursed by delusions of
grandeur he added another “),”
bly thinking that one “I” was insuffi-
cient for so magnificent a personage.
Contemporary accounts refer to him
“Jullien,” or, as Punch pre-
ferred, “the Mons.,” presumably an ab-
breviation for “the Monsieur.”

possi-

simply as

He first appears on the historical
scene in Paris during the summer sea-
son of 1836 as a successful rival of Mu-
sard, then at the height of his fame and
driving Parisians out of their minds
with his conducting of the cancan at
the Théitre des Varietés. Since Jullien
rather took up where Musard left off,
it may be appropriate here to refer to
S. Kracauer’s description of Musard’s
conducting as given in his Offenbach
biography, Orpheus in Paris:

“A poet dedicated to him the lines,
‘Ce Musard infernal, c’est Satan qui
conduit le bal’ And indeed when he
seized his baton he cast a spell that
could only derive its force from the
powers of the underworld. The music
that he played was generally familiar.
He would play extracts from Robert
le Diable or other famous operas.
But, torn from their context, in Mu-
sard’s hands they seemed to acquire a
new and independent existence, trans-
formed into infernal; demoniac qua-
drilles and galops.

“When Musard conducted it was as
though the elements were unleashed.
While the tempest was at its height he
would suddenly feel the need to show
his power over it. He would spring to
his feet, fling his magic wand to the
ground, and for the first time show
himself in all his greatness. Having
abandoned his weapon, instead of giv-
ing up, he would resort to measures
that were indeed remarkable. He would
smash the stool on which he had been
sitting, or walk to the edge of the plat-
form and fire a pistol into the air. His
satellites would seem to have been
awaiting this signal for their ecstasy
to reach its climax, and pandemonium
would break loose. Musard, Napoléon
Musard, the great Musard, would be
carried shoulder-high over the crowd
of the possessed.”

Such was the competition that Jul-
lien faced when, at the age of 24, and
just out of Le Carpentier’s class in
composition at the Conservatoire, he
was made leader of the orchestra at
M. Besson’s Jardin Turc in the Boule-
vard du Temple. He had the advan-

HiFi/STEREO



PLUS SMALL CHAROE £0R POSTAGE, PACKIN XD MaLS

... when you become a member of the Angel Record Club and agree to buy as few
as six future recordings at the usual retall price durIng the next twelve months.

1 you collect records, you know the
Angel label denotes music {or the con-
noisseur. It is where you find the world’s
greaf artists, iawlessly reproduced at the
beight of their arkistry, Now ~through
the Angel Record Club--you may acquire
these extraordinary albums at impressive
cash savings.

Listed below are 27 ontstanding Angel

albums. You may choose 4—a total
yetail value of $19.92-— pay only
81.99 (plus a small} charge for postage,
acking and mailing} under the Angel
iecord Club Trial Membership terms
speIIed out at the right. Mail the cou-
on today and see why tha Saturd urday
ew says of Angel records: “It is
hard to say which is the greater m).racle.
the performance or the recording.”

You May Choose Your 4 Superb Angel Albums
from the 27 Selections Listed Below...

§700, SOVIET ARMY CHORUS & BAND, 200 thundering male voless
sing Russian folk bollads and army songs.  $4.98; Stereo $9.08.
702.- THE SLOTS GUARDS. The Regimantal Baad and Massed Pipers
In putse-quitkening marches, reels, steathspeys. $4.98.
74, CAULAS PORTRAYS PUECINI HEROINIS. Aas from Manon
Lescaut, Batlerlly, Boheme, Turasdoy, others, $4.98.
724. RUTERAZKER SUSTE: WATER MUSIC SUITE. fresh Intorpréta-
tlons by Yon Karajsn conductfng the Phitigrmonis Orch. 34,98,
739, Crieg: PIANO CONCERYO; Schumann: PIANO CONCERTO. Bril-
((antly played by Cludle Array aod the Phiharmoaja Orch. $4.98.
733, Prokoliev: SYMPHONY N0, 5, A stunning renditian o! 3 hseole
work by Thomas Sehippers with the Philhanmoalz Onnum. $4.99.
$705. LOLLIPOPS, Sir Thomas Beecham,  “m {meats”
by Berlivr, Debussy, Moxart, olhers, S4.5l Sleren 55 98,
730. Brahms: SYMPHRORY NO. 4, Mis tindf symphany, deautifully
played by the Philharmonta Orch., condutled by Yon Karajan, $4.98,
§740. fchaikovsky: VIOLIN GONCERYD; Mendelzzohn: VIOLIN CON-
CERYQ, Christiza Farras with the PhNGarnwnla Ozhestea, under
Constantin Sitvestri, $4.98; Slerso §5.98.
725. SORCERER'S APPRENTICE (A, VALRG; Suite from THE YHRLE
CORNERED HAT; "CLASSICAL” SYMPRONY. é‘gﬁm warks n excitiog
aew readings; conducted by [por Markevit $4.98,
720, Berlion: SYMPHONIE $ANTASTIQUE. R striiag m!v:rpvmmn
by Herbert Yon Karajsn and the Philtarmania Orohestry,  $4.98.
729, WAGNTR' OPERA SELECTIONS, The Beslin Philharmonic fn

i from Tan , The Pying
Outenmsn, GoMerdammerung. $4.98,
§738. Beslhaven: PIANO .CORCERTO MO, -4 Russia's famed Emil
Gllefs 15 sofoist 'with the Philiarmoata Orch. $4.98; Stereo $5.98.
$734, Tehakavsky: SYRPHUNY NO, 4. Constantin Sitveslsi and the
Fbilharmonia: Orehesira: $4.98; Storeo $5.98.

MARCH 1960

49, VERD? OPERA CHORUSES, Ly Stala Chorus aad Orchestra in
great thoryses from Trovalore, Traylata, Alds, Oteltd, olbers. $4.98.
748, Beethovem PATHEYIQUE and WALOSTEIN SONATAS. Hungarisn
pianisl Annie Fischer pleys two distmguishey works. $4.90.
$721. Sihelina; SYWPHONY NO. 2. Powerfully played by the Phil-
harmonia Drepestra, Paul Kletzki conducting, $4.98; Stereo $5.98.
m. l(hakhnumn- VIOLIN COREERTD. Davld Qlstrakh plays, the
In o dazzling p 3490,
732 Schubert: SYMPRONY ND, &, Sir Yhomay Beecham oooducts
the delizhtfol “Litte Symphony,” plis two Grieg stlections. $4.99.
$741. Prokoflevy CINDERELLA, Tha ballel's enchanting: mosie.
Robert |ving conduc(s Whe Royal Philharmanle, $4.98; Steren $5.98,
745, Chapln: & MAZURKAS;. 3 POLONAISES. Witold Malcuzynski ot
the piand in fiery tengitions of Il mnlsble works. $4.98,
735, Dvorak; SYMPHONY HO. 5 ("New World"). Constanlin Silvastri
condutls & fine new performancs of an ever-popular work. $4.99.
741 Slravinsky: PETROUCHKA, Yhe cample(e score ol the famoes
ballel, Etrem Kuelz conduets the Phitharmania Orchestra, $4.98.
736. 4 HORM COMCERTOS. Virtijotn pieces flaylessly ueﬂarmed hy
Dennis Bealn wilh the Phitharmoaia Orchestra, $4.98
$727. MREDIAD; CHILDREN'S CAMES; MOTHER GOASE SUITE. H!o
Philnarmonla Orchestra, under Carle Mania Giwdini, sglw ﬂmlnﬂ(
Bizet, Ravel. Steren $4.
748, SCHUBEAY SUNGS, Dietrich Fischer Dlaskau
sings & chaming Schuberl songs, tanging from
gay and buwznrm deeply tragic, $4.90,
742, PAVLOVA BALLET FAVORLYES; Cino-

ot ot B i
nale; nt-Saenss, The ing L) 5| g
Resstan Canee; others. ; acs -\
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ANGEL RECORD CLUB Dept. 2010. Scranton 5, Peanzylvants

SEND ME IMIKEDIATEIY THE EQUR A{BUMS 1 HAVE
{NDICATED BELOW (RETAIL VALDE $19.92). Bl me only
$1.99 %run amall charge for postige, packing udd malllng.

(The first threo albums arve {ree.)
Write :Aﬂ_wm Numbers | I I I ‘ ‘L i

Plepse acce; [y Ucntlén for membership in the A.rmel
Re?s gt Tyut} npegv member I agrée to bosvsix ncaltional

records durmg e next twelve motiths, at'the rate of ope
evary other monm‘ from over 100 1o de oﬂtmi For ,.h
records T will the nsal reta) prico of $4.95, plus &

smsll charga for postape, Dack.\ns and mailing wm\\n seven
dnys after I yéceive eath album.

Each month you will send me a descrlpHon of the new
Recommended Angel Seiectfon, plus'n range of alternata
selectlons. T wanl the Recommended: Sclection, T need
do nothing. It will come antomatically, If 7 want an alter«
nats satection, or no récord-né oll that month, I will.notify
the Club on the form niways provided. I agree to p\uthuo
sl least one record every two months.

FREE BONUS ALBUMS. will he glvén to me ai the rate of
on¢ 12-ineh $4.98 album for each twa I buy after my pgreed
g,pon six futare celections, I may_ felect my ot “freq
ﬂouuzse: lrk’m» R up-to-dale [sl which includés Angel’s

fieat WoP

g may cancel membership any time aftay buying s!x addt=
tional records. or remain 4 member by nccepting 45 few ad
thsee albums nonually with full’honus oredit.

q SYEREO: Check here if yov own o STEREO record
player aiid ugvoo o buy your six Future selections
io sfergo, In this case, these albums. marked '"S8°
which you hnw.' chosen ahove will be sent 3n stereo,
and you will-be billed only $1.00. morc (Totnl $2.99).
Fatore selec_!.(ons and Bonus Altums il be STEREO
albums whieh currently have a usuul reall price ot
$1.00 more than monsural. NO‘l‘E Su:rco yecords can
be plnyed only on siereo eauip

‘NO-RISK- GUARANYEE If not dellghied, I wil! return thess
four albums within seven d: and my membarship and all
charges will ha cancelled without further obllgatloa,

PRINT NAME
ADDRESS

CITY i RONE. .....I,STATE.... ERDRO ey

SEND NO MONEY. We will bill you. {Menmber
sMp Ilmﬂed to'one per houunold.) Sllmt mer
in Connda; Angsl Reecord C'In of Canada, 1184
Castlefield Aye., Toronto 19, Ontario.

IF you whih io Join shrough an ANGEL-record
detler outhorlxed to solicit Club Aulnmpllons,
write his name and address In margin. 1R

11




SOUNDTALK

#%

! %-—

“'SCOTCH" and the Plaid Design are Registersd Trademarks of tho 3M Co.,
St. Paul & Minn. Export: 99 Park Ave., New York. Canada: Losdon, Oalaria,
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Frotect your heads

REALLY EXCELLENT RECORDING
depends on two heads . . . the one you
use in selecting equipment, tape and
methods and the one on your recorder,
which needs tender care. Yon can use
one head to protect the other by making
sure you use “ScorTcH” Brand Magnetic
Tapes.

ABRASIVE AGTION of some tapes on the
head can cause wear resulting in a fre-
quency drop of as much as a full octave.
That can’t happen if you use “Scorcit”
Brand Tapes with patented Silicone Lu-
brication, which lasts the life of the tape.
“ScorcH” Brand is the only tape that
has it!

MAXIMUM HEAD PROTECTION is assured.
but there is nothing gummy to attract
dust or clog the head gap. No mechanical
polishing is involved in the making of
“Scorcnt” Brand Tapes, so there is no
need to worry about breakdown of oxide
quality. And Silicone Lubrication is im-
pregnated throughout the coating . . .
nothing hiaphazard or temporary about it.

MUTUAL ADMIRATION of tape and head
results. Tape glides over the head with-
out abrasion. The head doesn’t gouge or
scratch the tape. which keeps lubricating
the head, and so on to longer tape life
and better tape recording.

SILICONE LUBRICATION plus the finest
uniform high potency oxides have made
“ScorcH” Brand Tapes the standard of
the broadcast industry. You cannot buy
belter tapes.

“SCOTCH"” BRAND TAPES are made by
the 3M Company, whose pioncering re-
search leads the magnetic tape field. This
is the only company able to meet the
fantastic standards of Video Tape. Play
the favorite . .,

SCOTCH

Magnetic Tape

by

tage over Musard, who was ill-formed
and slovenly, of being both handsome
and clegantly clothed. While the ladies
thought of Musard as diabolical, they
thought of Jullien as divine. Nor was
he afraid to meet Musard on his own
ground, cither as muosician or show-
man. To cite Kracauer:

“A quadrille of his, adapted from
Meyerbeer's exceedingly popular Les
Hugnenots, ereated a furor. All Paris
Nocked to the Boulevard du Temple o
hear i, AL Besson rubbed his hands.
and people said that Jullien was going
to put Musard in the shade. There was
no doubt that such was his ambition.
Jullien introduced whole artillery sal-
vos in answer to Musard's pistol shots
... To the acoustic thrills of his qua-
drilles he added the optical thrills ol
fireworks. The stentorian playing of
the orchestra . . would be accoms-
panicd by a display of red, yellow and
green lighe eftects, in the midse ol
which Jullien himself appearved in all
the glovy of his chic. He provided
such a violent contrast to the swrident
nedley of sounds and colors that the
bewildered ook their con-
ductor for a supernatural apparition

audience

in gloves.”

His reign was short. He invested
money in a music periodical, the fivst
of a lifelong series of ill-advised finan-
cial ventures, and, despite his Brerally
sensational success at the Jardin Ture,
had his initial—and by no means his
last—experience of bankruptcy. He left
Paris and turned up in London in the
1840 as conductor of the
Concerts d'été  (admission price one
shilling) at the Drury Lane Theater.
This debut was followed in Jannary
by the Concerts d’hiver, with an orches-
tra of ninety and a chorus of cighty. In
the winter ol 1842-43 he began his “An-
nual Series of Concerts” at the Eng-
lish Opera House, which he was to con-
timte at various theaters at the close ol
cach scason year after year until his
Farewell Series of 1859, thereby estab-
lishing the prototype of the “Proms.”

His objective, to quote Grove, “was
always to popularize music, and the
means he adopted for so doing were
the largest band, the very best per-
formers, both solo and orchestra, and
the most attractive pieces. His pro-
grams contained a certain amount of
classical music . . . but the character-
istic features of Jullien’s concerts were,
first, his Monster Quadrille, and sec-
ondly himsell. He provided a fresh
quadrille for cach season, and it was
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~ the Fabulous NEW

FISHER
X=100

. “ipfah'y devotd of uﬁaib[e h

Stereo Master Audio Control SSess
‘With 36-Watt Amplifier

WRITE TODAY FOR THE COMPLETE STORY ON THE FABULOUS X-100!

FISHER RADIO CORPORATION + 2|-37 44th DRIVE ¢« LONG ISLAND CITY I, NEW YORK
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Now. .. from Sonotone—

4 Big
Improvements

in the quality stereo cartridge

Sonotone 8TA cartridge ...
higher than ever quality

The new Sonotone 8TA
cartridge gives greater than
1, ever slereo performance...
“ has 4 big extras:

@ fuller, smoother frequency response
@ higher compliance than ever before
® lighter tracking pressure

® practically eliminates dust pile-up

ONLY
5450

New 10T cartridge at lowest price ever
—easiest to install

The 10T sells at record low price of $6.45.* And it
covers the complete high fidelity range. 10T"s uni-
tized construction makes it easiest to install, even
for the person with ten thumbs. Snaps right in or
out. Cuts stereo conversion cosis, too.

SPECIFICATIONS

8TA 10T
Frequency RESPONSE ..cvsvanss Smooth 20 to 20,000 cycles. Flat from 20 to 15,000 cycles
Flat to 15,000 with gradual == 2.5db.
rolloff beyond.
Channel Isalation .....c00ecna .25 decibels 18 decibels
Compliante ...ecivicncisonnn 3.0 x 10-6 cm/dyne 1.5 x 10-6 cm/dyne
Tracking Pressure ............ 3-5 grams in professional 5.7 grams
arms
4-6 grams in changers
OUtput-Wollage | Laes riindve ;0,3 401K 0.5 volt
Cartridge Weight .. ........... 7.5 grams 2.8 grams
Recommended toad .......... 1-5 megohms 1-5 megohms
T Duaf jewel tips, sapphire or Dual jewel tips, sapphire or
diamond. diamond.

*including mounting brackets

Sonotone ceramic cartridges have more than impressive
specifications...always give brilliant performance. You'll
hear the difference with Sonotone. For highest stereo fidel-
ity, use genuine Sonotone needles.

8 Electronic Applications Divislon, Dant. €7-30
ONOTONE:: =msroro. new vork

Leading makers of fine ceramic cartridges, speakers, microphones, electronic tubes,
14

usually in close connection with the
event of the day—the Allied Armies
Quadrille during the Crimean War,
the Indian Quadriile and Haveloch's
March during the Mutiny of 1857,” etc.

“Year by year,” wrote Henry Chor-
ley long afterwards, “these quadrilles
grew more and more elaborate, aspir-
ing and tremendous. Avalanches—Fires
at sea—Earthquakes—Storms—Sacks of
towns—Explosions in citadels—all were
there, melting off into some thunder
of hilarity, loyalty or thanksgiving at
the close.”

There was some doubt in Chorley’s
mind whether Jullien actually wrote
out these masterpieces himsell, or
designed them and left the job of fill-
ing in and correcting to others better
trained in the grammar of the art, but
he dismissed the matter as hardly worth
solving. “They have,” he wrote, “van-
ished forever, now that his lovely and
inspired behavior is no more.”

His appearance and manner were
appropriate to the grandeur of his sub-
jects. A description of him as conduc-
tor offers us a man “with coat thrown
widely open; white waistcoat, elabo-
rately embroidered shirt front, wrist-
bands of extravagant length turned
back of the cuffs, a wealth of black
hair and large black mustaches.” He
“wielded his baton, encouraged his
forces, repressed the turbulence of the
audience with indescribable gravity
and mnguiﬁcencc, went through all the
pantomime of the British Army or
Navy Quadnrille, seized a violin or a
piccolo at the moment of climax, and,
at the end, sank exhausted into his
gorgeous velvet chair.” Such was his
reverence for Beethoven that he con-
ducted the master’s compositions with
a jewelled haton brought to him, along
with a pair of clean kid gloves. on a
silver salver.

It was inevitable that a man of such
disposition should land in the theater.
Jullien landed there twice, once as pro-
ducer and once as composer, each time
with predictably disastrous results.

In 1847 he took a lease on the Drury
Lane Theater where he proposed
to give opera in English on a grander
scale than anyone had ever dreamed
of betore. This escapade brought him
into contact with Berlioz, whom he en-
gaged as conductor and to whom we
are indebted for some lively accounts
of the enterprise.

Berlioz arrived in London to find
that Jullicn “in his incontestable and
uncontested character of madman had
engaged a charming orchestra, a first-
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Arthur Fiedler is an lr]-Sh -mon! He wields a baton instead of a shil-
lelagh, but Arthur Fiedler, Conductor of the Boston Pops Orchestra and RCA

recording star, s @ faithful Irish-man! In the studio, this gifted artist chooses his
music with meticulous care. His orchestrations, his every nuance of interpretation
...all are the result of painstaking choice. And he selects the tape for his home

recordings as carefully as he evaluates his orchestrations. Of course, he chooses
Irish! For only Irish tape offers the ultvmate in fidelity and sonic brilliance. It

makes no difference to Arthur Fiedler, but Irish costs no more than ordinary brands.

irish high fidelity recording tape

Only Irish has the exclusice Ferro-Sheen® Process Manufaciured by Orr Indusiries, Inc., Opelika, Ala,, U.S.4.
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with lowest distortion

— fidelity that surpasses critical professional standards!

MUSIC SOUNDS BEST ON THE TANDBERG. The Tandberg 5, 3-speed, 4-track recorder, is the first tope
instrument born in the oge of stereo, designed throughout to meet the new ond severely demanding
requirements of 4-track stereophonic recording and playback. It embodies in a compact, lightweight
chassis, (27 1bs., lightest of oll similarly performing unils) o sound system of impeccoble construc-
tion, literally meeting ond surpossing the requirements of professional broadcast recording equipment.

SENSITIVITY =
Sensitive enough to record the heart-beat of a bird! On microphone, 0.0015 volt; on radio or
phono, 0.075 volt.

DYNAMIC RANGE =

Effortlessly racords and reproduces the full, thundering crescendo of o symphonic orchestra — or the
tinkle of the triangle. Frequency response covers the oudible ronge - 30 o 16,000 cps == 2 db.
FIDELITY =

Harmonic distortion only 8/10 of 1% at 1 volt output. Hum and noise an inoudible 55 db below
moximum recording level. Wow ond flutter, 0.;,‘.% rms. Crosstalk rejection, better than 60 db.

PRECISION =

Tandherg multi-lamingr  heods, microscope-ossembled lo incredible foleronces, permit 4-trock
recording at extremely high levels without distorting. Low-friction precision drive with 1/3 oz. tape
tension virfually eliminotes heod weor ond tape strefch ... preserves the fidelity of your recording.

OTHER FEATURES =~
Automatic tape lifters = 2 volume indicators (with 241 preamplifier) = Cathode follower oufpuls *
Clock counter * Automatic tape cut-off.

As o self-contained, portable sound system, or combined with the other components in your instollo-
tion, the TANDBERG 5 will transtorm your living room into o “'sound studie in o small space.”

With microphone, cables, reels, $419 50

At your high fidelity dealer, or write Dept. [}

e
1 andbel‘y OF AMERICA, INC., P.O. BOX 171, PELHAM, N. Y.

STEREQ - MONAURAL UNITS = REMOTE CONTROLS UNITS « SOUND-ON-SOUND UNITS

*with Maodel 241 record-preamplifier

rate chorus, a very fair set of singers,
and had forgotten nothing, in fact, but
the repertoire!”

At one time he seriously proposed
to Berlioz that he get up a production
of Robert le Diable in six days, al-
though he had no copies, no transla-
tion, no costumes, no scenery and no
singers who knew the opera. As was
to be expected of an organization func
tioning under such vistonary guidance,
the company languished. A comumnitice
was called together and Berlinz was in-
vited ta attend and give his expert ad-
vice. Various operas were suggested,
chief anwong them Gluck’s masterpiece
Iphigénie en Aulide.

The name of the opera appealed to
Jullien, but Berlioz was skeptical. “I
fear,” he told him, “that you will not
find the dresses becoming. The Scyth-
ians and King Thoas are ragged sav-
ages on the shores of the Bluck Sea.
Orestes and Pylades appear in the sim-
ple costumes of shipwrecked Greeks.
Pylades alone has (wo costumes; he re-
enters in the fourth act with a helmet
on his head.”

“A helnset!” cried the delighted Jul-
lien. “We are saved. I shall order a
gilt helmet from Paris with a coronet
of pearls and a tuft of ostrich feathers
as long as my arm and we shall have
forty pertormances!”

“I forgot how the meeting ended,”
wrote Berlioz in his Memoirs, “but if
I were to live a hundred years I shounld
never forget the distracied enthusiasm
of Jullien on learning that Pylades has
a helmet, or his sublime idea of getting
it from Paris, since no English work-
man could possibly turn out one suffi-
ciently dazzling; or his hopes of having
forty performances of Gluck's master-
piece, thauks to the pearls, the gilding
and the feather of Pylades’ helmet.”

Jullien's second veniure wasan opera,
Pietro il Grande, presented at Covent
Garden in 1852 at his own expense.
Chorley renmembered that *the scenery
was complicated and the dresses gor-
geous. There were dances and proces-
sions and, for aught I recollect, a battle
and fireworks. Fortunately it happened
at the very close of the season, and the
folly would be swept out of sight and
memory before the curtain drew up
in 1858.”

Both these theatrical enterprises re-
duced Jullien to bankruptey, and such
recuperative projects as that of 1849
when he launched a “Concert monstre
et Congres musical” consisting of “'six
grand musical fetes” with 400 instru-
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It is an axiom in high fidelity that no single speaker is capable of ideally reproducing the entire
musical range of a symphony orchestra. At least two speakers, each specifically designed to re-
produce a part of the sound spectrum, are needed to do a really adequate job.

ULTRA-GOMPACT SYSTEMS
OFFER MDHE THAN JUST BASS RESPONSE

Ultra-compact systems are no exception to this rule. This is why two year’s research went into
the development of Electro-Voice’s new ultra-compact line. In its tradition of providing the
finest, Electro-Voice would not introduce a system in which only the bass speaker and enclosure
had been engineered to the special requirements of the compact system. Each component within
that enclosure had to be designed to make certain it was a perfect match to the other elements
in the system. Laboratory measurements and exhaustive listening tests had to be coordinatéd
and differences resolved. The result of these efforts can now be heard from the new Leyton,
Esquire 200, Regal 300, or Royal 400. These speaker systems produce bass of astounding definition
and solidity, clear undistorted treble, and remarkable brilliance in their upper ranges.

One of the key factors in producing this purity of sound was the judicious choice of crossover

points, restricting each of the specially designed speakers to cover only the range over which its
performance is most perfect. In all models, for example, the crossover from woofer to mid-range
occurs at 200 cycles per second. With this degree of specialization, all forms of distortion are
held to the lowest levels possible. Operating below 200 cycles, the bass speaker is not required
to reproduce any of the mid-range spectrum and can act as a true piston.
The specially designed mid-range speaker can then be made to provide
exceptionally flat response, with its level matched perfectly
to that of the woofer. The very-high-frequency com-
pression driver faces only the necessity of adding
“sparkle”, and dispersing high-frequency
sound throughout the room. The result is
a clarity and definition of sound that can
best be described as transparent — enabling
you to feel the deepest bass, marvel at the
effortless clarity in the mid-range, and de-
light in the brilliant definition of the upper
harmonics.

Whether you intend to purchase a new
high-fidelity speaker system now or later,
we urge you to visit your Electro-Voice dealer
for a demonstration of these remarkable instru-
ments. You may also write directly to the factory for a |
complete description of these new units. Ask for High-Fidelity st b it g:ﬁ.ﬁ
Catalog No. 137.

Culaway

view of
Esqulre 200
Speaker Sysiem

CONSUMER PRODUCTS DIVISION

®
%’m@; INC. DEPARTMENT 30F, BUCHANAN, MICHIGAN
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mentalists, three distinct choruses and

The very BBSt Nuw COStS Yﬂ“ I_ess three distinct military bands” failed to
—_— —_— keep him financially afloat. On March

5, 1856, Covent Garden Theater was

)
Im I G_I_I T STEREO HI-FI burnt to the ground destroying all his

s R iR musi%“. includling the manuscripts for
> all his quadrilles.
. .. challenges comparison with the castliest components . . : !
@ By 1859 his affairs were beyond re-
pair and he was forced to leave Lon-
don for Paris, where he landed in a
debtors’ prison. Berlioz assisted in ob-
taining his release, and found him
much preoccupied with “an extraordi-
nary discovery in acoustics.” He would
put a finger in each ear and listen
raptly to the sound made by the blood
passing through the carotid arteries,
This sound he firmly believed to be a
colussal A, produced by “the terrestrial
globe revolving in space.” He would
grow fairly wild with enthusiasm and
exclaim: “It’s the 4, the real 4, the 4 of
the spheres, the diapason of eternity.”

prove it for yourself on our 15-day free home trial , . doubly guaranteed:

specifications meat or exceed published figures or we refund your

money . . unconditionally guaranteed for one full year...

m deluxe 60-watt complete stereo amplifier The conspicuousness of his eccen-
Fifteen stereophonic and monophonic controls » 60 watts rated tricities and the spectacular nature of
m stereo output...76 watts usable ... 152 watts peak-to-peak « + 0.5 db, his misfortunes overshadowed the con-

25-20,000 cps «» Third channel speaker output with new additive
full-range circuit » 5 pairs of stereo inputs...including auxiliary for new
cartridge tape playback » Long-life silicon diode heat-free power supply

siderable good that he did, and this
was remembered in an obitnary in The

with oversize transformer « Humless DC on all preamp tubes « Vinyl-clad Musical World, which recalled to its
metal case included in price « Anodized front panel in brushed gold rcaders that “by his frequent perform-
and charcoal brown » Shpg. wt., 35 |bs....only $149.95. $5.00 down. ances of Mozart, BCC[]\O\’C]!, Mendels-

sohn and other great masters, and by
the constant engagement of the most
eminent performers, he elicited at first
the unconscious attention, and then
the enthusiastic appreciation, of the
vast multitudes that besieged his con-
certs, and that not merely in London
but all over the provinces of Great
Britain and Ireland.”

A more critical, if also rather more
human appraisal was offered by Chor-
ley. “Absurd as he was,” he wrote, “a
charlatan who had succeeded in de-
ceiving himself, wasteful, vain and dis-

m deluxe stereo FM-AM tuner
Separate FM and AM sections for stereo reception « Adjustable DSR

E corrective feedback for lowest distortion of FM « Front panel audio and m'flerly, the man was m?de .for better
a.c. switching for multiplex » Dual limiters on FM « Tuned RF stage on things. There was good in him; a sort
both FM and AM « 2.5 microvolt sensitivity on FM » + 0.5 db, 20-20,000 cps « of pompous, comiczal, perverted enthu-

?at!wd? L‘_’"ozve' mlt:'ltipl_ex ?nddgtz;petou.tpu( iac;ks ‘LDU"" "Micsrgbeham" siasm for what was fine. He had much
uning indicators « llluminate 2" tuning scale » Low-noise 50-ohm oy sy s : 3

extra antenna terminals « Solid aluminum front panel, gold anodized, mother wit and kind-hear lcdn?ss, he
with vinyl-clad case. Shpg. wt., 21 Ibs....only $139.95. $5.00 down. could be and was humane, considerate
and liberal to those under his control,

A p order from but his money matters fell into that
New Easy Terms: 2 i g Ay = 3 =
Orly $5 dawny (or Tass) g ALLIED RADIO dn?os in \uhfch struggling folk have
on orders up to $200. g PO R R R I T I T I A A A I AR Y nCllllCl' th time nor lhebr{.‘ﬁth to bc
Up to 24 months to pay. n - - E

i & ! ALLIED RADIO, Dept. 115-C nice, and in which only the really

s R TD SN 2 AVEy CHIBSES B0: U strong have self-denial enough to be
FREE 1960 [ Ship the following Knight components: B tasp
ALLIED CATALOG O KN-760. (1 understand your 15-day trial f
§$—————enclosed and money-back guaran(es

Send for your complete, money- 1 KN-125, applies to this purchase.)

HENRY PLEASANTS, @ frequent contribulor
to HiF1/STErREO0 REVIEW, is probably best
knouwn for his provocative book The

saving guide to the world's
{srgest selection of hi-fi campo-
nents and systems. See every-

O Send FREE 1960 ALLIED Catalog

Peprarennrrrerranasas e

thing in stereo; all the new Name.
KNIGHT components; allleading Agony of Modern Music and before that
maka lines, For averything in et . Sy s : -

oy r e ; : 3 a Lvening Bul-
hiditoreverythingin Electronics, Address (u{!(um in the Philadelphia Eveni 8 B‘Ll
get the 1960 ALLIED Catalog. letin. He is a member of the U. S. Foreign
FREE—write for it today. City. Zone State

Service.
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SETTING BY PAUL MCCODB

Ultra-lightweight and portable
' ...carry it anywhere!
Letterhead-size, with full
10-watts of power—enough ¥

to fill an auditorium. §

Plays continuous music.
Repeats any passage. Rewinds or turns
off automatically! Back spaces!

Incomparable listening Iuxury! Hours and hours
of musical enjoyment, without any attention what-
soever! Or, if you desire, the reel rewinds and
recorder shuts itself off automatically.

You'll find equal pleasure in recording. Just a
feather touch of a key electronically changes func-
tion of the recorder, instantly and effortlessly. A
“Back Space Bar” plays back a word or a sentence
-—an invaluable aid for correction and teaching.

Exclusive “Balanced-Tone" emphasizes treble and
bass, giving exquisite depth, more realistic high-
fidelity quality. Full range of 40-16,000 cps., sim-
plified drop-in loading; dual speeds of 334 and 7%
ips.; 2-level rccord indicators; index counter; ac-
cepts 7” reels which play for four hours, using
long play tape.

Model T-1600 with remote control, ceramic-type
microphone; two reels; tape and cords, $299.50.

IN STEREO, TOO ... Model T-1616 with built-in
pre-amp. Plugs directly info hi-fi system. Track
shifting mechanism enables playing 2 and 4-track
stereo tape. Track dialing feature permits record-
ing up to 4 scparate monaural tracks on single roll
of tape saving up to 4 to 1 in tape cost. $329.50.

WOLLENSAK "1600"

Back Space Bar,

Lleclisnie Csvilies!.

HI-FIDELITY TAPE RECORDER

Ask your Wollensak dealer lo b’emons(ra.le these exciling new fealures/

‘‘record'’ and
“play’’ keys on
panel light up
when pressed.

provides instant
replay of a word,
phrase, or musical
passage as desired.

switch on micro-
phone permits
precisc remote

WOLLENSAK OPTICAL COMPANY : CHICAGO 18, ILLINOIS

control of recorder.
‘MARCH 1960



Martin Bookspan

RATES THE BASIC REPERTOIRE

Item 16 of the ‘‘First Fifty"

STRAVINSKY’S LE SACRE DU PRINTEMPS

AVINSKY:
3 CRA FIRILOARENTIN K

NARD BE

On Stereo—Leonard Bernstein’s spe-

cial flair for “Le Sacre” makes the

mer. of the New York Philharmonic
play as if possessed.

In the spring of 1910, the Ballet Russe of Serge Diaghilev un-
veiled simultancously two new phenomena: a new ballet based
on the ancient Russian folkiale, The Firebird, and a brilliant
new composer in the person of Igor Stravinsky. Both Stra-
vinsky and his music scored a sensation. Fresh from this
triumph, Swravinsky soon became absorbed in thoughts for
anpther ballet based on primitive rites in which a young girl
would dance herself to death as a sacrificial offering. Diaghilev
was delighted with the idea and encouraged Swavinsky to
pursue it. The (ollowing year Diaghilev visited Stravinsky at
Clarens on Lake Geneva to see how work on Le Sacre du
Pyimtemps (“The Rite of Spring”) was progressing. Instead
he found the composer absorbed in a new idea: a concert
piece for piano and orchestra in which the solo part would
suggest “a puppet suddenly endowed with life exasperating
the patience ol the orchestra with diabolical cascades of
arpeggios.”  From the orchestra would come “menacing
trumpet blasts. The outcome is a terrific noise which reaches
its climax and ends in the sorrowlul and quernlons collapse
of the poor puppet.” In these words Stravinsky in his auto-
biography describes the inception of what was to be his
sccond ballet, Pztrouchka, pushing all thoughts of Le Sacre
du Printemps into the background.

Stravinsky returned to his ballet on pagan rites alter
Petrouchka was produced for the first time at the Chitelet in
Paris in June 1911. In 1912, Pierre Monteux became the
regular conductor for the Ballet Russe and it was decided
that he would be in charge of the musical preparation for
the premiere of the next Stravinsky ballet. Monteux has
written (Dance Index, 1947): “One day Diaghilev summoned
me to a tiny rehearsal room in a theater of Monte Carlo
where the ballet was at that time appearing. We were to hear
24

On Mono—Pierre Monteux, who pre-

miered “Le Sacre,” achieved his

greatest reading for discs with the
Boston Symphony.

Stravinsky run through the score of his new work, Le Sacre
du Printem ps.

“With only Diaghilev and myself as audience, Stravinsky
sat down to play a piano reduction of the entire score. Be-
fore he got very far, I was convinced he was raving mad.
Heard this way, without the color of the orchestra, which is
one of its great distinctions, the crudity of the rhythm was
emphasized. its stark primitiveness underlined. The very
walls resounded as Stravinsky pounded away, occasionally
stamping his feet and jumping up and down to accentuate
the force of the music. Not that it needed such emphasis.

“I was more astounded by Swravinsky’s performance than
shocked by the score itself. My only comment at the end was
that such music would surely cause a scandal. However, the
samme instinet that had prompted me to recognize his genius
made me realize that in this ballet he was far, far in advance
ol his time and that while the public might not accept it,
musicians would delight in the new, weird, though logical
expression of dissonance.”

Monteux was right in immediately sensing the shock value
of the music but not even he could have foreseen the absolute
riot which occurred when Le Sacre du Printemps was pre-
sented for the first time at the Thédwe des Champs-Elysées
in Paris an May 29, 1918. The scene has been vividly
described by those who were there. The audience squirmed
at first, then began to murmur, and then the whole theater
erupted into a monstrous cacophony of hoots, cat-calls and
hisses. People pounded on the heads and backs of their neigh-
bors and then began a mass stampede to the exits. Stravinsky
had created a monumental scandale! Not quite a year later,

(Continued on page 30)
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MORE OF THE BEST FROM
THE LEADER. . .

Heathkit, first in performance, quality and dependability,
proudly presents a host of new, oufstanding do-it-yourself
projects designed, as always, to bring you the

finest in kit-form electronics.

FOR THE FINEST IN STEREO ...

14/14-WATT STEREO AMPLIFIER KIT (SA-2)

A complete dual channel amplifier/preamplifier combination, the new
Heathkit SA-2, in onc compact, handsomely styled unit provides cvery
modern feature required for superb stereo reproduction . . . yet is priced
well within your budget.

Delivers 14 watts per channel sterco, or 28 watts total monophonic.
Maximum fexibility is provided by the 6-position function switch which
gives you instant selection of “Amp. A™ or *Amp. B® for single channel
monophenic; “Mono. A” or “Mono. B for dual channel monophonic
using both amplifiers and either preamp; and “Sterco™ or “Stereo
reverse”. A four-position input selector switch provides choice of mag-
netic phono, crystal phono, tuner, and high level auxiliary input for tape
recorder, TV, cte. The magnetic phono input is RIAA equalized and
features 3 mv sensitivity—adequate for the lowest output cartridges
available today.

Other features include a speaker phasing switch, two AC outlets for
accessory equipment and hum balance controls in each channel. As
beautifal as it is functional, the SA-2 will be a proud addition to your
stereo sound system. Shpg. Wt. 23 Ibs,

SPECIFICATIONS —Poweroutpul: 14 walts perchannol, *hi-i'"; 12 wails per channel, “professional’’;
16 walls per channel, "utllity"'. Power response: =1 dby from 20 cps to 20 ke at 14 watis cutput. Total
harmonlc-distortlon: fess than 237, 30 eps o 15 ke at 14 watts oulputl. Intermodulalion distortfon: less
than 17 3t 16 walts sutput using 60 cps and 8 ke signal mixed 4:1. Hum and nolse: mag phono inpuf,
47 db below 14 watis; luner and crystal phono, 63 db below 14 walls, Controls: dual clulehad volurma:
ganged bass, ganged treble; 4.poszition solectar; speaker phasing swilch. AC receptacle: 1 switched,

1 normal, Inputs: 4 stereo or B monophonic, Oulputs: 4, 8 and 16 chms, Dimensloas: 4347 H. » 157 W,
%5" D. Power requirements: 117 volis 8060 cyele, AC, 180 walts (fused).

OMAUTL0ALANNN000000N00RAACINANLN000NINEBAANNIBNIOEIAGAGILDIISOIS

STEREO PERFORMANCE AT MINIMUM COST

ECONOMY STEREO AMPLIFIER KIT (SA-3)

The amazing SA-3 delivers more than cnough power for pure undistorted
room-filling stercoplionic sound at the lowest price anywherce. Delivers
3 watts per channel stereo—or 6 watts monaphonic. The built-in high

level preamplifier has two separate inputs for cach channel, designed for-

use with ceramic or erystal cartridge record playeys, tuners, tape re-
corders, cte. Ganged tone controls provide convenient bass “boost” and
treble “eut” action, while a dual coneentric clutched volume control
makes possible precise channel balancing. A channel reversing position
is provided on the function switch and a speaker phasing switch on the
back panel allows optimum performance with any speaker system. Taste-
fully styled in black with gold trim. Shpg. Wt. 13 lbs.

SPECIFICATIONS—Power sutput: 3 watls per channal. Power responsa: z1 db {rom 50 cos, 20 ke
at 3 walls out. Total harmonic distortion: less than 354 60 cps, 20 ke, Intermodulation distortion: less
than 2% @ 3 walts output using 60 cycle & 6 ke signal mixed 4:1. Hum and nolse: 65 db befow fult output.
Controls: ¢ual clutchod volume; gangad troble, ganged bass; 7-pozition selector; spaaker phising switch:

on-alf switch, Inputs (each channel): tuner, crystal or ceramic ahono, Outputs {each chaanel): 4, 8,
i6 ohms. Finish: black with gold frim. Olmensions: 12J4" W, x 6" D. x 3){" H.

HEATH COMPANV/Benton Harbor, Michigan

MARCH 1960
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MORE STATIONS AND TRUE FM QUALITY ARE YOURS
WITH THIS FINE TUNER KIT

HIGH FIDELITY FM TUNER KIT (FM-4)

This handsomely styled FM tuner features better than 2.5 microvelt
sensitivity, automatic frequency control (AFC) with on-off switeh, fly-
wheel tuning and prewired, prealigned and pretested tuning unit. Clean
chassis layout, prealigned intermediate stage transformers and assembled
tuning unit makes construction simple—guarantees top performance.
Flywheel tuning and new solt, evenly-lighted dial scale provide smooth,
effortless operation. Vinyl-covered case has black, simulated-leather tex-
ture with gold design and trim. Multiplex adapter output also provided.
Shpg. Wt. 8 lbs.

SPECIFICATIONS-Tuning range: 53 1o 108 mc. Qulefing sensitivily: 2.5 uv Inr 20 db of quicting,
IF frequency: 10,7 mc. Image «alio; 25 cb. AFC correciion facter: 75 ko per voll. AM suppression;

25 db. Feequency response: =2 db 20t 20,000 ¢cps. Harmonlc distorilan: less than 1.5%, 1100 uv, 400
cytles 10056 modulation. intermodulation distortion: tess than 15, B0 cycles and 8 k mixed 4i1 1100 uv;
0% meduladicn. Antenna: 300 ohims unbaianced, Output impedance: 500 ohms {¢alhoda |o|'owM)
Output vollage: neminal .5 volf (wilh 3025 moduiation, 20 uv signzl), Overall dimensions: 4%4” H
x13%° W x 54" D,

HEATHKIT FM-4

s34°s
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NEVER BEFQRE HAS ANY HI-FI AMPLIFIER
OFFERED SO MUCH AT SO LOW A PRICE!

HUNIVERSAL" 14-WATT HI-FI AMPLIFIER KIT (UA-2)

Mecting 14-watt “hi-fi”* and 12-watt “professional” standards the UA-2 lives up
to its title “universal” performing with cqual brilliance in the most demanding
monophonic or stercophonic high fidelity systems. Its high quality, remarkable
economy and case of assembly make it one of the finest values in high fidelity
equipment. Buy two for sterco. Shpg. Wt. 13 lbs.

- - WORLD'S BIGGEST BARGAIN IN A HI-FI AMPLIFIER

55-WATT HI-FI AMPLIFIER KIT (W-7A)

Utilizing advanced design in components and tubes to achicve unprecedented
performance with fewer parts, Heathkit has produced the world’s first and only
“dollar-a-wartt’ genuine high fidelity amplifier. Meeting full 55 watt hi-fi rating
and 55-watt professional standards, the new improved W-7A provides a comfort»
able margin of distortion-frec power for any high fidelity applicanon

The elean, open layout of chassis and precut cabled wiring harness makes
the W-7A extremely easy to assemble. Shpg. Wt. 28 1bs.

STEREO-MONO PREAMPLIFIER KIT (SP-24A)

Available in two outstanding versions! SP-2A (stereo) and SP-1A (manophonic).
SP-1A convertible to stereo with conveysion kit C-SP-1A. Use with any basic
amplifier as the control center of your entire high fidelity system. Six inputs in
cach channcl accommodate most any program source. Switch xelection of
NARTB or RIAA, LP, and 78 rpm record compensation,

HiFi/STEREO
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PROFESSIONAL QUALITY
TAPE RECORDER KITS (TR-1 Series)

Enjoy the incomparable performance of these professional qual-
ity tape recorders at less than half the usnal cost. These out-
standing kits offer 2 combination of features found only in much
higher priced professional equipment, gencrally selling for $350
to $400, Not the least of these special features is the handsome
styling which characterizes the kits . . . a semi-glass black panel
is set off by a plastic escutchcon in soft gold, which is matehed
by black control knobs with gold -inserts. The mechanical
assembly, with fast forward and rewind functions, comes to you
completely assembled and adjusted; you build only the tape
amplifier. And, you'll find this very casy to accomplish, since
the two circuit boards eliminate much of the wiring. Separate
record and playback heads and amplifiers allow monitoring

Arom tape while recording and a “pause” control permits Instant

starting and stopping of tape for accurate cucing and tape
editing. A digit counter is provided for convenient selection of
any particular recording. Push-pull knob provides instant selec-
tion of 33% or 7% IPS tape speed. Safety intevlock on record
switch reduces possibility of accidental crasure of recorded
tapes. Shpy. Wt. 30 lbs.

SPECIFICAYIONS-Tape speed: 7.5 and 2,757 por second. Maximum reel sixe: 7%,
Frequency rasponse {record-playback): 2.5 db, 30 to 12,000 cos at 7.5 1PS: £ 2.5 db,
30 1o 6,500 cps at 3.75 IPS. Harmonic distartlan: 134 of less st normal recerdiag level; 3%
or loss al peak recording level. Signal-to-noise ratle: 60 db or better, raferred (o normal

rezording teva), Flutter and waw: 0,3% RMS at 7,6 1PS; 0.359 RMS al3.25 I1PS. Haads @):*

erase, record, 2nd ia-line stereo playback (TR-{C, monophonic playback). Playback
egualizatlon: NARTB curve, within %2 4. Inputs 2): microphona and ling, Jnput im=
pedance: | medohm. Model TR-1D & TR-E outputs (2): A and 3 glzreo channels.
Model TR-1C outpust (1): monophanic. Outpud lavels: aporoximately 2 volts maximum,
Ootpot Impedanca: appfoximalely 600 ohm (¢athode fcllowers). Recording level Indl-
cator: professianal type do medee. Blas eraze hrequency: & ke. Timing accuracy: 2%,
Power requiraments: 106-126 voils AC, 80 cycles, 35 wails. Dimanslons: 15%" W. x 13%*
O. Total height 104" Mounting: reGuires minimum of 8%° below,and 14~ abave maunting

surlace. May ¢ oparated in either horizental or vertical position.

- $16.00 DN., $14.00 MO.

MODEL TR-1D Two Track Stereo Tape Deck: Monophonic Record

and Playback, plus Playback of 2-track Pre-recorded &5 o5
Sterco Tapes (stacked). $1 69

$17.00 DN., $15.00 MO.

MODEL TR-1E Four Track Stereo Tape Deck: Monophonic Record

and Playback, plus Playback of 4-track Pre-recorded 95
Stereo Tapes (stacked). $1 79

$18.00 DN., $16.00 MO.

MODEL C-TR-1C Conversion Kit: Converts TR-1C to TR-11) (see
TR-1D description above). Shpg. We. 21bs.. . ... ..ooooiini $19.95
MODEL C-TR-1D Conversion Kit: Converts TR-1D to TR-1E (sec
TR-1E description above). Shpg. Wt 21Ibsi. .o v vaoaaiiuns $14.95
MODEL C-TR-1€Q: Converts TR-1C to TR-1E (sce TR-1E description
abdve) Shpr We 2:0bso s ooin o Sl sl s $19.95

MODEL TR-1C Monophonic Tape Deck:
Monophonic Record and Playback.

MARCH 1960

STEREO-MONO TAPE RECORDER KITS

(TR-1A Series)

Here are the tape recorders the avid hi-fi fan will find most
appealing ! Their complete flexibility in installation and many
{unctions make them our most versatile tape recorder kits. This
outstanding tape recorder now can be purchased in any of the
three versions. You can buy the new two-track (TR-1AH) or
four-track (TR-1AQ) versions which record and playback both
stereo and monophonic programming, or the two-track mono-
phonic record-playback version (‘I'R-1A) and later convert to
cither two-track or four-track record-playback models by pur-
chasing the MK-4 or MK-5 conversion kits. The tape deck
mechanism s extremely simple to assemble. Long, faithful
scrvice is assured by precision bearings and closc machining
tolerances that hold flutter and wow to less than 0.35%,. Power
is provided by a four-pole, fan-cooled induction motor. One
lever controls all tape handling functions of forward, fast-for«
ward or rewind modes of operation. The deck handles up to 7%
tape recls at 7.5 or 3,75 IPS as determined by belt pasition. The
TR-~1A scrics decks may be mounted in cither a vertical or
horizontal position (mounting brackets included). The TE-1
Tape Electronics kits supplied fecature NARTB cqualization,
separate record and playback gain controls and a safety inter-
lock. Provision is made for mike or line inputs and recording
level i3 indicated on a 6ES5 “magic eye’ tube. Two circuit
boards simplify assembly.

MODEL TR-1A: Monophonic two-track record/playback with fast
forward and rewind functions. Includés one TE-4 Tape Electionics kit.

Shpa. Wt. 24 lbs.
$10.00 DN,, $3.00 MO, $9995

TR-1A SPECIFICATIONS—Fraguancy rosponse: 7.51PS +3 db 5010 12,000 cps; 3,75
1PS +3 db 50 to 7,000 cps. Signalita-nolse ralle; better than 45 db below full output of
1.25 volls /channel. Marmonic distortlon: less than 2% at tull ovtput. Blas erase fre«
quency: 50 ke {push-puli osclilaton).

MODEL TR-1{AH: Two-track monophonic and sterco record/playback
with fast forward and rewind functions. Two TE-1 Tape Electronics

kits. Shpg. Wt. 36 Ibs.
$15.00 DN, $13.00 Mo, $14-995

TR-1AH SPECIFICATIONS—Frequency response: 7.5 IPS 3 db 40 fo 15,000 cps:
3.75 IPS *3 db 4010 10,000 cps. Signal-to-noise ratio: 45 db below full output of § valt/
channel. Harmonie gistartian: less than 23 al dulf output, Blas erase frequency: 60 ke
(push-pull osciltator).

MODEL TR-1AQ: Fou—r-(rack monophonic and sterea rccord/’pla,\'ba_ck
with fast forward and vewind functions. Two TE-1 Fape Electronics

kits. Shpg. Wt. 36 lbs. : -
$15.00 DN, $13.00 mo. $14-9°5

TR-IAQ SPECIFICATIONS—Frequency responses 7.5 IPS 23 db 40 {0 15.000 cps;
2,75 195 + 3 db 40 {0 10,000 ¢ps. Signal-ta-noise ratla: 40 ¢b below full cutout of .75}/0!“!
channel. Harmonic distortion? less tnan 2% at full oulpul, Bias erase: 60 ke (push-puil

oscillateglys..

[@ a subsidiary of Daystrom, Inc.
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Superlative praise by hi-1i authorities and experts |
Licensed exclusively to HEATHKIT
Revolutionary principle in speaker design

Preassembled and prefinished cabinets

HEATHKIT AS-2U (unfinished) $6 995

$7.00 DN., $7.00 MO.
HEATHKIT AS-2M (mahopany) $79.85
HEATHKIT AS-2B (birchh  $79.95

$8.00 DN.. $8.00 MO.

New “Acoustic Suspension” Speaker System
NOW—=FOR THE FIRST TIME IN KIT FORM

... EXCLUSIVELY FROM HEATH

“Best weve ever heard” . . . “‘cleanest bass response I have ever
heard”” . . . “achicves the seemingly impossible” . . . *an out-
standing speaker because of its small size, not in spit¢ of it . . .
such superlatives flowed from the pens of noted anthors and
cditors of audiophile magazines when the Acoustic Research
speaker appcarcd on the market a few years ago. A revolution-
ary principlée in speaker design, the Acoustic Research speaker
has heen nniversally accepted: as one of the most praiseworthy
speaker systems in the world of high fidelity sound reproduction.

HEATHKIT is proud to be the sole kit licensee of this
Acoustic Suspension principle from AR, Inc, and now offers
for the first time this remarkable speaker system in money-
saving, easy-to-build kit form.

The Acoustic Suspension principle involves the use of a frecly
suspended bass woofer, using the “cushion’™ of air inside the
cabinet as a “spring’’. In canventional londspeakers the moving
con¢ is mouuted on clastic suspensions—thus, when the cone is
moved and then released. it springs back to its normal position.
The necessarily iwperfect quality of these mechanical springs
is the greatest single source of speaker distortion. The Acoustic
Suspension principle replaces the mechanical spring of the bass
speaker suspension with a pneamatic spring of near-perfect
characteristics—the scaled-in aiv of the cabinet. This funda-
mentally new approach to speaker design results in: veduetion
of bass harmonic distortion by a factor of 4; a uniforin and ex-
tended low frequency response, establishing the new standards;
ability to realize optimum speaker performance from con-
veniently small cabinet size,

The size of the AS-2 speaker cabinet is dictated by acoustieal
considerations and represents an advance, rather than a com-
promise. in quality, The 10" Acoustic Suspension woofer de-
livers clean, clear bass response over an extended range with
markably low harmonic distortion. Outstanding high frequency
distribution is a result of the specially cdesigned “cross-fired”
two speaker tweeter assembly.

Another first in the Heathkit line with the AS-2 is the avail-
ability of completely pre-assembled, pre-finished cabinets; the
AS-2 cabinets are available in pre-finished birch (blonde) or
mahogany, or unfinished birch models. The unfinished birch
model is of furniture grade wood suitable for the finish of your
choice, walnut, mahogany, blonde, etc. Kit assembly consists
merely of mounting the speakers, wiring the simple crossover
network and filling the cabinet with the fiberglass included with
the kit, Shpg. Wt. 32 Ibs.

RECOMMENDED AMPLIFIER FOR THE AS-2

The Heathkit W-7A high fidelity amplifier bas proven by
faboratory tests 1o be ideal for driving the new Heathkit AS-2
acoustic suspension spcaker, See full details and specifications
for the W=7A in this ad.

SPECIFICATIONS—Frequency responso (nt 10 watis input®): =5 d, 42 10 14,000

€ps: 10 db down st 30 and 16.000 ¢ps. Harmonic distorflan: below 294 down to 59 cps:

below 375 down 'to 20 ¢ps: &b 10 walls input in cornar room location. Impedance: 8 ohims.

Suggestod damplng factor: high (S:1 or arcalen), Efficlancy: aboul 224, Distribution

angle: 902 in borizonia! plane. Dimenslons: 247 W, x 134" H. x 113" D.
*Power input level required for average listening level will not excecd 10 wetls.

i B8 0EBIBEIDNNTNN000LRASRINSNNGET0038008028000BB 0000008000080 0 0080083008

NEW COAXIAL HI-FI SPEAKER KIT (US-3)

Newest addition.to the Heathkit *US” series of speakers, the US-3 takes
its rightful place at the top of the line as your best buy in a coaxial type of
speaker. Capable of handling 15 watts with a frequency response from
50 to 15,000 eps, the US-3 uses a 12° PM “woofer” (6.8 0z. magnet) and
a 37 PM “tweeter” (1.47 oz. magnet); crossover frequency of the built-in
nctwork is approximately 2,000 cps. Instructions for building a suggested
speaker cnclosure are provided with the kit. Suitable for a varicty of
installations, the US-3 iz an excellent speaker for high quality sound re-
production . at minimum cost. Shpg. Wt. 7 1bs.

HiFi/STEREO



''YOUR CUE'" TRANSISTOR CLOCK

RADIO KIT (TCR-1)

Take all the deluxe features found in the most expensive clock-
radics, add the convenicnce of eomplete portability, plus a
modern 6-transistor battery operated circuitry . . . then slash the
price at least in half, and you have the new HEATHKIT “Your
Cue”’ Transistor Portable Clock Radio. Lulls you to slecp,
wakes you up, gives you the correct time and provides top qual-
ity radio entertainment; can also be used with the Heathkit
Transistor Intercom system to provide music or a “selective
alarm’” system. The “lull-to-sleep control sets the radio for up
to an hour’s playing time, automatically shutting off the receiver
when you arc deep in slumber. Other controls set “Your Cue
to wake you to soft music, or conventional “buzzer’ alarm, A
special earphone jack is provided for private listening or connec-
tion to your intercom or music system. Six penlight-size mercury
batteries power the radio receiver up to 500 hours; the clock
op¢rates up to 5 months from onc battery. Ordinary penlight
cclls may also be used. The handsome turquoise and ivery cabi-
net, measuring only 314" H. x 8" W. x 714" D. fits neady into
the optional carrying case for beach use, boating, sporting
cvents, hunting, hiking or camping. Shpg. Wt. 5 Ibs.

LEATHER CARRYING CASE No. 933 (2 Ibs,) $4.95

TRANSISTOR INTERCOM KIT (X)-1 and XIR-1)

Consisting of a master unit (XI-1) and up to five remote stations
(XIR-1). the system is designed for any remote unit to call the
mastcr, for any remote station to call any other remote station,
or for the master unit to call any single remote or any combi-
nation of remote units. Used with clock-radio (epposite), it can
serve as a music or “sclective alarm” system.

Transistor circuitry means fong life. instant operation and
minimum battery drain. Eight ordinary, inexpensive “C” flash-
light harteries will run a unit for up to 300 hours of normal “on”
time. Circuitry is especially designed for crisp, clear intclligible
coramunications and the instant operation feature allows turn-
ing off units between calls, extending battery life, Use of battery
power does away with power cords. Only two wives are required
between the master unit and each remote station. Beautifully
styled in ivory and wrquoise for a rich, quality appearance.
Batteries not included. Shpg. Wt. 6 1bs.

AC POWER SUPPLY (XP-1)

A permanent power supply for 24 hour operation of the XI-1
an household current. Converts 110 V. AC to well-filtered 12-
volt DC output, eliminating the need for batteries. Power supply
is small, compact and fits casily in space normally occupicd
by batteries. HEATHKIT XP-1 (2 1bs.) $9.95

name

[ Please send tEe Iaiest Free Heathkit "cataiook

Enciosed find $............
Please enclose postage for
parcel post—express orders
are shipped delivery charges

address

collect. Al pricas F.O.8.
Benton Harbor, Mich, A 2034

deposit 15 required on all
C.0.0.0rders. Prices subject
1o chanpe without notice.
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|
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(Continued from page 24)
on the fifth of April 1914, Monteux conducted a concert
presentation of the music at one of his concerts at the Casino
in Paris and the colossal stature of the music began to be
revealed., It took nearly eight years for “Le Sacre” to reach
this country. It did so in March 1922 at a concert of the Phila-
delphia Orchestra conducted by Leopold Stokowski.

Pierre Monteux inooduced the score to Boston and New
. York audiences toward the end of his last season (1923-24) as
Music Director of the Boston Symphony Orchestra. After the
inizial Boston presentation, the distinguished critic of the
Boston Transcript, Mr. H. T. Parker, wrote: “It is believeable
that a2 future historian of the Boston Symphony Orchestra
will note in pamcular the Symphony concert of January 25,
1924. Then and there, he may write, was first heard in Boston
a masterpiece that had altered the whole course of music in
our time, that had become beacon and goal to a whole
generation of composers up and down the European-and
American earth.” '

Parker’s words have come to have about them the ring of
prophecy. The elemental drive, the rhythmic vitality, the
psychologically perceptive power, the mass of the full weight
of the gigantic orchestra, and above all, the irresistible power
of the music to communicate stamps Stravinsky’s “Le Sacre”
as the single most important contribution to symphonic
literature during the first half of our century.

Two notable recordings of “Le Sacre” were released in the
1940’s: the composer's own detached but starkly earthy read-
ing with the New York Philbarmonic, and Monteux’s more
plastic yet no less dynamic reading with the San Francisco
Symphony Orchescra. With the advent of the microgroove
* record both performances were fransferred to the LP format,
the Stravinsky-New York Philharmonic collaboration being
still available as Columbia ML 4882%.

In January 1951, Monteux returned as a guest to conduct
the Boston Symphony Orchestra for the first time since.April
1924. There was 2 good deal of nostalgia attached to this
return and to the fact that “Le Sacre” figured on his program.
On a very snowy Sunday evening following the Friday-Satur-
day concerts, Monteux and the Boston Symphony Orchestra
again gathered on the stage of Symphony Hall, Boston to
perform Le Sacre du Printemps—this time for the RCA. Vie
tor recording microphones. It could be the fact that I was
present a¢ the sessions and overcome by the drama and senti-
ment of the occasion but this particular recording (RCA
Victor LM 1149) has always seemed to me to have just the
right combination of elements where this work is concerned:
virtuoso orchestral playing of peerless perfection mated to an
inspired reading of drive, passion and sensitivity from the
conductor. I am dismayed to find this performance has now
been withdrawn from the RCA Victor catalog. Monteux'
re-recording’ of the score with the Paris Conservatory Or-
chestra for stereo a couple of years ago may be newer and may
benefit from more modern recording techniques, but as a
performance it remains inferior to his 1951 recording with the
Boston Symphony Orchestra.

Other distinguished versions of the pre-stereo 1950s are by
Dorati (Mercury 50080) —a really stupendous recording of
the multi-colored percussion elements in the music; Fricsay
(Decca 9781) —a more romantic yet highly effective treat-
ment; and Markevitch (HMV 1) —a solid, exciting reading of
great febrile intensity.

¢ As this is written, Stravinsky has re-recorded “‘Le Sacre” for Columbia
stereo, following a New York Festlval of his works under a Columbia Ree-
ords sponsorship.—Editor.

30

Le Sacre du Printemps obviously calls for the ultimate in
reproduction and is thus a natural for the flexing of stereo
muscles, Five different stereo versions are listed in gurrent
catalogs: the aforementioned Monteux-Paris E8nservatory
Orchestra récording (RCA Victor LSC 2085) 5 asgound-track
release of the performance of Leopold Stokowski conducted
back in the late 1930’s (yes, in stereol) for Walt Disney’s film
Fantasia (Disney S 4101 A); one by Ansermet with his Suisse
Romande Orchestra of Geneva (London CS 6031); Bern-
stein with the New York Philharmonic (Columbia MS 6010) ;
and a rerecording by Markevitch with the Philharmonia Or-
chestra (Angel S 35549). Stravinsky himself will have re-
recorded his score for Columbia stereo by the time you read
these paragraphs.

Aside fron stereo sound that lacks focus and directionality,
the Monteux recording suffers from inferior orchestral per-
formance; the players of the Paris Conservatory Orchesera
just aren't up to the feracious demands of the score. What 2
pity that Monteux was not able to re-make “Le Sacre” for
stereo with the Boston Symphony Oxchestral I have been
unzable to locate a copy -of the Stokowski-Philadelphia Or-
chestra stereo version from Fantasia but I Tetain vivid mem-
ories—all of them'bad—of what Stokowski did to the wmusic
in the Glm, Ansermeét’s is a. thoroughly unorthodox reading,
stressing the lyrical elements in the music and making of “Le
Sacre” virtually a new experience. But Ansermet must be
firm in his convitcion that this is what the music is really all
about for he turned in the same kind of performance in'a
London long play disc of the early microgroove era (now
available at $1.98 as Richmond 19008). London’s stereo
sound foer Ansermet is a little diffuse and distant. The new
stereo version by Markevitch repeats his earlier success in a
highly charged reading of great cumulative power and the
recorded sound is full and well-balanced.

And so finally to what seems to me to be unquestionably
the choice of the available stereo editions of Le Sacre du
Printemps—Bernstein’s. This is one of those scores which
ignites a particularly responsive spark in the make-up of this
virtuoso conductor. The music seems to consume him and
he gives us a reading of overwhelming drive, rhythmic vi-
tality and visceral excitement. The recording was made in
the 1957-58 season—before Bernstein became the Music Di-
rector of the Philharmonic—but already he had the orchestra
playing for him like 105 possessed demons. The discipline
of this performance is truly awesome and Columbia has con-
trived stereo sound richly resonant yet with carefu.lly deline-
ated detail.

In sum, then. the choice boils down to either of two su-
preme versions: for stereophiles, Bernstein’s inspired reading
with the New York Philharmonic; for those to whom up-to-
the-miniite sound is not necessarily a prime consideration, the
irresistibly authoritative collaboration by Monteux and the
Boston Symphony Orchestra. This may be hard to find, but
it's worth looking for. ~ MARTIN BOOKSPAN

4

The BASIC REPERTOIRE Discography

Since the inception of this series, the discography for
the first selections in the Basic Repertoire—usually seen !
in this space—has grown 1o full-column proportions.
To prevent it from encroaching on the space normally
allotted to Martin Bookspan’s analyses it” will hence-
forth appear only -every third month. Next complete
listing will appear in the Basic Repertoire in the May
196D issue.
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THE FISHER 600

Stereo FM-AM Receiver

‘hHI'T

@ @ e € iis @ GO

A truly great stereo receiver is built to fulfill ies published specifications —not for a2 month or
two, but for yewrs, and do it without the slightest deviation! To achieve this, it must incorporate
a stereo tuner, preamplifier and amplifier of absoluse reliability and quality. Of eqral impor-
tance, the mechanical and electrical design must eliminate any possibility of impaired pecform-
ance caused by excess heat generation, or by the use of a chassis whose strength and rigidity are
unequal to the rigid mechanical alignment function it must perform. To check, ot « glance, why
there is more than a touch of genius in the FISHER 600 — but primarily to protect your invest-
ment in a stereo receiver — remove the 600 bottom cover and compare its simple, super-accessible
wiring and micro-tolerance parts to the underside (normally concealed) of all other brands
of stereo receivers, regardless of price! You will be amazed at the difference!

NEXT COMPARE PERFORMANCE. High Fidelity Magazine said: “With this receiver we were able
to appreciate FM-AM stereo broadcasts fully, which is more than we can say for most stereo
tuners we have used. ... The amplifiers showed less distortion at very low frequencies than any
. other integrated stereo or mono. amplifier we have tesced.” $369.50

WRITE TODAY FOR THE COMPLETE STORY ON THE FISHER 600!

. FISHER RADIO CORPORATION . 21-37 44th DRIVE « LONG ISLAND CITY I, N. Y.

MARCH 1960



ayetlc SO=-WATT

Complete Stereo Phono System

COMPONENTS

LAFAYEYTE LA-250A 50-WATY AMPLIFIER et V80
NEW GE VR-22 (.7 MIL) DIAMOND STEREO CARTRIDGE .»24.45
GARRARD RC 121/11 STEREO CHANGER .. 41.65
LAFAYETTE WOOD CHANGER BASE 3.95
2- LAFAYETTE $K-58 FAMOUS FREE EDGE

12” COAXIM. SPEAKERS @ 29.50 .. 59.00

i REGULAR CATALOG I’RICE 226755

. COMPLETE 1 8 4 50

J STEREO SYSTEM
© 7| You Save 44.05
YOUR GUARANTEED BEST STEREO SYSTEM BUY!

" This superb system will add a new dimension in living to your home with all
the excilement and realism of o live concerl. The new Lafayefte LA-250A, 50-
watt stereo amplifier (25 wolts each channel) forms the heart of this oulsifond-
ing sterea hi-fi phonogroph music system—the features, versalility and odvanced
circuitry of this unil are second to none. Also included is the famous Gerrard
RCI12Y/1) intermix 4-speed automatic record chonger with full manual or aute-
malic operation supplied with your cholce of stereo cartridges—the new GE
VR-22 (.7 MIl) diamond stereo cariridge, Pickering 371-7D (.7 Mil) diamond
stereo carfridge, Shuro M7D (.7 Mil) dlamend slereo cariridge or the new
Electro-Voice 31 MD7 (.7 Mil] diomond stereo cartridge. Supplied with the
Lafayette wood base cut for tte RCI2) in your choice of finishes, These out-
standing components are coupled with the 2 fomous fres odge Lafoyette SK-58
12” Coaxial speakers with built-in crossover network and brilllance level con-
© trol. System supplied with plugs, cobles and simple Instructions. Shpa. wt., 67 Ibs.

- HF-670 WX Hi-Fi STEREO PHONO SYSTEM with choice of cartridge ond mohogany,
| walnut or blond changer bote (please specify)........... 5.00 down............. Net 184.50

HF-671WX Same os HF-670, but with 2 I.nhyme Eliptoflex Series Oeeluholl Entles-
ures (please spetify finish). Shpg, wi., 143 Ibs....... 10.00 Down......... .. Ney 247.30

HF-675WX Sterec AM-FM-Phono System. Some as Hf-&'m but including |he now Lafov-
" atte LY-50 sferec tuner. Shpg. wt., 85 (bs. ... 10.00 Down... ..... Ner 299.50

KT-500
- FM-AM STEREO
A TUNER KIT

© 11 Yubes (4 dual-purpese) + Tuning Eye + Selenium rectifier

rovide
s 3 17 tube performance @ Muliiplex Output for new Sterec FM Arm-
Made in U.S.A strong Circuit with Dual Limiters and Foster-Seeley Discriminator ® Ex-

tfreme Sensitivity and Wide Freguency Response.

A precision engineered, highly stable tuner—perfoct for lifelike storeo FM-AM
broadcast receplion, FM receplion ond/or AM reception. Features separste tuning
ond velume controls for AM ond FM. Magic eye on AM and FM, plus automatic
frequency control on.FM for accurate tuning—stations are "‘locked’’ in. Othar deluxe
features incloda cathode follower outputs ond 5-position Function Selecter. Effl-
cient, broadbond circvitry on AM with built-in anlenna. FM section feolures include
2 microvolis sensitivily for 30 db quieting, frequency responsa 20-20,000 s =
13 db and full 200 KC bandwidth. Two printed circuit boards moke wiring simple
~—oven for such a complex unit, Complele kit includes all parts, deluxe cabinet
and detailed instrucilon manval, Size is 13%4”W x IO’/."DXA‘/:"H Shpg. wt.,

22 lbs.
KT-500 WX FM-AM Stereo Tunor Kif.........o...cc.. 5.00 DOWN coovrrerorisneNot - 74,50
LY-50 WX Same as above, wired & lested........ 5.00 Down cuvirevieen. Nt 124,50

KT-600 PROFESSIONAL
STEREO CONTROL CENTER

Solves Every Stereo / Monaural
Control Problem!

© RESPONSE 5-40,000 CPS = 1 DB @ UNIQUE STEREO & MONAURAL
CONTROL FEATURES @© PRECISE “NULL" BALANCING SYSTEM @ CON-
CENTRIC INPUY LEVEL CONYROLS

A truly peofessional sheres prumpl.!‘er and mastor ovdio conirol cenfer—solves
every steres/ al control peobl Bridge Conlrol for variable
cross-channel feed for elimination of oxnngoro’od channal separolion effects—plus
conltyolled™3ed channel oulput. Has all-concentric controis—including clutch-operated
Volume Balance cantrol. Provides complete and advanced facllities for accepting,
contralling and providing undistoried goin for any ond all progrom sources. Sans(-
tivity 2.2 mv for ) volt oul (low lavel inputls). Dual low impedance *'plats follower"

autputs 1500 ohms. Response 5-40,000 cps =t t db. Less than 03% IM disfertion.
Less than .1% harmonic distartion. Hum and nofse BO db below 2 volis (high level
inputs). Uses 7 new 7025 low-noise dual iriodes. Size: 147x4Y4”x10%". Shpa. wit.,
16 Ibs. Complete with all parts, tubes, deluxe cabinet and detailed inslruction
manual

KY-600 WX Stereo Preamplifier Kit ... ..5.00 Down..
LA-8600 WX Siereo Preamplifier, wired and tested.... 5.00 Down

| LAFAYETTE RADIO  yqme....
P.0. BOX 222

JAMAICA 31, N. Y.
DEPT, HMC -6

IN KIT FORM

74.50

LT-50

COMPLETELY WIRED

124.50

Made in U.S,A.

KT-600

IN KIT FORM

79.50

LA-600

COMPLETELY WIRED

134.50

cut our
AND PASTE :
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. « at the best in
new hi-fi components

® Argus is launching a new line of loud-
speakers hased on principles which cannot
be fully disclosed while patents are still
pending. However, the manufacturer
timates that the new methods aim at re-
ducing the cone excursion necessary for
cffective bass reproduction and thereby
improving transient response and overall
distortion characteristics.

A floor model (X-4) measures 27x18x16
inches, while various bookshelf models
(X-1, X-2, X-3) measure 25x 14x 11 inches.
Performance specifications are to be an-
nounced shortly. Price: $180 (X-4), $150
(X-3),8115 (X-2),and $85 (X-1). (Argus-X
Electronics Inc,, Hi-Fi Supply, 1069 First
Avenue, New York 22, N. Y.)

in-

® Audax has published construction
plans for six enclosure models designed to
match their loudspeakers. The informa-
tion has heen compiled in a neat 12-page
booklet How to Build Your Own Audax
Paraflex Speakey Systems, which can be
obtained for 25 cents from Audax Inc.,
(Dept. Z 10, 38-19 10Sch Streer, Corona
68, N. Y.)

L4 D_vnaco offers its new PAS-2 sterco
preamplifier both in kit and wired form.
Among the unusual features of this unit
is 2 low level input which gives the user
the optional equalization characteristics
not ordinarily found in the standard in-
puts, which in the PAS-2 include inputs
for tape as well as a non-shorting multi-
plex input.

In addition to separate treble and bass
controls for each channel, 2 blend control
permits variation of the stereo separation
10 eliminate possible hole-in-the-middle
effects. This control can also be used for
mixing two monophonic sources so that,
for instance, a microphone may be dubbed
over a recording.

Construction of the PAS-2 kit is simpli-
|| ficd by the use of two factory-assembled

printed circuit boards which include three-
HiFi/STEREO



a new development
m microphones
from Altec

The Altec 661, with an exclusive sintered bronze
filter,introduces a new prineiple of sound entry in
dynamic microphones that makes it possible to increase
sensitivity and effectively protect the pressure element against harmful
atmospheric dust. The sintered bronze filter sound entrance
provides acoustic front damping to the microphone diaphragm to extend high
frequency response and eliminate objectionable high frequency peaks, and
seals the pressure element against dirt, moisture, even destructive iron filings.
The Altec 661 is a dynamic microphone of omnidirectional pick-up with
outstanding characteristics, economical price and extremely long life. Chooge it
for broadcast or public address work, and for paging and home
high fidelity recording where quality is a must.

The 661 is available in two models—the 661A with a
80/50 ohm impedance and the 661B with 80/50,
150/250, or 20,000 ohm impedance, selected by
a convenienf impedance control switch.
Frequency response is guaranteed from 30
to 15,000 cps. Prices: $49.50 (661A) ; $59.40 (661B)
Model 25B microphone stand: $12.00

661 OMNIDIRECTIONAL, DYNAMIC ALTEC LANSING CORPORATION, Dept. HR-3D
| 1515 S. Manchester Ave., Anaheim, Callf,
A lTE [ 161 Sixth Ave., New York City 13, N.Y.
a subsldlary of Ling-Altec Electranics, Inc. 1292
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DESIGNED FOR TRUE HIGH FIDELITY

. stereo and monaural

%m;m% Llimand Fidelitone

The moment your Fidelitone Diamond
falls into the first groove, yon have — in
a flash — all the thrills of a live perform-
ance right in your own home. And you
can choose your needle from Fidelitone’s
quality line — one just right for you.

‘Why Fidelitone? Because Fidelitone Dia-
monds are designed and manufactured
for the highest quality reproduction,
Each is hand-crafted; precision ground
on Fidelitone-designed ynachinery. Then
carefully polished to a mirror finish . . .
assures perfect reproduction, and protects
your records. You always can count on a
Fidelitone Diamond to add an entirely
new dimension of quality to stereo as
well as monaural reproduction.

New Pyromid® Diamond—Fidelitone’s finest.
The only needle shaped to simulate the

N Ve AR
ANANANANANAAANL
Pyramid Ordinary
Diamond Digmond

Does not troce the
center line of the mi-

Traces the center line
of the microgroove

#hwith more  surfoce crogroove. Hos fless
contact. “Accurately surface contackh,
contacts oll frequen- Pinches ond rides
cy oarfeos. Assures .bumpily in: the high

0 Please send me the complete Pyramid
Diamond story.
Nun?e
Address
5iw Zone State

recording stylus — reduces distortion by
as much as 85%. The full, pure tones of
all original recorded sound — stereo and
monaural are faithfully reproduced. And
the greater surface contact area between
the needle and record prolongs the
needle and record life,

New Compatible Standard Diamond

Reproduces both stereo and monaural,
Gives the best possible combination of a
high quality needle and extra hours of
true high fidelity reproduction.

Whether you're a serious audiophile or 2
stack ’em and listen fan — there’s a Fi-
delitone quality diamond for you —
stereo or monaural. Demand the very
best — it costs no more: Ask your dealer
for a Fidelitone Diamond today!

S S - -y

]

Fidelitone

34

minimum  distortion,
moximum true sound,

frequency areos —
distorts. maony sound
impréessions.
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“Best buy on records”
Chicago 26, Illinois

T i e o e o T A PV -

fourths of all components, cutting average
building time to about eight hours.
Distortion is kept bzlow 0.05%, inter-
modulation at an output level suflicient to
drive any power amplifier. Noise is 74 db
below signal level on the magnetic car-
tridge input and —85 db on the high level
input, thanks to low-noise DC filament
supply. The Erequency response is from
10 to 40,000 cycles +0.5 db. Dimensions:
13 x8x 3834 inches. Price: $59,95 (kit),
$99.95 (factory wired). (Dynaco Inc, 3916
Powelton Ave., Philadelphia 4, Pa.)

® Eico has developed three new book-
shelf speaker systems now available as
semi-kits. The HFS-3 and HFS-4 are iden-
tical except that the former incorporates
a 314-inch cone tweerer for those whoe pre-

.. fer a softer, less oblrasive guality in the

highs, while the HYS-4 featunres a horn
tweeter for those who like greater brilli-
ance and projection in the treble. Both
systems employ a I2-inch soft-suspension
woofer with a free-air resonance of 22
cycles and a maximmm cone excursion of
1 inch, in addition to an 8-inch self-
-enclosed midrange unit with high internal
damiping. Crossover points dre at 600 und
4000 cycles, respectively.

The enclosure measures 2684 x 1374 x
1454 inches and is tuned by a tubular
ducted port to 25 cycles, which provides
loading (o the woofer in the 28 to 60
cycle vegion as well as bass augmentation
through the port.
~ The overall frequency response  (when
the speaker is positioned along a wall) is
claimed to be flat within 0.5 db from 45 to
14,000 cycles and down 10 db a1 28 cycles.
The power rating is 80 watls, the input
impedance 16 ohtns, and 10 undistorted
watts are requirved w0 drive the speaker,

The HFS-5 is a smaller, similarly con-
structed system (24 x 1214 x 10 inches)
using an 8-inch soft-suspension woofer and
2 81, inch self-pnclosed cone tweeter with
a crossover frequency of 2000 cycles and an
overall response withic 05 db from 52 to
14,000 cycles (down 19 db at 36 cycle).
Power handling capacity is 25 wauts, input
impedance 16 ohms.

The cabinet for all three systems comes
fully assembled (not in kit form) with fonr
sides finished for vertical or horizontal
placcment. Price range, depending on
cabinet finish:"HFS-3,572.50-$87.50; HES-4,
583.50-§98.50; HTS-5, §47.50-859.50. (Elec-
tronic Instrument Co., Inc., 33-00 Northern
Boulevard, Long Island City, N. Y.)

o Knigllt has equipped its new KN-740
stereo amplifier with a sterco separation
control allowing the listener to blend or
separate the two stereo channels by con-
tintionsly variable degrees. In this way he
can counteract the “hole-in-the-middle”
on records with exaggerated sterco.

Orher innovations in the XN-740 are the
newly developed GLEGG owput  tubes

HiFi/STEREO
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We don't pack an enginéef into each new Citation Kit but...

«»«the engineering built into each kit
is so precise that the unit constructed
in the home will be the equal of the
factory-produced instrument.

It is far more difficult to design a kit
than to produce a completely manufac-
tured product. In the plant the engineer
can control his design from the moment
of inception until the final packaging. The
kit builder has only his tools, his ingenuity
and little, if any, test équipment.

Therefore, the complex process of in-
plant production and control which gnar~
antees the fine finished product must
somehow be embedded in the kit design.
The Citation engineering group at
Harman-Kardon, headed by Stewart
Hegeman, has succeeded in doing just this
in the design of the new Citation I, Stereo-
phonic Preamplifier Control Center and
Citation 11, 120 Watt Stercophonic Power
Amplifier. -

Only heavy duty components, operating
at tight tolerances, have been selected for
the Citation Kits. As a result, even if every

component is operated at its limit—remote
- as this possibility fs — the instruments will

perform well within their specifications.

Build the Very Best ‘ :_ITATION KITS by kardon

MARCH 1950

Rigid terminal boards are provided for
mounting resistors and condensers. Once
nmounted, these components are suspended
tightly between turret lugs. Lead length
is sharply defined. The uniform spacing of
components and uniform lead length
insure the overall stability of the unit,

Improper routing of leads, particularly
long leads, can result in unstable perform-
ance. To prevent this, the Citation 1T is
equipped with a template to construct a
Cable Harness. The result: each wire is
just the right length and in just the right
place to achieve perfect performance.

These truly remarkable achievements in
Control Engineering are only a few of the
many exciting new developments in kit
design from the Citation Division of
Haman-Kardon.

THE CITATION 1, Stereophonic Pre-
amplifier Control Center, is a brilliantly
designed instrument, reflecting engineering
advances found only in the best professional
equipment. The control over program mate-
rial offexed by the new Citation I enables the
user to perfectly re-create every character-
istic of the original performance. (The Cita-
tion Y — §139,95; Factory-Wired — §239.95;
Walnut Enclosure, WW-1 - $29.95.)

THE CITATION II, 120 Wait Stereo-
phonic Power Amplificr, has a peak power
output of 260 Watts! This remarkable in-
strument will reproduce frequencies as low
as 8 cycles virtually without phase shift, and
frequencies as high as 100,000 cycles with-
out any evidence of instability or ringing.
At normal listening levels, the only measurs
able distortion in this unit comes from the
laboratory testing equipment. (The Citation
IT — $159.95; Factory-Wired — $219.95;
Charcoal Brown Enclosure, AC-2 — $7.95.)
All prices slightly higher in the West, °

Harman-Kardon bhas prepared a free
detailed report on both of these remark-

_able new instruments which we will be

pleased (o sénd to you. Sumply write to
Dept. R-3, Gitation Kit Division, Harman-
Kardon, Inc., Westbury; L. I,




2 Great New Stereo Kits

A true 40-watt Stereo Preamp-Amplifier—so flexible it’s the last amplifiex
you’ll ever have to buy...and a super-sensitive AM/FM Stereo Tuner ...
both masterpieces of design, performance and appearance ... both available
in kit form (with simplified giant-size wiring diagrams and easy-to-follow
step-by-step assembly instructions)...or factory-wired...and both crafted
by PACO, the Kit Division of PRECISION Apparatus Co., Inc., world-famous
manufacturers of electronic test equipment for over a quarter of a century.

THE SA-40 STEREO PREAMP-AMPLIFIER

STEADY-STATE POWER OUTPUT —

20 watts per channel (40 watts total)
MUSIC WAVEFORM POWER OUTPUT —

25 walls per channel (50 watts total)
PEAK POWER OUTPUT —

40 watts per channel (80 watts total)
RESPONSE — 30 cps to 90 K¢, =1.0 db
HARMONIC DISTORTION —

less than 0.5% at 20 watts per channel output
14 PANEL CONTROLS — including dual bass and treble

controls and switches for additional speakers
14 INPUTS — incl. 3 dual high level & 4 dual low level
OUTPUTS—incl. dual tape and separate preamp output
HUM AND NOISE LEVEL —

80 db below rated output (high level input)
SPEAKER CONNECTIONS — (Dual) 4, 8, 16 and 32 ohms
DAMPING FACTOR — 22
RUMBLE FILTER — 6 db per octave below 50 cps
GOLD AND SATIN HOODED CASE —

with panel illumination and satin gold panel

MODEL SA-40W—Faclory wired, complete with case.
Net Price: $129.95

THE ST-45 AM/FM STEREO TUNER

Fii:

SENSITIVITY — 2 microvolts for 30 db quieting
HARMONIC DISTORTION — less than 1% .
DUAL LIMITERS, FOSTER-SEELEY DISCRIMINATOR
SEPARATE PILOT-INDICATED AFC — (push-button)

AM:
TUNED RF STAGE — low-distortion diode detéctor
10 Ke WHISTLE FILTER
ROTATABLE BUILT-IN FERRITE ANVENNA
GENERAL:
PROVISION FOR AM-FM SIMULCAST STEREQ —

or separate AM and FM Broadcast reception
INDEPENDENT AM AND FM TUNERS
CATHODE FOLLOWER QOUTPUTS — on both AM and FM
EM-84 TUNING INDICATOR — for both AM and FM
PROVISION FOR MULTIPLEX ADAPTER

AVAILABLE 3 WAYS

MODEL ST-45-Kit, with factory-prealigned 58495

transformers, complete with case, .Net Price:

MODEL ST-45PA—Semi-Kit, with both FM and AM tuner

seclions factory-wired and completely pre-aligned and

calibrated for hairline sensitivity, complete with case.
Net Price: §99.95

MODEL ST-45W-—Factory-wired, aligned, ‘calibrated and

assembled, complete with case...Net Price: $134.95

Available at leading electronic parts distributors
and wherever good sound is sold

Complete your Sterco or Monophonic System with the new

COUNTERPART SPEAKER SYSTEM
A compact, wide-range, 2-way speaker system having unusu-
ally smooth response...with cross-over network and mcoustic
balance control...in semi-kit form...at n surprisingly
moderate price. Assembles in less than 1 hour...comple-
menty any high fidelity system.

MODEL L2-U, Kit, unfinished
MODEL L2-F, Kit, walnut finish

For complete information write to:
...! ELECTRONICS CO., INC., 70-31 84th Street, Glendale 27, L. 1., K. Y.
Kit Division of PRECISION Apparatus Company, Ine.
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which provide favorable power-vs.-distor-
tion characteristics, and output transform-
ers with grain-oriented silicon steel lami-
nations claimed to attain flatter frequency
Yesponse.

Other controls include volume and tone
controls acting simultaneously on both
channels, loudness compensation, sterco
balance control, and rumble filter.

The amplifier is yated at 20 watts per
channe] with less than 0.99, harmonic dis-
tortion and less than 39, IM distortion at
full output. Frequency response is 30 to
20.000 cycles == 1.0 db.

Hum and noise are 70 db below full
output on the tuner and auxiliary inputs,
—52 db on magnetic phono and —45 db
on the NARTRB-compensated tape input.
Ontput impedances are 4, 8 and 16 ohms.
Dimensions: 414 x 1534 x 12 inches. Price:
$99.50. (Allied Radio Corp., 100 N. West-
ern Avenue, Chicago 80, 111.)

® QOlson adds to the ranks of integrated
stereo amplifiers with its new
AM-147, which combines two
channels and complete control facilities
on a single chassis, The six front panel
controls include a stereo function switch,
balance control, treble and bass controls
(ganged for both channels), volume, and
input selector. Inputs are provided for
maguetic phono cartridges or tape deck, as
well as high-level inputs for tuner, TV,
and auxiliary. Dual tape outputs are also
provided.

model
15-watt

Distortion is rated at less than 197 at 9
watts; hum is 79 db below signal level and
interchannel crosstalk is down 50 db. Fre-
quency response ranges within 0.5 db from
20 to 30.000 cycles at 1 watt. Output im-
pedances of 4, 8 and 16 ohms are available
for each channel. Dimensions: 1314 x414x
1114 inches. Weight: 21 Ibs. Price: $69.95.
(Olson Radio Corp., 260 South TForge
Street, Akron, Ohio.)

® Somnic Industries have ventured into
the challenging ficld of transistorized ciy-
cuitry with their Model $-400 featuring
a transistorized stereo preamp combined
with a 20-watt per channel stereo power
amplifier of conventional design. The in-
tegrated unit has a frequency response
from 20 to 20,000 cycles, a full set of con-
trols and center channel takeoff. A built-
in meter indicates steveo balance. Price:
$99.95. (Sonic Industries, Inc., Lynbrook,
L.L.N.Y) °

HiFi/STERELEO



... because SoUNDGRAFT is the only magnetic tape engineered specifically to give
you performance-perfect reproduction. SouNDCRAFT is the only tape that’s Micro-
polished to improve the “highs"... Uni-level coated to guarantee distortion-free
“lows”...and formulated with plasticizer-[ree oxide to ensure extra-long life.
Insist on SOUNDCRAFT, the world's best-macde recording tape. It costs no more.

REEVES SOUNDCRATFT CORTP. Great Pasture Rd., Danbury, Conn. Chicago: 28 East Jackson Blvd. Los Angeles: 342 N. La Brea, Toronto: 700 Weston Rd.
37
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and Mono Hi-Fi...the experts say
your best buy is

“The overall design of the HF-81 is conservative, honest and
functional. It is a good value considered purely on its own merits,
and a better one when its price is considered as well."

— Hirsch-Houck Labs (HIGH FIDELITY Magazine)

Advanced engineering e Finest quality components
“Beginner-Tested,"”" easy step-by-step instructions

LIFETIME service & calibration guarantee at nominal cost

IN STOCK — compare, then take home any EICO equipment
— right "'off the shelf''— from 1500 neighborhood EICO dealers.
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Stereo Amplifier-Preamplifier HF81

HF81 Stereo Amplifier-Preamplifier selects,
amplifies, controls any stereo source & feeds it
thru self-contained dual 14W amplifiers to a
pair of speakers. Provides 28W monophonically.
Ganged level controls, separate balance control,
independent bass & treble controls for each
channel. |dentical Williamson-type, push-pull
EL84 power amplifiers. *“Excellent” — SATURDAY
REYIEW; HI-FI MUSIC AT HOME. '‘Outstanding
quality . . . extremely versatile.”—ELECTRONICS
WORLD LAB-TESTED. Kit $69.95. Wired $109.95.
Includes cover.

HF85 Stereo Preamplifier is a complete, master
stereo preamplifier-control unit, self-powered for
flexibility & to avaid power-supply problems. Dis-
tortion borders on unmeasurable even at high
output levals, Level, bass, & treble controls inde-
pendent for each channel or ganged for both
channels, Inputs for phono, tape head, mike, AM,
FM, & FM-multiplex. One each auxiliary A & B
input in each channel. Switched-in loudness com-
pensator. “‘Extreme {lexibility . . . a bargain.”"—
HI-FI REVIEW. Kit $39.95. Wired $64.95. Includes
cover.

New HF87 70-Watt Stereo Power Amplifier: Dual
35W power amplifiers of the highest quality.
Uses top-quality oulput transformers for undis-
torted response across the entire audio range at
full power to provide utmost clarity on full
orchestra & organ. IM distortion 1% at 70w,
harmonic distortion less than 1% from 20 to
20,000 cps within 1 db of 70W. Ultra-linear con-
nected EL34 output stages & surgistor-protected
silicon diode rectifier power supply. Selector
switch chooses mono or stereo service; 4, 8,
16, and 32 ohm speaker laps, input level con-
trols; basic sensitivity 0.38 volts. Without exag-
geration, one of the very finest stereo amplifiers
available regardless of price. Use with self-
powered . stereo preamplifier-control unit (HF85
recommended). Kit $74.95, Wired $114.95.

HF86 28W Stereo Power Amplifier Kit $43.95.
Wired $74.95. s
FM Tuner HFT0: Prewired, prealigned, tempera-
ture-compensated “‘front end"” is drift-free. Pre-
wired exclusive precision eye-tronic® traveling
tuning indicator. Sensitivity: 1.5 uv for 20 db
quieting; 2.5 uv for.30 db quieting, full limiting

from 25 uv. IF bandwidth 260 ke at 6 db points.
Bolh cathode follower & FM-multiplex stereo
outputs, prevent obsolescence. Yery low distor-
tion. “‘One of the best buys in high fidelity Kits,”
— AUDIOCRAFT. Kit $39.95". Wired $65.95°.
Cover $3.95, *Less cover, F.ET. Incl.

New AM Tuner HFT94. Matches HFT90, Selects
“hi-fi"" wide (20c — 9kc @ —3 db) or weak-
station narrow (20c — Skc @ —3 db) band-
pass. Tuned RF stage for high selectivity &
sensitivity; precision eye-tronic® tuning. Kit
$39.95. Wired $65.95. Incl. Cover & F.E.T.
New FM/AM Tuner HFT92 combines the re.
nowned EICO HFTSO FM Tuner with excellent
AM tuning facilities, Kit $59.95, Wired $94.95.
Includes cover & F.E.T.

New AF-4 Stereo Amplifler provides clean AW
per channel or 8W total output. Inputs for
ceramic/crystal stereo pick-ups, AM-FM stereo,
FM-multi stereo. 6-position stereo/mono selec-
tor. Clutch-concentric level & tone controls. Use
with a pair of HFS-5 Speaker Systems for good
quality, low-cost stereo. Kit $38.95. Wired $64.95,
HF1Z Mono Integrated Amplitier provides com-
plete "front-end"” facifities and true high fidel-
ity pertormance. Inputs for phono, tape head, TV,
tuner and crystal/ceramic cartzidge. Preferred
variable crossover, feedback type tone control
circuit. Highly stable Willlamson-type power
amplifier circuit. Power output: 12W continuous,
25W peak. Kit $34.95. Wired $57.85. Includes
cover.

New HFS3 3-Way Speaker System Semi-Kit com-
plete with factory-built 34" veneered plywood (4
sides) cabinet. Bellows-suspension, full-inch ex-
cursion 12” woofer (22 cps res.), 8" mid-range
speaker with high internal damping cone for
smooth response, 342" cone tweeter, 2V cu. it,
ducled-port enclosure. System Q of Y2 for smooth-
est frequency & best lransient response, 32-
14,000 cps clean, useful response, 16 ohms
impedance. HWD: 264", 1375",14%4", Unfinished
birch $72.50. Walnut, mahogany or teak $87.50.
New HFS5 2-Way Speaker System Semi-Kit com-
plete with factory-built 34" veneered plywood (4
sides) cabinet. Bellows-suspension, 5&” excur-

'

Stereo Preamplifier HFBS

= o

FM Tuner HFT90
AM Tuner HET94

12¥ Mono Integrated Amplifier HF12
Other Mono Integrated Amplifiers:
50, 30, & 20W (use 2 for stereo)

2-Way Bookshell
Speaker System HES1

3-Way Speaker System HFS3
2-Way Speaker System HFSS

sion, B8” woofer (45 cps res), & 315” cone
tweeter. 1%4 cu. 1t ducted-port enclosure, Sys-
tem Q of 12 for smaothest frequency & best
transient response. 45-14,000 cps clean, useful
response. HWD: 24, 1214”7, 1034”, Unfinished
birch $47.50. Walnut, mahogany or feak $59.50,
HFS1 Bookshelf Speaker System complete with
factory-built cabinet, lensen 8” woofer, malch-
ing Jensen compression-driver exponential hiorn
tweeter. Smooth clean bass; crisp extended
highs. 70-12,000 cps range, 8 ohms. HWD: 23“ x ~
11" x 9”, Price $39.95.

RFS2 Omni-Directional Speaker System (not illus.)
HWD: 367, 154", 11%5". “Eminently musical'"
— HIGH FIDELITY. “Fine for steres™ — MODERN
HI-FI. Completely factory- built, Mahogany or wal-
nut $139.95. Blond $144,95.

EICO, 33-00 Northern Blvd,, L.1.C. 1, N. Y.

SHOW ME HOW TO: SAVE 50% on 635
models of top guality:
1 Hi-Fi &3 Test Instruments
[ ""Ham™ Gear [] Free STEREO Hi-Fi Guide
Send FREE caialog & name of nejgh.
borhood EICO dealer.

NAME.
ADDRESS HR'3
ciTy ZONE . STATE

Listen to the EICD Hour, WBAI-FM, N. Y., 99.5
MC Mon., Thurs., Sat. 7-8 P.M., & Sat. 3-4 P.M.

Ask your dealer about EICO's exclusive Stereo Records Bonus.

HiFi/STEREO

Over 1 MILLIDN FICO instruments in use throughout the world.

Acd 5% in the West,

Copyright 1960 by Electronlc Instr, Co., Inc., 33-00 N, Blvd., L.1.C. 1, N.Y.
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HOME TV TAPE RECORDERS are currently
under development by the German
firm of Siemens. No details bave been
made available, but if the German ef-
forts are successful, home recording
fans may be able to record video as
well as audio.

THE UBIQUITY OF MUSIC in the elec-
tronic age rises to absard heights in
Northwest Airliners where 190 pounds
of payload arc saciificed 1o an elee-
tronic organ (not to mention the
poundage of the organist) o carry the

first-class passengers on wings of heav-

enly sound between Minneapolis, Chi-
cago and New York.

Offhand it would scem that only the
more elevated items of the organ reper-
toire would be suitable at high alri-
tudes, but passengers have the privi-
ledge of making requests. Unlike earth-
bonnd concert goers they do not have
the privilege of stalking out. People
who resent being a “captive audience™
will have to ‘find' other and quieter
means of transportation. :

RECORDING FOR THE BLIND took a sig-
nificant step forward when' The New
York Times decided to make it reg-
ular Sunday News of the Week iy Re-
wiew section available in vecorded form.
The recorded weekly is produced under
a grant from the New York Times
Foundation - in cooperation Wwith the
Columbia. Records pressing plant in
Bridgepart, Conn. Voices recorded are
those of professional newscasters, who
voluriteer their services. Walter Cron-
kite of CBS recorded the first edition.

SUBVERSION OF THE SOVIET STATE has
been charged agamnst a group of Rus-
sian youngsters who attempted to poi-
son the pmlr\l'm'ian :.pirit hy snc:nl:\',' in.
fusions of rock 'n’ roll.

The young Russians evinced an un-
Marxian penchant for private enter-
prise when they started a secret factory
for phonograph records disgoised as
X-ray plates showing human skelefons
but bearing the treacherous imprint of
Presley & Co. on a grooved snrface,

Worst of all, discs spreauding such
seeds of spiritual corruption as Hound
Dog and Splish-Spilush, 1 Wus Taking
a Bath were hootlegged to the vemotest
regions of Siberiit by ranKing members
of the Young Communist League, who
managed to turn a neat, nbn-S(_égial'isz
IMARGCH 1960
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profit in the deal.

In the struggle for men's minds, such
as they are, it would seem that rock 'n’
roll is more effective than other argu-
ments for human liberty.

GETTING THE KIDS TO BED is casier in
Austria, where you can dial faivy tales
on the telephone. Since no bedtime
story tellers are provided by the Bell
System in this country, Frank Pvle of
Chicago resorted to do-it-yourself meth-
ods and taped a small vepertory of An-
dersen and Grimm for his offspring. On
his nights out, the haby-sitter simply
turns on 1he tape machine, and there's
dacdy keeping everybody posted on
Rumpelstiltskin,

QUIZ CHICKENS are evidently coming
home to roost. In the wake of the
Congressional hubbub over airborne
fraud, a chain of recent events augurs
a brighter future for U. 8. radio listen-
ers and TV watchers.

Attorney General William P. Rogers
submitted a special report to President
Eisenhower, noting the evidence that
proadcasters operating under Federal
license are afllicted with “widespread
corruption and lack of the personal in-
tegrity that is so essential to the fabric
of American life” Rogers states thut
halders of station licenses are “trustees
for the public” and that the limp alibi
offered by network presidents that they
didn’t know what was going on in their
own business was neither a ‘‘practical
excuse nor a legal one.”

With such backing from the coun-
try's highest legal officer, perhaps the
FCC will live up to its respansibilities
as custodian of the public air. Now
that the Attorney General disclosed
that "no television station has ever
heen required 1o go on hearing on 8
renewstl  application  because of pro-
gramting practices,” perhaps the puh-
lic interest, artistic standards, good
taste and plain decency will be more
zeajously safeguarded in the future.

A FOSSIBLE STRAW in the wind is the
program change on WARBC, New York
key station of the American Broadcast-
ing Company. The FM ontlet of
WABCG, formerly a 100%, AM satel-
lite, will now operate as a good music
station. 5

Separate programming of AM and
FM may be onc answer to the prob-

"

lem of serving a variety of tastes.

LISTENER SPONSORSHIP of a radio station
is off 1o a good start in New York. After
being “'given away” 1o the public by its
former owner (see HiFf/STERE0D RE-
view, February, 1960), WBAL is pre-
senting noder the auspices of its lis-
tenérs (who pay a voluntary contribu-
tion of §! per month) some of the most
challenging and imaginative radio fare
aired in Amerlca.

Moochers may listen for free but the
management expects that their sense
of decency will ultimately compel them
to ante up their personal stake in pos-
sibly the most courageous venture in
the annals of broadcasting.

RADIO TIME BUYERS in Lthe advertising
agencies are discovering tlie statistically
obvions fact that tlere are some peo-
ple above the lowest conunon denom-
inator. All of a sudden, FM has be-
come ‘“big business.” Advertising for
laxury goods and services is going to
independent good music stations. This
seems to imply a theory that people
with well-developed tastes also have
well-developed bank accounts—a rather
snobbish premise that yet remains to
be proved. In any case, the new pros-
perity and prestige of the good music
broadcasters is a mest welcome trend.

SPACE RELATIONS are deliberately built
into the score of Gunther Schuller’s
latest opus, entitled Spectra, which re-
ceived its premicre by the New York
Philharmonic under Dimitri Mitropou-
los. The work uses orchestral sections
scattered {n vavious locations around
the stage to be heard separately or in
varipusly constellated groups. As the
title suggests, there is an interplay of
tonal colors swith varying disttibution
in space as an added element. The
composer feels that his score makes
particularly promising material for
multi-channel recording.

NAVAL SOUND EFFECTS, including Rev-
eille, Mail Call, Church Call, Man
Overhoard. Assembiy, Collision Quar-
ters, Tattoo. Pay Call, Taps, Air De-
fense andd others have been recorded
duing maneuvers aboard the Aircraft
Carrier USS Ticonderoga by Radio Re-
corders (7000 Santa Monica Blyd,, Hol-
lywood, Cal.) and are now for sale to
the public. ®
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The man who sparked the resurgence in tape tells

why and how it will benefit all audjophiles

Herbert L. Brown, / Vice President, Ampex Corp.
President, Magnetic Recording Industry Assn.

Before the modern tape recorder came into being, magnetic
recording was done on either wire or thin, solid metal strip.
As far back as the 1890's, Valdemar Poulsen in Denmark
developed a wire recorder which was marketed as the “Tele-
graphone.” This primitive instrument was extremely limited
in function and fidelity, but it made its way across the seas,
and some were imported here for commercial use.

Progress in electronic techniques during the 1920°s and '30's
led to new recorder designs in this counury and in Germany,
but techniques languished here until World War II stimu-
lated research. When the American armed forces occupied
Germany, they discovered that many broadcasting stations
there were using recorders of far more advanced design than
anything we had. With these for models, American electron-
ics engineers made quick progress. In less than two years,
recorders were produced which attained high fidelity stand-
ards. These precipitated the commercial introduction of the
long playing phonograph record and a wave of enthusiasm
for hi-fi sound and the equipment with which 1o achieve it
Meanwhile, magnetic tape, with paper base and plastic base,
becane commercially available in quantity, and pushed wire
into disuse. Paper tape soon followed wire into limbo.

Assembly line production of tape recorders brought their
price down to the point where their popularity for home use
threatened to rival the camera. Qualitative improvements
kept pace with the drop in price, and by the *50's, home tape
recorders of geruine hi-fi quality were available.

At this point, the audiophile's desive for high quality sound
and the ability of the recording companies o provide it Jed
some of the latter to put pre-recorded music tapes on the mar-
ket. These were 714 ips monaural recordings, the best of
which surpassed anything on discs for fidelity of sounds,
absence of background noise, and wearing ability.

In the nature of things, stereo recording on tape was in-
evitable, and soon thercafter, pre-recorded stereo tapes made
their appearance. These 2-track 714 ips tapes were expensive,
but their superior quality was so evident, the recorder market
boomed—until the introduction, in 1958, of the sterco disc.

L'his, plus the announced debut of the RCA 334 ips maga-
zine-load cartridge, all but killed the burgeoning stereo tape
industry. For a while. it tottered pathetically, but in little
more than a few months, it was revived with new strength
and abundant vitality. The principle vehicle for this large-
scale “rejuvenation” was the 714 ips, 4-track stereo taI;c.
which offered the public maximum economy—with two tracks
of stereo in each direction—while maintaining the superior
sound-reproduction performance of the heretofore standard
2-track sterco tapes.

This new mode came about because some tape engineers
did not feel, after extensive research and development, that
the slow speed cartridge would meet the needs of the market
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because of economic and functional drawbacks. At Ampex,
a policy decision was made to remain at the 714 speed, which
had been the accepted standard of quality for almost ten
years, but to employ the newly perfected 4-track system, It was
introduced to the market in May of 1958. Pentron, Telectro,
Viking and other manufacturers {ollowed suit by employing
the 714, 4-track head in their recorders. This meant that there
were three standards in the market at the time—714. 2-track:
7V, 4-track, and the 334, 4-track magazine. It was clear that a
“market stabilizer” was needed immediately for the benefit
of the $140 million-plus industry engaged in the manufacture
of reel-to-reel tape recorders.

In mid-February, the Board of Directors of the Nagnetic
Recording Industry Association was presented with a proposal
1o standardize on 7V, 4-track, and to attempt to secure com-
mitments from producers of recorded music to market tapes
at the new proposed standand.

Approximately sixty industry representatives heard the pro-
posal: some favored staying with the 714, Z-track: others
backed the tape cartridges: and still others expressed a will-
ingness to support the new 714, 4-track standard. Although
the new standard was not adopted at this meeting, there was
gencral agreement that the 714, 2-track tape market was
dying. The cost to the consumer for pre-recorded music
on tape at the time was at least double if not three times as
much as a record. For example, a 714, 2-track tape of South
Pacific was selling for $14.95 while the record retailed for
$4.95—3009, less! Those behind the 714, 4-track movement
said that it would be possible to market the same music sell-
ing for $14.95 for $7.95 on 714, 4-track stereo tape. While still
somewhat higher than the record, the price would be com-
petitive, considering tape’s permanency and quality.

A pancake of ¥4-inch 1-mil raw tape on a hub ready
to be placed on a slave. Its 3,750 feet can provide more than
3 hours of recorded 4-track hi-fi stereo music.

HiFi/STEREO



Following the MRIA board mecting in February, it was
apparent that the jndustry was confronted with the age-old
“chicken and the egg” problem. Recorder manufacturers were
reluctant to install the 4-irack head, which at the time was
more expensive (although today it sells oy the same price
as the 2-track head). In addition, they did not want to make
the change withaut assurances that there would be sulficient
uantities of prevecorded tape music on the market. Simi-
tarly, the recorded music producers stuck to the theory that
with the 2-track markec rapidly fading into oblivion, there
were not enough machines in the hands of the public to
warrant their coming back into the market.

Because of its vwn stake in the tape market, Ampex then
approached recording companies that had previously had
sizeable pre-recorded tape catalogs and asked each of them to
cnter the market with ten of its best selections on 714, 4-track
in time for the NAMAM (National Association of Music Mer-
chants) show in June of 1959. Those who finally took part
weve Mavcury, Congertapes, Westminscer, Hifitapes, Omega-
tapes. Verve, SMS, RCA, Capitol and Columbia. This move
resulted in a briel Nurry of production—enough to develop
Jdefinite interest in the press and some degree of enthusiasm
amony lape recorder manufaccurers, several of whom then
began converting to 714, 4-track.

However, at this stage, the industry had no guarantee of a
suflicient supply of recorded music to develop and sustain the
TV, 4-track market, It was at this point that the plan for the
establishment of United Stereo Tapes, as a division ol Ampex
Audio, Inc,, was announced. UST would distribute for com-
panies already producing tape and would produce those Ii-
braries ol recorded music previously not available on tape.
UST was also to market for companies already in the mag-
netic tape business and to add the libraries of recording com-
panies that had already evidenced interest. Among the first
newcomers to the 4-lrack tape camp were Kapp, MGM, and
Warner Bros. At the outset, it appeared that UST would
haye libraries from about 14 companie¢s on 714, 4-track
available for national distribution.

The operations of UST were based on the concept of non-
exclusive distribution which allowed both the company pro-
ducing the wmusic and UST to distribute the produet. With
UST covering virinally all typeés of outlets, including camera
stores and those reached by equipment manufacturers, the
dual-distribution system could blanket the market.

Three major depots—in New York, the mid-West, and the
West Coast—were planned as producing and distributing

An engineer monitors the re-recording of a master tape
to a Y2-inch master duplicator. The wider tape insures hignest
fidelity, plus more strength and longer life.
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centers for UST. An album would be mastered to V%, 4
track tape in three copies, one to be on the West Coast, one
in the Midwest, and another in the East. Each center would
produce adequate quantities of tape for dealers to support the
market in its area; then when the supply would be sold, the

NEXT MONTH—-BEST BUYS IN 4-TRACK TAPE
Nearly two dozen recording companies are now represented
on d-track tapc by complete opevas, Broadway musicals,
jazz, topnotch pops. mood, and folk music. HiFi/Stereo
Review for April will list the best buys for your musical

pleasure in the highest of stereo hi-fi.

master would be placed in a duplicator ané an additional
lot run. The system was designed to provide maximum flex-
ibility in delivery as well as constant availability with mini-
mum inventory.

he general plan for the formation of United Stereo Tapes
was approved and the new division was established in May,
1959. By July, twenty-one manufacturers of tape recorders
had standardized on 714, 4-track. UST’s first releases—150
sclections  representing 15 libraries—were competitively
priced: $7.95 lor approximately 35 minutes of playing time,
56.95 for selections with shorter playing times. Two-record
albums, such as Roger Williams® Fabulous 30's and Porgy
& Bess, featured an $11.95 price tag which was equal to the
record price or not over a dollar more per selection.

UST currently manufactures and/or distributes for a total
of 27 companies on 714, 4-track stereo tape. A recenr mile.
stone in the company’s brief history was the signing of a five-
year contract with London Records, whose comprehensive
library had never before been on tape. The contract was
particularly significant in thae it included a provision which
would allow UST 1o place all of London’s present and luture
recordings on any form of magnetic tape over the next five
years. The London pact was followed very shorly hy the
signing of Decca Records, Inc., marking this company’s debut
in the stereo tape field.

The end of the year 1959 saw the tape industry knitted to-
gether in a unified program of sales and merchandising. As
the coordinator of this program, United Stereo Tapes will
continue its campaign to make tape as common in the home
as the phonograph record by providing the sound-conscious
music lover with an ever-increasing variety of outstanding
musical selections at reasonable prices. Herbert L. Brown

A master duplicator whirling at 120 ips feeds this

bank of slave unils operating at 60 ips. All four tracks (forward
and reverse) are recorded simultaneously.
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BUYING GUIDE
TO STEREO RECORDERS

Background information to enable a proper selection

By Philip C. Geraci and Warren DeMotte / equipment

Buying a tape recorder is a project that deserves serious
actention. The latest issue of H1 Fr DIREGTORY AND BUYERS'
Guipe* lists more than 180 different models, in prices rang-
ing from $79.95 to $1,475.00. Most of them are good, although
some probably are not. And though many are not suitable
for your needs, you should be able to select at least one to
meet your particular 1'equircmcms. To hc[p select that one,
your hi-fi dealer can be of considerable assistance, and with
some knowledge of tape recorder practices and capabilities,
you can help himto help you make the selection.

The first consideration is to determine what you really
want the tape recorder for. If you are primarily interested

in recording the family, parties, business conferences, wed- |

dings and conversation—away from home as well as at home—
you will want a recorder of a certain type. However, if your
primary concern is music, either pre-recorded or that which
you will record at home, your needs are different.

The difference is essentially qualitative. In the first in-
stance, the material you want to record and reproduce is
mainly speech, and speech is quite limited in tonal range.
This makes it possible to obtain reasonably satisfactory re-
sults with a low-priced unit, complete within itself and han-
dily portable. The unit is a “suitcase” type of recorder,
economical to purchase, simple to operate, and entirely com-
petent within its sphere, analogous somewhat to the popular
box camera or the table model radio.

On the other hand, the faithful reproduction of music de-

* Zifi-Davis Publishing Co., 1 Park Ave.,, New York 16, N. Y. Available
al many stores and newsstands for $1.00.

There are four more important stories about tape

immedjately following this article

FPhoto on page 42 by Irv Dolin, others by Ferrell

mands wide-range equipment with minimum distortion if the
results are going to be better than tolerable. A tape recorder
that will record and reproduce music satisfactorily is of
necessity a high fidelity, precision instrument. It may come
in a completely integrated package like the inexpensive ma-
chine we have just considered, but this is relatively nnlikely.
Customary hi-fi tape practice is to divide the equipment into
sections, each of which has a specific function.

The complete tape recorder comprises four sections: a tape
deck or transport, an electronics circuit, an amplifier, and
a speaker or speakers. It is immediately obvious that if the
tape recorder is easily portable, its speaker and amplifier
must be limited in weight and size, and of course, these fac-
tors help to determine the ultimate quality of sound gen-
erated by the machine. Even in the best of the complete
'ponal)les,' the amplifiers and speakers are merely utilitarian,
while the transport and electronics are high quality hi-fi.

In home music systems including tape, the regular amplifier
and speakers of the hi-fi system are employed, with only the
tape deck and its associated electronics circuit as the extra
elements. This latter divides into two parts. One is the pre-
amplifier, which increases the voltage produced by the tape-
heads to a point where the power amplifier can begin its
work. This preamplifier circuit can be the system’s regular
preamplifier, if it has tapehead input facilities. If tape is
only going to be played back and if recording is not going
to be done, the only tape equipment then required is the
deck, which consists of playback head and transport—the
mechanical means for moving the tape. However, if the in-
tention is to do recording too, then a bias-erase oscillator

o Dubbing Your Discs on Tape
e Live Stereo Recording Techniques
® Choosing the Right Stereo Microphones

® Tape Recording and the Copyright Laws ’
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plus preamp becomes necessary to make the signal suitable
for transferring onto the tape and to prepare the tape for
receiving it.

This basic tape cquipment should be of the best quality
obtainable for the sum of money expended. It is the heart of
the tape system, and the finest associated components (ampli-
fiers and speakers) can only deliver what it feeds to thenw.

The Tapeheads

Regardless of whether it is done using a cheap portable,
or with a deluxe console, tape recording or reproducing be-
gins with the tapehead past which the tape moves. This is the
sonic nucleus without which the whole apparatus is just so
much metal and plastic. 'The head magnetizes the tape in the
process of making a recording; it picks up magnetic impulses
from the tape to play the recording; and it demagnetizes the
tape to erase previous recording so that the wape will accept
the new recording. While it is conceivable for one head to
perform all three functions, such a head would be clumsy and
inefficient. entailing much switching and extra tape handling.
Hence. all tape recorders employ a minimum of two heads,
one for record/playback, and the other for erase, while many
employ three heads, one for each individual function. The
three-head design simplifies the electronics in the recorder,
eliminating the switching network needed to change the
function of one head from record to playback and back again
1o record.

Furthermore, with three heads you can monitor the newly-
recorded tape as it is being recorded. Monitoring is the
process of listening to the tape the instant thzt it is recorded.
Monitoring indicates what has been recorded on the tape,
44

COUNTERS

Ampex two-section counter is illuminated

by a set of dial lights hidden behind panel.
Magnecord counter registers up to 9999
~since this unit will accept 10-inch reels.
Gounter and speed change control on
‘Wollensak are mounted in small

which is really what you want to know. Unfortunately, the
word “monitor” is only too often used loosely with relation
to two-head recorders, where it is only possible to listen to
what is going to be recorded as it is being recorded. When
the latter is the case, you must replay the new tape in order
to hear how the recording came out. The convenience of
true momitoring is a necessity to the serious recordist. For
this reason, all other things being equal, the machine with
three heads is superior to the machine with two.

Basically, a tapehead is simply an elecromagnet—a wire-
wound, semicircular ring of material that can be magnetized
when an electric current is sent through the surrounding
wire coils. The gap in the ring is the eritical point, and it
is the only part of the head that purposefully comes in contact
with the tape. The magnetic force focuses at this gap and
fulfills its functions of putting sound on the tape or taking
it off. It is axiomatic that the narrower the gap, the better
these functions are performed. Modern tapeheads have mi-
croscopic vaps, thus enabling the slower tape speeds to pro-
duce wider-range sound than high speeds could do only a
short time ago.

Because these gaps are so critical, every precaution must
be taken 15 avoid excessive wear of the tapehead. Wear causes
the gap to become ragged and uneven. and uvsually wider,
with consequent loss of the higher frequencies and a general
deterioration of sound. The tapeheads are mostly made of
metal, either in a single piece or in laminations. Both types
have their partisans and are capable of the highest perform-
ance quality and good durability. Less desirable are heads
in which the magnetized ¢lements are bonded in plastic.

The smoothness of the face of the tapehead and the amount
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of pressure with which the tape presses against this face, par-
ticularly when traveling at high speed, affect the durability
of the head. The lighter the tape pressure in playing and
recording (although firm contact must be maintained) and
the smoother the surface of the headface, the less the wear.
Good, though expensive, design avoids contact between tape
and heads completely during fast winding.

The heads should be shielded. In a well-designed assembly,
they are enclosed in mu-metal, which shields them from stray
radiation. If they are not so shielded, there is a possibility
that a motor or a transformer, cither of which is capable of
putting out a vicious electromagnetic field, will cause audible
60-cycle hum in the circuit, and will otherwise reduce the
signal-to-noise ratio. As it is most important to keep this
signal-to-noise ratio as high as possible, every effort is usually
made to place the motor, or motors, and the transformer
as far {rom the heads as space allows.

It is evident that some of the factors determining the
quality of the tapeheads and their assembly are beyond the
ability of the average purchaser, or even an engineer, to
recognize by casual inspection. However, most of them can
be discovered by judicious questioning of the salesman and
reference to the specification sheets accompanying the re-
corder. Of course, the answers will depend in measure on
the reliability of either or both, but if ambiguities seem to
arise, we have an ultimate test that will resolve even them—
the test of our ears. But we'll come to that phase of recorder-
purchasing shortly.

In the meantime, let’s find out something 'xl)out the wape
transport. The motor that runs the “capstan” spindle is
responsible for maintaining accurate pitch of the recorded
MARCH 1960

sound. Any variations in motor speed or smoothness ol op-
eration, no matter how minute, show up in the forms of

distortion known as “wow” (rising and falling of pitch) and
“futter” (rapid fluctuations of pitch). One-hundred percent
absence of wow and flutter is an impossibility, because it
would call for perfection, but good transport design can
reduce these terrors to an inconsequential level.

Motors—How Many?

The motor that drives the capstan must, of course, be the
best within the price range. Good motors are expensive; ex-
cellent motors are more expensive. It is generally conceded
that a motor of the hysteresis synchronous type is superior
to the induction type, but it is correspondingly more expen-
sive. The speed of the former is regulated by the stable fre-
quency of the current fed into it; hence, the hysteresis syn-
chironous type is least affected by fluctuations in power-ine
voltage. This does not mean that good induction motors do
not exist. They do, and provided they are carefully utilized,
they can give very satisfactory service.

The motor is coupled to the capstan by a belt or a rubber
idler wheel or the capstan may be part of the motor itself.
All other conditions being equal, the first is most desirable.
The belt, being flexible and long enough to permit some
distance between motor and capstan, does not transmit motor
vibration as readily as the more solid and more closely
coupled idler wheel. To make the idler wheel as effective
as the belt drive, it is necessary to increase the quality of
the motor, and of course, the more precision demanded of it,
the higher the price.

In playing a tape, a pressure roller, or pinch wheel, is
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This table was prepared by Warren DeMotie and (he staif of HiFi/STEREQ Reviow. Unils shown are cepresentative and in most inslances vatialions of
he madef listed are avartable, To avoid ambiguilies 1he varicus lislings are defined as follows: SIZE—Unless atherwiso toted, the outside cimensions of
the carrying case. Where Hiere is no case, th overall dimansions of the chassis. WEIGHT—Unless otherwlse noted, lotal waight with case, PRIGE—
Consumer price, including caze, unlass otherwisa noted, 1n many instances, {he price includes a mictaphone ot iwo, PREAMPS—Tha alectranics 1hal enable
the unit ko function as a playback macline, POWER AMPS—Yhe aduitional electeanics that Inceease playback volume eneugh to acluate houdspeakers.
V23 3% 1 ¥e—Inches pee second. Speed at which tape is leansportad past the tapehzads. 2-TRACK MONO RECORD—Exch teack accupies ap-
proximatily hall the tape width, Must be capahle of being Feproduced on an old stylé haif-1rack machine withoul interference fram second track. 4-TRAC
MOND RECORD—Four iadividual tracks can be recorded ononetape, twe ineackdirection. 2-TRACK MONO PLAYBAC K _The shility to play
back standard half-track mona fape recocdings. Any machine that can play back 4-Track Mono can also play hack 2-Track Mono, 4-TRAGK MONO
PLAYBACK—4.Track Mond lapa recprdings, 2-TRACK STEREO RECORD-~The two channels occupy neally the enlire width of the tape, Must
be tapabla of being reproduced on u standard fwo-track stereo maghing, 4-TRACK STEREQ RECORD—Two sute of two channol shor=o recordings

cecupy nearly the ealire tape widlh. Set one travels In one direclion, sol two Inthe ather. 2-TRACK STEREO PLAYBACK--The abifily to play back
standard 2-Track Starep tape recardiogs, 4-TRACK STEREQ PLAYBAGK—Tha ability to play back standard fso-ealled} quarter-track sleree laps
recordings, NO. OF HEADS—An erase tapehead and a recard /playback head are basle, A third heat indlcales that the record and playhack functipns
are handled by individual heads, thus itting manitoring atter recording. MOTODRS—In a one-motor inachine, the capstan motar alsa powers the
supply /2keup reels. 1n a ihree-moler macline, each molor individually powers 1he capstan and the lwe resfs. bn the Viking deck, one molor pewers the
capstan and {ha other powers byt reels. LEVEL INDIGATORS—Tiiese enable the recordist to determine the dynamic extremas of the malerial being
recorded. TAPE MONITORING—Thete are two moniloring metheds. Type “"BEFORE™ monitors the program led 1o the recorder, Typa “AFTER" jg
preferable since [} MONITORS tha pragram recorded an tho tape. FAET WINDING TIME—Fast fowind, based on standard 1200 foqt sever-inch reel
of tape, COUNTER—Tp locate an individual sefection on & real of tape, a counler s necessary. Ses p. 49 for phatos of various Iypes of counters. AUTO-
MATIC ENE STOP—A means of halting reel movemant when the tape comes ta an and. Tha word METAL indicales metallized strips. PAUSE—ap
ediling ald. In professional-1ype recordocs, nermal slepplng and slarling ate 5o cortain and lnstantancous that a PAUSE control i considorod suparfluoks.

RMERICAN . NORELCO
CONCERTONE AMPEX BELL SOUND CROWN EKOTAPE HEATH KNIGHT MAGNECORD Movie Continental
505K 960 7-238 Stereo X Stereo SuiteS TR-1E® KN-4060 728-44 A2 400
Size linches) | 17%6x15%x 17Y2x15x 18%ax17x 19x17 Yax 167%4x15%X 1544x13%x 17%13x 17%x14456x 16x16x 181ax15%2x
| 84 9 9% EE7] 11%* 10%4* 3% _139,"|5 6% 8la
Weight {pounds) 45 36 38 4g? 307 257 28 58 45 535
Price 1 3550.00 $650.00 $339.95 $730.00° $699.00° $179.95 $229.95 $850.00 $695.00 $399.50
Preamps Included HJ. Ghannels Z_Channefs 2 Channels 2 Channels 2 Channels 2 Channels 2 Channels 2 Channels 2 Ghannels 2 Channels .
Power Amps Encluded | No No No No 2 Channels No No Mo 2 Channals 7 Chamnels
Speakers Included | No No! No Mo 2 Channels No o No ! Channel 2 Channels
7% ips Yes Yes Yes Yes Yes Yes Yes Yes = JYes Yes
| 3% ips | Yes Yes Yes Yes Yes Yes Yes No'? Yes Yes
Fl‘?’s ins | No o No No? No Mo Yes No Ho . Yes
2-Track Mono Record Yes Yes No No Yes Yes o Yes Yes No
4-Track Mono Record % Ho No Yes Yes No No. s No No Yes
2-Track Mono Pl’ayback Yes Yes Yes Yes Yes Yes Yes Yes  Yes Yes
4-Track Mono Playback . No No Yes Yes No No Yes Yes Yes Yes
2-Track Sterea Record Yes Yes No No* Yes No No Yes Yes No
4-Track Stereo Record No Yes Yes Yes* Yes fo Yes No No Yes 1
-Z-Track Stereo Playhack Yes Yes Yes Yes Yes » No Yes Yes Yes Yes
#-Track Stereo Playback ' Yes Yes Yes Yes Yes Yas Yes Yes Yes Yes
No. of Heads - 4 =3 3 2 2 3 2 4 5 2
No. of Motors 3 1 3 3 1 1 1 3 3 1
Level Indicators hl]:dhlgnﬁlé?l Chawr?éfrsgétchtmn Elg;g;’" Ig?ml;rz?]lé?i Jgigr:?lﬁl E,:g'tggf Irtllrlj:;#rj]lé?l I%%I::uﬂ:?l lggl.:rllggﬁl E";'E‘;g i
Meters Switch Meters Meters Meters Meters Meters
Monitoring [ After After Before Before Before After Before After After Before |
Fast Winding Time 1200 fest | 45 sec. 1% min. 40 sec. 28 sec. 2 min. 2 min 2 min. 45 sec. 80 sec. 2 min.
Counter _ Yes T Yes Yes No Yes Yes Yes Yes No Yes
Automatic End Stop Yes O s Yes Yes Yes No Yes Yes Yes Metal
| Pause | Mo No ~ No Mo Yes __ Yes Yes ‘Mo No \:EE_
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PENTRON 90-0-4 TANDBERG  TELEGTRO UHER V-M VIKING WEBCOR  WOLLENSAK
TRIYMPH plus A-901 5.218 400 Stereo I 120 85 RMQ!'* 2007 " T+1B1E
Size {inches) 121/zx121/2x 1534314 ax 18%x12%x 18x14%5x 15x%15% 16x14v5x 13x91%x 17x143%x 113%x10Vax
el 91412 8! 9% 7V 9t 51517 9 64
Weight (pounds) ! 19 493 30.4% 35 29 32 13" 32 Tl
Price l $249.95 $3$5&g_050‘*‘ $528.00" $289.95 $399.50 $225.00 $172.00 $339.95 $329.50
| preamps Included | 2 Channels 2 Channels £ Channels 2 Channels 2 Ghannels 2 Channels No* 2 Channels £ Chapnels
" Power Amps Included [ I Channgt'! 2 Cawnels!” 2 Channels 2 Channaks 2 Channels 1 Channei’™® No 2 Channels I Ghanne|
Speakers Included l I Chennal!! 2 Channels'* 1 Channel 1 Channei'” 2 Channels 1 Channel'® No 2 Ghannels I Channel
1% ips | Yes Yes Yes Yes Yes Yes Yes Yes Yes
3% ips | Yes Yes Yes Yes Yes Yes Yes Yes Yes
1% ips I No No Yes Yes Yes No No Yes No
2-Track Mono Record | Yes Yes'# Mo No No Mo Yes No Yes
4-Track Mono Record No No Yes No Yes Yes Yas Yes Yes
2-Track Mono Playback Tos ez Yes Yas Yes Yes Yes Yes Yes
4-Track Mano Playhack No festy Yes Yes Yes Yes Yes Yes Yes
2-Track Stereo Record l No No No No o No Yes No Mo
4-Track Stereo Record No Yes'? Yes Yes Yes No Yes Yes No
2Track Stereo Playback Yes Yes!'® Yes Yes Yes Yes Yes Yes Yes
#-Track Stereo Playback Yes Yes'? Yes Yes Yes Yes Yes Yes Yes
No. of Heads 2 2 2 i 2 3 3 2 2
No. of Motors 1 1 1 1 1 1 ? 1 1
Covil Indicaters Electron “é?‘]:[:ﬁz?' Electron Neon Electron Electron " Elsctron Chawneglersgil{gtion Flectron
. Eye Meters'® Eyes Bulbs Eyes Eye Eyes?! Switeh Eye
Monitoring . Before Before Before Before Before Before After Before Before
Fast Winding Time 1200 feet 2 min. 2 min. 2 min, 2 min. 2 min. 2 min. 1Yz min. 2 min. 1% min.
Counter Yes Yes Yes Yes Yes Yes Yes Yes Yes
Automatic End Stop Yes Mo Metal Yes Metal Yes Yes Yes Yes
Pause i fes ] Yes Yoo s Tes Yes Yes

REPRESENTATIVE CHECKLIST
of

STEREO PLAYBACHK /RECORDER UNITS

SPECIAL NOTES 1. Separale amplifier /speaker unils available (2010—prite $195.50 each. One required Tor aach ehannet). Modal 570, price 5750.00,
Inclrdes 960 with monitoring amplifiers and speakers, all in ona carcying case. 2. Less case. Case $5.00 extra, 3. includes 15 ips as third speed. Can sub-
slitule 13 as third speed at exira cost, 4. Either 2-track or 4-1rack slereo record availabie, bul nod both inohe machine. 5. Designed as 3-Lnil ensembie:
2 tape conliol unit and kwo amplifier /speaker uniks. Price i far cormplete ensemble, 6. Size per unit. 7. Weight of tape control unit enly. 8. Tape deck kit
for hame assembly. 3. A kit designed tar inglaflation in home music syslems, no carrying case. Size and weighl are of geck and clectranics oaly. 10, In-
cludes 15 ips as second speed. Can substiluta 3% ips as second speed, 11, Maiching amplifier /speaker available al $59.50, 12. Per umit, 13. Eymbined 90-
C-4 and A-901. 14, 90-C-4 ajone. 18, One in each wait. 18, Including Juggege case PC-2 and recarding lifier. ¥7. Malching speskar available at §24,00
18. Matching amplifier /speaker available at $75.00, 18. Tape transport and heads only. Mo case; designed for ingtallation in home music system, 20. RP62
record /playback preamp available at 571,50 each. One required for each channel. 21, One in each RPG2,




brought against the capstan, with the tape sandwiched in
between. This pressure must be maintained evenly o keep
the tape moving evenly. At the same time that the PLAY or
RECORD switch is thrown, levers, belts and pulleys arrange
themselves to make the takeup reel wind up the tape as it
spills past the capstan.

While the primary function of the capstan motor is to move
the tape past the heads at a constant speed. feeding the tape
from reel to reel also requires mechanization. As the amount
of tape tension is important, the amount of power applied to
the feed and takeup reels has to be nicely calculated.

There are two general methods of powering the reels. One
is to link them to the capstan motor: the other is to have an
individual motor for cach reel. In rare cases, one extra motor
is made to care for both reels. In the one-motor method, there
is the problem that the added stresses and strains mighe affect
the constancy of capstan speed. These stresses and strains
are small, however, and may be obviated by increasing the
power of the motor. Three-motor practice, or two motor,
enables each motor to perform only the function for which it
is desiened and best suited. Interconnecting linkages present
fewer design problems, and in general there is a salutary sim-
plification that can lead to greater efliciency.

The tape transport should be casy ta operate, and it should
function decisively and smoothly. The tape should start to
move and come to a halt instantly when switched, without
jerks, without thrown loops, and without backlash. These
virtues are necessary for easy, canvenient operation, and they
are particularly needed for accurate editing. The REWIND
and FAST FORWARD should also function without jerki-
ness or tape-spilling, either of which can mean annoying tape
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breakage. It is nice to have tape wound with the speed ol
greased lighwning, bur if this is at the cost of tape breakage,
slower winding is a less harrowing penalty. No standard tape
transport is so slow that it creates reasonable impatience,

Most designers of tape recorders have gotten away from
complicated operating features. If they haven’t, they merely
handicap their sales departments, because only a tinkerer
enjoys complicated operation for its own sake. Most recorders
today can be loaded easily, within scconds, due to straight-
line travel by the ape. Of course, there are a few machines
that still require the tape to make detours on its way from
reel to reel. The buyer must make up his mind if the other
qualities of these instruments compensate for this inconven-
ience in loading.

Tape Tension

There is, however, a qualification that should be made re-
garding detours. If the tape has to go around a tension
regulator and/or an antomatic-stop arm, the machine should
not be penalized, even though neither of these functions is
an absolute necessity. Extra-sensitive tension control insures
a minimum of tape breakage or stretching. An automatic
stop is a nice feature, inasmuch as it halts revolution of the
takeup reel at the end of the tape or at a break.

Some machines provide automatic stopping without an ex-
ternal arm, the mechanism being actuated by a metallized
section at the end of the tape. This will not stop the reel
il there is a break in the tape before its proper end. A very
few machines are constructed with a stop that requires neither
arm nor metal, and these are the most convenient. They
stop automatically at a breakage point as well as at the end.

OPERATING

CONTROLS
TOP ROW ) Rt

| cnncar ne has solenoids f jgs-‘

I and stop. Record button protected by s

| Norelco features a “Pause” key tostop.
recorder without disengaging circuitry. |
BOTTOM ROW -

 Tandberg uses a “T" level arrangement

| for tape travel direction. Note clock timer, |

| Ekotape has rotary switch arrangement with
smail lever to change from 2 to 4 tracks.
Pentron push button Keys are simple:

. and direct operating. Record level inslot. |

PAUSE.
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Without an automatic stop, the tape will whip avound an he
takeup reel until you disengage it. When recorded matter
is on the few inches of [ree-lying tape, therve is danger that
some of it will snap off. Otherwise, the only effect is annoy-
ance when you are not in a position to halt the whirling reel
immediately.

In making the tape recoyder easy to operate, most designers
have shied away from the ultimate simplification. That is. to
make recording possible by the mere pressing of a button. The
normal recording process includes simultaneous erasing of
everything ahead of the recording head. Hence, there is the
obvious danger of pressing the RECORD button when one
only wants to play a precious pre-recorded tape. For this
reason, almost every tape recorder has a built-in safety device,
usually in the form of a second button. The thought is that
two simultancous operations are less likely to be unconsciously
undertaken than one.

This is good philosophy. Even the most methodical per-
son will sometimes press the wrong button; but if two buttons
must be pressed at the same time, even an absent-minded
perfessor must employ conscious thought to select them. The
moral is: avoid a recorder that does not have some sort of
safety device, interlocking or otherwise, for recording.

In recording, it is necessary to have some indication of the
recording level, so that neither too much nor too litle signal-
power reaches the tape. Too much will overload the tape,
creating unpleasant distortion. Too litdde will put such a
weak signal on the tape that the background noises become
annoying, or even may overcome the program material. The
recording level may be determined by a meter or an cye tube
or neon bulb, and one or the other is present on probably
every tape recorder. The meter is more accurate and more
easily read, but the others are effective in all but critical
professional applications.

Since improved tapeheads have made higher fidelity possi-
ble at slower speeds and since thinner tape has been made

The tape recorders illustrated on page 42 are identified
as follows: 1—Wollensak, 2—Tandberg, 3—Pentron, 4—
Ampex 960, 5—Viking, 6—Norelco, 7—Knight, 8—Tel-
ectro, 9—V-M, 10—Bell, 11—Heath, 12—Ekotape. 13—
Magnecord, 14—American Concertone, 15—Ampex 870.

MARCH 1960

CONNECTIONS
TOP to BOTTOM

Knight model 4030 has jacks for phone plug
connections set in a recessed panel on side of case.

Tandberg connestions must be made to

European style (nos-standard American) pin and phone plugs.

Imposing terminal strip connections to. .
Magnecord' indicate the professicnal nature of this unit.
Wollensak rezorder as two different types

of jacks for connections to speakers and preamp.
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RECORD CH.1 +
Bmi 1 fl.AY STERE\O | 9 .
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L |

110 mils
1 «—30 mils

11O mils

43 mils
25 mils

Two-track tape recording—aeither mono or stereo—has been
producing highly acceptable results for over a decade. From
the standpoint of cost, engineers advocated that the number
of iracks on magnetic tape be doubled. To do so, the width
of each recording track was reduced from 0.11 inch (110 mils)
to 0.043 inch (43 mils). Separation between tracks was
also reduced from 30 to 25 mils. To the analytically-minded
bystander it would appear that the same effect could have
been achieved by reducing the speed of tape transport from
7/2 ips to 33 ips. However, tied to the reduction of speed
{but, not to the reduction in width] was an unfavorable de-
crease in signal-to-noise ratio and introduction of certain
distortion elements. Between the fwo 'ways" of achieving
the same end purpose, the retainment of 7!/ ips speed with
four-tracks was considered more desirable. Addition of fur-
ther tracks on the same width tape is now considered impos-
sible at the present state of the art. Reduction of speed to
3% ips plus the use of 4-tracks is feasible—in fact, it is used
in stereo tape cartridges—although it produces slightly less
dynamic range, slightly less fidelity and a slightly poorer
signal-fo-noise ratio than 7!/ ips 4-track tapes.
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available, it no longer is necessary for the recorder to be able
to accommodate reels larger than seven inches, except in raxe
and unusual situations. This has removed the exira value
attached to the machine that can accommodate the 1014 inch
reel, although no penalty should be aseribed to it for this.

If you plan to do much recording, you will want to edit
your tapes. Ease in editing encompasses being able to spot
exactly where the playback head gap meets the tape, being
able to stop the tape with a minimum of coasting. and being
able to lift the tape away from the head for marking, cutting
and splicing. If the recorder design does not allow for easy
accomplishment of these, editing will be irksome, inaccurate
and time-consuming. Instantaneous stopping ability or a
“pause” facility is mandatory here. :

Practically every tape recorder has inputs for microphone
and tuner. The mike that comes with most recorders, even
expensive ones, is usually a medium-grade affair that rarely
does the recorder justice. A better microphone is the simplest
way to improve results from a recorder. However, determine
first whether the microphone input will accept a better unit.
This sometimes becomes a matter of different impedances,
but it is possible to make relatively simple changes should
they be necessary.

By now, you've probably decided what type of tape outfic
you want. If you want it solely for listening to pre-recorded
tapes, it should be able to play back 2-track mono, 2-track
stereo, and 4-track stereo, all at both 714 and 33 ips speeds.
Thus, you will be able to listen to any tape in commercial
use today.

If you also plan to record, you may want to have the 174
ips speed, as this is most economical in recording speech. You
will want to be able to record at least 2-track mono and 2-
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track stereo. Recording 4-track mono is not difficult, but it
is impossible to edit, and it sets up future inconveniences in
finding the part you want to listen to. It therefore is recom-
mended only for extremely lengthy works, like full-length
operas, or readings of books.* As for recording 4-track stereo,
it is more economical than 2-track, but it is very difficult to
edit. If you do not plan to edit your stereo recordings, then
4-track stereo is entirely practicable.

With your present: hi-i equipment in mind and with 2
regard for the amount ol portability you will require, you
will choose your tape outfit from among six more or less
standard categories: (1) Deck only; (2) Deck and playback
electronics for use with a hi-fi system; (8) Deck and record/
playback electranics for use with a home hi-fi system; (4)
Deck and record/playback electronics, integrated for porta-
bility; (5) Deck, record/playback electronics and power am-
plifiers, integrated for portability; (6) Deck, record/playback
electronics, power amplifiers and speakers, integrated for port-
ability—the complete package.

-Look at the individual makes of the category you want.
Compare them for features and price. Then ask the salesman
to demonstrate the most expensive one of this category for
you. This is in essence “Exhibit A”—che machine that will
serve you as a standard for comparison.

Listen to ic carefully and note its smoothness of perform-
ance and clarity of sound. If it can record, have the salesman
record something on it and play it buck for you. Also have
him play a pre-recorded tape of piano music and obsarve that
the long-held notes do not waver in pitch or sound watery.
The better the transport, the more stable the pitch.

Now select one or two machines in your category, or as
many as'seem attractive to you, around the price that you

MARCH 196D

want to spend. If the salesman recommends a particular
brand which you yourself had not selected, include that brand
{or consideration also. Ask lor a demonstration of these ma-
chines using the same wapes you originally heard on the “A”
machine, Compare the sound vou now hear to what you
heard then. Be particularly concerned with the stability of
the piano tones, for these can pretty well tell you how good
a transport the machine has.

1T associated equipment has to be hooked in (for instance,
power amplifiers and speakers for category 3 or 4}, insist that
the same equipment be nsed with each unit demonstrated.
Have the recording made on the “A” machine played on the
others. Make a similar recording on each of the others. Play
all of these recordings on each of the machines, including the
“A” unit. Listen carelully. Compare the results for clarity,
presence, and the amount ol hum. Play at medium volume
and then loudly. As a general rule, the beteer the system, the
more volume it can produce hefore distortion appears or
becomes annoying.

Listen and compare; listen and compare. It takes a little
tim¢, and mayhe the salesnian will become a little impatient,
but you are more likely to wind up with a better tape recorder
if you follaw this procedure. You want the best tape recorder
you can afford, so if eventually you are well satisfied, who is
there who can righlful!y complain?

Plil Geraci's intevesls revolve avound journalism and pedagogy in
electronics, photography and aviation. He is instyuctor at the Uni-
versity of Maryland and former Manager of the Audiocraft section
of High Fidelity magazine. Warren DeMotte vetuyned 1o the staff
of HiFi/STEREQ REVIEW (0 coorvdinale this special 24-puge section on
reel-to-reel fape recovding and playback.




TAPE (not necessarily red)

‘and the
LAW

John Koshel Jr. / legal aspects

Member of the Bar of the State of New Yark
House Counse) of SESAC, Inc.

I's what you do with the tape that counts

Equipped with a tape recorder and a sufficient supply of
tape, the amateur recordist can capture the universe of sound
and preserve its myriad fascinations indefnitely. He can
tape party hi-jinks, vocal awakenings of his child, the cacoph-
ony of an exotic market place, or a symphony of strings.

The tape recorder can capture for repeated playing those
radio programs that give great enjoyment, yet which until
recently would vanigh with tbe moment. He can tape live
performances which may not be available on commerdal
records in stores, or he may copy records on tape to preserve
the pristine quality of the discs, to make up intexesting pro-
grams, and to save storage space.

These functions and uses of the tape recorder are taken
for granted by the owner of the machine, and apparently by
its producer and vendor. Such permits are superficially inno-
cent enough, being indulged in for pleasure, convenience
and economy. Yet beneath this cranquil appearance may lie
a maze of legal ramifications, since the recordist has actually
utilized the creative efforts of many different sources in achiev-
ing his end product. There is the subject matter of a perform-
ance such as a song or concerto, the unique performance of
the artist, the production of the disc recording, the broad-

cast of the program. May all of these be utilized freely and
without concern by the tape recordist?

Actually, the strict letter of the law places restrictions on
such uses. As a practical matter, however, in spite of the
inherent and literal legal violations which may be involved
in many activities of the average recordist, the law is rarely
applied against a non-commercial amateur. As a matter of
everyday practice, what you do in your own home without
other people being involved is pretty much your own affair.
However, the moment your acts assume a public nature, and
others, particularly those outside your immediate family,
come into the picture, so too can the law, for it is the business
of that “jealous mistress” to protect the interests of individ-
uals with relation to the public insofar as it pertains to un-
warranted invasion of privacy, the ownership of rights in
intellectual creations, and the public distribution of artistic
performances and productions.

It therefore would be wise for the recordist to bear certain
legal points in mind while pursuing his avocation. His hobby
can and should be fun, and free of legal entanglements.
If he is guided by the following summary, he’ll be that much
surer of keeping it so. )

IF YOU A. Record yourself, frlends, parties, famous personalities—in person;
B. Copy phonograph records—directly, or off the air;
C. Tape programs off the air;

D. Tape live performances—

DO NOT sell or distribute your recordings unless you obtain
permission from the following, wherever applicable:

1. The persons involved;

2. The performer(s) and person, company or agency to which
he may be under an exclusive service contract;

8. The copyright owner of the subject matter of the performance,
if it be a work protected by copyright;

4. The broadcaster and producer of the program;

8. The manufacturer of the record.

Some Basic Law for Tape Hobbyista:

COPYRIGHT—defines rights of ownership in creative or
intellectual property. The copyright owner or his assignee
has full control over distribution, recording and performance
rights in public for profit, subject under U. 8. law (if pub-

lished or registered with the U. S. Copyright Office as an -

unpublished work) to a term of 28 years, but renewable for
an additional 28 years. If the work is unpublished -end

unregistered with the U. S. Copyright Office, copyright pro-
tection holds for an indefinite period under common law.

PERFORMER’S RIGHTS—are not subject to copyright in
the sense defined above. Unauthorized recording of a per-
52 ’ )

former can, under certain circumstances, be deemed an inva-
sion of privacy and subject to legal action as such.

MANUFACTURER’S RIGHTS—are likewise not subject
to copyright protection as defined above; but unauthorized
copying (i.e. “pirating”) of commerdal phonograph record-
ings or tapes can be subject to legal action under laws per-
taining to “unfair competition.”

BROADCASTER’S RIGHTS—protection against unauthor-
ized recording of programs transmitted to the public exists
under that body of law designed to prevent appropriation of
one person’s (or organization’s) labor by another without
due compensation.

HiFi/STEREO



Rcccmly I celebrated my twenticth anniversary as a rec-
ord collector by beginning a project at which a number of
my collector-friends are shuddering (unnecessarily, 1 assure
you). I'm taping my records.

During those twenty years, I've accumulated a number of
irreplaceable 78 rpm singles and albums, some 45s that were
withdrawn almost as quickly as they were issued, and more
LPs than my wife cares to think about. Periodically, and un-
happily, the number is reduced when somebody carelessly
drops a 78 rpm album conducted by Richard Strauvss, or I
just as carelessly scraich a needle across a brand new fairly
expensive stereo record.

It was to provide protection against just such eventualities
that I started the taping project. Tape offered me the op-
portunity to preserve new monaural and stereo discs with the
first or second playing, when they are at their peak of perfec-
tion. Then I file the discs carefully away and play the tapes,
which don’t gather dust or become scratched. Likewise, 1
save my highly breakable 78s from unnecessary wear and
tear—and breakage—by transferring them to tape.

Protection, though, is not the only advantage in tape. By
doing some advance planning, I can arrange my discs in the
order in which I want to play them, rather than in the some-
times arbitrary order selected for me by the record producer.
When I began collecting, recordings of complete operas were
hardly as common as they are today. It was then a popular
hobby among collectors to assemble favorite recordings of
arias and choruses from a given opera in proper sequence.
Then they'd play them through, from overture to closing
chorus. Some collectors, for example, were able on occasion
to ofter a choice between Enrico Caruso and Giovanni Mar-
tinelli as hero. But it was work, with lots ol records to put on
and take off the turntable. Now I can do almost the same
thing with a simple flick of my tape recorder switch.

With most record collectors, space sooner or later becomes
a problem. Tape has helped me toward a solution of that
one, too. Take the matter of duplication in the LP re-issues
of Caruso, for instance. Or, in building a Vivaldi collection,
how does one avoid the inevitable overlapping of concerti?
The answer is to sclect the unduplicated items, plus the betier

Connecting cables from the preamp to the recorder. To the

right of these connections are those for monitoring, and the

outputs feeding from the recorder to the hi-fi system preamp.
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| Committed

My Records to Tape

A record collector tells
how he dubbed irreplaceable discs

on tape
Robert N. Angus / instructive

of the two or more duplicates in terms of performance and
fidelity, and to tape them.

Then, too, I keep the fidelity situation from becoming wor-
risome by taping records while they're still in the bloom of
youth. This is particularly true of sterco dises, which can
deteriorate rather rapidly under adverse conditions, and
which dor’t hold up quite as well as ordinary LPs even under
the best conditions. Taping on the first or second play means
that the topmost frequencies are still there, and will remain,
and that you can capture on tape the ultimate in separation
with 2 minimum of distortion in each channel.

Having determined to start taping my records, the next
problem was to look to my materials. My component system
includes an integrated steveo amplifier, two loudspeakers and
a turntable. The later is preferable to a record changer

(Gontinued on page 74)

A convenient-to-operate record player is a must in qubing
old records. Choose one that comes up to speed readily, has
a slop switch, and has a finger grip on the cartridge shell.



CHOOSING THE RIGHT STEREQ MICROPHONES

George R. Riley / techniques

Most microphones used for home tape recording are sel-
dom utilized to their greatest advantage. Having at least a
basic knowledge of what a microphone does and how it ac-
complishes its purpose. however, can invariably assist the
home recordist in obtaining maximum performance from the
microphones furnished with the recorder or purchased to
use with it. The result is the improvement one would expect
and the greater satisfaction derived from the increased
knowledge of the proper usc of the equipment involved.

On the typical tape recorder there are few adjustments to
make that can improve recordings. The volume level must
be set by a visual indicator and usually the only other vari-

able that remains—one that can enhance or degrade any
recording—is the type of microphones used and their place-
ment. Since this is true of monaural recording, it is doubly
true of stereo recording.

The basic function of a microphone is quite simple. Sound
waves, as such, cannot be recorded on tape—they must be
converted to a useable form of energy. The microphone con-
tains a diaphragm that is moved by the sound waves, as they
pass by it, at a rate dependent upon the frequency or pitch
of the wave itself. The diaphragm is connected to a generator
that faithfully translates (or transduces, if you wish to become
technically proper) that action into electrical impulses that

Microphones function as shown in these three drawings. Waves of sound create a pressure that pushes in the diaphragm causing
the voltage generator to force a minute electrical impulse into the output leads. As the sound waves pass by the microphone
there are time periods of low and high pressure. During the low pressure part of the sound wave the diaphragm flexes out in the

opposite direction generating another part of the electrical signal.
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can be amplified and used in the recording heads to form
varying magnetic ficlds. These in turn arrange magnetic
particles on the tape coating into reproducible patterns. The
microphone diaphragm must follow the action of the sound
wave implicitly. If it does not, the clectrical impulse created
cannot be reproduced faithfully—the result will be only a
poor facsimile.

A single audio tone will create a simple waveform and at
this point one might ask what happens when many tones,
such as those produced by an orchestra or chorus, reach the
microphone. The answer is physically complex but gram-
matically simple: It adds them all up into what is commonly
called a complex waveform. The loudspeaker at the other
end of the reproducing chain performs its job well if it takes
this waveform and faithfully breaks it down into the original
tones. Using the sound waves produced, the human eardrum,
nerve impulses and brain do the same thing all over and if
all goes well, the results are delightful.

Marie and Pierre Curie, co-discoverers of radium, dis-
covered something else that has affected almost everyone that
has owned a portable record player. They found that if
electrodes were placed on opposite faces of a large slab of
quartz crystal and wire leads connected to them, a spark
would jump between the leads when the quartz was struck
with a mallet. Although the blow distorted the physical form
of the slab only a tiny fraction of an inch the spark proved
this arrangement to be a true generator of clectricity. This
became known as the piezo-electric effect. It was found that
some other crystals exhibited the same effect and particularly
some crystalline salts that could be easily produced syn-
thetically, resulting in a very inexpensive material as com-
pared to quartz. Most popular of these was Rochelle salt,
the crystalline material that has given the name “crystals™ to
most phonograph pickup cartridges produced during the past
20 vears. Whenever a small slab (usually about 34" x 34"
x 1/32”) is bent a few millionths of an inch, a tiny electrical
impulse can be taken off opposite faces of the crystal. One
needs only to clamp one end of such a crystal solid and attach
a diaphragm to the other and he has a crystal microphone of
sorts. Engineering refinements were needed. of course, to
produce the fine “crystal” microphones now available,

Thus, Rochelle salt is a material that makes possible the
construction of an inexpensive microphone which is adequate
for many purposes. Complete microphones are available for
a cost as low as $4.50. But, as in most things, (here are con-
promises involved. Output level is high but physical shock
resistance is low—crystal microphones can be damaged by
accidental mistreatment, and they must be protected. Ex-
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posure to high heat conditions (above about 115° F) or high
humidity can permanently damage the crystal element. Vari-
ous coatings have been devised for the crystal element but no
complete heat protection has yet been found. The frequency
response is adequate for most home recorders but often con-
tains peaks which tend to make brass sound too “brassy” and

sopranas oo “edgy.” In the more refined (and more ex-
pensive) crystal microphones, these peaks have been elim-
inated quite well but are a subject o be carefully checked
when purchasing a crystal microphone.

A similar material has become available in recent years
which retained the advantages of low cost, simple construction
and relatively high output buc provided greater shock re-
sistance and is not damaged by high heat or humidity (or

connecting yoke

diaphragm /

rochelle
salt element

Crystal microphones are adequate for modest home recording,
Cheap tape recorders (unlike those listed on pages 46-47)
feature crystal microphones since the output level is guite high.

both). This is barium titanate, commonly referred to as the
“ceramic” in ceramic microphones and phono carwidges.
TFrequency response is much the same as the crystal type and
external appearance is identical. Actually, the ceramic ele-
ment is a hard ceramic material soldered onto a thin steel
plate for strength. Because of the advantages obtained, most
manufacturers of microphones have replaced many crystal
types with ceramics—usually at the same price.

Crystal or ceramic microphones are furnished with most
home tape recorders because they can be made to do a rea-
sonably goxl job and are low in cost. The manufacturer,
therefore, can include them to present a complete operating
package to the consumer without substantially increasing the
cost of the recorder. The paradox here is that the more
limited crystal and ceramic microphones require greater
user knowledge to obtain best possible results. Similarly fine
pictures, even action pictures, could be taken with a simple
box camera if onc knew the principles of its operation. But
the more expensive cameras with variable shutters and dia-
phragms are much more versatile if onc has the same knowl-
edge of their capabilities.

Ribbon Microphones

The sophisticated audiophile should be acquainted with
ribbon microphones, sometimes called wvelocity microphones,
although they are not used extensively for home recording.
This l}.'pC was designed to extend the frequency response of
microphones, at the time it originally appeared in the early
1930's. It utilizes an extremely light corrugated aluminum
ribbon with considerable inherent compliance elasticity.
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Here the ribbon acts both as a diapbhragm and generating
element. It is suspended in a strong magnetic field and its
slightest movement will cut lines of force inducing a voltage
and flow of current in the ribbon itself. This is taken oft at
the ends of the ribbon.

While the frequency range response of the ribbon type
microphone can be extended beyond 9,000 or 10.000 cycles
some unfortunate characteristics limit its uselulness. For
example, in order to obtain a uscable output level, the rib-
bon must be made extremely compliant or “springy.” Be-
cause of this, it then becomes extremely sensitive and cannot
be used outdoors in the slightest breeze. Rumbling and actual
stretching of the ribbon will resule which, of course, will
degrade the quality of the recording. Abnormally high sound
levels such as the sound of jet aircraft can damage the ribbon
by stretching, and response characteristics of the microphone
immediately change thereafter. Output level is so low that
there is no margin of safety, particularly on low-cost recorders,
and working too close to a microphone of this type results in
a “windy and bassy” response.

Using care and a high-quality recorder, the ribbon micro-
phone is preferred by “old-hands” that like its clean-cut
upper register response (i the string body is not too spread
out) and the natural sounding quality of its speech pickup.
For most home recorder applications involving speech the
ribbon type has been largely superseded by the dynamic
microphone.

Dynamic Microphones

Anvone who has become interested enough in loudspeakers
1o learn how they work can understand the principle of the
dynamic microphone since it is just the reverse of the loud-
speaker. A coil of wire, the “voice coil,” is attached o the
diaphragm and positioned in a strong magnetic field. When-
ever sound waves move the diaphragm, the coil moves through
the lines of force of this field. thus generating a voltage. The
distance the diaphragm oscillates depends on the intensity of
the sound, and the speed at which it moves is determined by
the pitch or frequency of the sound wave, Corresponding
voltages are generated across the voice coil.

The great advantage of the dynamic type microphone is
that its frequency response range can be made both extended
and very uniform. It is inherently very rugged and can with-
stand a great amount of accidental mistreatment and hard
use before its characteristics change. Its performance can be
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Dynamic microphones are rugged and can withstand considerable

accidental mistreatment. Output levels are comparatively high

and the frequency response is extended and very uniform.
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made equal or superior to much more expensive microphones
of other types. This, plus high output level, makes the
dynamic mike ideal for all types of home recording. Cost of
dynamic microphones is generally higher than crystal or
ceramic types. However, when viewed from a quality stand-
point, or as an investment in better recordings, the cost be-
comes secondary. The well-chosen dynamic microphone will
last a litetime with the need of only minor costs for overhaul
and repair should the microphone become damaged.

Polar Response

In home stereo recording, probably the most significant
characteristic of the microphone is its polar response, or how
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Ribben microphones have a superb response characteristic but
must be handled with care. The ribbon is under tension and can
be accidentally distorted if subjected to an extremely loud sound.

well it “picks up” sound coming from warious directions
around the microphone itsell. Unfortunately, the polar dia-
grams [urnished with microphones can be very misleading
unless the user is well acquainted with the manner in which
they are determined and applied. Anyone can set up two
microphones of any standard type in almost any location and
make stereo recordings which will exhibit some depth and
which will make monaural recordings sound almost obsolete.
But great improvements can be made to obiain fine record-
ings if the home recordist has at least a basic conception of
how the microphone accepts or picks up sound. This is borne
out by the fact that the direction of sound emanating from
two or more loudspeakers generates the stercophonic effect,
so it is extremely important to record these sounds as coming
from the proper direction. Thus, we must know how well the
microphone being used will a

ccept sounds from various direc-
tions. To know this, it is necessary to be able to understand
polar response.

The polar response chart is merely a graph showing how
well the microphone accepts and converts to useable electrical
output the sounds from various points around its sides and
back as compared to the same action on the front axis of the
microphone. Design of the microphone case and interior
elements determines how much effect sound waves arriving
from various directions will affect the diaphragm and result-
ing output. To illustrate how polar graphs are drawn and
their great usefulness, let’s take several examples. For com-
parison, let the output of the microphone equal 0.0125 volts,
this is incidental becavse we are interested only in a com-
parison. Using this arbitrary value we might draw polar
response curves, as shown in the accompanying diagrams for
HiFi/STEREO
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Typical polar responsé paue;ns of the three popular home recording microphones. On the left, the non-directional (the ﬁgu;es in

parentheses represent comparative sensitivities as a function of angle while looking down on the microphone from above), in the
center the bi-directional, and to the right the cardioid.

a microphone similar to that in one of our simplified draw-
ings of various types.

One of the difficulties in appraising polar patterns is that
we are dealing with three dimensions while we can show
only two on paper. In other words, we may be interested in
how well the microphone accepts sound above and helow it
as well as to the sides. For non-professional work, however,
we can consider front, sides and back and forget up and down
since, as we shall see later, these factors will, in practice, take
care of themselves.

T'here are three standard types of polar patterns. In look-
ing at a polar diagram imagine always you are looking down
on top of the microphone. The frant of the microphone is lo-
cated on the 0° line and the back at 180°. If a microphone is
non-directional, no matter at what angle you draw an arrow,
it will always be the same length, indicating the output volt-
age of the microphone is the same regardless of the direction
ol the source of the sound. The sound, in this case is always
of the same intensity and is moved around the microphone
keeping the distance from it the same. The chart, then, shows
how well sound is accepted and converted into reasonably
adequate output voltage.

Some microphones will pick up sound on the back and
sides as well as they do from the front which classifies
them as non-directional or omni-directional microphones.
This is the type normally furnished with home recorders in
modest price categories. The physical appearance of a non-

directional microphone is usually misleading in that it is
open only at the front; however, the fact that the case is
closed at the back does not mean that it will accept sound
only from the front. The opposite is true. Sound waves (ex-
cept those of very high pitch) will easily fold over the back
or sides and actuate the diaphragm in the same manner as
those arriving (rom the front. The type of generating element
—crystal, ceramice, ribbon or dynamic—is incidental. If the
back of the microphone case is closed, the microphone will
pick up sounds regardless of the direction from which these
sounds originate.

Another type is the bi-directional microphone. so called
because it accepts sound from two directions as confirmed
by the polar chart—a chart prepared by the manufacturer,
showing the sensitivity areas for each individual microphone,
Something new is seen in this chart—sound is not picked up
equally well from all directions. At 60° only half the output
is obtained from the microphone. This means that if one
were o record a chorus with this bi-directional microphone,
the members should be spaced around the microphone so
those 60° to each side of the front axis are proportionally
nearer to the microphone than those who are placed directly
in front of it. Or, according to the sensitivity of this particu-
lar microphone, it takes twice the sound level at 60° that it
does at 0° to produce the same output level from the micro-
phone. Between 60° and 90° the microphone output drops to
a theoretical 0 at 90° making the sides of the bi-directional

The decibel (db) is frequently encountered in discussing microphones and amplifiers. It is simply a convenient method of handling
gain or loss figures without resorting to muitiple stages of multiplication. A voltage ratio chart would convert the 66 db output
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figure shown below to the arithmetically noted value of 10 volts.

Il |
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microphone “dead.” The term "dcad” is often used to de-
scribe this point, but it is misleading since the theoretical
point of zero output level cannot be achieved in actval prac-
tice. It is sufficient to remember that output level of a bi-
directional microphone for sounds arriving from the sides
is very low.

A cardioid uni-directional microphone describes a pattern
that picks up sound well only at the fromt. The term
“cardioid” means “heart-shaped” which describes the polar

Recording a single individual presents no unusual
problems. Place the microphones six feet apart
and position the performer off the center point.

pattern produced by this microphone. 1f a person stands 90°
on cither side of the front axis of the microphone, to produce
the same output or recorded level he will have to talk or sing
twice as loud as if he were the same distance from the front.
If he is 150° on either side, he will have to talk or sing four
times as loud as ac the same distance in Iront. Directly behind
the microphone, whatever sound he makes will almost be lost.

This, then, describes the way the polar chart is determined,
Remember, it is actually not a picture of how well the micro-
phone picks up sound but a comparison of how the output
level varies when a source of sound always at the same level
is moved around the microphone and maintained at the
same distance from it at all times.

The only step remaining to an adequate appreciation of
polar diagrams is to explain how they are represented in
actual use. We have shown a typical polar pattern for a
peopular cardioid microphone. In some examples the 0° or
front axis line is shown with a minus sign. This is an output
level in decibels and the minus sign indicates that all com-
parisons are made to output level at the front of the micro-
phone where it is at a maximum. Therefore, at any other
point around the microphone the level will be lower than at
the front so the minus sign is used. A similar example in
everyday life is reading the outdoor thermometer. When the
temperature gets down to 5° below zero, it is shown at —5° F.

A long explanation of the decibel at this point could be of
little incerest to the home recordist. However, he is constantly
confronted with this mathematical shortcut. Actually, the
decibel, abbreviated db, is merely a figure that represents a
ratio or a comparison. It is used to simplify otherwise com-
plex mathematics since decibels, always small numbers. can
be added and subtracted thus multiplication or division of
large numbers is unnecessary., Manufacturers of recording
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equipment and accessories often provide information on their
equipment in terms of decibels so the home recordist would
never he called upon to use the mathematics needed to
actually calculate db.

To show how db might be used let’s look at the accompany-
ing illustration: it shows two ways of determining the output
voltage from an amplifying system consisting of a preamplifier
and two amplifier sections or stages, one stage usually being a
tube and its associated components. As can be seen, the
decibel notation merely requires adding the db gain of each
stage. Reference to a voltage ratio chart shows that 0.005
volts amplified by 66 db produces 10 volts. The same answer
can be determined arithmetically but multiplication is nceded
three times where using db notation we need only add once.

In reading the polar chart, it is easy to make a quick
appraisal by remembering that a drop of 6 db means a one-
half loss in level. Il at 90° to either side of the front axis of
the microphone the output Jevel is down 6 db, it means
that the level is half of what it would be if the same sound
were arriving [rom the front. At approximately 120°, the level
could be down another 6 db so the output is half what it was
at 90° or 14 what it would be on the front axis. Or, at around
140° the level might be down another 6 db and at that point
become half what it was at 120° or 14 what it would be on the
front axis.

Stereo balance for recording a large group can
present awkward situations. Spacing between the
mikes and distance from group must be increased.

Stereo Recording

At this point, we may wonder why a long explanation of
microphone generating elements and polar patterns is neces-
sary to make the fine quality stereo recordings we desire. The
facts are that at some time the home recordist will be called
upon to choose additional microphones if he wishes to pro-
gress in his hobby and it is good to base a choice on knowl-
edge that he can get the best value for each dollar invested.
Knowledge of the polar characteristics will tell us how the
microphone performs and if it is the type which will give
us the hest results for the acoustical conditions under which
our recordings are to be made.

To obtain the best stereo recordings possible, the micro-
phones used must be the same type as far as generating ele-
ment, polar patterns, frequency response and output level
are concerned. Some microphone manufacturers will supply
matched microphones at no additional cost. Normally, there
is some variation in the recording level controls on the home
tape recorder so the home recordist should not be alarmed

HiFi/STEREO



if both are not in exactly the same position when the visual
indicator shows the microphones are balanced.

Since fine recordings can be made with crystal, ceramic or
dynamic microphones and all these are available in non-direc-
tional or cardioid types, it is now necessary only to apply what
has been discussed above to actual recording conditions.

Most homes, unless they are very modern in decor, are
“soft” acoustically speaking; that is, sounds are absorbed
readily and there is no problem of echo which will degrade
the recording and reduce the stereo cffect. Non-directional
microphones can be used under these conditions. Remember,
however, that the stereo effect is mostly created by the direc-
tion of the higher frequencies and if the microphone is
limited in high [reque-ncy response, the steveo effect will be
reduced—or realism will be lacking. This, in itself, is the
strongest argument for an investment in good microphones.

Under such acoustical conditions, non-directional micro-
phones have the advantage that placement is less critical. If
one performer is involved, the microphones can be set up six
to cight fect apart and he can stand near cither or in the
middle, as desired. Naturally, the position in the middle will
produce the greatest stereo cffect when reproduced since any
movement from this position will be readily picked up by
both microphones. A few minutes’ experimenting will pro-
duce proper balance between instruments and performer.

Small groups are easily handled with the same microphone
placement; however, in stereo recording of large groups,
proper balance may become a problem. The distance be-
tween microphones must be increased to cover the group but
the group must be placed farther from the microphones.
Working farther from the microphones tends to blend the
sound so no individual will be close enough to overbalance
or mask out the others. Sound level is not a problem when
distance is increased since the group is naturally louder than
a single performer. The human ear is a wonderful device for
picking up all sounds and it simply filters—psychologically--
those we wish to ignore, Unfortunately, microphones pick
up all sorts of sounds and the tape recorder has no way
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-In this hypothetical situation proper placement
of two uni-directional microphones has been
established to completely cover the orchestra.

to filter out those not desired. Accordingly, when recording in
a very “bard” room or one which contains little sound ab-
sorbent material such a drapes, rugs and upholstered furni-
ture, echo and reverberation can seriously degrade the record-
ing. Reverberation, incidentally, is echo which persists until
MARCH 1960

it dies out through being absorbed. The result, in small
rooms, is a muddled or hollow sound and degradation of the
stereo effect.

A simple test for room hardness is to clap your hands. 1t
sounds persist a noticeable length of time, a directional micro-
phone should be used. Fortunately, if a bi-directional or
cardioid microphone is nceded to record in a hard room, they
can also be used under better conditions, making them more
versatile than the non-directional type.

The cardioid type will produce fine recordings under poor
acoustical conditions since it accepts sound principally from
the desired source be it a performer, a musical instrument,
chorus or orchestra. Sound which reflects from the walls and
ceiling back to the microphone is greatly reduced or cancelled
by the microphone so it never gets on the tape to produce a
serious echo. Placement technique for cardioid microphones
is much the same as with non-directional types, remembering
that the pickup or acceptance angle of this general type is
45° each side of the front axis of the microphone. Caution
must be observed to prevent SCl)ﬂl’ﬂlil]g l.h(? microphoncs SO
far that they reduce sound we wish to record.

Cardioid uni-directional microphones are also very useful
in theaters and auditoriums where crowd noise must be
eliminated. Normally, the back or “dead” sides of the micro-
phones would be toward the crowd. If other than normal

In this situation the two uni-directional micro-
phones have been moved in too close to the orches-
tra. Sounds from the front center would be weak.

conditions are encountered, the microphones should be
placed so the backs are as nearly as possible directed toward
the source of undesired noise.

Since conditions under which the home recordist will make
stereo recordings are greatly varied, no firm set of rules can
be laid down. Using the above information should provide
assistance particularly when supplemented by experimenta-
tion that is often so interesting and necessary. Fortunately. in
stereo tape recording, there is often room for tolerable error
before the results become discouraging, and cven the most
mediocre of stereo recordings puts monophonic home tape
recording in its proper place in history.

George Riley has been working in the audio equipment
field since 1948, when he joined Eleciro-Voice, Incorporaled.
He is now Manager of the Commercial Producls Division.
Friends on the radio amateur bands know him best as W8JFU.
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Stereo
Recording
at Home

Active entertainment

as a family enterprise

Philip C. Geraci / techniques

The tape recorder has brought into the home one of the
most astonishing feats of modern science; the holding fast
of sound. Today we rake recording so much for granted that
we lose sight of its basic significance. Like the older arts of
painting and photography, it allows us to selectively arrange
and preserve sense impressions—the very raw material of
human experience,

Particularly in the home, a tape recorder adds immcasura-
bly to the experience of daily living, Family life is full of
events to be documented on tape. The growing up of chil-
dren, the unfolding of their musical or dramatic talents, their
progress in the knowledge of a second language, or their
association with friends at parties.

A family album in sound is not merely a sentimental keep-
sake. It heightens our awareness of events as they occur. The
ordinary happening appears in more intense focus when it is
witnessed by tape.

Sociologists tell us that modern technology has disrupted
family life by making roo many diversions too casily accessi-
ble. The tape recorder, and high fidelity in geneval, is a
technical innovation with exactly the opposite effect. Families
in Iucky passession of a gnod tape machine are apt to find it
a center of common interest thae draws them together in
their leisure time.

A friend of ours, for instance, has revived the old custom
of reading aloud. At present he and his family are pntting
on their own theater festival—taping plays {from Shakespeare
to Shaw with each member of the family taking one ol the
roles. And if the available boy/girl vatio doesn’t happen to
work out for a particular cast of characters, they generally
find eager “stand-ins” among the neighbors.

‘Thanks to stereo, the drama unfolds not only with prop-
erly divided roles but also with plenty of stage action. Motion
“on stage,” entrances and exits, are acted out before the
stereo mikes, adding convincing drama to the “show."

A family with a modicum of musical aptitude might take
a crack at group singing or wansform itsell into an instru-
mental trio or quartet. If the musical reach of such a family
group at first exceeds its grasp. the results might not be
worthy of permanent preservation. That doesi’t mean, how-
ever, that the group should not record. On the contrary!
Especially to the beginning player, the tape recorder is an
invalnable training aid, It makes it possible—to paraplirase
60

Robert Bums—"to hear oursclves ws others hear us,” which
may be a bit sobering but certainly instructive.

Particularly in group playing, whether it be a jazz combo
or a string quarter, stereo notably increases the value of the
tape recorder as a training aid. It unravels the various mud-
dlés in which amateurs are prone to get lost. By pinpointing
the positions of the players, by taking apart the strands of the
musical fabric, stereo points an accusing finger right in the
direction of the culprit, saying “You're the one that was off
key!” or “That was you coming in two bars earlyl”

In contrast to passive and mindless home entertainments,
the tape recorder presents an open invitation to “active
leisure”—to shared effort and shared fun. These are the stuft
that cements a family into an emotionally cohesive unit. In
this sense a tape recorder becomes tryly a “family affair.”

Today’s recorder has been so simplified and so ingeniously
engineered thar anyone can operate it without difficulty.
However, there are a few tricks of the trade that vastly im-
prove the final result. You don’t have to be a professional
to know and practice these tricks. In amateur home use the
knowledge of these techniques is especially gratifying, for
they can wtransform a wape recording Irom a mediocre me-
mento into a convincing evocation of reality.

You may not realize it, but there is a better-than-even
chance that your living room hus the favorable kind of acou-
tics that professional engineers often seck in vain in larger
recording halls. Unless there is an excess of nncovered glass
and plain plaster surface o produce “hard” sound reflections,
the average home with its moderate dimensions, curtains, and
upholstery is almost the ideal environment in which o re-
cord small vocal or fnstrumental groups.

To help vou make the mast of the natural acoustic re-
sources of your homne, we have compiled a basic primer on
domestic recording, spelled out in specific Do’s and Don'ts.
Our list makes no pretense ol heing a full compendium of
recording technique, but it focuses on important matters
likely to be overlooked by the home recordist.

Armed with the basic equipment and the knowledge of
thie following simple rules, you are ready to enter upon the
joyous adventure of stereo recording,

Interplay of characters is stressed in this dramatic reading,

the stereo mike setup conveys their relative “stage positions.”

Care must be taken so that enthusiastic players do not move

about unintentionally, as the proper stereo arrangement will be

sensitive to inappropriate changes of position.
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Close harmony becomes clearer as
the voices are spread apart by
widely separated mikes. Practice
and experiment reveal the right
niike setup to create the best
effect in each recording situation.

The Do’s of Expert Recording

Do learn in advance how to operate your equipment. By
knowing its ins and outs, running the tape machine will
become second nature, permitting you to concentrate on niore
vital details—like microphone placement.

Do experiment with different microphone setups until you
find the one best suited to your particular living roon.
Keep in mind that different kinds of recording—speech, solo
instrument, comho—require different mike placement. Our
diagrams suggest which mike setup to use for what.

Do yake a “trial run” before vour final “ake.'” This should
help you set up che proper recording arrangement for the
particalar program to be recorded.

Do inaintain the same recording level throughout. You
can't “cheat’” on your recorder. Running the gain too high
will only result in distortion and muddled sound. By the
same token, 100 low a level will increase background hiss,
Learn to recognize the proper setting on your level indicator,
then stick to it.

Do aundition vour trial recording in another room belore
your final take. Using the same room in which the recording
was made actually doubles the reverberation, often with un-
pleasantly boomy results that give you the wrong impression
of what really went on the tape. Auditioning tape helps you
spot weaknesses that can be correcied before the final take.

Da position the recorder as far from the microphone as
practicable, to avoid pickup of mechanical noises during re-
cording. Il an adjoiniug room can be used, put the recorder
in there. Even though the door is left open, the wall between
will help deaden tlie recorder’s mechanical grunts and groans.

Do make sure your eguipment is up to snuff belore the
session begins. This means demagnetizing and cleaning heads.
Oil only if necessary, and let the machine warm up.

Do have your group quiet down before you start your
recorder, and remain quiet afterwards nntil you tarn it off.
This will make for “professional,” noise-free starts and end-
ings. When you fade in or out, do it smwothly, by turning
the gain control slowly up or down at the beginning of and
at the ending of a take.

Do “aim” your mikes properly, according to type. Aim the
“front” of a ribbon mike directly at the sound source. A
cardioid mike should be placed furdier away than an ommni-
directional one, and also aimed at the sound source. An omni-
directional mike does not need ro be aized, in fact, often
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should not be aimed, il its on-axis high-Irequency response
is fairly prominent. Just let it bang, or aim it slightly away
from the source.

Do put a rug under a floorstand mike or a doily under a
table mike to prevent floor vibrations from reaching the mike
through its base. Such vibration can cause unpleasant rum-
ble and overload the recording amplifier.

The Don'ts of Expert Recording

Don’t forget to make a level check of the loudest portion
before starting to record. Then leave the gain control alone.
This will give you a realistic dynantic range.

Don’t worry if your living room is aconstically less than
perfect. 16 it's too bright, with sharp highs predominating,
lay a few scatier rugs over bare floor areas, bring in more
pillows, or Iay blankets around over tables and chairs. I its
oo dead, and the music sounds thuddy and soggy, try the
reverse: remove rugs, chairvs, pillows, or furniture until the
room begins (o sound crisply natural again. A handclap is
a good test of acoustics. Practice clapping your hands in
various rooms until vou can recognize the “right” sound.

Don’t record voices too far from the mike. Move narrators
in close, to make the most of tape’s inherently high signal-to-
noise ratio in letting the voices stand out boldly against the
background. If several voices are being recorded, move them
around uptil they are properly balanced.

Don’t {orget to turn off nois¢ makers, such as refrigerators,
air conditioners, electric clocks, radiators, fluorescent lights,
furnace, etc. Remember, anything which makes noise near a
live mike will find itself permanently captured on tape,
whether it’s wanted or not.

Don’t try to hand-hold a microphone during a recording.
A steady mike mount on a floor stand or table stand will give
better and more reliable results.

Don't place the microphone on the same table with the
recorder or on the piano. It may pick up motor noise from
the recorder or mechanical noises from the piano.

Don't expect top quality from a mediocre microphone. No
tape recorder sounds better than the mike which feeds it.
An inexpensive crystal mike cannot equal the results attained
with a top-notch dynamic or velocity microphone. For the
serious recovdist, a good microphone is essential for getting
the most out of a quality tape recorder. For guidance in the
choice of microphone, see our article on page 54. L]
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A rRoUND the spring of 1957 radio stations and record
shops began to reverberate with unaccustomed but zestful
musical sounds. Coming quickly to grips with the unabating
tide of rock and roll, this relatively new form of musical
expression began to climb the best seller lists. By midsum-
mer it had acquired a name—exotic music—and with the
name, a surprisingly wide, receptive and growing audience.
While Elvis was in the army, the avante garde of the new
sound—Martin Denny and Arthur Lyman—took over a con-
siderable share of the public interest. Then, with the arrival
of stereo recording, exotic music came into its own, and
record companies which had sponsored it found they had
done more than strike oil—they had brought in a gusher.
The first murmurings of this exotica tide were heard in such
classical-impressionistic works as Ravel’s Bolero, which ex-
cited its 1928 Parisian audiences to a frenzy. But shortly
thereafter in the United States, there then appeared, on a
thirty-five cent Decca blue label, Nilo Menendez and his
orchestra performing Moses Simon’s The Peanut Vendor.
This tricky rhythm prairie-fired and opened the floodgates
of the U. S. to a tide of Latin American music. Soon almost
everyone was humming and whistling the melodies of Cuba’s
Ernesto Lecuona. Meanwhile, Ray Kinney, Bing Crosby and
several other artists, largely on the Decca label, were, with
considerable success, transplanting Hawaiian music to the
mainland. Andre Kostelanetz and his Orchestra hit high
sales figures with their unusually liquid arrangements of
standard light music—there was a Kostelanetz set, civca 1943,
called Exotic Music which contained such items as Song of
India and Flamingo. Morton Gould and his orchestra
achieved popularity through highly colorful exotically-
scented arrangements using conventional instrumentation
for unusual effects. But exotic music as we know it today
got its big boost from the LP revolution, the coming of high
fidelity, the coincidence of some diverse elements which cre-
ated ideal circumstances for the advent of exotic music.
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The first of these was a considerably awakened public
interest in the vast Pacific area of the world. Hawaii stood
at the threshold of statehood. Japanese culture and mer-
chandise both found a new and unparalleled acceptance in
the United States. Literature reflected the trend: Park
Avenue heroines and typical wholesome, independent
American girls found themselves joined by such colorful
newcomers at First Flower and Lotus Blossom, Hana-Ogi,
Suzie Wong, and the geisha girls in George Campbell’s Cry
for Happy. TFifty thousand oriental war brides came to en-
rich the American population.

The second element was the growing repertoire problem
which faced the recording industry. In the field of serious
music practically everything which offered any hope of
satisfactory financial return had been recorded. The more
popular works were available in overwhelming plenty, often
with several excellent performances in each case from which
to choose. In the scarch for new material albums were made
of sports car sounds, cracklings from outer space and ski
lessons. The industry desperately needed new directions.

A third factor was the vogue for high fidelity which had
reached the point of sound for sound’s sake. Fog horns,
cowbells, steam locomotives, and breakers on the beach were
all recorded for the sake of their reproductive value. Re-
cording reached the point where the triangle in the Liszt
First Concerto rang with new clarity as did other instruments
Jong muffled in the pre-tape era. And the fresh world of
stereo stood waiting in the wings.

At about this time Capitol Records released an album by
Les Baxter and his orchestra which was called Le Sacve du
Sauvage. 1t was a modest 10-inch LP which included some
Baxter original compositions and incorporated unusually
colorful orchestration. A number of Latin-American per-
cussion instruments were used and the whole effect repre-
sented a departure from what bad been done before. The
album made a modest success and was re-released as a
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wwelve-inch dise entitled Ritual of the Savage.

Les Baxter started with Capitol as an arranger, his initial
appearance was in an album of Harry Revel music called
Music Out of the Moon. The four ten-inch 78 rpm discs
which the set contained featured some astral melodies per-
formed by Mr, Baxter with orchestra and chorus and the
educated whinings of the theremin. The set achieved notice
partly because of the music and partly because of the cover
illustration—a chaste but appealing partial nude who re-
clined languidly in the light of a fuschia spot. It was the
first four-color photo cover vsed in the industry and it
stopped record buyers, presumably male, in their tracks.
After the success of Ritual of the Savage Nr. Baxter en-
coved with Tamben a similar album made up entirely of bis
own music. Tamboo definitely scored and created a dewmand
for Ports of Plearure and other successes which followed.
Sacre dn Savvage was presented as a ballet much to the com-
poser’s delight. His popularity received a Iurther impetus
when he scored a smash hiv with The Poor Peofrle of Parts.

Les Baxter supplied the firststage booster which got
exotic music off the ground and on its way; the second
stage. which provided fresh thrust and put it into orbit in
the musical firmament, was the appearance, in the spring
of 1957, of an album called Exolica by the Martin Denny
group of Hawaii. Until this recording appeared Mr, Den-
ny’s reputation had largely been a local one. 1t is doubtlul
if he suspected when he made it that it would bring to him
1 tremendouns revurn in popularity and fame. His or-

Daughter of the chancellor
of the University of
Banghok, Sondi Sodsai
made her debut as

exolic music vocalist on
Liberty's “‘Sordi.”

ganization was made up of lour musicians including him-
self, one of them was 2 vibraphone player named Arthur
Lyman (But not in the steres version which was a later
remake). The album opened with a Les Baxter (tune.
Quiet Village, which was filled with strange new sounds
and a variety of wopical bird calls. Nothing quite like
Lxotica had been heard hefore, although some listeners
might have been reminded of certain works by A. W. Ketel-
bey, such as In a Persiun Markel. Four other Les Baxter
tunes were included in the set as well as Cyril Seott’s Lotus
Land and Hougy Garmichael’s Hong Kong Blues.

Within a very short time Liberty Records found they had
a hit on their hands. Mr, Denny responded with Exofica,
Vol. 11 and Quiet Village was released as u single. The
single became a hit, more Denny was demanded. Forbidden
Island only whetted the appetite of the growing army of
Denny fans, two of them who contributed program notes
for his albums are movie director johu Sturges (The Old
Man and the Sea, Last Train From Gun Hill) and author
James A. Michener (Tales of the South Pacific, Sayonara) .
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While Martin Denny was creating a major reputation for
himself Arthur Lyman gathered three other musicians and
formed his own quartet. Soou some Lyman records on the
Hifirecord label began to find a considerable audience.
Vividly illustrated with scenes of volcanic craters the Lyman
albums were superbly recorded and tastefully done. Mr.
Lyman himself is a youngish man who taught himself his
instrument with the aid of a Lionel Hampton instruction
book. He was working as a hotel clerk when he joined
Martin Denny for the first Exotica set. On his own he has
recorded Taboo, Bwana a, Huwatian Sunset and several
other successful though premium-priced albums,

As arranger for

Canital, Les Baxter scored
an early exolica triemph
with “Ritual of the Savage,”
which he based on

his study of Stravinsky’s
“Le Sacre du Printemps.”

The success of Messieurs Baxter, Denny and Lyman made
it clear 1o almost all recording companies that here was a
good thing. A rash of new albums appeared with the usual
net result in such cases—some good jtems, some bad. An at-
tempt to evaluate some of them is made in the discography
which follows. The salient fact is that exotic music has
firmly entrenched itself, how long its tenure is to be will
be determined by the public taste. It may disappear as be-
bop mercifully did, or it may remain as a permanent fixture
along with Latin music which made the grade years ago.

There are many music listeners to whomn exotie per-
formances are totally sterile or worse. Alter listening to a
few measures under compulsion they will dismiss the whole
format summarily and retire back to the sanctuary of the
Rasownovsky Quartets. Such an attitude overlooks two
considerations which are worth pointing out. The first of
these is thai much exotic music as presently yecorded derives
its color from the use ol instruments not common to west-
ern orchestras, but which are regarded as baving standing
in their own countries. The Japanese koto, which Martin
Denny uses, is an example; in its homeland it is studied
seriously and mastery of it is a vespected accomplishment,
and when well played it makes distinctly rewarding listening.

The second consideration is one of intent. Exotic music
corresponds in part to the wondrous soda fountain creations
which are still to be found in certain happy parts of the
country. Whewn one is faced with a double banana split
complete with three scoops ol ice cream, assorted fruit top-
pings, whipped cream and cherry it is not the time to ask
how much protein it contains. Similarly exotic music is
meaint 10 be listened to in less serious moments when the
desire to be entertained is paramount.

Although the present offerings in the exotic ficld have
very few pretensions of authenticity, they sometimes achieve
it in surprising ways. An assist in this direction may be
credited to no less a personage than His Majesty. King
Rama IX of Thailand. Among other accomplishments His
Majesty is a musician of considerable ability. He has gath.
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ered around him a number of government officials who also
have musical talents and together they have formed a small
orchestra. Unlike Frederick the Great, for whose flute Bach
was honored to write the Musical Offering. Rama IX is
interested in the more popular idiom. It therefore followed
that when His Majesty’s little orchestra met for private ses-
sions. the idea came up of enlisting a girl vocalist. Discreet
inquiry turned up the fact that the chancellor of the Uni-
versity of Bangkok had a daughter of considerable talents
who could sing, dance, act, write and compose and who was
beautifully assembled in miniature. She was therefore sum-
moned and rehearsals began.

After an interval a Fulbright scholarship became available
and this young lady, Miss Sondi Sodsai, departed for the
United States. After a year of study in North Carolina,
where she augmented her unigue interpretation of English
with a southern accent, she matriculated for her master's
degree at the University of Southern California, There
things began to happen. Sondi made several guest appear-
ances on television and then was persuaded to represent her
country in the Miss Universe pageant ac Long Beach. She
walked off with one of the three top awards. Liberty Rec-
ords [ound her and signed her to a contract. Although she
is actually at her best, surprisingly enough, in W. C. Handy’s
St. Louis Blues, Liberty had other ideas. With the aid of

Best known for the jungle-
atmosphere recordings
“Quiet Village” and "“Exotica,”
Martin Denny and his group
have long been considered

the avant garde of
exotic-music makers.

Hal Johnson, a close associate of Martin Denny’s, a collec-
tion of exotic type material was prepared for her. Regard-
less of the authenticity of the individual songs, there was no
question about Sondi. The tiny court entertainer from
Siam did her stuff and then returned to the University to
work on her musical comedy Yankee, Don’t Go Home
which is being produced at the University, under her direc-
tion, during the 1959-60 season.

Once the vibraphonist of the
Denny group, Arthur Lyman
has since forged his own
orchestra and recorded for
Hifirccord such hits as
“Taboo” and “Bwana a.”

She is not satisfied with her first album. “When I first
Iicar Denny, 1 flip,” she said. “I love this kind of music. But
better I think I sing Caravan.” Time will tell.

It is not possible to touch on vocalists in this ficld without
nmentioning such past masters of the Hawaiian idiom as
Ray Kinney and Alfred Apaka. Among the newer names
are The Surfers, Ethel Azama, and an attractive young lady
from Hilo named Kahaunaniomaunakeakaniokalewa, This
being a bit tough for mainlanders, it was shortened to
Haunani when she was summoned by Webley Edwards to
star on the famous Hawaii Calls broadcasts.

It is possible to turn through the pages of musical litera-
ture and find many established compositions which have a
close kinship with the present Exotic vogue. There is the
Grand Ganyon Suite of Ferde Grolé¢, Escales by Jacques
Ibert. Bali by Henry Eichheim, Roman Festivals by Respighi
and many others. In a sense the whole field of program
music can be included, which brings into focus such mas-
terpicces as Nights in the Gardens of Spain. The modern
popular format can pretend to no such stature, but it can
claim distant yelationship. 1t is admittedly picture postcard
music, printed in bright and unusual colors. The colors
themselves are new and so are many ol the scenes, for they
depict the Pacific islands and the Orient, that vast and un-
certain area which appeals so strongly to the imagination
and where so much of the immediate future history of the
world may be written.

John Ball, Jr. has spent most of his energetic life in three
fields of activity: aviation, writing, and records—his huge
library dates buck to the 78 rpm days. Despite his busy hours
as Publiec Relutions Director for the Institute of the Aeronauti-
cal Sciences, he still finds time for both writing and his discs.

Choice Exotica—The Forerunners

A LURE OF THE TROPICS.
Andre Kostelunetz and his Orchestra.
Columbia CL 780. Standard light classic
and popular matervial lushly served up
with a garnish of windbells.

A  JUNGLE DRUMS. Morton Gould
and his Orchestra. RCA Victor LM 1994,
One side all Lecuona, the other a better
than average choice, all of which receive
the familiar Gould super arrangements.

A A A NIGHT IN THE TROP-

ICS. 101 Strings, Wilheim Stephan, con-
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ductor. Stereo-Fidelity 4400; Somerset P
4400. Some standards, some novelties
given the works by the huge orchestra.
Conventional orchestrations, a bit slow
in spots.

A TROPICANA. Monty Kelly and
his Orchestra. Somerset P 7300. Somewhat
mistitled, this half tropical set has some
surprisingly good bands. Except for some
uncalled for ritardandos, a best buy.

A EBB TIDE. Frank Chucksfield and
his Orchestra. In London LL 1041 (avail-

able as a single), A classic reading of the
Robert Maxwell favorite complete with
sca gulls. Recommended.

A DRIFTWOOD AND
DREAMS. Henry Mancini and his Or-
chestru. Liberty 7121: Mono 3121 (Re-
issied as The Versatile Henry Mancini).
Despite the fact that the “orchestra” is
only four pieces and the chorus thin, this
is almost ideal latc-atnight listening.
Completely relaxed, unlike Peter Gunn,
The album is aptly titled.
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Les Baxter and his Orchestra

/A RITUAL OF THE SAVAGE (Le
Sacre du Sauvage) . Capitol T 288.

A TAMBOO! Capitol T 655.

A A PORTS OF PLEASURE.
Capitol ST 868; Mono T 868.

Mr. Baxter, the 20th Century Ketelbey,
very obviously warms to this work in the
progression of these three albums. Ritual
contains the smash hit Quiet Village and
several similar original compositions by
Mr. Baxter. Tamboo! improved the idiom
considerably. Ports of Pleasure, which the
composer prefers to have regarded as a
descriptive suite. centers around a highly
perfumed and exotic work called City of
Veils which is all its name implies. The
composer has a new set released as we go

to press (Sacved Idol ST/T 1203) which
he feels contains his hest wark ta date.
Fans of Mr. Baxter who are looking for
more of his work will find it in Skins!, a
collection of specialized drum recordings
and in Space Escapade which the require-
ments of decent restraint will not permit
us to call out of this world.

In addition to these recordings of his
own works, Mr. Baxter has appeared with
his orchestra and chorus on a total of some
fifteen albums for Capirtol.

The Martin Denny Group

A A EXOTICA, VOL. 1. Liberty LST 7034; Mono LRP 3034.

A A EXOTICA, VOL. 2. Liberty LST 7077; Mono LRP 3077.

A . FORBIDDEN ISLAND. Liberty LST 7081; Mono LRP 3081.
A A PRIMITIVA. Liberty LST 7087; Mono LRP 3087.

A A HYPNOTIQUE. Liberty LST 7102; Mono LRP 3102.

A A AFRO-DESIA. Liberty LST 7111; Mono LRP 3111.

A A EXOTICA, VOL. 3. Liberty LST 7116; Mono LRP 3116,
A A QUIET VILLAGE. Liberty LST 7122; Mono LRP 3122

The Arthur Lyman Group

Mr. Denny is Liberty Records' private
gold mine, supplanting even the captivat-
ing Miss Julie London whao not only pro-
duces highly salable vocal discs but also
poses for the album covers with devastat-
ing success. He is, at the moment, the
chief exponent of exotic music and the
reigning champ.

The appearance of Exolica (Vol. 1)
scored a smash success, partly because it
opened with a bird call filled performance
of Les Baxter's Quiet Village and went on
to produce a collection of sounds often
strikingly new to western ears. The en-
core. Exolica Vol. 2 led the parade which
followed and which currently stands at
cight albums. More are in prospect.

The Denny albums are all very well re-
corded. Since the matervial varies, it is
a matter of individual taste which ones are
the best. Our picks, in order, are Exotica
Vol. 1, Primitiva, and Quiel Village. The
monaural version of Exotica Vol. 1 is pre-
ferred as it is a2 better performance than
the later stereo remake.

The Martin Denny Group hails from
Hawaii where considerable Japanese-
American talent is available. Many of
Denny’s most striking effects ave created
by the use of Japanese instruments. Occa-
sionally guest artists add special sounds
and Hypnotique employs a chorus.

A A TABOO. Hifirecord S 806;
Mono R 806.

A A BWANA A. Hifirecord S 808;
Mono R 808.

A A HAWAIIAN SUNSET. Hifi-
record S 807; Mono R 807.

A A THE LEGEND OF PELE.
Hifirecord S 813; Mouno R 813.

A A BAHIA. Hifirecord S 815, Mono
R 815.

A A LEIS OF JAZZ. Hifirecord
S 607; Mone R 607.
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Not long after the Martin Denny Group
achieved great popularity Hifirecord in-
troduced its Hawaiian instrumental quar-
tet headed by Arthur Lyman, a former
Denny sideman. The Lyman group has
developed a style of exotic music suffi-
ciently different from Denny's to win a
cansiderable following of its own. It is
helped by superlative recording. In gen-
eral the Lyman group uses a slower, more
restrained style than docs Denny, the col-
oration is not as high although Lyman,
like Denny, occasionally invites artists who
perform on unusual instruments to sit in.

The Lyman group is at its best in
Taboo, very nearly so in the encore album
Bwana a. The Legend of Pele is not as
good a showpiece, despite help from Man-
yel de Talla and Rimsky-Korsakov. Band
four of side two is mis)abeled.

Bahia has the group back in top form
apart from a misuse of taps on the final
band. Hawaiian Sunset is a very success-
ful presentation of traditional Hawaiian
music tastefully done. Leis of Jaxz is a
total departure which should hest be com-
mented upon by one of this magazine's
qualified jazz critics.
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Hawariana

A A ISLAND PARADISE. 27 He-
waiian artists and ensembles. Cupitol
STAO 1229; Mono TAO0 1229. A knockout
of a recording, magnificently packaged,
which almost literally takes you to the
50th state. Highly recommended.

A A PARADISE ISLE. Eddy How-

ard with Carl Kalani and his Paradise -

Islanders. Mercury MG 20312. Largely for
Eddy Howard fans who would like to hear
their favorite in a new setting.

A REMEMBER WAIKIKL. Ray Kin-
ney and his Coral Islanders. Liberty LRP
3054. In this tasteful recording the old
master of Hawalian song displays once
again the reason for his great and long-
continued popularity,

A A THE ISLE OF ENCHANT-
MENT. Charles Dant and his Orchestra.
Coral 757249; Mona 57249. Strictly state-
side presentation of some Hawaiian fa-
vorites with added fillers. Well snited to

pleasant background listening.

A A THEFABULOUS FIFTIETH
STATE. Sam Makia and the Makapun
Beach Boys. Kapp 3027 S: Mono KL 3027.
A thin and uninspiring recording, particu-
larly in sterco.

A A JON HALL DIRECTS
MUSIC FROM HONOLULU. Mercury
SR 60063; Mono MG 20403. Surprisingly
good results personally recorded in the bar
of the La Haina by Mr. Hall. Despite a
very smiall group and catch as catch can
recording arrangements, both versions *lis-
ten good.”

A A TRADE WIND ISLANDS.
Huunani, contralto, with chorus and or-
chestra. Capitol ST 1203; Mono T 1203.
Haunani has an unusual, masculine-type
voice which is something of an acquired
taste. For her many admirers, this is her
first solo appearance starring in her own
album. Mild stereo.

Miscellaneous Exotica

A A EXOTIC DREAMS. [Lthel
Azama. Liberty LST 7104; Mono 3104. Al-
though not a threat to Pat Suzuki, Miss
Azama (who is also Japanese-American)
has a boudoir style that gets better as it
goes along. Lazy Afternoon becomes a
classic under her deft touch. The accom-
paniment is not billed, but it sounds very
much like Denny,

A A ORIENTA. The Markko Polo
(sic) Adventurers. RCA Victor LSP 1919;
Mono LPM 1919. Zounds what sounds!
Once through was all we could take of
this. Interesting if you want to know how
far out in musical left ficld it is possible
to go.

A SAMOA. Oliver Wallace conduct-
ing. Disneyland W DL 4003. From the sound
track of the Walt Disney motion picture.
Some music by Mr. Wallace, some recorded
on location. Pleasant, but needs video.

A EAST OF INDIA. Werner Muller
and his Orchestra. Decca DL 8880. Hert
Muller plays his exotic melodies straight
with traditional instrumentation and cho-
rus but still manages to inject considerable
flavor into his music. His melodies are
good so it all comes out surprisingly well,

A FROM THE LAND OF THE SKY
BLUE WATER. Dorian and his Orches-
tra. Kapp KL 1020,
A A BY THE WATERS OF MIN-
NETONKA. The Marty Gold Orchestra
and Chorus. Kapp 1125 S; Monoe KL 1125.
Music inspired by the American Indian
is the subject muatter of both of these al-
bums. They come out the same, smooth
listenable arrangements of the familiar
melodies. However, if you want to conjure
up the pungent aromas of campfires and
sce the tall smokes reaching for the blue
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skies of autumn, you won't find them here;
these Indians dress for dinner.

A A SONDIL. Sondi Sodsai with
orchestra conducted by Hal Johnson. Lib-
erty LST' T 110; Mono LRP 3110. Miss
Sodszi does her best in English and Siam-
ese with material of uneven merit. Band
one is unimpressive, then things gradually
improve amd side two shows the tiny
Siamese kitten to better advantage. 1f in
her next album she chooses to do some of
the jazx classics she has sung with and for
1lis Majesty Rama IX, is should be a su-
perior release.

A A LATIN LOVE. The guitars of
Bob Buin. Capitol ST 1201; Mono T 1201,
Smooth relaxed performances by Bob Bain
in multiple recording of Latin standards.
Pleasant and listenable.

A A SHADOWS IN THE CAS-
BAH. Artie Barsamian and his Orchestra.
Kapp KL 3043; Mono KS 3043. Strictly
near-Eastern music which includes in aun-
thentic performance of the Greek standard
Misirlon which is such a favorite with
rhumba bands. This music, which is well
performed here, requires a special heri-
tage for itx performance and the same
might be said for its enjoyment.

A A FANTASTICA, MUSIC
FROM OUTER SPACE. Russ Garcia
and his Orchestra. Liberty LST 7005;
Mono LRP 3005. With the corrent great
interest on outer space, it is 1o be ex-
pected that present day composers will
follow the lead of Gustav Holst and seck
inspiration in the planets. Mr. Garcia
overcomes the handicaps of a poor album
cover and an annotator who rearranged
the order of the heavenly bodies to create
his moods with surprising cffectiveness. 1f

A A HIGH TIDE. The Surfers. Hifi-
record S 411: Mono R 411.
A A TAHITL. The Surfers. Hifi-
record S 417; Mono R 417.

The Surfers are four muscular young
(very young) men from Hawaii who sound
like an informal college quartet which is
exactly how they started. They lack the
slick polish of conventional male quartets
which turns out to be an advantage. Ta-
hiti is the better set and shows the quar-
tet to good advantage. If good campfire
type singing appeals to you, this is your
dish. Superior vecording.

A /A THE MAGIC ISLANDS. Al
fred Newman and his Orchestru with the
Ken Darby Singers. Decca DL 79048:
Mono DL 9048. This album is the result
of top Hollywood talent having a go at
Hawaiian music. Spectacular arrangements
all put up in an extraordinary package.
It should be a wow in stereo. Legend of
the Rain would make an impressive single,
Unusual and highly listenable.

you would like to daydream about inter-
planetary voyages, this music will get you
well on your way.

A HOLD MY HAND—DRUMS.
Mariun McGuire, organ. Dot 15999.

A QUIET VILLAGE. George Wright,
organ. Hifirecord EPR 702.

This pair of 45 rpm singles bring the
organ into the exotic hield. On the Ham-
mond Miss McGuire plays Hold My Hand
which comes out an updated version of
Massenet’s flégie. At the Mighty Wur-
litzer Mr. Wright performs Quict Villnge
with, the notes inform, real bird calls,

A A WHITE GODDESS. Frank
Hunter and his Orchestra. Kapp KS 3019;
Mono KL 1136. The versatile Mr. Hunter
uses a female voice (Lulu Jean Norman?)
to secure his unusual effects in this collec-
tion of standards and new material. If you
would like your exotic music served up
with restraint, Mr. Hunter has just the
thing for you.

A EXOTIC ISLAND. The Surfmen.
Sterco-Fidelity P 10500. Some guite ncat
arangements, well played and recorded,
and offered at a bargain price. The bird
calls are the real thing and so are the
jungle noises. The disembodied female
voice, used so effectively in many exotic
offerings, is present here too and whoever
the girl is, she's good,
L] L L]

The above listenings constitute at least
a cross section of the current offerings in
the exotic and near exotic field. The au-
thor would like to express his apprecia-
tion to Miss Miyoko Sasaki of Tokyo and
to Miss Jean Chanel of Pango Pango for
their considerable assistance in providing
authentic details concerning Oriental and
Polynesian music.
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Be Our Guest...

Wherein the reader is invited to be a Guest Critic of new record releases

We weren’t wrong in our surmise last month. Within every
record collector there lurks an incipient record critic. Our
invitation to you, our reader, to try your hand at reviewing
a few new record releases, has brought an immediate and grat-
ifying response.

The count i3 not yet in, but obviocusly, there is no dearth
of record critics in the land. What we do wonder js why
there are so few women among them.

Offhand, we can think of only three femnale professional
critics who write for national hi-fi and record magazines,
Can it be that fewer women than men are interested in good
music? Are women less opinionated than men? (Not in our
castle, they aren’tl) We'd appreciate enlightenment on this
subject. Perhaps you have some answers. Pass them on to us.

Our Guest Reviewer this month is Virginia-born Harry
Stinnett, 35-year-old engineering draftsman and designer.
Eight years ago, after three years in the U. S. Army Air Force
and subsequent attendance at Virginia Polytechnic Institute,
he took up bachelor residence on 58th Street of New York
City’s East Side, where, among other things, he indulges his
interest in music and hi-fi.

Harry listens to monaural discs and tapes from five speaker
systems operating simultaneously within his four-room apart-
ment. (Try that, you married men.) He enjoys stereo discs,
tapes and radio broadcasts from paired stereo speakers in
both the “hi-fi room™ (I} and the kitchen (11).

A Thorens TD-124 turntable, with ESL arm and Shure

cartridge, spins his stereo discs, and a Miracord XA-100
changer with Pickering cartridge handles the monos. A
Bogen DB-230 preamp-arplifier with twin 30-watt channels
drives two University 12” co-axial speakers, one Stephens
ull-range 12” speaker, one Weathers “Decorator” speaker
system, and one Permoflux speaker system. A Viking tape
deck, a Sherwood 5-3000 FM tuner, and a Pilot AM-FM tuner
round out his music system. Of course, Harry himself de-
signed ‘the array of cabinetry housing these components.

As you may have guessed by now, his bigget wish is for
more room wherein to effect a better stereo listening setup.
{Oh, what wedded bliss could do to this dream!)

Harry’s reviews are predicated on several years of discrim-
inating listening. We know you’ll enjoy reading them and
comparing them with the parallel reviews of the Messrs.
Bookspan, Hentoff and Randolph.

Again, we invite you to be our Guest Critic. Write to:

Guest Critic
H1F1/STEREO REVIEW
One Park Avenue
New York 16, N. Y.

Include some information about your background and what
listening equipment you have. We'll send you a few of the
new records for review and give all of our readers the oppor-
tunity to read your opinions.

HARRY STINNETT, Guest Reviewer—March, 1960

A BACH: Musical Offering. The Stuttgart
Chamber Orchestra, Karl Miinchinger cond.
London CS 6142 $4.98

latecest: Limited appeal but should
5 read

Performance: Great

Recording: Excellent

Stereo Directionality: Perfact

Stereo Depth: Just right

This is the first stereo release of the Bach
Musical Offering and because it emerges
as a generally superb disc, it should prove
a veritable delight to lovers of the charo.
her form of music.

To augment the “limited appeal but
should spread” qualification, I would say
that the exceptionally clean, transparent
and most realistic sound enjoyed here, plus
a seemingly flawless performance, should
be instrumental in winning over many of
the uninitiated and result in newly dis-
covered enjoyment for them.

Some of the superlatives used here by
your reviewer were occasioned by listening
to the “Offering” with stereo ear phones,
as well as on three conventional stereo
speaker system setups.

A PRESENTING JOSE GRECO and His
Company—Guajita del Flamenco: Zapate-
68

ado: Intermeuo from “Goyescas™; Jotus;
Valencia Popular and others. José Greco,
Miguel Garcia (guitar}, Orchestra cond. by
:. Moceno Torroba. RCA Victor LM 2300
4.98

Interest: Spaclal appeal
Parformance: Exciting and skilled
Recording: Very good

Not quite “just another” varied Spanish
program with hee)-stomping, castanet-clack-
ing, guitar-strumming and the usual vo-
calizing. I was pleased to find on this disc
(band 2, side 2) a smooth, passionate fe-,
male voice of apparent importance. This,
along with lush, full orchestratlon of some
of the selections, makes for a pleasant
break from a possible overdese of heel-
stomping and guitar-strumming.

The degree of '‘presence” engineered
into this monaural disc is really realistic,
contrasting with the undesirable “you’re-
right-in-the-middle-of-it” effect found on
some records that have this same kind of
special interest appeal.

All in all, this is a well engineered disc,
with a higher degree of interest and ap-
peal than many programs of this nature.

BRAHMS: Symphony No. 4 in E Minor;
BEETHOVEN: Overture in C Major [Na-

mensfeiec) Op. |15, Lamoureux Orchestra,
Igor Markevitch cond. Deutsche Grammo-
phon DGS 712017 $5.98

Interest: Still. compelling
Performance: At times arresting
Recording: Semewhat hollow

Stereo Dicactionality: More preferred
Sterec Depth: Shallow

The abundance of meledy that one might
expect from Brahms' monumencal Fourth
partly fails to 'show up, even with the
added depth, spaciousness and perspective
that stereo should give. The recording
techniques employed here have reduced
this stereo disc to a mediocre Jevel, with
litle shining through except occasionally
arresting portions of the performance it-
self.

It is a pity that the brief but brisk Bee-
thoven Overture also fails to shine—again
because of hollow recorded sound. How-
ever, there seems to be a bit more solidity
in the performance, and the piece itself is
most enjoyable.

A check through the LP catalog turns
up only one Namensfeier, with Scherchen
on a monaural Westminster disc. One
wishes record companies would use lesser-
known compaositions to “fil),” instead of the
usual, dreary procession of warhorses. @
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Though poor reverberation time can spell failure for a
concert hall, proper resonance can be achieved in existing
structures — but only through inspired acoustical architec-
ture. Take, for instance, Cleveland’s Severance Hall .....

Klaus George Roy / reportage

If “a mountain is to climb” makes a good definition, so
does “an orchestra is to hear.” That, in short, is what an
orchestra is for. Yet hearing an orchestra is not just in being
there when it plays, or in spinning an electronic portrait of it
on a hifi turnable. The final quality of the music is inescap-
ably governed by its architectural surroundings—the concert
hall. It is appalling, then, (o note that of all the world’s rank-
g ensembles—there are hundreds of good ones, a dozen or
two great ones, and a very few that are tops—only a handlul
play in halls that do justice to the actval quality of the sound
they make as an ensemble.

Now 1). what special qualities make a concert hall good
for listening—or. for recording? 2) Are the sonic requirements
for listening opposed to those ol recording? And 3) . do our
ideas about these requirements stay the same {rom generation
to generation, or do they fluctnatez—after all, a building is a
pretty stable commodity, not an item to turn in for a new
model every few years.

Dilficult and controversial questions. Let’s start with the
fundamental one: What makes a good hallz—one that serves
the purpose or purposes for which it was built, and brings
out as much ol the full potential of whatever individual or
organization uses it. We like, for one thing, an orchestral
sonority that is warm and rich rather than cool and thin.
We like our sonorities blended properly, not in clear and
isolated strands that refuse to mix. We like to have a sound
last long enough so that it makes sense in relation to its
context, 4s music or as speech. We want a volume that won't
hurt our ears even in a Berlioz con tuita forza; on the other
hand, we don't want to have to strain for a Debussy pianis-
simo, quasi niente. We demand balance and blend, and we
are convinced that a flat sound is no good: we insist on having
color. Color in musical sound means, perhaps, overtones.
Il you hear an instrument through a partition you can
recognize it, but it will be a pointless and sterile sound. If
the air, due to the room setup and low humidity, does not
carry overtones, the effect will be the same: black-and-white.

That brings us to point two in our quiz. It was thought
once that vou built one kind of hall for concerts, and yet
MARCH 1960

another, different hall for recording. Perhaps youw’d build a
third hall to make speeches in. resigning yourself to the use
of a mike and an amplification system that would work fine
for Row 57, and be useless for Row 59. This kind of thinking
led to concert halls in which you couldn’t record, to recording
studios in which you couldn’t perform for a live audience,
and to halls where nothing would work but political con-
ventions, boxing matches, and Hower shows. Then people
thought up the muldi-purpose hall, in which all these things
were supposed to be done cqually well or equally badly, with-
out discrimination, pcrlmps with opera, ballet and wravelogues
thrown in for good mecasure. Now the thinking has changed
again. It has been discovered that if a hall is good for live
orchestral performances (and assuming that it is not too
large. preferably under 2700 scats) . one could also record in
it, and make speeches in it perhaps even without a micro-
phone. A piano recital would work, and so would a chamber
music event. I the acoustical conditions are good [or one,
they should be fine for the other. The multi-purpose hall
could, up to a point, be achieved, not by wying to pleasc
everybody and thus pleasing nobody, but by hrst satisfying
the primary occupant (like an orchestra) and then finding
out that just about everybody else will like it too.

Live performance and recording, therefore, are not at all
in opposition. You can’t bring a dead hall to life, but you
can “calm down” a live one for recording, il you need to.
When the Boston Symphony Orchestra, for instance, wanted
to record in the empty Symphony Hall, a curtain was drawn
across the auditorium  (size: 2600) about a quarter ol the way
back. That made the cubic volume smaller. and just right.
They still rehearse that way. But at recording sessions, the
orchestra is now moved off the stage onto the main lloor
itself; the reverberation of the auditorium is thus put to work
in new and cffective ways. But with a hall in which the sound
is still-born there isn’t much to do but record elsewhere or
resort to seldom satisfactory artificial reverberation techniques.

But on (o our third question. Somehow, “by ear” rather
than by slide-rule, most of the great halls built toward the
close of the nincteenth century were built to be properly
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George Szell and the Cleveiand Orchestra on the old stage of Severance Hall, just before its acoustic renovation in 1958.

reverberant, with a sound-life of about 2.1 scconds when
filled to capacity: that includes the Berlin Philbarmanie, the
Basel Casino, St. Andrew's Hall in Glasgow, the now-doomed
Carnegie Hall, and three widely constderad the world's best:
the Concertgebouw in Amssterdam, the Grosse Musikyereins-
saal in Vienna, and Symphony Hall in Boston. It was Prof.
Wallace Sabine who developed a workable formula when the
Bostonr hall was built at the turn of the century. But some
of the knowledge was not utilized by succeeding builders,
and the pendolum started to swing the other way. Anditoria
began to be built for movies as well as ynusic, for live broad-
casting, and for recording purposes; resonance o any appre-
ciable degree was considered harmful: a dry, clear sound was
the rage. By 1925 or 1930, when a new hall was put up, it
was likely to have a reverberation thac was so short nobody
heard it. This was perhaps the apex of the vogue for tight.
nonareverberant  sound—the “iriple-sec” period. Severance
Hall, begon in 1930 and completed a vear later, wasn't {ar be-
hind—but mare of that shortly. Another generation has now
passed, and we are back to a “sound ideal” that calls for a
longer reverberation rtime—a more e¢choing guality. Not that
we want the sound to hit us from different sides a second
apart, as in some of the “stereo-phony” movie palaces or
trick commercials. Nowadays, we want just enough reverbera-
tion to produce the richness of sound previously described.

The new techniques of recording have put the problem
of what makes-a good hall into sharp focus. Recording engi-
neers -will tell you thut in monaural recording you could get
away with a Iot, though you could surely tell a dry sound
from a live one. You could fake and improvise, but stereo
has changed all that. An experienced cngincer or critic can
virtually draw you a sketch plan of a hall a recording was
ntade in, when he hears a sterco disc “anonymously,” He can
tell you about how large it is, how the ceiling slopes, what
Kind ol furnishings it bas. Stereo picks up everything: the
room acoustics ol this rechnique dare crucial. And since niost
orchestral recordings are nowadays made in stereo, a good
hall means also “a good hall for recording.

Severance Hall is a good example of such an auditoriom.
But it hasn’t always been. Consumers and critics who have
boughit recent Cleveland Orchestra recordings have pricked
up their ears in surprise. “What’s this?” they say. “What have
70
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you domne to the place?” They may not have known that The
Cleveland Orchestra had not been recording in Severance
Hall for some years before 1958; the ensemble had to go
downtown, to the odd-shaped Magonic Auditorium, to record.
The sound was good there, though nothing special.

At Severance, as the Orchestra’s permanent home is affec-
tionately called for short, yon couldn't record at all. In the
opinion of some, you couldn’t really play there either. What
needed to be done? It had been a case, perhaps, of wo
much Juxury and too litde concern with the principles of
musical sound. When the hall was buily, in 1930-31, as a
munificent gift of the Cleveland financier and long-time
president ol the Orchestra, Jobn Long Severance, as a me-
morial to his wife, the objective was to make it one of the
most uesthetically pleasing structures in the nation. This was
achieved. The classic exterior is very impressive. Qutstanding
Cleveland architects designed a splendid main foyer, with
terrazzo floors and multicolored marble pillars. Decoration
1s highly ornate, but not garish. As one enters the audi-
torium, one is struck by two things: one. the rckative smallness
of the hall (it can seat abont 1900 people) ; two, the sumptu-
ously exccuted ceiling and wall ornamention in untarnishable
silver leal. The over-all effect is more that of a theater or
opera house than a concert hall, with its 24 boxes curving
about the hall, with the nearness of the first balcony to the
stage, some false boxes, and other theatrical features.

The acoustical consultant had been Professor Dayton C.
Miller—an expert indeed, thoroughly versed in contemporary
sutndards and techniques. The ceiling was his design, and it
remains acoustically superb. But other aspects of the archi-
tects' plans as well as the furnishings agreed npon resulted at
once in a set of compromises that spelled wrouble for the
future.—One simply ¢an’t start to put up a building and then
ask the acoustician what he thinks. It may be a bit late.
There are some horrifying examples of this in all-too-recent
history, with fabulously expensive auditoria both here and
abroad having to be done over within 4 year or twu of their
festive inauguration.

Since the auditorium volume (550,000 cubic feet) was small
in relation to the audience and surface avea, it was {ound
that the reverberation time of a sound was drastically short-
ened. There were areas to which the sound could come only
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directly from the stage: it could not be properly reinforced
by reflection. For best effect, sound must be both direct and
reflected; it is the mixtures of boh, in perfece mathematical
proportion, which give body to the sonority produced. Jf
one came into the auditorium before the summer of 1958,
one would find a rich, blue, custom-loomed carpet on the
floors, and heavy draperies of complensenting color in the
boxes. The seats were heavily upholstered (they still are; for
it makes rather little difference to the sound whether one
sits in them or not). Buc all this luxnry, so pleasing to the
eye and so comfortable physically, turned out o he an acou-
stical boobytrap. The word trap is used advisedly: the sound
of the orchestra was actunally trapped—absorbed—by these
furnishings, and died before it could be appreciated.

The stage shared in the acoustical damage. It had been
designed to accommodate vot only concert but opera. In the
1930's. when Artur Rodzinski succeeded the first conductor,
Nikolai Sokoloff, fully-staged opera was regularly presented.
For that reason, the stage ceiling could not be fully closed,
and the backdrop conld not be a permanent one. Sound
would escape upward and backward, into the air and through
the very back of the shell, which was then made of scenery-
like plywood. A heavy velour contour curtain, which remained
visible to the audience during concert performances, absorbed
yet more sound, especially the higher frequencies. The stage
became, in fact, a stage, instead of a concert platform or
orchestra shell. Instead of joining indissolubly with the andi-
torium, it found itself behind the proscenium arch,

All these factors produced a reverberation time that had
the unusually low value of 1.45 seconds for the empty hall
between the range of 65 to 500 cycles; at 2000 cycles it fell
to 0.75 seconds. When the hall was filled, wich the audience
providiug yet more ;lbsm'pl.ion, there was a smail bur still
noticeable further reduction of the reverberance, These things
did not escape Mr, Rodzinski, of course, and he voiced com-
plaints. But it was too close to the building’s inauguration,
and nothing was done. When George Szell succeeded Erich
Leinsdorf as musical director and conductar in 1946, he was
not long in making known his strong views on the prevailing
acoustical conditions, based on vast experience in mast of the
world'’s outstanding opera houses and concert halls. To those
who kncw George Szell, it might have been evident that when
he set his mind to do a thing, it would be done, sooner or
later, and preferably sooner.

It was understandable that Mr. Szell should find much
initial opposition to his radical proposals. But he also began
to find influendial suppart, Officers of The Musical Arts Asso-
ciation, which operates The Cleveland Orchestra, heard their
ensemble in New York’s Carnegie Hall. Why, they asked,
can’t our Orchestra sound like that at homer Why is it that
the players so keenly enjoy their annnzl Garnegie Hall visits?
The acoustics of other halls visited by the Orchestra on its
tours also supplied food for thought. The conviction that
something would have to be done about Severance Hall began
o grow during that first decade of Mr. Szell’s reign, in which
the Orchestra found itself attaining world eminence. The
European tour of May-June 1957, in which the Qrchestra
played 29 concerts in 22 cities of 10 countrics, created the kind
of climate which made a reconstruction of its home base .im-
perative. An ensemble called by die critic of The New York
Times “one of the world's very great orchesuras™ deserved
nothing less than the best for its work in its home city.

As early as 1953, Mr. Szcll had invited Dr. Robert §. Shank-
land, head of the physies department at Cleveland’s Case
Institute of Technology, 1 work with him on 1he highly
MARCH 1960

Built in 1931 as a gift of Cleveland financier John Long
Severance, the Half has a classic exterior which fully
achieved the aesthetic idesl of the period.

involved measurements and tests that would have to precede
any alterations. Then in 1955, a spectacular job of architec-
tural acoustics at the rebuilt Vienna State Opera aroused
world-wide attention. The man responsible was Heinrich
Keilbolz, then chief recording engineer of the renowned Ger-
man recording firm, the Deutsche Grammophon-Gesellshafe.

Mr. Keilholz's unique qualifications as “room acoustician™
are due to his vast practical experience with live music and
the needs of musicians, to his educated ear, and to his iniag—
ination. He has since been appointed acoustical consultant
to the Auserian government and has been working on various
halls in Germany and Austria; he is at present engaged as
chief acoustical counselor to the new Salzburg Festspielhaus.
Mr. Szell approached him in 1956 and invited him to inspect

Terrazzo floors, multicolored marble pillars and
opulent decoration characterize the tastefully designed
main foyer of Severance Hall.
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and report on Severance Hall. The engineer subsequently
bore out Mr. Szell’s views and Dr. Shankland’s recommendi-
tions. He made sketches for a new stage shell. These sketches
were then intecpreted architecturally by Edward A. Flynn,
and as a sort of an anniversary present for the Orchestra’s
40th year, 1957-1958, it was decided to rebuild the interior of
Severance Hall, with the objective of making it into one of
the finest concert auditoria in the workl Ie was a tall order.

The actual job began in July 1958, In no time at all,
the stage set was demolished, the carpets torn up, the drapes
and curtains removed. With a half-dozen local companies
supplying their services, things began to take shape again. In
place of the caxpet, two kinds of blue tile were Iaid—identical
except for the surfaces: a plain. smooth surface helow the
seats, and a grainy or abrasive surface in the aisles and on the
steps to prevent slipping. The Roor iself now became a reflect-
ing surface, contributing to the resonhance of sound. Instead of
drapeties, thin textured fabries were utilized which would not
“drink up” the higher hrequencies. So that the orchestra's
sonority might pass unimpeded to the listeners, che pro-
scenium arch was raised and more closely integrated with the
auditorium; the stage itsell became a part of the hall, a
properly functioning sound shell. Instead of ornamentation,
the arch now contains 17 recessed lights that particularly help
the string players in the front row to see their music beter
on the stands—an ancient problem solved at last. The heavy
curtain went thie way of all velour, and a new and light
transverse curtain was installed that can be entirely hidden
during a perlormance, but may be drawn easily for com-
mencement uxercises or similar functions.

What strikes the eye at once is the totally new appearance
of the stageshell. The old scenery-like backdrop has given
way to a penmanent stage of finest basswood with a maple
veneer on both sides, attached to a rigid steel frame. My
Keilholz had come up with wtwo ideas that may represent
acoustical “firsts” in this ficld: one is visible, the other is not.
The first idea is a sevies of convex plywood panels which
“mix” the sound of the cnsemble directly on the stage. No
longey does the sound bounce siraight off the back and side
walls; it diffuses in certain calculated ways, and the result is
that highly desivable quality of blend which had been so long
missing. Even a flat lacquer finish contributes to the sound,
insuring sufficient reflection of the highest frequencies, “Fhe
curved panels, moreover, look extremely attractive, combining

Rehearsal on the original stage set. A model of
luxurious architecture, the hall produced “dry” sound
becavse of its many absorbent surfaces.

and Orchestra
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functional with modern aesthetic values.

The second, invisible factor is this: between the curved
wood surface and the back panel attached to the steel frame,
there is an air space. That space is filled, up to a height o}
nine feet, with silica sand. This device has two purpaoses;
it assures that the front .panels will function as sound-reflect
ing surfaces only, preventing them from sctting up vibrations
of their own. Seeondly, it mukes it impossible for the bulk
of the sound to escape through the shell and be lost backstage
For the stage itsell; 2 new hardwond Hoor has been provided
as well as a newly designed set of risers for the orchestra and
for the participaton of The Cleveland Orchestra Chorug
under Associate Conductor Robert Shaw.

On the hack of the shell may be scen some unusual
grilles. These cover two batteries of loudspeakers, which relay
the sound of the organ by electronic means [rom the shut-of
organn chamber. The vertical openings serve the lower fre.
quencies. This, too, is a vast improvement, since in the past
the fine Skinner organ had never been folly effective. The
distance from the console on stage had wade it uecessary foy
the sound to wavel through openings in the ceiling, and the
organist had to be virtually a beat ahead of the conductor.
Now, engineering ingenuity has solved this problem too.

When the bulk of the Orchestra (actually the 75-man Sumn-
mer “Pops” Orchestra under Assistant Conductor Louis
Lan¢) tried out the new stage in the late summer of 1958,
the result was unexpected: for a half hour, pandemonium
reigned. The men simply could not hear what they were
doing, and could not hear each other. Slowly it dawned orn
thamn that they would have to get used to a new set of condi
tions, and that their playing style wonld have o be changed!
‘They no longer needed to force the tone, especially the brass:
the sound began to blend, and the musicians discovered that
they could actually hear each other much more clearly and
meaningtully, once they understood the nature of the changes
made. Under those conditions of “getting the feel”, the first
recording in the greatly modified concert hall was made: Pop
Concert U. 8. A. (Epic BC 1013; wono LG 3539). Martin
Bookspan, reviewing this disc in HiF1 Review, had this 10
say: '"T'he sound is wonderlul and the acoustic enhancement
of Severance Hall (which has undergone considerable change
to extend the reverberation time) maust give all concerned . . .
a great deal of satisfaction.”

The few weeks before the opening of the season were rather

Raising and rebuilding the proscenium arch. Ornamentation was
discarded in favor of a befter stage lighting system, and the traverse
curtain modified to permit the unimpeded projection of sound.




on the tense side. It was a little like taking the bandages off
after a corneal transplant: would the patient be able to see,
and how well? Everybody stood by: Herr Kcilholz was ready
with 2 whole set of minor corrective measures, tools and all.
Yet the first test with the full orchestra under Mr, Szell
revealed the astonishing fact that nothing, absolutely nothing
needed 1o be changed on the stage. What had been expected
to occur did happen, and all calculations curned out to be
correct within the smallest margins,

Opening night was greeted by headlines such as these:
"Severance gives Szell New. Rich Sonoriiics”; “New Severance
Sound ‘Unchains’ Orchestra”; "“New Severance Sound Is
Rich, Mellow”; ¢tc. “In very simple terms,” said Keilholz,
“it feels as if after a foggy night the daylight had finally
come.” Later on in October, The Cleveland Orchestra itself
made s first yecording under Mr. Szell in the rebuife hall:
Dvorik’s Symphony No. 4 in G major (Epic BC 1015: Mono
LC 3532). "The new sound comes as a pleasant shock,” said
Paul Affelder in High Fidelily; and Irving Kolodin wrote in
The Soturday Review, “revision of . . . Severance Hall shows
. . . results that appear to be a ‘re-sounding’ success.”

As mentioned, many meetings, lectures, commencements,
and even rtcligious services take place in Scverance Hall;
inicrophones had always been advisable, or speakers had o
shout. In a good hall of medinm size, like this, there should
be no such problemw. Perhaps the effect of the recanstruction
in this arca has been best summarized by the internationally
renowned Rabbi Abhba Hillel Silver of The Temple in Cleve-
land: I have found no auditorium so casy and pleasant to
speak in as Severance Hall now is.”

Two things remained to be done alter the summer of
1958, one not connected with acoustics, the other very much
so. First, the hall lighting was sharply improved i the sum-
mer of 1959, with a new switchboard installed backstage and
a good deal of relocation of light sources in the ball. The
other, and of extreme importance especially to sterco yecord-
ing, was the mattet of humidity contvol. A humidity of 35-
1097 is usually enough for patron comfort in the winter. On
a cold January day, however, it may drop to 25-289,. and
high frequency sound as well as the atmosplere begins to
“dry.” A wet October or November day may produce from
10-509%, or more; but one can’t be sure of the exact amount.
It was now discovered that the proper humidity in the hall
sharply influences the quality of steren work; a percentage of

Convex plywood panels, their resonance damped by sand fill,
reflect and diffuse the sound of the on-slage ensemble.

The grilles conceal groups of speakers that generate the sound
of the remotely-located Skinner organ.

Case Institute

George Szell and the Cleveland Orchestra on Severance Hail'sEﬂ =
new stage. The new structure is notabie for the absence

of heavy draperies. Though specifically designed to enrich orchestral
sound, it also enhances the sound of vocalists and orators.

18-54 was found ideal for making the hall “live,” the sound
reverberant enough for the microphones. In order to be able
to conurol this at will, the heating and ventilating systems
were completely done over. Whereas, hefore, air had been
warmed hy steel coils. now live steam was added to the air;
it . passes over Lthe coils and through the humidifier, entering
the hall evenly at all points with a difference of no more
than one degree. Instruments located in the ball automati-
cally call {or inore or less humidity, depending on the setting;
but one can control the “thermostat” manually as well, to
obtain the exact extent of humidity desired.

Those who were there will never forget how the first rever-
beration tests were made the day before the opening of the
41st season, in October 1958, A student audience was invited
for a dress rehearsal, so that the aconstics could be examined
with the seats accupied. Herr Keilholz walked about with a
pistol, calling “Aclitung—Schuss!” in difierent locations belore
pulling the trigger. Everyone kept quiet, admonished not to
laugh at the spectacle. The reports were recorded, and later
tested in the laborutory. The resulis of these tests show this:
Reverberation time in the empty hall has been rajsed to 2.1
seconds; with a [ull audience it is from 1.7 to 1.9 in the
mid-frequencies, and rises steadily above 2 seconds in the
lower frequencies. This mieans, in round figures, an increase
of reverberation time of almost 1 second—an extraordinary
achievement of engineering. It may not sound like much to
anyone who does not know how the quality of sound is
alcered by such an increase in reverberation; but the fact is
that the difference of this one second is the crucial difference
between dead sound and live sound.

Severance Fall cost move than 58,000,000 to erect, almost
thirty years ago; the value of the building is now estimated
as three times as great, were it to be built taday, and this does
not take into account all the inflationary factors. The acous-
vical reconstruction described in these pages cost a good deal
of money; but, if anyone had doubted that the job necded
to be done, he found himself converted in short order. It hias
indeed been a “sound” investment.

Klaus George Roy has enjoyed a distinguished career as
mausic critic, program annotator, composer and teacher since
his arrival on these shores from his native Vienna in 1940.
Since 1958 he has been Assistant to the Manager and Program
Book Editor for The Cleveland Orchestra.



Records to Tape
(Continued from page 53)

when dubbing records, because it is easier to locate an exact
passage on a record. Of course, the turntable should be free
of rumble, since this shows up drastically in stereo disc dub-
bings. By the same token, any distortion in your amplifier
will show up as distortion on the finished tape. However, if
you are using a stereo amplifier in good repair, you shoudd
have no difficulty. The more controls your amplifier has,
such as scratch and rumble filters, and separate adjustments
for bass and treble, the greater ability you have to eliminate
or reduce distortion introduced by the record.

In selecting a phono cartridge, you'll want one which pro-
duces a clean, undistorted signal. Probably the ones you
already have in your component system are perfectly ade-
quate. If, however, you're planning on buying new ones, you
should get a doublestylus cartridge (if you have both 78s
and monaural 1Ps) and.a good stereo cartridge. You'll want
a monaural cartridge in which a change of needles, from 78
to LP, js quick and easy, and the double stylus js more con-
venient than two cartridges, each with its own siylus. The
1960 crop of stexeo cartridges is reliable and should offer no
problem in selecting one for dubbing. I can’t think of any
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Monitoring helps assure successful tape recordings. For after-
recording monitoring, your recorder must have separate record
and playback heads. Many preamps and amplifiers have monitor
controls on the front panel. This one swilches between before-
recording (Playback) and after-recording (Monitor). Gonneclions
must be made as directed in the amplifier operating manbal.

that won’t do a good job, although it is perfectly obvious that
the betcer the cartridge, the betier your finished tape is
Iikely to sound. '

It’s a good idea to use a monaural cartridge in tape dub-
bing monaural LPs, rather than a stereo cartridge, for several
reasons. First, because its stylus tip is larger, it rides higher
in the LP grooves, picking up less of the dirt and surface
74

noise found farther down in the grooves. Second, unless your
turntable or amplifier has a provision for cutting out signals
created by the vertical movements of a stereo cartridge, these
will show up on the tape as distortion.

Selecting the tape deck is a trifle more difiicult. Although
my tape collection includes a number of 2-track monaural
and stereo recordings, I prefer the convenience of a 4-track
monaural recording for long monaural works like complete
operas, and 4-track stereo for tape and storage cconomy.
There are one or two machines on the marker that will
record and play back 2:rack and 4-track monaural and stereo
tapes. Each has some features which are useful in such a
project as mine. The advantage of this type of recorder, of
course, is that I can play back all of my present tapes, and 1
can enjoy the economy of squeezing twice as much music on
each reel of 1ape without adversely affecting fidelity.

So much for the heavy equipment. As a tape recordist, you
will need the necessary accessories—splicing tape, a splicer, a
grease pencil with which to mark tapes and reels, patch cords
and some sort of labels. This still leaves the choice ol tape
and the necessity of selecting a leader wape. Leader tape is a
paper or plastic strip similar in size and thickness to record-
ing tape. It serves two purposes—it protects the ends of « reel
of recording from bhecoming twisted or broken while thread-
ing the machine or handling the rape, and it can be used to
identify the contents of the reel.

One of the problems in putting a number of short selec-
tions on one tape is in finding them later. 1 solved this, in
part, by using colored tape and colored leader tape, wherever
possible, 1o identify selections. Tape is available in blue and
green as well as in the traditional brown. On 2-track sterco
tapes and full-irack monaural recordings, the use of a dif-
ferent color of tape for cach selection makes locating a spe-
cific number a simple matter.

Another way of achieving the same result is to use colored
leader tape between selections. Mylarcbased leader tape may
be had in red, blue, green, yetlow and white. And, for addi-
tional convenience, theve is white leader marked off at inter-
vals of 714 und 15 inches. The use of leader itape offers other
advinitages. 1t cun be cut in advancge in time lengths, and it
provides complete silence between selections. A good length
for a break bewween selections is three to five seconds—2214
to 8714 inches of tpe at 714 inches per second. You simply
measure it in advance and splice it in where you want it. Of
course, this is practical only when recording in one direction,
in full-track monaural or 2-track stereo.

1f, however, you prefer the economy of 2-track or 4-track
monaural recordings, or 4-track stereo taping, marking Dbe-
comes mote complex. Perhaps the most satisfactory method
is_a sheet enclosed in the box with the tape, listing the con-
tents on each track in order, together with details on the re-
cording. If you have the information, you should include
playing time (or each selection. Finally, if you set the counter
on your tape recorder to zevro before you start, you can in-
clude a location number for each selection. Then, when you
want to find a particular selection, you have ouly t set your
indizator at zero, thread the tape, and speed the tape throngh
until the number you want shows up on the couster,

In addition, it is wise to mark both reel and box. You can
use an ordinary china marking pencil for temporary identifi-
catinon. Simply write directly on the reel and the box. When
you want to remove the writing, a picce of absorbent cotton
dipped in alcohol will do the job., A neater and more per-
manent identification method s the use of self-adhering
labels, sokl by almost any stationer. These are merely pressed

HiFi/STEREO



only for those who wan! the ullimate

“TOPRA
again and agal
and NOW
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AMERICAN
AUDIO INSTITUTE

394 EAST [8ih ST,  PATERSON 4, N.J
Octobar 27, 1959

Sherwood Electronic Labs., Inc.
4300 North California Avenue
Chicago 18, Illinois

Gentlemen:

We find that the incorporation
of a center—channel output and
a damping factor selector in
July, 1959, increases the
Summary Rating of the Sherwood
S-5000 to the highest of all

1@ Stereo Amplifiars tested in
the AAI Evaluation Test Reports.

Sincerely,
AMERIC.AN AUDIO I\STITUTS

Falix R Braemy AM’X

Executive Director

L
i =fn‘\"|

For complete specnflcations write Dept HFR-2
MARCH 1960

Model S-5000 20420 watl 'stereo”
Dual Amplifier-Preamplifier, Fair Trade Price—$189.50

Model S-2200 FM-AM-MX Slereo tuner,
. Fair Trade Price—$173.50

The “Most honored of them all” S-5000 stereo
amplifier-preamplifier is joined by the S-2200
stereo tuner. As with its “Top Rated” predeces-
sors, the $-2200 features FM “Interchannel Hush”
plus push button selector, internal plug-in adap-
tor for Stereo FM Multiplex, 2 “Acro-beam” tun-
ing indicators, simulcast FM/AM stereo. All
Sherwood tuners feature FM sensitivity below
0.95 microvolts and ¥5% distortion @ 100% FM.
For further details write: Sherwood Electronic
Laboratories, Inc., 4300 N. California Avenue,
Chicago 18, lliinois.




(Gontinued from page 74)

in place after the pertinent information has been written or
typed on them. They come in rectangles of various sizes,
from three-quarters of an inch to three inches or more in size.
There are also long narrow strips, which can be applied to
the edge of the tape box and on which pertinent informa-
tion can be (yped. These strips are also available at most
stationers and hi-fi dealers. Besides being casy to use, they are
easy to remove when you change tapes. Just peel off the old
labels, type up new ones, and you're in business. Besides us-
ing this type of label on the box. you can uvse it on the reel
as well, to avoid the possibility of putting it in the wrong box.

In selecting a recording tape, playing time is an important
factor. Chances are that if you're going to do any extensive
dubbing, you'll be using more than one type and one length

The complete home recordist needs labels, splicer, timing
tape, colored leader tapes, and a set of stereo headphones.
Our next issue discusses necessary recording accessories.

of wape. Tape costs money: so you'll want to have as little
blank tape at the ends of your reels as possible. You'll
probably be using five- and seven-inch reels of 114 mil acetate,
1 mil acetate or mylar, and 14 mil mylar. In choosing a 1 mil
tape for your needs, remember that acetate tapes are cheaper
than mylar, and they have a tendency to wear rapidly at the
ends and break under strain. Mylar is more expensive, but
it will not flake off at the ends and will withstand much
stronger tension than acetate. Most hall-mil tape nowadays
is so-called lensilized. "This means it is extra-stong and able
to cope with mast ordinary stresses and strains. The older
un-tensilized 14-mil tapes had a tendency to stretch like taffy
unless they were carefully handled. Some are still on the
market and are better avoided.

So much for the selection of materials. The next step was
to organize the material and begin recording. My first tape
was to be a compendium of 78 rpm discs, which 1 wanted to
record primarily as insurance against breakage. The discs
came from a variety of manufacturers over the 40-year period
from 1905 to 1945. Some were acoustical recordings, made
carly in the century sans microphone or electronic amplifier.
Some were cut at 78 rpm, others at 83 or 75 rpm; some had
been cut with a three-mil stylus, others with a 2.8 or a $.1.
76

Besides all this, every recording curve devised by the mind
of man was represented.

I found that a good amplifier was an invaluable friend. By
careful use of the scratch and rumble filters, 1 could eliminate
much of the most objectionable extrancous noises of the older
records. In addition, by manipulating the bass and the treble
conwrols with each record, it was possible to get sounds thar
were not too dissimilar from one record to another. My ea
and the volume indicator on the tape recorder provided &
good check on the taping level.

My wrntable. too, was speed adjustable, which was [o
tunate, because it helped me compensate for some of my 78«
which wirned out not to be 78s. I played each record, taking
notes of the bass and treble control seteings, and keeping tracl
of the volume. In addition, I checked for particularly bad
spots in each record which would need additional compensa
tion. The second time through, the tape was running. )
played the records with a careful eye on the tone contral
settings, to be sure everything was going along all right. Sinc
the discs were all more than fifteen years old, T decided t
record them at 384 ips. As a resuly, 1 was able to accommao
date more than 30 bulky, heavy 78 rpm dises on a single
severi-inch reel of tape, by using the two tricks. The original:
were then put safely in storage, and now 1 can listen to the
tapes without fear of damaging the recordings.

Recording new LP discs.is, fortunately, a simpler operation
Recording inlormation on most LPs is fairly complete. All
discs issued during the last four or five years, for example, use
the RIAA recording curve, which simplifies the setting ol
bass and treble controls. You may find that you prefer somc
setting other than RIAA for some recordings, but this start
ing point does facilitate finding the right compensation for
given recording. For the LPs made carlier, information is
usually on the record jacket. In addition, the recording curve
of virtually any disc is available from the manulacturer of
your amplifier. Unless youre dealing with badly scratched
LPs or badly-pressed discs, you'll have little use for the scratch
filter. And unless your wirntable or record changer isn'i
worthy of the name of high fidelity, you won't need the
rumble filter, either. You'll probably have to play the disc
through at least once, not only for volume level, but also o
get an approximate idea of the playing time. You should
know before you start how much tape you will need for a
particular composition.

Estimating Tape Length

As mentioned before, blank wape at the end of one wrack
of a dual-track recording is usually simple waste. One can tel!
by looking at a 78 disc whether it's two minutes long, o
whether the playing time is more like 414 minutes. By add
in_g up your estimates, you can tell pretty much how many
discs will fit on a reel of tape. Because the playing time of ¢
78 is relatively short, you'll seldom have one track that’s more
than a few minutes longer than another.

With LPs, however, it's a different story. One manufacture:
put Schubert’s eight-minute Quariettsaiz on one full side of ¢
127 LP. A few years later, the same label issued Beethoven's
35-minute Third Piano Concerto, also on one side of an LP.
There are short cuts to the timing sitnation. For example,
most major symphonies and concertos run from 25 to 45
minutes in length. Operatic arias usually run about four oz
five minutes, and most overtures take from seven to filteen
minutes. A detailed guide to playing times of standard works
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HERE'S WHY HERMON H. SCOTT
MAKES HIS STEREO TUNER

as different inside
as out!
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Bigh fidelity stereo broadeasts make new In crowded signal areas Wide-Band AM detector . . . o Wide-Range detector:

demands on AM aod FM tuner per-
formance. Reception of the FAT channel
must be distortion free and wide range
even though the signal may be very
weak. The AM channel must be repro-
duced with a quality comparable to FM,
TUnless these high standards of perform-
ance are met the true realism of the
stereo broadeast will be lost. To meet
thesc new requirements Hermon IT.
Scott designed a completely different
kind of AM-FM tuner,

On the FM side, the most important
difference is H. H. Scott’s exclusive
“Wide-Band” Design . . . a costlier, more
difficult way to build 2 tuner . . . but a
way that gives important henefits to you,
the listener.

Wide-Band design gives muscle to weak
stations . . . lets you pull them in with
such clarity you’ll think they’re strong.
Ordinary tuners can often receive weak
stations, but they sound weak . . . dis-
torted and fuzzy.

‘Wide-Band design climinates AFC, with
all its disadvantages. Wide-Band holds
stations in tune . . . strong or wesk ...
awithout the danger of the weak station
being pulled out of tune by a nearby
«[stronger one. ., which happens with AFC,

Design lets you pick the station you
want from the many. With an ordinary
tuner it would be lost in a jumble.

Some FM funers are bothered by ghosts
similar to those that create problems in
TV, A station ix reflected from nearby
buildings or objects and creates second-
ary signals that make good reception
difficult or impossible. Wide-Band design
blocks out all but the primary signal . . .
gives you clearer reception than was ever
possible before.

Wide-Band design guards your tuner
against obsolescence beecause it provides
the wide frequency range essential for
high fidelity multiplex reception. You
will be able to receive these broadcasts
by adding « simple adaptor to your 330D.

The AM side of the H. H. Scott 330D is
different too, because it was designed
specifically for stereo. Its sound is so
perfect that good AM stations sound like
M. This i5 essential to stereo yereption
... as both the AM signal and the FM
signal . , . the two ‘“‘sides” of the stereo
message . . . must be equal in quality to
give life-like stereo reception.

This faitbful AM signal is nchieved
through H. H. Scott's different kind of
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that receives the full audio range, up to
15,000 eps . - . reception that is impossi-
ble with ordinary design. The Wide~
Range detector also accepts even- the
loudest musical ¢limax without distortion,
Most tuners are unable to achieve thig
without the sound breaking up or
distorting,

Hear these differences for yoursell. Go
to your component dealer and ask to
hear the tuner designed for stereo . . .
from the inside,out . . . the H. H. Scott
330D AM-FM Stereo Tuner.
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checked below. i
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(Continued from page 76)
is avaulale for $2.75 from the Audio Exchange, 15321 Hillside
Avenue, Jamaica, N. Y.
Having decided which compositions you intend to record
in a given reel of tape, and having made the necessary com-
pensations on the amplifier tone and volume controls, you're

set to roll. Be sure ‘thie stylus is free from dirt at all times. Then *

start the record and the tape recorder, and keep an ¢ye on
your level indicator. Generally, that’s all there is to it, al-
though you may have to boost volume in some parts of the
recording and reduce it in others. The notes you made in
advance will help you here.

So far, so good. But suppose you want to take selections from
several different LPs and put them on one tape or, as I did,
insert an aria from oune record into the middle of a complete
recording of the opera. As with the 78s, this means that vol-
ume levels should be as close to each other as possible, and if

there is a difference in recording curves, they should be com-

pensated for at the amplifier. Occasionally there is also a
difference in pitch. If your tirntable permits speed adjust-
ment, this will enable you to match pitch. In the latter case,
I recorded the complete opera, then recorded the separate
aria and spliced it in. In the former case, I recorded each item
separately, then spliced them together. This also can be done
directly on one tape. If you’d rather not be bothered with
volume settings and tape recorder meters, you can record a
bit of the-second selection at the end ol the firse, then play
both selections back and note whether there’s an audible
difference. If not, record the second piece in its enurety and
proceed to the .third.

Dubbing Stereo Discs

For stereo discs, you need two of everything—except for
the cartridge, and you must have a stereo unit. Instead of one
tape connection you have two, preferably with a level indi-
cator on each. Because all stereo records, at least all domestic
issues, use the RIAA curve, the only knob twiddling that’s
likely to be necessary will be that needed to get just the
amount of treble and bass you want, plus the adjustment of
volume for each channel. Perhaps the best way of checking
channel volume is to play a monaural record with the stereo
setting. If the meter or eye readings are parallel and. equal—
that is, if the needles hit the same peaks at the same times—
then you're set to record. Simply substitute your new stereo
disc for the test mono record. As with the mono LP, you'd
better play the disc through to check recording levels, and to
get an approximate idea of timing. Having done so, replay
the disc and start the recorder.

It’s possible to intermix monaural recordings by your favor-
ite artist, whether or not they’re all the same speed. You can
also put them in the order of your choice, although it's not
at all pecessary to record them in sequence. You can do all
the 78 rpm discs first, then move along to 45s and LPs. Deter-
mine the order in which you want them, then intersplice
recordings. When doing this type of tape,. it’s even more
important to be sure that recording curves match fairly closely,
and that volume levels are equal. Obviously, you must do one
track at a time. It’s easier in the long run to do your second
track on a second reel, and then use another machine to dub

" it onto the second track of your finished first reel.

Wiring for the cype of recording we are considering is
fairly simple if your amplifter has tape inputs and outputs
in addition to an input for a magnetic cartridge. Some ampli-
fier manufacturers have economized by using the same input
for tape and disc. In such cases, you can either rely on the
amplifying system in the recorder for playback, or disconnect
the phono leads and substitute the tape leads.

To record, use an ordinary length of patch cord, ficted with
proper plugs at each end, and connect the input on the tape
recorder to the tape output on the amplifier. If you're dealing
with stereo discs, you have two such connections to make, and
its a good idea to check to be sure that you have the left input

- coupled to the left output. An easy way to find out is to use

a highly directional stereo disc. Record a few minutes' worth,
then check to see that the main is moving in the same direc-
tion when on tape as it does on disc. '

In 4-track monaural recordings, make sure you're not eras
ing a track you've already recorded as you do your third
or fourth tracks. Fourtrack monaural recording is most
suited to complete operas. For shorter items, such as a collec-
tion of 78 rpm or 45 rpm discs, it becomes confusing to play
and hard to index. Two-track recording for these (if two-track
recording facilities are available to you) makes more sense.

A final word in making connections—read the.instructions
provided with your tape recorder and your amplifier before
proceeding to record. Conditions vary with each tape unit,
and with almost every amplifier.

Making recordings from your discs can be, to borrow from
the advertisements, fun. It is a good way of making sure that
those precious discs stay in good condition, and that you can
hear them over and over again at their best. In addition, you
can arrange to hear—or to play for guests—what 'you want the
way you want. | v

Robert N. Angus is Editor of the weekly newspaper Audio
Times. A graduete of Bucknell Universily, Bob has also served
stints on The New Yorker and High Fidelity Trade News.

..

There Are More Stories to Come:

In the A'pr.il issue—Tape Recording Accessories -

- Bulk de—magneu'zing, head de-magnetizers, splicers, leader and timing
tapes, cleaners, etc. '

In the May issue—7Tape Recording Off-the-Air

How to make the necessary electrical connections. Use of automatic

clock timers for absentee recordings.
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General Electric VR-22 Stereo
Cartridge—Superior in the four
vital areas

Stop to think for a moment of all the jobs required of a stereo
cartridge: It must track, with utmost precision, in not one but
two directions. 1t must separate the two stereo channels in-
scribed in a single record groove. It must perform smoothly in
mid-range and at both ends of the audible frequency spectrum.
And it must do all these things without producing noticeable hum
or noise. Only 2 fantastically sensitive and precise instrument
like the General Electric VR-22 can do 2ll these jobs successfully.

General Electric's VR-22 is superior in the four vital areas of
stereo cartridge performance: (1) Compliance—It tracks precisely,
without the least trace of stiffness. (2) Channel separation—Up

to 28 db for maximum stereo effect. (3) Response—Smooth and
flat for superior sound from 20 to 20,000 cycles (VR-22-5), 20 to
17,000 cycles (VR-22-7). (4) Freedom from hum—The VR-22 is
triple-shielded against stray currents.

Money-back guarantee: General Electric believes that once you
hear the all-new VR-22 in the privacy of your own home, on your
own equipment, youw'll want this superb instrument for your very
own. That's why we are making an offer virtually without pre-
cedent in the Hi-Fi field: Try the VR-22 at home for 10 days. If
you don't agree that this is the stereo cartridge for you, return
it to your participating General Electric dealer and the full pur-
chase price will be cheerfully refunded.

VYR.22-5 with .5 mit dlamond S [us for professlonal quality
tong arms, $27.95°. VR-22-? witl amand stylus for

pmlesslonal arms and record chan ers, $24.85*. Both are

excollent for monophonlc records, too. TM-26 Tone Arm—

deslgned for use with General Elsctric stereo cartridges as
General Electric Co.,

an (ntegrated pickap system, 529 95,
Augdlo Products Sectlon, Auhum, Y

*Monufocturer’s suggested resale prices.

GENERAL @3 ELECTRIC

MARCH 1960
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OLDEN and

(sometimes)

GOLDEN VOICES

Memorable—and controversial—operatic styles
and performances of past generations,
preserved on LP and reviewed by George Jellinek

Recitals of famous bygooe singers, ac-
cumulating steadily since the dawn of the
LP era, are now with us in a large enough
volume to suggest that the bottom-of-the-
barrel has at last been reached. But record
collectors, like holiday motorists on the
Connecticut highways, will always find
something treasurable buried in the heaps
of roadside antiques. ’

While tenors, as always, abound in the
batch of re-issues presently at hand, the
most meaningful among the discs is the
one devoted to the great baritone Fried-
rich Schorr (1888-1953), whose long ab-
sence from the record catalogs has been
an inexplicable phenomenon. Scala 842
spotlights an early stage of the singer’s
career, embracing both acoustical and elec-
trical recordings from the [920's. Lacking
the streéngth of characterization which en-
riched the singer’s art in the later years,
this group offers a most impressive display
of control, flexibility and expressiveness
from the standpoint of purely vocal allure.
Note those solid rolling. tones, with no evi-
dence of the notorious “Bayreuth bark,” or
the opaque quality of tone production 30

typical of Wagnerian baritones before and -

after him! Of course, the sound is dated,
the orchestral accompaniments are faint
and ill-balanced, the selections themselves
are sometimes abbreviated, but the singing
is al} there. A gemerous representation is
given Schorr’s celebrated Hans Sachs, and
the Tannhduser aria reveals him as an un-
usually lyrical Wolfram. The lighter side
of his versatile art, 50 seldom communi-

cated o American audiences during his
years of Wagnerian type-casting, gains
prominence in the Lortzing excerpt; and
in the Huguenols “Benediction Scene,” he
handles the bass tessitura with authorita-
tive aplomb. Hardly ever do we hear the

two Weber arias nowadays, and, safe to -

say, never as performed here. The Schu-
bert songs, however, are disappointing and
the Don Giovanni serenade listed on both
jacket and label was somehow left off the
record. In sum, 8cala has given us a- col-
lection that ig below the artist’s top drawer
(RCA Victor or Angel will have to yield
the bumper crop), but any memento of
such a towering singer is very welcome.
Another Scala release (No. 846) delves

into the ample heritage' of Nellie Melba

(1859-1981) and rewards its listeners with
an extended display of astomishing tech-
nique, unbelievable ease of production
and pure but passionless singing. Particu-
larly outstanding from the techmical point
of view are the pearl-like scales in the
“Jewel Song” and the aaobatic virtuosity
in Hamlet’s “Mad Scene” and “Lo, here
the gentle lark.” But the rather limited
musical interest inherent in the program
and bigh surface noise make thit one of
the less successful re-issues, hardly com-
mensurate with the artist’s enormous fame,
though revealing glimpses of faded and
sometimes breathtaking brilliance.

And now, to the tenors. Attention settles
on an intriguing French import (Odéon
145) devoted to Léonce-Antoine Escalais
(1859-1940). Listeners, who have been con-

FRIEDRICH SCHORR SINGS

10 arias from Dis Walkiire, Die Meister-
singer, TannhBuser, Der Freischiitz, Eury-
anthe, Les Huguenofs, Zar und Zimmer-
mann; also Aus Haliopalis end Im Aben-
drot by Schubert. Scala B42 $5.95

NELLIE MELBA

Arias from Hamlst, Romeo and Juliet,

Bohdme, Faust, Roi d'Ys, and 8 songs by

d Lotti, Bizet, Bishop, Bamberg and Ronald.
Scala 846 $5.95 .

ESCALAIS _
Arias from | Lombardi, Otello, Trovatore,
La Juive, Samson et Dalils, L'Africaine,
Robert le Diable, Polyeucte (GOUNOD),
Le Mage (MASSENET), William Tell

. Arias from Cavellerie Rusticens, Manon,

(William Tell with Magini-Coletti and
Luppi). Odéon 145 $4.98

AURELIANO PERTILE

Arias from Lucia di Lammermoor, Caval-
leria Rusticana, Andres Chenier, Trova-
tore, Girl of the Golden West, Toscs,
Lohengrin, Africaine; dusts from Ofello
{with Gina Cigna, soprano) and Madama
Butterfly and Mafistofsle ﬁwiih Juenita
Caracciolo, sopranc). Scala 845 $6.95 ‘)

TITO SCHIPA, Yolume 2

Elisic d'emore, Arlesiana, Rigoletto, Faust,
Lucie di Lammermoor: also Granadinas
(BARRERA), Ay Ay Ay (FRE(RE) and
4 other songs. Scala 847 $5.95
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ditioned to refined, svave but somewhat
temperamentally diluted vocalizing by two
generations of French tenors, will be de-
lighted to discover that M. Escalais was
made of a vastly differenc fibre. He was,
as a matter of fact, 2 French Tamagno,
and possessed a robust, heroic, Otello-voice
with a thrilling top register and com-
manded a smooth Jegato and an unusuval
facility with embellishments—qualities
eeldom associated with such a voice. There
are several unhackneyed choices in this
collection interesting even in a perform-
ance that is below top level. Certainly
nothing but the highest praise befits the
splendid singing in the “Samson et Dalila”
and “Jerusalem” (I Lombardi) arias (the
latter calls for two C sharps) and. the spec-
tacular trio from William Tell, in which
the tenor is assisted by baritone Magini-
Coletti and basso Luppi of deserving
golden-age credentials. By contrast, the
Otello monolog is dramatically uninter-
esting and the Trovatore and Africaine
ariag are plagued by intonation trouble.
The reproduction is uneven, but, after all,
these are 1905 originalsl ’

The controversial art of Aureliano Perx-
tile (1885-1952) receives another showcase
on Scala 845 (two previous recitals were
issued on Eterna). Several of the selections
reproduced here were takéen from Pathé
“hill and dale” originals of genuine col-
lector’s interest but treacherous in repro-
duction. As a result, some of the tenor’s
best singing (“Ah si, ben mio”; “CR’clla
mi ¢reda’) turns up under conditions that
are barely listenable. Most pleasurabje ali
around are O Paradiso and the fervent
and highly iodividual approach to the

- Tomb Scene of “Lucia.” With the excep-

tion of the Otello duet with Cigna, a late
recording, poorly dubbed and sung with-
ont distinetion, all selections date from
the period 1923-1926 with the artist in his
vibrant, vital, vocal prime. There is, of

- course, that basically inflexible voice and
- sharp-toned vibrato that sometimes alien-

ates those unfamiliar with Pertile’s style,
and there are instances where the heat of
passion carries the singer beyond orderli-
ness of phrasing. This is not for all tastes;
but, as always, Pertile’s strong musical per-
sonalicy has a great fallowing among vocal
collectors who will undoubtedly respond
to this record. )

By contrast, the less dynamic and gen-
erally more commurricative vocal art of

 Tito Schipa (b. 1889) is displayed on $cala

847. The repertory contains few surprises
save perhaps the two Cavalleria excerpts,
for Schipa, in his polished elegance, seems
a surprising choice for Turidda. The en-
tire operatic portion is above reproach,
and it is a piry thae his unconventional
“Salve dimora” had to be abbreviated to
fit the original 10” master, for it is beauti-
fully sung. The songs, on the other hand,
are of negligible interest. “Granadinas” is
a famenco delight, but “Ay Ay Ay” is
better in the later electric version, while
“Somewhere a voice is calling” represents
a quaint though tasteful invasion into
what then was considered McCormack ter-
ritory. The reproduction varies according
to the source and there are occasional
wavers in gustained notes that are not to
be held against the singer.
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General' Electric Bookshelf
Speaker System—Superior in
the four vital areas

No matter how good your other components, what you ultimately
hear from your stereo system will be no better than your
speakers. For this reason, exceplional care should be exercised
in speaker selection. The important things to watch for are size
(remember, you'll need two), bass sound power level, high fre-
quency performance, and appearance. Appearance is especially
important in speakers because they form an integral part of your
room decor. ' :

Size: General Electric’s Model G-501 Bookshelf Speaker System
brings you G.E's famous Extended Bass performance in an ultra-
compact one cubic foot enclosure ideal for stereo. It measures
only 9%4” x 13" x 22”,

Bass: This dramatic new design provides up to four times the
bass power output of conventional speakers in comparable en-
closures. Low frequency response is unusually full and clean,
thanfks to the G-501's sealed enclosure and high-compliance
woofer.

Treble: A new 3-inch fweeter achieves maximum dispersion of
highs for full stereo effect. A special cone and voice coil extend
response, while the dome improves reproduction at high volume
levels.

Appearance: The compact, distinctively-styled enclosure is
handsomely finished on all four sides so that it may be used on
either end or either side to fit almost any room setting. Grille
cloth designs are individually patterned for each of four genuing
wood veneer finishes — walnut, ebony and walnut, mahkogany.
cherry. $85.00 (manufacturer's suggested resale price, slightly
higher in the West). Other complete
speaker systems at $57.95 and $129.95. @"\ Fi
General Electric Company, Audio Products @ m
Section, Anburn, N. Y.

GENERAL &3 ELECTRIC

MARCH 1960
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Here are the first releases in Westminster’s 150th Anniversary Edition
of the complete piano works of Chopin.

SONATA NO. 1 in C MINOR, OP. 4; SONATA NO. 2 in B
FLAT MINOR, OP. 35; SONATA NO. 3 In B MINOR, OP. 58—
Wiladyslaw Kedro, piano. (Monophonic XWN 18882)

SONATA NO. 2 in B FLAT MINOR, OP. 35: SONATA NO. 3
in B MINOR, OP. 58—Wladyslaw Kedro, piano. (Stereo
WST 14072)

14 WALTZES—Barbara Hesse-Bukowska, piano. (Monophonic
XWN 18883—Stereo WST 14071)

24 PRELUDES, OP. 28—Ryszard Bakst, piano. (Monephonic
XWN 18881—Stereo WST 14073)

VIVALD): THE FOUR SEASONS—Julian

; Olevsky, Vielin; Vi State O
A VIVA I-Dl Orec;‘esrra; .l?lel:‘;:'lun: ng:hqrc:_:n, :o,:l'::lc

Stereophonic WST 14087 —Monophonic

MILESTONE wn s,

VIVALDI: IL CIMENTO DELL’ ARMONIA
E DELL’ INVENZIONE (COMPLETE)

For complefe calalog, wrile Wesiminstet, Dep). R-3, 275 7th Ave,, N. Y.

51 MAZURKAS—Ryszard Bakst, piano. (Monophonic XWN
3313; also available singly XWN 18876/7/8)

12 NOCTURNES — Barbara Hesse-Bukowska, plans. (Mone-
phonic XWN 223%; also available singly XWN 18879/80)

PIANO CONCERTO #1 in E MINOR, OP. 11—Barbara Hesse-
Bukowska, piano; Vienna State Opera Orchestra; Sir Adrian
Boult, cond. (Stereo WST 14048)

PIANO CONCERTO #2 fn F MINOR, OP. 2Y—Barbara Hesse-
Bukowsks, piano; Vienna State Opera Orchestra; Sir Adrian
Boult, cond. (Sterea WST 14089)

(CONCERTI GROSSI, OP, 8, NOS.
1-12)—Juliun Olevsky, Violin; Vienna
State Opera Orchestra; Hermann
Scherchen, cond. Monophonic Album
XWN 3315; also available singly XWN
18914 (Nos. 5-8), and XWN 18915
(Nos. 9-12).

NATURAL
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BEST OF THE MONTH « - ¢

A A T
Capitol has filled a major gap
in the opera repertoire with a
superb diseing of Gounod’s
Faust starring Victoria de los
Angeles. . “the centenarian
score is re-created . . . with
remarkable freshness and
vitality. . . . This ought to
settle the issue of recorded
Fausts for a long time to
come.” (see p. 90)

VICTORLA DE LEn ANGILES MICOLAT GLDDA TORIS CHRISTOR

w | s

Gounod y D

A A

London handsomely mounted
stereo Aida—Tebaldi, Simionato
and Bergonzi starring with
Herbert von Karajan and the
Vienna Philharmonic “. . .
deserves to be hailed as a
brilliant triumph . . . the
powerful climax is an ex-
perience to treasure.” (see p. 97)

¥
VIENNA FIIEIARMONIC |

von KARAIAN

A A

Decca’s DGG label reveals
astounding musical capabilities
for a so-called “toy’” instrument
in A Harmonic Recital by John
Sebastian . . . *“He spins out
a tone of unearthly purity,

and manages ornaments and
flourishes . . . in the baroque
pieces that are unbelievable. . . .
You become convinced the man

is a wizard.” (see p. 100)
MARCH 1960

Reviewed by
MARTIN BOOKSPAN
WARREN DeMOTTE
DAVID HALL
GEORGE JELLINEK
DAVID RANDOLPH
JOHN THORNTON

Records reviewed in this section are both
stereo and monaural. Available versions
are identified by the closed (A) and open
(A) triangles, respectively. All records are
33% rpm and should be played with the
RIAA amplifier setting (if other settings
are available). Monaural recordings (A)
may be played on stereo equipment result-
ing in improved sound distribution quali-
lies. Stereo recordings (A) must not be
played on monaural phonographs and hi-f
systems.

. [ 2 L]

A BACH: The Musical Offering. Siutt-
gart Chamber Orchestra, Karl Minchinger
cond. London CS 6142 $4.98

Interest: Summit of contrapuntal art

Performance: Con amore

Recording: ldeal

Siereo Directionality: Not marked. but
satisfactory

Stereo Depth: Fine

Here is one of the high points of the com-
posers’ art; it has long been acknowledged
as a masterpiece of contrapuntal writing.
It had its origin in Bach’s visit to Frederick
the Great of Prussia at Postdam in 1747.
Upon learning of Bach's arrival the King.
who was an amateur flutist, personally
showed the composer around the castle,
and asked him to try out his new “forte-
pianos.” He also gave Bach a theme upon
which to improvise. When the composer
returned home, he wrote this work, which
was devoted to exploring the possibilities
inherent in the King's theme. The score
was engraved and sent to the King with an
elaborate dedication.

The amazing thing about the work is
that, in spite of the fact that it’s key sec-
tion is a ricercare, which means a learned
“seeking out” of the contrapuntal poten-
tialities of the melody, it is also vichly
expressive music.

The thirteen sections of the work
include a three-part ricercare. len
brilliantly learned canonic elaborations
on the Royal theme, a three-movement
Trio Sonata, and a climactic six-part
ricercare. Only the Trio Sonata (for
flute—the King’s own instrument—violin
and continuo) indicates specific instrumen-
tation. As a result. concert performances
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of the complete wark have been done in
a variety of arrangements, depending on
the taste of the conductor. The versions
prepared by Hans T. David, Roger Vuataz
(Westminster 18875) and by Minchinger
himself ‘steer a scholarly path in fine mu-
sica) taste; while those by Igor Markevitch
(Angel 45005), Fernand Oubradous, Gior-
gio Federico Ghedini (Colosseum 1044) of
the whole work and by Edwin Fischer
and Anton Webern (in Columbia K4L
282) are more freely expansive In lex-
ture and sonority. In his “realization”
of Bach's masterpiece, conductor Karl
Miinchinger has chosen to give the burden
of vesponsibility to a string orchestra of
chamber proportions.

How beaotifully aly the participants car-
ry off those responsibilitiesl This is in-
deed, fine, sensitive playing.

The recording does not have any marked
lefe-righe stereo directionaliry; yet, what
there is seems quite sufficient for the na-
ture of the music. One is less concerned
with directionality per se in music of this
sort, than with clarity of individual lines.
That 2im is achieved, and the recording
has nice tonal warmth, as well.

Comparison with the Angel version
(45005) by the Orchestre National de Ja
Radio Diffusion Frangaise under Igor Mar-
kevitch reveals that Minchinger’s ap-
proach is more lyrical, while Markevitch,
by means of his phrasing and greater dy-
pamic contrast, is somewhat more dramat-
ic. The sound of the present version, be-
ing stereo, is much warmer than Angel’s

monaural recording. DR,

BARBER: Summer Music (ses COLLEC-
TIONS)

A /A BEETHOVEN: Missa Solemnls in

D Major, Op. 123. Chorus of the Socie

of the Friends of Music in Vienna, Elisabet

Schwarzkopf (sopranc), Christe Ludwig (con-
tralte). Nicolsi Gedda (tanor), Nicola Zac-
coria {bass) with the Philharmonia Orches-
tra, Herbert von Karajan cond. Angel S 3593
B/L $12.96; Mono 3599 B/L $10.96

interast: Cosmic Besthoven
Perdormance: Exalted
Recording: Spacious

Stereo Directionality: Net much
Steces Depth: Other-worldly

Beethoven's mighty Mass is for conductors,
choruses, soloists and orchestras what the
ascent of Mount Everest is for any expedi-
tuon bold enough to attempt such a ven-
ture: Many try, bur few succeed in scaling
the beights of the “Missa’”” on or off rec-
ords. Add to this the manifold prohlems
of recording massive solo-choral-orchestral
forces in music of high drama and complex
polyphonic texture and you have a formid-
able task to be done.

From a strictly musical point of view,
Arturo Toscanini (RCA Victor) and Otto
Klemperer (Vox) remain the only conduc-
tors to-date who have successfully com-
municated the overwhelming intensity and
tender profundity of Beethoven's Michel-
angelolike tonal colossus; but just as one
can hardly expect to properly perceive the
Sistine Chapel frescos through a key.
hole, so Beethoven's Missa Solemnis needs
not merely the best in moraural high-
fidelity recording, it demands stereol
84 .

Let it be said right of, that Herbert
von Karajan (with whose recent syro-
phonic recordings I have taken strong
issue) achieves a notable musical triumph
In his reading of the “Missa”; it is power-
ful, lyrie, intense and tender—and one can
ask no more of any interpretation of .this
music. Furthermore, he has a superb team
of soloists and the backing of a chorus that
sings out Beethovens paeans and pleas
with demonic intensiry—and, miracle of
miracles, exactitude of intonation. The
Philharmonia Orchestra likewise does itself
proud from start to finish.

It is when we come to the matter of
recorded sound that difficulties arise_ for
this reviewer. The stereo acoustic per se
is utterly right for this music: one has the
feeling of limitless space, comparable (o
the heaven in Blake’s Job engravings or of
Michelangelo’s Last Judgment. The prob-
lems stem Erom the limitations of stereo
disc cutting at the present stage of the arc.
The first two sides of my review copy suf-
fered badly from tracking distortion; and
all four sides were bass deficient when
compared with the monaural discs, The
Jaceer, however, while higher in over-all
volume level (due to more bass) lost much
in the way of choral enunciation. So the
choice at present is a hard one for the
listener who wants a recording of more
modern vintage than Toscanini’s on RCA
Victor or Klemperer’s on Vox. Here is an
instance where issuance of this masterplece
on reel-to-reel tape would definitely solve
the sitvation for the stereo perfectionist
who may also happen to love Beethoven.
In shore, it seems that large chorus and
orchestra present a real stumbling block
for the stereo disc; for 1 have yet to hear
a completely satisfying example in this
medium on anything but tape. How about
it, Angel and UST? D. H.

BEETHOVEN: Namensfeiof Overture (see
BRAHMS)

A BEETHOYEN: Piano Sonatas—No. | in
F Minor, Op. 2, No. I; No. 8 in C Minor,
Op. 13 ["Pathétique™); No. 12 In A Flat
Maijor, Op. 26; No. 19 in G Minor, Op. 49,
No. I; No. 20 in & Major, Op. 49, No. 2;
No. I6 in D Majer, Op. 28 ["Pastoral®—
unfinished recording). Walter Gieseking.
Angel 3400 B/L 2—I12” $10.96

Interest: High
Porformance: ‘Bland
Rocording:, Goad

This two-record album is" titled “The
Gieseking Herltage” and that raises a ques-
tion in my mind. When the admirers of
the Jate great pianist gather, do they dwell
on hig interpretations of Beethoven, or do
they not rather discourse on his miracu-
lous evocations in the literature of De-
bussy, Ravel, Scarlatti, Bach and Mozart?
It is my bellef that when an audience
Listened to Gieseking perform a Beethoven
Sonata, it heard good plano playing. How-
ever, when he played Debussy, for instance,
the same audience experienced a revela-
tion. There was an identification of per-
former and composer that was electric.
Every listener felt it. This was great music-
making, no doubt about it~and nobody
was in doubt about it

The same féeling did not prevail when

Gieseking played Beethoven. There was
less positive identification of the performer
with the composer. Gieseking’s Beethoven
was elegant, polished, good-natured. His
Beethoven was a courtier, with little con-
flict; and certainly, no agony. A matter
of differing temperaments as well as differ-
ent values.

It is iy opinion that Gieseking’s Beeth-
oven performances since World War IT did
not come up to those before that holocaust.
Not one of his postwar Becthoven record-
ings comes within miles of his 78 rpm ver.
sion of the D Minor Sonata, Op. 8], No. 2.
That was great, even with a too-fast Finale;
what followed ranges from good to almost
routine. The playing in this album js re-
fined and able, and often facile and bland.
As a heritage in the gencral sense, this re
leasc is properly named, but if the word is
used in the special sense of a legacy of the
best that Gicseking left ws, it is far from
the mark. The truc Giescking eritage is
(o be found in many other records in the
Angel and Columbia calalogs. They beav
truer witness to his greatucss as a pianist
and a musician. ' w.D.

/A BEETHOVEN: Symphonjes—No. I in
C Major, Op. 21; No. B in F Major, Op. 93.
Bavarian Radio Symphony Orchestra (in No.
1) and the Berlin Philharmonic Orchestre
(in No. 8}, Eugen Jochum cond. Deutsche
Grammophon DGM 12025 $4.98

Intarest: Of course
Performance: Strained
Recosding: OK

Jochum is shown on the jacket for this
disc admiring a Dresden figurine. Though
probably not intended as such, this is an
appropriate commentary on the conduc-
tor’s treatment ‘of the First Symphony,
which he approaches very thmidly, as
though the score might shatter under his
fingers if any pressure were applied to it.
The robust quality that exists even in this
early Beethoven Symphony is completely
negated by Jochum's treatment.

With the Righth the conductor is a shade
more successtul, but this, (0o, emerges a2
a mannered performance, with annoying

" little hitches in the tempo here and there.

Both of these symphonies have been much
better served in countless other recordings,
notably by Klemperer in his coupling for
Angel (35657 or § 35657). M. B.

A BEETHOVEN: Symphony No. 3 in E-
flat, Op. 55 ("Eroica"). Vienna Philharmonic
Orchestrs, Georg Solti cond. London CS
6145 $4.98

A BEETHOVEN: Symphony No. 5 in C
Minor, Op: 7. Vienna Philharmonic Orches-
ira, Georg Solti cond. London CS 6092 $4.98

A BEETHOVEN: Symphony No. 7 in A
Major, Op. 92. Vienna Philharmonic Orches-
tra, Georg Solti cond. London CS 6093 $4.98

Interest: Suprame
Performance: Saﬁr?ing
Recording: All goo

Stereo Directionslity: Good
Stereo Depth: Good

London has apparently embarked upon
simultaneous cycles of the nine Beethoven
symphonies with both Ansermet and Solti.
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Cleveland Orchestra

TCHAIKOVSKY: Symphony No. 5 in E
Minor, LC 3647 BC 1064 (stereo)

DVORAK: Symphony No. 4 in G Major.
LC 3532 BC 1015 (stereo)

BEETHOVEN: Piano Concerto No. 4 in
G Major - MOZART: Piano Concerto No.
25 in C Major, Leon Fieisher, Pianist.

LC 3574 BC 1024 (stereo)

SCHUMANN: Symphony No. 1 in B-flat
Major ("’Spring’’): Manfred Overture.
LC 3612 BC 1039 (stereo)

DVORAK: Symphony No. 5 in E Minor
(“‘From the New World"').
LC 3575 BC 1026 (stereo)

WALTON: Partita for Orchestra »
MAHLER: Symphony No. 10 in F-sharp
Minor. LC 3568 BC 1015 (stereo)

FREE! 12-INCH SZELL-CLEVELAND @ ‘“PROFILE” WITH THE PURCHASE AT REGULAR PRICE OF ANY SZELL-CLEVE-
LAND ALBUM. "PROFILE” CONTAINS EXCERPTS FROM ALL THE EXCITING NEW SZELL-CLEVELAND RELEASES PLUS A
BRIEF DISCUSSION BY MAESTRO SZELL HIMSELF ON MUSIC IN GENERAL AND HIS ORCHESTRA IN PARTICULAR.

MARCH 1960

RSNZ2%

e DRI Y

THE WORLD OF WONDERFUL MUSIC IS YOURS ON '.-:_:EPIc:'.é RECORDS

”/ AADIAI SOUNO .\\
AN
®© “Epic” Marca Reg. “CBS" T.M. A Product of CBS,
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Both conductors are singularly deserving
of such an honor—Anscrmet as one of the
most distinguished of our elder baton
statesmen, Solti as onc of the younger con-
ductors who will undoubtedly be shaping
our usical future—and the not too dis-
tant future, at that.

These three discs find Seld operating at
a level just below greatness. There is
strength and fine forward motion in his
performances of all three symphonies. In
the “Lroica” and Tifth he is mindful of
repeats in first movement expositions, and
he builds imposing architectyral structures.
In general he favors tempos on the fast
side but he never allows the situation ta
get out of hand. The Vienna Philharmonic
plays gloriously for himn and the recovded
sound is vibrant and clear.

What is missing is that hard-to-describe
clement of absolute identification with the
music and the unimistakable stamp of com-
plete authority in its re-creation—the qual-
ity which is immediately evident in Klem-
perer's performances of the Beethoven
symphonices, for example. But on the basis
of present and past evidence, if any of
today’s younger crop of conductors is to
develop this kind of supremacy in the
pillars of the repertoire, T put my money
on Solti as one of them. M. B.

A BEETHOVEN: Trio in B-flat, Op. 97
{"Archduke™). Alfred Cortot (pianc),
Jacques Thibaud (violin), Pablo Casals
(cello). Angel COLH 29 $5.98

Interest: Trio masterpiece
Performance: Masterly
Recording: Passable

This performance of the “Archduke” was
recorded in 1928. The ensemble is of the
rarified kind that exists only when the
players have a special vapport with each
other and with the music. However, un-
like the Schubert Trio (Angel COLH 12)
in the same key, which they performed
with a spontaneity and musicality that
made the music their own, the Beethoven
demands intensity, power and authority
which they did not have in the same
abundance. Their performance is a splen-
did one, but it is nok the last word, while
their performance of the Schubert does
indeed seem like the last word., The trans-
fer to LP is creditable. W.D,

A BLACKWOOD: Symphony No. I;
HAIEFF: Symphony No. 2. Boston Sym-
phony Orchestra, Charles Munch cond. RCA
Victor LSC 2352 $5.98: Mono LM 2352 $4.98

Interest: Modern prize-winners
Performance: Excellent
Racording: Excellent

Stereo Directionality: Reasonable
Stereo Depth: Good

Easley Blackwood was born in Indianapolis
in 1933. Alexei Haieff is nineteen years
older and wus born in Siberia, although
he has lived in this country for the past
twenty-five years. The younger man stud-
ied composition with Olivier Messiaen,
Paul Hindemith and Bernhard Heiden:
the other with Constantin Shvedoff, Rubin
Goldmark and Frederick Jacobi. Both of
these symphonies were premiered in 1958
by the Boston Symphony Orchesira under
86

Charles Munch. The Blackwood was com-
posed in 1955; the Haiefl may be more
recent in its present form, but it actually
is a transcription of an early piano spnata.
Both symphonies were among fifty-(wo
new compositions by forty-five composers
performed by leading American and Cana-
dian orchestras at concerts designated “In-
ternational Music Fund  Concerts™ and
taped during these performances. The
tapes were then heard by a jury composed
of Nadia Boulanger, Carlos Chavez and
Alfred Frankenstein, who selected the two
symphonies here and recommended them
for commercial recording under the terms
of the Recording Guarantee Project of the
American International Music Fund. The
latcer s the United States affiliate of the
International Music Fund founded by
Serge Koussevitzky in 1948 for the purpose
of aiding living composers of all nations.
In 1958, the Recording Guarantee Proj-
ccl was initiated as a function of the Fund
to sponsor commercial recordings of new
works hitherto unrecorded. This record is
the first fruit of the project and it is a
handsome one. The symphonies are seri-
ous, tension-ridden works, entively worthy
of performance and study. Played and re-
corded under virtually ideal circumstances,
they are effective musically and sonically.
It has been the fate of many RCA Victor
recordings of modern compositions to suf-
fer deletion after only a short period in the
catalog. This is the result of the com-
pany’s uncompromising attitude towards
records that do not maintain certain mini-
mum sales, and lamentably few recordings
of modern works can do this. This rigidity
probably is good business practice for a
company of Victor’'s magnitude, but the
music world is teo often too soon deprived
of recordings which should remain readily
accessible. Without delving into the condi-
tions vis-a-vis Victor and the Recording
Guarantee Project, I wonder if provision
was made to retain this recard in the cata-
log if its sale is not extensive, W.D.

A BOCCHERINI: Symphony in C Minor:
Overture in D Major. HAYDN: Symphony
No. 94 in & Major ("Surprise”). Philhar-
monia Orchesira, Carlo Maria Giulini cond.
Angel S 35712 $5.98

Interest: Delightful listening
Performance: Skilled and sensitive
Recording: See below

Stereo Directionality: Fine
Stereo Depth: See below

The novelty on this disc is the Boccherini
Symphony, a work whose opening move-
ment has an intense, dramatic quality
about it. Alsa worthy of note is the fre-
quent prominence given to solo instru-
ments within the orchestra, particularly in
the slow movement, where two violins and
a cello emerge in solo roles.

The familiar Haydn symphony is per-
formed with spirit and polish, as is all the
music on this disc. Giulini's approach to
the Minuer of the symphony is faster than
any [ have ever heard. He removes from it
the stodgy “courtliness™ that so often char-
acterizes the playing of a Haydn minuet,
and gives it the jocose feeling of a Landler,
instead. It wakes for a very interesting
and quite tenable viewpoint.

The recording presents the orchestra as
it might be heard from the balcony of a
large auditorium—that is, as if from a con-
siderable distance. This, ol ¢comrse, makes
for excellent blend among the instruments.
My ears wounld prefer a slightly closer
placement, but this is a matter of personal
taste. To me, the violins seemed especially
distant. The sterco dircctionality, how-
ever, is present in full measure. D.R.

A /A BORODIN: Symphony No. 2 in B
Minor; RIMSKY-KORSAKOV: Capriccio Es-
pagnol, Op. 34; Tsar Saltan—March. Lon-
don Symphony Orchesira, Jean Mariinon
cond. RCA Victer LSC 2298 $5.98; Mono
LM 2298 $4.98

Interest: Fair

Performance: Excellent
Recording: The same

Stereo Directionality: Very good
Stereo Depth: Full and clean

Martinon takes on the turgid and labored
measures of the B Minor Symphony and
manages. by quickening the tempo, to
bring the Borodin work to life. The open-
ing measuves are sharply delivered, and
alter the brief pianissimo repeat of the
principal theme that opens the work in
the lower strings. the development takes
on a bristling pace that fairly lifts the
listener out of his seat.

Rinsky-Korsakov’s colorful Capriceio Es-
pagnol is likewise given an energetic
treatment. Martinon also takes care that
the inner voices are not lost in the sonic
tumult of this outstanding example of
virtuoso orchestration.

RCA Victor continues, through its Lon-
don-Decca tlies, to make betier stereo
abroad than at home. and there is no
quarrel whatever with this LP so far as
engineering is concerned. The mono copy
is really superb, a decided impravement
over many of the mono releases that come
out of mixed sterco recording sessions.
Sometimes the single channel versions
secem to be contrived hastily from sterco
masters, This one, on its own, is a great
example of mono sound, with some of the
winds a bit more clearly avticulated in
sound than on the sterco. JAE

A BRAHMS: Piano Concerto No. 2 in B-
flat Major, Op. 83. Hans Richter-Haaser
(piano) with Berlin Phitharmonic Orchestra,

. Herbart von Karajan cond. Angel S 35796

$5.98

Intarest: Major

Performance: Beautiful but bland
Recording: Rich

Stereo Directionality: Reasonable
Sterec Depih: Good

This is a lyrical interpretation of the Con-
certo, onc that is all amiability and good
nature, with nary a conflict or moment of
drama. The ensemble between piano and
orchestra is little short of perfect; they are
as nearly a complete unity as one could
imagine. Richter-Haaser's tone is refined,
his finger work clear and unclouded by any
fault in pedaling. Like the soloist, the
orchestra plays without blemish; its tone
is often meltingly beautiful.

Yet, with all this beauty, this perform-
ance is singularly unexciting. Surely, there
is emotional depth in this music, but the
emotions in this rendition do not go deep.
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ANOTHER FACTOR IN
“INTEGRITY IN MUSIC”

does your

turntable
CHANGE

the

1nusio?

FOR INTEGRITY IN MUSIC.. ..

MARCH 1960

PR-500 Single-Speed Turntable

Even a minute addition or subtraction of sound can
spoil a musical performance., Only when the turntable
does not change the music in the slightest, do you enjoy
“Integrity in Music.” To demonstrate this we suggest
you hear the new Stromberg-Carlson PR-500.

The extremely low flutter and rumble of the single-
speed PR-500 invite comparison with tumtables at
several times the price. High compliance belt drive (at
3314 rpm) from two vibration-free hysteresis-synchro-
nous motors assures constant speed. Viscous damped
arm, riding on a single friction-free needlepoint bearing,
tracks perfectly down to less than one gram. Wow:
0.14% rms; Flutter: 0.08% rms; Rumble: —50 db re
7 emfsec. Complete with arm and cables, ready to play,
at just $69.95.*

The other popular Stromberg-Carlson turntable is
the “Perfectempo.” It incorporates every valid, time-
proven design feature: belt drive; continuously variable
cone drive (14 to 80 rpm); stroboscopic speed indica-
tor; dynamically balanced, weighted table; precision
motor; plus Stromberg-Carlson’s original double-acting
motor and table suspension system that effectively
eliminates unwanted noise. Performance proves it:
Wow: 0.149% rms; Flutter: 0.09% rms; Rumble: —55
db re 20 em|sec. at 1 kec. Model PR-499, “Perfectempo,”
morocco red with aluminum trim .......... $99.95.*

Stromberg-Carlson now offers 16 equipment cabinets
in a wide variety of styles and finishes. They are de-
signed to house complete Stromberg-Carlson stereo
component systems and are factory assembled. They
reproduce as faithfully as separately mounted compo-
nents because of a unique mounting method that iso-
lates the speaker systems from the other sensitive
components.

See your dealer (in Yellow Pages) or write for a com-
plete component and cabinet
catalog to: 1448-03 North
Goodman Street, Rochester
3, New York.

*Prices audiophile net, Zone 1,
less base, subject to change.

““There is nothing finer than a Stromberg-Carlson”
STROMBERG-CARLSON

a oivision or GENERAL DYNAMICS
8§87



Neither the soloist nor the conductor
scems 1o seek more than pleasantness, and
the rich recording serves their joint pur-
pose very well. W.D.

BRAHMS: Piano Quartet No. 3 (see COL-
LECTIONS)

A BRAHMS: Symphony No. 4 in E Minor,
Op. 98; BEETHOVEN: Overture in C Major,
Op. 115 ("Namensfeier”). Lamoureux Or-
chestra, lgor Markevitch cond. Deutsche
Grammophon DGS 712017 $5.98

Interest: You bet!
Performance: Wayward
Recording: A little hollow
Stereo Directionality: Fair
Sterec Depth: Fair

Markevitch gives a capricious performance
of the Symphony, with fmicky little tempo
changes and too-obvious striving after dra-
matic effect. The Scherzo emerges as bold
and vigorous, but the other three move-
ments suffer from the conductor’s over-
indulgence in interpretive tricks. The
Beethoven receives a much more stxaight-
forward performance and is much better
all around. Incidentally, why isn‘t this
brief “Name Day” Overture better known?
To be sure, it's no “Egmont,” but it's a
solid piece, deserving of better than its
ahnost complete obscurity.

The Denische Grammophon engineers
haven’t done much to help this disc—their
recorded sound is hollow and rather un-
attractive. And the thing that surprsed
most of all is the rather poor impression
created by the Lamoureux Orchestra. This
performance of the Brahms symphony re-
veals a so0-s0 ensemble and little distin-
guishing character and esprit. M. B.

A BRAHMS: Violin Concerto in D Major,
Op. 77. Fritz Kreisler with the London Phil-
harmonic Orchestra, John Barbirolli cond.
Angel COLH 35 $5.98

Interest: Supreme
Performance: Masterful
Recording: Not bad . . . considering

It was with some little trepidation that T
put this disc on my turntable. I hadn’t
heard the original 78 rpmn release of this
performance in a good many years and [
was wondering if I had glorified Kreisler's
performance in my memory. The very first
entrance of the soloist served to dispel my
doubts and 1 settled back to enjoy what
surely is the most aristocratic and inwardly
serene interpretation of the Brahms Con-
certo to be heard in our time. Kreisler
had passed his sixty-first birthday when he
made this vecording in London in June,
1936, but fortunately he still had the fin-
gers 1o traverse casily the technical prol-
lems of the score and to communicate his
Olynipian interpretation. This perform-
ance also serves as a welcome antidote to
the memories of Kreisler's rather pathetic
appearances on radio’s Telephone Hour
shortly before he decided to retire from
the concert stage. There is no question
that this is indeed one of the Great Re-
cordings of the Century, and we should
offer our grateful thanks to Angel for re-
leasing it.

Barbirolli and the orchestra offer super-
lative support, and the recorded sound is
88

not bad at all when you consider that
Angel’s engineers were working with mas-
ters that were nearly a quarter of a cen-
tury old. No matter which contemporary
recording of the Brahms Violin Concerto,
whether mono or stereo, is your favorite,
you should also add this one to your col-
lection. Your favorite violinist has already
undoubtedly added it to his. M. B.

A BRAHMS: Wir wandelten: Nicht mehr
zu dir 2u gehen; Ruhe, Siissliebchen; Der Tod,
das ist die kilhle Nacht; Unbewegte, laue
Luft; Standchen; R. STRAUSS: Morgen; Die
Nacht; Du meines Herzens Kronelein; Aller-
seelen; Die Georgine; Meinem Kinde; Traum
durch die Dammerung; St3ndchen. Irmgard
Secefried (sopranc) with Erik Werba [piano).
Deutsche Grammophon DGS 712018 $5.98

Interest: Choice lieder
Performance: Some reservations
Recording: Good

Stereo Directionality: Not neticed
Stereo Depth: Not needed

This recital includes several oft-recorded
songs which may be heard in more memor-
able interpretations by Schlusnus, Fischer-
Dieskau, Christa  Ludwig, Schumann,
and perhaps others. Still, the entire se-
quence adds up o an appealing and fairly
representative symposium.  Seefried sings
with her customary !impid style, expres-
sively but without over-dramatizing. How-
cver, there is occasional shrillness in her
high notes, and the artificial “whitening™
of the voice, to which this artist resorts
too [requently in order to achieve certain
elfects will not please all tastes. G.].

A CHOPIN: Waltzes (14). Alfred Cortot
{piano). Angel COLH 32 $5.98

Intarest: Elegant Chopin
Performance: Stylish
Recording: Fair

A CHOPIN: Walfzes (14). Moura Lym-
pany (piano). Capital SG 7169 $5.98

Interest: Elegant Chopin
Performance: Refined
Recording: Excellent

Stereo Directionality: Correct
Sterao Depth: Good

The Cortot is a transfer to LP of shellac
recordings made in 1934, when the French
pianist was in his prime. His readings of
these picces have the flavor and freedom
of uninhibited romanticism. Not for Cor-
tot is there striction in the printed scove,
The latter may be weated by him as lictle
more than a guide, but despite excesses of
interpretive personality, his playing leads
directly to the essence of the music.

There is such intense conviction in Cor-
tot’s playing that the more accurate Lym-
pany performances seem tentative and wan
by comparison, despite their immeasurably
superior recorded sound. Of course, the
Cortot is part of Angel's “Greal Recordings
of the Cenlury” series, and it deserves the
accolade.

Lympany's playing is lyrical and refined,
but she does not have the instinctive feel
or style for Chopin that Cortot had.
Novaes and Rubinstein of today’s pianists
do have the fiair, and she for Vox (8170)
and he for RCA Victor (LM 1892) have
recorded the Waltzes on LP with the same
sort of distinction and personality that
mukes the Cortot memorable. . D.

DAHL: Allegro and arioso (see COLLEC-
TIONS)

A DONIZETTI: Lucia di Lammermoor
(complete with conventional culs). Maria
Meneghini Callas {soprano]—Lucia: Ferrue-
cio Tagliavini {tenor)—Edgardo: Piero Ca-
puciili [baritone)—Enrico; Bernard Ladysz
(bass)]—Raimondo: Lenard del Ferro {tenor)
-—Arturo: Margreta Elkins (mezzo-soprano)
—Alice; Renzo Casellato (tenor)—Norman-
no. The Philharmonia Orchestra and Chorus,
Tullio Serafin cond. Angel S 3601 2 (27
$12.96

Interest: Repertory standard
Performance: Disappointing
Recording: Variable

Stereo Directionality: Some
Stereo Depih: Satisfactory

Complete operas are not supposed to be
produced at random and therefore 1 as-
sume that Angel/EMI had good reasons to
bring out another “Lucia” in apparent re-
placement of its excellent and sonically
still vespectable 1953 effoyt. One of these
reasons must have been sterco—the others
arc not visible to my reviewing eyes—and,
not surprisingly, the new set does reflect
the ways of progress in terms of spacious-
ness, warmth and considerable, though by
no means overwhelming. spread of sound.
In all other respects the new edition falls
behind the old despite its highly provoca-
tive casting.

Callas acquainted vs with a memorable
conception of Lucia in the early Angel set,
and she can still project more chavacter
and add more dimension to the part than
any recorded vival. Occasionally, as in
“Soffriva nel pinanto” of Act I and when-
cver she can resort to those remavkable
veiled tones to infuse her lines with poign-
ant fecling of meclancholy, we get glimpses
of what could have been a superijor per-
formance. Unfortunately, these moments
of greatness are not sustained; her voice
quality is uncven and the exposed high
notes are shaky and strident,

As her parer, Ferroccio Tagliavini re-
turns to the recording scene with a very
respectable Edgardo. He strains for vol-
ume in the climaxes, yet manages the tight
spots with the skill and resourcefulness of
a veteran, while endowing the expansive
and reflective moments with the lyrical
magic of old. His phrasing in “Ferranno a
te sull’ aure” is a good case in point. OF
course he is not, and never was, entirely
devoted to the printed page.

The supporting singers of the set are, to
put it politely, no scene-stealers. The Ash-
ton is capable and appropriately menacing,
but dry and colorless. The Raimondo is
adequate, which is even move than can be
said about the remainder of the cast. Of
course, the venerable Tullio Serafin is again
at the helm, and his kind of authority is
always reassuring. even though he too op-
crates below his accustomed level on this
occasion. Apart from the liberties he al-
lows Tagliavini, his direction frequently
lacks incisiveness and his tempi become
languid and leisurely, often at points where
the music is in desperate need of a carry-
ing momentum. Having the excellent Phil-
harmonia Orchestra in the “pit” it seems
not only incorrect but downright wasteful
to keep its sound so frequently to a bavely
audible fevel.

Recommendations? 1f stereo sound is the

HiFi/STEREO



Now — collectors’ contemporary 12 symphonic
records worth *35.70 for only %5.95 —

- 6 RECORDS

FOR THE
PRICE OF

ONE

: Five records worth $29.75 FREE, if you will purchase

the next 6 regular releases within 12 months!

First Edition Records are fine hi-fi re-
cordings ol unique contemporary music—
original works written by today’s leading
composers. These symphonic epics are both
commissioned for and played by the out-
standing Louisville Orchestra, conducted
by famed Robert Whitney.

First Edition Records are admired and
purchased, by subscription, by thousands
of music connoisseurs all over the free
world, They are frequently programmed by
fine-music radio stations and by the Voice
of America, Radic Free Europe, and
U.S.LA., to demeonstrate America's cultural
achievements.

If you are building or wish to build a
notable library of the best contemporary
music, these records are a must. They are
available singly at §7.95 each, or by sub-
scription at $5.95. We are now offering
your choice of six introductory records for
the price of one—$35.70 worth of these

Fine Hi-Fi Recordings of Award-winning Compositions,

priceless hi-fi recordings for only §5.95,
upon your agreement to purchase six addi-
tional new Louisville releases during the
next 12 months, at $5.95 each,
o The first 6 records (all 6 for 85.95)
will be mailed you on receipt of coupon.
® You may discontinue your subscription
at any time after purchasing the 6 new
releases at $5.95 each, within one year.
® The 6 new releases, for which you pay
§5.95 each, will be mailed you at inter-

Visiting the Louisville Orchestra
last November, Russian com-
posers Dankevitch, Khrennikov
and Shostakovich listen to new
First Edition Records. They say
Louisville is well known in Rus-
sin, through the works commis-
sioned and recorded by the
Louisville Orchestra.

vals of approximately two months, with
bill enclosed (we pay the postage). After
purchasing these 6 records at $5.95 cach,
you receive a First Edition Record of
your choice, free, for every 2 additional
seleetions you buy. THE LOUISVILLE
PHILHARMONIC SOCIETY (A Non-
profit Organization), Robert Whitney,
Conductor.

- Brilliantly Played by Ore of the Nation’s Qutstanding Orchestras |
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54510

54511
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564
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I 566

PAUL CRESTON: Invocation and Dance. HEITOR VILLA-
LOBOS: Overture. "Dawn in a Tropical Forest.” HALSEY
STEVENS: Triskelion.

HENRY COWELL: Symphony No. 11. ALEXANDER TCHE-
REPNIN: Suite, Opus 87. BERNARD WAGENAAR: A Concert
Overture.

PETER MENNIN: Symphony No. 6. WALLINGFORD RIEGGER:
Variations for Piano and Orchestra. (Benjamin Owen, Pianist).
ERNST TOCH: Notturno.

ALAN HOVHANESS: Concerto No. 7 for Orchestra. MARIO
CASTELNUOVO-TEDESCO: Overture to ‘“Much Ado About
Nothing.”” CARLOS SURINACH: Sinfonietta Flamenca.
JACQUES IBERT: Louisville Concerto. GARDNER READ:
Toccata Giocoso. OTTO LUENING-VLADIMIR USSACHEVSKY:
Rhapsodic Variations for Tape Recorder and Orchestra.
PEGGY GLANVILLE-HICKS: Opera: “The Transposed Heads."
Moritz Bomhard, Director.

VINCENT PERSICHETTI: Symphony for Strings. ROBERT
SANDERS: Little Symphony No. 2 in Bb. BORIS BLACHER:
Studie Im Pianissimo, Opus 45.

LUIGI DALLAPICCOLA: Variazioni per Orchestra. JOSE
PABLO MONCAYO: Cumbres. ULYSSES KAY: Serenade for
Orchestra. DARIUS MILHAUD: Ouverture Mediterraneenne.
GOTTFRIED VON EINEM: Maeditations. KAROL RATHAUS:
Prelude for Orchestra, Opus 71. GEORGE PERLE: Rhapsody
for Orchestra.

ALBERTO GINASTERA: Pampeana No. 3, A Pastoral Sym-
phony. WILLIAM BERGSMA: A Carol an Twalfth Night.
HENR! SAUGUET: Les Trois Lys. ROBERT WARD: Euphony
for Orchestra.

GIAN-FRANCESCO MALIPIERO: Fantasie di Ogni Giorno.
VITTORIO RIETI: Introduzione e Gioco Delle Ore. ERNST
BACON: The Enchanted Island.

HILDING ROSENBERG: Louisville Concerto, CHOU WEN-
CHUNG: And the Fallen Petals. CAMARGO GUARNIERI:
Suite IV Centenario.

ALEXANDRE TANSMAN: Capriccio. FELIX BOROWSKI: The
Mirror. INGOLF DAMHL: The Tower of St. Barbara.

ERNST KRENEK: Eleven Transparencies, ROBERTO
CAAMANO: Magnificat, Op. 20. Choir of Southern Baptist
Theological Seminary.

GEORGE ANTMHEIL: Opera: “The Wish.” Moritz Bomhard,
Director.

JUAN ORREGO-SALAS: Serenata Concertante, Op, 42.
HAROLD SHAPERO: Credo for Orchestra. ROBERT
MUCZYNSKI: Concerto No. 1 for Pianos and Orchestra.
(Robert Muczynski, Pianist).

HENK BADINGS: The Louisville Symphuny. BEN WEBER:
Prelude and Passacaglia. LEO SOWERBY: All on a Summer’s
Day.
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5§72 ANDRE JOLIVET: Suite Transoceane. JOHN VINCENT: l
Symphony in D.

573 ROLF LIEBERMANN: Opera: '“School for Wives.” Moritz
Bomhard, Director.

574 ROGER SESSIONS: "ldyll of Theocritus” for Soprano and
Orchestra (Audrey Nossaman, Soprano).

575 NED ROREM: Design for Orchestra. BERNARD REICHEL:
Suite Symphenique. ¥

576 EDMUND RUBBRA: Improvisation for Violin and Orchestra
(Sidney Harth, Violinist). IRVING FINE: Serious Song: A
Lament for String Orchestra. HAROLD MORRIS: Passacaglia.
Adagio and Finale.

581 ALEXEI HAIEFF: Ballet in E. NICOLAS NABOKOV: Symboli
Chrestiani for Baritone and Orchestra (William Pickett,
Baritone).

582 LOU HARRISON: “Four Strict Songs” for Eight Baritones
and Orchestra. PETER JONA KORN: Variations on a Tune
from “The Beggar's Opera.”

583 ELLIOTT CARTER: Variations for Orchestra. EVERETT HELM:
Seccnd Piano Concerto (Benjamin Owen, Pianist).

585 ROGER GOEB: Concertino for Orchestra Il. GAIL KUBIK:
Symphony No. 2 in F.

586 WALTER PISTON: Serenata. DAVID VAN VACTOR: Fantasia,
Chaconne and Allegro. NIELS VIGGO BENTZON: Pezzi
Sinfonici, Opus 109.

591 AARON COPLAND: Orchestral Variations. ALFONSO
LETELIER: Aculeo, Suite for Orchestra.

593 HERBERT ELWELL: Goncert Suite for Violin and Orchestra
(Sidney Harth, violinist). HALSEY STEVENS: Sinfonia Breve.

594 NICOLAS NABOKOV: Opera: “The Holy Devil.” Moritz Bom-
hard, Director.

SEND NO MONEY — & RECORDS FOR $5.95 WILL
BE MAILED YOU UPON RECEIPT OF THIS COUPON

Richard Wangerin, Munager, LOUISVILLE PHILHARMONIC SOCIETY
Suite 19, 83¢ S. Fourth St., Louisville 3. Ky.

Louisville releases during the next 12
months, ut $5.95 cach {or I will effect
n $3.20 saving by making » single an-
nual payment of $32.50)—after which
I will receive a free bonus record for
each udditional 2 selections I buy.

Plesse enroll me ne o subscriber for
First Edition Records, and send me
the 6 records whose numbers have
been circled above. You may bill
me a total of §5.95 for these 6.

1 agree to purchase 6 additional new

Name.

Address

City Zoae State.
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main criterion, this set will do but RCA
Victor LSG 6141 (Peters, Peerce, Leinsdorf
cond) is better engineered from the sterco
standpoint. For the best performed
“Lucia,” it's Angel 3503 (Callas, Di Stefano,
Gobbi, Serafin conducling). G.J.

ETLER: Woodwind Quintet (see COLLEC-
TIONS)

A FRANCK: Piano Quintet in F Minor.
Sviatoslav Richter with the Quartet of the
Bolshoi Theatre Orchestra. Monitor MC 2036
$4.98

Interesi: French chamber music master-
piece

Performance: Excellent

Recording: Yery goad

There is only one other recording of this
Quintet in the catalog (Westminster
18577), which is sarprising. considering its
attractiveness and the popularity of the
D Minor Symphony and the Symphonic
Variations. The Bolshoi string players in-
dicate that they have put their extra-
orchestral time to virtuous use. ‘They play
with undexstanding and vitality, and their
individual tones are nicely adjusted to the
towality of their ensemble. Richter's mas-
tery is not obtrusive. He is an excellent
chamber musician, and the Quintet is per-
formed with superior style. The record-
ing is meritorious. W.D.

A /A GOUNOD: Faust [complete}. Vie-
toria de los Angeles [soprano)—Marguerite;
Nicolai Gedda (tenor)—Faust; Boris Christ-
off (bass) — Mephistopheles; Ernest Blanc
{baritone] — Valentine; Liliane Berton (so-
pranc)—Siebel; Rita Gorr (mezzo-soprano)
—Martha: Victor Autran (baritone)—Wag-
ner. Chorus and Orchestra of the Thaédtre
Nationa! de I'Opéra, André Cluytens cond.
Capitol SGDR 7154 4 [2” $23.92; Mono
GDR 7154 $19.92

Interest: Always

Performance: Best available
Recording: Rich-sounding

Stereo Directionslity: Could use more
Stereo Depth: Very good

Capitol/EMT did wisely in retaining for
this recording the same conductor
principals who collaborated in a previous
recorded edition of Faust (RCA Victor LN
6400) about six vears ago. Therc will al-
ways be purists who question the choice of
a Spanish-Swedish-Bulgarian trio for this
epitome of musical Gallicism. As for me,
the only improvement I could possibly sug-
gest would be the replacement of one
Swede with another (Bjoerling). At any
rate, André Cluytens and the Opéra’s
chorus and orchestra provide the right
stylistic foundation, contributing in sig-
nificant measure to the overall success.
All three principals have matured as in-
terpreters since the carlier recording. There
is more freedom and more passion in De
los Angeles' voice, or so it scems, and as a
result her Marguerite is even more dis-
arming and rapturous than it was the first
time around. Her tone quality is as sump-
tuous as ever, with only a modicum of
strain in the high tessitura of the final trio.
Gedda is a2 musical and reliable Faust for
whom the part—high C and all=holds na
technical problems. Only the ultimate de-
gree of polish and tonal beauty is needed
to make this a memorable Faust instead of
merely a valuable one.
9]

and

Christolt is, of course, Christoff. Those
undeviating in their demands for a Mephis-
topheles in the Plangon-Journet tradition
will find much to object in his emphatical-
ly un-Gallic characterization. But for all
his lack of sardonic worldliness and his
unconvincing touch of humor, Christoff
is a devil of a Devil within his own Chali-
apinesque conception. This Mephistopheles
is no boulevardier but a commanding and
frequently terrifying fignre who, quite nat-
urally, holds the center of interest in all
his scenes. And his voice—neither smooth
nor beautiful, but powerful, wide-ranging
and compellingly dramatic—is a marvel-
ously expressive instrument for achieving
his aims. Headed by the fine-sounding and
well-characterized  Valentine of Ernest
Blanc, the rest of the cast is excellent.

Practically 4!l of Gounod’s music is here
(with the Walpurgis Night sequence added
and only one or two insignificant cuts else-
where) and the centeparian score is re-
created by Cluytens with yemarkable fresh-
ness and vitality. The trio du duel, where
things so often have the tendency to get
out of hand, is one of the many telling
instances of the liveliness, precision and
transparency of his reading. While the
stereo is static and limited in directionality,
there is a wonderful spaciousness and
warmth to the sound. This ought to setle
the issuc of recorded Fausts for a long time
to come. G.J.

A GRIEG: Piano Concerto in A Minor,
Op. 16; LISZT: Piano Concerto No, 2 in A
Maijer. Gyorgy Cziffra with the Philharmonia
Orchesira, André Vandernocot cond. Angel
S 35738 $5.98

Interest: Cancerto favarites
Performance: Romantic
Recording: Rich

Stereo Directionality: Reasonable
Stereo Depth: Good

These romantic warhorses are played with
requisite romantic conviction and bravura.
Criffra obviously believes in this music.
To him, the concertos are fresh composi-
tions on which he is happy to lavish his
alfection and abilities. He communicates
this ardor, and the performances have
thereby an attractive vitality. Vander-
noot’s collaboration is spirited and agile,
and the recording has admirable depth
and spaciousness. W. D.

HAIEFF: Symphony No. 2 (see BLACK-
WOOD)

A HANDEL: Concerti grossi, Op. 3, Nos.
1-4. Cappella Coloniensis of the West-
deutscher Rundfunk, August Wenzinger cond.
Archive ARC 73139 $5.98

Interest: Utterly delightful
Perfarmance: Exquisite
Recording: ldeal

Stereo Directionality: Excellent
Stereo Depth: Excellent

This record has the typical “Archive"” ap-
proach-—that is, the jacket notes consist of
highly technical, “musicological” facts, in-
cluding the year in which every one of the
solo instruments was built, as well as the
name of the maker. In short, the program
annotation is frighteningly scholarly.
However, don’t be frightened away by
these externals. The music is a collection

of gems, the performances are perfection
and the recording excellent. This is a
record to be listened to and enjoyed. D. R.

A A HANDEL: Harpischord Suites
Nos. 1-8. Anton Heiller [harpsichord). Yan-
quard BGS 5020/21 2 12" $11.96; Mono
BG 592/93 2 127 $9.95

/A HANDEL: Harpischord Suites |-8.
Christopher Wood (harpsichord). Forum F
70011/12 2 12" $3.96

{nterest: For harpsichord devotees

Performance: Both completely sympa-
thetic

Recording: Both realistic

Stereo Directionality: Yes! (in the Van-
guard)

Stereo Depth: OK

Both sets contain all eight of the suites.
The Forum dises present them in numeri-
cal order, while the Vangnard version
divides them between the two records out
of order, undoubtedly for the purpose of
making the best use of the space,

Two basic differences are discernible in
the approaches of the two men. One is the
question of tempo: Heiller tends toward
faster tempi; Wood is generally slower and
somewhat more stately.

The other difference stems from  the
registration employed by cach of the
artists. Heiller adopts a registration that
makes for slightly sharper and more in-
cisive sonorities; Wood seems to have a
preference for more mellow sounds.

Either approach seems more than ac-
ceptable to these ears, and as a result, both
sets can be recommended highly. Both
performances are plaved in fine style, and
the recordings are good.

For the first time, 1 have been able to
discover some directionality in the case of
a stereo vecording of a single instrument!
Vanguard includes a slip of paper inform-
ing us that "the original recording bal-
ances were designed to create the illusion
that the instrument is heard from slightly
to the right of the left channel!” And
darned if it isn’t sol—although 1 confess
that 1 fail to see what purpose it serves,
other than to demonstrate the ability of
their engincers to “place” an instrument
wherever they want to.

Vanguard’s detailed jacket notes, by Sid-
ney Finkelstein, are far superior 1o the
brief annotations on the Forum discs. D. R.

A HANDEL: Twelve Organ Concertos:
Op. 4 & Op. 7. Karl Richter (organist and
conductor] with Chamber Orchestra. Lon-
don CSA 2302 3 12" $14.94

Interest: Undoubted
Pertormance: Exquisite
Recording: Fine

Sterco Directionality: Good
Stereo Depth: Fine

Herve are three discs of pure pleasure,
Everything—music, performances and re-
cording, makes this a choice item. There
is very little of the *“grandiose” about these
twelve concertos. There 1s no “grappling
with fate” in these works. Yet they con-
tain some of the most delightful “pure”
music ever written.

The performances seem to these ears to
be exemplary. One hardly knows whether
to become more excited about the forward
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thrust of the Allegro movement of the
Opus 4. No. 1, or the beautiful pianissimo
with which the strings play the “echo”
phrases in that work, as well as the sen-
sitivity with which they play the ending
of Op. 4, No. 2. One could go on in like
manner abont each of the works.

The recording has spaciousness without
being at all cavernous. The sterco dircc-
tionality is at all times very satisfactory,
and shows up to special advantage in the
Opus 4, No. 3, which calls for a solo violin
and a solo cello.

Comparison with the Biggs version of
the Op. 7. with Sir Adrian Boult conduct-
ing the London Philharmonic Orchestra
(Columbia) makes an out-and-out choice
rather difficult. Columbia places its or-
chestra a little closer, thus gaining in tonal
warmth. Boult's version also employs a
bassoon to reinforce the bass of the strings,
and makes it a shade too prominent in the
process, so that the string sound is slightly
“diluted.”

My ecars dictate a slight preference for
the more restrained and more “archaic”
coloration of RBiggs' registration. On the
other hand, Richter seems to exercise
more imagination in matters of over-all
conception than does Boult. Thus, the
magnificent opening of Op. 7, No. 4, with
its divided cellos (and its suggestion of the
cight and ten part Crucifixus of Antonio
Lotti) is a far mare moving piece of music
in his version than in Boult's.

Although, as I have indicated, a clear
choice is difficult to arrive at. I have a

slight preference for the Richter set, based
mainly upon the last-named consideration.
There is also the fact that the London set
includes both Opus 4 and Opus 7—twelve
concertos in all, on three discs, while
Columbin’s gives us only Opus 7—six con-
certos, on two discs. DR

HAYDN: Symphony No. %4 (see BOC-
CHERINI)

A IVES: Three Places in New England:

hymn- and camp-meeting tune fantasies,
the Three Places in New England (akes
us to the musical counterpart of James
Joyee's psychological world. Where Joyce
in Ulysses brooded about Dublin on sev-
eral simultaneous levels of discourse, Ives
tells us about the New England places he
loved as a boy and young man—the St.
Gaudens Civil War monument to Col.
Shaw and his coloved regiment on Boston
Common, Putnam’s Camp in Redding,
Conn., and the Housatonic at Stockbridge.

Symphony No. 3. Eastman-Rochester Orches-
tra, Howard Hanson cond. Mercury SR 90149
$5.95

The result is a strangely poignant stream-
of-conscious musie, whose texture can be
fully appreciated only in a good live per-
formance or a first-race sterco recording.
Fortumately, Mercury has given us both
a good performance under Dr. Hanson's
baton and superbly clean recorded sound.
If Hanson fails to bring to bear quite the
measure of rhapsodic flexibility needed for
the “Three Places,” he is wonderfully at
home in the hymn-tune content of the
Third Symphony, to which he brings an
abundance of poetry and warmth. A little
more distant microphoning would have
helped herve: but this is small complaint
to lodge against 2 disc that contains so
much musical and poetic substance.
Whether in mono or stereo, this disc is
essential for anyone who wants to experi-
ence the truly elemental stuff of American
creative music at its finest, D. H.

Inierest: Major Americana
Periormance: Symphony better
Recording: Clean and close
Stereo Directionality: Accurate
Stereo Depth: Adequate

o

Charles Ives (1874-1954) completed his
Third Symphony in 1904, while the Three
Places in New Ingland was finished a
decade later.

To hear the Third Symphony (for
which Ives was awarded a Pulitzer Prize
some forty years late) today is to experi-
ence in full bloom the hymn-tune style
that was to become so much a part of
much American concert music composed
by Copland. Harris and Virgil Thomson
during the 1930s and after. Onec recalls
Tchaikovsky's remark about Glinka's
Kamarinskaya—""The acorn from which
the oak of Russian music grew.”

Where Ives' Third Symphony might be
thought of as a highly poetic sequence of

A LALO: Symphonie Espagnole, Op. 2I;
RAVEL: Tiigane, Ruggiero Ricci (violin)
with L'Orchesire de la Suisse Romande, Ern-
est Ansermet cond. London CS 6134 $4.98
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Interest: Colorful fiddle gymnastics
Performance: A little inhibited
Recording: Good

Stereo Directionality: OK

Stereo Depth: Good

A LALO: Symphonie Espagnole, Op. 21;
BRUCH: Violin Concerto No. | in & Minor,
Op. 26. Christian Ferras (violin) with the
Philharmonia Orchesira, Welter Siisskind
cond. Angel S 35769 $5.98

Interest: See above
Performance: A bit over-ripe
Recording: Good

Stereo Directionality: OK
Stereo Depth: OK

Ricci plays all five movements of the Lalo,
Ferras omits the often-omitted third move-
ment Intermezzo. Ricci, for all his reputa-
tion as a sock-‘em-between-the-eyes Kind of
player, is strangely reserved in his per-
formances of both the Lalo and Ravel
picces. More fire, more abandon is needed
if the music is to take hold of the listener
and sweep him along. London’s recorded
sound is good and the balance between
solo violin and orchestra is well contrived.

Ferras, for his part, brings more of him-
self to his performances, but in an attempt
to be “expressive,” he sometimes oversteps
the limits of good taste, with exaggerated
slides and portamento. Siisskind and the
Philharmonia Orchestra seem to have been
busy lately serving as accompaniment for
recordings of the Bruch G Minor Con-
certo: they served in the same capacity for
Menuhin's recording of the score released
a few months ago.

Angel's engineers have done their work
well, integrating Ferras’ big tonc very

nicely with that of the orchestra. M. B.

A /A LASSUS: Septem Psalmi Davidis
Poenitentiales (Seven Penitential Psalms).
Aachener  Domsingknaben, with  Helmut
Keebs [tenor); Hans Joachim Rotzsch {ten-
ct): Hans-Olaf Hudemann (bass): Instru-
mental Ensemble (16 players] with ancient
wind instruments and strings. Rudolf Pohl,
cond. Archive ARC 73134/35 $13.96; Mono
ARC 3134/35 $11.96

Interest: Specialized
Performance: Dedicated, but slightly dull
Recording: Very good
Stereo Directionality: Not marked
terec Depth: Satisfactory

As is typical of Archive Productions, this
two-disc set is scholarly in the extreme.
Not only are we given the original Latin
text and the English translation side-by-
side, but we ave supplicd with the year in
which cach one of the twenty-three instru-
ments was built, as well as the name of the
man who built it! In addition, as a change
from their previous policy of printing the
same liner notes twice, Archive here sup-
plics three different sets of notes, by as
many authors.

The rvecording is ideally suited to the
music¢, in that the acoustics are spacious,
without any loss of the clarity of indi-
vidual lines, Sterea directionality js hardly
noticcable when the entire chorus is sing-
ing; the only dirvectionality discernible
occurs in the relatively few sections sung
by solo voices. The mono version is, there-
fore, as satisfactory as the stereo. In both
versions, though, the sounds are captured
with fidelity and tonal warmth.

In matters of pitch, ensemble, and

stylistic understanding. the pertormances
meel all demands. Moreover, the ancient
instruments  lend an  intevesting  tonal
patina (o the music. In other words, from
every standpoint mentioned so far, this
would seem to be a landable set of records.
Yet, I must confess that my pleasure in
listening to the music was severely limited
by the fact that the soprane and alto parts
were allotted to boys’ voices. This, of
conrse, may be a matter of personal taste.
Therefore, if you are interested in the
music of this era, by all means, listen to
these recordings and disregard my objec-
tions. However, despite the fact that T am
devoled to the music of this period, and
despile the fact that I consider myself
something of a “purist,” I found that the
bland, relative colorlessness of the boys’
voices gave an overall quality of dullness
to the music. The men, on the other hand,
arc a joy 1o listen to, and in those sections
in which they sang without the youngsters,
the music seemed to come to life. What
price authenticity? D.R.

LISZT: Piano Concerto No. 2 (see GRIEG)

A MOUSSORGSKY-RAVEL: Pictures at
an Exhibition. Philharmonia Orchestra, Her-
bert von Karajan cond. Angel S 35430 $5.98

Interest: Colorful showpiece
Performance: Impersonal
Recording: Rich

Stereo Directionality: Enveloping
Stereo Depth: Much

There is no denying that Kargjan is a
virtuoso conductor. He has the Philhar-




monia players on their toes every second
of this performance. It is an extremely
polished rendition; the orchestra’s tone is
burnished and gleaming.

Only one thing is lacking and that is the
conductor's personal involvement with the
music. I have the feeling that Karajan is
interested in orchestral technique only for
its own sake. His reading of the “Pictnures”
leaves me cold.

1 have no objection to an emphasis on
technique. 1 rather like a high-powered
virtuoso performance. However, 1 do not
think that virtuosity necessayily must pre-
clude heart or passion, and I find in many
a Karajan performance ncither of these. 1
have also heard the performances of at
least threc of Karajan's peers in virtuosity,
and not onc of them could ever be accused
of not being involved in the music he was
conducting. 1 refer to Toscanini, (RCA
Victor LM 1838) Koussevitzky and Stokow-
ski. They were (and Stokowski still is)
supreme orchestral technicians, but they
were not intent on ushering in automa-
tion for Symphony Orchestyas. WoD;,

A MOZART: Ah se in ciel, benigne stelle
(K. 538): VYado, ma dove (K. 583); Popolo
di Tessaglia (K. 316); Vorrei spiegarvi, oh
Dio! (K. 418); No, no, no, che non sei ca-
pace (K. 419): Mia speranza adorata (K.
416): Nehmt meinen Dank (K. 383). Rita
Streich (soprano) with Bavarian Radio Sym-
phony Orchestra, Charles Mackerras, cond.

Deutsche Grammophon 712012 $5.98

Interest: Seldom heard Mozart
Performance: Expart vocal display
Recording: Average

Stereo Directionality: Neagligible
Stereo Depth: Adequate

Six of the seven arias recorded here were
dedicated to Mozart’s sister-in-law, Aloysia
Weber. She must have been an extra-
ordinary singer, for these display pieces
abound in fast scale passages. long-spun
legato, trills, two-octave leaps and similar
bold forms of florid writing. Rita Streich
conquers these fiendish inventions in ad-
mirable style. Except for K316 (written
for the same Calzabigi text Gluck had util-
ized for his Alceste), which calls for a big-
ger, more dramatic voice. all technical
challenges are met with hardly noticeable
cifort, agreeable tone quality and stylistic
assurance. While this may not be Mozart
at his most inspired, these seldom heard
arias deserve a hearing, especially in such
vemarkably fluent interpretation.
Unfortunately, Mackerras conducts the
chamber-size orchestra in such a listless
fashion (hat half of the inherent drama is
lost. The recorded sound is not up (0
DGG's top level, and the surfaces are not
exactly silent. G.J.

A A MOZART: Don Giovanni [com-
plete). Dietrich Fischar-Dieskau (baritone)—
Don Giovanni; Karl Kohn (bass)—Leporello;
Waiter Kreppel {bass)—Commendatore;
Sena Jurinac (soprano)—Donna Anna;: Ernst
Haefliger (tenor)—Dan Ottavio; Maria Sta-
der (sopranc)—Dorna Elvira: lvan Sardi
(baritone)—Masetio: Irmgard Seefried (sa-
prano)—Zerlina. RIAS Chamber Choir, Ber-
lin Radio Symphony Orchestra, Ferenc Fric-
say cond. Deuische Grammophon DGSO
7302 317.94; Mono DGMO 302 §$14.94

{nterest: Supreme
Performance: Good, with reservations
G4

Recording: Excellent
Stereo Directionality: Outstanding
Stereo Depth: Remarkable

Pawrick C. Hughes observes in the illumi-
nating essay that is one of the numerous
attractions of this appealing operatic pack-
age, that Mozart's operas arve still not fully
enjoved in Italy, even though four of his
greatest were “to all intents and purposes
Ttalizn in swyle, feeling and content, To
the Tialian  mind“—continues  Hughes—
“opera is either seria or buffa: there is no
place in it for those uniquely characteristic
moments in which Mozart showed the
shadows of liuman sadness cast by the sun-
light of comeiy.”

While this observation may be backed
up by valid arguments, it oversimplifies the
case. True. the Vienna of Strauss and Wal-
ter, the Glyndebourne of Fritz Busch. and
the vavious geographical locations where
Beecham has held forth have been the
sources of consummate Mozart interpreta-
tions in our times. But can the picture be
complete without recalling the Toscanini
of Salzburg? And if such masters of the
{talian singing style as de Lucia, Boautistini
and Gigli did miss the essence of Mozart
by a cuim[)'y mile, the example of Schipa,
de Luca and Pinza illustrates all-too-evi-
dently the other side of the coin.

Ideal Mozart performances can only be
brought about by conductors and singers
who can penctrate and master his unigue
and unpigeonholeable world. The all-per-
vading Italian style and fecling is an abso-
lutely essential part of that world. And
here lies the basic shortcoming of this
otherwise very creditable Berlin endeavor.
This is a carefully studied, disciplined read-
ing of the opera and. thanks 1o Fricsay's
flexibile veading, free of Teutonic gravity,
But because of the evident unresponsive-
ness of some of the singers to the Italian
idiom, there is an unecasy lack of sponia-
neous flow that casts an occasional shadow
over the entire undertaking.

TFortunately, thanks to the brilliance of
the Don Giovanni and the Donna Anna,
one s siill left with the impression of
having listened to an exciting performance.
If the Donna Anna of Senma Juriy i
singled out for first consideration it is
only because it comes closest to the Morar-
tian ideal in both stylistic and technical
mastery. Hers is not an Anna of breath-
taking virtnosity but of solid, purposeful
musicianship surpassing, in my opinion, all
recortled competition.

Fischer-Dieskau’s  contribation, though
on an equally impressive over-all level,
does not lend itself to an entirely uncritical
endorsement. Considering what swe know
aboul the career of this marvelous singer,
he could not have lived with this part
very long, yet his is & thoroughly artistic,
well-considered approach leaning to youth-
ful impetuosity rather than worldly poise.

It is not at all disturbing to endow the
part  with youth’s animal exuberance,
though this approach leaves a question in
the mind about the physical possibility
of the 2000-odd conquests, At any rate,
Fischer-Dieskau reaches the zenith of se-
ductiveness in the passage leading to and
all through “La ci darem la snano” (listen
to the outright drooling of the phrase
o+ Vieni mio bel diletto!”y His characieriza-

tion abounds in a thousand expressive de-
tails, served by a marvelously malleable
vocal instrument to mivror his changing
moods. The Serenaide, however, is surpris-
ingly colorless and there are a few moments
here and there which do not make the niost
of the fascinating opportunities. Still, this
is a memorable Don, colorful and delight-
fully vocalized with a surprisingly good
Ttalian diction.

Ivan Savdi’s Masetto is also refreshingly
an:d strongly chavacterized. Herve is a singer
to watch (Hungarian-born, Italian-trained
and barely 30). His much more seasoned
counterpart, Irmgard Seefried as Zeriina,
is the assured stylist we know her to be,
if at times (oo self-consciously cute. Equally
good vocally, though hampered by slug-
gish Italian is the Commendatore of Walter
Kreppel. And here we reached the end of
the credit side.

Karl Kobhn is a Leporello of excellent
comic sense and good intentions but his
voice is rather harsh, often unsteady and
he rattles off his recitatives in machine-gun
fashion, seemingly unaware of texcual
mecaning. Ernst Haefliger, with the excep-
tion of a smooth “Dalle sua pace,” is dis-
appointingly constricted and almost en-
tirely devoid of tonal beauty. (His recorded
counterparts, Dermota, Simoncau, Valletti
and Gedda are all better.) Finally, Maria
Stader, a fine concert singer, is completely
unconvincing in Elvira’s music for which
she was obviously miscast.

Apart from momentary contretemps (a
tempo disagreement witl, Haefliger in the
beginning of "Il mio (esoro,” the unexcit-
ing conclusion of “La ¢i davem la mano”
and less than perfect control of the second
act Sextet—No. 20 in the score), Fricsay's
reading, on the whole, is admirable. The
vecorded sound is perfection itself and
theawrical illusion is present with a some-
times magical effect. 1 particularly like the
realism with which the various chavacters
“come on” and “go off* stage. The trans-
parency of vocal writing in the ensembles
and the clavity of orchestral detail are testi
monies to stereo’s blessings. Unquestion-
ably, this is the best-sounding Don Gio-
vanni on records, but in musical values my
preference remains with London’s.  G. J.

A MOZART: Le Norze di Figaro—"Se
vuol ballare'; "Non pid andrai”; "Aprite un
po' quegl'occhi”; Don Giovanni: “Finch'han
dal vino"'; "Deh, vieni alla finestra'; Cosi fan
tutte: "'Rivolgete a lui lo sqguardo; "Donne
mie, lo fate a tanti"; CIMAROSA: || maes-
tro di capella. Manuel Ausensi (baritone)
with Symphony Orchestra, R. Lamote de
Giignon cond. London OS 25112 $5.98

Interest: Always welcome
Performance: Expert
Recording: Outstanding
Stereo Directionality: Enough
Stereo Depth: Yery good

Manuel Ausensi has appeared heretofore
only on zarzuela discs, though on the evi-
dence of this recital he could bring distine-
tion to any operatic cast. He is certainly
a good Mozart stylist, with a strong, sonor-
ous bass-baritone voice that at times recalls
the younger Pinza. There is a certain cau-
tiousniess in his approach 1o “Aprite un po’
quegl'occhi”™ and Don Giovanni’s “Cham-
" 35 not done at a really Presto
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pace. but otherwise the renditions arc
faultless. “Rivolgete a lui lo sguardo,” in-
cidentally, was merely intended for Cosi
fan tutte. It is known today as a concert
aria under K. 584.

Cimarosa’s delightful “intermezzo™ is a
stereo natural and good fun besides. Here,
100, Ausensi makes an impressive show of
his vocal gifts, although Corena (London
5194) imbues his pronouncements with a
truer buffo spirit. The presumably Span-
ish orchestra provides a crisp background
and the sound is marvelous. G.J.
MOZART: Piano Concerto No. 12 (see
COLLECTIONS)

A MOZART: Piano Concertos No. 21 in
C Major (K. 467); No. 27 in B-flat (K. 595).
Artur Schnabel (piano) with the London
Symphony Orchestra, Malcolm Sargent cond.
{in No. 21), John Barbirolli cond. (in No.
27). Angel COLH 67 $5.98

Interest: Stratospheric

Performance: See below

Recording: No. 27 sounds pinched and
finkly: No. 21 is better

Heretical though this opinion may be, T am
not prepared to go along with the geneval
gdulation which Schnabel enjoyed while he
was still alive and which seems to have in-
tensified now in retrospect since his death
in 1951. Schnabel’s greatest contribution, it
scems to me, was in focusing the attention
of audiences—and, indeed, other pianists—
back to the most significant works in the
piano literature, the music of Mozart,
Beethoven, Schubert and Brahms, at a time
when other concert pianists were ignoring
this literature. When, during the "20’s and
'80's, flamboyant virtuosity was flourishing
as an end in itself, Schnabel came along
and played cycles of the Beethoven Sonatas,
or Schubert Sonatas, or Mozart Concertos.
I will concede that there was a feeling of
power and grandeur in his Beethoven play-
ing, along with a perceptive and insightful
sense of identification with the music which
made of Schnabel’s Beethoven a rather spe-
cial Kind of experience. 1 don't feel, how-
ever, that this same sense of authority
extends to Schnabel’s Mozarvt. Indeed, [
find his performance of the B-flat Concerto,
as we have it on this disc, to be pedestrian
and superficial. The C Major Concerto
fares better, but here, too, are not moments
of revelation such as other pianists of our
own time have given us and continue to
give us in this music—pianists like Casa-
desus and Serkin, to name just two who
have recorded it for Columbia.

The recording of No. 27 betrays its age
(it was made in 1984) rather badly, but the
sound in No. 21 (dzting from three years
later) is a vivid improvement, with much
more natural orchestral sound replacing
the pinched, tight quality in No. 27. Af. B.

A MOZART: Violin Concerio No. 3 in &
Major (K. 218); PROKOFIEY: Violin Con-
certo No. 2 in 6 Minor, Op. 3. David Ois-
trakh with the Philtharmonia Orchestra, Alceo
Galliera cond. [in Prokofiev). Angel S 35714

.

Interest: High and mighty
Performance: Gorgeous
Recording: Excellent
Stereo Directionality: Good
Stereo Depth: Good

There aren’t many concertos in the stand-
MARCH 1960

March comes in...in Stereo.. . like an

ANGEL

'= A THOUSAND AND ONE NIGHTS
! IN STEREO

[

/] First Stereo performance of the exotic and splendorous
E Scheherazads by the fabulous Philharmonia! Conductor
Lovro von Matacic brings to it his “‘mastery of Slavic
insight and orchestral virtuwosity™ (High Fidelity). Angel
engineers contribute their share of aigh romance in high &= 5
fidelity, and the cover is a work of art. Angel (S) 35767 T,\(J,((“,__‘,_‘lA o«g},_ -
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SWAN LAKE/THE SLEEPING BEAUTY
FHILHARMONIA ORCHESTRA / HERSERT VON KARAJAN

KARAJAN’S

‘MILLION DOLLAR PERFORMANCES"

“‘Sables and diamonds effects'” (Gramophone)...
“Luxuriant playing by the Philharmonia, with the silky
tone Karajan gets from his orchestras™ (Record Review)
...In all, another fine example of what happens to the
world's favorite ballet suites when Herbert Yon Karajan
conducts the Philharmonia in Stereo! Five treasurable
numbers from each ballet. Angel (S) 35740

WACKY AND WITTY

At the Golden Theatre, New York, Broadway's two
newest funnymen, Flanders and Swann, are convulsing
American audiences—as they did for 759 performances
in London—with a lively “blend of literacy and low
comedy. There's nothing on Broadway I'd rather see
ewice” (The New Yorker), In Angel Stereo, they're doing
the same thing. “Urbane and witev™ (High Fidelity)...
“satire at its best™ (N.Y. Mirror)...fun! Hear all about
the cannibal who won't eat people, the Wom Pom
machine, ete. Angel (S) 35797
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Sy
25

KA

At the drop of a Hat

YA

B8

2 New ‘Northern Stars' now shining at the Met

BIRGIT NILSSON'!

Her Met Debur this season “touched off the kind of furor...not
witnessed in a quarter-century...She displayed a big, flashing,
vibrant voice that galvanized her audience™ (Time Magazine).

T

Hear this internationally-acclaimed Swedish soprano on her fif#
recording for Angel!

Beethoven: Scene from Fivevio, Act I and Ah, perfido!

Op. 65

Weber: Scenes from Onerox and Der Fretsentitz

Mozart: Scene from Dox Giovaxyi, Act |

T & AT & CIIRD > @ (30

With the Philharmonia Orchestra, conducted by Heinz
Wallberg. Angel (5) 35719

3 Also on Angel: Nilsson Sings Wagner and Verdi (Angel (S) 35510)
...Wagner Duets (Angel (S) 35585)...Girl of the Golden West
(complete) (Angel (S) C/L 3593)...Incidental Music ro “Egmont”
Beethoven (Angel (S) 3577-B)

AASE NORDMO LOVBERG
The Norwegian sopranc’s first operatic recording for Angel. In-
cludes scenes from Wagner's Tamnhiuser, Lohengrin, and Die
Walkiire, conducted by Walter Sisskind, and scenes from Verdi's
Orello and Don Carls, conducted by Warwick Braithwaite. Phil- :
harmonta Orchestra. i

Angel (S) 35715 )

Schubert's ‘Unfinished’ Symphony—Paul Kletzki conducts Royal Philharmonic j‘
Orchestra. With Qverture, Entr'acte No. 3 and Ballet No. 2 from Rosamunde. :
Angel (S) 35779 H

§ &) :
Stereo album numbers shown; for monophonic omit §. A7 «ﬂ D
¥



ard repertory which Oistrakh has not pre-
viously recorded, but the Prokofiev G
Minor is onc of them. Actually, I am very
surprised by this release. In 1955, when
Oistrakh came to this covntry for the first
time, I was Recordings Coordinator for
the Boston Symphony Orchestra. When we
were considering repertoire for Oistrakh to
record with Mr. Munch and the orchestra,
I suggested the Prokofiev Second Concerto
but Oistrakh told me that he did not have
the concerto in his repertoire. In the four
years since December, 1955, Oistrakh has
obviously taken up the piece, and he plays
it marvelously in this recording. This is
a warmer, more relaxed, perhaps even more
assured performance than RCA Victor's
recent version (LM/LSC 2314) with Heifetz
and the Boston Symphony. Personally, 1
prefer it this way, though the more bril-
liant Heifetz approach will certainly find
many partisans also.

In the Mozart, for which Oistrakh serves
as his own conductor, we get a perform-
ance of elegance and taste—and also de-
tachment. It's beautifully plaved, but I
have the fecling that Oistrakh is riding on
top of the music rather than piercing to
the heart of it. Recorded sound in both
works is fine. M. B.

RAVEL: Tzigane (see LALO)

RIMSKY-KORSAKOV: Capriccio Espagnol
(seo BORODIN)

RIMSKY-KORSAKOV: Tear Saltan (see
BORODIN)

A /A SOLER: Twelve Sonatas—C Ma-
jor, C Minor, C Minor, B-Flat, E-Flat, D-Flat,
B Major, E Minor, F Major, F-Sharp Minor,
& Minor, G Minor. Frederick Marvin, piano.
?ecca DL 710008 $5.98; Mono DL 10008
4.98

Interest: Unknown masterpieces

Performance: Expert

Recording: Excellent

Sterec Directicnality: In a solo instru-
ment?

Stereo Depth: Very satisfying

Frederick Marvin has placed us all in his
debt, not only for his having unearthed
these gems, but also for his spivited and
skillful performances. At first blush. the
music seems to suggest that of Domenico
Scarlatti. Yet there is a more "modern”
feeling in these twelve brief sonatas, with
even an occasional look to Beethoven.
The performances have ¢lan and tech-
nical skill to spare, and the recording. both
mono and steveo, captures the tone of the
piano with warmth and naturalness. D. R.

A R. STRAUSS: Ein Heldenleben—Tone
Poem, Op. 40. Berlin Philharmonic Orches-
tra, Herbert von Karajan cond. Deutsche

Grammophon DGM 12022 $4.98

Interest: Kaleidoscope of orchestral color
Performance: Restrained
Recording: Lacks brilliance

Karajan seems more intent in refining this
score, in smoathing out the edges than in
digeing into it and coming up with a per-
formance of fiery passion and deeply-felt
insight. Reiner gave us just such a reading
in a recording (RCA Victor LM 1807)
made during his first season in Chicago,
96

nearly half a dozen years ago. And recently
Everest (SPBR 6038, mono 3088) released
a splendid version with Leopold Ludwig
conducting the London Symphony Orches-
tra. As Strauss in the middle section of
Heldenleben narcissistically parades themes
from nearly every previous tone-poem of
his, so I feel Karajan rather arrogantly
bathes in an egocentric belief that his own
feigned elegance 1akes precedence over the
music he is conducting.

The recorded sound. as heard from this
mono pressing, fails to come alive. AL B.

A A R. STRAUSS: Der Rosenkavalier
{complete). Marianne Schech [scpranc)—
The Feldmarschallin: Kurt Bdéhme |[bass)—
Barcn Ochs; Irmaard Seefried (copranc)—
Oktavian;: Dietrich Fischer-Dieskau |baritone)
—Faninal; Rita Streich {sopranc)—Sophie;
llona  Steingruber (sopranoc)—Marianne;
Gerhard Unger [(tenor)—Valzacchi: Sieg-
linde Wagner [mezzo-soprano}—Annina &
others with the Chorus of the State Opera
and Saxon State Orchestra, Dresden, Karl
Bohm cond. Deutsche Grammophon DGSR
7301 4 12” $23.98; Mono DGMR 301 4 12"
$19.98

Interest: High

Performance: Very good
Recording: Very good

Stereo Directionality: Effective
Stereo Depth: Very good

Dresden, where Der Rosenkavalier—and
most other Strauss operas—were first un-
veiled, is also the origin of this recording.
Karl Bohm, an eminent Strauss authority
from way back (he introduced Daploe in
1938, in Dresden. of course), is at the helm.
The cast speaks for itself. What perform-
ance can ask for better credentials?

Bur this is 1960, and for the newcomer,
the two already existing versions have set
awe-inspiving  standards 1o be  tested
against. The technical hurdles are easily
met--the only stereo competitor {Angel),
while excellent in sound, could not possibly
exploit the potentials of the new medium
three vears ago with the spectacular results
achieved in this opulent production.

From the musical point of view, the new
set offers a simooth, homogencous, frequent-
ly brilliant performance. Bohm is consid-
cerate of his singers withour subduing the
orchestra—balances, perhaps the trickiest
of problems in this opera, are admirably
handled. Compared to the subtle. Mo-
zartian touch of Kleiber (London) and the
tighter, leaner, more incisive rcading of
Karajan (Angel), Bohm favors a broader,
flashier approach to the score. Strauss is
served with distinction in all cases. Kleiber
and Karajan deliver the lyrical moments
more eloguently, but Béhm reveals more
of that ever-present streak of the com-
poser's carthy joviality.

The primary vocal asset here is Seefried’s
remarkable Oktavian. Although a lyric
soprano and not the mezzo Strauss had pre-
scribed for the 1§:|r1, she can shade her voice
to assure the vital contrast in the duets
with Sophie, and even her sometimes puz-
zling vocal mannerisms ave cleverly utilized
to exploit the part’s multi-dimensional
possibilities. Convincingly temperamental
and as impetnously masculine as her un-
deniable femininity permies, she handles
the Mariandel episode with  delightiul
comic sense, and the transformation to

passionate Iyricism with complete convic-
tion. Rita Streich is an appealing Sophie,
without quite matching the ethercal pi-
anissimi of cither Gueden (London) or
Stich-Randall (Angel), but very much in
character and, I hasten to add, entively
first-class from the vocal point of view.

The Feldmarschallin of Mavianne Schech
would seem more impressive without the
unavoidable comparison to Elisaheth
Schwarzkopl’s masterly performance on
Angel. Schech is warm, sympathetic and
vocally reliable (except for a few uncasy
moments in the final act), but against her
rather straightforward conception Schwurg-
kopf summons a thousand nuances of
poignancy, poetry and sophistication, to say
nothing of superiority in sheer vocalisn.

Kurt Béhme is a robustly colorful Baron
Ochs, whose style is more to my personal
liking than Edelmann’s in the Angel set
(London’s Ludwig Weber, however, is even
better). He responds to the low-lving pas-
sages with assurance and sonorous gusto
and boldly attacks the treacherous high Fs,
cven at the risk of an occasional wobble.
DG treats us to an unexpected luxury in
assigning Faninal's ungrateful part to the
sensitive art of Fischer-Dieskan who makes
as much of it as is humanly possible, which
is, unfortunately, not too much. The char-
acter parts are well handled, and the ¢n-
ergetic Police Commissioner (Albrecht
Peter) deserves special praise. “Di rigori
armato,” on the other hand, gives the
Italian Singer (Rudolf Francl) a rather
uncomfortable time.

To sum up, you cannot go wrong with
this Rosenkavalier. The set js beautifully
packaged and includes the full libreto in
John Guiman's transiation. If up-to-date
sound is your main critevion, this is the
preferred version. As a performance, it is
on par with London and, if it weren't for
Schwarzkopf. also with Angel. Ah, but that
is a powerful “if”! G.J.

R. STRAUSS: Songs (see BRAHMS)

A SUPPE: Overiures— Light Cavalry:
Poet and Peasant; Morning, Noon and Night
in Vienna: Pique-Dame. Vienna Philharmonic
Orchesira, Georg Solti cond. London CS
6146 $4.98

lnterest: Great warhorses
Performance: Dynamic
Recording: Very good

Sterec Directionality: Just right
Stereo Depth: OF the best

The fiery and imaginative Mr. Solti con-
ducts this quartet of Suppé overtures i a
manner that leaves nothing to the imagi-
nation and nothing of the audio senses
cither! All of the stops are wide open as
Solti makes theatrical use of theatrical
music in the fullest sense.

There is something frankly honest about
these fine old warhorses. No pretense,
nothing profound. All is pointed toward
the idea that sentiment and healthy dra-
matics are the thing. Every line of this
music iy the stufl of waving scarlet and
gold banners, of bright plumes and tossing
manes. It was a (ime when men looked
alorious on horseback instead of behind 2
chrome steeving wheel, and Suppé made
the most of it. It js somewhat amazing to
learn that asan operetta, Poet and Peasant
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was a failure at the start, although the
Dalmatian-born Suppé enjoyed immense
popularity. No matter the curiosities of
musical history . . . here is tumult and
glory all done up in a brilliantly produced
set of readings.

The sound turned up full is a trifle dis-
torted in the upper rvegisters near the
inside of the recording, but the fault is
slight. A razzle-daxzle of forte march
tempo, a plenty of sentimental waltz, a
splendid gathering of high-fidelity stereo
sound—indeed, a thing of beauty and a
joy forever for the hi-fi fan who dotes on
big, bold splashes of sound. JoIT.

A TCHAIKOVSKY: Symphony No. 5 in E
Minor, Op. 64. Paris Conservatory Orches-
tra. Georg Solti cond. London CS 8117 $4.98

Interest: Solid
Performance: Detached
Recording: Good

Stereo Directionality: OK
Stereo Depth: OK

Here is another London recording issued
in mono several years ago. Solti's reading
of this deeply Slavic work is impersonal
and unproblematical. 1 prefer a more
intense, highly-charged performance; but
of its more restrained kind, this is ac-
ceptable—except fov the solo French horn
player in the slow movement, who in
common with nearly all his French col-
leagues of the instrument has a wailing,
whimpering quality to his tone which is
downright embarrassing.

The sterco aspects of the recorded sound
are on the restrained side, too, but there
is a good natural quality to it all. M, B.

A A VERDI: Aida (complete opera).
Renata Tebaldi (sopranc)—Aida; Giulietta
Simionato (mezzo-sopranc)—Amneris; Caclo
Bergonzi (tenor)—Radames: Cornefl Mac-
Neil (baritone)—Amonasro: Arnold van Mill
(bass)—Ramphis; Fernando Corena [bass)
—The King; Piero di Palma {fenor)—Mes-
senger; Eugenia Ratti (sopranc)—Priestess
with the Singverein der Gessllschaft der
Musikfreunde and the Vienna Philharmonic
Orchestra, Herbert von Karajan cond. Lon-
don OSA 1313 $17.49; Mono A 4345 $14.94

Interest: High

Performance: Top-notch
Recording: Excellent

Stereo Directionality: Realistic
Stereo Depth: Yery good

Could anyone really expect any new per-
formance to bring into towal cclipse the
doren or so complete Aidas that have
paraded before vus during the past decade,
nearly all of which hold individual con-
tributions of magnitude? I, for one, do
not, not even with such a resplendent
edition as this. Ac the same time, com-
pared to even the loftiest standards. re-
corded or otherwise, this first stereo Aida
merits hailing as a brilliant triumph.

Whatever the rcasons that prompted
London to move the recording locale to
Vienna, the results whet the appetite for
repeated confrontations of London’s ster-
ling vocal array with Karajan and his
Phillarmoniker, abetted by the remark-
able chorus which sings Verdi in a way
you'd mever expect from a group that
answers to the collective name of Sing-
verein der Gesellschaft dey Musikfreunde.
« Karajan is in full and finpressive com-
MARCH 1960

The Landmarks
of recorded
Opera are on
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Just three from our fabulous catalog
e o

Sterona]f Pucoint
LA FANCIULLA
DEL WEST
{ The Glsl of the

Goldan Woss)

Last month’s magnificent release

3
2t = ol
Stereo OSA-1313

Mono A-4234

by e
[ e e

DEL MONACO
MacNEIL
TUCCH

- — { |
“Brilliantly recorded, this exciting perform-
ance iz full of high spots, notably Mac I\"ml:x
mugnificent Prologue and Del Monaco’s

heart-rending ‘Vesti la giubba’.
Sterco: OSA 1212

4 thrillingly vivid performance. Tebaldi is
a vibrant, feminine Floria, Del Monaco a
heroic, ardent Cavaradossi, and London a
sardonic and opulent-toned Scarpia.”

Stereo. OSA 1210 Mano: A4235

LONDON RECORDS, INC., 539 W. 25 STREET, NEW YORK 1, N. Y.
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mand. thouszh he has some unconventional
ideas that cinnot go unchallenged. His
templ for Celeste Aida and O palvia min
are on the slow side. benefiting neither the
resic nor the singers. Nor is the drama
sad excitement of the Nile Scene fully
1calized. On the other hand, the instyu-
mental passages are all one can ask for.
The Prelude is phrased. developed and
balanced with delicate mastery; orchestral
attacks and massive chords evervwhere fall
with hairline precision; and the entire
Triumphal Scene is projected in a way
that reveals the master conductor. The
Temple Scene is captured with rare evoca-
tive magic (due, to a considerable extent,
to carcful engineering and to the instru-
mental purity of Engenia Ratti’s singing)
and the wav Karajan builds his brilliant
orchestra to the powerful climaxes {end of
Act 11, for example) is an experience 1o
be treasured.

The strong cast operates at the top level
demanded by the occasion. T begin with
the Amneris of Simionato because this, in
my opinion. ranks way above all recorded
competition. Stignani in her prime must
have portrayed the part with similarly
bold vigor and glowing tones, but. surely,
no onc can match this Amneris todayv.

Tebhaldi’s Aida is a decided improvement
on her first recorded portrayal of the role
some years ago. Tonal beauty is the center
of her art, but this need not imply that
her Alda lacks dramatic insight. A shadow
of insceurity, however, beclouds O patria
mia, where the treacherous high C is
reached with reasonable firmness while,
unexpectedly, some attacks aronund A come
off a shade below the tonal center. Carlo
Bergonzi. who is beginning to claim his
rightful place in the top hierarchy of
tenors, is a lyrical Radames whose O fterra
addio is of golden age caliber. (Tebaldi is
also at her best in this scene, though
Milanov's floating pianissimi in RCA Vie-
tor LM 6122 remain unchallenged.y In the
ensembles, in the Nile Scene duer and
other dramatic moments Bergonzi's warm,
mellifhhous voice cannot command the
metallic ring of a del Monaco, but in its
totality his is a sensitive, tasteful and ex-
tremely appealing performance.

The Amonasro of Cornell MacNeil is
forceful, vividly dramatic and never less
than first rate, without quite reaching the
stature of cither Warren (RCA Victor) or
Gohbi (Angel). Similarly, the Ramphis of
Arnold van Mill, though smoothly sung,
lacks the commanding strength and indi-
vidual profile of a Christoff (RCA Victor).
Corena is his solid, rcliable self as the
King, and Di Palma gives all Messengers
a run for their moneyv.

John Culshaw’s accompanying essay on
Perspectives in Aida indicates the pains-
taking elforts undertaken by London to-
ward creating a realistic aural setting for
this opera. Most of these aims have been
realized with remarkable accuracy. In all,
however, T find that the engineering did
not quict reach the spectacular level estab-
lished in London's Rheingold, Fancinlla
del West or Mefistofele. The singers are
frequently too distant in relation to the
orchestra. approximalting certain theatrical
conditions but not serving the optimum
98

needs for home listening. There are also
slight balance miscalculations, for example
the sound of pravers emanating from the
temple at the beginning of the Nile Scene
is barely andible. And why the unusually
low over-all volume level? These carping
observations aside, the brilliance and ex-
pertness of the over-all enterprise should
fill its producers and participants with
pride. Verdi's masterpiece has been served
with becoming grandeur, Erode

A WAGNER: Tannh3user: Dich, feure
Halle; Allméchi'ge Jungfrau (Elisabeth’s
Prayer); Lohengrin: Einsam in triilben Tagen;
Euch Liiften die mein Klagen . . . Entweihte
Gotter; WEBER: Der Freischiitz: Wie nahte
mir der Schlummer (Leise, leise}); Und ob
die Wolke. Elizabeth Schwarrkep! [:cpranc)
with Christa Ludwig (mezzo-sopran 1
the Philharmonia Orchestra, Walter 5 !
Heinz Wailberg cond. Angel S 35806
$5.98

Interest: Big dramatic scenes
Partarmance: Individual
Recording: Good average
Sterec Directionality: Good
Stereo Dlepth: Good

In the specialized aveas to which operatic
artists ave channeled npon achieving star-
dom, Elisabeth Schwarzkapf is nar con-
sidered a "Wagnerian® singer. although we
have her jmpressively documented in one
congenial role (Eva) and it is safe to as-
sume that she sang both Elsa and Elisa-
beth in the repertory days of her career.
She is, of course, one of today’s most an-
thoritative interpretevs of Mozart and
Richard Siranss (to say nothing of lieder
and operetta) and therefore her excursion
mto Wagner and Weber represents “cast-
ing” of extraordinary interest.

Comparison with parallel interpretations
by Flagstad, Farrell and Nilsson discloses
revealing dilferences of style. Schwarzkopf's
voice, though completely assured in range,
is less powerful and opulent than those of
the illustrious “specialists.” Fler approach
to the music is more inward, thoughtful,
mare conscious of shadings and nuances.
This sometimes carries a tendency to linger
over phrases, toward fussiness and delib-
erate tempi to which the music's forward
sweep is occasionally sacrificed. A good
example is the agitato section of Agathe's
Leise, Ieise, which is taken at a dragging
pace.  (Consequently, while Farrell's ex-
citing version takes 7 minutes and 35 sec-
onds from beginning to end. Schwimzkopf
requives almost a full minute more for the
same amount of music.) But the picture
could not be complete without calling at-
tention to the consistent tonal beauty of
her singing and its many instances of su-
perlative expression (as, for example, the
sighing phrase Welch’ schone Nacht in the
same Weber aria).

The most cffective part of the disc is the
long scene from Act IT of Lohengrin. Here
Schwarzkopf is caught in the heat of the
dramatic situation and delivers Elsa’s mu-
sicvery movingly. Christa Ludwig’s Ortrud,
strong in veice and chavacterization. adds
yet another facet to her own artistic sta-
ture, which is steadly gaining in estecem.
Heinz Wallberg, who conducts the scene,
fares more impressively than does Walter
Siisskind, who leads the Philharmonia in
the yemainder of the program. G. ]

/A WAGNER: Die Walkiire: "Ho-jo-to-ha'';
"War es so schmahlich”; "Woeotan's Fare-
well'; Die Gétterdammerung: Siegfried’s
Narration and Death; "Schweigt eures Jam-
mers jauchzende Schwall’; Brinnhilde's Im-
molation. Frida Leider (soprano), Lauritz
Melichior [tenor), Friedrich Scharr (bari-
tone) with Berlin State Opera Orchestra,
Leo Blech cond., and London Sympheny Or-
chestra, Robert Heger cond. Angel COLH
105 $5.98

Interest: Wagnerian lzndmarks
Performance: Immortal
Recordina: Yery dated

Everything about this release—with the
exception of the recorded sound—quali-
fics it for the designation “Great Record-
ings of the Century,” and Wagnerians ag
well as serious vocal collectors shonld em-
brace it with a joyful “Ho-jo-to-lo!” For
these three artists perpetuate the highest
standards in Wagnerian singing captured
by the phonograph.

Leider. Melchior and Schorr dominated
the Wagnerian scene during the nwenties
and thirtics. No one has taken Melchior’s
place since his retivement, and the same
can be said about Schorr, with the added
observation that recorded evidence fails to
indicate a heldenbariton of his stylistic
mastery and vocal magnificence even in the
glamorous era preceding his generation.

Frida Leider, as is well known, did
have a great successor, Kirsten Flagstad,
who surpassed her in tonal opulence. But
Leider must have been a Briinnhilde of
similar magnitude, with a voice of rare ex-
pressiveness and subtle coloration, excep-
tlonal diction and a flowing style, which
conlirm the documented truth that she
was also outstanding in Verdi and Mozart.

Listeners for whom Wagnerian singing
has become synonymous with shrieks and
bellows will find a revelation in Leider’s
lyricism and unstraining declamation, in
the rich baritonal timbre of Melchior in
his prime, with solid, trumpety bursts in
the high register, and in the bronze-like
flow of Schorr's rolling tones. But such
pleasures demand a sacrifice—the dim and
distorted reproduction  (anno 1928-1931)
which, in its purported likeness to a Wag-
nerian orchestra, is barely tolerable. G.J.

COLLECTIONS

A MOZART: Piano Concerto No. 12 in
A Maijor (K. 414); BARTOK: Six Roumanian
Folk Dances; HINDEMITH: Five Pieces for
String Orchestra. Lucerne Festival Strincs,
faul Baumgariner cond. with Margrit Webzr
{in Mozart]. Deutsche Grammophon DGS
712016 $5.98

Interest: Mixed bag

Performance: Small-scale Mozart, OK in
others

Recording: OK

Sterec Directi

Stereo Depth:

nality: Fair

OK

There ave two alternative scorings for the
orchestral part of Mozart's Piano Concerto
No. 12—one with strings, oboes and horns,
another with swrings only. It is the latter
edition which is played by the fourteen-
member Lucerne Festival Surings chamber
orchestra as accompaniment for Margrit
Weber's perfarmance in this disc. Intimacy
here is carried to the extreme: what
emerges js a performance so small-scaled
that the music sounds quaint and preaous.
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Contributing to the unfortunate situation
is the fact that Weber's ideas about the
picce just skim the surface of its content.

The Barték and Hindemith perform-
ances are better, but there’s not much en-
livening musical interest in either work.
The Hindemith, for example, seems at
least twice as long as its dozen minutes or
so ol playing time.

The recorded sound is on the thin side
—no great sterco shakes either. M. B.

A VIENNA CARNIVAL—J. STRAUSS:
Elien a Magyar; Banditen Galop; Artists'
Life—Waltz; Unter Donner und Blitz Polka;
Morning Papers—Waltz; JOS, STRAUSS:
Music of the Spheres—Waltz; Plappermaul-
chen Polka; Mein Lebenslauf ist Lieb und
Lust—Waltz. Vienna Philharmonic Orches-
tra, Willi Boskovsky cond. London CS 6149
$4.98

Interest: Great!

Pacformanco: Stupendous
Recording: Sensational
Stereo Directionality: Hurray!
Stereo Depth: Wow!

If you subscribe to the popular theory that
Strauss played in the “Viennese Manner” is
always somewhat slower and less showy,
with more grace and less discipline, than
the “American Style,” then Mr. Boskovsky
will not only change your mind but also
upset your theory. The amiable and lively
Konertmeister of the Vienna Philhar-
monic, who has already contributed some
valuable discs to the London catalog has
now made another marvelous recording.
The Schwann Catalog goes on for column
after column under the heading of the
Strausses, and one will note some very
illustrious conducting names on the mul-
titude of LP's listed. But, let me assure
you that Hr. Prof. Boskovsky in this music
ranks with the very top. Boskovsky con-
ducts with rare good humor in the Plap-
permiulchen Polka and the boisterous
Unler Donner und Blilz Polka, both of
which he takes at a lightning pace! At the
same time he displays great sensitivity for
melodic line in Music of the Spheres, as
the great Vienna Philharmonic breathes
forth a gossamer string tone, light as down.

So. whether you have other recordings
of the music listed on this issue or not, I'm
sure you could not have it performed with
such authority as on the grooves of CS 6149,
A humdinger of an issue. marvelously
played, superbly conducted and thrillingly
engincered in London’s best sterco.  J. 1.

A ETLER: Woodwind Quintet; DAHL:
Allegro and Arioso for Five Wind Instru-
ments; BARBER: Summer Music for Wood-
wind Quintet. New York Wooedwind Quiniet.
ConceriDisc CS 216 $6.95

Interest: Stimulating
Performance: Excellent
Recording: Good

Stereo Directionality: Fine
Stereo Depth: Good

The major work here is the Woodwind
Quintet by Alvin Etler, since 1949 Profes-
sor of Music at Smith College. It is a cap-
tivating score, fluent, vigorous, and super-
bly written for the instruments.

The Dahl work has already become a
classic of the woodwind quintet repertoire.
It is breezy and pungent, with an obvious
MARCH 1960

and now-
stereo at
the price of
monaural!

Only EVEREST gives you the great artists on recordings
of unequalled sound quality, at one price for stereo and
monaural; and, to listen to the sound of Everest is to
discover that a classical recording can be perfect!
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debt to Stravinsky. but with plenty of style
and class of its own. Barber’s work is a
pleasant diversion, casy to take and last-
ingly effective.

"The performances of all three scores are
flawless, and the recorded sound is a joy:
clear, detailed and smooth-sonnding. M. B.

A /A POLONAISE—CHOPIN: Polonaise
in A-flat, Op. 53; Scherzo in B-flat Minor,
Op. 31; LISZT: Hungarian Rhapsody No. &;
Mephisto Waltz; BRAHMS: Intermezzo in
B-flat Minor, Op. 117, No. 2; Rhapsody in
G Minor, Op. 79, No. 2; RACHMANINOFF:
Prelude in C-sharp Minor, Op. 3, No. 2.
Lorin Hollander (piano). Camden CAS 534
$2.98; Mono CAL 534 $1.98

Interest: Mostly major
Performance: See below
Recarding: Brilliant

Siereo Directionality: Weird
Stereo Depth: None

Fourteen-year-old Lovin Hollander's frst
record (CAL 460) |)1‘L'.-C|\l¢(| him in reper-
toive that served to show off his phenom-
cnal technique without taxing his inter-
pretive powers beyond their sl immature
capabilities. In this second disc, the young-
ster is dropped into the middle of the
musical pool and left 1o swim his way out
alone. It's more like a whirlpool, and one
cannot be greatly surprised that so hine a
1alent as Lorin Hollander finds this music

AiVOTHER SCANDINAVIAN FIRST

From the birthplace of two important
discoveries, electromagnetism and magnetic
recording, comes the ultimate in

application . .. stereo sound recording and
reproduction by Movic. The MOVICORDER
represents a superb combination of
today's finest engineering techniques and
the acknowledged skill of Denmark’s
“old country’’ craftsmen. Elegantly
packaging ten amplifiers, three motors
(one a hysteresis synchronous capstan
rhotor) and a host of excellent and
unusual features, the MOVICORDER defies
comparison with even the most expen-
sive portable recorders. For the complete
facts on one of Denmark's finest
products, see and hear the MOVICORDER
at.your dealer or write direct.

MOVIC COMPANY, INC.

12432 SANTA MONICA BLVD., LOS ANGELES 25, CALIF.

“Danish modern” means quality in tape recorders, too.

beyond him. even though he plays all the
right notes.

The monaural recording is bright, if
somewhat shallow. In the sterco version,
the microphones must have been set along-
side the player. one several feet to his right,
the other several feet to his left. This ve-
sults in most of the treble coming from the
right speaker and most of the bass from the
left speaker. The mental picture is of an
cight or ten foot keyboard. Divide this by
the 52 white keys, and the pianist's fnger
span and ann extension take on prodi-
gious dimensions! This is stereo? V. D.

A A JOHN SEBASTIAN—A HAR-
MONICA RECITAL—VERACINI: Sonata
No. | in F Major; TELEMANN: Sonata No.
! in G Minor; BACH: Bourée from English
Suite No. 2 in A Major; MILHAUD: Chan-
son du marin; HOYHANESS: Six Greek Folk
Dances; RAVEL: Pavane pour une infante
defunte; SEBASTIAN: Etude Ala Flamenca.
Deutsche Grammophon DGS 712015 $5.98;
Mono DGM 12015 $4.98

Interest: Immense!
Performance: Astounding
Recording: Perfect

Stereo Directionality: Perfect
tereo Depth: Just right

After several listenings to this astonishing
recording one's opinion of John Sebastian’s
virtuosity with the lowly harmonica keeps
climbing until by the fourth playing. yon
become convinced the man is a wizard. He
spins out a tone of uncarthly purity, and
manages ornaments and flourishes, tums
and arpeggi in the baroque picces that
are unbelievable. The Veracini emerges
as an intoxicating masterpiece under his
acute musicianship. and it is by far the
best effort of a fine sequence of varied
sclections. He does not try to make the
harmonica sound different from what it is,
but he does extract sounds from that instru-
ment you would not believe until you
heard them. Furthermore, he has absolute
control, managing dynamic sensitivity even
in his ornamental flourishes! One won-
ders, and with no little awe, how he man-
ages to maintain such a long legato with-
out hecoming breathy.

The harmonica, which dates in time of
invention from about 1821, has been with
us now for over a century, and it still re-
mains a thing generally considered a toy,
or at best an instrument with decided limi-
tations for serious music-making. Up until
now, the reviewer has gone out of his way
to avoid massed harmonica gymnastics,
and frankly wonld rather go for a walk in
a sizeable snowstorm than face another
performance of Liszt's Hungarian Rhap-
sody on the harmoniea. But Sebastian is
a master.

On Side two he remains as technically
sure as ever, but the repertoire does not
appear to lend itself so well o the char-
acter of his instrument. Also, the heavy-
weight tone of the piano accompaniment
detracts, whereas in the baroque numbers

. the bharpsichord provides an appealing

marriage of sound. Hovhaness Greck
Dances would scem better fitted 1o winds
and strings. The Etude a la Flamenca, com-
poscd by the performer, comes dangerously
close to approximating the usual acro-
batics associated with the harmonica on
TV amateur programs. A
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TR-10 TRI-ETTE $119.50

TR-10U Unfinished $89.50

For the best in STEREO and MONO /istening ... AL

Write for Brochure KP
ST.M.

TR-10 TRI-ETTE* 3-Way Speaker System

Compare the Jensen TRI-ETTE with any bookshelf
speaker and let your own cars tell you the reason for its
rocketing popularity...it sounds better! It's what you'd
expect from advanced Jensen engineering that begins
where others leave off. Efficient. .. needs only a 10-watt
amplifier. Handsome, too, in graceful contemporary
design with fine woods. And there's an econdmical
unfinished model for custom finishing or build-in use.

O
alfu

DF-1U Unfinished $59.93

@)
dj@ﬁﬂ@@[ﬁ] HIGH FIDELITY “BOOKSHELF” LOUDSPEAKERS

DF-1 DUETTE 2-Way Speaker System

Here's a new high point in spcaker value made pos-
sible by another Jensen first ... an entircly new and
different high-compliance 8” FLLEXAIR* woofer . ..
with low distortion bass response down to 36 cycles.
Finest cabinetry, finished on four sides for horizontal
or vertical placement. An excellent solution for high
quality stereo sound at minimum cost. New unfinished
utility model to wood finish or paint as you choose.

MANUFACTURING COMPANY - 6601 S. Laramie Avenue « Chicago 38, lllinois
in Canada; Renfrew Electric Co., Ltd., Toronto
In Mexico; Radios Y Television, S.A., Mexico D.F.

DF-1 DUETTE $79.50
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Reviewed by
DAVID HALL
JOHN THORNTON

4 TRACK CLASSICS

A MUSIC OF LEROY ANDERSON—
Vol. ll—The Waltzing Cat; The Typewriter;
Fiddle-Faddle; Sycopated Clock & 7 others.
Eastman-Rochester Pops Orchestra, Fred-
erick Fennell cond. Mercury STB 90043 $46.95

Interest: Amusing pop concert fare
Performance: Neat as a pin
Recording: Close-to

Stereo Directionslity: Precise
Stereo Depth: Shallow

Leroy Anderson of Boston has in the past
ten years become the Eric Coates of the
U.S.A—No. 1 composer of “in between™
music for casy listening.

Fred Fennell's tape offers a first-rate se-
Jection of Anderson favorites; but I should
have liked a more easy-going approach on
‘his part. Every note is in its vight place;
but there is not much elbow room in (erms
of the easy-going atmosphere that the
Anderson vignertes secem to call for. The
close-up recording unhappily adds to the
generally taut atmosphere. D.H.

A BEETHOVEN: Symphonies—No. 3 in
E Flat, Op. 55 {“Eroica’"): No. 5 in C Minor,
Op. 67; Overtures—Egmont, Op. 84; Cori-
olan, Op. 62. Philharmenic Promenade Or-
chestra of London, Sir Adrian Boult cond.
Vanguard VTF (605 $9.95

Interest: Great

Performance: Disappointing

Recording: Harsh, uneven

Stereo Directionality: Too much left
channel

Stereo Depth: Shallow sounding

Quite some months after both the stereo
and mono disc release of the Boult Beetho-
ven series, Vanguard, through  United
Stereo Tapes, has issued what appears to
be a real bargain on 4-track sterco tape.
But, sad o relate. the tape is characterized
throughout by a harshness that is almost
intolerable in forte passages. Conparison
with the dises reminded me that the orig-
inal issue had a closed-in sound, and this
boxy tone has been cruelly accented
throughout the tape. ’

Boult deals with the “Eroica™ in a
straightforward, almost stiff manner. and
that masterpiece suffers thereby. There are
almost a dozen stereo discs of the “Ervica”
to select from. and three of these are far
superior as readings (Munch on RCA Vic-
tor LSC 2233, Szell on Epic BC 1001, and

"alter on Columbia MS 6036).

On the other hand, Sirv Adrian doces come
to life in the C Minor Syinphony, which
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he divects with a great deal more vigor
than he puts into the more illustrious
“Eroica.” At no time does he approach the
incandescence of Reiner’s spine-tingling
performance just issued on RCA Victor
sterco disc (LSC 23438), nor does he achieve
anywhere nearly the dynamic drive of An-
sermet’s carly London stereo LP. (London
CS 6037). Even so, his electrifving tempo
in the finale of the € Minor provides the
most excitement of anything on the tape.
It is too bad that the hard unyielding
sound handicaps an otherwise worthy per-
formance. The Overtures suffer the same
unhappy fate. I

A BERLIOZ: Requiem, Op. 5, Harticrd
Symphony Cherale, Hartt Schela Cantorum,
David Lloyd {tenor) with the Hariford Sym-
pheny Orchectra, Fritz Mahler ccnd. Yan-
guard VTP 1610 $11.95

Interesi: Huge

Performance: Weak, uneven
Reccrding: Fine

Siereo Directionality: Very good
Stereo Depth: Too shallow

There are now several stereo tape choices
of Berlioz' massive Op. 5, this one in 4-
track, plus Vanguard's carlier 2-track, and
Westminster's 2-track tape (which may ap-
pear for United Sterco Tapes in a 4-uack
version). For both performance and sound
quality. the Scherchen performance is far,
far ahead of Vanguard’s. This is no sur-
prising conclusion for he had at his dis-
posal a better orchestra, and a better ¢ho-
ris. On dise, Westininster in its early sterco
edition was (echnically disappointing. and
likewise the Vanguard recording was a let-
down. The sound of the Hartford Sym-
phony project is not very much improved
on tape. although there is a great difference
between Westminster’s vecord and tape.
Confusing? Allow me to separate the chaff.
Berlioz” great masterpiece is compounded
of two extremes . . . the massive, almost
cyclonic fury and tumult of such awesome
sections as the Tuba Mivum, Rex Tre-
mendae, and the Layermnosa, and the shin-
ing purity, the reflective dignity and trans-
pavency of the Offertorium, Hoslias, Sane-
tus, and Agnus Dei. "To extract from this
monumental score all of its drama and
tenderness calls for the ntmost in skill, and
a conductor who can get more from the
musicians and chorus than they are ordi-
narjly capable of delivering.
Unfortunately this performance falls far
below the standard achieved on the ancient
Columbia issue made in Paris during the
war and is also weak in comparison to the
Scherchen cffort for Westminister. When
the great forces of sound are marshalled to-
gether in the Tuba Mirum nothing really
ignites, and likewise the volcanic splendor
of the Rex Tremendae is missed by the
Hartford groups. The relentless demands

of the Offertorium reveal lack of discipline
in the chorus. In the Hostias and Sanctus
everybody is together, and the flame of
Berlioz' genius finally begins to burn.
David Lloyd is in fine voice in the Sanctus
and the movement lacks only a special ten-
der touch to make this performance out-
standing. Vanguard achieves a nice spatiul
effect from Hartford’s Bushnell Audi-
torium, a difficult place for recording.

The reader should know that last spring,
at the end of the regular season, Charles
AMunch and the Boston Symphony together
with the New England Conservatory Cho-
rus recorded the Berlioz Requiem in a two
day session at Symphony Hall. So many
instrumentalists and choral members were
involved that everybody retired to the main
floor of the auditorium, after most of the
ovchestra seégts were I'Cnl()\'ed o accommo-
date the participants. Amidst a veritable
forest of microphones, Munch directed one
of his typical Berlioz performances—typ-
ically great. It would be wise to wait for
RCA Victor's late spring velease in its
Soria Series. It will certainly appear on
stevea disc. The odds at this time point
toward cartridge taping, but it would be a
shame not Lo release it. 2155 &,

A BIZET: Carmen Suite; RAVEL: Bolero.
Hampshire Phitharmonic Symphony Orches-
tra, Cyril Holleway cond. Telectrosonic TT
409 $4.98

Interest: Pops classic favorites
Performance: Passable
Recording: Passable

Stereo Directionality: OK
Stereo Depth: OK

At $4.98, this tape represents a good buy
for those who may not insist on perfection
at a higher price. The Bizet Carmen music
includes the Prelude, Intermezzo and
Aragonaise,

The performances are not the last word;
but the recording is tolerably good. D.H.

A DVORAK: Symphony No. 5 in E Minor,
Op. 95 ("From the New World"). Bamberg
Symphony Orchestra, Heinrich Hollreiser
cond. Symphony No. 4 in G Major, Op. 88,
Bamberg Symphony Orchestra, Jonel Periea
cond. Yox XTF 709 $9.95

Interest: No. 4 has it here

Performance: Perlea wins out

Recording: Good

Stereo Directionality: Too much left
channel

Stereo Depth: Good

Although the familiar “New World” of
Dvordk is his most popular creation, its
overlooked cousin in G Major is in namy
respects a superior work. Jonel Perlea helps
to support this writer’s conviction with a
glowing reading. Certainly the second
movement of the G Major scove is one of
Dvorik's loveliest, and the waltz-like third
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THE MOST PRACTICAL, THE MOST USEABLE, THE MOST
UNUSUAL FEATURE ANY TOP TAPE RECORDER HAS TO OFFER!

SEE-HEAR-COMPARE THE ALL-NEW V-M ‘tape-o-matic'®
FOUR-TRACK STEREO-PLAY TAPE RECORDER—MODEL 720

Amazing new “Add-A-Track™ permits you to record on
one track, add musical accompanimenc or additional
voices on the second track while listening co the first
recording and on playback you hear both tracks simul-
tancously! This exclusive V-M feature has unlimited
applications in education...in business...in industry, in

addition to its appeal for pure "home entertainment”!

the oice

B PLAYS ALL STEREOPHONIC TAPES (2-track, 4-track
either stacked or staggered)

M RECORDS AND PLAYS-BACK MONOPHONICALLY

B CATHOPTIC TUNING EYE FOR PROFESSIONAL-
QUALITY RECORDING RESULTS

B HIGH-QUALITY, HIGH-FIDELITY MICROPHONE (in-

cluded)
B BLUE-GRAY LEATHERETTE CASE—COMPLETELY
DORTABUES. ;48 fary o o Jdials iy ONLY $225.00 list§

B MODEL 166 MATCHING AUXILIARY- AMPLIFIER
SPEAKER COMPLETES YOUR STEREO SYSTEM
....................... $75.00 listt

T5lhightly higher in the West

of Music®

V-M CORPORATION «» BENTON HARBOR, MICHIGAN + WORLD FAMOUS FOR THE FINEST IN RECORD CHANGERS, PHONOGRAPHS AND TAPE RECORDERS
MARCH 1960
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TELECTRO Series
900_ Streo Tape Deck

ADDS
VERSATlLITY. -

3-speeds, 4-track head for

every kind of stereo and mon-

aural tape, with interchange-

able head assemblies. Stereo

«Q and monaural vecording and
playback facilities.

CONVENIENCE. .

Unique pushbutton controls
foy fast, positive tape handl-
ng. SpecnI brake design per-
mits easy reel rotation. Sole-
noid operated auto shut-off.

ENJOYMENT.

Twenty, fifty, five hundred
playings from now, your tapes
¢ will still sound clean, ecvisp,
o) Q mint-fresh, long after discs
have developed pops and
seratches.

ECONOMY...

You can add a Telectro
Stereo Tape Deck for as lit-
tle as $89.95. There are five
models in all, one perfectly
suited to your require-
ments,

T0 YOUR HIGH
FIDELITY SYSTEM

Telectro also makes a complete line of
tape preamplifiers, design-mated for use
with Telectro tape decks. See the Telec-
tro Series 900 stereo tape decks at your
high fidelity dealev. Fox further informa-
tion write Dept. RV-3

TELECTR0 #

a product of TELECTROSONIC Corp.
35-28 - 37th Street
Long Island City 1, N. Y.

$89.95
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movenient is a real gem. "The energetic and
highly nationalistic finale rounds out an
achievement which should rank high in the
orchestral literatuve.

Perlea makes much better use of the
Bamberg ensemble, conducting with more
imagination and a greater feeling for tonal
warmth than Hollreiser. However, there
are still better performances of the Fourth
on disc, and the one in stereo—Szell and
the Cleveland for Epic—is a fine reading in
all respects. Marvelous interpretations can
be found on two Angel mono records, Sil-
vestri  with the London Philharmonic
(35622) and the earlier Sawallisch (35214)
conducting the Philharmonia. The records
do not have the general superiority of the
tape sound however, and Perlea makes the
Bambergers play better than I've ever
heard them.

On the other side of the reel, Hollreiser
does not accomplish much with the “New
Wortd.”* Only in the finale does he make
this orchestra sparkle. Keynote of what
is to come is sounded early in the first
novement. that dramatic transitory section
where the strings announce a quick stac-
cato fragment accented by sharp timpani
raps. heralding the principal theme. It is
carried off o weakly, and the whole
movement siiffers from then on with a
correct but lustreless performance. Both
Perlca and Hollreiser ave handicapped by
microphoning which makes the percussion
scction too distaut, robbing their efforts
of vitality in many important measures.
The strings under Hollreiser tend to shrill-
ness in forte passages, and are not much
better in that respect under Perlea. J. 7.

A FRANCK: Symphony in D Minor. Graz
Philkarmonic Orchestra, Hans Wolf cond.
Livingston 4T-8 §$8.95

Interest: Favorite masterwork
Performance: So-so

Recording: Spacious, not foo clean
Stereo Directionality: Yep

Stereo Depth: Lois

It's the indiflerent performance that puts
this 4-track tape out of the running for
serious  consideration—plus the fact that
the same purchase price will get you the
2-track RCA Victor reel-to-reel tape ‘ECA
58) of the splendid performance by the
Boston Symphony Orchestri under the
knowing and vital direction of Charles
Munch. Since most 4-track machines play
2-track tapes with first-class results, there's
no need to wiste time with the Graz Phil-
harmonic, however well-intentioned its ef-
forts under Dr. Wolf. D. H.

A RIMSKY-KORSAKOY: Scheherazade—
Symphonic Suife, Op. 35. Orchestra of the
Vienna State Opera, Mario Rossi cond.
LISZT: Hungarian Rhapsodies Nos. 1-4.
Vienna State Opera Orchestra, Anatol Fis-
toulari cond. Vanguard VTF 1612 $9.95

Interest: Popular repertoire
Performance: Excellent on both
Recording: Super

Stereo Directionality: Good
Stereo Depth: A trifle tight

This 4-track tape amply proves that a
glittering old warhorse like Scheherazade
has many orchestral colors lost in the disc
counterparts! In the finale I noted wood-

wind and harp figurations during ff bars
that have been lost to me in LP jssues due
to mechanical distortion near the center
of the recording. In the scene where Sin-
bad goes down with the ship these glitter-
ing scale runs by the flutes and piccolos
are all bur buried beneath the strings in
most dis¢ recordings I've heard, but on the
tape reviewed here, their tone was erystal
clear. Vanguard has displayed a consist-
ently high engineeving standard, and all
of the dynamic excitement and splendor of
Rimsky-Korsakov's niost popular orchestral
piecce has been well preserved on VI'F 1612,
There are twelve Stereo LPs of Schehera-
zade listed in the Schwann Catalog, but
none of them can match the sheer clean-
liness of tone exhibited on the Vanguard
tape. All of which I suppose is just an-
other proof that sound-for-sound, tape still
has it over disc, everything being cqual.

The four Hungarian Rhapsodies track
provides plenty of orchestral excitement as
Fistoulari puts the same orchestra through
its pieces in the claborately arranged piano
paces of Liszt. No. 3 in D is exceptional
because of the important role given to the
cymbalom, that Hungarian gypsy instru-
ment so infrequently heard in the orches-
tra. No. 4 in D Minor is a little gem of
a showpiece with some exquisite melodies,
The others, the D Minor and F Minor
Rhapsodies, are the familiars, and both are
rousingly*read by Fistoulari. Good sound
prevails as in Scheherezade. it

A TCHAIKOVSKY: The Nutcracker [com-
plete ballet). New York City Ballet Orches-
ira, Rabert lrving cond. Kapp KT 45007
$11.95

laterest: Masterpiece

Performance: Competent
Recording: Good

Stereo Directionality: Classic seating
Stereo Depth: Fine

To have a complete Nulcracker ballet score
on 4-track tape marks a splendid addition
w the rapidly growing catalog in this
format; for in the classical deparument,
solid repertoire is needed 1o help popu-
larize this exciting new development in
pre-recorded tape. Having reviewed the
tather unsatisfactory Kapp sterco disc a
couple of months ago, I approached the
ape version with the hope that it might
not have the same fanlts. Happily the dif-
ference is as between night and day!

For one thing, the cavernous sound, so
noticeable on the LP, is not so aurally
cvident on the tape. Clarity of texture and
figuration is much hetter 100, and the tape
is sonically far superior. Subleties of
Irving’s reading. lost on the disc, become
clear on the tape, and the bass line is much
nmore l“'()ll()llllCL'(L

S0 a loud hurrah for the Kapp 4-track
issue! Everything is live and full-toned,
and Irving’s way with T'chaikovsky in every
way mcasures up to his splendid reputa-
tion as a conductor. Tf some of the attacks
arc not as razor-sharp as you would expect
from the Boston Symphony or New York
Philharmonic, it doesn™t matter, for Irving's
approich is more of the theater than the
concert hall. In all fairness, however, the
reader should know that United Sterco
Tapes, which produced this tape, has con-
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Now you can hear the truly superb quality of pre-recorded stereo tape
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tracted for the entire London catalog, and
Ansermer and L'Orchestre de la Suisse
Romande have made a sensational Nut-
cracker for that Jabel. If UST plans to
bring out the Ansermet reading it might
be wise to wail. The Swiss conducior olfers
in parts a mellower interpretation and he
does have one of Europe’s finest ¢nsembles
at his disposal.

If you long to have the whole of Tchai-
kovsky's great ballet masterpiece in your
libvary of tapes and you want plenty of
sonic excitement, then Mr. Irving and
company will not disappoint you.  J. 7.

A VYIVALDI: The Four Seasons—4 Con-
certi, Op. 8, Nos. 1-4. | Sclisti di Zagreb,
Antonic Janigro cond. Vanguard VTIC I&11
$7.95

Interest: Immense
Perfarmance: Splendid
Recording: A trifle shallow
Stereo Direcztionality: Fine
Siereo Depth: Just right

At the very outset of stereo disc release,
Vanguard issued its splendid account of
The Fouy Seasons with the Solisti di Zugrel,
and it was, and still is, a fine example of
sterco on record. Not too long after, Lon-
don brought out a new performance of The
Fowr Seasons with the Stutugat Chamber
Orchestva under Karl Miinchinger, and
this too proved to he an outstanding addi-
tion to the catalog. There are, in addition,
other sterco recordings of the work on
Westminster and Vox, as well as excel-
lent performances monaurally from the
Epic and Boston labels. Stercophonically
speaking, the choice simmers down to
cither this one. or the Miinchinger effort,
and choosing between them is an 1mpos-
sible task. United Stereo Tapes will more
than likely bring out the Stuttgart inter-
pretation as part of its London 4-track
releases, but even so, the choice will ye-
main dificult. Both ensembles play mag-
nificently. Miinchinger generally takes a
slower pace, and establishes a more romin-
tic tone, while Janigro takes things at a
much crisper clip, and comes out with a
drier string quality.

In A-B switching from Vanguard disc
to tape, it was immediately noticed that
the 1ape was shriller in upper vegisters,
and thar the bass line and continuo part
suffered from lack of presence. 'The tape
tends to lesser dynamic range than the
recording, too. Deficiencies in the quarter-
track reel can be eased by attenuation of
high frequencies, but boosting the bass
does little good. Thercfore, the disc re-
cording, qualitatively, is superior 1o the
tape. Usually the reverse is the case.

In execution, style and (lisci[)finc. the
Solisti di Zagreb is topnotch. Fa Tow

A HIGH SPIRITS—J. STRAUSS: Frisch
ins Feld; Die Fledermaus—Overture; BEE-
THOVEN: Symphony No. |, 3rd & 4th mvis,;
TCHAIKOVSKY: from Capriccio ltalien;
BIZET: Carmen Suite & Ballst Music; BER-
LIOZ: Rakoczy March. Anonymous Orchestra
& Conductor. Audiotaps $§! plus purchase
price of 2 reels of Audiotape (available
also in 2-track stereo or dual track mono)

Interest: Popular classics

Pecformance: Mostly good

Recording: Mostly good
106

Stereo Dirsctionality. OK
Stereo Depth: OK

At the price of $7.00 for two recls of
Audiotape, plus an extra 31.00, this rep-
sents excellent value at 4-track 714 ips.
Since one of the two reels includes the
pre-recorded tape. the total investment is
$8.00. a little more than half of which is
for music.

The Jobann Strauss numbers come off
best to my way of (hinking—notably the
spirited version of the sehinell-polka Frisch
ins Feld: but the other numbers — espe-
cially Beethoven and Bizet fare all right,
too. The Bizet includes, besides most of the
Carmen Suite No. 1, much of the so-called
ballet music—which takes in the Faran-
dole from BizeUs ' Avleésienne music and
the Danse Boliéme from Faiy Maid of
Perth. Recorded sound is spacious and
full-bodied, and performances range from
adequate to excellent. D. H.

4 TR. ENTERTAINMENT

A FLOWER DRUM SONG (Rodgers &
Hammerstein) Bill Hyer, Patricia Wong,
Marchiko Lee, Rose Kiajiri, Jonathon Hallee,
4 Lum with Gene Sands Chorus & Sound
Stage Orchestra, Dean Franconi cond. Telec-
tresonic TT 403 $4.98

Interast: R & H exolica

Performance: Good 2nd string showing

Recording: OK

Stereo Directions

Staren Depih: OK
My own reaction to Flower Drum Song
remains lukewarm, despite the delectable
locale of San Francisco’s Chinatown; but
the original cast recording on Columbia’s
dise and track stereo tape still makes the
show sound better than it actually is.

By the same token, a second-line cast
just can’t do the same, no matter how
well presented in stereo recording format.
This about smns up the story on this tape.
Lverybody does their level best and at
$4.98 it represents a first-rate buy as per-
formance and recording: but Columbia’s
stereo disc OS 2009 at $5.98 with the orig-
inal cast still represents the better buy.

D. H.

ity: Good enough

A GONE WITH THE WIND—Music
from the film. Sinfcnia of London, Muir
Mathieson cond. Warner Bros. WST 1322
$7.95

Interest: Superior film music

pef‘ofmﬂn(:e: eood

Recording: Fine

Sterao Directionality: Too much left
channel

tarao Deptn: Good

It has been twenty years now since the
memorable night in Adanta when Gone
with the Wind was premiered as a cinema-
spectacular. The world’s most famous film,
the most popular, and still, I believe, the
gl'(‘ill(_‘.\'l III()IN.‘Y carner, coulinu«:s LO arouse
interest whenever the subject of the Holly-
wood art is broached. Here, two decades
after its official birth, its music emerges in
a new dress.

Composer Max Steiner took his score to

England with him recently, where his
friend Muir Mathieson recorded it in full
with the highly competent Sinfonia of
London. Thus Steiner rvealized a dream
that few Hollywood composers ever realize.
Under the expert baton of Mathieson,
Steiner's music still sounds superior to
most of the hilm scores we hear today.
Tara’s theme is the leitmotif woven into
the whole of the fabric, and the whole
conception is built around this pleasant,
brief tune. The subtitles will vividly re-
call the epic Selznick production: Melanie's
Theme, Ashley, Scarlet O'Hara (do you
remember the scene where she grovels in
the dirt of her abandoned estate, dawing
at the barren furrows, eating the carth?),
Bonnie's Death, Rhett Butler, Ashley and
Melanie, and Return to Tara,

These and other scenes have been ex-
cellently recorded to provide a tape of
unusual interest. 1f you fancy yourself an
expert on mood music and film scores,
yvou will want this jewel. Y

A HIGHLIGHTS FROM SOUTH PA-
CIFIC & THE MUSIC MAN. Roya! Farns-
worth Paps Orchestra, Cyril Holloway cond.
Telectrosonic TT 406 $4.98

nterest: Musicomedy favorites
C{T-.:).'n\. P

|

P

Reco : Good enough

Sterzo Di anality: Adequate
Stereo Depth: Plenty

As all-instrumental highlights from cur-
rent and near-current Broadway favorites,
this tape represents a fine buy. Sound is
full bodied and steveo has plenty of
spread and depth. As performances, what
are ollered here will not overwhelm perfec-
tionists, but will satisfy most hearevs. D. H.

A THE KING AND I—A Modern Jamx
Interpretation. The Mastersounds. Medley—
I Have Dreamed, The Puzzlement, Something
Wanderful; Dance of the Siamese Children:
Getting to Know You: My Lord and Master;
Medley—Hello Young Lovers: Whistie A
Happy Tune; We Kiss In the Shadows; Shall
We Dance; Epilogue. World Pacific WPTC
1001 $7.95

Interast: Great musical
Perfarmance: Tops
Recording: Tops

tareo Directionality: Good
Stereo Depth: OK

Most modern jazz arrangements bore me as
nuich as “QOriginal Cast” albums bore the
author of the liner notes, Ralph J.
Gleason. There have been enough dull
“Jazz Arvrangements”™ and enough insipid
“Original Cas(” albums to vock a lot of
listeners o sleep. But 1 must admit that
thix release by The Mastersounds is an
outstanding one, weakened only by a
rather routine Epilogue.,

Dominating the cntive tape is the sen-
sitive handling of the vibes by Buddy
Montgomery, who plays with more delicacy
and with more true feeling for dynamics
than any artist of that instrument I've ever
heard, live or recorded. He makes the
vibes sing in a hundred different colora-
tions, but he never gives the impression
of having a gymnastic orgy for himself.
More concerned with music than with
making an “effect,” the group proceeds to
record ten sclections from the great
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Rodgers & Hammerstein show, cach highly
individual and all refreshingly arranged.
We could have done without the trite
Epilogue, but it doesn’t last long and what
precedes it provides plenty of enjo_\-chmA
Gleason takes extra liner space 10 point
out the tone of Richie Crabtree’s Steinway.
But the piano, in relation ta other instru-
ments is much too €ar off mike (o display
whatever special character it is supposed
to veveal. A closer miking of piano also
would have made for sharper percussive
contrast 1o the glowing overtone of the
vibes. But all in all, this is a most worthy
tape, one vastly supevior to most “Jazz
Arrangements.” J. T

A OSCAR PETERSON PLAYS "MY
FAIR LADY." l've Grown Accustomed To
Her Face: Get Me To The Church On Time;
Show Me; | Could Have Danced All Night;
On tha Street Where You Live: Wouldn't
It Be Loverly; Rain In Spain. Oscar Petersan,
pianc, with Ray Brown (bass| and Gene
Gammage (drums). Yerve YSTC 210 $7.95

interect: Average
Performance: Imaginative
Recording: Good

Stereo Directionelity: Good
terea Depth: Fine

Peterson's neat and nimble way at the key-
board is enhanced by imaginative treat-
ment of seven sclections from My Fair
Lady. Only in the first number does Peter-
son linger, devoting three-quarters of a
lengthy arrangement to nostalgic wander-
ing, with much pedaling and a big tone.
All the rest is delivered in swinging stvle,
devoid of the usual splashes of rippling
arpeggi that have become s0  tivesome,
Peterson has imagination; he ix adroit; he
has moments of real poetic expression.
His (lair for fast rhythmic changes is part
of the key to his peculiar ability. But there
is another hero, somewhat unsung, but not
unheard, on this Verve release. The bass
player. For the fivst time I heard a bass
that carries the melodic line, swiftly, easily,
and sensitively, 1vs @ shame the gilted
artist wis not given more attention on the
liner, and that he was not closer “miked.”
He is remarkable! s

A THEODORE BIKEL SINGS MORE
JEWISH FOLK SONGS: Hulyet, Hulyet
Kinderlech; Lomir Alle Zingen; A Zemer;
A Fidler; Drei Techierlech; Der Becher;
Kinder Yorn: Dona Dona; Unier A Kleyn
Beymele: Der Fisher: Drei Yingelech: Papir
{z Doch Veis: Az Dar Rebbe Zinci: Di Zun
Vet Acunter Geyn. Mr. Bikel with Orchestra
cond. by Fred Hellerman, Elektra ETC 1502
$7.95

Interest: Specialized

Performance: Fine showmanship
Recording: Fair

Sterec Directionality: Way extreme left
Stereo Depth: Shallow

There ave times when Bikel seems more
artist than showman and in the next in-
stant. more showman than artist.  This
highly gifted man. who is now enjoyving
the important role of Captain von Trapp
in the smash musical hit The Sound of
Music, made a tremendons recording for
Elektra some years ago called Songs of
Israel (Elektra 132). Ever since then, he
has enjoyed a wide populavity in the
course of his one-night stands around the
MARCH 1960
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Cole Porter . .. “is consistently
rewarding. . . . Her hotly
personal, instrumentalized
phrasing provides new perspec-
tives on even Night and Day.”
(see p. 112)

A

Hifirecord brings us some
choice blues singing with
Jimmy Witherspoon at the
Monterey Jazz Festival. . . .

“He has matured into one of
+h£\ }\OC“ nt i'ha Aty Mlnac atneeases

MUSIC LOVERS:

i
=1

Record Your Own =
High Fidelity or
Stereophonic
Tapes with the

Send for Roberts’
greal new Stereo
Tape Information
Kit. 34 wape applici-
tion methods de-
scribed. Includes the
senaational Roberts
Pictograph (shown
above). Enclose 25¢
for handling and

postage,

,0\@6 enfs

TAPE RECORDER

Recording Studio Quality at a Price
Yo1 Can Afford

] |
| ROBERTS ELECTRONICS, INC. |
| 829 No.Highland Ave., Los Angeles 38, Calif. » Dept. B :
1 Please send me your Stereo Tape Information Kit. |
| |
: NAME = }
|
: ADDRESS. =
| |
| ey > f
|
| STATE_ s -y 1
~= Enclose 25¢ (stamps, cash) for handling, postage |

Riverside’s first album by the new Can-
nonball Adderley Quintet featuring his
brother, Nat. was recorded at the Jazz
Waorkshop in San Francisco. The brothers
tried to keep a combo going once before,
and now that Cannonball has become
much better known through his work
with Miles Davis, they have an excellent
chance this time of succeeding. Cannon-
hall, moreover, has gained considerably
more individuality in the past couple of
vears and s now acknowledged as one of
the major alto saxophonists.

What particularly angws success for the
group is the remarkable unity it achieved
almost from the start. This location re-
cording, for example, was made a very
shoirt time after the band was orvganized.
but they sound as if they'd been playing
together for months.

Cornetist Nat Adderley plays with vi-
tality. wit, and as sure a beat as his broth-
er. The rhythm section is one of the best
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the seeming paradox of simnltancously re-
laxing and stimulating the soloists.

The album consists of jazz originals by
Cannonball, Randy Weston, Timmons,
and Oscar Pettiford. All have attractive,
vhythmically strong lines. Especially in-
teresting is the opening waltz, This Here,
with elements that stem from Negro
church music. Some of the numbers, how-
ever, could have been cdited down, par-
ticularly with regard to several Timmons
solos which swing but are thin in ideas for
their length. The album as a whole has,
to quote Ralph Gleason's notes, s gredt,
sweeping feeling of warmth that is the
characteristic of jazz which, all actempts to
intellectualize it to the contrary notwith-
standing, marks it as a reflection of the
best of American culture.” N.H.

A '"THE HOME OF HAFPY FEET” fea-
turing VAN ALEXANDER in a salute to the
great bands that played the Savoy Ballroom.
Chant Of The Weed: Stompin' At The Sa-
voy; Organ Grinder's Swing; Ride, Red,
Ride & 8 others. Capitol ST 1243 $4.98

Interest: Limited

Performance: Gallant

Recerding: Excellent

Sterec Directionality: Good

Stereo Depth: Good
Even before this was cut, there was really
no hope of accomplishing the object—a
real tribute to the Savoy Ballroom and the
great bands (Chick \\’d,)b, Don Redman
et al) that played there. You can't go
home again, and all this is, really, is a col-
lection of well played songs dedicated to
them. They are pleasant, well played,
rhythmic and a little dispivited.  R. J. G,

A SOULFUL SAXOPHONE featuring
GENE AMMONS. My Foolish Hearl; Ii's
You Or No One: You Go To My Head &
7 others. Chess 1442 $3.98

Interest: Limited
Performance: Sugary

Recording: Good

Ammons is a tenor saxophone plaver with
a fine. big-toned sound who can, when he
wants (o, put a lot of emation and fecling
into a ballad interpretation. Here, he has
tried to do this to a top notch collection of
ballads of the past couple of decades, but
something went wrong. His heart wasn't
in it the day this was made and the result
is desultory, to say the least. R. J. G.

LOUIS ARMSTRONG MEETS OS-
CAR PETERSON. That Old Feeling: Blues
In The Night; What's New; Just One Of
Ihose Things & 8 others. Verve MG VS 6062
5.98

Interest: Broad

Performance: Disappointing
Recording: Excellent

Stereo Directionality: Pronounced
Sterec Depth: Shallow

For some reason, the mccliug of these twao
gxanlx of Jau dld nol result in mcmomhlL

WHY CROWN CAN
GUARANTEE ITS
ADVERTISED QUALITY

@ "WOW." along with every other

guarant2ed performance feature of each
CQOWN is factory tested by electronic
craftsmen and a complete record is kept on
each ma\.l"xne.

g_ﬁ? Good "WOW" is possible because of
the tremendous flywheel inertia, plus abso-
lute capstan concentricity, besides many fea-
tures of mechanical stabilify vibration. The
overage "WOW" of the CROWN is lower
than that of any oiher recorder in its com-
parative price class.

it The "WOW" measure is marked on
each recorder, so the owner can see the

evidencs of the excellence of his machine.
No other recorder, American or foreign, has
as much performance quality per dollar as

e CROWN.

A THE AUSTRALIAN JAZZ QUINTET
PLAYS The Three Penny Opera. Bethle-
hem BCP 4030 $4.98

Intarest: Limited
Performance: Slick
Recordina: Excellent

The tunes, of course, are among the most
lasting of all popular music. “Mack the
Knife” is currently even a juke-box hit
(in a version other than this), and has
served as the vehicle for-one of Louis Arm-
strong’s best vocals. The Australians, how-
ever adept they may be at adapting this
music 1o a psendo-jazz performance. are
utterly without jazz roots and merely end
up making a sort of casual cocktail-unit
music out of some of the best shows
around. R.J.G.

A THE BRILLIANT BELLSON SOUND
featuring Louis Bellson and |1|s Orchestra.
It's Music Time; The Hawk Talks: Sstin Doll;
Speak Low & 7 others. Yerve MG VS 6093
$5.98

interest: Superior big band
Performance: Exciting
Recording: Excellent

Stereo Directionality: Muddy
Stereo Depth: Good

This is a beautifully swinging band: clean,
sharp as a tack and playing uncomplicated
but tasteful arvangements with a sefection
of solos that are fine to hear. The stereo
is evenly divided, giving a more natuval
reflection of an actual big band set-up.
Interesting use is made of the musical
drums called “Boo Bams” on It Don’t
Mean A Thing and throughout there is a
laudable attempt o make new arrange-
ments of old situations. The tunes are
really a fine sclection and included in
them is Bellson's own classic, The Hawk
Talks. Soloists include Bellson, Herb
Geller, Earl Swope and Aaron Sachs. Ar-
rangers include Ernie Wilkins, Marty
Paich and Bob Florence. R. ). G.

/A EARLBOSTIC PLAYS SWEET TUNES
OF THE SWINGING 30's. | Cover the
Waterfront; The Thrill Is Gene; Dancing in
the Dark; Stars in My Eyes & 8 others,
King 632 33.98

Intarest: Limited
Performance: Good
Recording: Good

Bostic is a technically excellent performer
on the alto saxophone. His music has al-
ways been highly rhythmic and somewhat
monotonous with the accent on the heavy
beat and repetition. What he could do as
a pure jazz man we do not know. Unfor-
tunately, his rhythmic work is sometimes
considered jazz whereas it is veally a miid
form of rhythm and blues with emphasis
on the saccharin side. Younger hi-fi fans
may appreciate this more than the gray
headed ones. R.J.G.

A SOLO SPOTLIGHT featuring GLEN
GRAY and the Casa Loma Orchestra. Stella
By Starlight; When | Fall In Love; Street Of

country. With a guitar, and a seemingly
endless supply of folk songs in several
languages, plus his engaging personality,
he scores a success wherever he visits. He
is actor, singer, entertainer, all at the same
time, and fhercely proud of his religion.

In this follow- -up to Jewish Folk Songs
Bikel displays all of his gifts, aided \)\'
superlative arrangements created by Fred
Hellerman. The songs cover a wide variety
of moods, just about all you could ever
crowd into a single four-track reel.

Although the artisty displayed is formi-
dable, the engineering is not. Bikel sounds
a littde harsh, the mcllmu.l has a boxed-in
character, and the soloist is s¢ far off to
onc side, mostly left, that a switch to the
right channel makes himt sound like he was
singing from the other side of Central
Park. It is impossible to place him near
the center with balancing controls, where
the effect would be more like stereo should
sound. I'in sure that in performance Bikel
does not stay rigid at an extreme end of
the platform.

Despite the obyious superiority of the
music-making here, there is something
missing that is evident in every meastire
of Songs of Israel. ]l s lnnd to puta finger

A LT L A VN R

Working with a crack crew of studio musi-
cians, Gray has produced a collection of
fine ballads, each of which gives onie musi-
cian (Mannie Klein, Murray McEachern,
ete.) a chance to extend himself and inter-
pret a beautiful melody. The recording
and overall sound (that of a hig swing
band in the Casa Loma tradition) are very
well done and the net result is a pleasant.
attractive album well suited to dancing
and listening. R’ ] G:

A A BUDDY COLLETTE AND MHIS
SWINGING SHEPHERDS AT THE CIN-
EMA — Buddy Collette, Bud Shank, Paul
Horn, Harry Klee [flutes), Red Mitchell
{bass), Jim Hall (guitar), Shelly Manne or
Earl Palmer (drums), Bill Miller or John T.
Williams (piano). Laura; The Shrike: Invita-
tion & 9 othars. Mercury SR 60132 $5.95;
Mono MG 20447 $3.98

Interest: Pleasant flutistry
Performance: Tasteful, skilful
Recording: Well balanced
Stereo Directionality: Very good
Stereo Depth: Convincing

This is the third Buddy Collette Mercury
set based on the use of four flutes, and it
provides an auractive and relatively fresh
reappraisal of songs from films. More for
the pop and peripheral jazz buyer thun for
those interested in deeply swinging, “seri-
ous” juzz, the arrangements are imagina-
tively designed and the ensemble voicings
are varvied. To get additional colors, the
players double on alto, bass, and E-Hat
flutes besides the € or “regular” flute.
There are some gentle jazz passages and
excellent plaving by Red Mitchell and Jim
Hall. The notes are unusually complete
and al) solos are credited. N. H.

/A THE DUKES OF DIXIELAND AT THE
JAZZ BAND BALL. Beale Strzet Blues:
That's A-Plenty; Woalverine Blues: Tin Roof
Blues & 8 others. RCA Victor LPM 2097
$3.98

Interast: Limited to Dixie-cats
Performance: Brash
Recording: Bright

Pete Fountain is on this LP and he’s the
best clarinetist this group has ever had.
Otherwise, despite whatever personnel
changes are mvolved, 1t 1s the same sort of
hokum that the Dukes have been purvey-
ing on LP and TV for some years now:
good for rumpus room listening, com-
munity singing and Joud background
MISIC. R. ]. G.

A COLORS IN RHYTHM featuring MER-
CER ELLINGTON and his Orchestra. Caral
Rock; Mood Indigo; Black And Tan Fantasy;
Blue Serge & 8 others. Coral CRL 57293
$4.98

Interest: Good big band jazx
Performance: Excellent
Recording: Good

With a personnel recruited mainly from
the ranks of his father’s orchestra, Mercer
Ellington has made an LP that is first rate




Rodgers & Hammerstein show, ¢ach highly
individual and all refreshingly arranged.
We could have done without the trite
LEpilogue, but it doesn’t last long and what
precedes it provides plenty of enjoyment.
Gleason takes extva liner space to point
out the tone of Richie Crabtree's Steinway.
But the piano, in relation to other instru-
ments is much too far ofl mike to display
whatever special character it is supposed
to veveal. A closer miking of piano also
would have made for sharper percussive
contrast to the glowing overtone of the
vibes. But all in all, this is a most worthy
tape, one vastly superior o most “Jazz
Arrangements,” §EW T

A OSCAR PETERSON PLAYS "MY
FAIR LADY." I've Grown Accustomed To
Her Face; Get Me To The Church On Time;
Show Me; | Could Have Danced All Night;
On the Street Where You Live; Wouldn't
It Be Loverly; Rain In Spain. Oscar Peterson,
piano, with Ray Brown [bass) and Gene
Gammage |drums). Yerve YSTC 210 $7.95

interest: Average
Performance: Imaginative
Recording: Good

Siereo Directionality: Good
Stereo Depth: Fine

Peterson’s neat and nimble way at the key-
board is enhanced by imaginative treat-
nient of seven sclections from My Fair
Lady. Only in the first number does Peter-
son lingev. devoting three-quarters of a
lengthy arrangement to nostalgic wander-
ing, with much pedaling and a big tone.
All the vest is delivered in swinging style,
devoid of the usual splashes of rippling
arpeggi that have become so tiresome.
Peterson has imagination: he is adroit; he
has moments of real poetic expression.
His flair for [ast rhythmic changes is part
of the Key to his peculiar ability. But there
is another hero, somewhat unsung, but not
unheard, on this Verve velease. The hass
player. For the first time I heard a bass
that carries the melodic line, swiftly, easilv,
and sensitively. It's a shame the gifted
artist wis 1ot given nore attention on the
liner, and that he was not closer “miked.”
He is remarkable! J. 1.

THEODORE BIKEL SINGS MORE
JEWISH FOLK SONGS: Hulyet, Hulyet
Kinderlech; Lomir Alle Zingen: A Zemer:
A Fidler; Drei Techleriech; Der Becher;
Kinder Yorn; Dona Dona: Unter A Kleyn
Beymele; Der Fisher: Drei Yingelech: Papir
Iz Doch Veis; Az Der Rebbe Zinot: Di Zun
Vet Arunter Geyn. Mr. Bikel with Orchestra
cond. by Fred Hellerman. Elekira ETC 1502
$7.95

Interest: Specialized

Perfarmance: Fine showmanship

Recording: Fair

Stereo Directionality: Way exireme left

Sierec Depth: Shallow
There are times when Bikel seems more
artist than showman and in the next in-
stant more showman than artist.  This
highly gifted man, who is now enjoying
the important role of Captain von Trapp
in the smash musical hit The Sound of
Music, made a tremendous vecording for
Elcktra some years ago called Songs of
Israel (Elektra 132). Ever since then, he
has enjoyed a wide popularity in the
course of his one-night stands around the
MARCH 19%60
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"CROWN

" Professional Tape Recorder

Model 714-C

Four Track Combination Heads
and Two Track Play (Stereo-X)

THE WORLD'S
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FOUR TRACK!

RECORD PERFORMANCE
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Less Case
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CROWN, is factory tested by electronic
craftsmen and a complete record is kept on
each machine.

@;} Good "WOW" is possible because of
he tremendous flywheel inertia, plus abso-
te capston concentricily, besides many fea-
res of mechanical stability vibration. The
average "WOW" of the CROWN s lower
than fha%mofher recorder in ifs com-

parative price class.

Ay

Y Tha "WOW!" measure is marked on

each recorder, so the owner can see the
evidence of the excellence of his machine.
No other recorder, American or foreign, has
as much performance quality per dollar as

the CROWN.
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FIORELLO!

The fabulous new smash musical as played by
Leon Merian, his trumpet and quartet, in a jazz
tempo as only Leon can play it. A listening
experience of rare pleasure, deserving inclusion
in every record library
By o .. G K
The LEON MERIAN jarr guartet’

[

. Available both
{iin Stereo and Monaural
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SEECO RECORDS, 39 W. 60 ST., N.Y.C.
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GLGECI AL DIZLEY

THIS WARNER BROS. BEST SELLER
NOW ON 4-TRACK TAPE. Music to
enjoy and dream! For list of other
4-track stereo tapes write 1024
Kifer Road, Sunnyvale, California.
UNITED STEREO TAPES L5

country. With a guitar, and a seemingly
cndless supply of folk songs in several
languages, plus his engaging personality,
he scores a success wherever he visits. He
is actor, singer, entertainer, all at the same
time, and fiercely proud of his religion.

In this follow-up to Jewish Folk Songs
Bikel displays all of his gifts, aided by
superlative arrangements created by Fred
Hellerman. The songs cover a wide variety
of moods, just about all yon could ever
crowd into a single four-track reel.

Although the artisty displayed is formi-
dable, the engineering is not. Bikel sounds
a little harsh, the orchestra has a boxed-in
character, and the soloist is so far ol to
one side, mostly left, that a switch to the
right channel makes him sound like he was
singing [rom the other side of Central
Park. It is impossible to place him ncar
the center with balancing controls, where
the citect would be more like sterco should
sound. I'm sure that in performance Bikel
does not stay rigid at an extreme end of
the platform.

Despite the obvious superiority of the
music-making here, there is something
missing that is evident in every measurce
of Songs of Israel. It's hard to put a linger
on it, except to explain that in that early
great record he seemed sheer artist, con-
cerned with singing because he deeply
loved what he sang. J.T.

A SONGS OF A RUSSIAN GYPSY—
THEODORE BIKEL. Two Guitars: Beryuzo-
viye Kalychke: Yekhali Tsigane: Kagoda y
Pyann; Svyetit Myesafs; Kak Stranno: Chio
Mnye Gorye: Oyen | Noch: Metyyeltsa;
Shilsya Mnye Sad; Karobushka: Karabli; Su-
darinya; Nichevo, Nichevo, Nichevo (from
the 20th Century-Fox film "Fraulein'’). Elek-
tra ETC 1501 $7.95

Interest: Narrow

Performance: Theatrical

Recording: Good

Stereo Directionality: Too one-sided

Steree Depth: Fair
The fourteen songs that Bikel and com-
pany have made for Elektra have one
thing in common: they arc exhibitionist
songs, lusty, loud, flamboyant. Even the
“sad™ songs are full of extremes. On this
tape, Bikel, who has more walents than a
centipede has legs, is a master showman,
At times he is much more histrionic than
anvthing else, and if you cver had any
doubts about the lack of inhibition in the
delivery of Russian Gypsy folk songs. then
this tape is proof of the pudding (or
caviar).
hear the same customary sounds as in all
Russian music of this kind . . . balalaikas
... guitars . .. shouts . . . doleful, quavery
sadness, quivering nostalgia, jumping, heel
stomping gayety. Everything very well
organized.

Again, we have the extreme left channel
stereo where Bikel sits, very Russian in his
high-necked collar-open Russsssian shirt.
You will hear the kind of music they play
at any upper level Russian nightclub in
New York, Chicago, and Los Angeles. Only
one thing, they won’t have Rikel, who
would command attention singing at the
bottomn of the acean. J- T,
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raise the calibre of the whole cffort. In
this context, by the way, the Ellington
men  (Duke ElNington men, that is) seem
to be able to produce better than they
usually can without their favorite piano
[‘nl:xy‘(_‘l", Neatness is the hallmark of the
arrangements, and individuality and class
that of the soloists. R.J. G.

A THE EASY WAY featuring the JIM-
MY GIUFFRE 3. Mack The Knife: Come
Rain Or Come Shine: Time Enough & 6
others. Yerve MG VS 6095 $4.98

Interest: Academic

Performance: Uninspired

Recording: Good

Stereo Directionalily: Pronounced

Sterec Depth: Shallow
Although there seems to be an aundience
for what Giuffre is doing these days, it
does not include the author of this review,
who finds this album the most puerile
and jejune of all of Giuffre’s minuscule,
misguided efforts to endow trivia with im-
portance. The clarinet (and occasional
tenor sax, in which there is now a touch
of Sonny Rollins) is on the right and the
guitar and bass on the left, for a neat
split. As jazz, this album seems to me to
have extended inoflensiveness into un-
adulterated boredom. R.IG.

A TED HEATH plays hits made famous
by MY VERY GOOD FRIENDS THE
BANDLEADERS.” Sing Sing Sing: One
O'Clock Jump: Intermission Riff; Apple
Honey; Take the "A' Train & 7 others. Lon-
don PS 174 $4.98

Interest: Broad

Performance: Top flight pro

Recording: Excellent

tereo Directionality: Good

Stereo Depth: Good
This is a superior group of musicians
whose professional standards are so high
they make vou forget they do not swing
easily. Here they have a collection of num-
bers dedicated to American bandleaders
who have made them famous. Heath is to
be congratulated for not making them carv-
bon copies, but rather exercising his imag-
ination. Tt's a high grade big band and the
sound is superb. R.].G.

A THIS MUST BE THE PLAS featuring
PLAS JOHNSON. Too Close For Comfort;
Heart And Soul; Poor Butterfly; My Silent
Love & B others, Capito] ST 28] $4.98

Interest: Limited
Ferformance: Good
Recording: Excellent
Stereo Directionality: Good
Sterec Depth: Bland

A highly rhythmic saxophone player, plus
a small jazz group, in what might be con-
sidered an attempt to do for the saxo-
phone what Jonah Jones did for the trum-
pet. It ends up being pleasant, but that's
about all. The tunes are good, of course,
and so is the recording. It’s just that there
doesn’t seem to be any serious commit-
ment by the people involved. R.J.G.

A HUMPH DEDICATES featuring

HUMPHREY LYTTELTON and his Band.

Teke The “A'" Train; | Can't Get Started:

For Dancers Only; Midnight Sun: Night-

mare & 7 others. London PS 178 $4.98
Interest: Broad

Performance: Good jaxx
112

Recording: Excellent

Sfereo Directionality: Good

Sterec Depth: Good
The sound these British jazzmen get is
very good. They have spirit, too, and on
occasion cnough of it to pass as native
Americans in their performances of jazz
tunes. The baritone plaver (Joe Temper-
ly) is especially good but Lyttelton himself
has a cold sound on trumpet. The arrange-
ments are quite adequate: the bandsmen
are all good musicians (four groups are
nsed) and each tune dedicated to an Amer-
ican jazzman is ingeniously arranged so
as to be as far from a copy as possible.
Good show, oG

A FLAUTISTA!—HERBIE MANN plays
Afro-Cuban jazz. Todos Locos: The Amazon
River; Caravan & 2 others. Yerve MG VS
5074 $4.98

Interest: Latin jazz

Performance: Good to excellent

Recording: On location

tereo Directionality: Good

Sterea Depih: Good
Cut at a New York night club, Basin
Street East, this album offers flurist Mann
in a series of Latin jazz numbers in which
he has the benign assistance of some Cu-
ban rhythm men who add plenty of fire.
Unfortunately, they are the only ones who
do add plenty of fire and it is not guite
enough to prevent the entive LP from
being a litde pallid. When the Cubans
are cooking, however, as on Todos lLocos,
it’s exciting. When the jazzmen are on
their own, as in Come On Mule, it gets a
bit tedious. R. ]. G.

A MUSIC FROM ODDS AGAINST TO-
MORROW played by THE MODERN JAZZ
QUARTET. United Artists UAS 5063 $5.98

{nterest: Exceptional

Performance: Flawless

Recording: First rate

Stereo Directionality: Fine

Stereo Depth: Fine
This group is so well in balance within
itself that it must be a dream to record.
In stereo, it sounds right before you in
your own room. The music here is a series
of extracts from the score (written by
MJQ pianist and musical director John
Lewis) for the pictuyve Odds Against To-
morvow. ‘There are moments of playing
that bave all the fire and imagination of
their best work and even the average
quality of performance in this group is so
high that the sheer compelence with
which they play makes excellent listening.
Of all the motion picture scoring which is
based on jazz, this scems to be the best so
fay, comparable only to Miles Davis’ work
on Elevator To The Scaffold. The num-
bers do not have the melodic directness of
Lewis’ score for One Never Knows (At-
lantic 1284—sterco and mono)—a situation
inherent in the different uses of the music
in the respective pictures. n. /. G.

A JAMES MOODY. Darben The Redd
Foxx: Little Girl Blue; Yesterdays & 5 cthers.
Argo 648 $3.98
Interest: Good modern jazz
Performance: Warm
Recording: Geed
Moody is a saxophonist and flute player of
better than average ability, who possesses

that quality known as "wailing™ which jazz
musicians must have in order to make
their musical story-telling hold (he atten-
tion of the listener. Whether performing
on ballads or on blues, Moody is always
able to bring this quality to bear on his
material. His small band swings hard
the Dizzy Gillespie manner and has a
swinging rhythm section that is a bit on
the heavy side. R.J.G.

A FATHEAD—RAY CHARLES PRE-
SENTS DAVID NEWMAN-—David Newman
(alto and tenor saxophones), Ray Charles
(piano), Bennie Crawford (baritone saxo-
phone), Marcus Belgrave (trumpet), Edgar
Willis (bass), Milton Turner (drums). Waird
Beard: Willow Weep for Me; Fathead & 5
othars, Atlantic Stereo 1304 $5.98

Interest: Average

Pertormance: Competent modern jazz
Recording: Good

Stereo Directionality: Very good
Stereo Depth: Adequate

“Fathead”™ is David Newman, a regular
member of blues singer Ray Charles” band.
On Newman's album, Charles is on piano
and the other Ray Charles sidemen also
join in. Most of the arrangements are by
Bennie Crawford, Neither the arrange-
ments nor the original tunes are impres-
sive. They are, however, uncluntered and
give the players plenty of breathing space.
The playing is uniformly competent, and
all the musicians are thoroughly blues-
oriented, whatever they play. All project
with the forcefulness some jazmen call
“cooking.” What this listener misses are
the marks of individual styles, but they
may show in time. N.H.

A /A ANITA O'DAY SWINGS COLE
PORTER with BILLY MAY—Anita O'Day
{vocals) with Billy May and his Orchestra.
All of You: Get Out of Town: | Love You &
9 others. Yerve VS 6059 $5.98: Mono MGV
2118 $4.98

Interest: Porter well served
Performance: One of Anita's best
Recording: Yery good

Stereo Directionality: Tasteful
Sterec Depth: Good

Anita O'Davs  re-examination of Cole
Porter standards is consistently rewarding
because she largely avoids the coy manner-
isms rhat have marred her singing in the
past couple of years. Without these dis-
tortions, her hotly personal, instrumental-
ized phrasing provides new perspectives on
even Night and Day. Anita treats the ur-
bane Porter lyrics with intelligence and a
properiv hedonistic air. She does, move-
over. really swing the music with ease and
gaiety. The Pilly May arrangements ave
al) wo predictable, but they don't especial-
ly intrude, Lawrence Stewart’s liner notes
are unusually knowledgeable. N. H.

A THAT'S A PLENTY featuring WILBUR
DE PARIS. Mack The Knife: Hesitatin' Blues:
In A Persian Market; Somebody Stole My
Gal & 5 others. Atlantic SD 1318 $5.98

Interest: New Orleans jazz fans
Performance: Good

Recording: Muddy

Stereo Directionality: OK
Stereo Depth: Muddy

One of the troubles with revivalist Dixie-
HiFi/STEREO



Now available at electronics parts
stores, hi-fi salons,and record shops!

Stereo-Monophonic
Test Record

Specially packaged

859

{51.98 In Canada)

As a man who is seriously interested in hi-fi, Here are some of the guestions
you will certainly want to take advantage of this new this record will answer for you!
and important test record, now on sale at electronics v How good is my stylus?Ts it worns §

\ ‘ hif . Will it damage my records?
parts stores, hi-fi salons, and record shops. It will o What_about my sterco_cartridge?
enable you to know your system inside-out. As a Does it have enough vertical compli-
- . . . ance so that it won't rutn my expen-
result, your hstemllg enjoyment will be even greater sive stereo records?
than ever before. Is my turntable running at the right
‘ =5 v speed? Is it free of rumale) wote, ane
& ik B : flutter?
This Stereo-Monophonic Test Record is the o What sort of standing waves do I gt
. 5 o e 1 r s ] . 2
most complete test record of its kind—containing the LNy disieR iR ROl :
1 i n i Are my speakers hooked wup cor-
widest range of essential check-points ever incor- rectly? Are theyv phased properly.
) p i 3 and Is the correct speaker connected
porated into one test disc! And, best of all, you need to the right stereo channel?
no expensive test equipment when you use this 1'10”1',!’2’[;'/%‘!/.\' is my system
- > (.’(]ll(( {SeU:
record! Just listen and get the thorough results you s What about separation? Is it
want—all checks can be made by ear! adequates

This special test record brings you an extraordinary 2-way value. First, it guides you in
evaluating the quality of reproduction your equipment now produces. Second, it specifies the
adjustments necessary to get the best recorded sound you have ever heard! This is easily the best
value of the year for everyone who owns a hi-fi system—either monophonic or stereo!

NOW ON SALE EXCLUSIVELY AT ELECTRONICS PARTS STORES,
HI-FI SALONS AND RECORD SHOPS!

You can be sure this Stereo-Monophonic test record comes as close to perfection as is
humanly possible, because the editors of ELECTRONICS WORLD — leading technical magazine
in the field of electronics—have poured their accumulaled know-how into this record. Purchase
your record today! (If you find your dealer does not yet have a supply available, ask him to order
them for you.)

SPECIAL NOTE TO DEALERS: for information on ordering your supply of records, contact
Zifi-Davis Publishing Company, Direct Sales Division, One Park Avenue, New York 16, N. Y.
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COMPLETE! THE "INSIDE STORY"'!

“From Tinfoil to Stereo”
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e by Oliver Read
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HERE IN WORDS AND
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the Edison tinfoil phonograph; earliest proto-
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land (and this is just as revivalist as Turk
Murphy) is addiction 1o a preconceived
notion of what a rhythm section should be
like. The result is a terrible strait jacket.
This particular drummer, Wilbert Kirk,
voluntarily or bespoke, has made himself
into a definition of the lead foot. Aided by
a tinny banjo, he locks the rhythm into a
tight vise, over which it is almost im-
possible to sound anything but corny.
Despite that, Omer Simeon (in one of his
last record sessions) managed to sound
very good and to indicate thereby what a
loss is his death to the clarinet playing
ranks. I'm sure all devotees of the modern
Mahogany Halls will want this, in spite of
this dissent. R.J.G.

A /A THE VOICE IS RICH featuring
the singing of BUDDY RICH. Born To Be
Blue; | Want A Little Girl; You've Changed:
Back In Your Own Backyard & 7 others. Mer-
cury SR 60144 $5.95: Mono MG 20461 $3.98

Interest: Limited

Performance: Lacks vitality

Recording: Good

Stereo Directionality: Good

Sterec Depth: Shallow
If Buddy Rich conld bring to singing the
dynamism he brings to dromming, he
would be an exciting vocalist indeed. How-
ever, his sense of time, his choice of num-
bers and his sensitivity, are not enough to
make him stand out in this different role.
It's not that there's very much wrong
with his performance; it's just that there
isn’t enough right about it to muke it at
all compelling. R.].G.

A LITURGICAL JAZZ: A MUSICAL
SETTING FOR AN ORDER OF MORNING
PRAYER. Music composed, arranged, and
conducted by Ed Summerlin. Solos by Tom
Wirtel (trumpet) and Ed Summerlin {tenor
saxophone). Roger Ortmayer (reader). Ec-
clesia ER 101 $4.98

Interest: Mainly of curiosity value

Performance: Serious but unconvincing

Recording: Good
One of several recent British and Ameri-
can experiments in setting liturgy to jazz,
this project differs from most of the others,
the notes claim, because it “has nothing at
all to do with popularizing the liturgy.”
Instead, it is a test of “whether or not
jazz is to be taken seriously as one of the
significant musical developments of the
twentieth century.” If jazz “has the
strength some claim for it, then it must
submit itself to liturgical testing.”

In the first place, it is presumptuons (o
insist that any basically secular music
“must submit iself to liturgical testing”
to prove itself. It is true that for centuries,
popular and folk-based songs were often
effectively transmuted into church music;
but so far, there has been no evidence to
indicate that jazz is apt for liturgy. It
certainly doesn’t fit this ordey designed for
regular Sunday morning services in a local
Methodist parish.

The music here has as little to do with
the words and the formal acts of Christian
faith as in the artificial mixing of jazz and
quasi-poetry a couple of years ago. Sum-
merlin’s scoving is often imaginative, and
the passages for jazz combo alone make me
curious to hear more of his work. But
nearly every time the music is uwsed to

complement the speaker and the occasion-
al responses of a small congregation, the
inappropriztencss of jazz timbres and the
jaze rhythmic pulse for such an ordered
approach to ritnal seems to me embarrass-
ing. The only time the music does not jar
is when the horns are used without
rhythm section for color behind the voice.
Hecearing a conventional jazz rhythm secc-
tion behind the *General Confession,”
however, reminds me more of tuning in
two stations simultaneously on a radio. It
may well be that jazz-influenced scoring
will eventually seem in context in some
church music, but it seems to me that a
more organic relationship between the two
disciplines must be worked out first. This
albmm is certainly not a frivolous project
noy is its primary aim to startle; but 1 do
not think it succeeds in its aim, nor do I
think jazz has any the less “strength™ be-
cause it doesn’t work in this setting. N. H.

A HAIRY JAZZ featuring SHEL SILVER-
STEIN AND THE RED ONIONS. Broken
Down Mama: Kitchen Man; Sister Kate;
Rzgged But Right; I'm Satisfied With My
Girl; Go Back Where You Got It Last Nichi;
Somebody Else, Not Me; Good Whickey:
| Wonder Who's Kissing Her Now:; Who
Walks 1n?7; A Good Man |5 Hard To Find:
and Pass Me By. Elekira EKL 176 $4.98

Interest: Questionable
Performance: Muscular
Recording: Too faithful

Unfortunately, this reviewer listened to
this while sober. That may be the mistake.
In any case, it is corn to the point of no
return, issued under the guise of parvty
record Dixieland, with spectator shours
and exhorvtations. The sound is genuinely
antique; one might be intrigued by how
this clectronic marvel was accomplished.
AL a certain point of liquefaction, it is
possible that this is enjoyvable. That point
has not been reached in years by R, /. G,

A JIMMY WITHERSPOON AT THE
MONTEREY JAZZ FESTIVAL— Jimmy
Witherspoon (vocals), Earl Hines (piano),
Ben Webster, Coleman Hawkins [tenor saxo-
phones), Roy Eldridge (trumpet), Woody
Herman (clarinet), Vernon Alley (bass),
Mel Lewis (drums). Big Fine Girl: Ain't No-
body's Business; When | Been Drinkin' & 2
others. HiFi Record J 421 $4.95

Interest: Full-bsdied blues
Perfarmance: Virile voice and horns
Recording: Very good

Recorded at the second annual Monterey
Jazz Festival on October 2, 1959, parts of
this album snstain the impression made by
Witherspoon's Singin® The Blues (World
Pacific 1267) (that he has matured into one
of the best of the city blues singers. With-
erspoon has a strong, warmly expressive
voice: the capacity to release his emotions
without making the abandon appear cal-

culated; and a steady. sturdy beat.
Witherspoon gels superior support, par-
ticularly from Earl Hines and Ben Web-
ster. Worth particular attention is the way
Hines, Webster and Eldridge play behind
Witherspoon. The best tracks to my mind
are the slower blues—No Rollin® Blues,
Ain’t Nobody's Business, and When I Been
Drinkin’. N. H.
HiFi/STEREO



THE WORLD'S FIRST BUILD—40 all-new
STEREO-SCORED projects with the
ORCHESTRA 1960 ELEGTRONIG
EXPERIMENTER’S
HANDBOOK. Now on sale
at your favorite newsstand.
Only $1.00.

You won’t want to miss the 1960 edition of the I
ELEcTRONIC EXPERIMENTER'S HANDBOOK! It's
more interesting, more informative, more fun
than ever before. In addition to 40 exciting
projects—you’ll also get a special bonus section
on UNDERSTANDING TRANSISTER CIRCUITS—an
actual course in the ‘how’ and ‘why’ of

Twenty-four magnificent ''101 Strings'’ albums in every category includ- ’
ing Broadway Shows, Travel, Mood, Classics and Jazz. ''101 Strings” is Here are some of the pI‘OJECtS you
composed of 128 to 141 players. Of these there are 30 first violins ca b ﬂd
(among which are 11 concertmeisters), 26 second violins, 20 violas, 18 n bu e
cellos and 7 string basses. The rest are in the woodwind, brass and
Eercuss:og sections. These players represent the finest musicians in PROJECTS FOR THE HAM AND SWL
urope today,
A : » Citizen's Band Transceiver
Available at better S 98 e Solar Powered 40-Meter Transmitter
record stores everywhere St e Cascode RF Unit
: ea. stereo 12" LP » Transceiver Noise Suppressor
Also avoilable og .?%mersa! monophonic and in sterec s Nifty Novice 15 Meter Transmitter
on Bel Canto magnelic tope. = : "
Write for complete catalogs to Dept. HFR360—Box 45, Swarthmore, Pa. . T.“"'S‘s Super-Regenerative Receiver
Stereo Fidelity Mfd, by Miller International Co., Swarthmore, Pa., U.S.A. * Field Strength Meter
o Novice Band Receiver

YOUR COPIES OF

Police Special Receiver

I RECEIVERS YOU CAN BUILD

*

e VLF Long Wave Receiver
e Glass Jar Crystal Receiver
L]
*

IIiFi/‘s‘i(\]‘(\o Transistorized Regenerative Receiver
XOURAN: Black Box that hears Missiles

ARE VALUABLE PROJECTS FOR FUN
1 o Robot Pup

e 8.Sided Dice

e Transistor Amp for Toy Telephone
o Transistor 2-Way Power Trumpet
s Electronic Fish Lure

e e PLUS MANY OTHER EXCITING, EASY TO 23
BUILD PROJECTS ...

Keep them neat ... clean . . . ALL YOURS IN THE 1960 ELECTRONIC

EXPERIMENTER'S HAND BOOK!

~ Now on sale—or use the handy
ready for instant reference! Coupon below to send your  <opy on
s way!
Now you can keep a year’s copies of HiFi/STEREO RE- H g ebi -
VIEW in a rich-looking leatherette file that makes it Ziff-Davis Publishing Company
easy to locate any issue for ready reference. Department PB 360
Specially designed for HiFi/STEREO REVIEW, this 434 S, Wabash Avenue
handy file—with its distinctive, washable Kivar cover Chicago 5, lllinois
and 16-carat gold leaf lettering—not only looks good
but keeps every issue neat, clean and orderly. Please send me a copy of the 1960 ELEC-
So don't risk teering and soiling your copies of HiFi/ TRONIC EXPERIMENTER'S HANDBOOK. |
_S'Ir‘ERECg_ REVOI Ed)W-—-alwayls Ht" Z‘ﬁady Izource of valuable enclose $1.00, the cost of the HdANhDagloK.
information. Order several o ese HiFi/STEREO RE- lus 10¢ to cover mailing an andling
VIEW volume files today. They are $2.50 each, postpaid P i
—3 for $7.00, or 6 for $13.00. Satisfaction guarx’-a;t%ed, charges. (Canada and Foreign, $1.25 plus
or your money back. 10¢ postage.)
Order direct from:
NAME i
JESSE JONES BOX CORP. |
ADDRESS

Dept. HF, Box 5120, Philadelphia 41, Pa.

{Established 1843} CITY ZONE STATE i
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BEST OF

A A

Capito] presents Nat “King”
Cole in the unusual role of
spiritual singer in Every Time
I Feel the Spirtt. . . . “The
son of a minister, Cole sings
with clear pleasure in the occa-
sion . , . with such open-
hearted ease. It should bring
pleasure to a wide audience for
a long time.” (see p. 118)

A

Elektra, nightelub entertain-
ment and folk label, has come
up with The Exciting Artistry
of Will Holt—pre-Broadway
Weill and other choice items.
. . . “Holt has a remarkable
ability to invest his songs with
drama and excitement. . . .
His is a name that will un-
doubtedly become better
known . . .” (see p. 119)

A
Riverside has a fine album ef

earthy Americana in The Coun-
try Blues of John Lee Hooker.

. . . “The texture of his voice

is charged with the harsh
memories of the hard, perilous
life he sings about. . . . His

guitar . . . often lays down a
beat of unyielding intensity.”
(see p. 130)
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POPS ... THEATER, FILMS, TV ..

THE MONTH ...

. SPOKEN WORD ... FOLK

Reviewed by
RALPH J. GLEASON
STANLEY GREEN
DAVID HALL

NAT HENTOFF

Records reviewed in this column are both
stereo and monaural. Available versions
are identified by the closed ( A) and open
() triangles, respectively. All records are
33% rpm and should be played with the
RIAA amplifier setting (if other settings
are avatlable). Monaural recordings (/)
may be played on stereo equipment result-
ing in improved sound distribution qualities.
Stereo recordings ( A) must not be played
on monaural phonographs and hi-fi systems.

POPS

A THE HITS OF THE TWENTIES fea-
turing MAX & TED. Max Bygraves sings
with Ted Heath and his music. Jealous; Ce-
cilia; Peg O' My Heart; Little White Lies
& B others. London PS 175 $4.98

Interast: Music hall singing
Performance: Good
Recording: Brilliant
Stereo Directionality: Clear
Sterec Depth: Full

A Dbeautifully recorded program of hits
from the 1920, sung in a music hall style
(with an occasional broad A that sounds a
bit odd) by Britisher Max Bygraves. From
time to time, his voice reminds one of the
calculated case of Dcan Martin. An cn-
joyable vecord. R.I.G.

A NAT KING COLE—A MIS AMIGOS
—Nat Cole (vocals) with music arranged
and conducted by Dave Cavanaugh, Aqguel-
los Ojos Verdes: Nadie Me Ama; Ansiedad
& 9 others. Capitol SW 1220 $4.98

Inierest: Relaxing Latin pops
Perfarmance: Impressive for a visitor
Recording: First-rate

Stereo Directionality: Very good
Stereo Depth: Up o standard

Nat Cole. whose itinerary and repertory
contintuie to expand, recorded this album
while on his exceptionally successful Latin-
American tour last year. He sings in Span-
ish and Portuguese, and while 1 doubt
he’'d convince a South American that
either language is his native tongue, he
does communicate the feeling of music and
the liquid warmth of the Janguages.

HiFi/STEREO
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: AUDIO

s FIDELITY.
s RECORDS

NEW RELEASES . .. music for everyone's taste

on AUDIO FIDELITY . . .custom recording techniques . . .

- outstanding performers . . .matchless purity in sound . . .

. the ultimate in high fidelity listening pleasure from . .
the highest standard in high fidelity

. AFSD INDICATES RECORDS AVAILABLE IN STEREQ ., , $6.95

EACH 12 INCH LONG PLAY . ., $5.95

PIANO RAGTIME with

tha Fhenomaenat ———
DUKES OF -
DIXIELAND

YOU MAVE YO HEAR (T
TO DELIEVE IT]

OWNOD AsiTSGIe MOIN NI AGNLE ¥

PIANO RAGTIME . .. DUKES OF DIX!{E-
LAND. New Orleans . . . storyville . . .

high steppin’ music with the plunking
piano, whempin’ tuba and sliding trom-
bones, Selections include: "Tiger Rag,"
“Qriginal Dixieland One Step,”” and
Kansas City Sto

mp.”
AFLP 1928/AFSD 5928

With his big band . .. LIONEL HAMP-
TON at the vibes . . . playing “Hamp’s
Mambo", “Air Mail Special’, and “Hey
Ba Ba Re Bop''.

AFLP 1913/AFSD 5913

City...

MARCH 1960

Name....
Street...

tR AUDIO NipeuTy T
A L4

LT

THE HAPPY SOUND OF RAGTIME . , .
HARRY BREUER. The startling and ex-
citing sounds of genuine Ragtime in
effervescent rhythm played in the au-:
thentic happy manner of mallet virtuoso
Harry Breuer. Selections include:
"“Temptation Rag.” ‘‘Bugle Call Rag,"
12th Street Rag’ and “Dill Pickles."
AFLP 1912/AFSD 5912

Toly @ SEH FIDAAT st

1 - {
Go west with JOHNNY PULEO and his
Harmonica Gang while they play ‘“Red
River Valley', “Yellow Rose of Texas",
and “On Top of Old Smokey”, etc.
AFLP 1913/AFSD 5919

a complete catalog ls available from:
DEPARTMENT HR-3
770 ELEVENTH AVE., N, Y.19, N. Y.

R L L P N L

LOUIS ARMSTRONG plays jazz favorites
born in the early 1900's . . . immortal clas-
sics that have withstood the test of time . . .
music that is as vibrantly alive today as the
day it was written. Satchmo played all the
selections in this album with King Oliver,
and, many of the selections were written by
King Oliver himself. Listen now to Louis
Armstrong play such classics as: “Saint
James Infirmary,” “Frankie & Johnny,” “Jelly
Roll Blues,”” “‘Big Butter & Egg Man,” “Hot
Time in the Old Town Tonight,” “Panama,”
"'l Ain't Got Nobody.,” “Dr. Jazz,” “Drop
That Sack” and others,

AFLP 1930/AFSD 5930

AUDIO FIDEUTY.
.a:wvﬁd_

ARTHUR
TRACY

THE
STREET
SINGER

Hear the rich, resonant voice of ARTHUR
TRACY . . . THE STREET SINGER singing
Marta, the song he made so famous. Hear
also in brilliant high fidelity, renditions of
""September Song”, "‘Because”, ‘“You Are My
Heart’s Delight”, "You'll Never Walk Alone”,
and "'Beautiful Love".

AFLP 1925/AFSD 5929

EENEEEEN
OTHER NEW RELEASES!!!

e ITALIAN STREET SINGER . . . Val
Valenti . . . a vibrant soaring voice
singing such favorites as ‘“Core
‘ngrato”, “Mattinata’ and ""Tiri Tomba'’.

AFLP 1902/AFSD 5902

& JO BASILE his Accordion and Or-
chestra in Accordion d’Espana playing
“Lady of Spain”, “Doce Cascabeles”,
and "Pamplonica’’.

AFLP 1870/AFSD 5870

® Carnegie Hall concert of the phe-
nomenal DUKES OF DIXIELAND!!!
Selections include “Muskrat Ramble’,
“Royal Garden Blues” and “Moritat”,

AFLP 191B/AFSD 5918

& EDDIE JACKSON . . . the struttin®

. vaudevillian singing ‘“Waitin' for the

Robert E. Lee”, “Bill Bailey'", and
“Sweet Georgia Brown".

AFLP 1909/AFSD 5909

. e Qutstanding artistry . . . unequalled
virtuosity . . . LARRY ADLER . . . play-
ing "There's a Boat Leaving', “Gene-

. vieve', and "Summer Time".

AFLP 1916/AFSD 5916
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HI-FI SALONS
& RECORD STORES!

Hundreds of dealers across the
nation profit by selling HIFy/
SterEo REVIEW each month to
their customers. Are you one of
them ? HIFI/STEREO REVIEW helps
build store traffic . . . keeps cus-
tomers coming back month after
month for the merchandise you
sell—and, best of all, you earn a
neat profit on each copy sold—
No RISK INVOLVED.

So get details on selling HIFI/
STEREO REVIEW, the world's larg-
est selling high fidelity music
magazine. Or, order your copies
now. Just use the handy coupon
below.

m———m—mm— -

Direct Sales Department

| HiFi/stereo Review Att:

t One Park Avenue Jerry Schneider

' New York 16, New York

I [J Send me......., [ A T copies of

1 HiFi/Stereo Review for resale in
my store each month. No risk in-

I volved on my part.

| [ send me details on selling HiFi/

1 Stereo Review in my store.

1

I STORE NAME .......

) AP DR ESS e, S Y

: CITY = 2w .. ZONE STATE

| FIANATURE, oo s svsiitps cexfr

) HSR-360

S — —— o — —— —

DVORAKC @

THIS VOX CLASSIC NOW ON 4-TRACK
TAPE. Two complete symphonies on
a single reel! For list of other
4-track stereo tapes write 1024
Kifer Road, Sunnyvale, California.

UNITED STEREO TAPES L
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Dave Cavanaugh's arrangements are ex-
actly in context. They're deftly colored but
not intrusive and are, in fact, as unhur-
riedly tasteful as Nat's own low-pressure
approach to the material. On several of
the songs, added vocal interest is provided
by Brazilian singers Sylvia Telles and the
Trio Irakitan. T would have liked to have
heard more of them. N.H.

A EVERY TIME I FEEL THE SPIRIT—
NAT KING COLE—Nat Cole (vocals) with
Gordon Jenkins conducting the First Church
of Deliverance Choir. | Want To Be Ready;
Go Down, Moses; Steal Away & 9 others.
Capitsl SW 1249 $5.98; Mono W 1249 $4.98

Interest: Gently swinging spirituals
Performance: Unaffected
Recording: Excellent

Stereo Directionality: Superior
Stereo Depth: First-rate

The son of a minister, Nat Cole has for
the first time recorded an album of spirit-
vals. The First Church of Deliverance
Choir is composed of trained voices and
has been rchearsed to the point of pro-
fessional excellence. It also projects con-
siderable spirit. Cole sings with nimble
rhythmic flexibility and clear pleasure in
the occasion.

The performances do not have the ex-
ultant abandon of the better gospel récord-
ings, and there is a “pap™ patina on the
arrangements. Nonetheless, it’s a satisfying
collection in that Cole sings this material
with such open-hearted ease. It should
bring pleasure to a wide audience for a
long time. N.H,

A WITCHCRAFT featuring CHRIS
CONNOR. Come Rain Or Ccme Shine;
When Sunny Gets Blue: Baliimore Oricle;
Just In Time & 8 others. Atlantic 8032 $3.98

Interest: Fine songs
Performance: Good
Recording: Excellent

By and large, these are good performances
of superior ballads by a girl who frequent-
ly can bring a sort of super-sophistication
to the Tin Pan Alley lyric. The accom-
paniment is not much help, as it is in-
clined to stiffness and Miss Connor is stiff
enough on her own. Given a  break,
though, she can produce. This shows most
clearly on When Sunny Gets Blue. The
album is one of her better elforts. R.J. G.

A THE HAPPY BACHELOR — GARY
CROSBY—Gary Crosby (vocals) with Paul
Smith (piane), Howard Roberts (guitar),
Joe Mondragon (bass), Pete Candali (trum-
pet), Gene Estes (vibes), Larcy Bunker, Bill
Richmond (drums). Side by Side: I'll Nevar
Be Free; Undecided & 9 others. Verve
MGVYS 4047 $5.98

Interest: Clever pop singing
Performance: His most professional yet
Recording: Good

Stereo Directionality: Competent
Stereo Depth: Very good

In his most assured set of performances so
far on record, Gary Croshy sustains fairly
well a relatively urbane, light-heavted ap-
proach to pop material. He tries for his
father’s rhythmic buoyancy although his
sonnd is closer 1o that of his uncle, Bob
Crosby. Gary is still an unfinished enter-
tainer. The phrasing sometimes sounds

strained, and there are oceasional intona-
tion (roubles.

Crosby’s  excorsions into rhythm and
blues (Ray Charles' This Little Girl of
Mine and the back-beat-driven I'lIl Never
Be Freey sound close to parody. Basically,
Crosby appears to have the flair and pleas-
ure in performing to make some place for
himself in show business. He is preferable
to many other pop singers of his geneva-
tion in that he has a sense of humor and
chooses generally substantial material. Ex-
cellent accompaniment, NI H,

A ELLA FITZGERALD SINGS THE
GEORGE AND IRA GERSHWIN SONG
BOOK with Orchestra, Nelson Riddle cond.
Beginner's Luck; Oh, Lady Be Gocd!; Thet
Certain Feeling; My Cousin In Milwaukee;
A Foggy Day; Strike Up the Band: Treat Me
Rough: Love Walked In;: Boy! What Leve
Has Done 1o Me!; Oh, So Nice & 43 other:.
Verve MGV 4024/8 $4.98 each

Interest: For everyone
Performance: Some of Ella's best
Recording: Great

Sooner or later, I suppose, there won't be
one major song by a major composer left
unrecorded by Ella Fitzgerald. Having al-
ready been heard in sizeable compilations
of creations by Cole Porter, Rodgers and
Hart, Duke Ellington, and Irving Berlin,
she now offers her most ambitious mara-
thon—53 songs by George and Ira Gersh-
win covering five 127 discs. It is also a
pleasure to report that it is the most satis-
fying compendinm she has made 1o date.

Of course, within the scope of such an
enterprise there is room for criticism of
some of the interpretations. But the over-
all results command admiration for both
Miss Fitzgerald's stamina and, for the most
part, her ability to convey the composer’s
and the lyricist’s intentions while also in-
fusing them with her own distinctive in-
terpretive gifts. Aiding her immeasurably
throughout are the bright and imagina-
tive arrangements of Nelson Riddle.

The albums have not been divided ac-
cording to any master plan. MGV 4024 las
a standout slow version of Oh, Lady Be
Good! (complete with its seldom heard
verse), a quasi-Oriental Sem and Delilah
(well, why not?), a velvety How Long Haus
This Been Going On?, and a tripping ren-
dition of My One and Only. The rarity
here is the first recording of just Another
Rhumba, an amusing but lengthy desarip-
tion of the tantalizing effects of the Cuban
rhythm. Lel’s Call the Whole Thing Off
contains some infrequently heard Ivrics,
but Miss Fitzgerald does not fully grasp
their humor.

There is a sweet, simple version of The
Man 1 Love on MGV 4025, and also a su-
perh Who Cares? But the number that
most delighted me was the ancient Real
American Folk Song (Is a Rag), a panrtic-
ularly infectious bit of ragtime which was
the brothers’ fivst professional collabora-
tion. Surprisingly, Someone to Watch Ouver
AMe is not well done.

The third record, MGV 4026, offers an
opportunity to hear another Jong forgut-
ten song, oy Wanted. It’s a splendid tune
mated to a charming lyric about placing
an ad for a boy friend. (Note the rhyme
in the verse of “advertisement” and “no
flirt is meant.””) Neither Stff Upper Lip

HiFi/STEREO
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YOUR HIGH FIDELITY DEALER IS NOW SHOWING THE NEW GLASER-STEERS GS-400
THE GENTLY AUTOMATIC CHANGER THAT PAMPERS YOUR PRECIOUS RECORDS
Gently automatic, the new GS-400 handles your treasured  of the system in a moderate range. Holiday Grey changer with
records with utmost care preserving the brilliance of their  silver trim, oyster white turntable pad,
original performance for many additional playings. Less cartridge and base only $47.50
Gently automatic, it combines the finest record playing feztures THIS IS THE GLASER-STEERS GS-77..... .
with all the automatic conveniences of a record changer, The World's only record changer with ‘Tum-
G8-400 draws upon the major engineering advances developed ~ table Pause’ and ‘Speedminder’'—now the
in the famous GS-77 to provide precise tracking of stereo and  distinguished companion of the GS-400.
monophonic records and trouble-free operation for optimum  Attractive cbony changer with brushed gold
performance, trim, oyster white turntable pad. Less cart-
. , ridge and base ...vmmmmnn..0nly §59.50
The GS-400 in your high fidelity system, brings out the best  Sec the GS-400 and GS-77 at your dealer.
J in the other components and, at the same time, keeps the cost  For details write:
I GLASER-STEERS CORPORATION, 155 Oraton Street, Newark 4, N. J. HFR-3
GS-400 FEATURES—4-speed automatic and manual operation: 18, 33, 45, 78 rpm ¢ rumblo, wow, flutter virfually inaudible * counler-balanced, die-cast aluminum
% arm ¢ domped, acoustically isoloted arm — shock-suspension prevents machanical foedback thru arm pivot, Resonance negligible * 4-pole, hum-shielded motor ¢
I provision for 2, 3, or 4-ferminal, siereo and mono cariridges * single-knob control * double-channel muting swijch, RC network for silence on both stereo chonnels.
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nov Jdren’t You Kind of Glad We Did?
seems exactly right for the singer, though
she is in fine form on Soon and I've Gol a
Crush On You.

The delicate, rarely performed verse to
1 Was Doing All Right is sung on MGV
4027, which also offers such other pleas-
ures as Isn’l 10 a Pily? and Slap thal Bass,
On the whele, however, this disc scems to
be the lenst satisfying collection iu the
series. Both 7he Half of It, Dearie, Blues
and Love Is Sweeping the Countyy are
taken too seriously (it’s impossible to make
their lyrics sound sinceve), and Shall We
Duance? needs a lighter touch. You've Gol
Whet Gels Me is minor Gershwin,

MGV 4028 contains a dramatic Tley
Can’t Take That Away From Me, a lyri-
cal Embraceable You, a slinky Lovelei. and
a line scat version of I Got Rliyt/om. But
I Can’t Be Bothered Now and Fascingting
Riiytton are a bit heavy, and Miss Fitz-
gerald’s voice strains on Funny Face.

The five yecoyds may be purchased sepa-
rately, ov together in 1 Lox. All the albums
have Bernard Buffer paintings on their
covers, though thev scem to have nothing
to do with the contenmis, ¥f you buy the
boxed set [$23), von also get reproductions
of the paintings for fuuning (it helps if
you have a supply of 12" x 12” framcs), a
hard-cover 47-page illustrated book about
the songs in the collection, written by Ira
Gershwin's secrerary,  Lawrence Stewart,
and a 45 rpm record of the Riddle orches-
s alone. The selections include the three
Preludes and an Ambulatory Suite made
up of Walking the Dog, The Mareh of the
Swiss Soldiers, and Fidgety Feet. e CE

A DONNA HIGHTOWER—GEE, BABY
< « .« AIN'T | GOOD TO YOU? with
Orchesira, Sid Feller cond. All Or Nething
Ar All; CoHage for Sale; Tha First fo Know
& 9 others. Capitol ST 1273 $4.98

Interest: Moderate

Parformanca: Generally high spirited

Recording: Remarkable

tareo Directionality: Excellent

Sterec Depth: Saflsfactery
You've got to hand it to Donna Hightower.
No matter how bad thiugs get she’s right
theye with a bright uptempo beat even
though she may be chronically depressed
(Every Day I Rave 1he Biues). or spurned
in love (I'll By Avaund), or issuing ama-
tory vltimawuns (Al Or Nothing ot All).
The stnger has an atcractive lyrical voice.
Above all, it's comforting to know that
1he hard kunocks of life seldom get the
poor kid down. ' 8.6

/A THE EXCITING ARTISTRY OF WILL
HOLT. Kanonen Song: Nobedy Knows You;
Blues In tha Night & 8 othars. Elekdra EXKL
181 $4.98

lnternst: Halds throughout

Performance: See album tifle

Razording: Good presence; some pre-

echo

The name is Will Flolt. It is a nanie that
will undoubtedly become better known to
the general public as soon as this record
is heard. For Holt, who was originally a
folk singer, has a remarkable ability to
invest his songs with drama and exdte-
ment while also displaying a commendably
original sense of humor. What is mare. his
voice, though light and nasal, is capable
of a variety of emotions and moods.

For his first Elektva xecording, he has
chosen a striking group of songs. The first
side is all pre-Broadway Kurt Weill, with
Holt's own English translations used for
Bilbuo Song and Sailor's Tunga from Hufi-
Py End. Further examples of his range of
expressions are found in a stirring version
of Arlen and Harburg’s The Eugle ond
Me, and a devastating take off on all Cole
Porter’s songs. S. G.

A THE INK SPOTS—FAVORITES. A
Little Bird Told Me; |t Might As Well Be
Spring: Some Other Spring; Secrei Love &
7 othars. Yerve MGYS 6096 $5.98

Interest: Limited
Parformance: Adequate
Kecording: Muddy
Sterao Directionality: OK
Storea Depth: Muddy

This collection ranges from adequate o
awful {J¢ Aaght As Well Be Soiring js the
example for the latter) and featuves an
overly-heavy rhythim and the bass singer
who docs all the corny speaking parts (you
Kknow, that “honey-chile” stulf) which
you'll remember from the good old days.
Still; there are flashes, as in Goady Goody
and How Long Is A Moment. By and
large, this one is dispensable. R.J. G.

A AL JOLSON-—-THE WORLD’S
GREATEST ENTERTAINER with Orchestra
& Chorus, Lou Bring cond. My Gal Sals
Whea You Were Sixteen; That Certain
Party & 12 othars. Decca DL 9074 $4.98

Inferust: Jolie gems
Performance: At his best
Recording: Splendid

7 /ﬁ§; 0
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Manufacturers

TRUE
HIGH FIDELITY
TAPE RECORDING

Recording professionals who know that a micrephone
can make or break a recording session have made
the Shure UNIDYNE the most widely used, mos¢-
requested micraphonc in the world. Where sound
reproduction js most critical, this extriordinary
ulira-cardioid wni-directional microphone picks up
every subtle shading of sound . . . without distortion
« +» and with superb suppression of random
background noise. Frequency response, 50 to 15,000
cps—and now 419, higher in outpat level.

Matched Unidynes are
available for stereo recording,

SHURE

Send for Free Liwerature:
SHURFE. BROTHERS, INC.
223 Tartrey Avenue « Evanston, linois e

f the World Pamous Shure Sierco-Diynetic Phono Cartridge
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“The World's Greatest Entertainer” was
the way Jolson used to be billed. Surely,
for individual magnetism and showman-
ship he had good claim to the title, This
release. like The Immorial Al Jolson
(Decea DL 9063) and Al Jolson Ouerseas
(Decea DL 9070), was taken from his Kraft
Music Hull radio broadcasts. If anything,
[ find it even more entertaining than the
first 1wo as Decca has wisely retrined Jol-
son’s highly personal introductions to each
song. Musical archacologists may be in-
terested to find here the only recording of
Rodgeys and Harl's I've Gotla Get Back
o New York Drom the Dlm, Hallelujah,
I'm a Bum. S. G.

A PROVOCATIF featuring 9 Exotic Mo-
tifs by the John McFarland Sextet. Jungie
Bells: Watusi: Where Or Whan; Head Hunt-
ars & 5 others. United Arlists UAS 5053
§5.98

interast: Nil

Performance: Fine

Recording: Puzling

Stereo Diractionality: Useless

Stereo Depth: Good

Martin Denny and his “Exotica™ sounds
have ruined a lot of people, including this
group. Unfortunately, what Mr. Denuy
does so clfectively, even if one does not
are for it, is only boring when arternpted
by others without his gifts or his convic-
tion. Hounds yelp, birds scream, mystevi-
ous jungle noisces pervade the atmosphiere,
bit none of it makes sense and no use ig
made of the stereo possibilities at all. A
thorongh waste of everyone's time. %, J. G.

A AMERICAN COUNTRY SONGS fea-
turing HELEN MERRILL, You Don't Know
Me: Cold, Cold Heart; Devoted To You;
Any Time & 8 othars. Aleco SD 33-112 £4.98

Interest; Excellept couniry ballads
Parformance: Very good
Recording: Top nolch

Stereo Directionality: Good
Steran Depth: Good

Miss Meyill is the last person [ would
finagine singing srzh a fine collection of
the works of ciank Williams and other
Country aitd Western song writers, but she
proves in the Rrst groove that she has a
matural way with these songs and she ends
up producing one of the best collections
of this sovt of material in some time. Cold,
Cold Heart and Anw Time ave classic
Americana and they receive sensitive and
intelligent treatment from Helen Merrill,
A rewarding album all around.  R.J.G.

A  LINE RENAUD AU MOULIN ROUGE
with Pierre Guillermin et son Ensemble. Mis-
ter Banjo: Ah! Que! chauchemar; Je veux:
LU'ombre st moi & 5 others. Pathé AT 1099
10” $4.98

Interest: Amiable
Parformance: Avec esprit
Racording: Trés réaliste

Mlle. Renaud gives a characteristically
chullient recital on this recording taped
during a performance at the Moulin
Ronige in Paris. There ave no translations,
but vou should have litle trouble recog-
vizing Mr. Banjo, lLes Enchaines (lin-
chained Melody), and Que sera, sera from
thyt popular film, Lhomme qui en savait
trop. One particularly affecting {temn is
Ure woix d’honume, though the melody
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THE NEW 728 “PROFESSIONAL"

Sold only thru franchised
dealars. For more information
and the name of your dealer
write Dept. 16.

The only recorder
at any price that
does everything

Records stereo
Plays back either
two or four track

stereo tapes.

agnecord
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SIR ADRIAN BOULY
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an
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Promenade

1 Orchestea of London

FROM VANGUARD — A BEETHOVEN
CONCERT ON 4-TRACK TAPE — Two
complete symphonies and two com:
plete overtures, all on 2 single reel! For
list of other 4-track stereo tapes write
1024 Kifer Road, Sunnyvale, California.
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BILLY VAUGHN
never sounded befter
than in Blue Hawaii—
new STEREO TAPE by

bel canto

Héar thls one on 2-track or 4«
track reel-to-reel or new tape
cartridges, Write for Catalog C
of over 100 Bel Canto releases.
And enter the RiFI/STEREO
REVIEW Contest at your deal-~
er's. You can win a big library
of Bel Canto Stereo Tapes,

Bel Canto Stereaphonic Recordings
a subsidiary of Thompson Ramo-Wooldridgs Inc.

1977-1985 McAllister Avenue
COLUMBUS, .OHIO

————

SEND HiFi/STEREO REVIEW
EVERY MONTH

ik Sl§ O

name.

address

city

zone state

Check one:; [[J 3 years for $10
] 2 years for $ 7
01 year for § 4

In the U. 5., (Y4 poaxsasiona nod Cansda
] Payment Enclosed [0 Bill Me
Foreign rates: Pan American Union coun-

tries, add $.50 per year; all other foreign
countrieg, add $1.00 per year.

Mail to:
HiFi /STEREO REVIEW HSR-360

434 S. WABASH AVE.
CHICAGO 5, ILL.

betrays its composer's indebtedness to My
Funny Valentine. 8. G.

A TINO ROSS! CHANTE "LA BELLE
EPOQUE." la potits Eglise; Mé1‘_ancc1ie:
Tout simploment & 5 others. Pathd AT 1014
10” $4.98

Interast: 'Pour les amants
Parformance: Délicat
Recording: Splendide

These graceful fin de siéele songs ave just
perfect for. the honey-voiced M. Rossi.
Seven of them were composed by Paul
Delmet, whose life was portrayed by the
singer in a recent film. Nou-translations ave
on the jacket. §.G.

A MUSIC FROM OUT OF SPACE fea-
turing Pete Rugolo. Once In A While; Snow-
fall; The Boy Next Door; Dream Of You &
5 others. Mercury SR 60118 $5.95

Interest; Mild

Parformance: Professional
Recording: Very gaod
Stereo Directionality: Good
Stereo Dapth: OK

There’s a lot of Martin Denny influence
here, as in other LPs this month, but on
this occasion the arranger, Pete Rugolo,
is equal to the task and it conves off ‘pretty
well. The big band is never used like a
swing unit with Rugolo and he has a good
fealing for ballads. However, thete is no
particular spark to this LP to make you
want it instead of something clse. K. ]. G.

A KURT WEILL IN BERLIN — PETER
SANDLOFF AND HIS ORCHESTRA. Zu
Potsdam unter den Eichen; Surabaja-Jonny;
Matrosen-Tango: Mond iber Sche & 10
others. Angel S 35727 $5.98

Interest: Certainly

Performance: Stereophonic
Racording: Excellent

Stereo Directionality: Fram all over
Stereo. Depth: Admirable

While at times Peter Sandloff shows a
tendency toward “modernizing” and over-
arranging for the henelit of stereo, these
period picces by Kurt Weill maintain their
fascination throughout, With Wie man
sich bettet so liegl man used as something
of a theme for the congert, selections hrom
Die Dreigroschenoper, Happy Eud; Ma-
hagonny, Berliner Reguivin, and other
works create a colovful musical picture
of Germany in the Twenties, S.G.

A THE GEORGE SHEARING QUIN-
TET—LATIN AFFAIR—George Shearing
(pianc) and unidentifisd sidemen. {t's Easy
to Remember; Mambo Balshu: Thix Is Africa
& 9 others. Capitol ST 1275 $4.98

Inferest: Mild

Performance: Lacks firs
Recording: First-rate

Sterao Dirsctionality: Agreaable
Stereo Depth: Realistic

Just as most of George Shearing’s jazz per-
formances have come 10 lack spontaneity
and urgency, this Latin-American collec-
tion is 2lso too carvefully formularized to
be more than pleasant background or
dance music. Missing are the driving pas-
sion and high spirits of authentic Latin-
American combos. In a few places, as in
Cuando Sonmo El Gazaton, the Latin-
American rhythm section bursts free, but

cven in those short-lived mutinies, Shear-
ing and his other colleagues remain bland-
ly self-conlained. N.H.

A THE VELVET SIDE OF THE ROAR-
ING '205—The Neighborhood Kids: The
Corner Quartet; The Grand Street-Harmony
Club, with Orchestra, Harry Simeone &
Hugo Montensgro cond. Pal of My Cradle
Days: Oh, How | Miss Yau Tonight; If |
Could Be With You; Red Lips & 19 othars.
20th Fox FOX 3017 $3.98

Interast: Plenty
Parformance: Peachy
Recording: Perfect

Dedicated to the proposition that alf was
not flaming youth and razzmatazz during
the 19207, Messrs. Simeone awl Monte-
negro have put together a conlinually en-
tertaining program consisting of some: of
the more romantic ballads of the decade.
I'he arrangements xetain the period flavor
hut have not overdone it, and the use of
different vocal groups produces commend-
able vaviety amd even drama. There are
sively some grand tunes here (Linger
Awhile, June Night, Back in Your Ouwn

* Backyard, Berlin's With You), and, as Tar as

lyrics are concerned, where else but in
That's My Mammy could “expression”

rhyme with “God bless him”? S.G.
A CHARGE! Massed trumpefs, fifes,

bagpipes, volley and thunder in a spectac-
ular program of martial music. The Light
Brigade, Falix Slatkin cond. Capitol ST 1270
$4.98

Interest: Jolly noisy

Pecformance: Expect, enthused
Recording: Rouser

Stereo Directionality: From all sides
Steceo Depth: Gaod

In the fall of 1854 at Balaklava in the
Crimea, five regiments of Hussars and
Lancers, commanded by a Lord Cardigan,
were foolishly ordered to artack an over-
whehuing force in a vain attempt 1o re
capture His Majesty’s cannon. They were
slaughtered, and rhe event inspired Ten-
nyson’s familiar poem. The sonjc possibil-
itics of recreating the fatal scene led Yelix
Slatkin to put together this sterco album.
Arx the beginning, there is a mighty cry
of “Charrrrge" from a massed chorus aided
and abetted by echo-chamber devices.
Then follows all manner of trumpets.
Trumpets to the left, trumpets to the
right, trampets in front, blowing retreat,
tattoo, officers call, assembly and even
drill. There are drumwer boys palore,
rapping on snaves, ficld droms, bass drums,
timpanti, glockenspiel, and such. Fifers and
Bagpipers are vecovded, too, and (he whole
kit and kaboodle join in a finale consisting
of variations oo IWhern Johnny Cowes
Marching Home, Tt is a noisy LP, very
spatially so, and the sounds thiar emerge
can test gour speaker system as well as
drive the neighbors to calling the cops.
Mz, Slatkin in dreaming up this Capitol
disc commits one fearful error. No hovses!
Can you imagine any sclf respecting attack
of plumed Hussars and Lancers without
horses? Not u single cloppiticlop. Not even
a clop. Nor a neigh. At least a few horses
could have been dubbed in the fivst band.
Supposedly the whole thing was inspived
by that fatal and utterly insane “Cluirge!”
HiFi/STEREO
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ordered by a fanatic named Nolan. Surely the Cavalry regiments
involved did not attack on foot. Mr. Slatkin! tsk! tski

As a sonic field day of percussion, brasses, and bagpipes, the rec-
ord is a noble project, well enginecred.

A TIME TO SWING: DAKOTA STATON—Dakota Staton
{vocals) with arrangements and orchestra conducted by Sid Feller.
Willow Weep for Me; Avalon: Gone with the Wind & 9 others.
Capitol ST 1241 $4.98

Interest: Wall-selscted funes
Performance: Somewhat stiff
Recording: Clear and well-balanced
Stereo Directionaity: Yery good
Stereo Depth; Excellent

Dakota Staton’s principal asset bas been the emotional strength
of her singing. Her chief liability has been an increasing tendency
toward being overly mannered, In this album, one of her better
collections, she is less eccentric in her phrasing but some self-
consciousness remains. Her beat is often tense and while her
diction has become clear, she appears to he overly careful at times
to enunciate cvery syllable. Once the discipline involved in avoid-
ing gimmicks has hecome more natural to her, she may regain
more of her earlier fire and spontaniety. N.H.

A BACK IN TOWN featuring MEL TORME with The Masltones.
Makin® Whoopee; Baubles, Bangles And Beads: [t Happened In
Monterey; A Smocth One & 8 others. Yerve MGYS 6063 $5.98

Interest: Broad
Performance: Good
Recording: Fiest rate
Sfereo Directionality: Good
Sterso Depth: OK

This album is a Jabor of love, Tormé says in his liner notes, and
that statement is borme ont on every track. Attention to the
most minitte of details is obvious. Marty Paich has done a fine
job of arrangiog and conducting and the Tormé vocal group,
which devotes half its time to old Meltone favorites and the
other half to newer things, is imaginative and fresh-sounding
despite the years since it fivst appeared. There are numerous
inside jokes, such as musical quotes from Mulligan, Basie and
others (Don’t Drean of Anybody But Me is Neal Hefti's L1°
Darlin’y and everything is done in the best of musical taste. It
should be a pleasant addition to the library of jazz and popular
rausic fans of all ages, even thongh Tormé himself does not sing
here with the conviction he has manifested on other occasions.

R.J.G.

/A NANCY WALKER—I HATE MEN with Sid Bass and his
Orchestra. I'm Gonna Wash That Man Right Outa My Hair; Most
Gentlemen Don't Like Love: Evirything I've Got; Without You &
6 others. RCA Camden CAL 581 $1.98

Interest: High
Performance: Real pro
Recording: Splendid

Taking ten show tunes dealing in one way or another with
feminine disenchantment wirh the masculine sex, Nancy Walker
oflers a bright and amusing program sparked by her own sar-
donic approach to the subject. She is particularly adept at in-
terpreting the sentiments of You Irritate Me So, Boy! What J.ove
Has Done to Me!, Most Genllemien Dow’t Like Lave, and Lerner
and Loewe’s Without You. which has been outfitted with a new
commercial lyric, Camden deserves onr thanks for introducing
such a sophisticated product to the supermarket racks. §.G.

A BOUM! featuring JOHN WILLIAM. Old Man River; Les ames
fidgres: C'&lait ls printernps & 7 others. Pathé AT 1111 10” $4.98

Interast: For Juan les Pines only
Parformance: Gallic
Recording: Good

M. William is a yonng, energetic singer, who sounds like an up-
to-date and virile Tino Rossi. He sings a good program in
French and thus limits his appeal in the American market to
those conversant with the mores of the Mediterrancan vacation

- spots. For them, I suspect this wil) be an appealing item. R. J. G.

A A NIGHT WITH JEROME KERN—EARL WRIGHTSON,
LOIS HUNT, with PERCY FAITH AND HIS ORCHESTRA. long
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NEW FROM PENTRON

Only stereo tape deck
with “positive action”
push-button controls!

Eliminates tape spilling,
breaking, jamming

Never before a stereo tape deck like this—at so low a
pricel Positive-action individual push buttons for Record,
Pause, Play, nd, Rewind and Stop controls. Auto-
matically interlo tching eliminates tape spilling,
breaking or mechanical jamming. Enables you to
‘1o ' from Wind to Rewind, or vice , or go
directly from Play to fast positions!

Only $149% Net

PROFESSIONAL QUALITY FEATURES

» Two speeds: 7% and 3% ips. Ji-track St Record, Play,
Erase; Y4-track Stereo Play; and 4-track Monophonic
Record, Play, Erase.

* Autoratic Shut-Off stops machines when tape runs out.
Guards against tape breaka nd spil .

« Index Counter, digital type. Instantly locate any selection
on recorded fape.

o OFf-On Motor Switch.

= Polished die-cast aluminum Reel Rests can't warp. Pro-
vides greater rigidity with reduced ~i no reel wobble,

¢ § Rear Panel Receptacles.

See it now at Penitron dealers

PENTRON"®

TAPE RECORDERS

777 S. TRIPP AVENUE., CHICAGO 24, ILLINOIS
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101 Strings interpret
the musical Soul of

Spain on this exciting
. new STEREO TAPE by

bel canto

Hear it on 2.track or 4~
frack reel-to-reel or new
fape carfridges. Write for
Catalog A of over 100 Bel
Canto releases. And enter
the HiF/STEREO REVIEW
Contest at your dealer’s:
You can win a big library
of Bel Canio Stereo Tapes.

Bel Canfo Stereaphonic Recordings
a subsidiary of Thompson Ramo Wooldridge Inc.

1977-1985 McAllister Avenue
COLUMBUS, 010

TR
S

S

“1 once took a JENSEN
NEEDLE out of his paw.”
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Ago and Far Away; OF Man River: Make
Belisve & 9 others. Columbja CL (386 $3.98

Intarest: Kernucopia
Performance: Couldn't be beHer
Recording: Sumptuous

The team of Wrightson, Hunt and Faith
has followed up its attractive collection of
Sigmund Romberg meodies (Columbia CL

1302) with an equally appcaling. beauti-
fully recorded compendiunm of a dezen of
Jerome Kern's most  enduving  songs.
Wrightson has a wonderfully warm, vich
baritone. and Miss Hung, wha has far too
little 1o do, has a lovely lyrical soprano.
With Mr. Faith’s tastefui accompaninents,
they provide as delightful a patkage of
Kerniana as one could wish. 5.G.

A A BEHIND CLOSED DOORS AT A
RECORDING SESSION: Confidential Re-
cording Secrets Revealed For the First Time:
Warnar Bros. WS 1348 §4.98; Mone
W 1348 $3.98

Intarast: Over-done presentation

Performance: Interesting

Recording: Good

Starec Directionality: Daesn't matter

Stereo Depth: Mot applicable
The cover shows a rather grim police of-
ficer standing before a Warner Bros. build-
ing; with three warning lights redly glow-
g, and signs indicating that it would be
risky (o defy this stalwan guard and open
the “No. Admittance” door, Take it from
one who has attended and produced as-
sorted dozens of sessions, the searéts in this
documentary are aboul as covfidential as a
billboard sign in Times Square. To the
nninitiated, 1o the dewy-e¢yed ncophyte,
this release will have some appeal perhaps,
and the side concerned with the oyganiza-
tion of an arrangement for Am I Blue has
momnents of real interest.

The disc is mostly devoted to the sounds

on floor and in the sound hooth of the
Warner Bros. stage, or studio, Microphone
wmixing is explained, orchesura balancing
illustrated, and reverberation chambers
introduced. There are xeveral A-B ex-
amples comparing recorded sound of the
middle 20% with its modern counterpart.
The documentation is interesting lo a
point, but that point arrives quickly.
Carl Brandut's arranging of Am I Blue
with vocalist Joanie Sommers gets down
to cases and begins ta treat the subject
with an adult awiwde. Here the listener
is treated to the shaping and growtl of a
musical idea. The idea is worked ount
musically first, and the business of record-
ing given second consideration, which
makes sense. A fairly complete glossury of
the termivology used by “‘vecording pea-
ple” is provided and it is a great asset. But
still . . . what secrels ave involved? So all
right. What's in a ritle anyway these days?
A novelty, that's what it i, with some mo-
ments of real educational appeal. But
about as secret as sunrise over the Rockies
on 3 clear day. J. T.

THEATER, FILMS, TV

A  BEN-HUR [Miklos Roxza).
Orchesica of Rome,
MGM IEI $4.98

Symphany
Cario Savina cond.

Irierestz If you've seen the film
Parformancea: Cinematic
Recording: Salisfactory

Oddly enough, this is not a soundirack
LP, though it is apparently the “official”
version of the score. Anyway, it sounds
like a soundtrack, with the incidents fol-
lowing as thev do on the screen. Hebrew
and Oriental themes ave heard during
most of it, with the biggest hoopla occur-
ring during the furious Naval Batite, Com-
poser Rozsa ‘has provided helpful liner
notes, and boxed with the record is a hard-
cover, fully-illusirated book about the
making of the film. 3. 6.

A FIORELLO! (Jerry Bock-Shaldon Har-
nick). Original cast recording with Tom
Boslay, Patricia Wilson, Ellen Hanley, How-
ard Da Silva, Pat Stanley, Eileern Rodgers
% others, with Orchestca & Chorus, Hal
Hastings cond. Capitol WAO 1321 $4.98

Interest: A winner
Performanca: Fine company
Recording: Tops

“Paiience and fortitude,” as Fiorelle La-
CGuardia was fond of saying. At least some
paticnce is necessary for a full apprecia-
tion of Jerry Bock’s and Sheldon Harnick's
score for the musical based on the carcer

of New York’s celebrated mayor. In the
theater, the expositiondl songs heard on
the fivst side of the disc are doubtlessly
necessary  for an understanding of the
characters and the plot. But as a stricty
aura) production, many of these numbers
Tack mclodic substance and are roo lengthy
to keep a listener hanging on every word
and on cvery note. Even the thumping
campaign sung. The Name's LaGuardia
(sung in English, Italian and Yiddish),
would seem (o be more eltfective within the
framework of the actual play.

But don’t despair. The pleasures of the
second side are so many, bothy musically
and lyrically, rthat they easily make the
album worthwhile. The side begins with
a waltz, ‘TH Tomorrow., As interpreted
by the throbbing, intense voice of Ellen
Hanley, i is a remarkably effective piece,
not only because of its own musical attrac-
tiveness but because it so skillfully evokes
the atmosphere of the first World War
peviod in which it is sung. A brief march,
Home Again, also sounds like an authentic
song of the period. Anothey moving aria
for Miss Hanley, When Did I Fall In
Loue?, has her vainly trying o reaall the
precise moment when affection tnmed in-
to the veal thing.

In sharp contrast to the crusading vigor
of LaGuardia’s campaign song. a fast step-
ping Charleston, Gentlemen Jimmy, has
been created for his rival, James J. Walker.
In addition 10 1ts devil-may-care lyric. it
also uses an uppropriate paraphrase from
Walker's own song, Will You Love Me In

HiFi/STEREO
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December As You Did In May? By far the
best of the politicians’ songs is Litile Tin
Box, which js full of the guality of in-
jred innocence miost public officials feel
when caught with their bands in the gl
The last song of the score, The Very Next
Man, builds beautifully 10 a climax as La-
Guardia’s secretary (Patricia Wilson) re-
veals all her pentup bustrations at her
hoss’s indifference to her. An interlude of
alnost overpowering tenderness is then
created when the picce is veprised as 4 sort
of dreamy connterpoint to LaGuardia’s
spoken proposal of marriage.

The cast performs splendidly through-
out. In the title role, 'Tom Bosley has little
to do on the record, but his piping voice
does bear an uncanny resemblance (o that
of the late mayor. Musical director Hal
Hastings keeps things moving al a fine clip
—from the shrill siven that starts the over-
tuye to the Jast triniaphal singing of 7The
Name's LaGuardia. S.G.

A ON THE BEACH (Ernest Gold).
Soundtrack recording with Orchestra, Ernest
Gold cond. Roulette SR 25098 $4.98

Interast: Partially maintained
Psrformance: Appropriate
Recording: Satisfactory
Stereo Directionality: Tasteful
Stereo Depth: Some

A /A ON THE BEACH. Mitchsll Powell
% the Hollywood Studio Symphony Orches-
tra. United Artists UAS 606] $4.98; Mono
UAL 3061 $3.98

Interest: Well maintainad
Performance: Splendid
Recording: Both fine

Stereo Directionality: All right
Stereo Depth: So is this

Ernest Gold’s score for the Rlm, On the
Beach, is built around the familiar strains
of Walizing Matilda, and the old girl is
certainly made to do other things than
waltz. To sustain interest throughont two
sides of the Rouletie soumderack LP, how-
ever, puts guite a strain on the theme.
There ave still many individually atirac-
tive sequences, with the Bout Race mak-
ing excellent use ol stereo. Liner notes
helpfully well hiow the music fits the drama.

While Mitchell Powell’s version of the
score merely uses his own variations on
the Waltzing Matilda melody (incorrectly
idaitified as a folk song), it is well per-
formed und has been wisely limited to one
side of the record. And the ending, Re-
quiem for the World, is especially chilling
as it comes without even 1. 8, Eliot’s pre-
diction of a whiniper. The reverse of the
Powell dis¢ containg themes fvom six re-
cent United Artists films, S. G.

A /A SARATOGA (Harold Arien-John-
ny Mercer). Original cast racording with
Howard Keel, Carol Lawrence, Odetts
Myrtil, Carol Brice & others, with Ocches-
tra & Chorus, Jerry Arlen cond. RCA Victor
LSO (051 $5.98; Mono LOC 1051 $4.98

Interesi: Yes and no

Performance: Well sung
Recording: Stereo slightly sibilant
Stereo Directionality: Well done
Stareo Depth: Great

While there are many attractive numbers
in Saratoga, it is unfortunate that its draw-
backs keep getting in the way of making
MARCH 1960

What is the différence between

these CLEVITE WALLD needles?

On the left — the Clevite “Walco”
W-33DS twin-point stylus. On the
right — the W-35DS model. Both
needles can be used interchangeably,
but never should be!

Same size, same shape, same tip
materials . . . but there’s a crucial dif-
ference in the nature of the metal, in
the compliance of the shank, and in
the frequency responses. The W-35
was designed specifically for one
series of cartridges . . . the W-35 for
a completely different series.

Don’t be misled by look-alike nee-
dles. Youx Clevite “Walco” dealer hasg
the needle that not only fiis your tone
arm cartridge . . . but that is right
for it, giving the compliance and fre-

uency transmission characgteristies
the cartridge must have for proper
reproduction.

All Clevite “Walco” needles are
fully guaranteed. When you buy a
Clevite “Walco” replacement needle,
vou get the same quality and precision
that Clevite “Walco” puts into its
original equipment needles . . . the
needles that are specified and installed
in cartridges by virtually every lead-
ing manufacturer.

GLEVITE

Write for FREE Sampie DisCover —
protective plastic record sleeve

GLEVITE WALCD

60 Franklin Streat
East Orange, New Jersey

WALCD

ACCESSORIES: DisCovers « Stati Clean + DisCloth
DisClean + Stylus Pressure Gauge =« DisCleaner Kit

REPLACEMENY PHONOGRAPH NEEDLES —— RECORO CARE ACCESSORIJIES —- CLEVITE ‘BRAUSH™ Hi{-FI HMEADPHONES

THIS KAPP BEST SELLER NOW ON
4-TRACK TAPE. The masterful piano
of Roger Williams. For list of other
4-track stereo tapes write 1024
Kifer Road, Sunnyvale, California.
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Your choice of any $7.95 4-track pre-
recorded sterco tape from the U.S.T.
catalog PREE with the purchase of a
Nortronics R/P Stereo Conversion Kit.

CONVERSION KITS

Now you can convert your
own tape equlrment to
4-track stereo playback or
stereo playback/record with
these new sterea conversion
kits from Nortronics. All kits

come complete with hard- o
ware and Instructions. o i St
WOLLENSAK-REVERE

WR-35 Converts 2-track stereo to d-track play..$26.50
WR-40 Converts mono machines to 4-track play 32.50
WR-4§ Converts any machine to 4-track pfay/rec. 37.50

'

V.6 Converts all-machines to 4-track play...... $25.50
V-7 Companion Stereo Erase for V-6 kit for rec. 14,50
PENTRON
P-6 Converts machines to 4-track play, ........ $29.70

a
P-? Companlon Stereo Erase for P-8 ln for rec. 15.00

Write for FREE U.S.T. catalog and specific conversion
Informatlon for your tape recorder. Nortronics sterso
tape heads are fha very finest avallable and are used
by most leading Ametlcan manufacturers. Nortronics
a{so prodices the warld’s most complete line of tape
heads and accessorles.

o~

i W@ co.
E INC.
1015 So. 6th St., Minneapolis 4, Minn,
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LOUIS PRIMA & KEELY SMITH
never sounded as great
as they do on this red hot

s and cool STEREO TAPE by

bel canto

Hear it,..on 2-track or 4-track
recl-to-reel or new tape cart-
ridges. Write for free Catalog B
of over 100 Bel Canto releases.
And enter the HiFi/STEREO
REVIEW. Contest at your deal-
er’s. You can win a big library
of Bel Canto Stereo Tapes.

Bel Canto Stereophonic Recardings
a subsidlary of Thompson Ramo Wooldridge Inc.,

1977-1985 McAilister Avenue
COLUMBUS, OHIO

HOME RECORDER TRICKS
By DICK JURGENS

One of America’s foremost orchestra
leaders has written an easy-to-follow
guide which contains 2 whole hatfull
of recording tricks.

== THE ONLY BOOKLET —-—-_f:ﬂx

=) OF ITS KIND AVAILABLE &

Here are some of the professional
sounds you can duplicate:

i L
A
& Animals (Chiprounks, etc.)
speaking or singing — with you!
4 Duets and trios —
with the same volne! :
@ Duets — famous vocallsts and you!
¢ Demonstration tapes!
¢ Echoes, garbles; weird volces—anad
many other- effects!
Home Recorder Tricks, In addition to
complete jnsinictions for sound ef-
fects, contains a programming gulde
to help yon prepare your scripts.

=y 2 )

POSTPAID

DICK JURGENS

RECORDING ASSOCIATES

126

\ 1405 South 8ih 51, Colorado Springs, Cok:/‘

for a completely satistying work. Attempt-
ing to fit songs to such a nioldy rle as

Edna Ferber's Saratoga Trunk was certainly

a challenge, and for the most part Harold
Arlen has come up with some grandly ro-
mantic melodies that snit the chavacters
and the florid locales most admirably.

The chicf fault with the score is that
while many of the love ballads are indi-
vidually melodious, the inclusion of five
songs dealing mostly with how rouch How-
ard Keel loves Carol Lawxence or Carol
Lawrence loves Howard Keel does have a
tendency to weigh down the proceedings.
Moreover, Johnny Mercer's lyrics ave fre-
quently banal; his one atlempt at some-
thing original in the way of an amatory
declavation, Game of Poker, succeeds only
in being embarrassing.

Mercer and Arlen meet on a happier
mutnal ground in the spirited title song
and in the amusing Gettin’ a Man. Cn-
fortunately; Countin’ Our Chickens finds
both mén in @ rut—the melody is merely
a variation an Arlen’s first published song,
Get Happy, and in seceking rhymes for
“chickens,” Mercer resorts to using “dick-
ens” for both “Charles” and *'go to the.”

Stereo 15 employed with gehuine  the-
atrical imagination, Particnlarly elfective
is the deployment of the voices in the
New Orleans marketplace in Petticoat
High, and the way Keel and Lawrence
scem o be strutting across the stage as
they sing of the many ftamboyant wonders
in Saratoga. S. G.

A A SOLOMON AND SHEBA (Mario

Nascimbene). Soundtrack rocording with

Orchastra, Mario Nascimbene cond. United

?;ﬁsfs UAS 505] $5.98; Mono UAL 4051
98

Interest: May wane
Performance: Suitable
Recording: Fine

Stereo Directionality: All right
Stereo Dapth: Satisfactory

Much timpani-pounding, whip-cracking,
and triimpet-hlaring here, all accovmpanied
by a rather unrestrained chaming chorus.
The reshlts provide some savage excite-
ment on the first side, but by the time we
come to the secomdd side rhings have
calmed down considerably. The record has
heen encased in i fancy moiré-covered
flap album, but no one has bothered o in-
clude any pertinent information on the
music, or, at least, supplied titles for the
tracks on the record. $.G.

A THE SOUND OF MUSIC (Richard
Rodgers), Percy Faith and his Orchestra.
Columbia CL 1418 $3.98

Interast: At times
Performance: Appropriately lush
Recording: Could use bass

Minus Hammerstein’s words and Mary
Martin, the songs for The Sound of Music
stand up rather well on their own. My
favorite melodies are the title song, Maria
and My Favorite Things, and Mr. Faith
has supplied imaginative and understand-
ing interpretations. Incidentally, without
the words, An Ordinary Couple sounds so
much like The Last Time I Saw Paris that
Hamunerstein’s lyric For the Kern melody
can also be fitted to the new Rodgers
tune, §. G.

/A SHOESYRING REVUE. Beatrice Ar-
thur, John Bariis, Fay De Witt, Dody Good-
man, Dorothy Greener, Eddie Hilgemsir, Bill
McCuteheon, 6. Woed, with Dorothea Frei-
lag & Liza Redfield (pianos) & Ralph Rob-
erfs {percussion}. Offbeat O 4011 $4.98

Interest: High average
Psriormance: Energetic crew
Recording: Fine

Although it was presented only (ive years
ago, Ben Bagley's Shoestring Revue has be-
come somecthing of a ¢heatrical legend.
Even so, it ook vourage for Offbeat to
recoxd a revue thar has not been per-
formed locally since then. This faith- has
surely been justified as most of it stands
up as a fresh and witty collection of songs,
monologues and sketches.

The record employs the services of eight
performers, including three members of
the original production (Bea Arthur,
Dody Goodman and Dovothy Greener),
and two (Fay De Wit and John Rartis)
who were in Shoestring °57. By and large,
the girls get the best material. Miss Good-
man’s classic Someone Is Sending Me Flow-
ers is here, and so is Miss Greener’s classic
Roller Derby. For Miss De Witt, a tender
ballad, Laddre, has becn added. Misses
Greener, Goodman and Arthur also do a
cdever turn on female acquisitiveness
(Minh, Mink, Mink), and Miss De Witt is
part of a wio that sings History of the
World, a sort of calypso version of The
Skin of Our Teeth.

The high spot is the brilliant Afedea In
Disneyland by Sheldon Hamick aud Lloyd
Norlin, Assuming the bizarre notion that
Wah Disney has decided (o turn the Greek
tragedy into a film cartoon. the writers
show just how the sunny warld of Disney-
laud would affect the blood-soaked story.
The whole cast gets inta this one, but it
is Miss Arthur as a Southern mammy
fairy-godmother who gets the most langhs
at my house. S.G.

A A MACLEISH: J. B.—A Play in
Varse (eomplets). J. B—James Daly; Sarah
—Nan Martin; Nickles—Christopher Plum-
mer; Mr. Zuss—Raymond Massey; Prompt-
er—Ford Rainey; Messangers—James Olsen,
Ciifton James; “Comforfers'—Bert Con-
way, lvor Francis, Andreas Voutsinas; J. B.'s
childron & others—Spoken Introduciion by
Archibald Macleish. RCA Victor Soria
Series LDS 4075 2 12" $(3.98; aMono LD
5075 $11.98

Interast: For those who can take sirong

drama and hard questions
Pecformance: Competent fo remarkable
Recording: Vivid

Sterec. Diractionality: Exciting
Stereo Depth: Artiul

Archibald MacLeish’s Pulitzer Prize-win-
ning verse drama J.B. made for pretty
rugged reading in its published version
(Houghton Mifilins, Boston, 1958), and as
recorded for RCA Victor by the cast of
the New York production under Mace-
Leish's supervision. it makes for a terribly
hard taste of listening. Not that it's hard
to comprehend, but because the truths
J. B8, sets forth are all oo terribly true—
and the truth still hurts, even in stereol

J. B. is, of course, MacLeish’s re-telling
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COMING IN APRIL
HiFi/STEREO REVIEW:

AN
EXCLUSIVE
LOOK

AT
SINATRA

THE
MUSICIAN

This may surprise you! The favorite performer of many
of the nation’s jazz musicians isn’t thought of primarily
as a jazz-man at all. He’s none other than Frank Sinatra—
and you’ll find out the reasons behind this unusual choice
in an exclusive feature by top jazz-critic Nat Hentoff in
April HiIFi /STEREO REVIEW.

Hentoff examines at length the changing Sinatra style—
points up how his voice has taken on new quality over the
years—shows you how his unique personality has afiected |
his singing, and why Sinatra is able to make lyrics sof
much more meaningful than most singers.

You'll also want to read such April HiFi/STEREO REVIEW
features as:

% SECOND THOUGHTS ON HI-FI EQUIPMENT

Despite HiFi/sTeEREO REVIEW’s constant efforts to bring
you the latest in equipment news, the avalanche of new
products soon outdates our older equipment reports.
Here’s how you can keep up to date on what's new! Next
month you’ll find a comprehensive roundup on new
developments in stereo earphones, pseundo-stereo devices,
new shaped stylii, super-performance kits—and much more.

% TAPE RECORDING ACCESSORIES

April HiFi/sTEREO REVIEW presents an exclusive article
on accessories for every tape recording enthusiast. It will
tell you what'’s needed—what it costs—who makes it—and
which is best. Covers all types of accessories including
bulk demagnetizers, head demagnetizers, splicers, leader
tapes, timing tapes, stroboscopes and other vital tape
recording aids.’

In addition, vou'll also enjoy all the regular features that
make HiFi/STEREO REVIEW the world’s most widely read
music and hi-fi publication. Make sure that HiFi/STEREO
REVIEW comes regularly to your doorstep. Subscribe now
and make a substantial saving over newsstand costs. Rates
will be increased soon to meet rising publication costs, so
send in your subscription order today.

SUBSCRIPTION RATES

One year $4 Two years 57 Three years $10
HiFi/sSTEREO REVIEW, 434 S. Wabash Ave., Chicago 5, Tl
MARCH 1960 127



DY IACT

STEREODYNE 11
PHONO PICKUP

New, hum free push pull mag-
netic stereo pickup of superb
characteristics. True stereo
reproduction because of wide
channel separation. Smooth
response and light tracking
combine fo give clean natural
sound from both stereo and
monophonic recordings.
Mounts in all standard arms.
With replaceable diamond
stylus—%29.95° net.

TONE ARM

Integrated
Arm and
Cartridge

MODEL TA-12

Combined arm and Stereodyne
11 Cartridge for optimum
results, Dynamically balanced,
gimbal-pivoted arm permits
2 gram tracking. Simple to
mount, handsome appearance,
and outstanding in perfor-

mance. QOnly $49.95" net.
*Slightly higher in the West

Available from leading high
fidelity dealers everywhere

DYNACO, INC.

3916 Powelton Ave., Phila. 4, Po.
Coble address: Dynace, Phila., Po., U.S.A.

of the Biblical Book of Jab in terms of
modern life: and for this the poet has
good precedent; for the scholars tell us
that the Book of Job in the Bible is itself
a kind of Platonic diatogue—wherein a
sage, in or near Babylon during the 5th
Century R.C., set forth the ancient tale of
Job, bis tribulations and his search for
divirie justice, and then put the basic
problem forward for discussion by his
pupils and himsclf—hence the various
“arguments” of Job's comforters. Mac-
Leish s evidently at one with modern
hiblical scholarship in omitting from his
madern dramatic treatment the Elihu epi-
sode—oomsidered to be an interpolation
by a writer who came later than the sage
wlto et down the original that served as
the source for the Old Testament lext.

And so, in MacLeish’s drama, fob of
the Bible becomes the affluent captain of
modern iudustry, J. B che gay feasting
in Job's time of prosperity hecomes a
Thanksgiving dinoer straight ont of a
Norman Rockwell Saturday Evening Post
cover. The disasters are those of our own
day—of the battlefield, the highway, the
psychopath, nuclear devastation.  The
Comforters come in the guise of psychi-
atrist, Marxist and minister. The roles
of God and Satan are assumed for pur-
poses of Macleish’s drama by a pair of
broken-down actors, Mr. Zuss and Nickles
(the phonetic analogy is self-explanatory),
who also function in ‘the wmanner of a
Greek chorns, commenting on J.B.'s plight
and his fruitless attempis to find a reason
for his waes.

Only the basi¢ situations remain the
same from biblical times to- ours—Man's
unceasing attempt to find a meaning for
saffering that is visited upon him with-
out seeming rhyme or reason and to dis-
cover some way of living with it when it
does come without sacrifice of his essential
homanity, The Voice out of the Whirl-
wind is there in MacLeish’s J. B, as it isin
the Baok of Job. The modern poet's soln-
tion to the basic problem is different from
that propased in the Bible—and no less
moving for all that (it is, perhaps the
only solution Icht for Modern Man).

Regardless of what one may think of
MacLeish’s J.B. as dvama or as literature,
there is 1o escaping the terrible impact
of its final pages as heard in recorded
performnance on these RCA Victor sterco
discs. The Zuss-Nickles dialogue in the
Prologue iz deliberate virtaosic theatey in

which Massey and Plupimer “liam it up’

for all they've worth, working up to the

fatal wager rhar if Job sulfers loss of all
that is dear to him, he will curse God.
The following Thanksgiving dinner scene,
as already mentioned, is puye Norman
Rockwell—and there is no doubt that [.B.
repgards himself as one who “has it wade.”
Eight scenes have gone hy before we find
J.B. reduced 16 a rortured human cinder,
still stubbornly umwilling  to renounce
God. Tt is from this point that MacLeish’s
drama finally gets off (he ground—when
we hear Saral’s terrible words, “Gurse
God, and dic!™ With her departure come
the Camforters—superbly played by Bert
Conway (Bildad), Ivor Frands (Zophar)
and Andrcas Voutsinas (Eliphaz). The
whole ol this scene, climaxed by the Voice
out of the Whirlwind is shattering in its
intensity and onth and is skillfully under-
lined by the commemiary of Zuss and
Nickles. Here B, as an acting personage
assumes gennine stature as portrayed by
James Daly. Nan Martin as his wife is in-
tenscly feminine throughout the drama,
reachiug her finest moment in the final
scene when she comes back to ]J.B. to help
them both rebnild their lives. Raymond
Massey and Christopher Plummer as Znss
and Nickles turn in truly virtuoso acting
jobs—and in the stereo discing, the tiger-
ish volatility of Nickles-Satan is empha-
sized by constant movement.

Curiously enough, J.B. is the first major
drama to luave been wade available o the
public on commercial stereo discs—and
there can be no fguestion of the extent to
which the illusivn of wotion and depth
tin enhance a dramatic situation. As for
operi, sa for the spoken theater tool Dare
we hope for a Hamlet, a Peer Gynt or
one of the major O*Neill plays? Now that
the ground has been broken, the time is
ripe for full sterco exploration of the
spoken drama,

Regarding the present Soria Series pro-
duction, ¥ have two criticisms: [. excessive
vocal sibilance on the stereo discs (whbich
can be climinated by cutting down on
treble); and 2. failure to supply a com-
plete acring script with such an elaborate
package. I would gladly have done with-
out the William Blake Job plates—which
have no relevance tu Macleish’s drama
anyhow—in order t have a text that fol-
Jows what jis happening on the discs. The
published Floughton Mifilin reading texc
is useless in the context of the play, since
many cuts and transpositions have been
made: and the fact remains that Mac-
Leish’s ideas must be read and pondered
as well as heard. D. H.

SPOKEN WORD

A BERT AND I ... and Other Staries
from Down East. Robert Bryan & Marshall
Dodge. Event ELP 301 $3.98

Interest: Meabbe
Performance: OK
Recording: Clear

If yon're fond of low-keyed New England
humor, you might get a few chuckles from
the performance of Messrs. Bryan and
Dodge. Everything is underplaved, and
wbile T appreciate this type of humor, 1
think a slightly better pace might give the
routines greater appeal. S. G,

A JIM COPP — FABLE FOREST (Jim
Copp}. Playhouse 202 $4.95

Interest: For old and young
Performance: Continually entertaining
Racording: Slightly close

Following his delightful Jim Copp Tales
(Playhouse 101), the immensely talented
Mr. Copp has come up with another wise
and witty collection of fables for children,
All of them owe their origin to Aesop,
bul they turn out g have a brand new
appeal as rewritten by the ingenious per-
former. Sound cffects play an important
part in the record’s charm, with some of
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the more imaginative touches being an
ant playing a violin and an extremely
realistic storm at sca. S. C.

A CHARLTON- HESTON READS
FROM THE FIVE BOOKS OF MOSES OF
THE HOLY BIBLE, with the Robart De
Cormier Chorale. Yanguard YSD 2049/50 2
12” $11.90; Mono VRS 9060/1 2 12” $9.96

|nterest: Eternal

Performanca: Admirable

Recerding: Splendid

Stereo Directionality: Tasteful

Sterao Depth: Imprassive for Chorale

Having appearved in recent movies as both
Moses and Ben-Hur, Charlton Heston may
now be counsidered to have as much right
as anyone to give a reading from the Bible.
While there is still something about his
voice that suggests a midwestern fullback,
his square-jawed delivery is always intelli-
gent and frequently moving,

The first recoxd fIn the Beginning) in-
clndes The Creation, The Garden of Eden,
Cain and Abel, The Story of Noah, Abyva-
ham and Isaac, and The foseph Story. The
sceond (Out of Egypt) tells The Story of
Moses. Enhancing the dramatic  values
throughout arc Negro spivituals beautiful-
1y sung by the Robert De Cormier Chorale,
They are always used wisely, and the effec-
tiveness is especially noticeable as the
touching You Hear the Lambs a-Crying is
sung during the description of the saci-
fice of Tsaac. Moses' fivst "Let my people
go” is likewise heightened by the immedi-
ate repetition of the line in the mournful
strains of Go Doivn, Moses.

The difference between the sterco and
the mono versions ix not pronounced, ex-
cepr that stereo provides a greater fullness
for the sound of the Chorale, S.G.

A THE WONDERFUL WORLD OF
JONATHAN WINTERS. Verve MG VS
8099 $5.98

Interest: Considerable

Performance: A comic genius
Recording: Needs treble boost

Sterea Direclionality: Some movement
Sterso Depth: Unnacessary

Jonathan Winters is an authentic comic
genius with a superh gift o mimicry both
of the speech patterns of a variety of types
—the country bumpkin, the addled old
lady, the domineering executive, the fog-
voiced sergeant—and also of inanimnate ob-
jects and sounds, ‘These are used here in
cight vignettes lie is apparently relating
hefore live audiences (1 say “apparvently”
hecause the reactions sound as if they were
dubbed in). They ave it continually hilari-
ous procession of monologues, with cach
onc showing another facer of Winters' re-
markable talent, To single out a “best”
wailld be foolhardy, but to become ac-
quitinted with him in a huny, try the one
about the two airlire pilots. $.G.

FOLK

A BYELORUSSIAN FOLK SONGS AND
DANCES—Women's Ensemble of the Byolo-
russian State Academic Cherus, ste. Uliana
Was Planting Flax; | Worked for a Landlord:
;fhe Cuckoo and 12 others. Moniter MF 320
4.98

Interest: A varied intreduction
MARCH 1960

IS YOUR

JARTRIDGE

TRULY

FOR LISTENING AT ITS

Electro-Sonic Laboratories, Inc.
Dept. R » 35-5 4 Thirty-sixth Street » Long Island City 1,N. Y.

STEREO?

BEST

No matter how wide the frequency
response of your present pickup, proper
stereo effect cannot be assured uniess
the cartridge preserves perfect phase
separation throughout the midrange angd
high frequencies. Unfortunately, many
respected pickups have no phase control
beyond five or six thousand cycles.

If a cartridge lacks this separation, the
bafance control on the preamplifier can be
turned with little or no result. Both the
ESL-C99 Micro/Flex* and the ESL-C100
Gyra/Jewel* cartridges are distinguished
by their near-maglcal response to the
belance control.

Prove this for yourself by comparing the
ESL with any other cartridge on 2 good
stereo record. For example, "Persuasive
Percussion” (Command Records) deman-
strates the striking cifference phase
control can make.

*The superb wew ESL-Cg9 MICRO/FLEX
{pictired left) is only $20.50 aryour dealer’s.
Thie world stereo standard, the ESL-C100
GYIO/JEWEL, 1s $1 00 including transforsuers.

BRITISH
STEREof
HI-FI

Pye Righ Fidellly [s tacked by 50
yeare ol scientilic resparch. Yhe
Pye Magarl Stereo Amptifier—onp
al the most elficient 4 watl units
evee—and it matching FN 1pner
olfer unsuepsrsed value! (Fatia

glimensicny 1327) Sterzo am-

plifizr $130 (yaol ;hacl to us S105,
ealry duty §15). Tuner S0 Jyour
check la us 8§59, entry duty $7). Mal}
check with nrdee now te:

Pye Ltd, 42 Albemarle Streed, London, W.1. ENGLAND.

SENT BY RETURN

THIS WORLD-PACIFIC BEST SELLER
NOW ON 4-TRACK TAPE. The Master-
sounds at their best! For list of other
4-track stereo tapes write 1024
Kifer Road, Sunnyvale, California.

UNITED STEREO TAPES YT
129
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AN AUDIO FIDELITY BEST SELLER
NOW ON 4-TRACK TAPE. The Dukes
never sounded betterl For list of
other 4-track stereo tapes write
1024 Kifer Road, Sunnyvale, California.
UNITED STEREO TAPESU 4

HIFI/STEREO REVIEW

HAS A BUYER FOR
YOUR USED EQUIPMENT!

Look to vur classified pages for fast
results and bargains galore! For just
40¢ a word, you can place your used
equipment, accessories or records
before 150,000 hi-fi enthusiasts like
yourself. Let the HIF{/STEREO
SHOPPING CGENTER in H{FI/STEREO
REVIEW be your market place for
selling, buying, or trading your used
equipment or accessories.

For I Martin Lincoln
further ! HIFI/STEREO REVIEW
information ! One Park Avenue
write: | New York 16, N. Y.

UNHAPPY
WITH “HI”
HI-Fl PRICES?

Write us your hi-fi needs

8 —you'll be pleasantly sur-

AN prised, Ask Jor our free
& audio catalog, foo.

KEY ELECTRONICS €O.

120 Liberty St.
N.Y. 6, N.Y.

Cloverdalo 8-4288
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Sarformance: Delightful
Recording: Good fidelity

Byelorussia (White Russia) is primarily
an agricultaral region, and most of these
songs are about county life. There are
the usual stovies of pining love. #nd eveu
ome about a woman happy with her hus-
band. Tncluded also ave three sprightly
instrunientdl numbers, The various choval
groups are beautifully integrated and are
particulurly skilled at comniunicating the
lyricism thae charactevizes most Byelorus-
sian music. Monitor inclides a panmiphlet
with texts and transliterations. Transla-
tions are on the envelope. N.H.

A GODS AND DEMONS OF BOLIVIA
Pepa Cadona {"Khosinairi"} and Yito Yu.
pangui with the assistance of Edvarda Flores.
Thaya: Mis Penas; Sicureada & 14 others.
Vanguard VRS 9054 $4.98

Interast: Unusual material
Performance: Highly animated
Recording: Very good

Theve is very littie Bolivian folk wmusic
generally available on tecords, so this set
is all the more welcome, The principal
performars are singers Tito Yupanqui and
Khosinaivi (known as “The Morning
Stars.”) Khosinairi also plays the bombos
(drums) while Yupanqui is heavd on sey-
erzl instruments. Occasional added instru-
mental help is supplied by Eduardo Flores.

“The Morning Stars” are unuswaily ex-
pressive singers and act out their native
music with zest and wit. The songs range
frem somber plaints to gay dances, Of
particular interest are the various Bolivian
folk instruments—the kena, a flute made
of.a carn stalk or similar rubular stem; the
lavkha, a square wooden flute; and the
pinkillo, a small double-reed flute. 'The
notes are informative and the lyrics are
paraphyased in translation. N. H.

A A OLGA COELHO—CHANTS
AND FOLK BALLADS OF LATIN AMER-
{CA—Olga Coelho ({vocals and gquifar).
Xangb: Banzo; Frutas Del Caney & 13 others.
Decca DL 7J00!8 $5.98: Mono 10019 $4.98

Interest: Marvelously varied
Performance: Extracrdinary

Recordmg Clean and clear

Stereo Diroctionality; Good as possible
Stereo Depth: Fine

Brazilian-born Olga Coelho, who is also a
superior classical singer, is one of the jnost
remavrkable interpreters of folk songs on
vecord. Her voice is a superb instrument,
She has comiplete control over a wide
range and her sound has a concentrated
purity in the upper register that is a
deeply satisfying musical expevience. A
wiltty and imaginative Actress, she brings
the people in these songs sharply to life.

Miss Cocetho is furthermore an excellent
Buitavist who draws a variety of coloristic
cltects from the instrument. The songs are
mestly from Brazl, but Argentina, Mexico,
Colombia, Ecuzador; Pern and Cuba are
also represented. None of the tunes are
dull and they cover a2’ much wider spec-
teum of- emotions and story content rhan
most lfolk song callections. This s an
altogether brilliaont: record: and is unre-
servedly recopimended. N. H.

/A PRESENTING JOSE GRECO — José

Greco and His Company. La Mantilla Del
Embruja; Gualiras Flamencas & 13 others,
Victor LM 2300 $4.98

Interest: Flamenco selections are best
Partormance: Worth identifying soloists
Recarding: Good

This is a mixed program of formal Span-
ish music, folk tunes, and flamenco. On
more than half the set, the singing and
dancing iy accompanied by a full or¢chestra.
These ave pleasant enough performances,
but there is more drama and emotlional
intensity iu the dances and flamenco sing-
ing accompaniced by just the guitar of Mi-
guel Garcia. Onc of the female singers
has a particularly compelling, deep, pas-
sionate voice, and 1ty unforrunate that the
notes [ail to credit the individual singers
although all are listed on the liner. There
are no translaiions of the lyrics and notlh-
g specific in the way of background in-
formation concerning any of the tracks,
It’s certainly time that al) responsible rec-
ord firms realized that full notes are re-
quired for foreign material. N.H.

A SONGS OF THE EXODUS—HILLEL
AND THE SONS OF GALILEE—Hille! [vo-
cals and khallil), Aldema {accordion),
Chaim Ben-Shachar, Dani Bahat, Amir Zuss-
man, Avraham Kugel (vocal accompani-
ment}. Saobath in the Village; You, Earth;
Song of Revenge & 13 others. Kapp KS 3058
$4.98

Interest: Proud lsrasli xongs
Performance: Aviva is missed
Recording: Excellent

Sterao Dirsctionality: Competent
Sterac Depth: Yery good

Hillel, the Isracli singer with a dramatic
bass voice, usually teams with his wife,
Aviva, on recovdings. In 1hix set, he is
joined instead by four Isvacli army vet-
erans currently studying in America. His
singing vemains impassioned and authori-
tative, but this listener misses the cool
swweelness of Aviva's voice which has com-
plemsented Hillel’s bass so well.

Hillef, as wsmal, plays ¢he khailil, a
shepherd’s pipe with an uncommonly
pure, lonely sound. The songs. several of
which were brought to Israel by new set-
tleys, emphasize the militant determination
of the Tsraclis (o protect their victories, and
also tell of shepherds, harvests and the
satistactions of building a new countiy.
The performances are vigorous. N.H.

A THE COUNTRY BLUES OF JOHN
LEE HOOKER—John Lee Hooker {vocals
and guitar). Black Snake; Church Bell Tone;
Good Mornin': Li'l School Girl & 10 others.
Riverside RLP 12-838 $4.98

Interest: fntanse, powerful
Performance: His bast on LP
Recording: Yery good

In recent vears, John Lee Hooker has been
heard mosuly on rhythny and blues record-
ings, For Riverside, he hze gone back to
his carly years in Mississippi and the wan-
dering life he began at 17. Not veaching
for single record “hits” on this session,
Hooker sings in a deeper voice than usual
and wirth just his own guitar for accom-
paniment. The texware of his voice is
tough and charged with the haysh mem-
ories—and a few pleasurable ones—of the
hard, perilous life he sings about.
HiFi/STEREO
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 EQUIPMENT and
ACCESSORIES.

AUTO Radio Distributor selling servicing Becker Blau-
punkt, FM-AM, other European, American Sets. Save
30%+- Square Electronlcs, 150-60 Northern Blvd.,
Flushing, N. Y.

SOUNDTASTIG! That's what our customers are saying
vpon recelving our prices on our latest High Fidellty
Stereo and Monavral, amplifiers, tuaers, turntables,
speakers, tape recorders, kits. All brand aew with
factory guarantee. |Individual quotations only. No
catalogues, Audlo World, 2057 Coney Island A

RENT Sterec Tapes—over 900 different—sall major
Jabels—frae catalog. Slereo-Partl, 1608-G Centinela
Ave., Inglewood 3, California,

POPULAR Piano Course on Tape Arranged Especially
for Teachers, Seml-Advanced and Ciassical Students
or for Anyone who can read Treble Clef. Play Popular
Music with Fill. Complete Course—<Covers Al Scales
Chart and Six Numbers Included in Course. $12.00.
(mroducfory Offer—First Lesson $2.00, iF satisfied,
sead $10.00 for complete course. Recorded on Ampex-
7.5. Bob Miller Tapes, P, 0. Box 132-H, Cranford, N. J.

RECOROERS, Sterep Tapes, Hi-Fi Components, Tre-
mendous Values, Calalog, Efsco, 270-H Concord, West
Hempstead, N, Y.

RECORDS Fram Your Tapes. LP’s—78's—45's—172 inch
k{ﬁs,oo; 3/$15.00, |.M.P., Box B, 1266 Oak Bluffs,
85,

i H I3 ) M Wil b e R ]
HI-Fi Salons and Record Stares! Someone “barrowing*
your persanal copy of HIFl/Stereo Review each month?
You cught to be taking advantage of HiFi/Sterao Re-
vlew's convanlent re-sale plan. Ssll copies In your
store . . . perform a good service for your customers
-« . With no risk involved. For detalls, write: Dlrect
Sales Departmani, HiFl/Siereo Review, One Park Ave-
nce, New York 16, New York.

YOUR ad In this space will be read by more than
150,000 hi-fi enthusiasts who are always on ths

Brooklyn 23, New York. Depl. HR.

WRITE {or special law prices on all hi-fi compaonents,
tape recorders, etc. Individual quolatlons only. No
cataloguas. Classified BI-Fi, Dept. HR, 2375 East 65th
Street, Brooklyn, New York.

Hi-F1 Haven, New Jarsey’s newest and finast sound
center. Write for information on unique mall order
plan ihat offers professional advice and low prices.
28 Easton Avenue, New Brunswick, N. J.

PRICES? The Best! Factory-sealed Hi-Fi Components?
Yes! Send for free Catajog. Audion, 25R Oxford Road,
Massapegua, N. Y.

WRITE for quotation on any Hi-FI components.
Sound Repraduction inc., 34 New St., Newark, N. J.
MHchel) 2-6818.

DISGUSTED with “HI" Hi-Fl Prices? Upusual Dis-
counts On Your High Fidefity Requirements. Write
Key Electronics, 120 Llberty St., New York 6, N. Y.
CLoverdale 8-4288.

SALE: Elco Stereo Ampliier-Preamp HF81. Best Offer.
Da 2-4867, Brooklyn, N. Y.

HI-FI Componenis, tape recorders. Speclal quotes
Bell, Wollensak equipment. Bayfa Co., 1470-M Elmer
Road, Wantach, L. 1.

AMPEX, Concertone, Magnacord, Presto, Bogen, Tand-
berg, Pentron, Sherwood, Rek-0-Kut, Scoft, Shure,
Dynakit, others, Trades. 8oynton Studio, Dept. HM,
10 Pennsyivanla Ave., Yuckahoe, N. Y.

TREMENDOUS saviags{ Sherwood, Dual, AR, sll olhalsf
Immediate raply to your correspondence. Sound Room,
1509 Bedford Avenu2, Brooklyn, N. Y.

WESTERNERS! Save Money on Your Compaonents! Free
Dellvery and Advisory Service. Special Prices on
Package Deals, Charles Munro-Audio Components, 475
Linden Ave., Carpinteria, Calif,

S T

 REPAIRS and SERVICI

—

HI-F1 Doclor—WIil soive your hl-fi problems on-the-
spol. Acoustic, Audip, Radlo Engineer. Stereo-design-
ing. Professlonal visits, day, evening, New York area.
Willlam Bohn, PLaza 7.-8569, weekdays.

ALL Makes of HI-FI Speakers Repaired. Amprite, 168
W. 23 st., N. Y. C. 7, CH 34812,

PROFESSIONAL Recording Tape—First Quality of Prime
Manufacturer. Full Frequency Response, Polished and
Lubricated. Complete Satisfaction or Full Refund.
Acetate 1200’ 13% Mil 4/$5.20, 1800’ 1 Ml 4/$6.75
Mylar 1800’ 1 Ml 4/$9.00, 24007 2 Mii 4/$13.00.
Postage 15{ Per Reel. Hi-Sonic, Box 86B, New York
63, N. VY.

OUR salf-adhesive 1/6” ldentification Tape parmits
pasy spot-marking without splicing. 600”7 reel plus
48 printed reel-ldentification labelzs only one dollar.
P. R, S. System, Inc., Dobbs Ferry, N. Y.

EXCELLENT quelity recording lape—7” reels. 30—
15000 cps guaranteed. 12007 Acetate 3/3.90—6/7.50,
1800/ Acetate 3/5.10—&/10.00, 1200’ Myisr 3/4.80—
5/9.00, 1800’ Mylar 3/6.60—5/13.00, 2400’ Mylar
3/9.60—6/719.00. Plus 15¢ PP & Handllng per reel.
Folo Sound 88 Harbor Road, Port Washington, N. Y.
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TAPE recorders, Hi-Fi components, Sleep Learning
Equipment, tapes, Unusual values. Free Catalog.
Dressner, 69-02HF 174 Streey, Flushing 65, New York.

HI-Fl, Recorders. Free Wholesale Catalogue. Carslan,
125-L, E. 88, N. Y. G. 28.

LEARN While Asleep, Hypnotize with your recorder,
honograph or amazing new Electronjc’ Educator end-
ess tape recorder. Catalog, defails frze. Sleep-
Learntng Association, Box 24-ZD, Olympia, Washington.

UNUSUDAL Budget Values. Tape recorders, tapes and
HI-Fi components. Send for package quoiations and
frae catalogue. Budget HI-Fi Distributors, 83-06 Yic-
tor Avenue, Elmhurst, N. Y.

MOVING

Make sure you notify our
subseription department
about any change of ad-
dress. Be sure to include
your postal zone number as
well as both old and new
addresses. Please allow four
weeks’ time for processing.

HiFi/STEREO REVIEW
434 South Wahash Avenue
Chicago 5, lllinois

ALL records 15% off listl No postage-packing
charges! Detalls free. Cinema Creations, 1713 Pan-
ama, Indianapolis 31, Ind.

RECORDS, pressings, tapes from your tapes. Any
quantity, standard speed or size. Quantity discounts.
Merle Enlerprises Box 145, Lombard, Ifinais. May-
fair 7-4220 Day or Night.

THE Record Collector's Journal. Scholerly valuable
data. Huge varled record mart. Introductory six Issuss
$1.50. Record Ressarch, 131 Hart, Brookiyn 6, N. Y.

e i s
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!

SONGS into Dollars! Share $33 million collars yearly
for New Songwriters, songpoets. Any subject, songs
composed, published, promoted by largest firm. In-
formation, appralsal Free. Send Nordyke Music Pub-
tishers, 6000 Sunset, Hoflywood 283, Californla,

lockout for %‘md buys in equipment and accessorics.
For farther information, write Martin Lincoin, HIFl/
ste'r(eomﬂeﬁev# Classified Dept., One Park Avenue, New
or N Y

GOVERNMENT Surplus Receivers, Transmitters, Snoop-
erscopes, Parabolic’ Reflectors, Piclure Gatalog 10¢.
Meshna, Malden 48, Mass,

A HANDY GUIDE TO PRODUCTS AND SERVICES, NOT
NECESSARILY IN THE HIGH FIDELITY FIELD, BUT OF
WIDE GENERAL INTEREST.

GIGANTIC Collection Free! Includes trianglas, earl‘y
Unlted States, animals, commemoratives, British Co
onles, blgh value pictorials, etc. Complete colfection
plus blg Nlustrated magazine ail {ree. Send St for

postage. Gray Stamp Company, Dept. 72, Toronlo,
Canada.

90,000 STAﬁFS Sale, Bargain Lots: 35 s, $1, $2,
High Valge Packet-$3. Write Today. You'll Be Pleased.
Persila, 436 N. Y. Ave,, Brooklyn 25, N. Y,

 EQUIPMENT, SERVICES

OPTICAL-Sclence-Math Bargains, Request Frea Giant
Catalog ‘/CJ.” 128 Pagés. Astronomical Telescapes,
Microscopes, Lenses, Blnoculars, Kits, Parts. Amazing
war surplus bargains. Edmund Scientific Co., Barring-
ton, New Jersey.

t
A
#
1§

. BUSINESS OPPORTUNITIES

EARN Extra money selling advertising book matches.
Free samples furnished. Matcheorp, Dept. MO-30,
Chicago 32, llitnals,

MAKE $25-$50 Week, clipping newspaper items for
publishers. ~Some clippings worth $5.00 esch. Par-
ticolars free, National, B1-DG, Knickerbocker Station,
New York.

OVERSEAS Employment, American Firms and Unlted
States Government. Comprehensive job Information
$2.00, Forelgn Opportunities, Box 172, Columbus 16,
hi

{ustrated Catalogue, $L03'.

BIZARRE Fashlons!
Renee, Box 2804-P, Hollywood 28, Calif.
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INDISPENSABLE |

TURNTABLE SPEED INDICATOR
7 g

Unsuspecled mnahum in turntable rotation wilt
throw off your mono or steroo reproduction bal-

ance.

Pulsating strobe Aasher reveals slightest waver-
ing in all 4 record speeds, monitors sound re-
production aunthenticilty and gualily.

Complete with sirobe disc, 5" cord & in- s4 98
struclions te correct varlatioms....... x

SELA ELECTRONICS CO.
545 Woit End Ave, New York 24, N. Y.

ANTENNAE

TYHE FINEST OF ITS KIND . . .

Got more FM stolions with tha world's most
powerful FM Yagi Anjenna systams,

To be fully informed,
send 254 lor book
“Thema And Varia-
tions™ by L.F B Carini
and containing ¥M
Station Directory.

APPARATUS DEVELUPMENT ¢O.
Wethensfield 9, Connecticut

‘AMAZING RACK ;

: HOLDS

=
m
S
- o
=]
. €’

"-M-T.
=%

Black wmuuht Jron n{-lnez |E Just w1((h\‘. for your
colicctio ErOW Im.ul _.hm\'.a i’ D Al un- e
Ten wmimr&mcnm to n by aymnhm\le* )
orns, lots :rzz. ij c‘uum!mr nnd

‘«xunly: z" ,._ u) v ass\.mhlul‘ Rmul 25,06, 1

do)i\?ry .u‘n ,\iul, RONEE: x.\u. GUATA STERY $9.95
QLmlle Greations » Deapl. (1Y » Lalsyel\u Hlll, Pﬂ

ush my Record Caulnot! 1 el\clu:e {0, l
NAME ivonurnrvarrrarssiis l)mcu \o .........
Addross .

AEIMC. v

--------- - e W b el

TWO
JEWELS

\\\\1 ‘Iu,

to enhance

\ your
listening pleasura
the trick

STAT mastet 33
wmaster 514
and your DIAMOND NEEDLE :

A few circular sweeps of a rotating record with STATIC-
MASTER make dust and lint vanish like magic. STEREO
AND MONAURAL RECORDS SOUND BETTER AND
LAST LONGER.

Buy STATICMASTERS Trom your locol audio dealor
or ordar diredd—sant posipold-—-cash with arder.

NUCLEAR PRODUCTS COC.
10173 E. RUSH STREET, EL MONTE 13, CALIF.

ROBINS
TAPE KARE KITS

For more pleasurs
and professional re-
sults from your re-
ocorder, gzet ons of
Robins Gibson

Tape, Threader,

Head Cleaner, Tspr

Cleaning Clolh,

. . | Clips. Reel Labels,
Editing Boak. List

fobins THA-3TD 212,00,

Write Jor AT DEALERS
FREE eatalog: EVERYWHERE!

Robinx lnduuu o4 Co!

' Flushing 54, No Yo o |
AtL: \:i“ \lw
I‘hnm senid c.;t-nux. oo '
Namio, s ucindveiiidaiiiady
Arddress ..
| Gty ...

RECORDING TAPE

FREQ. RESPONSE 30-15 KC.
10 DAY MONEY BACK GUARANTEE
3 10 25
12007 Acetate, each.....$1.28 5117 § .99
1800/ Acetate, each...., 1.79 1.59 1.45
1800/ Mylar, each ...... 2.08 1.89 1.85
24007 Mylar, each ...... 3.23 2.99 2,15

Any assartment permitted for guanlity digcount.
Add posiago—15¢ per 3pool—25 or over 10¢.

IN STOCH~Hi-F} unact mfgs. franchhse—~A. R.,
Heoll, Ho4dn, Dynsce, k.V. Bicd, EsL, Fjajae,
Qareard, Mar.-Kar., Norelco, Pllot. Reh-p-Rut,
Shure, Thortns, Univ. Wallensach & may, many
other campanents & Upe recorders. Send for
fow, low roturn mail quokation. "W Guardntos
to Save You Money.'! Wholesale datalog drea.

HI-FIDELITY CENTER
1799.H Lst Ave, New York 28, N. Y.

REBEINT

stereo tapes

» over 800 different albums

o all major labels

e no deposits on fapes rented

e postpaid to and from yoyr home
Free ‘catalog

stereo-paxti EQ

1608-B CENTINELA AVE., INGLEV/OOD, CALIF.

MOVING

Make sure you notify our
subseription department
about any change of address.
Be sure to include your postal
zone number as well as both
old and new addresges. Please
allow four weeks’ time for
processing.

Hl FI/STEREO REVIEW
434 South Wabash Avenue
Chicago 5, lllinois

These are basic blues—sougs af prison,
Noods, death, and wonwen wanted and
lost. In as uncertain a life as 1these songs
docunient, the need to keep love can be-
come rawly obsessive, as in the fierce,
menacing Black Snake. And even when
the loved one is siatislyingly in one's arms,
theve is dread ol loss, as in the otherwise
joyfully tandid Wobblin® Eaby. Tupelo
ic & grinly vndersiated galking bloes in
which Hooker describes with chilling
matter-of-factness how a Mississippi town
was estroyed in a flood.

In addition 1o Hooker's uncompromis-
ingly direcy singing, there is his equally
incisive guitar which often lays down a
beat of unyiclding intensity and also comes
close to speaking the blues itself in the

spaces between the singing. N.H.
A BALLADS WITH GUITAR: BURL

IVES—Burl lves |vocals and guitar}]. Wan.
derin'; The Pirate Song: Ladies' Man & [!
others, United Artists UAS 4040 $5.98

interasi: Well-balanced choice
Performance: Butl’s best alone
Recording: Good

Steroo Direcfionality: Adequate
Stereo Depth: Very good

Onec happy vesult of Burl Ives' move to
United Artists is that he's not. afflicted—
on this first release, anyway—with the con-
mercial backgrounds and armangements he
had begun getting ar Decca. Ives is an
engaging musical spinner of yams, and
it is that siory-telling ease rather than his
voice alone that is his particular strength
as a performer. ‘The voice, in fact, sounds
somewhat strained in a few mumbers, as if
he'd chosen a key too high for him.

He yoamns from the spontaneous raral
surprises that happened to Tuwo Maidens
Went Milking through adventuve hallads
like Turkish Revery, lrish Rover and
Henry Martin, all with gloomy endings.
Tor further variety there are the mocking
Hypochondriac Song, the genily boasting
Ladies” Man, and even one love story in
which all ends well, Lily Munro, N.H.

A POLISH STATE FOLK BALLET
"SLASK"—Solojsts, chorus and archastra di-
rected by Stanislaw Hadyna. In ths Aldar
Grove; A Miner's Folk Dance: Under My
Windew & 1| others. Monitor MF 325 $4.98

Interssi: Attractive tunes
Performance: Somewhat too smooth
Recording: Good

The Silesian Song and Daunce Ensemble,
a mixed group of me hundred performers,
was (ounded eleven years ago and hay
traveled throughout Furope, last fall it
was brought heve by S. Hurok. The pro-
gram on ihis wecord deals primarily with
the delights of youth ard love, but there
arc a couple of vignettes concerning the
latey ages of man, The Old Man, for
example, is an cnviably serene monologie
by an oldster who yemembers the past
warily bat is content that he is still alive,
able 1o hear children’s laughter, and smoke
his pipe. The soloist in (he tane, J.
Ledecki, is unusually metlow and relaxed.
He is heard again in Wooers and Match-
takers, warning the young girls that love
often has unexpected consequcuces. The
other soloists are also effective, N.H.

Hili/STEREO
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INFORMATION
SERVICE

Here’s how you can get additional inforinn-
tion, proniptly and at no charge, concern-

ing

the products advertised in this issue of

Hi Fi/Stereo Review. This free information
will add to your understanding of high
fidelity and the equipment, records and

tap

O~ W N

¢ necessary for its fullest enjoyment.

1. Print or type your name and address on
the coupon below.

Checkin the alphabetical advertising index,
left, for the names of the advertisers in
whose products you are interested.

In front of each advertiser's name is a
code number. Circle the appropriate num-
ber on the coupon below. You may circle
as many numbers as you wish.

Add up the number of requests you have
made and write the total in the total box.

Cut out the coupon and mail it to:

Hi Fi/STEREO REVIEW

P. O. Box 1778 ‘

CHURCH STREET STATION
New York 8, New York

Hi Fi/STEREO REVIEW

Box 1778

CHURCH STREET STATION OF REQUESTS

New York 8, New York

Pleasc send me additional information concerning the products of the advertisers
whose code numbers I have circled,

TOTAL NUMBER

2 3 5 6 9 10 1 3 23 29 30 31 36
37 41 45 46 47 50 H2 53 b4 65 68 69 79
81 83 86 838 91 98 99 100 105 106 109 111 112
114 115 118 122 124 129 132 134 145 146 150 155 168
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NAME

ADDRESS-

CITY. ZONE STATE
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Oliver P. Ferrell, Editor

Multiplex—A Guest Edijtorial

The editorial below was prepaved by Milton B, Sleeper, for-
merly editor and publisher of Hi-Fi Music at Home. My, Sleeper
has been active in FM affairs since the incepition of this unique
broadcasting method in the lute rg3o’s. His remarks best an-
swer the question, “What happened to mulliplex brondeasting?”

By the end of this year, it is to be hoped that many FM
stations will transmit their music with full frequency range,
compatible steveg. This means that on any present mopno
FM set we will hear both channels combined or, by adding
a hlter or adapter and a second awnplifier and speaker to
any good FAM set, we will have steveo reception. ‘I'he quality
will be equal to stereo yeeords ox tapes that might be played
on a hi-fi system.

Unfortunately, this tremendous improvement in FM
service is being opposed by certain broadceasters, anitd some
equipment mapufacinrevs, JF that seems ot Lo make sense,
a quick look behind the scenes will make the reason clear.

In the eaxly 1950's. many of the FM-only broadeasters were
in financial dificulties. They weren't selling enough time to
pay operating costs. Meanwhile, the business of furnish.
ing background music over telephone lines to vestaurants,
stoves, banks, and other public places had expanded to
highly profitable proportions. -

The FM-only operators saw in that field the solntion to
their wonbles; they would convince the FCC o permit
them to transmit two dilferent programs ac the same time—
one for the listening public, and one of background music
to be picked up on special receivers that they wonld install
on a rental basis, Their rates could be lower, because the
wire-connected services had to include mileage charges for
the telephone lines.

There was nothing new about the idea of transmitting
two programs from one station, and separating them at the
receiving end. Major Edwin H. Armstrong, the inventor of
FM Broadcasting, did it in April, 1985; when he gave RCA
engi:_lecrs a demonstration of multiplexing by rransmitting
the NBC “Red” and “Blue” network programs.

Tn 1953, the FCC, recognizing the plight of the FM opera-
tors;, authorized multiplex broadeasting. The eqguipment
was soan available, and FM stations that have gone into the
background music business have developed a highly profit-
able source of revenue from reating the special receivers.

While thag was going on, some FM-AM stations cxperi-
mented with programs from stereo tapes, using FM for one
track, and AM Jor the other. Listeners reported maost en-
thusiastically on this new technique. Sponsors heard. in
stereo broadcasting a means of obiaining new elfects that
they could not achicve on AM only. FM broadcasters saw
an opporiunity te atrract more sponsars—if they could get
authorization to multiplex the twa steveo channels through
their seation. That made seuse to the FCC because FM-AM
stereo broadeasting is wasteful of radio spectrum space,

On July 8, 1958, the Commission issned a Nolice of In-
quirvy, inviting “interested persons” to sulsmit technical
dara and opinions on the subject of multiplex hoadcasting
including stereo, to be filed with the FCC before October
2, 1958. Thereupon, Crosby Laboratories launched a series
of dentonstrations of FM sterco, using equipment alreacdy
developed by Murray Crosby. Later, the FCC issucd teni-

134 PRINTED IN U.S.A.
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porary authorizations for Crosby stereo transmissions to
WJBR Wilmington. WSFM Birmingham, WBAI New York,
WFDS Baltimore. and KWFM Minneapolis.

Reception quality was found to be much superior to
FM-AM, for each channel carvied a hi-fi range up to 15,000
cyeles, and theve was no AM static, interference, or night-
time fading. CGhannel separation was equal to that of the
giscs and tapes used for the mnsic source, Moreover, this
was a compatible systew, since listeners ith conventional
FM sets hieard the two channels combined.

After the FCC Notice of hiquiry was issued, the Elec-
wonic Industries Association formed a committee to in-
vestipate multiplex service, and to make recommendations
to the Commission. Then the arguments started. Various
broadcasiers proposed alternate systems, none of which,
however, were capable for wide range frequency response
on both charnmels. Manufacturevs of multiplex hackground
music equipment and broadcasters objected to the Croshy
system ‘becanse, they said, listenevs with Croshy type adapt-
ers could hear background music without renting their
special receivers. .

tu October, 1958 the EIA asked for, amd obtained a post-
poncment to June, 1959, then o Decenyber, 1959, But the
report was still not ready and the FCC extended the time
to March 15, 1960.

Of the alternative systems considered,®* none calls for the
use of the full audio range on both channels, Some of the
background wusic broadcasters, and manufacturers of their
equipment, now insist on combining FM service with a
narrow stereo channel. Weakness of such a plan is that
1) listeners with conventional FM sets would hear only one
sterco channel, 2) the power of the second stereo channel
would be less than 1/200 that of the first channel, and 3)
the second channel would be limited o 2 frequency range
unduxr 5,000 cycles.

What the E1A committee will recoramend, and what the
FCC will decide is nor known at this time of writing, The
FCC decision may not be announced until the summer,
Flowever, there is a simple, practical solution thar will
serve the best iuterests of all concerned.

It is to give the FM siations the choice of mransmitting
compatible, full-fidelity sterco, or the present public pro-
grams multiplexed with background music wmodified in
cither of two ways: 1) To prevent listeners who have adapt-
ers for Crosby stereo from enjoving the background music
without paying for it, an FM station can wansmit a steady
awdio tone that would come in with background music
heavd with the Croshy adaprer, but would nor be heard
over the rented background music receivers. 2) An FM sta-

“don can transmic two background music services in addi-

tion o the public program. Then, if a listener who has a
Crosby sterco adaptér tines in such a station, he will hear
a jumble of two programs on his second channel.

1t is unfortunate that there is no organization 1o repre-
sent the public at FGC heavings. However, you can express
your views on this subject by writing to the Federal Com-
nunieations Commission, New Post Oflice Building, Wash-
ingron, . C. The Commissioners welcome such letrers.

MiL1oN B. SLEEPER
= Se¢ “Flip Side,” Dec. 1959, p. 138.
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85ESQ HEAD ASSEMBLY, WITH QUARTER-TRACK SHIFT
(Tapelifter and pads not shown.)

The Viking 85 Series deck and Viking recording amplifiers provide the

perfect memory for your high fidelity music system. Record monaural or

stereo programs at the flick of a switch. Record with the full perform-

ance provided by laminated heads. Record quarter track if you prefer, ]
but better still, use the brilliant, ultra short-gap quarter-track head for

simultaneous monitoring from the recorded track.

All Viking 85 Series decks now feature laminated (not single laminar)
half-track and quarter-track record and playback heads; the same heads
used on the professional 95 Series, A laminated head permits a substan-
tially higher recording level without saturation, requires less equaliza-
tion for brilliant high-end performance and provides much longer head
life.

All Viking “Q” model decks may be used equally well for playing the
new 7Y% i.p.s. four-track tapes and the 3% i.p.s. tapes featured in cart-
ridges. Cartridge tapes may be removed from the cartridge and played
reel-to-reel on the Viking 85.

Viking tape components are sold
through bigh fidelity dealers, exclu-
sively. Further technical information
may be obtained by writing directly
to Viking's Customer Service Depari-

ment.

I'Ig OF MINNEAPOLIS, INC.

9600 Aldrich Avenue South, Minneapolis 20, Minnesota

EXPORT DIV[SION 23 Warren Street, New York City 7, New York
Cable: SIMONTRICE, NEW YORK (All Codes)



A happy reel of spirited classics
... avallable in a special Audiotape bonus package

DETAILS OF THE PROGRAM

“High Spirits” includes these
bright selections:

Strauss .« . Frisch ins Feld

Strauss . . . from Fledermaus Waltz
Beethoven . .. from Symphony No. 1 in C
Tchaikovsky . . . from Capriccio ltalien
Bizet . . . from Carmen Suite
Berlioz . . . Rakoczy Marlch

DETAILS OF THE OFFER

This exciting recording is available in a spe-
cial bonus package at all Andiotape dealers.
The package contains one 7-inch reel of
Audiotape (on 1%-mil acetate base) and the
valuable “High Spirits” program (profes-
sionally recorded on standard Audiotape).
For the entire package, you pay only the
price of two boxes of Audiotape, plus §1.
And you have your choice of the half-hour
two-track stereo program or the full-hour
monaural or four-track stereo versions. Don’t
wait. See your Audiotape dealer now.

LixE your classics bright and melodic? Do you enjoy
music of the toe-tapping variety ? Then “High Spirits”
ig just for you. This reel of sparkling classics shows
you how vibrant and colorful music can be when it's
recorded on Awudiotape.

The makers of Audiotape have not gone into the
music business. They are simply using this reel to allow
Audiotape to “‘speak for itself.”

“High Spirits” is available RIGHT Now from Audio-
tape dealers everywhere. (And only from Audiotape
dealers.) Ask to hear a portion of the program, if you
like. Then, take your choice of a half-hour of two-track
stereo, a full hour of four-track stereo, or an hour of
dual-track monaural sound — all at 7% ips. Don’t pass
up this unusual opportunity to
put yourself in high spirits.

“High Spirits” makes an
ideal companion to Awudio’s
first bonus reel, “Blood-and-
Thunder Classics,” still avail-
able at Audintape dealers.

*'it speaks for itself’”

THADL MAnK

AUDIO DEVICES, INC., 444 Madison Ave., N. Y. 22, N. Y.
In Hollywood: 840 N. Fairfax Ave. « In Chicago: 5428 N. Milwaukee Ave,



