




Announcing COLUMBIA RECORD CLUB'S 

13()NllS 

HERE'S THE MOST EXCITING OFFER EVER MADE BY ANY RECORD CLUB! If 
you join .the Columbia Record Club its Winter Bonus Festival, you 
will receive P-NY SIX records of your cholce-a retail value up to $36.88-
for only $l.89. Never before has the Club offered so many records for 
so little money! What's more, you 'll also receive a handy record brush and 
cleaning cloth - an additional value of $l. 19 - absolutely FREE. 
TO RECEIVE YOUR 6 RECORDS FOR ONLY $1.89 - fill in and mail the postage-
pa id card today. Be sure to indicate whether you want your 6 records (and 
all future selections) i.n regular high-fidelity or stereo. P-Iso indicate which 
Club Division best suits your musical taste: Classical ; Listening and 
Dancing; Broadway, Movies, Television and Musical Comedies; Jazz. 
HOW THE CLUB OPERATES: Each month the Club's staff of music experts 
selects outstanding records from every field of music. These selections 
are described in the Club Magazine, which you receive free each month. 

You may accept the monthly selection for your Division . .. or take any 
of the wide variety of other records offered in the Magazine, from all 
Divisions . .. or take NO record in any particular month. Your only member-
ship obliga tion is to purchase six selections from the more than 400 to 
be offered in the coming 12 months. Thereafter, you have no further obliga-
tion to buy any additional records ... and you may · discontinue your mem-
bership at any time. 
FREE BONUS RECORDS GIVEN REGULARLY_ If you wish to continue as a 
member after purchasing six records, you will receive - FREE - a Bonus 
record of your choice for every two additional selections that you buy! 

1he records that you want are mailed and billed to you at the regular 
list price of $3.98 (Classical $4.98; occasional Original Cast recordings 
somewhat higher), plus a small mailing and handling charge. Stereo records 
are $l.00 more. 
MAIL THE POSTAGE-PAID CARD TODAY to receive your 6 records - plus 
your FREE record brush and cleaning cloth - all for only $l.89. 

NOTE: Stereo records must be played only on a stereo record player. 
If you do not own one, by all means continue to acquire regular high-
fidelity records. They will play with true-to-life fidelity on your present 
phonograph and will sound even more brilliant on a stereo phonograph 
if you purchase one in the future . 

this extra gift 
VFFtEE 

with membership 
RECORD BRUSH AND 

CLEANING CLOTH 
Insure true-fidelity sound repro-
duct ion and prolong the life of 
your records and needle . Spe-
cially treated cloth picks up 
surface dust; brush keeps grit 

(A $1.19 VALUE) out of grooves. 

There Are 69 Records in All to Choose From ... 55 on the Opposite Page and 
14 More Superb Recordings Below by the World's Most Famous Classical Artistsl 

114. "Serkin forges 
through both with 
brilliance"N. V.Times 

121. The symphony is 
"exquisitely played" 
- High Fidelity 

123. "Some of the 
mostimpressiveBach 
playing" - Harpers 

VIVALDI' 
FOUR CONCERTOS •. ' 
CendlKtiRgti'lt ,.....,. . 
NEW YORK 
PHlUIARMONIC 

< 

152. "Bernstein sets 
a stimulating pace" 
- Saturday Review 

153. "Best perform-
ance of this work" 
-Newsweek 

DVORAK 
"NEW WORLD" 

SYMPH<?NY NO. 5 

CLEVELAND ORCH. 
SZELl 

154. "Deft perform-
ances of both mas-
terpieees"-HiFi Rev. 

155. "Incomparably 
the best available" 
- HiFi Review 

•.• .1 

More than 1,250,000 families now enjoy the music program of COLUMBIA RECORD CLUB, Terre Haute, Ind. 10 
® "Columbln," (!i). " Ellie , " Mal'cns Reg. © Columbia Reco rd Club, ]nc., 1 062 
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EXCEPT IN THE The Buddha listens to the incomparable perform-
ance of the New Empire Troubador with silent 

pleasure. But other users are more communicative. 

E NTHU S lAS TI C "I found speed variations-that is, flutter and wow-to be 
inaudible," writes top equipment reviewer, Larry Zide, in his 

RAVE S Sound Ideas column in the American Record Guide. "Total rumble, vertical 
plus lateral ," he continues, "was lower than any turntable I have ever tested." 

And from Don Hambly, Station Manager of KRE AM / FM, Berkeley, OF THE EXPERTS California, comes this appreciative note-"As the art develops, 
we find that the turntables we have been using for our AM/ FM 

stereo broadcasts since early 1958 are becoming inadequate. We have long realized that belt driven tables would be 
the best to use, but had not been impressed with those on the market. The Empire tables, however, have all the basic 
requirements of design and simplicity of operation and maintenance that we have sought." 

It's small wonder that the most exacting listeners lavish such praise on the Empire Troubador. With its 3 speeds, 
33%,45, and 78, hysteresis-synchronous motor; calibrated stylus force adjustment and perfect dynamically balanced 
arm. Note: the Empire Troubadour will play most records at less than 1 gram. 
Empire Troubador consists of: Empire 208 "silent" turntable. Empire 98 perfect dynamic balance arm. Empire 108 
mono-stereo cartridge, Dyna-Lift* attachment & handsome walnut base . . . complete price $200.00. *Patent Pending 

f"j 

See your Hi-Fidelity dealer now or write for descriptive literature, 

Export: E.M.E.C. Plainview, L.I ., N.Y. 

4 
Canada: Active Radio & T.V., Ltd ., 431 Kings Street, Toronto, Ontario 
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Series-designed for 
the perfectionist seeking 

the finest in TV performance. 
Easy to assemble. No technical 
knowledge required. An ideal 

"learning" Kit with a Complete 
Course of Study is available. 

A few of the Professional Quality Features: 
Choice of push-pulllO-watt audio or output to 
your Hi-Fi system ... D.C. restoration .. . 
Ultra-linear sweep circuits ... Standard Coil 
Guided Grid Turret Tuner . . . Super-sensitiv-
ity for fringe areas . .. Complete line of Acces-
sories for Custom Installations. 
Choice of 19" , 23" or 27" CRT. Prices range 
from $119 to $199. 
U.S. Armed Services and over 4000 schools and 
colleges have selected Transvision Receivers for 
educational television. 

u,. 
Lear,n the basic principles of elec-
tromcs from the Course available with the Kit. 

ASSEMBLY MANUAL-$2.00 
See how easy it is to assemble the Transvision 

Kit. Cost of Manual refunded on purchase of Kit. 

New Rochelle, N.Y. 
NE6·6000 

.--- START NOW - MAIL THIS COUPON . __ _ 
I TRANSVISION Electronics, Inc., Hew Rochelle, N.Y. Dept. HSR: 
I 0 Send FREE S·page Catalog ... D I enclose $2 for Assembly I l Manual, refundable on purchase of Kit. I 
I 0 I enclose $15 for Starting Pkg. on pay·as·you·wire plan. I 
I (Complete Kits range from $119 to $199.1 I 
I I 

I 
I I I Address I 
I I __________ _____ J 

A 

EDITORIALLY 
SPEAKING 

by FURMAN HEBS 

RATHER shady, but unfortunately legal, method of selling tape 
recorders is now being practiced in several parts of the country. 

Th e pitch begins when a salesman rings your doorbell a nd 
asks permission to demonstrate the recorder that he has brought 
along. If you admit interest but are unwilling to payout the four 
hundred dollars in cash that he asks for the machine, he offers to 
arrange installment financing through a local finance company. 
Then, if you still balk at the deal, the salesman makes you his special 
offer. You can have the machine for nothing; a ll you h ave to do 
is furnish him with the names of friends who would be intercsted 
in owning a tape recorder. You will be credited with five dollars 
for each name and an additional fifteen dollars for each recorder 
that one of your prospects buys. Even if none of your friends buys 
a recorder, you can pay for yours - at the rate of four prospects a 
month-in just a little over two years, carrying charges included. Oh 
yes, the prospects you name must not h ave been named by anyone else. 

There are some variations on the above scheme, but the general 
pattern is as described. Coming up with four names a month doesn 't 
seem like a difficult task at first glance, but in order to pay for the 
recorder, you must eventually provide a total of 114 names. And 
the more calls a salesman makes in any given community the more 
his prospect lists overlap, and the more difficult it becomes to pro-
vide unduplicated names. What happens, of course, is that you are 
usually obliged to payoff the bulk of the recorder's price in cash 
to keep it from being repossessed. 

Postal authorities classify this kind of proposition as a fraud and 
a lottery, and forbid its use in the mails. However, it does not vio-
la te local regulations in many communities, and this is why it pers ists. 
Incidentally, the list price of a recorder tha t has been sold for four 
hundred dollars in this way is currently $219.50. The Better Business 
Bureaus offer the following advice : shop before buying; read the 
fine print ; and don't forget that you never get something for 
nothing. Period. 

************************************ 
Coming Next Month 

In 
HIFI/ STEREO REVIEW 

THE ROCKY ROAD OF AMERICAN OPERA 
by Virgil Thomson 

HOW MUCH TO PAY FOR STEREO 
by John Milder 

FROM CRISTOFORI TO STEINWAY 
by John Molleson 

************************************ 
HIFI / STEREO 



152. EI LEEN f ARRELL IN 
SONGS AND 8ALLAOS. 15 
pleces.best .loved3ndIitUe. 
Jinown. with George Trovillo 
on plano. $4.98. 

702. THE SC OTS GUARDS. 
The Regim e nt a l S and and 
Ma sse d Piper s i n pulSe . 
quickening marches, reels. 
str3thspeys. $4 .911. 

5100. SOYIET ARMY CHORUS 
It BAND . 200 thund ering 
ma le voices si ng Ru ss ian 
folk ballads and army somIs. 

$4.98 j Stetto $5 .98. 

5105 . lOLLIPOPS. Sir Thomas 
Beecham conducts 8 delight· 
ful "musical sweet·meats" 
by Berliol. Debussy. MOlart , 
0Ihers. $4.98;Stereo$5.98. 

159. PIAf. 12 ballads in the 
polgn3nt s lyle of France 's 
greate st torch s inger. with 
Robert Chauvigny's orche s· 
Ir il $3 .98. 

143. Stravinsky: PETROUCH · 
KA. The comp lete score of 
the famou s b a llet. Efrem 
Kurlz conducls the Philha r· 
monia Orchestra. $4 .98. 

747. CALLAS PORTRAYS PUC· 
CINI HEROINE S. favorit e 
arias fr om operas Mllnon 
lucaul. 8ulterlly. Bohe me. 
Turandol , other s. $4.98. 

$753. VIENNESE DANCES :::2. 
Th e Philharmonla un der 
Vlenna·born Henry Kri ps 
plays 6 s cintillat ing wallzes. 

$4.98; Stereo $5.98. 

The Angel Record Club Invites You to Choose 

... Pay Only 
WHEN YOU BECOME A TRIAL MEMBER OF THE ANGEL RECORD CLUB AND AGREE 
TO BUY AS FEW AS SIX FUTURE SELECTIONS DURING THE NEXT 12 MONTHS 

S109. GRIEG : MUS IC fROM 
PEER GYNT . Sir Thomo s 
Beechom eondue h Royo l 
Ph ilharmonic . " Oelight'ul/" 

S4.98; Ste reo $5 .98. 

701. EILEEN fARREll IN 
CRANO OPERA. Heor 011 " , " ..... o rmth ond virtuosity in 
..... oriu by OebllJly, Verdi. 
monyotherl. S4.98 

758 . SWISS MOUNTAIN MU· 
SIC . Hear the unique Alphorn. 
yodeling. other voca ls and 
ins trumentals in 21 cheerful 
folktufills . S3.98. 

141. SCHUBeRT SOHeS. Die· 
tr ich fischer·Dieskau sings 
8 cha rming Schubert songs. 
hom the gay and buoyant to 
th e deeply tragic. $4 .98 . 

745. Chopin : 8 MAZURKAS; 
3 POLOHAISES . WHoid Mal . 
c uz y nski at t he plano in 
fiery renditions of II nola · 
bleY/orks. $4 .98. 

S741. Pr o ko f iev: CINOER . 
ELLA . The balle t ' s enchant· 
i ng music. Ro ber! Ir vi n g 
conducts Ihe Roya l Philhar· 
mon ic. $01.98; Stereo $5 .98 . 

724 . NUTCRACKER SUITE ; 
WA TE R MUS IC SUITE. Two 
lavor it e wor ks by Herber t Von 
Karaian conducling Ihe Ph il. 
harmonia Orchestr3. $4.98 . 

S733 Prokofiev : SYMPHONY 
NO.5. A stunn ing rendiflon 
of a heloic work by Thomas 
Schippe rs with Philharmon ic 
arch. S4.98; Stereo S5.98. 

SOlDMON 

5773. BEETHOV[N: PIANO 
CONCERTO NO . I ; SONATA 
NO .. 27. Solomon, piano. 
Herber' Menge s (o nduCh. 

S4.98 ; Stue o $5 .98. 

"Ill T1lflste1iuL use of reproducti ofl,';, 
A IIgel hoLds the lead." - NEWSWEEK 

S734. TchlliIl OYSII),: SYM. 
PHOHY NO.4. A superb per· 
formance by Constantin Silo 
ves tri and the Philharmonia 
arch. $4.91; Shreo $5.98. 

751. Mend elss ohn: A MIO· 
'SUMMER NIGHT'S DRUM . -
Ineidenlal Mus ic. A perform · 

;'Ince by Paul Ktellki. the 
Ph ilha rmonia, with soloists 
and chorus. $4.98 . 

723. UVEl : BOl.ERO. Andr. 
C luytenl, p iono. Also 
. Povonn. Pour Un. Infonl. 
· O.tunf.; l . romb.ou d. 
Coup.,in. $4.98. 

771. MUSIC fROM THE HOFF. 
NUNG MUSIC FESTIVAL CON· 
CERT. Hiloriou1 live record. 
ing ! " Hig hbrow Spilc e 
Jone,I" $4.98. 

S766. THE BEST OF PETER 
SElLERS . England'S funn ie st 
oddball in Part y Polit ica l 
Spe ech. Radio Today. olhe r 
spoofs. $4.98 ; StrreoS5 .9 8. 

749. VERD I OPERA CHO · 
RUSES. La Scala in favori les 
fr om Trontor e, 
Aida, Oletto, Ernani, I Lam. 
bardi, Nabucco . $4.98. 

728 . WAGNER OPERA SELEC· 
TlO NS. The Berlin Philhar· 
monic play s hnnhauser , Th e 
Firing Dutchmlln, Gollerdllm· 
merung. $4.98. 

S775. HElTER SKElTER: 
8AND Of THE WElSH 
GUARDS. 5cinlilloling Hi·Fi 
realism! My Fair lady . 
more. $4.98; SlereoS5.98. 

75 6. MUSI C ON TttE OESERT 
ROAD . The haunting sounds 
and music of the Eas l- 14 
pieces recordedona iourney 
fr om Turkey to Ind ia. $4 .9 8. 

72 9. Berlioz : SY MPHONtE 
f AHlASTlQUE . A s trik ing in. 
t erpr e latlon Herbert Von 
Karajan and th e Ph ifha r. 
mon ia Orchestra. $4. 98 . 

S731 . Sibeliu s: SYMPH OHY 
NO .2. Powe rfully played by 
the Phil harmonia Orches tra. 
Paul Kl e tzk i co ndu c t ; n!:. 

S4.98;StereoSS .98. 

735. Ovorak: SYMPHONY NO . 
S ''' New World ",. Consl3n· 
tin Slivestri conducts the 
Orchestre National de la 
Rad iodiffusioll. S4.98. 

732. Schub e rt : SYMPHO'NY 
NO. 6. Si r Thomas Beecham 
conducis th edeJill htful "lit· 
ti e Symphony". plu s t wo 
Gr ieg selections. $4 .98. 

736. Monrt: 4 HORN COHo 
CERTOS . Virtuoso p ieces 
lIawless ly performed by Oen· 
nls Brain wHh the Ph,!har· 
monia Orchestra. S4.98. 

"As .'>I11ooth as .silk" 
-THE NEW YORKER 

739. Grieg: PIANO CON· 
CERTO : Schumllnn: P IA NO 
CONCERTO. Brili lanlly played 

742. PAYLOYA BALLET FA . 
VORITES. ChopIn , Aulumn 
l uyes; Saint·Saens: Th e 
SWlln; Runilln 
Ollnce; others. $4 .98. 

. high t;tan.d01;,fL" pcolOliul 
the sUI/aces pel/ect." ' -NEW YORK TIMES"' 

;.J.t: . , .. I' 

737. Khalchaturian : VIOLIN 
CONCER70 . David Oi s lrakh 
plays . Ih e compo s er c on · 
duct s . in a dalliing. un lor' 
ccttableperl ormJnce . S4.98. 

5754 . 7HREE RHAPSODIES . 
The Vie nna Philharmon ic un· 
d el Silve.s !r i plays rhapso· 
d ies by LIslt.Rave l, Enesco. 

S4.98;S lcreo S5.98. 

760. 7WO IN A GOHDOLA. 
D i n o Olivie r i cond u c ts 
Vene t ian music aglitt!r With 
romant iC violins and man · 
dolins . $3 .98 

EMIL· 
GIll IS 

.. /} 

S738. Beethoven : PIANO 
CONCERTO NO . 4. Rus sia's 
fa med Em il Gl lefs is soloist 
wilh the Phllharmonla arch. 

S4 .98 ; Stereo $5 .98. 

757 . GERM AN SEER·DRINK· 
ING MUS IC. A zith er . vocal· 
isi s a nd 3 brass ba nd bnnl 
you Ir o t hy en tert a inm ent 
from M:'Jf\ ic h. $3.98. 

750. YIENNA ON PARADE . 
Julius Herrmann conducts the 
Deutschmelste r Band. With 
soloists and choir, in gay 
wJltles. /olksongs . opereU!! 
favor it es. $4 .98 .. 

S755 . APERI TIfS. The Phil· 
hJrmon iJ Orches tra in 1 yi· 
va ClOusfrench concertpieccs 
by BerliOI . Chabfler . 

S4.98;SlereoSS .98. 

S727 . flRE·BIRO : CHll· 
DREN 'S GAMES : MOTHER 
COOSE SUITE . 3 exciti ng 
wor ),s by Stravinsky. Bil e l. 
Ravel. $4.98; Stereo S5.98. 

. " 

.... . 

725. SORCERER'S APPREN · 
TlCE ; LA VALSE; Suite trom 
TH E THREE CORNERED HAT; 
"CLASSICAL" SYMPHONY. 4 
c u lt ing grea t works. S4.98. 

726 . ROMEO ANO JULIET . 
POLOYTSIAN DANCES. HIGHT 
ON BALD MOUNTAI N. 3 great 
wo.rks by Tchalkovs lly. Bor. 
odin. Mouss orgs ky. $4.98: 

MAIL To, THE ANGEL RECORD CLUB- Dept. 2070, Scranton 5, Penna. 

SEND ME-AT ONCE-THESE FOUR ALBUMS D D D D 
All you will bill me is 99¢ plus a sma ll 
charge for shipping se rvices. 
P lease accept m y ap plication for tri a l Whenever I want the monthly se lection I need 
membership in the A ngel Recor d Club. As a do not hing; il will be sent to me automatically. 
member I agree to buy six add itional records But if 1 wish any of the oth er selections-or 
during the next 12 m onths. from over 100 wish no record a t a ll that month-I will notify 
superb a lbums 10 be offered. For these albums the Club on the form always provided. I will 
- by the wor ld's great a rlis t s like those whose purchase at least one record every two months. 
albums :lrc shown here wi th their C lub price BONUS ALBUMS wilt be given to me at 
- I will pay $3.98, $4.98 or S5.98, depending o n the rate of one 12-inch a lbum for every two 
th e reco rd purchased. plus a small cha rge for that I buy, after my agreed upon six future 
shiopi ng. se rvices 7 days after I receive each se lections. I will uJul my OWl! BONUS AL-
album. BUMS (rom an up·to·date li st of current best 

You will send me-FREE-each month the se llers. 
illustrated Angel Record Club Review (The I may cancel my membership anytime alter 
Sty lus) which pic tures and describes the buying six additional records. (Onlv one mem-
monthly se lectio ns and a lt ern ate selections. bcrship per house hold.) 

No· RISK GUARANTEE: If not delighted, ] will return these FOUR ALBUMS 
within 7 days and my membership will be cance ll ed without further obligat ion. 

o Check here It YOU own a 
STEREO r ecor d pllyet I nd Igree 
to buy )'OUt s ir tu ture selections 
In stereo which the C lub IIl1s tOt 
$l.00 more thin monlural. Then 
t he records you hue chOlen 
marked "5" will be sent to )·ou 
In STEREO with 2. bill tor $1.00 
more (Tolal ; St. !!!!). BONUS 

and f ut u ro selection, 
will sho b e In stereo. NOTE: 
Stereo r ecords tin b e played only 
on stereo equipment. 

PRINT NA!l.tE ...•.• • • • • • •• • • •• • • • •• • • • • • •• • •.• • •• • • •• • 
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STATE . . . . ... .. .. . . ...... .......... .. . . ............ . 
SE ND,NO MONEY. We w ill bill you. Slightly higher in Cana d ,, : Angel Record Club o r Canada. 
1184 Cl\stlefield Ave .• Toronto 19, Onto If you wish to join throu gh an ANGEL RECORD 
DEALER au thorized to solicit club :subscriptions, write. his name a.nd address In manln . HR· 1 

THE ANGEL RECORD CLUB. Dept. 2070, Scranton 5. Penna. 
L ___ _______________ 
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with the All-Electric 

RICOH AUTO 
100M 8mm 

Automatic way to perfect movies with 
a professional touch! Tiny flashlight 
batteries power both camera drive and 
zoom action through an exclusive gear 

Fast fl.8 lens zooms from 
lOmm wide angle to 30mm telephoto 
at the touch of a button. Perfect ex-
posure is assured by electric eye. 
Flicker-free thru-Iens reflex viewing. 
Remote control outlet. Counter resets 
itself when you reload with low-cost 
spool film. Less than $140.* 

8 

ALL-ELECTRIC Bmm 
RICOHMA TIC 88E 

Smallest of all automatic Smm 
movie cameras. Powered by tiny 
fl ashlight batteries. Electric eye 
sets fast f1.S lens. Uses standard 
Smm roll film. Only 17 oz. light. 
L ess thall $65.00* 

* YOUR DEALER WILL OLTERMIN[ ( X,I, C ' RE'AH. PR IC E Itl YOUR AR EA 

ALLIED IMPEX CORPORATION 
300 PARK AVE. SO., NEW YORK 10 , N . Y. 
CHICAGO to , DALLAS 7 . LOS ANGELES 16 

HiFi Soundings 
by DAVID HALL 

ART FOR THE MASSES-VULGARIZATION? 

SOME months ago J acques Barzun, the eminent man of letters 
and provost of Columbia University, wrote a highly stimulat-

ing essay that was published in the September, ] 961, issue of the 
British intellectual-literary magazine Encounter. In its course he 
deals with one of the more striking apparent dichotomies of Western 
cultural life. On the one hand, we see the struggle of the contem-
porary creative artist to develop for himself a language of form and 
express ion tha t will be wholly distinctive, even if this m eans 
chucking out the whole apparatus of Western aesthetic tradition 
accumulated over the past half-millenium ; and on the other, the 
extraordinary growth of popular interest in art produced within that 
tradition- an interest fostered by what Mr. Barzun describes as "the 
incessan t propaganda of museums and .libraries, of mass journalism 
and the cultural industries that produce discs and reproduce paint-
ings, and of the educational institutions, naive or fraudulent, that 
market the virtues of these commodities." And so, according to Mr. 
Barzun, "The total repudiation of Art by our leading men coincides 
with the frittering away of high art through vulgarization." 

Whi le we certainly agree with Mr. Barzun in his denunciation of 
meretricious promotion schemes and shoddy products-be they badly 
reproduced paintings, movie and TV adaptations of literary master-
pieces done in poor taste, poorly printed books, or third-rate record-
ings of great music-we fee l that he verges on hyperbole when h e 
chooses to focus on the phenomenon of mass culture in such terms 
as these: "Symphonies in bars and cabs, classical drama on television 
any days of the week, highbrow paperbacks in mountainous profu-
sion (easier to buy than to read), 'art seminars in the home,' capsule 
operas, 'Chopin by Starlight,' 'The Sound of Wagner,' 'The Best of 
' '''orld Literature': this cornucopia thrust at the inexperienced and 
pouring out its contents over us all deadens attention and keeps taste 
still-born, like any form of gross feeling. Too much art in too many 
places means art robbed of its right associations, its exact forms, its 
concentrated power. We are grateful for the comprehensive reper-
toire which modern industry for the first time puts within our reach, 
but we turn sick at the aggressive temptation, like the novice in the 
sweet-shop. " 

We are inclined to think that Mr. Barzun underestimates the 
capacity of even the relative novice in cultural matters to choose tJ:1e 
circumstances of his art experiences. The combination of listening 
experience, exchange of ideas with more sophisticated friends, and 
some good colla teral reading on matters musical (some of the best 
of it available in paperback format) will even tually make the crassest 
newcomer to concert music on recordings realize that Beethoven's 
"Eroica" Symphony or Bart6k's Music for Strings, Percussion, and 
Celesta are not for cocktail-party listen ing, that they demand time 
and undivided attention. By the same token, if he must have back-
ground music, he may even discover that Handel's Water Music or 
the lighter divertimentos and cassations of Mozart, used for the 
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752 . EILEEN fA RREll IN 
SONes AND BA LLADS . 15 
pieces, best· loved and litlle· 
known. wllh George Trovillo 
on piano. $4.98. 

707 . EILEEN fARREL L IN 
GRANO OPERA. Heor 011 he r 
wormlh ond "irluOlily in 
works b y Dcbuuy, Verdi, 
mony olhers. $4 .98 

758. SWISS MOUNTAIN MU· 
SIC . Hear lhe unique Alphorn. 
rOdetlng. other vocals and 
Ins trumental s in 21 cheer ful 
folklun es. S3 .98. 

741. SCHUBERT SONGS. Die · 
If ich f ischer·Dieskau sings 
8 charming Schuberl songs. 
from the gay and buoyant to 
the deeply tragic. $4.98. 

S734. Tcha ikovsky: SYM. 
PHONY' NO.4. A superb per-
formance by Conslantin Si l· 
"estri and the Phil ha rmonia 
(lrch. $4.91; Stereo $5.98. 

751 . Mendeluohn: A MID· 
'SUMMER NIGHT 'S DREAM . -
InCidental Music. A per lorm' 
ance by Paul Kle\zki. the 
Philharmonia. with soloists 
and chorus. 54 .98. 

" 23. ""'In: BOLERO • .A.ndre 
CluyleT\ s . pio n o • .A.l s o 
. Povonn. Pour Un. Infont. 
· O.funt.; t. Tomb.ou de 
Coupe,;n. lo'." . 

702. TNE SCOTS CUARDS . 
The Reg ime ntal Band and 
Massed P ip e r s in pul se. 
quickening marches reels 
slra\hspeys. '$4.98 : 

743. Stravinsky: PETROUCH. 
KA. The complete score of 
the famou s ballet. Eltem 
Kurt z conducts the Philhar · 
monla Orchestra. $4.98. 

747. CALLAS PORTRAYS PUC. 
CINI HEROINES. f ayorl t e 
a ria s from operas Manon 
lescaut. Butterfly, Boheme, 
Turandot , others. $4.98. 

S753. VIENNESE DANCES :::2. 
The Philharmonia und e r 
Vienna·born Henry Krlps 
plays 6 scintil la ting wa ttles. 

$4.911; Stereo $S.98. 

The Angel Record Club Invites You to Choose 

ALBUMS 
... Pay Only 

plus a 
small 

charge for 
shipping 
services 

WHEN YOU BECOME A TRIAL MEMBER OF THE ANGEL RECORD CLUB AND AGREE 
TO BUY AS FEW AS SIX FUTURE SELECTIONS DURING THE NEXT 12 MONTHS 

745: Chopin : II MAZURKAS ; 
3 PDLONAISES. WHoid Mal . 
cUlynSld 011 1 the plano in 
fIery renditions of II nota· 
bleworks. S4.98 . 

S741. Prokofiew : CINDER· 
ELLA. The ballet's enchan t· 
ing music . Rob e rt Irvin g 
tonducts the Royal Philhar . 
monic . $4.9S; Stereo $5 .9S. 

S7J3 Prokofiev : SYMPHONY 
NO.5. A stunning rendition 
of a heroit work by Thomas 
Sth ippe rs with Philharmonic 
0lch. S4.98; Steleo $5.911. 

,SOlDMON; 
J 

5773 . BEETNOVEN: PI.A.NO 
CONCERTO NO. 1; SON.A.TA 
NO . 27. Solomon . piono . 

Mengu conducts. 
S4.98;StereO$5 .9S. 

L';'.t 
<. .." .. ' ... :.' '''1 
771 . MUSIC FROM THE HOFF· 
NUHG MUSIC fESTIVAL CON· 
CERT. HiloriOU$ , j"e record· 
ing! " Highbrow Spike 
Jones'" $4.98. 

S766. THE BEST OF PETER 
SELLERS . England 's funn ies t 
oddball in Part y Po lit ical 
Speech. Radio Today. other 
Spools. S4.98 :Stereo S5 .9S . 

749. VERDI OPERA CHO· 
RUSES. La Scala in fayori te s 
from Tlolliltore . Tralliata. 
Aida. Otello, Ernani. I lorn· 
bardi, Nabucco. $4.9S . 

737 . Khatchiltur iiln: VIOLIN 
CONCERTO. Da vid Oi s tr akh 
plays. the composer con· 
ducts. in adiluling. un lot· 
Eellable performance. S4 .9S . 

S754. THREE RHAPSODIES . 
The Yienna Philharmonic un· 
d ef Silvestri plays rhapso· 
d ies by Uszt. Ravel . Enesco. 

S4.9S: S5 .98. 

7&0. TWO IN A GONDOL A. 
D lno Oliv ier i conducts 
Yenetian music agliller with 
roma nt ic violins and man · 

·dotins . $3 .98 

728. WACNER OPERA SELEC· 
TIONS. The Be rlin Philhar· 
mon ic plays Tilnnhiluser. The 
rly in!: Outchman, Gotterd am· 
merung . $4.98. 

,_......... -""- .... " ,;t . • __ . . 
S775 . HELTER $KElTER: 
BAN D OF THE WElSH 
GUARDS. 5cinlillo ling Hi.Fi 
r eolisml My Fo;r l odr. 
mo re. $4 .98: Stereo $5.9S. 

EMIL· 
GIllIS 

S738. Beethoven: PIANO 
CONCERTO NO.4. Russia's 
fam ed Emil Gilels is solois t 
wilh the Phllharmonia Orch. 

$4 .98: St ereo $S .98. 

756 . MUSIC ON THE DESERT 
ROAD . The hauntIng sounds 
and mu sic 01 the East- 14 
pieces recordedonajourney 
from Turkey to Ind ia. S4 .98. 

729. Be rliol : SYMPHONtE 
FANTASTIQUE . A s lr iking in· 
terprelalion by Herbert Von 
Karajan and th e Ph il har. 
mon ia Orchestra. $4 .98. 

757 . GERMAN BEER·DR INK· 
ING MUSIC . A zilher . vocal· 
islsandabrassbandbri"l'! 
you frothy e nte rtainment 
Irom M:.mich. $3 .98. 

S731 . S i belius : SYMPHONY 

Pa ul Kletlk i conducti n R. 
$4 .91 : Stereo S5 .98 . 

735. Dvorak: SYMPHONY NO . 
5 ("New World "). Cons tan· 
tin S il ves tri conducts th e 
Orchest r e National de la 
Radiod ilfusion. S4.98. 

732. Schubert : SYMPHO'Ny 
NO. 6. S it Thomas Beecham 
conducts Ih e delightfu l "Lil ' 
ti e Symphony". plu s t wo 
Grleg se lections. S4 .98. 

736. Mozart: 4 HORN CON· 
CERTOS . Virt u oso pieces 
flawlessly performed by Den· 
nis Brain wilh the Philhar. 
monia Orchestra. S4.98. 

".6(s .,<;mo'pth • .,ilk" 
-THE NEW Y0RKER 

7S0. VIENNA ON PARADE . 
JuliuS Herrmann conducts the 
Oeulschmeister Band . wi th 
solOists and Choif. in gay 
\'Ialtz es. folk songs. operetta 
layor Ues. $4 .911 .. 

5755. APERITIFS. The Phil· 
h3rmonia Orcheslra in 7 vi· 
yaciou s Frenchconcer lpieces 
by BetliOI. Ch abriet. 

S4.98 ; Stereo S5 .98. 

S727 . FIR E· 8IR 0 ; CHI L· 
OREN ' S GAMES: MOTHER 
GOOSE SUITE . 3 exci ting 
works by Stravinsky. Biz e t. 
Ra vel. S4 .98 : Stereo S5.98. 

742 . PAVLOVA BAllET FA · 
VORITES . Chopin, Autumn 
LUlles : Salnt·Saen s: The 
Swan: Tchaikovsky: Russian 
Dance; others. $4.98. 

72S. SORCERER ' S APPREN. 
TICE: LA VALSE; Suile from 
THE THR EE CORNE REO HAT: 
"CLASSICAL" SYMPHONY. 4 
exciting grea t works. S4.98. 

726 . ROMEO AND IUl1£T . 
POLOVTSIAN DANCES. HICHT 
ON BALO MOUNTAIN. 3 Rreal 
works by Tchaikoysky. Bar· 
odin. Moussorgsky. $4 .91: 

MAIL To, THE ANGEL RECORD CLUB- Dept. 2070, Scranton 5. Penna. I 
SEND ME-AT ONCE-THESE FOUR ALBUMS D D D D I 
All you will bill me Is 99¢ plus a small I 
charge for sh ipping services. • ' 
Please acc ept my app li cation fo r trial \Vhenever J want the monthly selection I need I 
membership in the Angel Record Club. As a do nothing; it will be sent to me automatically . . 
member 1 agree to buy six additional records But if I wish any of the selections-or 
during the next 12 months, from over 100 wish no record at all that month-I will notify I 
superb albums to be offered. For these albums the Club on the form always provided. I wUl 
-by the world's great artists like those whose purchase at least one record every two months. I 
albums are shown here wi th their Club price BONUS ALBUMS wilt be given to me at 
- I will pay $3.98, $4.98 or $5.98, depending on the rate of one 12·inch album for every two 
the recorcJ purchased, plus a small charge for that 1 buy. after my agreed upon six future , 
shi oping services 7 days after I recei ve each selections. I will m y ow,. BONUS AL-
:llbum. BUMS from an up-to-date list of current best 

You will send mc- FREE-each month the sellers. 
illustrated Angel Record Club Review (The I may cancel my membership anytime aCler 
Stylus) which pictures and describes the buying six additional records. (Onlv one mem-
monthly se lections and alternate selections. be rship per household.) 

No-RISK GUARANTEE : If not delighted, I will return these FOUR ALBUMS 
within 7 days and my membership will be cancelled without further obligation . 

o Check here If you own a 
STEREO record pll)'er and arree 
to buy your I lx fu ture l electlons 
In s t ereo which t he Club lells tor 
S1. 00 more than mona ura l. Then 
the -4 ncords YOU hue cholen 
marked "S" 1'1'111 be lent to YOU 
In STEREO with a b ill t or $1 .00 
more (Totll: $1.991. BONUS 
"lBUMS and tuture selections 
will abo be in I tefto. NOTE: 
Ste reo r ecord s can be played only 
on .tereo equipment. 

PRINT NAME. 

ADDRES$ ••••••• • _ • ••••• ••• • •• •••••••• • •••••••• •••••• 

CiTy •••••• • •.••• • • •• ••• • •• ••• • ••••• •• • •••• ZONa •• ••• 

STATE • •• • • • • •••• • ••••••••• • •••••.• . •••••••••••••• •• 
SENO.NO MONEY. We will bill you. Slightly higher In Canada : Angel Record Club ot Co.nada. 

HR. l 

THE ANGEL RECORD CLUB. Dept. 2070, Scranton 5. Penna. 
L __ __ ___________ 
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with the AI/-Electric 

RleOH AUTO 
100M 8mm 

Automatic way to perfect movies with 
a professional touch! Tiny flashlight 
batteries power both camera drive and 
zoom action through an exclusive gear 

Fast f1.8 lens zooms from 
10mm wide angle to 30mm telephoto 
at the touch of a button. Perfect ex-
posure is assured by electric eye. 
Flicker-free thru-Iens reflex viewing. 
Remote control outlet. Counter resets 
itself when you reload with low-cost 
spool film . Less than $140.* 

8 

ALL-ELECTRIC Bmm 
RICOHMA TIC BBE 

Smallest of all automatic 8mm 
movie cameras. Powered by tiny 
flashlight batteries. Electric eye 
sets fast f1.8 lens. Uses standard 
8mm roll film. Only 17 oz. light. 
L ess thaI! $65.00* 

.. YOUR DeALER W ILL DETE R MINE EXACT I"t EiA IL PR IC E W YOUR AREA 

ALLIED IMPEX CORPORATION 
300 PARK AVE. 50. , NEW YORK 10. N . Y. 
CHICAGO la , DALLAS 7 , LOS ANGELES 16 

HiFi Soundings 
by DAVID HALL 

ART FOR THE MASSES-VULGARIZATION? 

SOME months ago Jacques Barzun, the eminent man of letters 
and provost of Columbia University, wrote a highly stimu lat-

ing essay that was published in the September, 1961, issue of the 
British intellectual-literary magazine Encounter. In its course he 
deals with one of the more striking apparent dichotomies of Western 
cultural life. On the one hand, we see the struggle of the contem-
porary creative artist to develop for himself a language of form and 
expression that wi ll be wholly distinctive, even if this m eans 
chucking out the whole apparatus of Western aesthetic tradition 
accumulated over the past half-millenium ; and on the other, the 
extraordinary growth of popular interest in art produced within tha t 
tradition- an interest fostered by what Mr. Barzun describes as " the 
incessant propaganda of museums and .libraries, of mass journalism 
and the cultural industries that produce discs and reproduce paint-
ings, and of the educationa l institutions, naive or fraudulent, that 
market the virtues of these commodities ." And so, according to Mr. 
Barzun, "The total repudiation of Art by our leading men coincides 
with the frittering away of high art through vulgarization." 

'''' hile we certa inly agree with Mr. Barzun in his denunciation of 
meretricious promotion schemes and shoddy products-be they badly 
reproduced paintings, movie and TV adaptations of literary master-
pieces done in poor taste, poorly printed books, or third-rate record-
ings of great music-we feel tha t he verges on hyperbole when he 
chooses to focus on the phenomenon of mass culture in such terms 
as these : "Symphonies in bars and cabs, classical drama on television 
any days of the week, highbrow paperbacks in mountainous profu-
sion (easier to buy than to read ), 'art seminars in the home,' capsule 
operas, 'Chopin by Starlight,' 'The Sound of Wagner,' 'The Best of 
World Literature' : this cornucopia thrust a t the inexperienced and 
pouring out its contents over us all deadens attention and keeps taste 
still-born, like any form of gross feeling. Too much art in too many 
places means art robbed of its right associations, its exact forms, its 
concentrated power. We are grateful for the comprehensive reper-
toire which modern industry for the first time puts wi thin our reach, 
but we turn sick at the aggressive temptation, like the novice in the 
sweet-shop. " 

"Ve are inclined to think that lVIr. Barzun underestimates the 
capacity of even the relative novice in cultural matters to choose tJ:1e 
circumstances of his art experiences. The combination of listening 
experience, exchange of ideas with more sophisticated friends, and 
some good colla teral reading on m atters musical (some of the best 
of it available in paperback format) will even tually make the crassest 
newcomer to concert music on recordings realize that Beethoven 's 
"Eroica" Symphony or Bart6k's Music fol' Stl'ings, Pel'cussion, and 
Celesta are not for cocktail-party listening, that they demand time 
and undivided attention. By the same token, if he must have back-
ground music, he may even discover that Handel's Watel' Music or 
the lighter divertimentos and cassat ions of Mozart , used for the 
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4. Also: Moonlight 
Becomes You, More 
Than You Know, etc. 

22. " Electrifying per· 
formance ... over-
whefming"-HiFi Rev. 

3. That Old Gang of 
Mine, Sweet Violets, 
Slivery Moon, etc. 

6. Mack the Knife, 
Kiss of Fire, Ruby, 
Ramona, 12 in all 

9. So What, Freddie 
Freeloader, Blue In 
Green, etc. 

25. " •.. Glowingly 
beautiful, full of 
color"-N.Y. Times 

8. The Touch of Your 
Lips, Love for Sale, 
lonely, 9 more 

30. 14 selections ... 
13 top artists -
classical and popular 

17. "Most lavish and 
beautiful musical, a 
triumph"-Kilgallen 

28. "Deeply romantic 
and personalized 
•• ,It-Dallas News 

2. Granada, La Cuea-
r3cha, Mexican Hat 
Dance, 11 more 

20. Also: Londonder· 

1. The Way You Look 
Tonight, Moonlight 
Serenade, 10 more 

11. Also: The Thun· 
derer, King Cotton, 
Crusader March, etc. 

The new Columbia Stereo ITapel Club invites you to choose 

ANY 3 
if you join the Club now and agree to purchase as few as 5 selections from the more than 150 to be offered in the coming 12 months 

HERE IS THE NEWS that owners of 4-track 
stereo tape recorders have been waiting for 
• . . a convenient, moneY'savin g way to 
acquire superb pre· recorded tapes. 

By joining the Club now, you may have 
ANV 3 of the 4-track stereo tapes offered 
here (up to a $29.85 retail value) for only 
$5.98. And what an exciting collection to 
choose from ... 30 tapes from every field 
of music, all of them representing the high· 
est degree of technical excellence. 
TO RECEIVE YOUR 3 PRE·RECORDED STEREO 
TAPES FOR ONLY $5.98 - simply fill in and 
mail the coupon today. Be sure to indicate 
which Club Division best suits your musical 
taste : Classical or Popular. 
HOW THE CLUB OPERATES: Each month the 
Club 's staff of musi c experts selects out· 
standing se lections for both Divisions. Th ese 
selections are described in the Club Mag· 
azine, which you rece ive free each month . 

Vou may accept the monthly selection for 
your Division .. . or take any of the wide 
variety of other tapes offered to members of 
both Divisions in the Magazine . .. or take 
NO tape in any particular month . 

Vour only membership obligation is to pur· 
chase 5 tapes from the more than 150 to be 
offered in the coming 12 months . Thereafter, 
you have no further obligation to buy any 
additional tapes . .. and you may discon· 
tinue your membership at any time . 
FREE BONUS TAPES GIVEN REGULARLY. If you 
wish to continue as a member after purchas· 
ing five tapes, you will receive - FREE - a 
pre·recorded Bonus tape of your choice for 
every three additional selections you buy! 

The tapes you wa nt are mailed and billed 
to you at the regular list price of $6.95 
(Classical $7.95; occasional Original Cast 
tapes somewhat higher), plus a small mail· 
ing and handling charge. 
SEND NO MONEY - just mail the coupon 
today to receive 3 tapes for only $5.98. 

IMPORTANT NOTE: All tapes offered by 
the Club must be played on 4·track stereo 
play·back equipment. If your tape record· 
er does not play 4·track stereo tapes, 
you may be able to convert it simply and 
economically . See your local service 
dealer for complete details. 

REX HARRISON 
.JULIE ANDREWS 

MfiV La::,: .. 
. CAST 

RfCORDING 

16. The best·selling 
Original Cast record-
ing of all time 

COLUMBIA STEREO ITAPEI CLUB, T erre Haute, Indiana 
13. "Engrossing •.• 
enchanting in its Iyr-
icism"-New Yorker 

15. Also: Hey Liley, 
Liley Lo; The Gal· 
lant Argosy; etc. 

5. Norman Luboff -
Moments to Remem· 
ber. Paper Doll, 
Sleepy Lagoon, 
Breeze and I, Tan· 
gerene, I'll Never 
Smile Again , 7 more 
7. Andre Prevln -
Like Love. Love Me 
or Leave Me, When I 
Fall in Love , I Love a 
Piano, 9 more 
10. Lester Lanin -
Have Band, Will 
Travel. Hey, There; 
The Rain in Spain; 
Bali Ha'i; Always; 
12 hits in all 
14. Marty Robbins -
Gunfighter Ballads. 
EI Paso, Cool Water; 
Billy the Kid, Big 
Iron, 8 more 
18. Porgy and Bess. 
Original Soundtrack 
Recording. "Superb 
• . . a II the beauty 
and nobility cap · 
tured"-HiFi Review 

26. Ulntensely felt, 
dynam ically inter· 
preted"-HiFi Rev. 

23. Mendelssohn: 
Piano Concertos 1 & 
2. Rudolf Serkin, 
pianist. Ormandy; 
The Philadelphia Or· 
chestra. "Serkln 
forges through both 
with brilliance" -
New York Times 
24. Beethoven: Sym· 
phony No. 6 "Pas· 
torale". Walter; the 
Columbia Symphony. 
"Spacious, Iync, no-
ble"-High Fidelity 
27. Invitation to the 
Dance. Superb works 
by Liszt, Brahms, 
Weber, others. Or· 
mandy; The Philadel· 
phia Orch. "Opulence 
and elegance of 
tone"-Newsweek 
29. Handel: Water 
Music. Van Beinum; 
The Amsterdam Con· 
certgebouw." Ling· 
ering brilliance" -
Chicago Sunday Trib. 

19. Also: Tony Ben· 
nett - Smile; Vic 
Damone- Gigij etc. 

12. "Real jauntiness 
as well as razzle· 
daule"-High Fidel. 

21. Tales from the 
Vienna Woods, Em-
peror Waltz, etc. 

SEND NO MONEY":'mail coupon to receive 3 tapes for $5.98 
COLUMBIA STEREO TAPE CLUB, Dept. 400·5 
Terre Haute, Indiana 
I accept your special olIer and have circled 
at the right the numbers of the 3 tapes I 
would like to receive for $5.98. plus sman 

me in 

D CLASSICAL D POPULAR 
I understand that I may select tapes from 
either Division. I a gree to purchase five se-
lections from the more than 150 to be of-

charge. Thereafter, If I decYde to continue 
my membership, I am to receive a 4-track, 
pre-recorded Bonus tape of my choice FREE 
for every three additional selections I accept. 

Name . . •••• •• • •••• ••••••••••.•• • .. 
(PLEASE PRIN T) 

Addr ... .... ...... . ...... . . . ............ .. .. . 

City .. . .. .•... ...... . Zone .. . State ........• 
APO, FPO addressees: write jor special offer 
If you wish this membership credited to an 
established Columbia or Epic Tape dealer, 
a uthorized to accept subscriptions, fill in: 

CIRCLE 3 
NUMBERS 

I 
I 
I 
I BElOW; 

11 21 I 
2 12 22 I I 
3 13 23 I 
4 14 24 I 

I 
5 15 25 , 

16 26 I 
7 17 27 I I 

28 I 

6 

8 18 

9 19 29 I 
I' 

Dealer', Name . . . . .. . . . . . . . . . . . . . . . . . . . . . . . . . . 10 20 30 I 
I Dealer', Address ... . .. . . , .... . .... .. .... . .. 101 mE J 
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FROM TOP TO BOTIOM 
ESL's 

GYROjSPENSION TURNTABLE 

IS NEW! 
Imaginative ESL engineering development has culminated in this exciting, all-new 
Gyro/Spension turntable which sets a new performance standard. Among the many 
advantages of this four-speed, belt-driven turntable is the ingenious, exclusive 
Gyro/Spension motor mounting, which virtually eliminates the effect of motor noise 
and vibration-regardless of turntable leveling. This truly new mounting, the inertia 
of the carefully machined turntable, the precisely fitted bronze bearings, plus the 
compliance of the specially designed belt, all combine to assure extraordinarily 
smooth, quiet, long-term performance. 

For the ultimate in record playing togetherness, ask your dealer for the ESL 
Concert Series playback unit-the new exciting Gyro/Spension turntable, laboratory 
mounted with the famed Super Gyro/Balance arm and the triumphant new Redhead 
stereo cartridge-all packaged for your instantaneous pleasure. This harmoniously 
engineered combination assures you the finest reproduction obtainable . .. just 
plug it in. 

ESL-61 Concert Series playback unit, complete, $99.50 
ESL-T200 Series Gyro/Spenslon turntable, four-pole induction motor, $49.95 
ESL-T200H Series Gyro/Spension turnable, hysterisis synchronous motor, $69.95 
ESL-T200 Lustrous Oiled Walnut Base, $10.00 

For complete details see your dealer or write to: 
., FOR LISTENING AT ITS BEST 

Electro-Sonic Laboratories, Inc. -Dept R - 627 Broadway. New York 12. NY 
curious-the 82000 Gyro/ Balance arm will function perfectly in this or any other position. 

same purpose two centuries ago, rep-
resent a n improvem ent over the 
treacle dispensed by Mantovani, M el-
achrino, and Percy F aith. 

Modern technology, wh ether con-
cerned with nuclear en ergy or with 
mass dissemination of the arts, is in 
itself neither good nor bad. The pur-
poses for which human beings use 
modern technology, in one area or 
the other, is wha t carries moral or 
ethical consequence_ In the realm of 
the arts, especially - at least in the 
Western democracies - the responsi-
bility for conserving the m eaning-
fulness of art m asterpieces, past or 
present, rests ultima tely on the indi-
vidual. 

True, this is, at least for the Amer-
ican urban dweller, the age of the 
great distraction, wherein the senses 

are assaulted day and night in every 
public place, and in too m any private 
ones, as well, by urgings to buy, to 
see, to participate. Without question, 
one of the fundam enta l t asks of 
education is to aid the individual in 
developing the ability to make intelli-
gent choices. 

T o charge, as Dr. Barzun seems to 
do in his EncounteT essay, that the 
broadening of the public for the fine 
arts is contributing to their dissolu-
tion both as a cultural h eritage and 
a continuing crea tive process implies 
a disquieting want of faith in the 
effectiveness of the educational proc-
ess in our culture. H e has given us 
some very serious ma tters to think 
about and to act on. H e has a lso set 
forth a considerable educationa l chal-
lenge for himself and his pedagogical 
colleagues in the realm of general 
human culture and the fine arts. 
Rather than bemoan the seeming 
vulgarization of the arts in American 
society, it seems to us that the next 
stage of broad public education in 
the arts must go beyond mere mass 
exposure and inculcate the value of 
discriminating choice in accordance 
with one's individual fram ework of 

• 
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Here's why Scott Speakers sound so good! 
The sound is so smooth ... so effortless .. . that you'll 

swear the musicians are sitting right inside your H. H. Scott 
speakers. Actually, this amazing sound is achieved by a 
unique and important advance in speaker design. 

The key to this advance is a radically new crossover net-
work design. This Scott designed network is different from 
conventional crossovers. First, the low-range Scott woofer 
operates over a very narrow band of frequencies assuring 
smooth reproduction of fundamental bass tones. The higher 
crossover frequency of conventional networks forces these 
woofer units to provide response into the mid-frequency 
range resulting in compromised performance. Second, the 
Scott network is designed so that crossover points do not 
cause dips affecting smoothness of the overall response. 
Scott's three-way speaker systems perform as if they were 
composed of one perfect speaker giving smooth and accurate 
response over the entire audio range. 

The new Scott speakers have won praise from leading 
critics and musicians. Audio magazine said . . . "The S-2 
provides a well-balanced tonal picture . . . The transition 
between frequency ranges is quite smooth ... a remarkable 
device." 

As Berj Zamkochian, famous organist of Boston's leading 
Symphony Orchestra, said after listening to a recording of 
his own performance over Scott speakers: "I have never 
heard any reproduction of organ which sounded so faithful 
to the original. 1 felt 1 was sitting in the center of Symphony 
Hall." 

Hear superb H. H. Scott speakers for yourself. We are 
sure you will agree that they are the finest musical repro-
ducing systems ever made. 

H. H . Scott speaker systems are available in three 
models. Model S-2 Wide-Range System - A 
Three·way acoustic compliance system con· 
sisting of a low resonance high excursion woofer, 
two dual·cone mid·range units and a wide·disper· 
sion tweeter. Model S-3 Wide-Range System -
Three·way system of truly bookshelf siie. Depth 
is only 9%". Model S-4 A modestly priced, two·way 
acoustic compliance system. Uses same type 
multiple crossover circuitry found in higher priced 
S·3 and S·4.AII three systems are available inyour 
choice of oil·finished walnut, hand·rubbed mao 
hogany, unfinished hardwood and unfinished 
pine. Prices start at $89.95 for the S·4, $114.95 for 
the S·3, and $179.95 for the S·2. All prices slightly 
higher West of the Rockies. 

Write for complete technical details, and new 
1962 catalog. 

H.H.SCOTT 
H. H. Scott Inc., HI Po.wdermill Rd., Maynard, Mass. Dept. 245·01 
Export: Morhan Exportlne Corp., 458 Broadway, N. Y. C. 
Canada: Atlas Radio Corp., 50 Wineold Ave., Toronto 



Featu,ring "Sepra Spectrum" channel 
separation - the sheen of perfect "highs" 
plus the strength of full, distortion less bass. 

ORTOFON RMG·212 - 12" 
PROFESSIONAL TONE ARM. 

$49.95 net. 

Precision crafLsmanship assures flawless 
tracking at less than 2 grams. $54.95 /let. 

Otller lIIodels available as low as $19.95 

ORTOFON High Fidelity Cartridge 
and Tone Arms reflect the ultimate in 
Old World craftsmanship - by artisans 
whose workmanship has been a matter 
of national pride for centuries. These 
Cartridge and Tone Arms are imported 
into the U. S. exclusively by ELPA. 
All guaranteed for one full year. See 
them at YOllr franchised dealer or 
write us direct. 

ORTOFON DIVISION 8LPA -12 

ElPA MARKETING INDUSTRIES, Inc. 
New Hyde Park, N. Y. 

LETTERS 
TO THE EDIT.OR 
More Maag 
• How often do we read plaintive com-
ment to the effect that Bruno Walter is 
the last living conductor whose personal 
esthetic refl ects the Romantic tradition 
and that his kind of music-making is not 
elsewhere to be found in our tim e. "Vith-
out disrespect to Dr. "Valter, allow me to 
suggest that Peter lvIaag, the young Swiss 
conductor now recording for London, 
possesses in large measure the qualiti es 

., that ' Br uno Walter has come to sym-
bolize: expressive pliancy of tempo and 
phrasing, a lyric sense of melodic line, 
and the ability to evoke the warm sonori-
ties that are bas ic to the tona l texture of 
nineteenth-century orchestration. 

I offer this observation on the evid ence 
provided by Mr. Maag's London record-
ings of Mendelssohn's " Scotch" Sym-
phony (CS-6 191) and the Incidental 
Music to Midsumm er Night's Dream 
(CS-600 1). I had previously been ac-
quainted with Mr. Maag's finely wrought 
Mozart recordings, but these superbly 
proportioned M end elssohn interpreta-
tions have convinced me that in Maag 
we have one of the few men who could 
give us vital and convin cing statements 
of the whole symphoni c literature of the 
Romanti c period-particularly Schubert 
and Schumann-and who might also 
bring us new insights into Brahms. Let's 
hope that London gives him the oppor-
tunity to do so. 

One Man's Meat 

RrCHARD KRANZ 
Bergenfield 
New J ersey 

• Differences of criti cal opinion can 
sometim es be instru ctive, but what is one 
to make of compl ete contradi ction ? R e-
viewing the London recording of Verdi 's 
Otello in the O ctober 1961 issue of HIFI/ 
STEREO REVIEW, George J ellinek writes 
about Mario del Monaco: "His vocal 
solidity and declama tory vigor were al-
ways potenti a ll y idea l for Otello, and here 
he refines these quali ties with subtl eties 
of dynami cs, color, and phras ing .... " 

Compare this rave with Conrad L. 
Osborne's revi ew in H igh Fidelity: "Del 
Monaco's Moor is a decided disappoint-
ment . ... The voice is showing signs of 
the mercil ess use to whi ch tenor has put 
it. .. . There is no reason or justifi ca tion 
for resorting to shouted declamation on 
every climax. Had Verdi intended these 
lines to be yelled rather than sung .... " 

How great can be the difference in the 
tastes of two critics if one admires the 
"subtleti es of dynamics" whi le the other 
censures the performer for yelling ra ther 
than singing and if one talks of "vocal 
solidity" whi le the other hea rs voca l de-
terioration ? (Continued on jJage 14) 

.. "Second \lungarian 
"'I-lilliam 1ell overturef 'the \lours" and others 

d " "Dance 0 virtuOSOS . . . 
"These are 010 and 
flawless i:t:t sLouis BiancoLLt , 
ble techn1qYd Tele",g::':.·a;..m_c::----N . Y. Wor - -

ACCORDIORAMA 
. ' A Sound Spectacular featuring the 

HoHNER ACCORDION SYMPHONY OF'lCHESTRA 
I"'-' O(h._ ' ..... 12AT .. r.;en ",,,n,,,,,,,",, 

" r::J . 
"-

Monaural and Stereo 

VANGUARD RECORDS 
Send for free catalog. .Vanguard 154 W. 14 St., N.Y. 

YOUR COPIES OF 

ARE VALUABLE 

Keep them neat ... 
clean . . . ready for 
instant reference! 

Now you can keep a year's copies of 
HiFi / STEREO REVIEW in a rieh-
looking leatherette file that makes it 
easy to locate any issue for ready 
reference. 
Specially designed for HiFi / STEREO 
REVIEW, this handy file-with its dis-
tinctive, washable Kivar cover and 16-
carat gold leaf lettering-not only 
looks good but keeps every issue neat, 
clean and orderly. 
So don't risk tearing and soiling your 
copies of HiFi / STEREO REVIEW-al-
ways a ready source of valuable infor-
mation. Order several of these HiFi / 
STEREO REVIEW volume files today. 
They are $2.50 each, postpaid-3 for 
$7.00, or 6 for $13.00. Satisfaction guar-
anteed, or your money back. 
Order direct from: 

JESSE JONES BOX CORP. 
Dept. HF, Box 5120, Philadelphia 41, Pa. 

(Established 1843) 

HIFI / STEREO 



SUPERB NEW SCOTT 

Now you can build a Multiplex Tuner 
that meets rigid factory standards 
Now have the fun of building a genuine H. H. Scott Wide-Band FM Stereo 
Tuner in just a few hours ... and save money, too. Revolutionary Scott-
developed kit building techniques assure you of performance equaling Scott 
factory units. 
The new LT-110 Scottkit features a pre-wired and tested multiplex section 
plus the famous silver-plated factory built and aligned front end. Sensitivity of 
this magnificent new tuner is 2.2 ltV. IHFM. There are special provisions 
for flawless tape recording right "off-the-air." 
Scott Wide-Band ,multiplex tuners are the standard of the industry. They have 
been chosen by leading FM stations from Boston to San Francisco. If you want 
to build a truly professional component choose a Scottkit. All H. H. Scott kits 
are backed by over 15 years experience in the design and production of superb 
components. Important features include front panel tape recorder output and 
precision illuminated tuning meter. All critical parts heavily silver plated .. 
Unique Ez-a-Line system assures factory performance without expensive 
test equipment. Dimensions: 15% W x 514 H x 13 D in accessory case. 

New Scott Amplifier Kits to match the LT·II0 

LC·21 Preamplifier Kit 
Performance so outstand-
ing this kit is used for lab-
oratory purposes. Hum level 
-SO db. distortion less 
than 0.1%, frequency re-
sponse 8 to 50,000 cps. 
$99.95* 
Matching LK·150 130 Watt 
Power Amplifier $169.95* 

JANUARY 1962 

LK-72 80 Watt Stereo 
Amplifier Kit-
Plenty of power for any hi-fi 
system. Complete tape re-
cording and monitoring fa-
cilities. Oversized trans-
formers weigh 12 pounds! 
Performance equal to the 
best pre-amp/ power amp 
systems. $159.95* 

LK-48 48 Watt Stereo 
Amplifier Kit-
12 front panel controls. 
Gives full power down to 
20 cps. Husky output trans-
formers. All aluminum 
chassis and DC op'erated 
preamps. Scott quality at a 
best·buy price. $119.95* 

These Exclusive Scottkit Features 
Make Kit Building Foolproof and Fun 
1. All assembly diagrams show parts 
in exact size and in full color, elim-
inating mistakes. 
2. All wires cut to exact length and 
pre-stripped assuring correct lead 
placement and dress. 
3. Exclusive Part-Charts with parts 
mounted in order of assembly, elim-
inating confusion and mistakes. No 
loose bag of parts. 
4. Handsome appearance makes 
Scottkits completely professional in 
looks as well as in performance. 

II H.H.SCOTT 
H. H. SCOTT, INC., Dept. 24'5.01 111 Powdermill Road, 
Maynard, Mass. 
Send me your new Scottkit catalog and 
complete information on FM Stereo. 

__________________________ ___ 

Address _____________ _ 

City State' ____ _ 
Export: Morhan Exporting Corp. 458 Broadway, NYC. 
Canada: Atlas Radio Corp., 50 Wingold Ave., Toronto. 
'Cas" extra. S lightly higher west of Rockies 
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Adm itted ly, there is a large a rea of 
healthy disagreement on matters of music 
and its in te rpretation, but how can the 
reader kn ow where bias, error, or pl ain 
orneriness take over? 

J OHN J. STERN, M.D. 
Utica, N .V. 

MI'. J ellin ek Teplies: 
DT. SieHl has a good /J oint, I hough I 

should hope that neither my Te view nOT 
MI'. Osborne's has given him cause to 
sus/Jeet "omeTiness." The tmism of D e 
gus tibus non est disputandum applies to 
all aspects of human behaviol'. Wh en we 
are d eal-ing with aTtists of contToveTsial 
attributes, such as Mario de l Monaco, the 
individual tastes, preferences, and pre-
conceptions of intell igent observers (all 
obseTve7'S, not just critics) unavoidably 
jJToduce individual opinions. 

I am not aware of D ellvlonaco's "vocal 
d eterioration" on th e basis of th e L on don 

recording. Perhaps the ),outhful bloom is 
no langeI' on the voice, but surely D el 
Monaco's voice peals forth with far more 
tonal ric hn ess and " solidi ty" than kiT. 
Vick e7'S can command, to say nothing 
of the threadbare sounds produced by 
Ramon Vinay to mar his ot herwise mag-
nificent character porlrayal on the old 
T oscanini m ono set. 

Far from being all. unqualified admirer 
of D el Monaco , I have often found his 
singing graceless and insensitive. But not 
lure. H e is th e best Ol ello we have, and 
I believe he deserves praise. 

Manufacturer's Comment 
• vVhil e we were pleasrd with the fair 
and accurate report on our M odel 505-
4RX tape recorder that appea red in 
Juli an Hirsch 's "T echni ca l Talk" column 
in th e O ctober issue, Mr. H irsch mad e 
one point that was not entirely accurate. 

KLH has introduced a new speaker 
system - the Model T en. 

We believe the Model Ten will serve 
as a new standard of value among 
spec:ker systems - a standard beyond 
whlch advance for some time will be 
so difficult as to appear impossible. In 
the light of known technology, nothing 
further can be done to lower any 
costs without serious losses in per-
formance . This performance cannot be 
improved without sharply increased 
costs. 

In the conelll ion of the review he stated 
tha t the record er is " manufactu red in 
J apan, and i t is a credit to that country's 
growing reputation for being a producer 
of well-crafted mechani ca l products. " 

In point of fa ct, the basic m achine work 
and subassembly work on the 505-4RK 
is don e in J apan, but the final assembly 
and qua lity-control responsibili ty is han-
dl ed en tire ly by our Culver City fa ctory, 
as was th e d esign a nd engin eering of the 
unit. This is perha p a sma ll point, but 
we felt we should bring it to the attention 
of your readns. 

PA U L R. ABBEY 
Director o f Ma rk rt ing 
Alllrrican Con('rrtone, Inc . 
Cuh'er City, Calif. 

Record Prices 
• I have often wondered \l'hy rrcords 
that feature a single performer or a 

KLH is qualified to make these state-
ments, because we are the only manu-
facturer of loudspeaker systems in the 
United States who make in our own 
factory every part that in any way 
affects the performance of one of our 
products. We make the tools the 
machines and the instruments' that 
make and test the parts. 

The KLH Model Ten speaker system 
Is smaller than our other models -

14 

This is why we can guarantee - as 
no other maker can - that any two 
systems of a given model (Model T en 
included) will match within -+-1 db , 
octave by octave and note by note, 
throughout their frequency range. 

Descriptive lilerCl/nre, 1vilh the name of 
your nea rest franchised ](LI-I dealer 
is available on request. ' 

a true bookshelf speaker, 
Costs less than our other models _ 

under $90, 
Operates with a 12 watt amplifier-

up to 60 watts if you wish, 
And - has the KLH sound. 

1·<·· I I··· ····1 III II ••••• 

KLH RESEARCH AND DEVELOPM ENT CORPORATION 

30 CROSS STREET, CAMBRIDGE 39, IVI ASSACHUSETTS 

HIFI / STEREO 



Dramatic features make this the 
world's most advanced component r 
Never before a component like this! 
The 355 . .. a component you must 
actually see and live with to fully ap-
preciate ... a totally new approach to 
the tuner /.amplifier combination. The 
new Scott all-in-one gives you, for 
the very first time, a Wide-Band FM 
multiplex tuner, a Wide-Range AM 
monophonic tuner, a professional 
stereo control center and a laboratory 
quality stereo power stage. Five im-
portant features make the new 355 
better than conventional units: 

1. Time-Switching Multiplex 
Circuitry 

No stripped or 
marginal multi-
plex section 
here! This is the 
same circuitry 
found in the su-
perb Scott 350 
tuner ... a far-
cry from the two or three tube design 

2 

found in compromise units. Time-
switching circuitry for best separa-
tion, lowest distortion and finest 
performance with a tape recorder. 
2. SO-Watt Laboratory Quality 

Output Stage 
This is a no-compromise design giving 
you full power down to 20 cps. The 
power stage is equivalent to the finest 
separate power amplifiers. 
3. Broadcast-Quality Wide-Band 

FM Section 
The FM section 
has the per-
formance and 
operating ad-
vantages of 
Scott's world 
renowned FM 
tuners. Critical parts are heavily sil-
ver plated. Detector band-width is 2 
MC. These features assure separation, 
sensitivity and stability formerly as-
sociated only with separate tuners. 

UNIQUE FEATURES 
1. Stereo eye - prov'ides a guide to 
those stations broadcasting multiplex 
stereo. 
2. Oversized output transformers pro-
vide full power down to 20 cps, un-
like conventional tuner·amplifiers. 
3. Precision tuning meter Insures ac· 
curate tun ing on either AM or FM. 
4. Tuner selector switch incl udes sub-
channel noise filter position for re-
duced noise on sub-channel. 
5. AGC switch for best reception of 
weak multiplex signals - an H. H. 
Scott exclUSIve. 
6. Indicator lights show mode of op-
eration. 
7. Front panel tape output. 
S. AM bandwidth switch ·for widest 
frequency response or distant re-
ceptinn. 

FM sensitivity 2.5 fLV. 

4. Complete Professional Control Center 
The most discriminating perfectionist 
will find his requirements surpassed 
by this unique instrument. Advanced 
features include: Provision for two 
low-level inputs, complete tape-record-
ing and monitoring facilities and 
stereo balance controls. 
5. Low Component Density Design 
New production techniques result in 
all parts being well spaced out on the 
chassis insuring adequate cooling, long 
component life and ready accessibility. 
Even more plus features! 
• Unique stereo eye helps you quickly 

locate multiplex broadcasts. The 
eye closes automatically when you 
are tuned to FM Stereo. 

• Famous Scott Wide-Range AM 
• Solid aluminum chassis with cop-

per-bonded tuner section for high-
est sensitivity. Size in accessory 
case 17% W x 61A, H x 20 D. 16%," 
deep with power section removed 
and operated remotely. $449.95* 

. Case e"'tra. Slightly higher West of Rockie •. 

H.R.SCOTT 
H • . H. SCOTT, INC., 
111 Powdermill Rd., Maynard, Mass. Dept. 245·01 
Export: Morhan E xporting Corp., 
458 Broadway, N .Y.C. 
Canada: Atlas Radio Corp. 
50 Wingold Ave., Toronto 
Rush me complete details on your revolu-
tionary Model 355, Multiplex. all-in-one: 
Namlee __________________________ ___ 

Addressl _________________________ _ 

City, ________ Zone _____ State' _____ _ 



Argos bookshelf kits •.• 
with Jensen speakers 

No skill needed to do a professional job in min-
utes. Special clamp simplify assembly. 
Selected white birch panels. Argos tube-vented 
design perfectly matches enclosure and speakers 
to increase power. Illustrated instructions. At 
your hi-fi store or write Dept. F. 

f:\ In:lm® (C::it PRODUCTS COMPANY 0 c:=J ___ Gen_Oa,llIinoiS 

12" ... $39.95 
Audi.ofile net. TSE· 12KS 
has 3 Jensen speakers --
one 12" woofer. two 3 1/ 2 " 
tweeters . Range 40-17.000. 
Size 25 x 14 x 10 inches. 

8" .. . $27-95 
Audiofile net. TSE·8KS has 
2 Jensen speakers -- 8" 
woofer. 3 %" t wee t er. 
Range 50-17.000. Size 
23 x 11 x 9 1A inches. 

YOU 
SAVE 
MONEY! 
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RUSH US YOUR 
LIST OF HI-FI 
COMPONENTS 
FOR A SPECIAL 
QUOTATION 

WRITE FOR FREE 
AUDIO DISCOUNT 

CATALOG A-15 

New low prices on 
amplifiers, t uners, tape 
recorders, speakers, etc. 

KEY ELECTRONICS CO. 
120 LIBERTY ST. 
NEW YORK 6, N.Y. 

small group should cost as much as those 
recorded by a full orchestra or an entire 
opera company. I am not suggesting that 
a nose count be made at every session 
and the number of artists involved listed 
on the cover, but it seems to have 

. to pay as much for a single musician as 
for a hundred. 

ALBERT GROVER 
Southampton 
N ew York 

I f the price of each individual record 
were made exactly proportional to its 
production cost, hardly any two records 
would sell for the same amount. Also, it 
would make recordings that TequiTe many 
artists and laTge orchestras prohibitively 
exjJensive . As it is, many opera recoTd-
ings and releases of valuable music of 
limited sales potent-ial are, in eff ect, fmid 
for by records that have Telatively low 
/JToduction costs. 

Stokowski's Gurre-Lieder 
• T he Manchester Guardian recently re-
ported a Europ ea n perform ance of 
Schoenberg's Gurre-L ieder. I wonder if 
that performance was taped and whether 
there is any hope of its becoming ava il-
able on records. 

J ACK E. N UGENT 
Ottawa, Ontario 
Canada 

At last re/Jort D eutsche Gmmmophon 
Gesellschaft (DGG) has m ade arrange-
m e nt s for r e cordin g and re l easin g 
Stokowski's brilliant interpTetation of this 
score. 

Dating Discs 
• As a m usic student, I have foun d it 
relevant and helpful to the development 
of my piano technique to build a collec-
tion of piano recordings, including early 
LP's and 78-rpm discs. It would be very 
in teresting for me to find out the date 
of re lease for some of th ese vi ntage items. 
Do you know how this inform ation could 
be obtained ? 

D AVID QUAGUE 
Amherst, Mass. 

W e do not know of any readily ob-
tainable publication that lists release 
dates faT American records, though such 
information is available for LP discs re-
leased in England in the Gramophone 
L ong Playing Classical R ecord Catalog. 
H owever, a book called (( R ecord Rat-
ings," edited by M yers and Hill and fJub-
lished by Crown, 'lists American record 
releases from 1948 to 1955, along with 
the dates of fJ eriodicals in which these 
records were reviewed. For LP's that af)-
jJeared in this period that weTe derived 
from 78-rpm records, the review dat e faT 
the original 78's is also given. 

HIFI / STEREO 



DVNA -KI T 
there • 

lS no finer performance 

QUALITY 
For the audio perfectionist the FM-Multiplex Dyna-
tuner has set new standards for useable sensitivity 
under the most difficult conditions, with lower distor-
tion at all signal strengths faster limiting, simpler 
and more accurate tuning, better capture ratio, su-
perior interference rejection, no overloading, out-
standing AM and multipath rejection, superlative 
selectivity, and lower hum and noise. For the kit 
builder, assembly and alignment are completed in 
just 6 hours, and performance specs are met the 
first time. FMX-3 Multiplex integrator $29.95 kit. 

FM-J $79.95 kit, $119.95 assembled and tested. 

ECONOMY 
Easily the finest value in the high fidelity field, this 
"no distortion" preamp has won acclaim for im-
peccable performance, at just about the lowest price 
ever for a stereo preamplifier. Full control flexibility 
in a simple, modern arrangement makes it easy to 
build and a pleasure for the non-technical music 
lover to use. You'll revel in its near-perfect freedom 
from hum, noise, and distortion. Just $59.95 buys the 
most important improvement in your music system. 

PAS -2 $59.95 kit, $99.95 assembled and tested. 

DEPENDABILITY 
It's more than two years old, but we've never had 
to make a single change in the Stereo 70 amplifier. 
Patented Dynaco output transformers and circuitry, 
and the superior reliability of the finest etched circuit 
construction assure continued superiority of perform-
ance. In the words of Hirsch-Houck Laboratories 
(December 1959 issue of High Fidelity Magazine ) 
"This amplifier's components are operated more con-
servatively than those in any other commercial ampli-
fi er we have tested . . . Its power and distortio 1?-
ratings are completely conservative . Its listening 
quality is unsurpassed." Could we say more? ' 
Stereo 70 $99.95 kit, $129.95 assembled and tested. 

QUOD ERAT DEMONSTRANDUM: which was to be proved 

write for DVNACO INC 3912 Powelton A'IIe., Phila. 4, Pa. 
detailed literature ,. Cable Address: Dynaco, Phila. 
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the Weathers Moderne Tri() 
... a complete, three 
channel stereo speaker 
system which gives full 
stereophonic reproduction 
in every part of any size 
room. It consists of two 
full range speakers and a 
unique Hideaway 
non-directional speaker 
that is completely concealed 
from view. You can place 
it anywhere - and still 
be sure of superb 
performance. The Moderne 
Trio is the smallest and 
most effic ient stereo 
speaker system yet devised. 
It fits any size room and 
blends with any decor. 
It produces to perfection 
all stereophonic recordings 
and adds greater depth 
to monaural discs. 

the finest performance 
per unit of cost 
in stereo cartridges. 

A superlative 
instrument with the 
finest performance 
per cubic inch of any 
speaker yet devised. 

One without the other is 
excellent . .. BUT ... 
Combine the speakers 
and the Professional 
Pickup System and the 
results are far beyond 
all you've ever 
hoped for ... 

we 
guarantee 
"t' I . 

66 E. GLOUCESTER PIKE 
BARRINGTON, N. J. 

WHAT TO DO 
WHEN THE 

BOMBS 
START 

FALLING 
by J. Gordon Holt 

TACK THIS UP IN A 
PROMINENT PLACE OVER 
YOUR TURNTABLE, AS A 
REMINDER IN CASE OF 
ATOMIC EMERGENCY. 

1. Turn system off and remove 
all fuses. 

2. Unplug electrostatic tweet-
er from a.c. outlet. 

3. Place plastic coverlet over 
turntable. 

4. Tie down tone arm, if it is 
not dynamically balanced. 

5. Turn on rumble filter. 

6. Insert all records in plastic 
sleeves and seal each one with 
tape. 

7. Turn FM antenna away from 
blast. 
8. Close windows. 

9. Climb into loudspeaker en-
closure, take deep breath , and 
hold it until fallout has ceased. 

HIFI / STEREO 



Write for Brochure LG 
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TF-3 4-speaker 3-way system . Covers 
the full frequency range with a full size 
Fl exair " woofer in Bass-Superflex" 
enclosure , two coloration-free mid-
range units, and th e sensational 
Sono-Dome" Ultra-Tweeter. Choice 
o f genuine oiled walnut or unfinished 
gum hardwood cabinetry . 13 y''' x 
23%" x 11 %". 

·T.M. Reg. 

Oiled Walnut. .. $99.50 
Unfinished . • • ••. $79.50 

Best by 
Blindfold Test 

THE WIDELY ACCLAIMED TE3 
• • • THE PRECOCIOUS NEW T E 2 

In the moment of truth , impartiality 
is paramount. The curtain is drawn and 
preference depends upon sound 
quality alone as judged by t he lis tener. 

In a recen t test, both the widely 
acclaimed Jensen TF·3 and our precocious 
newcomer TF·2 were preferred above 
"rated" systems costi ng much 
more. So it 's wise to be yo ur own 
thinking.man abo ut hi·fi speakers . 

Be sure to hear the TF·3 and TF·2 
... they may well be the "best buy" for 
you in hi·fi speaker systems. Fine 
woods ... smart styling. For still more 
mcmeysaving, unfi nished utility models 

an intelligent choice . .. pain t, 
fini sh or build·in as you choose. 

TF-2 3- speaker 2-way system. Also 
uses a full size Flexair" woofer for dis-
tortion-free bass response, plus two 
special direct radiator tweeters giving 
smooth, extended highs. Choose from 
two cabinetry styles : the oiled walnut 
or the economical unfinished gum 
hardwood. 13y''' x 23%" x 11 %". 

Oiled Walnut. .. $79.50 
Unfinished . .. . •. $64.50 

en3en 
6601 S . Laramie Avenue, Chicago 38, Illinois 

In Canada : Renfrew Electric Co., Ltd ., Toronto 
In Mexico : Universal De Mexico, S.A ., Mexico, D.F. 
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presents 
Iu.M01t 
The FAMOUS LA-250A 50-WATT STEREO AMPLIFIER 

OUR BEST STEREO SYSTEM BUY 
MATCHED COMPONENTS 

LAFAYETTE 
BASE 

CHOICE OF 
DIAMOND STEREO 

CARTRIDGE 

PICKERING 
380C 

SHURE M7D 
LAFAYETTE SK·58 

12" COAXIAL SPEAKERS 

Lafayette LA·250A 50·Watt Stereo Amplifier .... , 99.50 
Garrard AT·S 4·Speed Record Changer .. .. ........... 54.50 (OPTIONAL) 

Pickering 380C Diamond Stereo Cartridge .... .. ... 29.85 LAFAYETTE 
ELiPTOFLEX 
BOOKSHELF 
ENCLOSURES ; 

Lafayette Wood Base ............ ,................ .... .... ...... 3.95 
2 Lafayette SK·58 12" Coaxial Speakers ' 
@ 29.50' each ........ .................. .. .... ......... .. ........... , 59.00 -""""--_ .. 
Total Price if Purchased Separately .. .. ... ...... 24S .. 80 
LAFAYETTE 
SPECIAL PRICE 199.50 
YOU SAVE 41.30 

NO 
MONEY 

.DOWN· 

• Rated at 50·Watts per Channel 
• Response from 2·100,000 cps, 0, 

·ldb at l·Watt U.S.A. 
• Grain , Oriented, Silicon Steel Transformers 
• Multiple Feedback Loop Design 
• Easy·To·Assemble Kit Form 
A. new. " Laboratory Standard" dual 50·watt amplj'· 
fler '!luaranteed to outperform any basic stereo 
amplifier on the market. Advance d engineering 
techniques plus ' the ' finest components ensure 
flawless performance . Distortion levels' so low 
they are unmeasurable. Hum and noise better than 
90 db bel.ow 50·watts. Complete wi th metal en· 

H!.FI .STEREO SYSTEM, as above, with choice of 
Pickering 380C or Shure M7D Cartridge and Walnut 
Mahogany or Blonde Changer Base (specify finish) 
LS·252WX .................... .. ............. , ...... .. ...... Only 199.50 

Same as but includes 2 Lafayette Elip· 
toflex Series Bookshelf Enclosures In Walnut Oiled 
Walnut, Mahogany or Blonde (specify flnishi 
LS·254WX .............. .. .... ...... .................... .. .. Only 265.50 

KT-SOOA PROFESSIONAL 
STEREO CONTROL CENTER 

KT·600A In Kit Form 79.50 
LA·SOOA Completely Wired t 34.50 

-
• Resp.onse 5·40,000 cps ± 1 db. 
• Precise "Null" Balancing System U.S.A. 
• Unique and Monaural Control Features 
• Concentric Input Level Controls 
• Easy·To·Assemble Kit Form. 
Sensitivity 2.2 mv for 1 volt out. Dual low im· 
pedance "plate follower" outputs 1500 ohms. Less 

.03 % 1M distortion ; less than .1 % harmonic 
distortion. Hum and noi se 80 db below 2 volts. 
14x l0o/ax4V2". Shpg. wt., 16 Ibs. 

closure. 9X;x12112" D. Shpg. wt., 60 Ibs. 
__________________ .JI!.,. ... -

Lafayette Radio, HMA·2, P.O. Box 10, Syosset, L.I., New York 
Name ..... _ .............................................................................. ___ N 
Address .. _ ........................................................................ _ .. _ 1962 
City ........................... _ .................. Zone ............ State .......... e. ... .A..F.A.. "Y"E-r-rE ---------------,.."'-' .. .. --' 
aL... B..A.. X»_ X <> I NEWYORK13,N.Y. BRONX 58,N.Y. NEWARK2,N.l. 

SYOSSET, LI . , and JAMAICA 33, NEW YORK PLAINFIELD, N.J. PARAMUS, N.J. BOSTON 10, MASS 

just 160king 
... at the best in 

new hi-fi components 

• Cabinart enters the 10\l'- coS t speaker 
market with the Ivla rk I, which conta ins 
an f'xtc nd ed-range 8·in ch spea ker lI'irh 
a I-in ch voice coil and a 3. 16-oun ce mag-
net. Frequency response is from 45 to 
13,000 cps, power-handling ca pacity is 
8-1 0 wa tts, and impedance is 8 ohms. The 
cabinet is constructed of Vi-inch wood 
com position board that is suitabl e fo r 
staining or painting. Dim ensions: 23 x 
II x 9Y2 inches. Pri ce: $ 15.00 (FOB fac-
tory). (Cabinart Acoustical EnginC'cring 
Corpo ration, 3 1-39 Geyer Street, I-la le-
don, N .J. ) 

• Electro-Sonic Laboratories, hith· 
erto known for their cartridges and ton e 
arms, are introducing the Gyro/ SpC'n ion 
T-200 turntable. Rumble is rated at57 db 
below average record ing level, and the 
four standard speeds can be selected by 
in terchanging motor capstans. The spin-
dl e rotates in permanently lu bricated 
bronze bea rings that require no mainte-
nance. Price: $49.95 (with four-pole in-
duction motor ), $69.95 ( \I'ilh hystC' rC's is 
synchronous motor). i f Lab-
oratories, Inc., 627 Broadway, New York 
12, N.Y.) 

• Fisher presents the first kit vC'rsion 
of a slim-line loudspeaker (5Vi in ches 
deep ) in its Model KS·l. The kit <'an be 
assemb led in less than a n hour and in-

cludes a lO· inch woofer, a 5-i nch mid -
range uni t, and a 3-in ch supC'rtwC' C' [C'r, 
crossover networks, cabin et, gri ll clolh, 
a nd sound -absorbent padding. Frequ C'ncv 
response extends from 20 to 15,000 cps, 
\I'ith crossover points at 1,400 and 5,000 
cps. P ri ce: $59.50 (birch ), $64-.50 ( wal-
nut ). The unit is also avail able fu ll y as-
sembled for $84.50 (birch ) or $89.50 
( wa lnut ) . (Fisher R adio Corporation , 21-

( Continued on page 28 ) 
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The new Award Stereo Festival actually has 
everything. Picture a complete stereophonic home 
music center on one compact chassis: sensitive 
AM/FM and FM Stereo (multiplex) tuner for unsur-
passed monophonic and stereo reception; dual pre-
amplifiers with input facility and control for every 
stereo function and a powerful so Watt stereo-
phonic amplifier. 

Features include: wide-band Foster-Seeley dis-
criminator and 6BN6 gated beam limiter to insure 
freedom from distortion and noise; D'Arsonval 
movement tuning met e r which measures dis-
criminator balance and permits perfect visual tun-
ing of all FM stations; convenient front-p anel stereo 
headphone input receptacle; illuminated push-
button onloff switch; blend control which elimi-
nates "hole-in-the-middle" effect by introducing a 
variable amount of blend between the two chan-
nels ; stereo indicator lights for instant visual iden-
tification of mode (FM or Stereo) of operation; 
individual bass and treble tone controls; zero to 

infinity balance control to balance any speaker 
system regardless of listener's position in the room; 
stereo contour control to boost base energies at low' 
listening levels. 

In the way it looks, and in the way it performs, 
the Award Stereo Festival is the embodiment of 
creative engineering at its finest. Simply add two 
speakers and a record player and your stereo in-
stallation is complete. The Award Stereo Festival 
III, Model T ASOOOX-$299.9S. Walnut Enclosure 
WW80-$29.9S; Metal Enclosure CX80-$12.9S. All 
prices slightly higher in the West. 

For further information on the Award Stereo 
Fest ival and other fine Harman-Kardon products 
write Dept. R-i, Harman-Kardon, Inc., Plainview, 
New York (Export Office, EMEC, Plainview, N. Y.) 

I'!nI kardon I 



BRING 'EM BACK ALIVE! 

ROYAL 400 

Model 

Frequency Response 
Power Handling, Program 
level Controls 
Crossover Frequencies 
Speaker Types 

Impedance 
Finishes Available 

Size: (Finished Model) 
(Unfinished Model) 

Shipping Weight 
Price, Finished 

Unfinished 

In all E-V compact systems ..... 
To the uninitiated buyer, al\ compact systems may look 

much alike. But inside there's a big difference-
a difference that can spel\ either lasting satisfaction 

or eventual disappointment. 

Thafs why we invite you to look closely at the 
inside components of any E-V compact system .. . 

at the design and construction of every single speaker 
in every system. No mystery .. . no mumbo-jumbo. 

E-V compact systems feature top-quality components 
throughout, to guarantee the finest original sound 

plus years of trouble-free performance. 

Check the specs ... check the features! Then choose the 
E-V compact system that meets your every requirement 

of appearance, price, quality ... the system that will 
bring your favorite music " back to life." 

REGAL 300 

PRINCESS 

USE THIS HANDY SPECIFICATION CHART TO CHOOSE YOUR E-V COMPACT SPEAKER SYSTEM 

70 Walts 70 Watts 
Two Two Two One None Two 

200, 3500 cps 200, 3500 cps 800, 3500 cps 2000 cps 2000 cps 200, 3500 cps 
18' foam·cone 12' foam·cone 10' woofer, 5' cone 10' woofer, 8' x 12' woofer, 12' foam·cone 
woofer, S' cone woofer, S' cone mid·range, 5' cone tweeter 5' cone tweeter woofer, 8· cone 

mid· range, diUrac- mid·range, diffrac· diffraction· horn mid· range, diUrac· 
tion-horn tweeter tion-horn tweeter tweeter tion-horn tweeter 

S ohms S ohms 8 ohms S ohms 8 ohms 8 ohms 
Walnut, Mahogany Walnut, Mahogany Walnut, Mahogany Walnut, Mahogany Walnut Unfinished 

Unfinished Hardwood Unfinished Hardwood Unfinished Hardwood Hardwood 
23 W H, 32' W, 14W O 14' H, 25' W, 1311'0 14' H, 25'W, 13W O 14' H, 25' W 12' 0 19W W,8WO (Assembled) 
22' H, 3IWW, llW O 14' H, 23 W W, 12' 0 14' H, 23W W, 12'0 14' H, 23W W, 12' 0 

1031bs. 671bs. 301bs. 291bs. 151bs. 631bs. 
$249.00 $179.00 $133.00 $84.50 $49.50 
$199.00 $149.00 $107.50 $125.00 

40·19.000 cps 
70 Watts 

Two 
200, 3500 cps 

12' woofer, S' cone 
mid·range, 

diffraction-horn 
tweeler 
8 ohms 

Unfinished 
Hardwood 

(Assembled) 
14' H, 23WW, 12' 0 

521bs. 



HERE'S PROOF E-Y BUILDS 
QUALITY CLEAR THROUGH! 

A ll E·V bass speakers, for example, ut il ize a high· 
compliance suspens ion, long:th row voice coil and a 
h igh·mass mov ing system to extend low· frequency 
response with min imum effi ciency loss . .. mini mum 
distorti on. Mid·range and high· frequency speakers pro· 
vide peak· free, w ide·ang le response balanced to the 
bass speaker. Crossove r points, too , are chose n metic· 
ulously to sat isfy the strictes t engineering and musica l 
requ irements. And all mid·range and high·frequency 
com ponents are iso lated from other speakers to elimi· 
nate interact ion , cu t distort ion. 

In E·V compac t systems, 100, you ' ll find such featu res 
as edgewise·wound voi ce co ils fo r 18% more effi ciency 
, .. while high·efficiency magnet ic c ircu its and viscous· 
damped cloth suspensions maintain t his efficiency. 
Rig id stee l or diecast speaker frames assu re perfec t 
alignment and unvarying perfo rmance. Excellent dis· 
persion of hi ghs for g reater freedom in stereo speaker 
placement results from E·V exclusive diff raction horns 
or new flat·cone twee ters. 

These featu res are wedded by ski ll fu l E·V des ign and 
enginee ri ng know·how to bri ng you a sound that can 
,best be descri bed as " transparent"- you fee l tile 
dee pes t bass, enjoy the crisp c larity of the t reb le and 
litera ll y deligh t in t he bri ll iance of even the highest 
overtones! 

ROY AL 400 Fi nest low·resonance system availab le. 
Uses giant 18" foam ·cone woofer, yet cab inet is only 
23·1 /2" high , 32" wide, 14·3/4" deep. Featu res effort less 
hand l i ng of deepest bass p lu s ba lanced response 
t hroughout entire range. Superb ly fin ished in Mahog · 
any or Walnut. Net each $249.50. Un finished utili ty 
model, net each $199.00. 

REGAL 300 Premium·quality bookshel f·sized t hree· 
way system. Deluxe components throu ghout. Two leve l 
controls. Hand· rubbed Walnut or Mahogany fini sh. Net 
each $179.00. Unfinished uti lity model, net each $149.00. 

ESQUIRE 200A Comp letely redes igned w ith speakers 
speciall y bui lt for compact use. Three·way system in· 
c ludes 10" woofer, 5" mid·range and diffrac ti on · horn 
twee ter. Rich ly·g ra ined Walnut or Mahogany fi nish. 
Net each $ 133.00. Unfi nished uti lity model, $107.50. 

LEYTON Value leader in the E·V compact line. New 
two·way system uses 10" woo fer, 5" wide·ran ge tweeter. 
Lowest cost fu ll ·size book·she lf sys tem in line. Walnut 
or Mahogany finish. Net each $84.50. 

PRINCESS Newest, smallest two·way system in t he 
E·V fami ly of compact systems. Ideal for low· cost stereo 
.. . just $99.00 fo r a pair! Unusual 8" x 12" woofer pro· 
vid es response to 60 cps. Walnut fin ish. Net each $49.50. 

MONEY-SAVING COMPACT KITS 
Three·way systems w ith 12" woofer, 8" mid·range, com · 
press ion twee te r. Medium or high effici ency. Si mply 
assemb le cab inet, then insta ll speakers. Saves up to 
30% I Deluxe Regal 300 Kit for highest efficiency, finest 
sound. Net each $125.00. Medium·efficiency Esquire 
200 Kit, net each $93.00. 

ELECTRO-VOICE, INC. 
Consumer Products Division 

Buchanan. Michigan 

.ELECTRO·VOICE, INC., Dep\. 124 F 
Buchanan, Mi chigan 
Please send my free copy of the Electro·Voice high fid eli ty 
catalog . 

Name _ ___________________________ _ 

Add ress: ___________________________ _ 

I 
I 
I 
I 
I 
I 
I 
I I City State I L __________________ 



* IWith the exception, of course, of the re-
markable Marantz 70 watt model 9 amplifiers) 

Here is today's top- ranking 
stereo combination. The Marantz 
model 88 amplifier and model 7 
preamplifier offer a quality of 
performance which can only be 
approached-not equalled. 
Use these well-proven Marantz 
components if you want the 
comforting assurance of the finesf 
results obtainable. Marantz 
warrantees its products for 
two full years. 

Points of superiority include: 
Model 7 Stereo Console lIs magnificent perform-
ance and precision hove won world-wide respect 
• 1M d istortion @ 10V eq. pk. RMS, wi thin 0. 15%, 
0.10/0 typical· Hum and noise, 80 db below 10 mv 
phono input· Sensitivity. 400 microvolts (0.4 mi l. 
livolts) for 1 volt output· Equalizer and tone 
curves matched to better thon 0.5 db • Volume 
trocking within 2 db, 1 db typical· Beautiful pre-
cision construction • Price $264 (Cobi"nel extra) 

Model 88 Stereo Amplifier .. I.n'lhe typical Marantz 
trodition. Very fin e, cleon 'performance and work. 
manship • 35 ·wotts per channel ·(70 

.- Harmonic distortion, "less .thon ' O.l% ::'in ' most' of 
range, less than 0.50/0 at 20 ' cps and 20: kc:',· Hum 
and noise, better thon 90 '.db.· belaw '35 . • 
Excep tionally s table under.o ll q;ndilio ns ' - 'S·uilt.in 
met ered tests and 9diustments - .Price $249. (Prices 
higher in Wesll -

* Write for literature No. 56V ............... 
'25-1.( BROADWAY. LONG ISLAND CITY 6, N. Y • . 
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(Continued from page 24) 
21 44th Dri\'e, Long Island City 1, N.Y.) 

• Garrard's AT6 four-speed automatic 
record player features a dynami call y bal-
an ced tone arm and a built-in stylus pres-
sure gauge. Two center spindles a re fur-

nished, one fo r record-changing fun ctions 
and the other for playing reco rds man-
ually. 

The unit mounts in a space 15% inches 
across and 13 VB inches deep. It requires 
clearances of 4% inches above and 2% 
inches below th e motor boa rd. Pri ce: 
$54·.50. (Garrard Salrs Corporation, Port 
Washington, N.Y.) 

• Grado is introdu cing a new line of 
ca rtridges, of wlei ch the premium mod el, 
the Laboratory, has a fre<]uency response 
of 10 to 30,000 cps ± 1 db, output of 8 
millivolts per channel, compliance of 
12 x 10-" cm /dyne, 30 db channel sepa-
ra tion, and stylus ma s of 0.3 milliO'ram. 
Like all Grado carn:idges, it opnates on 
the movin O'-coi l principle ; both coils a rc 
wound around a s.ingle armature that 
moves as a ba lanced mass. R ecomm end!'d 
tracking force is 3 grams, and the di a-
mond stylus is guaranteed for five yea rs. 
Price: $49.50. Other cartridges in the 
series are the C lassic, pri ced at $3 7.50, 
and the Senator, pri ced at $24.95. (Grado 
Laboratories, Inc., 4·6 14 Se\'enth Avenu e, 
Brooklyn 20, N.Y.) 

• Knight's KF-90 is an AM-FM tuner 
kit with a built-in section for receiving 
FM-stereo broadcasts. The FM circuitry 
incorporates Dynamic Sideband R egul a-
tion, which reduces distorti on caused by 

overmodulation of the transmitter or by 
signal weakness in fringe areas. The cir-
cuit also includes dual limiters and a dis-
criminator stage. The usable sensitivity of 
the KF-90, measured by IHFM stand-
ards, is 1.5 microvol ts. 

(Continued on page 32) 

PURCHASING 
A HI-FI 

SYSTEM? 
TIME PAYMENTS AVAILABLE 

Up to 2 years to pay! 

Send Us 
Your List Of 
Components 

For A 
Package 

Quotation 
AIREX 

WON'T BE 
UNDERSOLD 

All merchandise is 
brand [lew, factory 
fresh & 

Free Hi-Fi Calatog 

AIREX 
RADIO 

CORPORATION 

Jim lansing* 
Altec lansing 
Electrovoice 
Jense n 
Hartley* 
University 
Acoustic Research 
Janne" 
Wharfedale 
USl Citiz.en Band 
International Crystals 
Gonsel. Hallicrafter 
Texas CrystaJs 
Concertone - Viking 
Bell- G.E. 
Weathers 
Harman-Kordo" 
Eico • Pilot. TEe 
Sherwood* 
ESl • Frazier 
Sup e rscope 
Dual Changer 
Bogen - RCA 
Dynakit. Fisher 
H. H. Scott I 

Thore ns* 
Conra.: 
De Wa:d 
Sony. Roberts 
Challenge r 
Wollensak. Nat ional 
Garrard. Norelco 
Miracord 
Glaser-Steers 
Rek-Q-Kut 
Polytronics 
Tandberg* 
Fairchild 
Pickering. Sonar 
Audio Tape 
Magnecord* 
Rockford Cabinets 

*Fai, Traded 
85-MR Cortlandt St., N.Y. 7, WO 4-1820 

featuring NEW MULTIPLEX STEREO 
and ALL-TRANSISTOR STEREO HI-FI 

World 's la rgest hi-fi selection. in-
cluding products and values 
availa ble only from ALLIED. Save 
on complete Stereo systems. a ll 
Camous.name components, hi-fi 
cabinetry. tape recording. Save 
most with exclus ive KNICHT@ 
components a nd qua lity build-
your-own KNICHT-KITS @ . Get 
our money-saving quota tions for 
component systems of your own 
selection. Send coupon today for 
our Free 444-pa ge 1962 Catalog! 

444-page ., 
I 100 N. Wellern Ave., Chicago 80, Itl. catalog I 
I 0 Send FREE 1962 ALLIED Catalog. I 

I I PLEASE PRItIT I 
I Address I 
! City Zone __ State ___ I L.. _______________ ;J 

HIFI/ STEREO 



Here, in its brilliant tone arm, you see a striking example of the calibre of 
Garrard design and engineering. For up to now, you would have had to buy 
this type of arm as a separate component. ,A cast aluminum tubular tone 
arm, dynamically balanced and counter·weighted-it is a professional arm 
in every respect-yet it comes integrated with the AT6, assuring perfect 
installation. This is just one of th'e precision features that enable the AT6 

The AT6 arm is balance d and trac king 
force adjusted in two easy steps: First ..• 
it is set on ze ro t ra cking pressure , by 
moving the counter-weigh t until t he arm 
is leve l, in perfect equal balance. 

Now .. . you fix the tracki ng fo rce s1 red, 
on the built- in stylus pressure sca le can· 
veni ently mounted in upri ght positi on at 
the side of th e arm. 

to deliver the quality performance required of a Garrard Automatic Turn· 
table, built for knowledgeable, critical listeners. All the skill, the experience 
and the establ ished facilities which the Garrard Laboratories have put 
behind the development of the Type A (most desired of all record players) 
have also gone into the AT6. Yet this new automatic turntable is $5450 so compact in design that it has been possible to price it at only 

The AT6 will now track each side of the 
ste reo grooves accurate ly at th e lowest 
pressure specified, even for ca rtr idges 
labe led " professional", and even i f the 
playe r is intentionally t il ted. 

Th e plug- in she ll wi ll accommodate any 
ste reo cartr idge you f avor, and the bayo-
net fitt ing wi th threaded co llar, assures 
r igidity, banishes resonance. 

I 
size , any 

add i t ion to its other 
f ea tures, AT6 is an intermi x changer, 
affordi ng complete record-playi ng luxury. 

FOR LITERATURE WRITE DEPT. GR-121 GARRARD SALES CORP., PORT WASHINGTON, NEW YORK . 

There's a Gaf rard for every high f idelity system .. . all engineered and wi red for Stereo and MGnaural records. 

<ll Automati c 
, Turntable 
" $79.50 

Autoslim 
Intermix 
Changer 

" $39.50 <t> ModelT,l1l 
Manual o Player 
$32.50 

inquiries t<wCnas. W. Pointon,. Ltd .,66 Racine Road, Rexdale. Onta rio other than U. S. A. and Canada to 



Deluxe 50-watt STEREO AMPLIFIER, per-
fect power source for the stereo tuner. 
Everything you could ask for in a stereo ampli· 
fier and a perfect match for the Heathkit AJ-30 
tuner. Five stereo inputs and versati Ie controls. 
25 walts per channel, ± 1 db, 30 cps to 15 kc. 

Push-button STEREO PREAMPLIFIER-
simple, modern controls for the family; 
complete controls for the expert. Profes· 
sional features and simplicity. Separate basic 
and secondary controls; 13 push·button inputs; 
self powered; stereo-mono; adjustable input 
level controls. 15· 30,000 cps response. Kit AA-100, 31 Ibs .... $9 mo ... .... .. $84.95 

Assembled AAW-100 . . . $14 mo .. .. . $144.95 Kit AA-ll, 19 Ibs. . . $9 mo . ...... ... $84.95 

Deluxe AM/FM TUNER and matching FM STEREO CONVERTER. A magnificent combina· 
tion for outstanding AM ... FM ... or FM stereo entertainment. Tuner features a luggage tan 
vinyl-clad steel cabinet and polished anodized trim. Refracted lighting illuminates the large 
tuning dial with a soft, glare·free glow; easy glide flywheel tuning and individual tuning 
meters permit precise frequency settings. 3 circuit boards and a preassembled, prealigned FM 
tuning unit make assembly fast and easy. Matching plug·in stereo converter is self· powered. 
Kit AJ-30S, AMj FM tuner & stereo converter ... 281bs .. . . no money dn., $12 mo ...... $129.95 

Top quality, economically priced AM/FM TUNER with 
matching FM STEREO CONVERTER. Beautifully designed 
vinyl·clad steel case in luggage tan with charcoal grey front 
panel. Large slide rule dial, flywheel tuning, and magic eye 
indicators make station selection easy. AFC for drift·free 
FM reception. Matching stereo converter plugs into tuner. 
Kit AJ-llS, AM/ FM tuner & stereo converter. 23Ibs . . $99.95 

Heathkit® Offers FM Stereo To 
Now everyone can thrill to FM Stereo 
with top quality Heathkit equipment. 

Easy to build Heathkit FM Radios, 
Tuners, and Multiplex Converters 
offer extra value, fun, and savings 
of up to 50%. 
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We guarantee you can build 
Heathkits successfully . .. 
... and back it up with an iron-clad, 
money-back guarantee! How is such a 
guarantee possible? The careful plan-
ning that goes into the design of Heath-
kit equipment revolves around the 
thought that anyone, regardless of back-
ground or experience, must be able to 
build any Heathkit. This same thought 
guides the writing of the detailed 
Heathkit assembly instructions with the 
world famous "check-by-step" system. 
This planning has made it possible for 
millions of rank amateurs and enthusi-
astic hobbyists to build Heathkits. Why 
not start saving money today and get 
the fun and satisfaction of building your 
own electronic luxury items. Order your 
favorite Heathkit today. 
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80 watt STEREO POWER AMPLIFIER for the man searching for true, 
professional performance. Handles the most power demanding tasks with 
ease! Del ivers a full 40 walts per channel with a response ± 0.5 db, 20 to 
20,000 cps using Heath's patented ULTRA·UNEAR® output circuit. A stereo-
mono switch permits full 80·walt monophonic operation. A tremendous 
performer! 
Kit AA-121 . . . 39 Ibs . ... no money down, $8 mo .. . ..... . _ .. ..... $79.95 

Perfect pair for limited space-FM TABLE MODEL RADIO and matching 
FM STEREO CONVERTER. For space-saving economy, luxurious walnut 
cabinetry and thrilling FM stereo or monophonic performance, you'll find this 
combination hard to beat! Radio has 88 to 108 mc FM coverage, 7 tube circuit, 
dual -cone extended range speaker, AFC control, vernier-action flywheel tuning 
and tuning " eye" for easy station selection. The FM tuning unit is preassembled 
and prealigned to assure top performance. Self-powered converter has simple 

Match 

Low cost high fidelity FM TUNER with FM STEREO CONVERTER. A 
" value packed " combination for exciting FM stereo entertainment! Tuner has 
]Jreassembled, prealigned FM tuning unit for fast, easy assembly. Features 
flywheel tuning, automatic frequency control , handsome modern styling. 
Stereo converter has self -contained power supply, cathode follower outputs 
for A & B channels. 
Kit AJ-31S .. . FM tuner & stereo converter. 12 Ibs. 

no money down, $7 mo .............. . .... . .................... $69_95 

controls; operates up to 15' from radio for max. stereo effect. Both units have 
factory finishe.d O/S" walnut veneer cabinets with unique "relief" speaker grille 
offset from the front. 
Kit GR-21 .. . FM table radio ... 11 Ibs . .. _ no money down, $6 mo . . $59.95 
Kit GRA-21-1 ... FM stereo converter 12 Ibs., 

no money down, $5 mo .......................... _ .... .. .. ...... . $49.95 

Pay nothing down-
convenient terms-
Save up to 50% 

HEATH COMPANY ff·:Ai.fitiGl 
No need for cash. Beginners, enthusi-
astic amateurs and dedicated profes-
sionals will find kits to meet their needs 
.. . and pocket-books. Here is tremen-
dous quality at the lowest possible cost 
PLUS new relaxed credit terms. You 
can purchase any kit from $25 to $600 
with no down payment and take up to 18 
months to pay. What's more, when you 
purchase the kit of your choice, you 
purchase with confidence, with the sure 
knowledge that it will outperform any 
competitively priced product. Enjoy it 
today ... pay for it tomorrow. Remem-
ber, no money down and 18 months to 
pay. With a Heathkit every dollar in-
vested gives enjoyment, double value! 
JANUARY 1962 

Benton Harbor40, Michigan 
o Yes, send me my free 1962 Heathkit cata log 

NAME ______________________________________ ___ 

ADDRESS ____________________________________ _ 

CITY _________________ ZONE __ ST A TE, ___________ _ 

Order direct by mail or see your Heathkit dealer . 
Ship 0 Parcel Post 0 Express 0 C .O.D . 0 Besf Way 
Ordering instructions : Fi ll ou t the order Include charges for parce l post 
according to weights shown . Express orders shipped deli very charges collect. All 
prices F. O. B. Benton Harbor, Mich, A 20% deposi t is req uired on all C.O.D . 
orders. Pri ces subjec t to change without nolice. Dealer and ex port prices sligh tly 
hlghe r. 

ITEM MODEL NO. PRICE 

Free Catalog! 

. Send in today for your fr ee 
lOa-page catalog. Over 250 
kits (more than 40 are new) 
in this most compl ete ca ta-
log of ki ts. Every piece is 
top quality . . . save up to 
50 %. Get a ca talog now and 
receive 1962 Heathkit sup-
pl emen ts. 

This Christmas Give a Heathgi{t ' . .. {rom the World's Shopping Center {or Electronic Kits 
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(Continued frmn page 28) 
The Ai\1 section offers a choice of nar-

row and wide IF bandwidths, a IO-kc 
whist le filter and a loopstick antenna. 

Operating controls include a sepa-
ration control, defea table AFC, and sepa-
rate AM and FM tuning. Cathode-fol-
lower outputs h ave individua l level 
controls, and visual tuning indication is 
provided for both AM and FM. 

Printed circuit boards and pre-aligned 
RF and IF transform ers sim plify con-
struction. Dimension: 15Y; x 4Ys x 15 
inches. Pri ce: $99.95. (A lli ed Radio 
Corp. , 100 N. ' ¥estern Avenue, Chicago 
80, Ill. ) 

• Omega makes its deb ut in the high-
fidelity fi eld with an a ll-trans istor ampli -
fier that employs in i ts output stages the 
Quadra-Power circuit (patent pending), 
to assure uniform power dissi pa tion from 
all transistors. 

The am pI ifier is rated at 30 watts 
music power per channel, and it has a 
frequency response of 18 to 20,000 cps 
± 0.3 db at full output, with distortion 
being less than 1 per cent. Hum and noise 
are 75 db below fu ll output. The unit is 
sold with an unconditiona l two-year 
guarantee. Dimensions: 15 Y2 x 3 x 9 
inches. Pri ce : $249.00. (Omega Elec-
tronics Corp., 10017 North 19th Avenu e, 
Phoenix 21, Ariz.) 

• Ravenswood is produci ng several 
a ll-in-one stereo speaker systems that em-
ploy the "Reflection Coupl er" pri nciple 
of sound projection. T he re ulting sound 
d ispersion enlarges the effective stereo 
I istening area, according to the manu-
factu rer. 

Five mod els are avai lable, differing in 
furniture style, power-handling capa-
ci ty, and speaker complement. Prices: 
$79.95 to $229.95 (R avenswood, Division 
of Annapolis Electroacousti c Corpora-
tion, 241 West Street, Annapolis, Md .) 

• University introduces the C lassic 
Mark II, whi ch conta ins a high-com-
p li ance 15-inch woofer, an 8-inch mid-
range unit , and a Sph eri co n super-
tweeter. Over-a ll frequency response is 
from 20 to 40,000 cps. 

T he system operates with as little as 
10 watts input but can hand le as m uch 
as 60 watts amp lifi er output. T he en-
closure is vented, employing a ducted 
port to provide critical cone loading and 
to increase effi ciency. ' ¥ide-range con-
trols regulate the h igh-frequency and 
mid-range levels, adapting the speaker's 
response to the acoustics of th e listen-
ing room. The system operates at either 
four or eight ohms impedance. Dimen-
sions : 35 x 28Y-\ x 17 Y2 inches). Pri ce: 
$295.00. (Un iversity Loudspeakers, Inc. , 
80 South Kensico Ave., Whi te Plains, 
N.Y.) 

SAVEOVER40o/0 
USE OUR EASY·PAY·PlAN Up to 24 months to pay 

24U-Grommes-24 W. stereo Amp. 
w/ cover ................. . .... ..... $119.95 
101 GTA-Grommes-FM/ AM 
Stereo Tuner w/ cover ............... 119.95 
Garrard Type " A" Changer ....... . .... 79.50 
Audio Empi re 11108 Stereo Oiam. Cart ... 34.50 
2-Leyton E. V. Spkr. Systems ........ 157.00 

I Send for FREE Catalog Price ... . $510.90 
Quotations on YOUR COST ...... 

Your Package or You Save 
Single Components Over 40% ...... $215.90 

BEFORE YOU BUY HI·FI wri te fo r no ob l igation 
quotat ion on your Hi-Fi requi rements. We 
antee, "We Will Not Be Undersold Poli CY · 
FREE WHOLESALE CATALOG. 

ELECTRONIC WORLD HI·FI RECORDING TAPE 
7" Spools Splice Free· Freq. Resp. 30 l5KC 

3-1 1 12-23 24-100 
12A 1200' Acetate $1.29 $1.17 $ .99 
18A 1800' Acetate 1.79 1.59 1.45 
IBM 1800' Mylar 2.09 1.99 1.85 
24M 2400 ' Mylar 2.69 2_59 2.49 
Any assortment pe rmitted for quantity discoun t. 
Add IS¢ per spool postage. IO¢ 24 or more. 

ALL MDSE. SOLD ON I S-DAY 
MONEY· BACK GUARA NTE E. 

220-H East 23rd st., New York 10, N.Y. 

Send HiFi / Stereo Review 
Every Month 

Check one: 0 3 years for $ 12 
o 2 years for $9 o I year for $S 
IN THE U.s. , ITS POSSESSIONS AND CANADA 

o Payment Enclosed o Bill Me 
Foreign r a t es: Pan American Union countries , 
add $.50 per year: all other foreign countries, 
add $1.00 per year. 

name' ____________________________ _ 

addressi __________________________ __ 

city ________________________ zone_ 

state' ____________________________ _ 

Mail to: 

- HIFI/STEREO REVIEW 
HSR-162 

434 S. Wabash Ave. Chicago 5, III. 
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How to get the most out of 
Radio · Audio · Electronic 

kit building 
A new plan by Milton Sleeper, noted figure in electronics 

"For a long time," Milton Sleeper ex-
plains, "I felt that a society should be 
formed for the benefit of everyone inter-
ested in kit building. There are clubs and 
leagues to represent and further the in-
terests of stamp collectors, photo fans, and 
radio hams. Similarly, there should be a 
kit builders' society, and it should have 
its own publication to voice the opinions 
of the members, for the exchange of ex-
periences, and to provide news and infor-
mation on this fascinating hobby." 

Now, at last, there is such a national 
society. Here's how it came about: 

THE R· A • E SOCIETY 
Nearly two years ago, a group of kit 
builders in the Berkshire Hills area of 
Massachusetts-comprised of businessmen, 
lawyers, engineers, and bankers-elected ' 
Mr. Sleeper chairman of what they called 
the R . A . E Society, because the members 
were all interested in building Radio' 
Audio . Electronic equipment. 

As news of the Society spread, people 
from far and wide inquired about joining. 
Letters came from high school and college 
students, and from men of many different 
professions. Their enthusiastic interest 
showed that the Society could be more 
useful to more people than had been 
anticipated. 

Also, there were many requests for a 
Society journal to serve a membership 
growing to national proportions. That 
posed a problem, however, for it meant 
setting up offices for the Society, with a 
paid staff at a cost which could not be met 
from membership dues. 

A SPONSOR FOR THE SOCIETY 
Meanwhile, the original members had 
undertaken to work out their own ideas 
of components to be assembled from kits. 
Certainly there was room for many im-
provements, because no basic changes had 
been made in kits and instructions over 
the past 20 years. 

They first made a study of the advanced 
designs and techniques now employed in 
commercial and military equipment. Then 
they applied. their findings to the design 
of components to be assembled from kits, 
and to the preparation .of error-proof in-
structions. 
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Their undertaking was successful be-
yond expectations, so much so, in fact, 
that a company - R . A . E Equipment, 
Inc. - was formed to produce kits from 
their unique designs. Then, logically, this 
Company assumed sponsorship for ex-
panding ·the Society nationally, and for the 
Society'S R' A . E Journal. 

THE R· A • E JOURNAL 
Publication of the quarterly R' A . E 
Journal is important to members of the 
Society because it provides two much-
needed services. First, it is an open forum 
for the exchange of opinions, suggestions, 
and experiences. Through it, members can 
make their views known to the record, 
tape, and equipment manufacturers, the 
radio and TV broadcasters, and to the 
Federal Communications Commission. 

Second; the Journal fills a growing need 
for more specific, less technical informa-
tion on kit assembly, home workshop 
projects, plans for stereo and mono record, 
tape, and radio installations, correct opera-
tion of components, and testing methods. 
Also, since no advertising space is sold, 
the Journal can carry unprejudiced reports, 
free of commercial bias, on all new devel-
opments. 

With Milton Sleeper as editor, you 
will certainly.find the Journal interestingly 
written from cover to cover, easy to under-
stand, elaborately illustrated, and hand-
somely printed on fine paper. Please note 
that only members of the Society will 
receive the Journal. No copies will be 
sold. 

YOU ARE INVITED 
You are cordially invited to become a 
member of the R . A . B"Society, an organ-
ization that started from the activities of 
a dozen kit building hobbyists, and is 
new growing into a national institution. 

Membership is open to high school 
and college students, to men of all profes-
sions, and to hobby-minded women, too. 
Whether you are a beginner, an experi-
enced kit builder, or an advanced enthu-
siast, you are welcome to join the Society, 
.and to share in the privileges of member-
ship. By applying now 

• You will take part in various group 
activities and opinion polls 

• You will receive accurate, advance 
information on new radio, audio, and 
electronic kits 

• You will qualify to serve on one of 
the Advance-Test Panels, and if you are 
selected you will receive a free R' A . E 
kit in return for writing a report on it 

• You will receive the four annual 
issues of the R . A . E Journal 

• You will receive an official member-
ship card identifying you with the R . A . E 
Society. 

CHARTER MEMBERSHIP NOW OPEN 
For a limited time (expires January 31, 
1962 ) you can join the Society as a 
Charter Member. Dues for the first year 
are only $1.00. This entitles you to re-
ceive the Journal for one year, and to 
enjoy all the other benefits of membership. 

Use the coupon below or your own 
stationery to apply for Charter Member-
ship. 

Milton Sleeper originated the 
idea of step-by-step kIt instruc-
tions and picture wiring diagrams 
in the 20's. A pioneer radio 
engineer and manufacturer, he 
is an author and magazine pub-
lisher, founder of High FIdelity 
magazine, and a recognIzed 
authority on kit design technIques. ,- - - - - - - - - - ---, 

I 
I 
I 
I 
I 
I 
I 
I 
I 

R • A • E SOCIETY (sponsored by R' A • E 
Equpiment, Inc.) 

Central Bank Building 
Great BarrIngton, Ma ••. 

Yes, I want to take part i.n the 
Society's activities, to receive the 
R . A . E Journal edited by Milton 
Sleeper, and I want to qualify to 
serve on one of the Advance-Test 
Panels. I enclose $1.00 for Charter 
Membership dues for one year. 

I Name ................. ...... .................. ................... -

I Street ... ........ ...... .......... ......................... ........... . 

I 
I 
I 
I 

City & Zone .... ................ ........ St.te ............... . 
I understand th.t I am not required to 
purchase any R·A· E kit in order to 
enjoy full membership privileges. I .m a o Beginner 0 Experienced Kit Builder o Advanced Enthusiast 

I UNCONDITIONAL MONEY-BACK 
GUARANTEE 

I If I am not completely satisfied after I 
I receive the first issue of the R· A • E 

Journal, my money will be refunded on t_r::: _________ _ 
33 
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Antennas. 

• No matter how well your FM unit 
is performing, you ' ll hear the differ-
ence a FINCO makes. Rich, luxurious 
distortion -free sound is yours when 
you pick just the right FM antenna 
from FIN CO's complete line. 

fM1 .KIT - $14 50 

FM3 - $1300 

FM4 - $24 .90 

FMS - $36 35 

Plus FMT-l Turnstil e Kit - $14.50 

Write today for Catalog # 20-213 . 

® 

FINCO 
THE FINNEY COMPANY 

Dept. H.D. 
34 W. Interstate Road 

Bedford, Ohio 

by HANS 

I I·l AVE K N OW N some otherwise quite venturesome record listeners 
who seemed to be morta lly afra id of turning their bass and 

treble controls away from their "fla t" positions, evidently under the 
impression that they wou ld lose their cher ished fla t frequency re-
sponse if they did. This fearfulness stems from a misundersta nding 
of the purpose of these controls. 

If all records were perfect in tone ba lance, and if no loudspeaker 
were ever bass-shy, there would indeed be a lmost no need for tone 
contro ls, and you would be quite right in leaving your bass and 
treble controls in their flat, or neutral, positions. But p erhaps your 
loudspeakers are a little weak in bass-a condition not uncommon 
among the less expensive compact speakers. Or perhaps your listen-
ing room is too small to permit even an excellent speaker to radia te 
bass effectively. In cases like this a slight amount of bass boost from 
the tone controls will bring the lower notes into the right proportion 
with the rest of the music. By turning your bass control away from 
the fla t position, you are actually restoring fla t frequency response 
by compensating for a deficiency elsewhere in the listening setup. 

Quite often a bit of bass boost will bring out unsuspected warmth 
and solidity of sound from a disc that sounds h ard and cold when 
played with the tone controls in the fl a t position . Conversely, a slight 
cut-back of treb le can make a strident record sound smoother and 
more natural. O ccasionally, too, you may use the controls to reduce 
the bass on a boomy recording or bring up the treble on a dull , life-
less disc. 

Thus to some degree the tone controls a llow you to second-guess 
both the recording engineers and the conductor in m atters of tona l 
ba lance. But it is important to avoid exaggera ted effects. Most of 
us have encountered one of those determined fanciers of juke-box 
sound who turn the bass all the way up and the treb le a ll the way 
down until the music becomes a dull , thumpy carica ture of itself. 
Yet there are times when you may justifiably use the controls to 
change the tona l seasoning. 

For instance, I own a recording of a Bach canta ta in which the 
a ll- important bass line is somewhat obscure simply because the bass 
fiddle was located in the rear of the orchestra. When I leave the tone 
controls fiat, the bass fidd le is too far in the background . A helpfUL 
nudge on the bass boost, however, brings the bass line forward. The 
resulting sound may be unrea lis t ic in the sense that it then no longer 
rep resents the actua l ba lance a t the recording session, but, to me, it 
is m usically more satisfying, for it lets the delicate lacework of Bach's 
counterpoint rest upon a more solid bass fundamenta l. Similarl y, the 
treble controls can often simulate changes in acoustic perspective. A 
slight advance of the treble can make a high-pitched solo instrument 
stand out more bold ly, while a slight cut-back of treble makes it 
seem to recede more into the orchestra l background. If, in this man-
ner, you can add to the musical expressiveness of your discs, by a ll 
means turn those tone controls. Avoid the excessive, to be sure, but 
don ' t hesitate to compensate. 
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If you can't afford 
a Fisher tuner ... 

build Q·ne! 
Introducing the newest Fisher StrataKit: 

the KM-60 FM-Stereo-Multiplex Wide-Band Tuner 

Fisher FM tuners have always been reasonably priced consider-
ing their unsurpassed sensitivity and matchless overall design-
but, even so, not everyone can afford them. If economics have 
thus far deterred you from buying the very finest, the new 
Fisher KM-60 Strata Kit solves 'all your problems in exchange for 
a few evenings of entertaining and instructive work. It incorpo-
rates Fisher FM engineering at its most advanced, including 
bUilt-in Multiplex and sophisticated wide-band circuitry-yet it 
costs almost one-third less than the nearest equivalent Fisher-
built tuner, which it also matches in physical appearance. 
This spectacular saving involves absolutely no risk, even if you 
eire 'all thumbs.' The Strata Kit method of kit construction has 
eliminated the difference between the expert technician and a 
totally unskilled person as far as the end result is concerned. 
You assemble your Strata Kit by easy, error-proof stages (strata), 
each stage corresponding to a particular page in the Instruc-
tion Manual arid to a separate transparent packet of parts. 
Major components come already mounted on the chassis, and 
wires are pre-cut for every stage-which means every page! 
You can check your work stage-by-stage and page-by-pdge, 
before you proceed to the next stage. There can be no last-
minute 'surprises'-success is automatic. 
In the KM-60 Strata Kit, the front-end and Multiplex circuits 
come pre-aligned. The other circuits are aligned by you after 
assembly. This is accomplished by means of the tuner's labora-
tory-type d' Arsonval signal-strength meter,. which can be 
switched ihto each circuit without soldering. 
The KM·60 is the world's most sensitive FM tuner kit, 
requiring only 0.6 microvolts for 20 db quieting! (lHFM-standard 
sensitivity is 1.8 microvolts.) Capture ratio is an unprecedented 
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2.5 db; signal-to-noise ratio 70 db. The famous Fisher 'Golden 
Cascode' RF stage, plus four IF stages and two limiters, must take 
most of the credit for this spectacular performance and for the 
superb rejection of all spurious signals. Distortion in the audio 
circuits is virtually non-measurable. , 
An outstanding feature of the Multiplex section is the exclusive 
Stereo Beam, the Fisher invention that shows at a glance whether 
or not an FM station is broadcasting in stereo. It is in operation 
at all times and is completely independent of the tuning meter. 
Stereo reception can be improved under unfavorable conditions 
by means of the special, switchable sub-carrier noise filter, 
which does not affect the audible frequency range. 
Everything considered, the Fisher KM-60 Strata Kit is very close 
to the finest FM stereo tuner that money can buy and by for the 
finest you can build. Price $169.50.* 
The ideal companion unit is the Fisher KX-200 80-watt stereo 
control amplifier Strata Kit, $169.50.* 
.Walnut or Mahogany cODinetl $24.95. Metal cabinet SI5.95. Prices sllghtlv higher In the For West. 

r----------------------....",.-=""""=:-"" 
USE THIS COUPON FOR FURTHER INFORMATION 
Fisher Radio Corporation 
21-37 44th Drive, Long Island City 1, N. Y. 
please send me without charge the complete Fisher 
Strata Kit catalogue. 

Name _______ I 
Address I 
City Zone-State__ I _______________________ 
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TECHNICAL 

T HE MEASU RED frequency response of a speaker 
system is affected by the size and shape of the 
testing room, its furnishings, the loca tion of the 

speaker in the room, and the position of the test 
microphone. To eliminate as many of these variables 
as possible, it has become customary to test speakers 
in echo-free rooms, or anechoic chambers. Eyen in an 
echo-free environment, however, the response of a 
speaker is a function of microphone position. As th l.: 
frequency increases, the speaker beams more sound 
directly ahead. A number of frequency-res ponse meas-
urements made with the microphone a t different angles 
to the speaker's axis are necessary to define the speak-
er's response with a good degree of accuracy. 

In a typical home environment, most of the sound 
that reaches a listener's ears is refl ected, perhaps sev-
eral times, from the floor, ceiling, and walls. For this 
reason the usua l axia l sound-pressure curve can con-
vey a misleading impression of a speaker's response. 
Two speakers that have identical axia l sound-pressure 
curves will sound completely different if their radia-
tion characteristics a re dissimilar. In actual lise, a 
highly directional speaker will sound bright on axis 
but dull elsewhere in the room, whereas a speaker that 
has better high-frequency dispersion wi ll have better 
treble over the entire room. 

I believe that speakers that are intended for home 
use should be tested under conditions tha t approxi-
ma te a home environment. Speaker tests made by 
Gladden Houck and myself a re performed in a fair ly 
live room, and frequency response is measured with 
the speaker in at least two different locations in the 
room and with a t least eight different microphone 
locations. Then all the response curves are averaged 
to obtain a single curve. Obviously, as more and more 
sets of data are averaged, the resu lts become progres-
sively more meaningful. 

Although the response curve obtained in this way 
would not be precisely reproducible in any other 
room, it does give a fairly good idea of a speaker's 
aural character. This sort of curve does not look like 
a typical curve published by a manufacturer, but I 
believe it more nearly corresponds to what a speaker 
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sounds like in one's home. And that, after a ll, is what 
we are trying to describe. 

KLH 
MODEL 10 
SPEAKER 
SYSTEM 

• A TRUE boo kshe lf speaker system, the KLH 10 
is approximately two feet long, one foot high, and 
nine inches deep . Its rela tively low weight of about 
25 pounds eliminates the need for extra la rge or re-
inforced mounting shelves. The Model l Ois a two-
way system, with a high-compliance 10-inch woofer 
and a small cone tweeter in a ported cabinet. 

The speaker was tested in a ra ther live room abou t 
12 by 30 feet. It was positioned first near a short wall 
and then nea r a long wall. Four response measure-
men ts were made with the speaker in each loca tion 
and with the microphone in various positions. Thirty-
five frequencies were measured in each test, from 20 
to 15,000 cps, main taining a constant input of 10 
watts into the speaker. The eight sets of da ta for each 
test frequency were averaged to arrive at the fina l 
response curve. 

The frequency response of the KLH 10 proved to 
be smooth and free from peaks or holes of any im-
portance up to about 9,000 cps. The middle frequen-
cies from 300 to 1,500 cps were exceptiona lly uniform. 
The low-frequency response held up well to below 50 
cps and fe ll at a rate of 12 db/octave as the freq uency 
went lower. Un like many small speakers, the KLH 
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10 had very low harmonic distortion a t low frequen-
cies, producing only 5 per cent di stortion a t 30 cps. 
This is quite impressive when one considers that the 
10-watt test input to the speaker produced sound levels 
far in excess of those tha t are likely to be used under 
normal listening conditions in the home. 

The transient response of the KLH 10, as revealed 
by tone-burst tests, was extraordinary. In our experi-
ence it h as been equalled by few speakers and sur-
passed by none. 

The only flaw revealed by our measurements was 
a peak in the response at 10,000 cps. With due allow-
ance for the response of the microphone, it appeared 
to be about 6 db in amplitude. Listening tests con-
firmed its presence, in the form of a slight accentua-
tion of record surface noise. The frequency of the 
peak was high enough, however, to prevent it from 
contributing any unpleasant colora tion or stridency 
to the sound. 

In genera l, the listening quality of the KLH 10 was 
very easy, smooth, and balanced . Its bass was good 
but not prominent; it h ad a tight sound that is as-
socia ted with freedom from hangover. The highs were 
crisp, almost to the point of being brilliant. 

The KLH 10 is a thoroughly pleasant- sounding 
speaker, offering many of the characteristics of the 
deservedly popular KLH 6 in an a ppreciably smaller 
and less expensive package. It is priced at $86 un-
finished, $89 in mahogany, and $94 in walnut. 

HARMAN-KARDON 
CITATION III 
FM TUNER 

• THE H ARMAN-KARDON Citation III is probably the 
most refined and sensitive FM tuner tha t is available 
in kit form. It is to the credit of its designers that its 
full performance can be realized without the use of 
any alignment instruments other than its built-in tuning 
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meters. The Cita tion III also h as many interesting 
circuit features that in genera l indica te a high caliber 
of engineering excellen ce. 

This is not one of those kits tha t requires little more 
than soldering on the line cord and plugging in the 
tubes. The constructor must do a reasonable amount 
of mechanical and electrical assembly, which in the 
case of this unit took twenty-one hours, but the de-
sign is sufficiently foolproof that one can expect to 
have a properly opera ting tuner when he has fini shed 
building it. 

As noted , the unit tested h ad been constructed from 
a kit. Sensitivity and distortion measurements were 
made on the Cita tion III kit after it had been aligned 
by the method described in the instruction book, and 
then it was attempted to improve its performance by 
laboratory-instrument a lignment. There was no sig-
nificant difference between the two se ts of data. 

In practically every respect the manufacturer 's 
claims for the C ita tion III were confirmed. The 
IHFM usable sensiti\'ity was 2.0 microvolts, as ra ted. 
The frequency response was plus or minus 0.9 db from 
20 to 20,000 cps, as compared to the ra ted plus or minus 
0.5 db from 1 to 52,000 cps (beyond the range of our 
test equipment ). Distortion a t 100 per cent modula-
tion was 0.3 per cent, which is as good as we have 
ever measured and probably reflects the inherent dis-
tortion of our FM signal generator . The drift from 
a cold start was about 20,000 cps, which is negligible 
though greater than the 5,000 cps claimed by the 
manufacturer. In fact, the small amount of drift made 
the AFC circuit superfluous-which was for tunate be-
cause the AFC action was surprisingly ineffective. The 
capture ra tio of 3.4 db was somewhat better than the 
rated 5.5 db, and hum was down 64 db from 100 per 
cent modulation, an ex tremely good measurement. 

In use, the Cita tion III exudes an aura of qua lity. 
Its tuning is smooth and noncritica l, and a ll contro ls 
work positively. The intersta tion-squelch circuit is par-
ticularly effective, producing no thumps or other ex-
traneous sounds. The sound is, as it should be, a faithful 
replica of the transmitted program. The unit is priced 
at $149.95 in kit form or $229.95 factory-wired. 
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FM MULTIPLE 

TRANSISTORIZED 
4-TRACK STEREO TAPE DECK RPIOO 

Completely assembled, wired and tested. 
$399.95 

Semi-kit includes a completely assembled and 
tested transport, electronics in kit form. 

$299.95 
Luggage·type Carrying Case-$29.95 

Standard 19-inch Rack Mount-$9.95 
A top quality stereo tape recorder permits you 
to build a stereo tape library of your favorite 
music at low cost. As your musical interests 
change, you may record the new music that 
interests you at no additional cost. 
'Perfected 4 -track stereo/ mono recording, 4 & 
2 track playback. True high fidelity transistor 
electronics, individual for record & playback, 
plus separate record & playback heads permit-
ting off-the-tape monitor. 2 recording level 
meters, mixing, mic & level controls, switched 
sound-on-sound recording. Electrodynaniically 
braked supply & take-up reel motors; hysteresis 
synchronous capstan motor_ Individual sole-
noids for pinch-roller & tape lifters. All -electric, 
interlocked push-button transport control & 
interlocked safety "record" pushbutton_ Preci-
sion tape guidance & sweep loading - no pres-
sure pads_ No slurring or tape bounce problems_ 
Digital turns counter. Vertical or horizontal 
mounting. ModulaL Pl.yg-lo. collstruction. An or-
iginal , exclusive EICO product designed & man-
ufactured in U.S.A. (patents pending). 

70-WATT INTEGRATED STEREO AMPLIFIER SHO 
Kit $94.95 Includes Metal Cover Wired $149.95 
40-WATT INTEGRATED STEREO AMPLIFIER ST40 
Kit $79.95 Includes Metal Cover Wired $129.95 

ST96: FM and AM stereo tuners on one com-
pact chassis_ Easy-to-assemble: prewired, pre-
ali gned RF and IF stages for AM and FM. 
Exclusive precision prewired EYETRONIC® 
tuning on both AM and FM. 
FM TUNER: Switched AFC (Automatic Fre-
quency Control). Sensitivity: 1.5uv for 20db 
quieting. Frequency Response: 20-15,000 cps 
±ldb. Multiplex-ready: Regular and MX out· 
puts built in. 
AM TUNER: Switched "wide" and "narrow" 
bandpass. High Q filter eliminates 10 kcwhistle. 
Sensitivity: 3uv for 1.0V output at 20db SI N 
ratio . Frequency Response: 20 -9,000 cps 
("wide" ), 20-4,500 cps ("narrow") . 

BOTH AMPLIFIERS: Complete stereo centers 
plus two excellent power amplifiers. Accept, 
control , and amplify signals from any stereo 
or mono source. 
ST70: Cathode-coupled phase inverter circuitry 
preceded by a direct-coupled voltage amplifier. 
Harmon ic' Distortion: less than 1 % from 25-
20,000 cps within 1 db of 70 watts. Frequency 
Response: ±Vzdb 10-50,000 cps. 
ST40: Highly stable Wi lliamson-type power 
amplifiers. Harmonic Distortion: less than 1 % 
from 40-20,000 cps with in 1 db of 40 watts. 
Frequency Response: ± 'h db 12-25,000 cps. 

(Patent Pending) 

NEW FM MULTIPLEX 
AUTODAPTOR MX99 
Kit $39.95 
Wired $64.95 
An original EICO 
contribution to 
the art of FM 
Multiplex reception. 

Designed for all EICO FM equipment (HFT90, 
HFT92, 5T96) and any other component qual-
ity, wide-band FM tuners having mu ltiplex 
outputs, the new MX99 incorporates the best 
feat ures of both matrixing and sampl ing tech-
niques. It is free of phase-d istorting filters and 
provides the required , or better-than-required, 
suppression of all spurious signals including 
SCA (67kc) background music carrier , re-
inserted 38kc sub-carrier , 19kc pilot carrier and 
all harmonics thereof. This is very important 
for high quality tape recording, where spu rious· 
signals can beat against the tape recorder bias 
oscillator and result in audible spurious tones 
in a recording. This adaptor will synchronize 
with any usable output from the FM tuner and 
will demodulate without significant distortion 
tuner outputs as high as 7 volts peak-to-peak 
(2.5 volts RMS) . 
The MX99 is self-powered , provides entirely 
automatic stereo/ mono operation and includes 
low impedance cathode follower outputs t o per-
mit long lines. An indicator lamp turns on when 
the station selected is broadcasting multiplex 
stereo. A separation of 35db between channels 
is typical across the entire audio spectrum. An 
over-all gain of unity is provided from input to 
output on both stereo and mono. 

, 
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I 

EICO, 3300 N. Blvd., L.I.C. 1, N. Y. 
HR- l 

o Send free 32-page catal og & dea ler's name o Send new 36-page Guidebook to HI-FI for 
which I enclose 25¢ for pos tage & handling. 

I Name ... .. ..... .. .............................. .... ... ... .................. .. , I Address ........................... .................................. ...... . 

,_ .. .:::. .=.= ::::,:'0: = _ 
Over 2 MILLION EICO instruments in use. 
Most EICO Dealers offer budget terms. 

Add 5 % in West. 

listen to the EICO Hour, WABC·FM. N.Y. 95.5 MC, Mon.·Fri. . 7:15-8 P.M. 
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MANUEL DE FAllA 
JND THE LOST CONTINENT 
L' AtZcrntida, Falla's unfinished oratorio about the ,. 

fabled island of Atlantis, will largely determine 
its composer's place in musical history 

"SPAIN is a lways moved by the du ende," said the 
young poet Federico Garda Lorca, " being a 
country of ancient music and dance, where the 

duende squeezes lemons of daybreak, as well as being 
a nation of death, a na tion open to death." 

T he duende is the demon, the muse, the fam-
iliar spirit of great Spanish art. Lorca, like 
Goya and Cervantes, rode the ghost bareback. 
An old singer at the almond or olive ;'larvest 
may carry it with him. And almost every-
thing tha t Manuel de Fa lla wrote has 
duende. But it has a lways been a 
disastrous muse, as much for poets 
and musicians as for matadors: 
"The duend e does not ap-
pear if it sees no possibil-
ity of death." It may 

by 
FREDERIC 
GRUNFELD 
JAN UARY 1952 

_"'-7' 

OItAW I NG OF FALLA BY P[CA SSO 
Uu!'l"l'MANN AH.CHIVE 
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MANUEL DE FAllA 
be still too early to draw up a fin al balance sheet of 
Falla's music, but he must stand among the tragic 
and m ysterious figures of all Spanish art. 

When F alla is mentioned among musicians, two 
questions always arise. First, how could the composer 
of Th e Three Comered Hat write anything as cerebral 
and d issonant as the Harpsichord Concerto? And 
second, what became of the big oratorio he worked on 
for the last twenty years of his life? 

The a nswer to the first question is simple enough. 
The same kind of creative curiosity that led Picasso 
from the blue-period portraits to the cubist intersec-
tion, the same kind of urge tha t took Stravinsky from 
Th e Fire Bird to L 'H istoire elu Soldat brought Falla 
to the po ly tonal frontier. The second question will be 
answered in detail during the coming season, when 
the house of Ricordi publishes L' Atlantiela in a ver-
sion pieced together by his disciple, Ernesto H alffter. 
The musical world has waited for this oratorio ever 
since it was first described, in 1929, by the composer's 
friend and biographer, J. B. Trend. "The story which 
the work tells is the story of the lost country of At lantis, 
sunk in the sea beyond the western coast of Spain. 
'Do you see that great ocean ?' the chorus asks, seeing 
in imagina tion the Pilla rs of H ercules and the Atlantic 
O cean beyond . 'In other times it was the Garden of 
the H esperides. H ere the Titans strove; cities flour-
ished. Everywhere were the songs of maidens and the 
music of birds. Now in the marble palaces the seals 
are gathered and the lawns are clothed with sea-weed.' " 

Based on an epic by the great nineteenth-century 
Catalan poet J acinto Verdaguer, L'Atlantida speaks 
of the new world as well as the old, of Columbus as 
well as H ercules. M an struggles with nature and com-
munes with his God. In Falla's eyes the oratorio 
gradua ll y carne to take the place of the Mass that, as 
a devout Catholic, he had always dreamed of writing. 

Falla h ardly knew of the poem's existence until 
the year of his fifti eth birthday, 1926, which happened 
to coincide with the fiftieth anniversary of V erdaguer 's 
death. The discovery of L' Atlantida was like a home-
corning; it awakened memories of his childhood, of 
sea dreams and ocean sounds that he had almost for-
gotten in years of living inland. 

CADIZ, where Falla was born on November 23, 1876, 
stands on the ruins of the ancient Roman Gades, once 
the second largest city of the empire. Pliny, and other 
historians, believed that it was a leftover fragment 
of the lost Atl antis, and to this its inhabitants will 
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Manuel de Falla, the shy, aloof master of twentieth ·ccnw,ry 
Spanish music, traveller of many stylistic roads. 

accept no other explanation of its beginnings . Cadiz 
is neither the best preserved nor the most romantic 
of Spa in's ancient cities, but it faces the open western 
sea instead of the landlocked Mediterranean ; Colum-
bus sailed from its harbor, and for centuries it served 
as port of embarkation for voyages of discovery, con-
quest, and colonization. As a result, the city has a lways 
had a large foreign colony, and F alla grew up in a 
thoroughly cosmopolitan a tmosphere. At horne there 
were private tutors, piano lessons, chamber-music eve-
nings, and even a miniature theater. At twenty Fa ll a 
lost his amateur standing as a salon pianist when the 
family moved to Madrid and he began to stud y at 
the conservatory. At the same time he tried his hand 
a t writing zarzuelas, that peculiar theatrica l mixture 
consisting of one part Ita lian opera and two parts 
Viennese Kitsch. One of them was even produced, 
despite the good advice of an expert who told Fall a 
to "forget about the thing and devote your life to 
any other profession but music." 
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At the turn of the century, Spanish composers had 
begun to make their mark abroad for the first time 
since the days of Tomas Luis de Victoria, but they 
knew little about orchestration, ' less about theory, and 
had only the vaguest notions about folk music. Albeniz, 
Granados, and Turina were all pianists who com-
posed more with their fingers than in their mind's 
ears. Falla, however, in his sober, dogged way, pre-
pared himself thoroughly. For aesthetic direction he 
turned to Felipe Pedrell, a great folk-song collector 
and apostle of early Spanish music. Pedrell, already 
in his sixties, made him listen to the harsh wails of 
gypsies and the whipcrack rhythms of upland dancers, 
taught him how to reverberate inside himself with the 
cante hondo, and initiated him into the mysteries of 
primitive polyphony. After Pedrell retired, Falla wrote 
La Vida Breve as a one-act master's thesis and promptly 
won a prize that was being offered by the Academia de 
Bellas Artes. 

Though La Vida Breve seems suspended in an op-
eratic limbo halfway between folklore and Massenet, 
it made many important friends for Falla when he 
went to Paris in 1907- notably Debussy, Dukas, and 
Maurice Ravel. Their orchestral palette dazzled him. 
He reacted to Paris like Van Gogh, who h ad discarded 
his dark Dutch colors and pounced joyfully on the 
reds and yellows of the Impressionists. In a short time, 
Falla acquired the whole spectrum of French instru-
mental effects, which seemed made to order for his 
needs of musical expression. . 

MUSIC from exotic places-whether Russian, Ital-
ian, or Spanish-cast a spell over' prewar French tastes, 
and only Falla's duende saved him from becoming a 
perfumer at this point, a mere dabbler in Moorish 
scents. The Nights in the Gardens of SjJain (1909-1 915) 
bear signs of this tendency, and certain passages might 
even have been written by Dukas. Still, you can draw up 
a whole catalog of Falla's virtues on the basis of these 
nocturnes for piano and orchestra : bowstring taut-
ness of line, terse melodies of modal inflection, har-
monies with cutting edges, and an over-ali structure 
shorn of every nonessential. And under a shimmering 
veil of sound runs the wine-red stream of Andalucian 
folk song. "In listening to Falla playing the nocturne 
of the Generalife," Garcia Lorca remembered, "a man 
with more culture than anyone I h ave known made 
this splendid pronouncement: 'All that has dark sounds 
has duende.' And there is no greater truth." 

Five years went into the making of the Naches, and 
they were still unfinished when World War I sent 
Falla back to Madrid. Friends had tried vainly to 
speed up his tortoise pace, but Falla could not be 
hurried. H e spent months revising every detail, com-
plaining of feeling terrible pains whenever a manu-
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script went to the engraver and he could no longer 
change anything. During the war years, however, while 
the arts stood still elsewhere in Europe, Falla worked 
rapidly, completing both EI Arnor Brujo (1915) and 
El S ornbrero de Tres Picas (1919). 

FOR EI Arnor Brujo, the ballet of the demon lover, 
Falla had the help of the noted dramatist Martinez 
Sierra and the flamenco dancer Pastora Imperio, who 
had asked them to write it for her. The work will tell 
the truth about gypsy music long after the great tra-
dition has vanished from the caves of Granada. Not 
long ago I sat on a hard wooden seat in a Spanish 
provincial theater and watched a touring dance com-
pany do the ballet. It was only a backwoods perform-

Falla, in 1979, with Leonid Massine at the Fountain of Lions 
in the Alham.bra Palace in Granada. 

ance, mounted in tattered scenery, illuminated by two 
venerable spotlights, and played by a wheezing band 
recruited in the bars of Cordoba. But it jelled: the 
dancers grew feverish, the winds found their breath 
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and the strings their bowing muscles-it had, as they 
say, duende. 

Th e Three Cornered Hat was commissioned by 
Sergei Diaghileff for his Russian Ba llet when the com-
pany was stranded in Spa in during the "var. Falla 
and Martinez Sierra put together the preliminary ver-
sion, based on Pedro de Alarc6n's classic story of the 
shrewd miller who turns the tab les on the magistrate 
who tries to cuckold him. Later Leonid Massine and 
Pablo Picasso were called in to do the choreography 
and design. F alla's score ranks among the four or fi ve 
best ballets of the century, and Picasso's designs were 
the finest he ever created for the theater. Together 
they amounted to a veritable triumph of modern 
Spanish art. 

Some years ago, I tried to discover what had become 
of Picasso's magnificent drop-curtain for El Sombrero 
for which Fa lla wrote a special number so that the 
audience would have time to take a good look at it. 
The scene sketches were in the Wadsworth Atheneum, 
in H artford, a nd I saw the costume designs in a New 
York private collection. But the curtain itself turned 
out to be owned by a wealthy balletomane, and it was 
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Picasso's dro p·wrtain for The Three Cornered Hat can 
be seen today in " The Four Seasons" restaurant in New Yo rk. 

being stored in a warehouse on the outskirts of Paris. 
Later, I heard rumors tha t the curtain might be sold 
to a museum. Then, when I paid my first visit to the 
Seagram Building on Park Avenue, I found it there, 
hanging unheralded in the restaurant a t the rear of the 
lobby. It was rather like turning a corner and seeing 
Seville for the first time. 

Although both ballets sound demonstrably "Span ish," 
the dances from El Sombrero could never be exchanged 
for those of El A mar Bru jo, or vice versa. In one the 
characters are chiefly peasants from the north; in the 
other you meet only Andalucian gypsies. Their music 
has no more kinship than a M aine fisherman's shan ty 
and a Carolina sharecropper 's holler . These distinc-
tions, needless to say, mattered a great deal to Falla . 
According to Jaime Pahissa, the Catalonian biogra-
pher who shared his South American exile, Fa lla took 
a special trip to Aragon to hear an a uthentic jota as 
danced in its native habitat. H e found one, fina ll y, in 
the streets of Goya's birthplace, Fuendetodos. A proper 
jota, they say in Aragon, must remind you of the 
neighing of horses and the clash of swords. F alla wrote 
such a jousting jota for El Sombrero's final dance, but 
the climax never quite com es off because symphonic 
percussionists, even in Spain, have never lea rned to 
play castanets properly. When the critical moment 
arrives, they use a sort of floppy slapstick instead. 
Real castanets, which have individual pitch (and can 
cost as much as a guitar), would redouble the voltage 
of that climax. 

U NLIKE Bart6k, Falla never did serious folk-song col-
lecting, and he borrowed folk tunes on only the rarest 
occasions. Forty years ago, however, he and Garda 
Lorca organized a cante hondo festival in hopes of 
preserving what little was left of the authentic "deep 
song" and " the grave hieratic melody of yesterday." 
Fa lla grew vehement whenever he spoke about the 
"ridiculous, clumsy, artificia l flamenco style of today." 
Once, when he and J. B. Trend visited Seville during 
Holy Week, they h eard the saetas - the " arrows of 
song" that street singers improvise when their saints 
are carried by in a procession. "F alla was furious. 
'They call that singing saetas?' he cried. 'It sounds 
like drawing corks- like someone going to be sick !' " 

Fa lla had solved one problem to his own satisfac-
tion: how to express Spain's most primitive musica l 
impulses through such civilized organs as the symphony 
orchestra. Now he turned his back on folk music. In 
El R etablo de Maese PedTO, a puppet opera based on 
a comic episode from Don Quixote, the melodies can 't 
be whistled, the harmonies turn sweet and sour in 
competing keys, the dramatic effects seem as curiously 
fla t as the taste of Spanish bread. Critics wondered 
whether the duende had deserted Falla, but in rea lity 
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he had merely shifted his ground. Like Don Quixote 
himself, he had set out in search of a bygone era, an 
age of ideal tonal relationships that he had discovered 
in his library. "Never did music approach more closely 
the ideal conception of what it should be," he said, 
"nor a ttain such depths of magic and mystery, than in 
the simple works of the twelfth and thirteenth cen-
turies-that is, before the firm establishment of the 
two modern keys, major and minor, and the tonal 
harmony that derives from them." 

In El Retablo, then, the mood is medieval and the 
music modal, evoking the Spain of castles and ca-
thedrals rather than cafes. The composer may have 
turned over a new leaf, but it was merely a parchment 
page from the same book of Spanish history. In the 
H arpsichord Concerto (1923-1926) that followed it, 
h e alluded also to other epochs-to the fifteenth cen-
tury, and to the eighteenth, when Domenico Scarl atti 
played at the Spanish court. 

Until 1927, Falla wrote, for the most part, to fulfill 
various commissions. This is not to say that h e com-
posed only on order; on the contrary, he turned down 
more commissions than he accepted (including one 
from Douglas Fairbanks, Sr., for a "Don Juan" film 
score). But it seems obvious that outside stimuli kept 
him productive and checked his tendency to hoard 
notes . Several things that he wrote for himself never 
saw the light of day because no one applied sufficient 
pressure. After the taciturn little Harpsichord Con-
certo, which can be played in less than fifteen minutes, 
he suddenly had nothing new to send to his publishers. 

Following his parents' death in 1919, Falla had 
settled in Granada with his sister Maria del Carmen, 
his faithful housekeeper for three decades ... He enjoyed 
a comfortable income from record and publishing 
royalties; he wore the Legion of Honor in his button-
hole; he belonged to the exclusive club of living classics 
whose ranking members were Puccini, Ravel, Sibelius, 
Strauss, and Stravinsky. A psychoanalyst might say 
that Falla deliberately set himself an impossible task 
when he began to write L' Atlantida. As a composer 
who worked instinctively in small, tight forms, he must 
have known that the poem's epic scope would en-
gulf his gifts. At any rate, like that elusive Eighth 
Symphony of Sibelius, L'Atlantida became as much 
a will-o'-the-wisp as the lost continent itself. Falla had 
entered the period of his great hesitancy. 

LIE process of creating any work of art involves 
countless decisions on the artist's part. If he lives in 
an age of accepted forms and conventions, as Mozart 
did, then his work is cut out for him; he can alter 
or enlarge the forms, but the problems of choice are 
considerably simplified. A chess player has his choice 
of an infinite variety of moves, but he has the security 
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Falla at the piano could evoke Andalucian folic song 
under a shimmering veil of sound. 

of knowing that the rules remain constant-that a 
pawn cannot arbitrarily begin to move like a bishop, 
and that the number of squares will not suddenly in-
crease. The twentieth century has conspired to break 
down the rules of creative chess, leaving the artist with 
a perplexing, sometimes paralyzing, multiplicity of 
choices. By adapting the methods of primitive musi-
cians, Falla had steered a relatively calm course through 
the turbulent musical storms of his time. But after 
1927 he could no longer bring himself to m ake the 
necessary decisions. 

Not that he stopped working; in fact, he became so 
anxious about wasting time that he would study an-
cient texts while shaving or learn Catalan grammar in 
his bath. But while the music for L' Atlantida took 
shape in his imagination, it refused to let itself be 
pinned down. Everything could distract him- drafts 
in the room, coffee the wrong temperature, a mistake 
in bookkeeping. He had always been frail, and now a 
succession of minor ailments undermined his health. 
The doctors agreed only that h e was suffering from 
a dolencia fantastica; some called it a persecution 
complex. If complexes have mythological precedents, 
then Falla's was a Penelope complex, for he often 
erased each evening what he had written during the 
day. Time and again he asked his sister or his friends 
whether they preferred this chord or that one, a theme 
in a high key or a low one. 

In the early Thirties Falla felt that a change of 
atmosphere might help matters, and he moved to 
Majorca, the proverbial "Isle of Calm." Padre Juan 
Thomas, the serene musician-priest who founded the 
island's remarkable Capella Classica, helped his friend 
get comfortably settled near Palma, but he recalls that 
"there was no solution to his inner conflicts, no way 
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MANUEL DE PAllA 
of satisfying Falla's search for a spiritual island." 

Falla's state of mind in this period is illustrated by 
Padre Thomas' story of Falla's surrealist encounter 
with the black limousine. After breakfast Falla habitu-
ally took a long walk in the country, hoping that "the 
motion of the body would stimulate the activity of the 
brain." One day he noticed a black limousine driven by 
a black-uniformed chauffeur whose face reminded 
Falla of a skull. In the back seat sat another figure, also 
clothed in black. The car slowed down as it came into 
view, and its horn trumpeted the four-note opening 
theme of Beethoven's Fifth Symphony-the fate motif. 
Falla was terror-stricken. Every day for a week as the 
car passed his house it sounded what he interpreted 
as "the claxon of death." His spirits recovered when 
the horn lost its last note and could no longer play 
the fate motif. Ultimately he learned the explanation: 
that the car belonged to the music-loving director of 
a local hospital, the proud possessor of Spain's most 
classical auto horn. When Falla's reaction had been 
made known to him, he had adjusted the hom so the 
composer might have his peace. 

L' Atl&ntida might have been completed on the 
basis of four steps forward and three steps back if the 
Spanish Civil War had not intervened .. Rheumatic 
attacks and the dolencia fantastica kept Falla confined 
to his home in Granada from 1936 to 1939, when, to 
use his own phrase, "man's cruelties became immense 

THE BEST OF FALLA ON DISCS 
by David Hall 

El Arnor Rrujo. Shirley Verrett-Carter (nH'zzo-soprano); 
Philadelphia Orchestra, Leopold Stokowski condo COLUM-
BIA MS 6147/l\'lL 5479. 
Hm·psichord Concerto; El Retablo de Maese Pedro. Solo-
ists with Spanish National Orchestra, Ataulfo Argenta condo 
LoNDON CS 6028/CM 9213. . 
Nights in the Gardens of Spain. Gonzalo Soriano (piano); 
Spanish National Orchestra, Ataulfo Argenta condo LoNDON 
CS 6046/CM 9212. 
Piano Musk (complete). Jose Echaniz. WESTMINSTER 
XWN 18434. 
Seven Po/mlar S/mnish Songs. Teresa Berganza (mezzo-
soprano); Felix Lavilla (piano). LoNDON OS 25113/A 5517. 
The Three Cornered Hat. Barbara Howitt (soprano); 
London Symphony Orchestra, Enrique Jorda condo EVEREST 
SnBR 3057jLPBR6057. 
La Vida Breve: Interlude and Dance. Chicago Symphony 
Orchestra, Fritz Reiner condo RCA VICTOR LSCjLM 2230. 
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collective blasphemies." Some of his friends, like Lorca, 
were among the victims; others went into exile. Falla 
joined them as soon as the shooting stopped and an 
opportunity for going to South America presented 
itself. 

ARGENTINA received Falla like a visiting head of state 
when he arrived in October of 1939. He felt well 
enough to conduct a round of gala concerts, but his 
illness shortly forced him back into retirement. With 
Maria del Carmen he moved to a picturesque village 
in the mountains of "New Andalucia." He had man-
aged to finish the orchestration of the Homenajes, a 
suite based on earlier pieces, and now he took up 
L' Atlcf.ntida again, with its agonizing problems of 
correction and deletion. It was still unfinished at his 
death in Alta Gracia on November 14, 1946-0nly a 
few days before his seventieth birthday. 

In time the collection of sketches and manuscripts 
for L' Atldntida was entrusted to Emesto Halffter, who 
discovered that many major sections were complete. 
There were others that Falla had barely sketched out; 
these have been finished and orchestrated. According 
to Halffter, the style of L'Atlantida is "the natural 
outgrowth of El Retablo and the . Harpsichord Con-
certo," though he adds that "Falla was a composer in 
continuous evolution and did not repeat himself." The 
score calls for a full symphony orchestra (unlike the 
delicate chamber combinations of the puppet · opera 
and the concerto), with quadruple woodwinds, six 
French horns, two pianos, and two harps. In perform-
ance, L' Atldniida wiII take almost three hours, making 
it by far the longest of Falla's works. The world pre-
miere, in a concert version, wiII probably have taken 
place in Spain by the time you read these words, and 
La Scala, Milan, may produce a stage version of the 
work next season .. 

Falla's musical executor is convinced that the world 
will consider L' Atldntida "one of his most important 
and universal works." It is a consummation devoutly 
to be wished, though happy endings are rare in real-
life. tragedies. I know of no work in music history that 
plays a more critical role in determining its com-
poser's ultimate place in the annals of art. No other 
major score, certainly, is the product of so long· and 
so .intense a struggle as Falla's music of the lost con-
tinent. In $pain, as Lorca asked us to remember, "the 
duende likes a straight fight at the edge of the abyss." 

Frederic Grllnfeld, lor many years a music commentator on sta· 
tion WQ4R in New York, now lives on Majorca, close to the 
sources 0/ information for the present article. Among his recent 
articles in HiFijStereo Review was "The Wizard 0/ GravesallO" 
(September 1961), iz study of conductor Hermann Scherchen 
ani his experimental sound studio in Switzerland. 
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TURNTABLES: 
t,vo opposed 

vievvs of turntable design 
by Hans If. Fantel 

WHAT USED to be said of children in an earlier 
generation still applies to turntables : they 
should be seen and not heard. It is the mark 

of a good turntable tha t it gives no audible sign tha t 
it exists, leaving the music undistorted by extraneous 
nOlses . 

The goal of quiet inoffensiveness in turntables is 
today pursued in different ways, and the audiophile 
who finds himself confronted with seemingly contra-
dictory solutions to the same problems may well feel 
puzzled . On one hand he is confronted by what might 
be called the armorplate school of turntable design, 
leaning toward weighty platters, powerful drive mo-
tors, and generally husky construction. On the other 
hand there are the proponents of a relatively new 
sort of turntable, light in weight and driven by motors 
hardly bigger than those found in electric clocks. 

The common objective of these differing design 
approaches is to banish rumble, flutter, and wow-the 
onomatopoetically named consequences of turntable 
malfunction. Flutter and wow are pitch variations 
caused by inconstant turntable speed. Wow is a slow 
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waver of the pitch; 
resulting from rapid 
sounds like softly rol 
the r esult of vibration 
cartridge along with the """"u s,,,,"," 

Constant speed, to prevent flutter and wow, and 
absence of vibra tion, to prevent rumble, a re therefore 
necessary for satisfactory turntable opera tion. Each of 
the elements in a turntable-platter, motor, drive link-
age, frame, and suspension- plays a vital part in meet-
ting these requirements, but the way in which the 
separa te parts function within the over-all logic of a 
given design is markedly different in heavy and light 
turntables. 

The attempt to satisfy the primary requirement of 
constant speed is greatly aided by the flywh eel effect 
of the turntable pla tter, which tends to smooth out 
whatever irregularities of motion may be inherent in 
the drive system. This is the main reason for using 
heavy, massive turntable platters. The greater the 
mass of the pla tter the greater is its effective flywheel 
action, and, other factors being equa l, the heavier 
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TURNTABLES: LIGHT AND HEAVY 

turntable will have relatively less flutter and wow. 
Looking at the seemingly flimsy lightweight turn-

tables, one might wonder how they manage to achieye 
sufficient flywheel effect with so little mass. Paul 
"'"eathers, who pioneered lightweight turntables as 
early as 1951 , explains it as follows: "The smoothing 
action of the pla tter is a function of its own inertia 
rela tive to that of the motor's rotor, a nd a light motor 
can be stabilized by a light platter." Something else 
works to the advantage of the small motors in main-
taining the steady speed of the turntable pla tter. This 
is the fact that most of the small motors cmployed in 
lightweight turntables a re of a type tha t exerts rughly 
uniform pull throughout each turn and therefore 

CD 

ELEMENTS OF A 
HEAVYWEIGHT 
TURNTABLE 

Massive platter provides 
good flywheel effect. 

Large motor 
necessary to drive 
heavy platter. 

Shock mounts isolate 
motor vibration. 

CD Heavy base plate stabilizes 
entire assembly. 

needs less flywheel correction tha n do the fo ur-pole 
induction motors that are often used in the heavier 
turntables. Lightweight turntables, in consequence, 
can achieve a high degree of speed constancy despite 
their small mass. 

It is the second requirement-absence of vibration 
-that provided the original impetus for the develop-
ment of lightweight tables. Heavy turntables had been 
an established tradition for decades when, just a whi le 
back, a few venturesome engineers developed light-
weight models as an a lternative approach. The in-
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nO\'a tors a rgued tha t to drive a heavy turntable you 
need a heavy motor, and if such a motor develops vi-
bration the considerable mass of its rotor adds its 
inerti a to the vibrations, making them diffi cult to iso-
late and therefore more likely to cause rumble. 

LIE implication tha t heavyweight turnta bles a re 
more prone to rumble than lightweights dra" 's a firm 
rebuttal from H erb Horowitz of Empire, In c., ,,·hose 
Troubador turntable has a ll the earmarks of the arlllor-
pla te a pproach. "Granted," says Mr. Horowitz, "that 
the vibrations of a heavier motor, it they do occur, 
haye grea ter moments of inertia . But there is no rea-
son why they should occur. If the rotating pa rts a re 

properly centered and ba lanced , a nd if its bearings 
are snug, any motor will run smoothly. The problem 
hinges on the qualit)1 of the motor, not on its size." 

But the proponents of lightweight turntables point 
out that sma ll motors a lso have an advantage over 
big motors because of the speed at which the small 
motors operate. The four-pole induction motors that 
are commonly used in heavy turntables run a t a nom-
ina l J ,800 rpm, this speed being a fixed fun ction of 
a four-pole design operating on 60-cycle current. 
Di\'id ing 1,800 by 60, we see tha t this corresponds to 
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a speed of 30 revolutions per second. If the motor is 
unbalanced or running out of true, this would cause 
rumble at 30 cps. Some heavy turntables employ 
hysteresis-synchronous motors that can rotate a t a 
lower speed, but h eavy-duty hysteres is motors tend to 
be expensive. By contras t, m ultipole construction in 
small motors is cheaper, and it is therefore economi-
cally fea ible to use motors with as many as twclve 
poles in light turntables. Because of their greater num-
ber of poles, these motors run a t slower speeds, usua ll y 
anywhere from 400 to 800 rpm. If any unbalance oc-
CUlTed, the resultant vibration a t these slower speeds 
would not only be of small amplitude because of the 
low mass or the rotor, it would a lso fall below audibility 
-somewh ere in the lO-cps region. In short, even if 
the motor caused rumble, you couldn't hear it. 

To some engineers, however, this method of solving 
the rumble problem seems like sweeping dirt under 
the rug. As Nlr. Horowi tz of Empire, Inc. points 
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ELEMENTS OF A 
LIGHTWEIGHT 
TURNTABLE 

Lightweight stamped·aluminum 
platter allows use of small 
motor. 

Small motor has low 
vibration and uniform 
torque. 

suspension. 

Entire assembly is 
floated on springs. 

out, "Just because you can' t hear the rumble doesn't 
mean it isn't there. And even subaudible rumble is 
picked up by the cartridge and intermodulated with 
the signa l, thus producing distortion. Moreover, in-
audible rumble of wide amplitude can send heavy 
surges through the amplifier and overload it at the 
peaks." For this reason, heavyweight designers feel 
that, rather than shifting rumble to a subaudible fre-
quency, it is better to have the rumble frequency 
within the audible range-so that rumble, if it is pres-
ent at all , can be detected immediately. 
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In the matter of starting torque, which la rgely de-
termines how quickly the turntable reaches full speed, a 
heavy motor is superior to a light one. This is an 
advantage for cueing the beginning of separate bands 
on a record. For this reason, broadcasters- who often 
must cue in spot announcements and sound effects 
rapidly and accurately- have always favored powerfu l 
motors with correspondingly heavy platters. 

T he torque available from small motors is consid-
erab ly less, and the light turntab les usually take a bit 
longer to reach fu ll speed from a standstill, in some 
cases as long as three seconds. But their designers point 
ou t that ra pid cueing is seldom needed in home listen-
ing and maintain that what really counts is the ability 
of the motor to main tain speed under normal loads. 

"A hifinik tests motor torque by trying to stop the 
turntable by hand," observes Edgar Villchur of Acous-
tic R esearch. "This will tell him the suitability of the 
turntable for sawing wood, but it wi ll te ll him nothing 

about useful torque for playing records. I define the 
index of useful torque as the force required to slow 
clown a turntable beyond the 0.3 per cent speed tol-
erance set by the Na tional Association of Broadcasters 
for professional sound equipment. On a standard 
stroboscopic card , this represents a drift of twenty-one 
strobe lines per minute." 

O NE AREA of agreement between the conflicting ap-
proaches concerns the use of vibration-filtering ele-
ments in the drive that transmits motor torque to the 
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TURNTABLES: LIGHT AND HEAVY 
turntable. Virtually all turntables introduce a certain 
amount of elasticity into the linkage between the mo-
tor and the turntable platter to damp out whatever 
vibration is present at the motor shaft. The manner 
in which this is accomplished varies considerably from 
one make to the other. 

Many turntables use a slightly elastic belt that is 
looped around the turntable platter and the motor 
shaft. The difference in dia meters between the platter 
and the motor shaft provides the necessary step-down 
transmission ra tio. W hen the turntable opera tes at a 
single speed only (say, 33 0 i rpm ), this simple arrange-
ment can produce excell ent results. The Rek-O-Kut 
N-3 3 is a typica l example of a heavy turntable that 
employs this k ind of drive. If it is desired for the turn-
table to oper8te at more than one speed, a stepped-
diameter motor pull ey can provide differ ent 
transmission ratios that correspond to the standard 
turntable speeds. The Empire Troubador and the 
Fairchild Model 440 are cases in point. The four-speed 
Thorens TD-124, an ex tremely heavy turntable, em-
ploys a linkage system that combines a stepped pulley, 
an idler wheel, and a belt. In this arrangement, the 
speed-reduction opera tion is done in two stages, mak-
ing the step-down ratio for each stage less abrupt. The 
same purpose is ach ieved by the dual-stage belt dri\'e 
in the Fairchild Model 4, 12. According to Don Plunkett 
of Fairchild, the lower transmission ra tios reduce wo\\' 
and flutter, and the use of two separa te belts provides 
a greater degree of isola tion between the motor and 
the cartridge. 

A MODIFICATION of the conventional belt drive was 
devised for the new Grado turntable, whose rotating 
mass of seventeen pounds makes it the heaviest of 
a ll current models. Most of this mass is contained not 
in the platter but in a separate flywh eel below the 
motor board . The flywheel, which is driven by the 
belt, is stabilized by two bea rings -one of which is 
adjustable to ensure a tight fit- tha t prevent the 
lateral pull of the driye belt from making the turn-
table shaft wobble sideways within the tolerance of 
its well. D esigner Joseph Grado claims for this unique 
design a significant reduction in the amount of rumble 
and flutter. 

Paul W eathers, who makes the lightest of all current 
high-quality turntab les, employs what is probably the 
simplest of a ll drive mechanisms: a flexible disc cen-
tered on the shaft of a tiny motor and touching the 
inner rim of the turntable with its periphery. Vibra-
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tion is filtered out by the softness of the material. For 
its func tioning, this drive depends upon the extreme 
light.ness of the turntable, for the soft disc would flex 
excessively if it had to o\'ercome the inertia of a 
heavier platter-assuming the motor were able to pro-
vide the necessary power. 

MARKED CONTRAST also exists between the heavy-
weight and lightweight schools of turntable thought 
in their approaches to the des irrn of the base pla te 
and its suspension. Where the h eavies usua lly rely on 
the mass of a heavy base pla te to iso la te the turntable 
from acoustic feedback and other environmental dis-
turbances, the lightweight turntables float the entire 
assembly on a set of springs. Paul 'Wea thers calls this 
kind of mount a "seismic platform," a term that im-
plies tha t it will remain una ffected by earthquakes 
and, presumably, just about a nything else. Similar 
suspensions are used in the lightweight Stromberg-
Ca rlson PR-500 and the middleweight Acoustic 
Research turntable. 

A logica l elaboration of the floating pla tform prin-
ciple is incorporated in the Stromberg-Carlson and 
Acoustic Research turntables, where the pivot base 
of an integral tone arm is linked to the floating under-
pinnings of the turntab le. As a result, the turntable 
and tone arm execute all vibratory motion, if any, in 
unison, thereby cancelling out rela tive motion between 
the turntable and the tone arm tha t might become 
audible as rumble. 

To ISOLATE possible motor vibration from the base 
plate, a ll heavy motors are suspended from shock 
mounts. An innovation in this a rea of des ign is the 
single-point motor suspension employed in the Electro-
Sonic T-200. The suspension point corresponds to the 
fulcrum of a pendulum ""hose mass is represented by 
the motor. According to ESL, a vibratory motion of 
the motor does not affect its mounts any more than the 
back-and-forth motion of a pendulum affects the point 
of its suspension. 

The current clash between the lightweights and the 
heavyweights marks turntable design as one of the 
most controversial fi elds of audio, It is an area in 
which new principles are challenging established prac-
tices. and both sides have good arguments to support 
their con ten tions. Let us hope that ideas will be 
sharpened and designs improved under the stimulus 
of confli ct until the happy turntable designer can a t 
last exclaim with Hamlet: "The rest is silence." 
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BACH, BRANDENBURG CONCERTOS (Sept., l.tll) 

Rudolf Baumgartner (Deutsche Grammophon ARC 
73156/7, mono 3156/7, Yehudi Menuhin (Capitol 
SGBR/GBR 7217) and -H ermann Scherchen (West-
minster WST 307, XWN 33 16 ) all offer stimula ting 
performances of these scores. Menuhin and Scherchen 
are perhaps more imaginative than Baumgartner a t 
times, but it is the solid, forthright honesty of the la t-
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ter's performances that may be ultimately the most 
satisfying of a ll. 

BACH: CHACONNE IN D MINOR FOR VIOLIN (April. '.5.) 
No violinist has entered the lists during the last year 

to do battle with H eifetz' superb account of this music 
on RCA Victor LM 1976. Segovia's guitar performance 
of a transcription (Decca DL 975 1) is now ch allenged 
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" V l , , \; ,/, . 
by N arciso Yepes, 
6201, CM 9270. 

a first-class artist, on London CS Otto Klemperer conducting the Philharmonic Orches-

, 
BARTOK: CONCERTO FOR ORCHESTRA (Dec., 1961) 

H aitink delivers a straightforward account of the 
music on Epic BC 1129, and he gets superlative playing 
from the Concertgebouw Orch estra and rich recorded 
sound. Fricsay's mono recording on Decca DL 995 1 
offers a more penetrating performance that is also ex-
tremely well-played and recorded. If you must h ave 
stereo, choose H aitink's version; but Fricsay's is still 
the most convincing recorded performance this score 
h as ever had. 

BEETHOVEN: PIANO CONCERTO NO.5 (June, 1959) 

The past year has seen new recorded performances 
of the "Emperor" by Van C liburn (RCA Victor LSC/ 
LM 2562 ), Leon Fleisher (Epic BC 11 39, LC 3791 ) 
and Guiomar Novaes (Vox STPL 511930, PL 11930 ) . 
All have their good points, with Novaes' being an espe-
cially interesting, lyrical performance ; but, Rubinstein 
(RCA Victor LSC/ LM 2124) , by virtue of his im-
periousness and grandeur, remains my first choice. 

BEETHOVEN: PIANO SONATA NO. 14 (Jan. , 1959) 

A new version by Wilhelm K empff has been released 
recently by Deutsche Grammophon (SLPM 13622 7, 
LPM 19227 ), but Egon Petri's performance (Wes t-
minster XW T ]8255) continues to domina te the field. 

BEETHOVEN: SYMPHONY NO.3 (March, 1959) 

Angel's new version of the "Eroica" (35853 ) with 

O TTO KLEMPERER 

Noble readings of Brah.ms and Beeth oven 
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tra offers a broad, noble account of the score-even 
more so than the same conductor's earlier performance 
(35328 )- and it is the preferred choice in both mono 
and stereo. M atacic (Parliament S 129) is an excellent 
bargain-price stereo alternative in a reading both pro-
found and personal. 

BnUNo W ALTEn 

Lyrical Beethoven, warmly romantic Schubert 

BEETHOVEN: SYMPHONY NO.5 (Dec. , 1958) 

Klemperer's stereo/mono version of the Fifth tha t 
was released this year on Angel 35843 strikes me as an 
overbearingly pompous, slow-gaited reading that is 
much less impressive than Klemperer's earlier mono 
recording for Angel ( 35329 ). R einer's hard-driving, 
kinetic reading on RCA Victor LSC/LM 2343-
marred though it is by occasiona l sonic overloading-
and Krip's dignified one for Everest (in the integral 
recording of a ll the Beethoven Symphonies-SDBR 
3065, LPBR 6065 ) continue as the favored versions. 

BEETHOVEN: SYMPHONY NO.6 (Nov., 1961) 

Columbia's recording, with Bruno 'Walter conduct-
ing (MS 6012, ML 5284), is a rapturous, glowing 
account of this gentle work; it outdistances a ll re-
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corded competition, past or present, stereo or mono. 

BEETHOVEN: SYMPHONY NO.7 (August, 1960) 

Recordings of Beethoven's Seventh Symphony con-
tinue to come and go. No recording of the past year 
measures up to the deepfelt propulsion of Bruno 
Walter's effort, in stereo, on Columbia MS 6082 or 
the 1936 mono edition by Toscanini and the New 
York Philharmonic RCA Camden 352, now with-
drawn. 

BEETHOVEN : SYMPHONY NO. 9 (June, 1961) 

Des pite its fine sound and genera lly exce llent quali-
ties, the recent Epic recording (BSC 112, SC 6041 ) 
by Szell and the Cleveland Orchestra fa lls short of 
J osef Krip's recording of the N inth Symphony for 

But since Everest has not yet released the 
Krips performance by itself, you have to buy the en-
tire package of a ll nine Beethoven symphonies (SDBR 
3065, LPBR 6065) to get it. You could do worse; the 
set is a splendid accomplishment. 

BERLIOZ: SYMPHONIE FANTASTIQUE (Oct., 1959) 

Ormandy's recent recording for Columbia (MS 
6248, ML 5648 ) fa ils to come to grips with this music 
in the same way tha t Wa llenstein (Audio Fidelity 
50003) and Munch (RCA Victor LM 1900 ) do in 
theirs. They remain the preferred choices. 

BRAHMS: PIANO CONCERTO NO. 2 (April, 1960) 

The versions released during the past year (Gyorgy 
Sandor for Vox, Julius K a tchen for London, Geza 
Anda for Deutsch e Grammophon ) cannot cha llenge 
the combination of poetry and intensity that Rudolf 
Serkin brings to his recording with Ormandy and the 
Philadelphia Orches tra (Columbia YfS 6156, ML 
5491) . The Rubinstein recording, with Krips con-
ducting (RCA Victor LSC/LM 2296 ) , is a lso a worthy 
choice, as is the lyrical and sma ller-scaled one by 
Richter (RCA Victor LSC/ LM 2466 ). 

BRAHMS: SYMPHONY NO. 1 (March, 1961) 

Klemperer's performance on Angel 35481 offers rare 
spiritual communication, but its sonics now seem 
rather sh allow. Ormandy's version with the Phila-
delphia Orchestra (Columbia MS 6067, ML 5385) 
is magnificently played and recorded and is a worthy 
readinO' too with a sense of true dedication. It is a 0' , 

fine alternate to the Klemperer interpretation. 

BRAHMS: SYMPHONY NO.3 (Nov., 1959) 

The past year brought no new recordings of this 
score, and the imposing nobility and rock-like grandeur 
communicated by Klemperer on Angel 35545 remain 
the ultimate statement of this symphony on records. 
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BRAHMS: SYMPHONY NO.4 (Oct., 1961) 

Klemperer's h eroic conception of this music on 
Angel 35546 is the most powerful currently to be 
heard in stereo-despite sonics that are now a bi t 
coarse. The decade-old mono recording by Toscanini 
(RCA Victor LM 1713) remains the fin est of that 
conductor's Brahms symphonic recordings and one of 
the real monuments of the recorded literature. 

BRAHMS: VIOLIN CONCERTO (Nov., 1960) 

Stern's recent recording (Columbia MS 61 53, ML 
54·86 ) doesn 't alter my preference for the intellectua l-
emotional stimulation offered by Szigeti (Mercury SR 
90225/MG 50225) or Kreisler (Angel COLH 35). . 
DEBUSSY: IBERIA (Sept .. 1960) 

No new editions of Ib eria have been released in the 
past year, and Argenta (London CS 601 3, CM 92 10 ) 
rema ins the choice of the integra l recordings of a ll 
three Images, while Reiner 's (RCA Victor LSC/LM 
2222, unaccountably withdrawn ) leads the Ib eria 
recordings tha t have coupled material. 

ARTU IlO TOSCAN I N[ 

Ma.gnificent in Beetho ven, Brahms, a.nd MOl£sso rgsky 

DVORAK: SYMPHONY NO. 5 (Feb., 1959) 

Toscanini's extraord inary recording of a decade ago 
that was reissued in stereo-enhanced form during the 
past year on RCA Victor LME 2408 has good spatia l 
characteristics, but the original mono recording on 
RCA Victor LM 1778 has warmer, fuller sound and 
remains for me the preferred mono version. Ludwig 
(Everest SDBR 3056) gives a beautifully poetic ac-
count of the music with the London Symphony Or-
chestra and is the best recording that is available in a 
stereophonic version . (Continue d on next jJage) 



FRANCK: SYMPHONY IN D MINOR (Jan., 1961 ) 

By the time these words appear, RCA Victor will 
have released a performance of the Franck symphony 
with Monteux conducting the Chicago Symphony 
Orchestra. This new recording may well change the 
picture, but as of this wri ting the choice is as before: 
the dynamic and vir ile Paray performance for mono 
(M ercury MG 50023) and Bernstein's intense per-
formance for stereo (Columbia MS 6072). 

HEIF ETZ 

Flawless Bach. virtuosic Tchlliko'Usky 

PROKOFIEFF: SYMPHONY NO.5 (May, 1961) 

The last eight months have brought no new record -
ings of this m asterpiece of our time. Ormandy's per-
formance with the Philadelphia Orchestra (MS 6004, 
M L 5260) is by far the best of those currently avail-
able. But, because Erich Leinsdorf conducted superb 
performances of this score with the Boston Symphony 
Orchestra last season, perhaps it will be recorded this 
fa ll when Mr. Leinsdorf succeeds to the orchestra's 
musical directorship. 

MENDELSSOHN: SYMPHONY NO.4 (Feb., 1960) 

The new D eutsche Grammophon performance con-
ducted by M aazel h as many attrac tions, but the Cap-
itol recording (SPj P 85 15 ) wi th Ste inberg and the 
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Pittsburgh Symphony Orchestra offers a more so-
phisticated version. The next year is likely to see Angel 
release a Klemperer performance that has been greatly 
admired in England. 

MOUSSORGSKY: PICTURES AT AN EXHIBITION (July, 1961) 

London 's vers ion with Ansermet and the Suisse 
Romande Orchestra (CS 6177, CM 9246 ) offers splen-
did recorded sound, an interesting interpretation , and 
fine playing. The monophonic edition by Toscanini 
on RCA Victor LM 1838 is recommended to anyone 
for whom stereo is not a must in this score. (The la ter, 
stereo-enhanced processing of the Toscanini recording 
has tighter, more restricted sound than the original.) 

MOZART: SYMPHONY NO. 40 (July, 1959) 

Neither Boult (Westminster WST 14126, XWN 
18942 ) nor Fricsay (Deutsche Grammophon SLPM 
138125, LPM 18625 ) - this year's entries- eclipse the 
nobility of Kl emperer's reading (Angel 35407), avail-
able in both mono and stereo editions. 

RIMSKY - KORSAKOFF: SCHEHERAZADE (July, 1960) 

The freshness and imagination of Beecham's inter-
preta tion on Ange l 35505 are still unriva lled, but 
London has recently released a most sensitive read ing 
with Ansermet (CS 6212, CM 9281 ) that also has 
astounding recorded sound and includes, as a bon us, 
a rousing performance of the Polovtsian D ances from 
Borodin 's opera Prince I gor. 

SCHUBERT : SYMPHONY NO.8 (May, 1959) 

This has been a good year for the "Unfinished." 
Both R einer (RCA Victor LSCj LM 2516) an d 
M aaze l (D eutsch e Grammophon SLPM 138128, 
LPM 18628 ) have given us perceptive accounts of the 
score. However, Columbia's recent edition with Bruno 
Walter conducting (MS 6218, ML 5618) has a warm 
glow that is uniquely "" a lter's, and it is now the pre-
fen"ed version. 

SCHUBERT: SYMPHONY NO . 9 (June, 1960) 

Columbia has released a re laxed , free -flowing 
performance conducted by Bruno Walter (M2S 618, 
M2L 269 ) , but the more incisive, compelling perform-
ance by SzeII (Epic BC 1009, LC 3431) is the first 
stereo choi ce. The mono Furtwa ngler recording 
(Decca DL 9746 ) , with its imposing nobility, is in a 
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class by itself. Later this year Angel will very likely 
release the Klemperer recording that is already avai l-
able in England. 

SCHUMANN: PIANO CONCERTO (August, 1961) 

No new editions have appeared since last August. 
The mono edition by Lipatti (Columbia ML 4525) 
remains for this listener the supreme statement of the 
work, with Fleisher's stereo recording for Epic (BC 
1080) being outstanding among those currently avail-
able in stereo. 

SIBELlUS: SYMPHONY NO.2 (August, 1959) 

The labored Karajan interpretation of recent vin-
tage on Angel 35891 in no way matches the excitement 
of the performances by Ormandy (Columbia MS 
6024, ML 5207) or Monteux (RCA Victor LSC/LM 
2342) . You can't go wrong with either. 

STRAUSS: DON JUAN and TILL EULENSPIEGEL (Oct., 1960) 

Of the available discs that couple these two extra-
ordinary scores, Szell's (Epic BC 1011 , LC 3439) still 
seems the worthiest, in particular for its display of 
amazing orchestral virtuosity. 

STRAVINSKY: LE SACRE DU PRINTEMPS (March, 1960) 

Columbia's new recording that has the composer 
as conductor ( in a three-disc set that also includes 
Petrouchka: D 3S 614, D 3L 300) is a starkly terrifying 
account of the music, recorded with utmost trans-
parency. Bernstein's (Columbia MS 6010, ML 5277) 
remains the most savage rendition, and the withdrawn 
Monteux recording with the Boston Symphony Or-
chestra (RCA Victor LM 1149) has the greatest feel-
ing of architectural cohesion. 

DI NU LIPATTI 
Supreme in the Scltl£mann Piano Concerto 
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TCHAIKOVSKY: PIANO CONCERTO NO.1 (Nov., 1958) 

M ercury's version with Byron J anis (SR 90266, MG 
50266 ) is more explosive and dynamically exciting, 
with generally brisker tempos, but the poetry and 
personal conviction of the Cliburn-Kondrashin re-
cording (RCA Victor LSC/LM 2252) make it more 
convincing. 

TCHAIKOVSKY: SYMPHONY NO. 4 (Sept., 1959) 

The rather pallid new version by Mravinsky and 
the Leningrad Philharmonic Orchestra (Deutsche 
Grammophon SLPM 138657, LPM 18657) still 
leaves the field pretty much to Bernstein's capricious 
but engrossing performance (Columbia MS 6035, ML 
5332). A good low-price alternative is the perform-
ance conducted by Denzler (Richmond 29082, 19082). 

TCHAIKOVSKY: SYMPHONY NO. 5 (Dec. , 1960) 

The biggest disappointment in Deutsche Gram-
mophon's recent stereo editions of the last three Tchai-
kovsky symphonies was Mravinsky's performance of 
the Fifth (SLPM 138658, LPM 18658 )-a curiously 
detached, uncommitted performance, with dull sound. 
The choice then remains as before: Ormandy's pas-
sionate view for stereo (Columbia MS 6109) and 
Mravinsky's earlier and uniquely balletic approach 
for mono (Decca DL 9884 ) . 

TCHAIKOVSKY: SYMPHONY NO. 6 (May, 1960) 

As indicated above, D eutsche Grammophon's re-
cent release of the three final Tchaikovsky symphonies 
was two-thirds of a disappointment. The "Pathetique" 
performance, however (SLPM 138659, LPM 18659), 
is a masterful one, and it displaces the more richly 
recorded Ormandy performance (Columbia MS 6160, 
ML 5495) from the preferred position. 

TCHAIKOVSKY: VIOLIN CONCERTO (Jan., 1960) 

No recording of the past year eclipses the awesomely 
virtuosic performance by H eifetz (RCA Victor 
LSC/ LM 2129 ) or the serenely lyrical one by Stern 
(Columbia MS 6062, ML 5379), which also offers as 
a bonus an elegant performance of the M endelssohn 
concerto. 

VIVALDI: THE FOUR SEASONS (April , 1961) 

The most imaginative treatment of The Four Sea-
sons is available only as part of a subscription set 
from Max Goberman's Library of Recorded Music. 
Of the editions generally available in record shops, 
Kapp's edition under Emanuel Vardi's direction 
(Kapp KC 9056 S) and the Angel performance by the 
Virtuosi di Roma (35877 ) seem to have the most to 
recommend them in the way of response to Viva ldi's 
exuberant music. 
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Is the jazzman eccentric, a beatnik, an alcoholic, a 
dope fiend? Or is he just folks, like the rest of us? 
Neither, says the author; he is an artist, deeply 
affected by the conditions under which he works. 

by J OE GOLDBERG 
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THE JAZZ IMAGE 
literary invention. For when writers choose a jazz artist 
for their subject, they superimpose their own sensibil-
ities on the facts and project his image as that of some-
one outside society, of someone carrying in his nature 
the seeds of self-destruction. 

There have, of course, been artists like that- Byron, 
Gesualdo, Nijinsky, Van Gogh-and in America, we 
had one, a paragon of his kind, who appeared in the 
first great days of jazz's popularity. This was F. Scott 
Fitzgerald . As the English critic Cyril Connolly put it, 
"Whatever standing Fitzgerald will possess as an au-
thor, he is now firmly established as a myth, an Amer-
ican version of the Dying God, an Adonis of letters 
born with the century, flowering in the twenties, in the 
Jazz Age which he perfectly expresses and almost cre-
ated, and then quietly wilting through the thirties to 
expire-as a deity of spring and summer should-on 
D ecember 21 , 1940, at the winter solstice and the end 
of an epoch." 

The details of the F itzgerald legend have been re-
counted over and over again: how he had a great 
talent and personal charm; how he was reckless; how 
he had a beautiful wife who destroyed herself and 
him by going insane; and how he drank himself to 
death, leaving his greatest novel unfinished . Fitzgerald 
became a legend and set the tone of an era. Central 
to his vision was what was believed to be jazz, and it 
is not surprising that he influenced the style of the 
early writers about jazz. 

H ere, for instance, is a passage, by the elegant George 
Frazier, in which the Fitzgerald world and tone is 
very present: "You know what class is ? "Veil it is, of 
course, ne plus ultra and noblesse oblige, Fifth Avenue 
at Christmastime and a Boss over-and-under gun, Tom 
Jones and D elius and Humprey Bogart in Th e Maltese 
Falcon and the matchless tap-dancing of John Bub-
bles, and so forth. But it is a lso like, for instance, 
Garbo." 

T HE jazz personificat ion of that era was the great 
trumpet player Bix Beiderbecke. George Avakian 
makes the pertinent points accurately : "The Bix 
Beiderbecke story is the great romantic legend of 
American jazz. It has everything: a sensitive young 
man who just had to play that horn, after-hours 
sessions in smoky cellars, gin, more gin, and enough 
crazy stories to fill several books. And the setting was 
just right: a Scott Fitzgerald a tmosphere with John 
Held illustrations, complete to Stutz Bearcats and 

56 

Dizzy Gillespie-His master showmanship 
made "bop" a household word. Note the bent trumpet. 

raccoon coats. Bix outlived those times, but not by 
much. Like the stock market, he was ridino- high bu t 
shaky by 1929. He died on August 7, 1931, his health 
shot, all but washed up professiona ll y a t the ripe age 
of 28." 

Then the literary tone of one of America's gods-
who-die-young combined with the life story of another 
to produce a jazz legend. Dorothy Baker joined the 
two to write a novel, Young Man With a H om, which 
rcmains, sadly enough, the most widely known piece 
of jazz fiction yet produced in this country. She called 
Bix "Rick Martin," supplied him with "that difficult 
baggage, the soul of an artist," and h ad him die of 
drink after an all-night jam session. 

SO FAR AS writing about jazz was concerned, the 
Fitzgerald era reached its low· point in the 1940's. ' ''' e 
had another war, and Ernest H emingway became more 
of an influence than Fitzgerald had ever been ; and 
after the war we had thrust upon us a new kind of jazz 
and a new kind of jazz fan. 

The new way of looking at jazz is best exemplified 
by a quote from John Clellan Holmes, author of a 
beat novel ca lled Go and of a novel about jazz called 
The Hom : "If the members of this generation attend 
to a wai ling sax in much the same way as men used 
to attend the words and gestures of sages, i t is because 
jazz is primarily the music of inner freedom , of im-
provisation, of the creative individual ra ther than the 
interpretative group. It is the music of a submerged 
people, who feel free, and this is precisely how young 
people feel today. For this reason, the short, violent 
life of a lto-saxist Charlie Parker (together with those 
of James Dean and Dylan Thomas) exerts a strong 
attraction on this generation, because a ll three went 
their own, uncompromising way, celebrating whatever 
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they could find to celebrate, and then willingly paying 
the cost in self-destruction." 

The generation Mr. Holmes refers to is the Beat 
Generation, and the music he refers to is bop, the 
amazing jazz revolution of the later 1940's that Charlie 
Parker led. The gods-who-die-young- Parker, Dean, 
and Thomas-were still the heroes, but the tone of 
the praise was different, and we were looking at jazz 
in another way. The Fitzgerald romantic had perhaps 
been embarrassed by his wealth and position, and 
longed to mingle in the gutter. But the beat writers-
J ack Kerouac, Allen Ginsberg, and so on-have man-
aged to climb down into the gutter and have been 
looking at our social structure from below. If jazz is 
protest, as has been said, they were part of the pro-
test, and had a natural affinity for it. 

T H IS view of jazz as the music of individual free-
dom is accurately stated by Mr. Holmes - a lthough 
the submerged people h e mentions might be surprised 
to be told how free they feel - but it is a view whose 
influence has led to some shocking excesses in writing 
about jazz. One example will suffice, from an articl e 
written about Charlie Parker by Richard Gehman and 
Robert George R eisner in Playboy: "Some say that 
he was a martyr to his music .. .. But he did not die 
because of some hand-wringing desire to do what was 
beyond him. He died because he had been engaged 
since his early teens in a methodical yet fantas tic proc-
ess of self-extermination, as unwittingly yet artfully 
conceived as any solo he ever played through the 
marijuana clouds of an after-hours session .... Parker 
was the wonder of his friends, some of whom he would 
occasionally call in to witness or photograph his ac-
tions. He was not mere ly a satyr; he may have had 
the most advanced case of satyriasis ever known, and 
this is a rarity in a person addicted to drugs." This 
was written about a man considered to be the greatest 
genius jazz has produced since Ellington. One wonders 
where Gehman and R eisner got their information con-
cerning Parker's sex life. Short of keyhole peeping, there 
would seem to be little poss ibility of the authors' having 
first-hand or even second-hand information. Are we 
to suppose that Parker's doctor gave the authors access 
to the Parker medical fil e? And who has seen the 
photographs of Parker's "actions"? With documen ta-
tion, such an article would only be in poor tas te; with-
out it, it is pernicious. And people wonder why the 
jazz musician is suspicious of the press. 

J list wha t is the public image that this kind of re-
porting has created of the jazzman ? The musician of 
fiction is, if he is not a Negro, a white who associates 
almost exclusively with Negroes. If the picture was 
drawn before 1945, he is an alcoholic; if after the 
bop revolution, a heroin addict. If not sexually pro-

JANUARY 1962 57 

miscuous, he hides from a hostile world behind his 
instrument and has no sexual or social life at all. He 
dresses outlandishly if he has money' or else beino' 

, 'b 

totally unconcerned with clothes, he merely reaches 
for what comes first to hand in the closet-double-
breasted jacket and odd pants, mismated socks, a spot-
ted tie. Also, he wears a beard. He earns either an 
enormous amount of money or none a t all. H e speaks 
in an argot that is incomprehensible to the layman, 
and he cannot read music. 

Incorrect as this image is, it is equally unrealistic 
to take the opposite stance, as some crusading jour-
nalists do, and say, in effect, "Jazz musicians don't 
do those dirty things. They are just like you and me. 
They love their wives, play with their children, drink 
beer and watch television, and go to ball games." Some 
of them do that too, of course, but fi ction often has 
its bas is in fact, and everything eccentric mentioned 
in the paragraph above has been done, or not done, 
by some notable jazzman a t some time or other. Much 
of it, as might be expected, started with Beiderbecke. 
He could not read music until late in his career, he 
drank to excess, and he had little to do with women. 
Charlie Parker was an addict who paid little or no 
at tention to clothes. Dizzy Gillespie, on the other hand, 
is a master showman, and helped his career along by 
wearing a beret and dark glasses and affecting a 
mustache and goatee. Some jazz musicians, such as 
Dave Brubeck, Miles Davis, and Ray Charles, do 
command great amounts of money-as much as two 
thousand dollars for a one-night stand. On the other 
hand, trombonist]. ]. Johnson, who has won first 
place on his instrument in both the Downbeat and 
Metronome polls for several years running, was forced, 
just before he formed a phenomenally successful quin-
tet with his fellow trombonist K ai Winding, to take 
a job as watchman in a Sperry Gyroscope plant in 
order to support his family. 

w"IAT remains to be done is to give some idea of 
the kind of people jazz musicians actually are, and 
how they live their lives. They are, in the main, a 

J . .T . .r ohnslm-ll e had to take a job 
as a watchman when he couldn't make a living in jazz. 



HE JAZZ IMAGE 
remarkable group of men, as any group that has cre-
ated a body of music that has aroused such fanatical 
adulation and hostility would have to be. Some of 
them, such as Duke Ellington , are great and lasting 
artists; others are men of talent and facili ty who have 
managed to make a comfortable living by catering 
to the tastes of the public. 

What a jazz musician must do, if he is regularly 
employed in a night club, which is where most of them 
work, is to play from about nine in the evening until 
about four in the morning on a shift calling for forty 
minutes of playing followed by a twenty-minute break, 
either five or six nights a week, depending on local 
union regulations. Tha t means that he is actually 
playing for four hours and forty minutes each night. 
Since jazz is an improvised music, he is composing 
on the spot before an audience for that length of time. 
It is obviously unrealistic to expect sustained inspira-
tion for that long, even under optimum circumstances. 
But that is exactly what is expected. More reasonably, 
such a respected musician as Miles Davis has said, 
"If you play good for eight bars, it's enough." But if 
the musician has a bad night, he may disappoint the 
people who have never heard him in person before-
since most fans acquire th eir taste from recordings 
- word gets around, business falls off a t the club, and 
the musician is not invited to return. 

All this time he is playing under pressure before 
noisy and heterogeneous, often inattentive audiences, 
in dimly lit rooms with faulty sound systems and out-
of-tune pianos. If he agrees to sit down with a fan 
who offers to buy him a drink, he is very often sub-
jected to a stream of stupid and (or ) personal ques-
tions; if he refuses to answer them he is regarded as 
being rude. 

I T WOULD be fa lse, however, to give the impression 
that all the drawbacks to working conditions are caused 
by people from outside of jazz. Many of the stumbling 
blocks come from people within the jazz fraternity 
itself. And it is here that the problem of the egro 
must be touched on. While jazz is no longer exclusively 
a Negro music-such poll winners as Gerry Mulligan, 
Stan Getz, D ave Brubeck, and Paul D esmond a ttest 
to that, as well as such old masters as Pee '!\Tee Russell 
and Jack Teagarden- it began as Negro music in a 
Negro socia l situation. 

However, the average Negro cares no more about 
jazz than does the average white. Pi anist Billy T aylor 
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John Lewis-Musical excellence has enabled his Modem Jazz 
Qltartet to survive the dangers of success. 

once wrote an angry article entitled " egroes Don't 
Know Anything about J azz," and drummer Art Blakev, 
when asked whether the Negro people had set up 
Charlie Parker as an idol, replied, "Hell, the Negro 
people never even heard of Charlie Parker." The 
truth is that the Negro jazzman was an outsider from 
the start, even within his own group. For a long time, 
the only fi elds in which a Negro could a tta in great 
success were show business and sports. Unfortuna tely: 
both of these fi elds place a great premium on youth , 
and an athlete or a musician can be an old man at 
thirty-five. Perhaps tha t is one of the reasons whv 
jazz has become a furious battleground, full of men 
scuffling to get to the top . Tha t circumstance, coupled 
with dependence on an audience tha t is notoriously 
faddish , has resulted in a vicious complex of stresses 
that inhibit creativi ty. 

A good place to begin looking at this phenomenon 
is with a quotation from Roy Eldridge, taken from 
an article by Nat H entoff in the book The Jazz Atfaken: 
"One thing today is tha t there are not enough ses-
sions .... Now if you go out to jam and don ' t play 
a certain way, the cats don't like you, and there are 
no kicks. So for me and Coleman [Hawkins], there 
are no places for jamming these days. We used to go 
out and play, and we'd have a ball. There was no 
feeling of 'I'm going to outplay you.' And we went out 
every night. Tow guys who feel like I feel don't have 
any steady gigs where you can come and jam. The 
other guys have the gigs today. And they don't want 
you to play with them if you don' t play their things. 
They let me, but they don' t mean it, and I can fee l 
the draft." 

Yet Eldridge is generally considered to be one of 
the few great trumpeters in jazz. His was the style 
that Dizzy Gillespie used as his first model. But when 
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Gillespie eventua lly evolved his own style and went 
on, with others, to produce the music known as bop, 
a situa tion developed that was to have a direct in-
fluence on Eldridge's earning power. F or the jazz fan 
is entranced by what is new. If he has a new hero 
on a particular instrument, he will often stop listening 
to his former favorite. This situation has become so 
acute tha t Sonny Rollins, who was considered the 
greatest of tenor saxophone players th ree or four years 
ago, went into retirem ent after J ohn Coltrane ap-
peared. H e is working, h e says, on a new style. R ollins 
is thirty-one. The situation is even worse for a man 
like Eldridge, who plays in a pre-bop style. 

Eldridge's friend Coleman H awkins, who is a lways 
classified as one of the three or four great tenor saxo-
phone players of a ll time, h as fared better than most. 
H e has kept abreast of changing styles and has 
championed young musicians. The iconoclastic mod-
ern pianist Thelonious Monk's fi rs t r ecording was as 
a H awkins sidem an. Years later , Monk made a record 
on which h e used H awkins as a sideman . And now 
that Monk is a name himself, he disparages the work 
of the iconoclastic Ornette Coleman . 

It may seem shocking but it is understandable that 
there should be such conformity in a world that is 
supposedly so dedicated to creative freedom . Any mu-
sician of moderate intelligence can see which way 
the wind of fashion is b lowing, and if he lacks the 
talent, conviction, or desire to go h is own way, he 
can always ally himself with wh at is in fashion and 
be sure of work if he catches the right tone. For in-
stance, a t p resent, the prevailing style is funk-a hard; 
angry-sounding type of jazz that derives from gospel 
music-and many jazzmen h ave suddenly emerged as 
funky musicians. Others h ave kept to their own ways. 
As the respected alto saxophonist Paul D esmond, dis-
cussing his recent decline in popularity, says, "I'm not 
hostile enough to be currently acceptable." 

BUT if success is achieved , the most vicious trap of 
a ll awaits. This is the a ttitude, held by many critics 
and fans, that equates success with sellout. M any 
mUSICianS, after they finally begin to win polls and 
work top clubs, a re bewildered to find that they are 
the targets of critical barrages and that their fans 
turn away from them. O ften this happens only be-
cause they h ave becom e popular. What need is there 
for a hero if everyone knows about him ? Once a jazz 
musician appears on TV and begins to work the sup-

Joe Goldb erg is perhaps best known to readers of this magazine 
lor his affirmative views on the question, " Is the Third St ream 
Killing Jazz?" (HIF ljS T ER EO R EV IEW, July, 1961 ). He is w rrent-
ly edi ting J azzmen of the Fif ti es, a history 0/ jazz since the advent 
0/ bop, soon to be published by Diamond Books. 
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per clubs, he is on the way out. Some men, such as 
George Shearing, have dealt with the problem bv 
catering to the new audience at the expense of the 
old one. Others, such as D ave Brubeck and Chico 
H amilton, have continued to play pretty much as 
they always h ave. The Modern J azz Quartet suffered 
through this phase, went on resolutely as a lways, and, 
through sheer musical excellence, emerged with a 
greater following than ever . 

L -IESE are the pertinent facts of the matter ; but 
no matter h ow diligently such facts are circula ted, the 
legends will almost surely persist- particularly when 
there are a lways new performers around whom color-
ful legends can grow up. Today, such a legend is 
beginning to grow around the trumpeter Miles D avis, 
a persistent poll-winner and generally acknowledged 
to be one of the great contemporary jazz musicians. 
But legend depends on more than ta lent, and D avis 
has shown himself to have the extra, indefinable qua li-
ties that legend demands. Most particularly, he has 
wha t actors call presence, a term tha t is best defined 
as impact of persona lity; for D avis h as p resence the 
equal of a Brando. A sm all, lithe man of catlike motion 
and fas tidiousness, he h as rare qualiti es that have 
enabled him to transcend all the stigmas that may 
a ttach themselves to jazzmen . Although a former 
narcotics user, he works regula rly, and, enormously 

Miles Davis-He has the qualit ies of 
which legends are made. 

popular as he is, he still receives critical adula tion. 
And his legend has spread, perhaps because of his 
canny sense of show business, perhaps simply because 
of his a loof insistence on privacy. So perhaps some 
day Miles D avis, with his genius, his lovely wife, and 
his white Ferrari will be the subject of the next legend 
that wi ll rise to fu r ther obscure the fac ts about the 
most misunderstood music America h as produced . 
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SOUND 
and the 
QUERY 

by J. Gordon Holt 

a forum for eliminating 
the most common-and 
often most exasperating-
problems of stereo hi-fi 

Audible Appliances 

Q vVhen my phono system is oper-
• <lting, it picks up sw itching 

noises from my house's electrical sup-
ply and reproduces them through the 
speakers. Every time an ap pliance goes 
on or off, and every time I flip a li ght 
switch, the system puts out a pro-
nounced cli ck. 

How do tl1('se clicks get into my sys-
tem, and how can th!'y be eliminated? 

HENRY ' VlI.SON 

'" ark\l'Onh, ant. 
Canada 

Wh en a po we r co nn ec tion is 
• made or broken, the sudden 

change in load on the jJO weT line sends 
a single high-frequency imlmlse tlnough 
the whole house's w iTing system, and 
thence to thea111.plifying equijnnent. 
Some JlT ea111.fi lifieTS seem callable of 
filt ering out these impulses, but otheTs 
will pass some of the eneTgy thTough to 
their amjllifying tub es, cTeating the 
audible dicks that 1'Olt hear. 

A .05-m / st tubulaT GafJacitor 
bTidged aCl:oss the hi-Ii system 's power 
plug will clear ujJ most cases of this 
sort of inteTference. 

Stereo Amp to Mono Speaker 

Q I am buildi,l1g towards a com-
• plete stereo system made up of 

the highest-qua lity components I can 
buy, and I a m obliged to forego the 
second speaker system until finances 
permit me to match the first unit with 
an identical one. 

I already have my stereo amplifier, 
though, and I'm. a little puzzled as to 
what I should do with its second out-
put channel. Should I leave the second 
channel disconn ected and just run the 
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speaker from one channel only? Or 
shou ld I parall el the amplifier's inputs 
and outputs and drive the single speaker 
from both amplifi er chann els? 

At present I am using both channels, 
paralleled, but I'm worried about dam-
aging the speaker because the ampli-
fi er's total power exceeds the spea ker's 
ra ted capacity. Is there a better way 
of using one speaker with a stereo am -
plifier? 

THO:-[A S lvl. HARRIS 
Scarsda le, N.Y. 

/v[ ost 10udsjJ('akers can be used 
• safely wi th anl.fllifi eTS Tated at 

tWice th.e speakeT's capacity, but be 
GaTeful not to unplug fJhono cables 
w hile the system is turned on. II YOUT 
total amjiliji eT poweT is no mOTe than 
twice the s peakeT' s mted power, your 

o 

o 
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SPEAI<ER 

p'resent hookup (s hown above faT all 
8-ohm sp eakel) isn't likely to damage 
anything. If I he tOlal amplifieT tl oweT 
is mOTe than twicc the Sj!l'ak eT's Tated 
capacity, you'd do best /.0 , connect the 
s jleaker to one output only .. disconn ect-
ing the otheT channel's infJ1/.t and load-
ing its out jillt with a I-watt Tesistor of 
the sam e c'al'lle as the missing speakeT's 
impedance. 

Whose Recommended Force? 

I have read on some r ecord 
• jackets tli'at the playba ck pi ck-

up's \yeight should be from 3 to 4 
g ratns. 

I'm tl'acking mine (a Shure M7D in 
a Garrard 4HF rec.ord player ) at 4Y.! 
grams, and I'm \\'ond ering if this is 
too mu ch weight. Just what is the bf's t 
tracking weight? 

CRAIG MCCROSKEY 
Portl and , are. 

A The optimum. tH/,eking forc e fOT 
• (/ p/wno jJickup is the lowl'st 

for ce that will yield lolerably clean 
tracing of loudly Tccmdcd discs. This 
is an ad'lnittcdly evasive anSWCT .. but it 
is the only one possible becau.se I he 
optimum force for a given cartTidge in 
a given tone arm de /Je'ncis entiTely 1lpon 
the caTtT'idge and the tone ann. 

A goo d pickup will trace cleanly until 
its 10Tce is Teduced to a certain fJoint 
( d etermined by the caTtridge and ann), 
below w hich tracing distortion incTeases 
Tapidly. Th e pTop er tTacking fOTe e is 
about gram higher than the value 
at w hich distort ion becomes evid ent dur-
ing th e loudest fJassages. High eT forc e 
than this causes unnecessary record wear, 
alld cO ll sidcrabll' lower fOTce can do the 
sam e I,h ing ( by allowing the stylus to 
Tattle aTOund between the g1'Oove walls) . 

So set vour fOTce to the lowest valu (! 
that yiplds clean sound from most of 
your recOTds.. TegaTdless of w hat the 
Tecord jack ets say. TI you find you have 
to go much over 4 gTa111.S to get clean 
ITo cing, (l better cartTidge or ton e arm 
lnight be a worthwhile investment. 

Mono from Stereo 

[ want to connect a third speaker 
• to my stereo system so that it 

wi II reprodu ce both channels mono-
phoni cally when th e system is pl aying 
stereo. 

I have been told I can do this by 
hookinry the third speaker between the 
"hot" output taps on the amplifiers. 
' ViII this work a ll right, or 1S there a 
better way? 

RICHARD J. S ZIDON 
Peoria, Ill. 

A A speaker that is connected be-
tween a steTeo a111.fJlifier's "hot" 

out put teTminals will get signal only 
w h.en there's a difference between the 
steTeo signals coming f1'Om the system. 
rv hen both channels rejJTOd1tce the 
same thing ( as w hen playing mono 
discs .. or when Te /JToducing centel'ed in-
struments fTOm a stereo recording) , the 
same vall age will a/JIJear at both ((ho t" 
terminals. Th1ls theTe will be no voltage 
di fl eTence between them, and no signal 
will go to the t hiTd s jJ eaker at all. 

It )'OUT thi1·d speaker is more cfficienl 
titan tlte main stereo speakers, connect 
on e side of lite speak er to the common 
gro llnd connection and the other to 
both 16-ohm " hot" outjJuts through a 
/}(liT of IO- watt TcsistOTS. Each TesislO1' 
should have t he same value as tlte im-
pedan ce of I he third sjJeaker. This aT-
'/'{l1I gem ent will cost you some stel'eo 
SI: paration in I he m.ain channels, but 
it is sim.ple and cheap. 

A bettcT, but nWTe eXjJ ensive, solution 
is to use (l pail' of 500-ohm resistors and 
f('cd their combined outP1lts to a sep-
amte jJOWeT amplifieT and thence to thc 
third sfleak er. Th e a11l.pli jier must have 
a level contTol to enable you to adjust 
the volum e of the thiTd channel, 
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HI FIISTEREO REVIEW'S THE TOP RECORDINGS 

BEST OF THE MONTH 

CLASSICAL 

THE CONSUMMATE ARTISTRY OF BRUNO WALTER 
Walter and his orchestra provide glowing performances of Bruckner and Wagner 

THE stereo disc premiere of Anton Bruckner's beautiful "Romantic" Symphony is a 
complete triumph for all concerned-the composer, Bruno Walter and the orchestra 
Columbia has assembled for him, and the engineers of Columbia's recording staff. 

This fourth of the Austrian master's symphonies is such a marvelous blend of solemn 
pageantry and pastoral na"ivete that, especially in this performance, it can scarcely help 

(, Ol..U1\'lBI A 

'-FIIII! 

BRUNO WALTER 

Inspired Bruckner, vital 117 agner 

but disarm those who still criticize its composer's music 
as being very heavy and filled with longueurs. The work, 
in fact, is the perfect introduction to Bruckner. 

It was with vivid memories of a 1939 performance by 
Bruno Walter and the NBC Symphony Orchestra that I 
put this recording on my turntable. He "owned" the music 
then, and I am happy to say that he still owns it now. In 
my estimation, this recording deserves the adjective "de-
finitive." Every detail of phrasing and dynamics is in place 
as the whole side-spanned structure is recreated flaw-
lessly by Walter and his musicians. From the opening horn 
fifths over magically shimmering strings to the blaring 
splendors of the final bars, the listener is held spellbound 
by the immediacy of the communication. The peak of 
Walter's interpretation, and of the work itself for that 

matter, comes with the somber processional beauties of the slow movement, followed by 
the exultant brilliance of the famous "hunting" scherzo. 

The Columbia production staff has abetted Walter's great performance with a first-
class job of recording, achieving wonderfully transparent and well spread out stereo and, 
perhaps even more important, sufficient weight in the bass to drive home the full impact 
of Bruckner's sledge-hammer climaxes. (continued overleaf) 
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An unexpected bonus, making this album 
virtual double value, is Walter's reading of the 
overture and Venus berg music from Wagner's 
T annhiiuseT. In tonal sensuousness, irresistible 
momentum, and sheer musicality, the Walter 
performance puts even the recently issued and 
very brilliant reading by Leopold Stokowski for 
RCA Victor completely in the shade. The clos-
ing Tristan-like pages are played-and sung by 
the excellent female chorus - with ravishing 
beauty. In sum, this release presents Bruno Wai-
ter at his very finest, and were I asked to select 
the most truly representative example of his 
conductorial genius to be had in stereo format, 
this album unquestionably would be it. 

David Hall 
® BRUCKNER: SymtJhony No.4, in E·flat Major 
("Romantic"). WAGNER: Tannhiiuser: Ovet·ture 
and Venusberg Music. Columbia Symphony Orches-
tra; Occidental College Choir, Bruno 'Walter condo 
COLUMBIA M2S 622 two 12-inch discs $11.96. 

STRAUSS'S ELEKTRA-
IN STEREO AT LAST 

r A triumjJhant jJerfoTmance 
magnificently recorded ' 

RODUCED in Dresden, where it had its pre-
miere in 1909, and interpreted by Karl B6hm, 
perhaps the most authoritative Straussian of 
our time, Elektra can now be heard in a 
version that eclipses all the incomplete and tech-
nically inadequate recordings that have come 
before. The final thunderous chOFel, as Elektra 
falls lifeless on the stage, leaves the listener with 
a limp, exhausted feeling, a stunned relief after 
the unrelenting tensions of this crisis-laden opera. 
No doubt about it, B6hm, in this new D eutsche 
Grammophon recording, has captured all of the 
drama in Strauss's searing music. And his readinO' 
• b 
IS perpetuated in an aural setting that is difficult 
if not impossible to duplicate in the opera house, 
because of the problems of balancing the voices 
with the mighty orchestra. 

From the eerie sounds of her first pronounce-
ment to her final collapse Inge Borkh remains 
a complete mistress of the exhaustinO' title role 

d
. b' 

pro Igious in vocal strength, imposing in dra-
matic comprehension. Jean Madeira, too, makes 
a strong impact with a portrayal of Klytaemnestra 
in which her insight and skill compensate for 
the absence of a truly commanding voice. The 
Aegisth of Fritz Uhl is just about ideal, and Chry-
sothemis a role in which the expressiveness and 
musicality of Marianne Schech may be enjoyed 

I NGE BORKH 
Savage realism for Strauss's Elektra 

without the intruding presence of the tonal short-
comings that have often marred her sinO'inO' in b b 

more exposed circumstances. Dietrich Fischer-
Dieskau seems incapable of an undistinO'uished ;:, 

performance. As Orest, a role that calls for darker 
and more menacing tones, he is decidedly mis-
cast, but the brooding, appealingly vocalized 
figure he projects is still an asset. In further 
assurance of strength, the minor roles a re given 
to singers of the caliber of SieO'linde WaO'ner ;:, b' 

Judith Hellwig, and Gerda Scheyrer (the Maid-
ens ), Ilona Steingruber (the Overseer), and 
Gerhard Unger (the Young Servant). 

DGG's sound is superlative in both mono and 
sterco editions, and the stereo realization is ideal. 
In the accompanying notes B6hm assures us that 
the three relatively minor cuts in the score had 
the composer's approval; in fact, he says, Strauss 
himself utilized the version recorded here durinO' b 

the last twenty years of his life. The set is pack-
aged in a manner worthy of the performance 
it contains, but there is no libretto-an indefen-
sible omission. Geol'ge ] ellinek 

® ® RICHARD STRAUSS: Elektm. Inge Borkh 
(soprano), Elektra; .Jean Madeira (mezzo-soprano ), 

Mananne Schech (soprano), Chryso-
themls; Fntz Uhl (tenor), Aegisth; Dietrich Fischer-
Dieskau (baritone), Orest; others. Chorus and Or-
chestra of the Saxon State Opera, Karl Bohm condo 
DEUTSCHE GRA,CMOPHON SLPM 138690/91 two 12-
inch discs $13.96, LPM 18690/9 1 $11.96. 
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*****JAZZ ***** 
SARAH VAUGHAN 
EMANCIPATED 

S l)ontaneous jazz singing E 
by an old I)TO 

AYORED 
by an unusually comfortable forma t in her new 
Roulette album, "After Hours," Sarah V aughan 
delightfully demonstra tes her pre-eminence in 
range, acuity of ear, and her uniquely evoca tive 
timbre. This performance leaves the impression 
that no other singer now in jazz has Miss 
V aughan 's potentia l. Usua lly inhibited by large, 
mew ling string sections and carefully commer-
cialized arrangements, she has seldom been cha l-
lenged to stretch out and really improvise. 
However, in this recording session she has been 
freed of all obstacles. Accompanied only by 
bassist George Duvivier and guitarist Mundell 
Lowe, Miss Vaughan roams adventurously and 
securely through ten standards in an absorb-
ing demonstration of the art of vocal im-
provisation . 

Because her voice has such a variety of textures, 
it is a ll the more fascina ting when heard under 
these rela tively exposed conditions. H ere, her 
rhythmic sense is inventive and playfully confi-
dent, and she comes closer to the cheerful spon-
taneity of which she is capable than in any other 
Vaughan performance, live or on record, that 
I've h eard in a long time. 

The pervasive mood is that of flowing relaxa-
tion, and there are no intensely drama tic inter-
preta tions. The feeling is very much what the 
title connotes- an unusually musical singer in-
formally comparing notes with two sensitive col-
leagues. George Duvivier, who worked for a long 
time with Lena Horne, is a bassist of formid able 
technique and taste, and Mundell Lowe is an 
alert, resilient accompanist. Both provide Miss 
Vaughan with ideal support. The performance 
is abetted by a qua lity of recorded sound that is 
appropria tely natura l, with none of the over-
loading that has occasiona lly distorted Miss 
V aughan 's recordings. N at H entoff 

® SARAH VAUGHAN: After HOUTs. Sa ra h 
Vaughan (vocals) , George Duvivier (bass), Mundell 
Lowe (guitar ). M y Favorite Things; Great Day; I 'll A 
Sentimental M ood; Won der W hy?; Easy to L ove; 
Sophisticated Lady; III Win d; and three others. Rou-
LETTE SR 52070 $5.98. 
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DIZZY AND J. J. JOIN FORCES 

A major jazz composition, A 
brilliantly l)eTt orm ed S INGLE 

hearing of "Perceptions," V erve's la test Dizzy 
Gillespie a lbum, which features J. J. Johnson 's 
longest and most ambitious composition, makes 
abundantly clear the reasons for Johnson's in-
creasing stature as one of the most mature jazz 
composers and orchestra tors to have emerged 
during the past decade. T aking up both sides 
of the disc, Johnson's Percel)tions is performed 
with stunning virtuosity by Gillespie, who is ac-
companied by a twenty-one-piece orchestra con-
ducted by Gunther Schuller. 

The orchestra consists of trumpets, trombones, 

DIZZY G n .LES PI E AN D .T. J . J O H NSON 
A great jazz trumpeter does jus tice to a colleague 
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French horns, tubas, rhythm, and two harps. As 
could be expected from an expert brass player, 
the writing for brass is brilliantly idiomatic. More-
over, Johnson has a n exceptional feeling for tone 
colors, and his voicings make for one of the 
broadest and most subtle spectrums of brass color-
ation in the history of jazz composition. Fortu-
nately the recording has been skillfully engineered 
so that all of these subtleties are heard clearly and 
in realistic balance. 

The work is structured in six parts that encom-
pass a wide variety of moods, from introspective 
through romantic, and Dizzy Gillespie fulfills a ll 
these requirements. The solo part is exacting, but 
Gillespie has no technical difficulties ; indeed, he 
gets so inside the music that it is difficult to sep-
arate composer from soloist. There will be no for-
getting the sweep of his ability after this perform-
ance. Much credit, too, is obviously due Gunther 
Schuller, the classical composer and third-stream 
explorer, who conducts expertly. 

Though J ohnson h as drawn his basic materials 
from within the jazz language, it should be em-
phasized that the album need not appeal only to 
jazz listeners. It is an accomplishment that should 
stimulate anyone who is interested in the infinite 
varieties of expression that are possible in con-
temporary music. Nat H entoff 

® DIZZY GILLESPIE: PercetJtions. Dizzy Gill espie 
(trumpet ) ; orchestra conducted by Gun ther Schull er. 
Perceptions. VERVE V 84 11 $4.98. 

THE ART OF 
BILLIE HOLIDAY 
A perform ance recording 
of a 1956 concert 

T ,"mATE i" J m E",ntiai, ",i", V ' N ' 
Records h as released a poignant and evocative 
concert recording by Billie H oliday, whose un-
timely death in July of 1959 brought to an end 
the tragic career of the finest and most powerful 
pure jazz singer the idiom has yet known. "The 
Essential Billie H oliday," as this disc is aptly 
titled, presents a baker's dozen of the ardent, lu-
minous selections Miss H oliday offered to the 
highly appreciative audience that had gathered 
in Carnegie H all one November evening in 1956 
to do her homage. 

The loss to jazz of Lady D ay h as been an irrep-

arable one, for no singer during or since h er time 
has corne forth who has possessed anything like 
the combination of qualities that gave her singing 
such burning brilliance: a husky, emotive voice 
of remarkable resilience and suppleness; an in-
stinctive, unfailing rhythmic sense; a knowing, 
honest use of drama ; sensitivity and taste ; and 
the rare ability to penetrate to the very essence of 
her materials, vitalizing them with a sense of ur-
gency and stark personal intensity. No other vo-
calist has been able to effect this with anything 
near the consistency Miss H oliday has, and this 
is her great achievement. 

Considering tha t this was made from a tape 
not intended for commercia l use, the sound is 
surprisingly clean and sharp. The accompanying 
musicians are occasiona lly off mike, but not Miss 
H oliday; the throaty vibrancy of h er singing 
comes through with vivid clarity. The program 
consists entirely of numbers with which she had 
been identified for years, songs that bore her per-
sonal stamp, and she vests them with the magical 
sinuosity, vibrancy, and conviction that lifted her 
interpreta tions to the first rank of jazz vocal art . 
Narrator Gilbert M illstein's readings from Miss 
H oliday's brutal, forthright autobiography "Lady 
Sings The Blues" provide an arresting framework 
for this compelling concert recording. 

Peter]. Welding 

B I LLI E H OLIDAY 
Magical and vibrant jazz artist 
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® BILLIE HOLIDAY: The Essential Billie Holi· 
day. Billie Holiday (voca ls ) , Gilbert Millstein (nar-
ration ), various small group accompaniments. Lady 
Sings the Blues; It Ain't Nobody's Business; Y ester-
days; and ten others. VERVE V 8410 $4.98. 

* ENTERTAINMENT '* 
WEST SIDE STORY-
THE FILM VERSION 
H ollywood's treatment is better 
than Broadway's 

ECENTLY West Side Story was made into a 
movie, and everyone can relax. Musically, it is 
just as exciting, just as touching as it was on the 
stage. But something has been added to make its 
ta le of the senseless conflict between rival New 
York street gangs seem even more affecting than 
it was on Broadway. 

In order to create the proper mood right from 
the outset, the finger-snapping, electric Prologue 
has been expanded far beyond the limited frame 
of the original orchestration. The dance a t the 
gym, an equally explosive number, is a lso more 
fully developed. And, though all the songs have 
been reta ined , the sequence has been a ltered so 
that the deceptively gay America comes between 
-not after- the two chief romantic expressions, 
Maria and Tonight , and the touching Somew here 
now concludes the entire score. This juxtaposition 
unquestionably strengthens the work's dramatic 
purposefulness and even gives it a firmer musical 
structure. 

The most obvious . change of all, however, oc-
curs in the song America. As sung on the stage, it 
was a harmless satire that compared living condi-
tions in Puerto Rico to those in New York. Now 
the mood and attitude have been completely re-
versed to make it a bitter comment on the lot of 
Puerto Ricans living in New York. (Sample 
couplet: "F"ee to do anything you choose/Free 
to wait tables and shine shoes.") The fact that 
this may give one group of toughs a sympathetic 
advantage over the other is less important than 
the fact that the point of the song has been 
sharpened and is more pertinent to the conflict. 

All the voices are at least equal to those in the 
original production. Mami Nixon, who provides 
the singing voice for Nata lie Wood, brings a con-
vincing lyrical quality to Maria's songs, and Jim 
Bryant's youthful, intense singing of Tony's part 
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RITA MORENO 
Swin ging chicle from West Side Story 

(in place of Richard Beymer ) is equally good. 
The reason for the odd double credits listed be-
low is tha t both Betty Wand and Tucker Smith 
(who is in the film) take over from Rita Moreno 
and Russ Tamblyn on the more demanding vocal 
passages. 

Stereo produces some admirable effects. The 
name "Maria" echoes all over as Bryant begins 
his song about her, and the allusion to the Romeo-
Juliet balcony scene is heightened by extreme 
separation as the lovers sing Tonight. But it is the 
placement of the rival gangs and the principals 
during the Quintet that produces the most strik-
ingly drama tic episode on an a lbum tha t is rich 
in strikingly dramatic moments. 

Stanley Green 

® WEST SIDE STORY (Leonal'd Bemstein· 
Stephen Sondheim). Sound-track recording. Marni 
Nixon, Jim Bryant, Rita Moreno (and Betty Wand ), 
Russ T amblyn (and Tucker Smith), George Chakiris, 
and others, with orch estra, Johnny Green condo Pro-
logue; Jet Song; Something's Coming; Dance at the 
Gym; Maria; America; Tonight; Gee, Officer KmjJke; 
I Feel Pretty; One Hand, One H eart; Quintet; The 
Rumble; Cool; A Boy Like That; I Ha ve a Love; 
Somewhere. COl.UMBIA OS 2070 $5.98. 
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A NEW YEAR'S OFFERING FROM WESTMINSTER FOR THE SELECTIVE LISTENER 
As its first release of 1962, Westminster presents 6 new 
albums for the selective listener. 
Westminster gives western ears a first hearing of works 
by Bartok and Dohniinyi as played by superb Hungarian 
soloists and ensembles. The exciting young Chinese 
pianist, Fou Ts'ong, is heard in his revealing interpreta-
tions of two late Beethoven sonatas. An impressive 
Westminster first is a complete recording of Frank 
BARTOK: PIANO CONCERTO NO.1 (Hungarian Stale arch.; 
Kornel Zempleny, Piano; J anos Ferencsik, cond .) PIANO CON-
CERTO NO. 2 (Hungarian State Orch.; Tibor Wehner, Piano; Janos 
Ferencsik, cond .) MONO XWN-19003 - STEREO 
BARTOK: THREE VILLAGE SCENES; MUSIC FOR STRINGS, 
PERCUSSION & CELESTA (Budapest Radio Orch; 
Budapest Radio Choir; Gyorgy Lehel, cond.) MONO 
XWN-19004-STEREO WST-17004 
nOHNA-NYI: VARIATIONS ON A NURSERY 
SONG; RURALIA HUNGARICA (Hungarian State 
Orch.; Kornel Zempleny, Piano; Gyorgy Lehel, cond.) 
MONO XWN-19001-STEREO WST-17001 
BEETHOVEN: PIANO SONATAS, No. 30 in E, Op. 
109, No. 31 in A b, Op. 110 (Fou Ts'ong, Piano) MONO 
XWN-19002-STEREO WST-17002 
- THE MERCHANT OF VENICE 
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Martin's opera LeVin BerM conducted byV. Desarzens 
with the composer at the piano. To round out the pro-
gram we have a delightful collection of Fritz Kreisler 
favorites by Eric Johnson and his Orchestra. 
You'll want to hear all of these {ine performances 
designed for the selective listener and add them to your 
Westminster collection. Your favorite dealer is stocking 
them now. Ask for them. 
MARTIN: LE VIN HERRE (opera in 3 acts) Winterthur arch., 
Lausanne- Conducted by V. Desarzens with the composer at the 
piano. (2 Records) MONO XWN-2232 COMPLETE SET- $9.98. 
STEREO WST-232 COMPLETE SET - $11.98 
KREISLER: KREISLER CLASSICS & OTHER SOUVENIRS 

songs: Liebesleid; Liebesfreud; Souvenir; Schon Ros-
marin; Intermezzo; Moonlight Sonata;. Melodie; Clair 
de Lune; Caprice Viennois; Tambourin Chinois; Pavane. 
Eric Johnson & his Orchestra. MONO XWN-19005-
STEREO WST-17005 
The Westminster Listener is the Selective Listener 
Free .. . for the Westminster Listener-complete new 
catalog. Write Dept. HS-3, Westminster Recording Co., 
Inc., a subsidiary of Am-Par Record Corp. , 1501 Broad-
way, N . Y. 36, N. Y .• Stereo: $5.98- Monaural: $4.98. 

HIFI I STEREO 



Ex planation of symbols : 
® = monophonic recording 
® = stereophonic recording 

BACH: Concerto fo r T wo V iolins (see 
BEET HOVEN) . 

® ® BARToK: Piano Concerto No.1; 
Rhapsody for Piano and Orchestm, Op. 
1. Gcza Anda (piano ) ; R adio Symphony 
Orchestra Berlin, Ferenc Fricsay condo 
D EUTSCHE GRAMMOPHON SLPM 138708 
$6.98, LPM 18708 $5.98. 

Interest: Ba rtok tough and tender 
Pe rform ance: Meticulous 
Record ing: Favors piano 
Stereo Qua lity: Fi rst·rate 

Ba rtok's rough-tough piano concerto from 
1926 benefi ts in this, its third recordin g, 
from absolutely first-rate stereo soni cs. 
T hus the polyphonic complexi ties of the 
first movement emerge with utter trans-
parency, while the subtle interplay of 
piano and percussion ensembl e in the 
slow movement can be heard with a color-
istic su btl ety unheard on discs until now. 
The only reservation about the recording 
as such is its tendency to favor the piano 
rather too much : it is our guess that 
Bartok meant the solo instrum ent to func-
tion in a concertante Bach-l ike mann er 
rather than as a nin teenth-century R o-
mantic protagonist. This impression be-
comes reinforced upon hearing the youth-
ful rhapsody, whi ch Bartok composed in 
fu ll -bl ood ed Li szt ia n style. H er e th e 
piano-and-orchestra balance seems ideal 

The Anda-Fricsay perform ance of the 
concert;o stresses the cooly mod ern-class ic 
elements in the score ra ther than the 
fi erceness of its sophisticated primitivism. 
Thus it stands at opposite poles to the 
marvelously exciting mono recording 
done by Leonid H ambro and the Zimbler 
Sinfoni ett a und er Robert M a nn on 
Bartok 313. The V ox disc, fo r all Gyorgy 
Sandor's forceful pianism, is lackin g as 
to sound and orchestral virtuosity. D . H . 

® BEETHOVEN: Piano Conce1·to No. 
5, in E Flat, Op. 73 ("Emperor"). 
Guiomar Novaes (piano ) ; Bamberg Sym-
phony Orchestra, J onel Perlea condo 
Vox STPL 511,930 $4.98. 
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Interest: Concerto cornerstone 
Pe rformance: Gentle and lyrical 
Record ing: OK 
Stereo Qua lity: Unobtrusive 

® CHOPIN: Piano Concerto No . 1, in 
E JUinol' , Ot} . 11 . G ui o m a r Novaes 
( piano); Bamberg Symph ony Orchestra, 
J onel Perl ea condo Vox STPL 510,710 
$4.98. 

I nterest: Characteristic Chopin 
Performa nce: A mite tired 
Recording : As above 
Ste reo Qual ity: likewise 

RECORDING OF SPECIAL MERIT 

® BEETHOVEN: Piano Sonata N o. 
21, in C, Ot}. 53 ("Waldstein"). SCHU· 
MANN: A rabeshe, Ot}. 18; Romance, 

'" o 
" o 

" :< o -_ ...... """" "._-_ ... > 
GU lO MAH N OVA ES 

R omantic pianis rn 0/ rare beauty 

in F·shal·t} , Op. 28, N o.2; The Prol}het 
Bil'd, Ot}. 82, No.7. Guiomar Novaes 
(piano ) . Vox PL 11,990 $4.98. 

Interest: Keyboard classics 
Perfo rmances: Excell ent 
Record ing : Fine 

Along with the recen tly issued coll ection 
of M endelssohn's S ongs W ithout W ords 
(Vox STPL 512,000, PL 12,000 ), these 
three discs bring Novaes back to record-
ing activity after an absence of several 
years. H ers is romantic playing such as 
one rarely encounters today, wi th dy-
namic shading of infinite variety, a 
beautifu ll y li quid tone, and an unabashed 
personal involvement in the music at 

hand . Sometimes this las t quali ty ge ts in 
the way of the flow of the music, as in th e 
constantly variable tempo shifts she ap-
pli es to the Chopin concerto. Bu t the 
performances are at all times stimulating 
-as, for example, in her und erscoring of 
the gent ler elem ents of Beethoven 's 
heaven-storming "Emperor" Concerto. 

In general, Mme. Novaes is most per-
suasive in her solo disc, with a "Hf ald-
stein" reading of enormous convlctJon 
and gracefu l warmth. M ated to this are 
Schum ann performances of disa rming 
simp li city and spontaneity. T his is one of 
the fi nest discs we have ever had from 
this artist. 

Perl ea and the Bamberg Symphony 
Orchestra offer sympathetic perform ances 
in the two concertos. T he recorded sound 
is crisp and ra ther ligh t-textured, with 
stereo quality of an unobtrusive na ture in 
the concerto recordings. AI. B. 

® BEETHOVEN: S),mt}honies: No. 8, 
in F Maj01', Ot}. 93; No. 9, in D Mino!', 
Ot}. 125 ("Choral") . Ad ele Addison (so-
prano) ; J ane Hobson (mezzo-soprano ); 
Richard Lewis ( tenor ) ; D onald Bell 
( bass); Cleveland Orchestra and Chorus, 
George Szell condo EPIC BSC 112 two 12-
inch discs $11.96. 

Inte rest: Colossus of symphon ies 
Performance: Good, but .. .. 
Recording: Fine 
Stereo Qua lity: Good 

T h is is a beautifully proportioned, su-
perbly played performance of the Ninth 
Symphony; the chorus sings with convic-
tion, and the four soloists form an un-
usually well-balanced quartet. Also, the 
quality of reproduced sound is qui te 
good, with a genuine sense of massed 
weight in the fin al movement. 

'With all these elements, this should 
h ave been a memorable performance; 
stranrrely, however, one comes away from 
it with a curious feeling of unfulfill ed 
promise. Perhaps what is lacking is a 
stronger sense of involvem ent. K lemperer 
evoked nobility and herculean grandeur 
in his recording (Angel 3577 B ); Krips 
emph asized dignity and warmth (Everest 
SDBR 3065, LPBR 6065 ) ; Toscanini , 
fiery idealism (R CA Victor LM 6009) ; 
Furtwangler, other-worldly spiritua li ty 
(Angel GRB 4003 ) . But Szell remains 
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CONCERTO No. 2, leningrad Philharmonic, 
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38 W. 48 St., N.V.C. 36, N.Y. 

rather uncommitted as to his O\\'n rela-
tionship to the musi c. 

In the Eighth Symphony, Szell adopts 
a rather heavy-handed, unbending atti-
tude, and the performan ce has littl e of 
the rakish good humor tha t other con-
ductors have found in the musi c. The 
quali ty of recorded sound is a major 
point in favor of this set. M. B. 

® ® BEETHOVEN: Vio lin Sonata 
No.9, in A MajOl', op. 47 ("Kre'U.tze,·"). 
Jascha H eifetz (violin ); Brooks Smith 
( piano ). BACH : Concerto fo,' Two 
Violins, in D Minor. J ascha H eifE'tz and 
Erick Fri edm an (vio lin s); Thornton 
Lofthouse (harpsi chord ); New Sym-
phony Orchestra of London, Sir Mal colm 
Sargent condo RCA VICTOR LSC 2577 
$5.98, LM 2577 $4.98. 

Interest: Heifetz and protege 
Performance: Streamlined 
Recording : Close-up Beethoven, reverb-

erant Bach 
Stereo Qua lity: Good 

Heifetz's second recording of both these 
works is marred to a considera ble extent 
by disadvantageous mi crophone place-
ment: too close and dry in the " Kreutzer" 
Sonata, so that fl aws in th e playing a re 
readily noti ced, and too distant in the 
Bach, resul ting in a cavernous acoustic 
that completely muddies the orchestral 
texture. Brooks Smith handl es the piano 
part oJ the Beethoven work too mu ch in 
the manner of an accompanist, 'without 
the authority tha t Benno Moiseiwitsch 
invested in H eifetz's earl ier recordin g, 
and the viol inist, for all his technique, 
treats both Bach and Beethoven in a 
streamlined fashi on that seems to empha-
size speed and sli ckness. Eri ck Friedm an, 
a twenty-two-year-old pupil of H eifetz 
who makes his recording debut in th e 
Bach work, copies hi s mentor with ad-
mirable technique and tone, but the 
swollen soni cs of an overly large orches-
tra redu ces the desirability of this version 
of the work. I t would be in teres ting to 
hear Friedm an in a solo recording. I . K . 

BERIO: Differences (see NONO) . 

BORODIN: In the Steppes of Centml 
Asia (see PROKOFIEFF). 

BORODIN: P"ince IgOl-: Polovstian 
Dances (see RIMSKY-KORSAKOFF) . 

RECORDING OF SPECIAL MERIT 

® BRITTEN: Spring Sym1Jhony, 01'. 
44. J ennifer Vyvyan (soprano); Norma 
Procter (contralto ); Peter Pea rs ( tenor ); 
Orchestra and Chorus of the R oya l 
Opera H ouse, Covent Garden, Benj amin 
Britten cond o LONDON OS 25242 $5.98. 

Interest : Contemporary choral-symphonic 
tour de force 

Performance : Authentic 
Recording : Excellent 
Stereo Quality: Ditta 

Benjamin Britten's Spring Symphony is 
a thoroughgoing toUT de / oTce in almost 
a ll of its manifestations. To begin with, 
the composer has solved the difficult 
structural problem of sustaining sym-
phonic continuity throughout the thirteen 
separate and distinct texts empl oyed; one 
never has the impression that he is hear-
ing a mere chain of but vaguely related 
vocal settings (as ill. Roy Harris' Folksong 
Symphony ), nor, for tha t matter, that one 

BENJAMI N BRITTEN 
His Spring Symphony, a masterpiece 

is hearing an orches trated song cycle. 
Like Mahler's Das Lied von der the 
conception is sustained, the symphoni c 
uniti es ever present, the necessary long-
range contrasts-the essential theatrical-
i ty' of symphonic form-are achi eved 
with unfa ltering musical instinct. 

The texts-they range from the anony-
mous Soomer is icoomen in to Aud en's 
Out on the L awn I Lie in Bed-are re-
lated onl y by virtue of their being in-
volved with some fa cet of spring. The 
musi c is th e larger re lating force, and 
Britten has achi eved an extraordinary 
variety of expressive results that run a 
gamut quite as wide-ranged as th e textual 
materia l itself : sprina in its pose of joy-
fu l anticipation and rebirth ( th e fina le, 
a ft er Beaumont and Fletcher ); the sinis-
ter, chill , forbidding spring that makes 
one think of T: S. E liot 's line, " April is 
th e cruelest month" (Vaughan's TV aten 
Above); or spring as symbolized by na-
ture sounds (Nashe's SfJ7'ing )-a va ri ety 
of at titudes all quite precisely ca ught in 
musical language. 

Britten's techni cal fa cili ty is of the sort 
to make most li ving composers lay as ide 
their pens. Ideas seem to flow wi th un-
ceasing fluidi ty, and even th e morc casual 
of them is treated with techni ca l virtu-
osity. One has the feeling that Britten 
som ehow hea rd the entire piece-orches-
tration and a ll- in a single Aash and then 
had nothing to do but the wearisome job 
of committing it to paper. 

Like a ll of Britten's works, the Spring 
Symphony is romantic in its affla tus and 
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personal in its canny stylistic eclecticism; 
yet, also characteristic of Britten, the 
music is touched by a coolness and im-
personality of expression-Romanticism 
observed rather than experienced. 

The recording and performance can 
scarcely be faulted. It is good to have the 
Spring Symphony on records. W. F. 

® BRUBECK: Points on Jazz; 
"The,·e'll Be No Tomm·row." Arthur 
Gold and Robert Fizdale (two pianos); 
Carmen McRae (vocalist ) ; the Dave 
Brubeck Trio. COLUMBIA CS 8478 $4.98. 

Interest: Musical merger 
Performance: High-class 
Recording : Excellent 
Stereo Quality: Effective 

According to composer Brubeck's liner 
notes, the composition of his ba ll et Points 
on Jazz is the result of an impressive saga. 
It begins in Poland, where Brubeck-on a 
concert tour-composed its theme, which 
became a popular success in Poland . 
Dania Krupska, an American choreog-
rapher of Polish descent, heard the tune 
and asked Brubeck to expand it into a 
score for a ballet she was planning for a 
Metropolitan Opera ballet night. When 
h er proj ect d id not materializ e as 
planned, Brubeck arranged it into a two-
piano suite for Gold and Fizdale. AL-
though the American Ball et Theatre 
eventua ll y performed the pi ece in the 
Brubeck-Krupska conception, it is the 
two-piano edition that Gold and Fizdal e 
present here. 

To these ears, more conditioned to 
serious music than jazz, it is the work's 
jazz aspect that has th e most interest; 
these sections are fresh, inventive, and 
skillful. The more academica lly based 
movements-there are a fugue and a 
chorale, for example-tend to be less 
provocative. The whole work, however, 
is eminently respectable as extended 
musical composition. 

Gold and Fizdale are more than up 
to the techn.ical demands of the music, 
although I sensed a certain lack of 
flu ency and elas ti city in thei r execution 
of jazz rhythms. The record ends with a 
pop-tune rendition of the principal theme 
called "There'll Be No TomoTro w," sung 
by Carmen McRae. W. F. 

BRUCKNER: Symf}hony No. 4 in 
E·flat (see p. 61). 

® ® CHOPIN: Fou,· Ballades: G Mi-
nm·, Op. 23; F Major, Op. 38; A-flat Ma-
jor, Op. 47; F Minor, Op. 52; P,·elude 
N o. 25, in C-sharf} Minor, Op. 45; P,·e-
lude N o. 26, in A-flat Major, Of}. Posth.; 
Berceuse, in D-flat Major, Op. 57. FOll 

T s'ong (piano). WESTMINSTER WST 
14137 $5.98, XWN 18956 $4.98. 

I nterest: Feu Ts' eng 
Performa nce: Impressive 

January 1962 

DISCOVER 
PARLIAMENT 
At $1.9.8* 
the greatest value 
in recorded music 
AN ARTIA RECORDS PRESENTATION 

Artia Records invites you to join with countless music lovers, critics, 
and connoisseurs who have already experienced the joy of the discovery 
of great music reproduced with exacting fidelity. Roland Gelatt writing in 
the "Reporter" about the "Parliament" Verdi Requiem said, "It is the 
most satisfactory recorded version of the Verdi Requiem ... its furor and 
intensity are not to be resisted ... a best buy it there ever was one." 
Disco.ver the adventure of embarking upon an exciting new musical ex-
perience. Discover world acclaimed soloists, conductors, and orchestras 
bringing you an extensive selection of great and enduring music. Discover 
the twin wonders of Parliament-the finest in recorded music at the lowest 
of prices. ·Suggested list price 
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Recording : Real istic 
Stereo Quality: Natural 

The Chinese pianist Fou T s'ong currently 
resides in England and recently mad e 
head lines by marrying Yehud i M enuhin 's 
daughter. This disc, whi ch is especia ll y 
valuable for includinO" th e seldom-played 
and brief Prelude in A-Rat ( the on ly other 
availabl e recording is in Sergio Fioren-
tino's erratic performance on R oul ette 
75004 of the complete prelud es ), is im-
pressive by vi rtue of the pi anist's sense of 
style. The poetic qua li ty is still th ere, but 
in place of his form er relaxed manner, 
there is a disturbing sense of urgency, as 
though he were dri ving hi mself too ha rd 
to achi eve bri lli ance, parti cula rly in the 
morc vehem ent sections of the ba llad es. 
His techni ca l equipment is marvelous, 
a nd his interpretive a biliti es a re, with the 
exception just no ted , ideall y suited to the 
music here. The pi ano used for these per-
formances is a littl e hard in tone, but the 
reproduction is exceptionally rea listic in 
both stereo and mono versions. I. K.. 

COLGRASS: Three Bmthers (see VA-
RESE). 

® DEBUSSY: Prelude to The After-
noon of a Fau.n; Noct'Lo'nes: Nuages, 
Fetes; JetLx: Poeme Danse_ New York 
Phi lharmon ic, Leonard Bernstein condo 
COLUMBIA MS 6271 $5.98. 

I nterest: Debussy cla ss ics 
Performance: Not b eyond cavil 
Recording: Lush 
Stereo Quality : Appropria te 

Bernstei n 's way with this coll ection of 
D ebuss)' produ ces resul ts tha t are cu-
ri ously variab le. By overstressing subordi-
nate phrasal m embers, by inserting some-
thing close to gasping brea ths between 
them, and by compressing the orchestral 
sound into an un characteristic ( for D e-
bussy) density, the A ft ernoon of a Faun, 
for exampl e, has been d eprived of the 
lightness and cla rity that keep it airborne. 
Gold has repl aced the more appropriate 
sil ver; sensua lity has somehow been con-
fused with sensuousness. 

''''hil e Nuages has been marred for re-
la ted , if no t exactly simil a r, reasons, Fetes 
is a resounding success, tossed off with 
com mandin <T bravado. Bu t i t is in Jell.'::, 
that prophetic and provocative score, that 
Bernstein has thrown real light on th e 
music at hand. The performance is so 
vivid and perceptive that it makes one 
ruefu l that the pi ece is not better known. 

The Phi lharmonic's solo wind players 
a rc in fin e fettle-especia ll y flutist John 
''''ummer-and, except for th e fact that 
the recording is wanting in d eep bass, the 
sound is fin e. W. F . 

RECORDI NG OF SPECIAL MERIT 

® ® Sym1Jhony No.2, in D 
MOinor, 01). 70. Lond on Symphony Or-
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ch es tra, Pierre 1vI onteux cond o RCA 
VICTOR LSC 2489 $5.98, LM 2489 $4.98. 

Interest: N eglected masterp iece 
Performance: Extraord ina ry 
Recording: Exce llent 
Stereo Quality: First-ra te 

Mon teux continu es to amaze ! One would 
not ordi naril y think of him in connection 
with D vorak's superb but unjustly neg-
lected D Minor Symphony, but here he 
is turning in a magnificent, passionate 
perform ance of the music. The first m ove-
m ent, especially, is given a heroic reading. 
In th e mas ter hands of Monteux the 

PI ERRE MONTEUX 
IV oble treatment for Dvorak 

movement has a unique cumulative 111-

tensity and power. 
The slow movement is one continuous 

outpouring of lyri cal roma nti c excite-
ment, and whi le other conductors (not-
ably H aitink, Kubelik, and Szell ) have 
brought more Bohemian nat iona l feeling 
to their performances of the scherzo, }.!(on-
teux is back in his e lem ent with a st irring 
performance of the fin ale. 

The London Symphony Orchestra is 
now one of th e outstanding orchestras in 
the world, and it gives its a ll for Mon-
teux. Such in cisive string playing is rem-
iniscent of the halcyon days of the Boston 
Symphony Orchestra. And the R CA Vic-
tor engineering crew has ca ptured the 
proceedings in superbly natura l recorded 
sound, with especia ll y satisfying stereo 
quali ty. 

For yea rs we have championed Lon-
don's di scontinued performa nce of this 
score by Schmidt-Isserstedt and th e North 
G erm an R adio Orchestra as the ideal re-
cord ed tatement of it; the new Monteux 
is a most worthy successor to it in every 
res pect. At. B. 

® ® FOSS: Studies in bnlJrovisation: 
Lukas Foss (pi ano ); Ri chard Dufa ll o 
(clarinet ); Charles D elancey (percus-
sion ); Howa rd Co if (cello ); D avid Duke 
(French horn ) . RCA V ICTOR LSC 2558 
$5.98, LM 2558 $-10.98. 

Interest: Long-hair improvisat ion 
Performance: To o rder 

Record ing : Excellent 
Stereo Quality : O K 

What Foss has d one-to d escribe it sim-
p ly-is extend the principl e of fou r-h and 
piano improvisa ti on th at every composer 
has engaged in with a sympa thetic col-
league wi thin the confines of a conserva-
tory practice studio. In such cases, as in 
most cases o f long-hair improvisa ti on, the 
improvisation is don e for personal pl eas-
ure; but Foss, in d evising an elaborate ly 
schematized technique of ensembl e im-
provisation, asks us to take it seriously. 

The elemen t of chance is controll ed by 
having the perform er refer to a chart that 
might or mi rrh t not indicate any or a ll of 
the ensuing: pred eterm inecl guid e tones 
where tonality is d esired ; predeterln ined 
thema tic substa nces from whi ch to impro-
vise; predetermin ed tempi and predeter-
min ed durations for a given musica l area; 
a preferred-in te rval seri es that a ids in so-
lidifying tona lity; etc. 

That th e re a r e inte r est in a e[fC'cts 
achi eved I will not d eny. But thC'}' often 
emerge from stretches of otherwise un-
abated nood ling. One is furth erm orC' led 
to wonder wh ether repeated hea rings of 
the sa m e musica l "accidents" will con-
tinu e to be satis fying. 

Perha ps I ca n best illustrate wh at seem 
to m e to be th e limitations of this expC'ri-
m ent with the following. The recording 
was pl ayed-by a fri end-when I was out 
of the roo m. 1 had not heard it previously, 
as I d id not yet know of its existence 
a mong my review ma teri a 1. O n hea ring 
what struck mC' as a m eandering, bl a tantly 
d erivative mu ica l com positi on, I askC'd 
its identity; upon lea rning, an entirely 
different and , I might add, largely extra-
musica l set o f criti cal values shiftC'd into 
operation for judging the mu ica l C'xpe-
rience. TV. F. 

GLINKA: Kamarinskaya.; A Life for 
the Czar: Ove"lure (see PROKOF-
IEFF). 

® ® HANDEL: Wate1' Mttsic. V ienna 
Sta te Opera Orches tra, H erm ann Scher-
chen cond o WESTWNSTER ,,,rST 14·1'12 
$5 .98, XWN 1896 1 $4.98. 

In terest: Hand el on the Thames 
Performance: Unco nventional 
Reco rding : Mostly very good 
Stereo Quality: Superior 

TIllS perform ance of the compl ete Wat er 
Music fo ll ows th e same ed ition and se-
qu ence of the mus ic that was used for 
vVestminster's previous recordin O" wi th 
Sir Ad rian Boult. Scherchen, " 'ith what 
can on ly be de cribed as compl etC' disre-
ga rd for conventional tempi , Baroque 
phrasing, dyna mi cs, and genera l style', a l-
most succeeds in turning this sUjJerbl)' 
entertaini ng music in to a caricature. The 
celebrated and noble Air i made to jog 
along at a dog trot, the familia r A ll('gro 
deciso limps patheticall y, whil e minuets 
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an incredible NEW cartridge ... 
series M33 An extraordinary achievement in 

superior sound re-creation: 
RESPONSE: 20 to 20,000 (conservatively)-more importantly, 
it is singularly clean and smooth. Goes right through the 
top limits of audibility without a hint of "break-up" prevalent 
in most other (if indeed not all) 'stereo cartridges. 
COLORATION: v irtuali y non-existen t. 1m parts 
no false, mechanical sound of its own to the mu-
sic. I t is transparent, clear, hum-free (special 
M u·metal shielding rejects electrically induced hum), 
peak-free • • • above all, natural in the extreme. 

Shure Brothers, Inc., 222 Hartrey Ave., Evanston, Illinois 

January 1962 

COMPLIANCE: over 20 x 10-6 em/dyne! Because of this su-
perb compliance, it tracks as low as 1 gram • •• without skip-
ping or jumping grooves •.. even on lowest and/or loudest 
passages. Virtually eliminates record and stylus wear. Sepa· 
ration is over 22.5 db. at 1000 cps. 
THE STYLUS: Choice of .0005" or .0007" diamond tips. 
Exceptionally rugged. Special plastic grip makes stylus 

changing easy as plugging in an electric cord. 
PRICES: M33-5 (with .0005" diamond) or M33-7 
(with .0007" diamond) for fine changers and 
tone arms tracking at I to 3 grams ... Only 
S36.50 net. 
Model M77 (for tracking at 4 to 7 gms) only $27.50. 

@ 
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and sailor dances either trip at fantastic 
paces or crawl d irgelike. The ensemble, 
furth ermore, is far from perfect, with a 
harpsichord continuo that is invariably 
and embarrassingly behind the bea t. The 
reproduction of the orchestra is rich and 
full, a lthough the end of the second side 
tends towards distortion in both the mono 
and the stereo vers ions. I . K. 

HARRISON: Canticle No.3 (see VA-
RESE). 

MAD ERN A: Serenata No. 2 (see 
NONO). 

McKENZIE: Introduction and Alleg1"O 
(see VARESE). 

MOZART: Concerto for Two Pianos 
(see RAVEL). 

®NONO: Pol'ifonica-Monodia-Rit-
mica. MADERNA: Serenata No.2. BE-
RIO: Differences. Bruno Maderna and 
Luciano Berio condo TIME S 8002 $5.98. 

Interest: Post-Webernites in Italy 
Performonce: lucid 
Recording : Superb 
Stereo Quality: Fine 

Italy, like France, Germ any, and Amer-
ica, has its school of post-Webernite ab-
stract-expressionists. And th ey hold high 
place in the in ternational competition for 
maximum yield of the musical recherclui. 
The three numbers represented here-
all scored in atom-splitting style for 
chamber orchestra-a re typical of an in-
ternational manner that seems to have 
passed the peak of its vogue in Europe. 
Nono's piece, composed in 1951 , is most 
rigid in its preoccupation with W ebern-
like procedures, yet it comes over as the 
most spontaneously musical. Bruno Ma-
derna's S erenata is quite exquisitely deli-
cate and sensiti ve in its deployment of 
orchestral solo colors, but the preoccupa-
tion wearies before the piece is through. 

Lucio Berio's Differences ( 1958-60 ) is 
the most startling of the works, and, at the 
same time, th e most intense. It comingles 
conventional instrum ents with gratings 
and yawps artificially produced on multi-
channel tape. The piece sets one's teeth on 
edge, but, once it's on, I don' t think you 
cou ld ignore it. 

The quality of the recording communi-
cates the na ture of the music with justice 
and fidelity, with the sound being extraor-
dinarily clean, wide-range, and brilliantly 
live. W. F. 

RECORDING OF SPECIAL MERIT 
® PROKOFIEFF: Classical Symphony, 
Op. 25; Love for Three Oranges: March 
and Scherzo. GLINKA: Kamarinskaya; 
A Life for the Czar: Overture. BORO-
DIN: In the Steppes of Central Asia. 
Suisse Romande Orchestra. Ernest Anser-
met condo LONDON CS 6223 $5.98. 

72 

Interest: Russian virtuoso pieces 
Performa nces: Excellent 
Recording : First-rate 
Stereo Quality: Fine 

N early ten years ago Anserm et recorded 
a pert, saucy performance of Prokofieff's 
Classical Symphony for London. The 
tempi, especially in the first movem ent, 
were a good deal slower than we had be-
come accustomed to from other perform-
ances, but Ansermet's reading had a feel-
ing of spontaneous righ tn ess to it. 

How pleasant it is to have a new per-
formance of the score from Anserm et and 

ERNEST ANSERMET 

Brings elegance to Prokofieff 

to discover that he still is able to perform 
the same magic. The tempi are virtually 
the same as in the earli er recording, and 
the combination of London's luminous 
sound, the superb playing by the conduc-
tor's own Suisse Romand e Orchestra ( the 
earlier version was with the Paris Con-
servatory Orchestra), and the pointed 
elegance of Ansermet's interpretation all 
combine to produce a memorable recrea-
tion of a masterpi ece. 

The other works are given straightfor-
ward, unspectacula r readings in which 
the respective scores are allowed to make 
their points without undue fuss. Again, 
the recorded sound is fin e, with well-bal-
anced, rich stereo sound. M. B. 

RECORDING OF SPECIAL MERIT 
® RACHMANINOFF: Piano Concerto 
No.3, in D Minor, 0tl. 30. Byron J anis 
( piano ); London Symphony Orchestra, 
Antal Dorati condo MERCURY SR 90283 
$5.98. 

Interest: Rachmaninoff's richest vein 
Performance: High-powered 
Record ing : Fine 
Stereo Qua I ity: Excellent 

In the summ er of 1958 RCA Victor re-
leased a performance of Rachmaninoff's 
Third Piano Concerto with Byron J anis, 
Charles Munch, and the Boston Sym-
phony Orchestra (LSC/LM 2237 ) . It was 
a brash, dynamic performance, brilliantly 
played and recorded, but it was buried 
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under the a\'alanche of publicity that 
greeted the re lease, the followin g May, of 
Van CLiburn 's record ing. The J anis re-
lease was qui etly withdrawn by R CA Vic-
tor, and Cliburn's was a ll owed undis-
puted supremacy. 

On th is disc, J anis, who is no\\' rrcord-
ing for M ercury, again displ ays a formi-
dable technique that a llows him to sur-
mount the fi('!1di sh difficulti es of thr IlIU-

sic. His is a bold , stentorian perform ance 
that is \'ery exciting, throughout \\'hi ch 
Dora ti and the orchestra second him ad-
mirabl y. The whole is beautifull y re-
cord ed by the M ercury engineers, with an 
especiall y wide dynamic range and full , 
ri ch acoustics. 

' Vi thaI , from a strictl y musica l sta nd-
point, I con tinue to prefer the emotional 
intensity, the subtle shadinD's, and the 
melting poetry of the Cliburn recording 
(RCA Victor LSC/LM 2355 )-one of 
the most extraordinary accompli shlll rnrs 
in the disc literature. M . B. 

® RAVEL: Concerto f01' Left Hand. 
MOZART: Conce1·to, in E·flat, for T wo 
Pianos (K. 365). Robert Casadesus (pi-
ano ) ; Gaby Casadesus (piano) ; Phil adC'l-
phia Orchestra, Eugene Ormandy condo 
COLU MBIA MS 6274 $5 .98. 

Interest: Mellow pianism 
Performance: Elegant 
Recording : Top-flight 
Stereo Quality: Perfect 

R obert Casadesus' reading of the Ravrl 
concerto is a long-celebrated O1)r, and 
justl y so. H e brings the music srnsili\"e 
coloration, enormous refin ement, aJld a 
kind of connoisseur's delight in handling 
high-quality merchandise. 

His new recording follows c1 0srly th e 
release of J ohn Browning's perform ance 
of the sallie work for Capitol , and 1'0111-
parisons arc more than usuall y oelious. 
Casadesus has, of course, thr ad \'a ntage 
over the Browning-Leinsdorf coll abora-
tion in his accompaniment. Both 01'-
mandyand his orchestra give the concerto 
a sheen, an an imation, that is lacking in 
the Leinsdorf. But, on the othrr hanel , 
Browning lends th e piece a deta chrd , icy 
brilliance that is, in my mind , closrr to 
the sensuous anti-Romanticism tha t is the 
piece's nature. 

The l\10za rt concerto is an exquisite 
work, and all concerned bring it to life 
without fault. The recording is spl rndidly 
ba lanced ; th e release is an altogethrr dis-
tinguished one. IV, F. 

RECORDING OF SPECIAL MERIT 

® RESPIGHI: Roman Festivals. SI-
BELIUS: Symtlhony No.7, in C, 0tl. 
105. Philadelphia Orchestra, Eugene Or-
mandy condo COLUMBIA MS 6275 $5.98. 

Interest: Exciting readings 
Performa nces: Excellent 
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We don't pack an engineer into each new Citation Kit but. .. 
. . . the engineering built into each kit 

is so precise that the unit constructed in 
the home will be the equal of the factory-
produced instrument. 

It is far more difficult to design a kit 
than to produce a completely manufac-
tured product. In the plant the engineer 
can control his design from the moment of 
inception until the final packaging. The 
kit builder has only his tools, his ingenuity 
and little, if any, test equipment. 

Therefore, the complex process of in-
plant production and control which guar-
antees the fine finished product must 
somehow be embedded in the kit design. 
The Citation engineering group at 
Harman-Kardon, headed by Stewart Hege-
man, has succeeded in doing just this in 
the design of all Citation instruments. 

Heavy duty components, operating at 
tight tolerances, have been selected for 
the Citation Kits. As a result, even if every 
component is operated at its limit-remote 
as this possibility is-the instruments will 
perform well within their specifications. 

Only Citation provides rigid terminal 
boards for mounting resistors and condens-
ers. Once mounted; these components are 
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suspended tightly between turret lugs. 
Lead length is sharply defined. The uni-
form spacing of components and uniform 
lead length insure the overall stability of 
the unit. 

Improper routing of leads, particularly 
long leads, can !esult in unstable perform-
ance. To prevent this, the Citation II is 
equipped with a template to construct a 
Cable Harness. The result: each wire is 
just the right length and in just the right 
place to achieve perfect performance. 

To meet the special requirements of the 
Citation III X, FM Stereo tuner, a hew 
tuner cartridge was developed. This 
bodies most of the critical tuner elements 
in.one compact unit. The cartridge is com-
pletely assembled at the factory, totally 
shielded and perfectly aligned-eliminat-
ing tlle difficult problems of IF alignment, 
oscillator adjustment and lead definition. 

All resistors- ·and condensers have been 
uniformly mounted and labeled on special 
component cards to eliminate hunting 
through paper bags. All of the small parts 
have been packaged in cellophane bags 
which are mounted on cardboard for ease 
of identification and handling. The unique 

Citation packaging techniques save much 
unnecessary time searching and sorting 
out parts. 

These truly remarkable achievements in 
Control Engineering are only a few of the 
many exciting new developments in kit 
design from the Citation Division of 
Harman-Kardon. 

Send for free reprints of independent 
laboratory test reports plus a Citation cata-
log. Write Dept. R-IA, Citation Kit Divi-
Sion, Harman-Kardon, Inc., Plainview, N.Y. 
(Export Office, EMEC, Plainview, N.Y.) 
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Record ing : Stupendous 
Ste reo Q uality : Excellent 

® ® RESPIGHI: Roman Festivals; 
The Fountains of Rome. Santa Cecili a 
Academy Orchestra, Fern ando Previta li 
condo WESTMINSTER WST 14140 $5.98, 
XWN 18959 $4.98. 

Interest: Pale Respighi 
Pe rform a nces: Dutiful 
Recording : Unexceptionable 
Stereo Qual ity: Pretty good 

Aside from the fact that the Columbia 
disc is one of the weirdest couplings to a p-
pear in yea rs, it is a superla tive release. 
H ere, at las t, is a performance of Sibelius' 
last symphony to pu t alongside the classic 
performance that Koussevitzky recorded 
in the 1930's with the BBC Symphony 
O rchestra. Ormandy gets to the very core 
of this rather unbending work and pro-
duces a performance of great intensity and 
deep feeling. The pages just before the 
end have a quality of other-worldliness 
about them, and the proud self-asserti on 
of the fin a l bars rings out with genuine 
nobili ty. T his. work i unqu estionably one 
of the masterpi eces of twenti eth-century 
composition; the wonder is tha t it has 
fa ll en into such neglect in recent years. 
If this recording-magnificently played 
and superbly engineered-receives the 
exposure it deserves, it could bring about 
a revival of interest in Sibelius' music. 

R om an Festivals is a gaudy splash of 
virtuoso orchestral color-and , as such, it 
is tailorm ade for th e effulgent sonorities 
of the Philadelphia Orchestra . Ormandy, 
as one might expect, m akes the most of 
his opportunity; he tears in and delivers a 
performance of expl osive brashness. Goos-
sens, in his earlier Everest disc (SDBR 
3004; LPBR 6004), managed to find 
musical in terest in the piece; but Or-
mandy-and who is to say that he mis-
treats the score?-plays it strictl y for ef-
fect. 

The actual recording is a tOUT de t OTce. 
H eard on wide-range equipm en , it is one 
of the best examples of current technol-
ogy, with a rich, natural bloom to the 
sound and just the right amount of rever-
beration to give the listener a sense of 
presence. Columbia has printed a dia-
gram of the seating of the orches tra on 
the back of the jacket; in stereo, every-
thing seems to come from the proper lo-
cation. 

The \"1 estminster disc is seda te by com-
parison . Previtali certainly knows his way 
around these scores, but his orchestra 
can't begin to compare with the Philadel-
phians in lushness of sound and virtuosity 
of performance. Al so, the vVestminster 
recording pales in comparison with Co-
lumbia's remarkable effort. Nf. B. 

RECORDING OF SPECIAL MERIT 
® RIMSKY·KORSAKOFF: Schehera-
zade-Symphonic Suite, Op. 35. BORO-
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DIN: P"ince Igor: Polovtsian Dances. 
Suisse Romande O rchestra and R adio 
Lausanne Choir, Ernest Ansermet condo 
LONDON CS 6212 $5.98. 

Inte rest: Virtuoso display 
Perfo rmances: Expert 
Recording: Superb 
Stereo Quality: Extraordinary 

This is nat just another new recording of 
S chehemzade-it is a superlative new re-
cording, especially in the engineering de-
partment. The sound captured in these 

STANI SLAW SKROWACZEWSKI 

Auspicious disc debut 

grooves has a vibrancy and richness, along 
with a cl arity and balance, tha t bring the 
a rt of recording a step closer to the ideal 
of exact dupli cation of the ori ginal sound. 
Perhaps the most d rama ti c illustra ti on of 
this is the remarkabl e solidi ty of the brass 
instruments. At the very opening, for ex-
ampl e, the trombones have true concert-
hall impact. The strings have a mellow 
roundness to their tone, the winds have a 
typically reedy sound , and the brass and 
percussion lend im pressive weight to the 
orchestral sonority. 

This is at least the third time around 
for Ansermet in S cheherazade, and it is 
by far his best recorded performance of 
the score. O nly the livelier imagina tion 
and greater fl exibility of the performance 
conducted by Beecham (Angel 35505 ) 
cause me to continue to prefer tha t re-
cording above all others, but this version 
is a close second in the interpretive de-
partment, and it is fa r and away ahead 
of all competition as far as sound repro-
ducti on is concerned. 

London offers a substantial bonus: a 
dynamic performance of the Polovtsian 
D ances from Borodin 's Prince I gor (sung 
in French, presumably, although I could 
not make out a word )-with no loss in 
the qua li ty of sound in the inner grooves. 

No matter how blase you may have be-
come where S cheherazade is concerned, 
this disc certainly deserves l.i stening to. 

M.B. 

® SCHUBERT: SymjJhony No.8, in B 
Minor ("Unfinished"); Rosamunde: In-
cidental Music. Minnea polis Symphony 

O rc h est ra, Sta ni slaw S krowaczewski 
condo M ERCURY SR 902 18 $5.98. 

Interest: Skrowoczewski's disc debut 
Performances: Sensitive 
Recording : Close-to 
Stereo Qual ity: Good 

This di sc marks the recording debut of 
the new conductor of the l\i[inneapolis 
Symphony O rchestra in this country. 
Judging by the evidence at hand, Skrow-
aczewski 's inclinations are in the di rection 
of poetic interpretation. For exam ple, in 
the Entr'acte No. 2 from R osamunde, the 
conductor weaves a delica te web of or-
chestral color and tex ture, " 'i th a lovely 
sensitivity of phrasing. The orchestra 
seems more relaxed th an it ever " 'as under 
Dorati, and the whole enterprise has about 
it a feeling of gen tle in timacy that i m ost 
winning. 

In the " Unfinished ," too, Skrowaczew-
ski stresses the lyrical clements of the 
music. The recording is close-to, but with 
a feeling of warmth in the sound . M. B. 

SCHUMANN: Pian o Pieces (see BEE-
THOVEN). 

®SHOST AKOVICH: String Qluntet 
No.4, Op. 83; Piano Quintet in G Mi-
nor, Op. 57. The J anacek Quartet, Eva 
Bernathova (piano). ARTIA ALP (S) 198 
$5.98. 

Interest: For Shostakovich specialists 
Performance: Sensitive 
Record ing : lucid 
Stereo Quality: Effective 

No one has ever accused Dmitri Shosta-
kovich of being a great contrapuntist, and, 
for that matter, th ere is li ttle of his music 
that suggests that the composer is much 
concerned with being one. To be sure, one 
encounters a fugal trea tm ent now and 
again-simple of linear structure, rather 
primitive in developm ent, and tinged in-
vari ably wi th a sort of undergraduate 
acad em i c ism- bu t esse n t ia ll y con t r a-
puntal this composer's lllusic just isn't . 

The music on this recording ra ises this 
qu estion : Are oompas and ostinatos-
Shostakovich's most cha racteristic de"ices 
for setting off a m elody-really sui ted to 
th e string-qua rte t medium ? We are, of 
course, condi tioned to look for a maxi-
mum of linear detail in the form , if for no 
other reason than tha t the coloristic neu-
tra lity of the medium seems to demand it. 
And the grea t quartet composers-Bee-
thoven and Bartok, to name two-have 
invariabl y seen the ma tter this way. 

The piano quin te t ( 1940 ) is, in any 
case, the more impressive of the two works 
here record ed. It dates from the wa r era 
when Shostakovi ch 's inspira tion ran vivid 
and high. I t has stunning moments. So 
does the Quarte t ( 1949); but it runs on 
form all y, fa lls in to no trul y dramatic 
shape, and descends to occasional banali-
ties. 
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The perform ers do han dsomely by the 
music, and the record ed sound has both 
clarity and resonan ce. W. F. 

SIBELIUS: SymlJhony No.7 (see RES-
PIGHI). 

R. STRAUSS: Elektra (see p. 62). 

® STRA VIN SI{ Y: Movements f01· Pi-
ano and Orchestra; Double Canon for 
String Quartet; EtJitaphium for Flute, 
Clarinet, and Harp; Octet for Winds; 
L'Histoire du Solda.t (Suite). Charles 
Rosen (piano); Israel Baker (solo vio-
lin ); Columbia Symphony Orchestra, 
Igor Stravinsky condo COLUMBIA MS 
6272 $5.98. 

Interest: late late Stravinsky 
Performance: Punctilious 
Recording: Splendid 
Stereo Quality: Just 

"j\lfovements" ( 1961 ) is Stravinsky's most 
al l-out in volvement in contemporary 
chromaticism to date. I also suspect that 
it is a small-scal ed masterpiece, achieved, 
it must be noted , with the most uncanny 
preciseness of effect. The score tells us 
that the composer-hardly a spendthrift 
at any phase of his career-has made ev-
elY note count, every gesture meaningful. 
It is a veritable tour de force of economy, 
yet there is nothing crabbed or stingy 
about the piece. It has enormous expres-
sive charm, and its superficial complexity 
merely disguises music of extraordinary 
cl eanness and simplicity. 

The performance is all but perfect, and 
Charl es Rosen's work clarifi es his status 
as the foremost exponent among Ameri-
can pianists of th is kind of musical expres-
sion. 

The Double Canon for String Quartet 
and the EpitalJhium (why break up an 
otherwise a rresting all-Stravinsky pro-
gram with them? ) are rather more by 
way of being tes tam ents of musi cal es-
thetic than especiall y interesting musical 
statements. And, finall y, the performances 
of both the Octe t and the musi c from 
L' H istoire are stylistically p erceptive and , 
perhaps, a shade overreverent. Jill. F . 

® STRAUSS: Death and Transfigura. 
tion, Op. 24; Salome: Dance of the 
Seven Veils; Till Eulenspiegel's Me1'ry 
Pranks, Op. 28. Vienna Philharmonic 
Orchestra, H erbert von Karajan. LONDON 
CS 6211 $5 .98. 

Interest: Orchestral opulence 
Performances: Studied 
Recording : Gorgeous 
Stereo Quality: Excellent 

The big news h ere is the remarkable 
sound captured by the London engineers, 
a luxurious, enveloping sound that bathes 
the listener in the glorious sonorities of 
the Vienna Philharmonic. 
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so, who 
needs a ticket? 

Who, indeed! Not Mr. Edward S. Miller, General Manager of Sherwood Electronic 
Labs, Inc. His is a happy compromise ... no picnic-oriented bugs , no crowd chatter 
... just splendid music by the Chicago Symphony Orchestra as he relaxes in his 
comfy chair ... an idyllic situation which anyone can duplicate by acquiring a 
new Sherwood Ravinia Model SR·3 3·speaker system. It's an exciting new 
departure for Sherwood-"most honored of them all" in the manufacture of stereo 
tuners, amplifiers, and receivers. Two years in the design and testing phase, the 
Ravinia 3-way speaker system is considered the finest of its kind for monaural 
or stereo reproduction. High priced? Not at all. It's $139.50-in hand·rubbed 
walnut. .. but it's only for those who want the ultimate. 12" high-compliance 
woofer, 8" mid-range, and 21/2" ring-radiator tweeter. The Ravinia features ex· 
tremely low intermodulation distortion and unusually flat frequency response 
(±21/2 db) to 17 KC. Size: 26" X 15" X 13%" deep. Hear it for yourself at your 
Sherwood dealer. Sherwood Electronic Laboratories, Inc., 4300 N. California Ave., 
Chicago 18, Illinois. For complete technical details, write Dept. Rl. 
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Karajan's perform ances of the three 
scores are meti culously prepared- nay, 
calculated- to the point, in D eath and 
Transfi:;umtion , where the music loses its 
spark of \·itality. T ill Eulensfliegel, too, 
emcrgrs as though from the dissecting 
tabl e. Only the music from Salome has a 
feeling of sponta neity. M. B. 

® VARtSE: Ionisation. HARRISON: 
Canticle No . 3. BARTLETT : Fow' 
Hol'idays. McKENZIE: Introducti on 
and Alleg ,'o. COLGRASS: Tlu'ee 
B,·othe1'S. 11anhattan Percussion Ensrm-
ble, Paul Pri ce cond o URAi\' !A US 5108 
$5.98. 

Interest: Percussion masterworks 
Performance: Good 
Recording: Suitable 
Stereo Qua lity: Intelligent 

Two of the works on this di sc a re Ill aste r-
pi eces of modern percussion co mpositi on. 
Varese's I onisation is probably the brs t 
known of th e coll ection and toda y stands 
immutably as a class ic. 

Lou Harri son is less well knml'l1 to the 
general publi c, but his is an extraordina ry 
ta len t. Hi s nlllsic, no matter how far-out 
its inst rum ('nt::t l and techni ca l ori r ntati on 
Ill ay serm to br, is a lmost painfull y sensi-
tive and p::trta kes of the most extraordi-
nary srnsibi lity. Canticle No.3 , ,,·ith its 
remarkabl e treatmr nt of coun tr rpoim as 
pure rh ythm , is un::tdulterated 
-simple, yN subtl e of concrprion , and 
en lightened in matters of musica l color. 

These works comprise side I, Thr src-
ond side i a letdown. TIa rtl ett's F ()ur 
H olidays a re rath er tacky tunt pircrs, 
more reminiscent of th e musica l back-
ground for a sadistic animatrd C<lrtoon 
than anything else. M cK enzie's pi rcc is 
solid , honorabl e, but conventi ona l in irs 
musica l ori entat ion. Col g rass's ThT ee 
Brot/leTS is, on the other hand, il1\'rn ti\'e 
and full of talent. TV. F. 

RECORDING OF SPECIAL MERIT 

®VERDI: Requie'ln Mass. Gal in ::t V ish-
nevskaya (sopr::tno), Nina I sakova 
(mezzo-soprano), Vladimir h anovsky 
( tenor), I van Petroff (bass). Moscow 
Philharmonic Orchestra and State Aca-
demic Chorus, Igor Markevitch, condo 
PARLIAMENT PLP 154-2 two 12-inch discs 
$3.96. 

Interest: Exceptional 
Performonce: Exciting 
Recording : Excellent 

I gor M arkevitch is the dominating force 
here, much as Toscanini was in his mem-
orable treatment of the V erdi R equiem, 
and, in fact, no conductor since Tosca-
nini has approached this monumental 
score with such driving passion and fever-
ish intensit),. Mirrored in a startlingly 
vital and realistic recording, the turbulent 
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<l nd terri fying pages of th e " T u ba 7I1 iTum" 
and " R ex tTem endae" come to life \I'ith 
a sweeping exci te ment no other recorded 
\'ersion can equal. \.yith a virtuoso orches-
tra (which, ill Verdi , the Moscow Phi l-
h armo ni c is not) a nd singers more 
res ponsive to Verdian style and spirit, this 
could have been a tupendous perform-
ance. \ '\lith th e forces at hand it is sti ll an 
engrossing one, 

T hose famili ar with the vocal contri-
bu tions of the competitive sets a rc un-
likely to find <l ny th ing revelatory here, 
sa \'e for th e in triguing Slavic inflecti ons 
of Mi ss Isakova and :1'.11'. I vanovsky. 
There is more emphasis on dra matic ex-
pressiveness than on voca l poli sh, and 

I COR MARKEVITCH 

A fi ery rcrdi R equiem. /ram. Ru.ssia 

although a ll four so loists arc seri ous and 
ca pable artists it cannot be said that thpir 
accompli shments a rc on the le\'el of R CA 
Vi ctor's Pri ce and Bjorrling or of th e 
Stignani-Ca niglia-Gigli-Pinza qua rtet to 
be hea rd on Angel. 

Thi s is far from a fa ultlrss perform-
:1 nce, surely no match for the transpar-
r ncy and precision of R einer's reading, 
but the enginerring is first-ra te. The sha t-
te ring climaxes of the "Dies irae" a rc 
ca ptured brilli antl y, choral ba\;Jnces a re 
good, and the voca lists are pl aced more 
r ffrc tivc\y, in my opin ion, than their 
coun terparts in the stereo editions. For 
th e pri ce asked, this set is an exccl lrnt 
buy. G. f. 

® ® VIVALDI: Glo";a. Mimi Coertse 
(sopran o ) ; Ina Dressel (soprano); Sonja 
Draxl er (contralto ); Vi enna Academy 
Chorus and Vi enna State Opera Orchrs-
tra, H ermann Srherchen rond o \ '\'EST-
:\([NSTER WST 14139 $5.98, XWN 18958 
$4.98. 

Interest: Baroque splendor 
Performance: Devotional 
Recording: Warm 
Stereo Qual ity: Fine 

The GloTia, Vivaldi's best-known sa-
cred work and one of the most impressive 
examples of Baroque musical splendor, 
has in some previous recordings suffered 
from less than adequate forces and im-

perfect soni cs. I-Ierm ann Scherchen's ver-
sion has the benefits of excellent repro-
du ction and a thoroughly respectabl e 
chorus and trio of soloists. His meaning-
ful in terpretation is by and large a aood 
one, perha ps a bit soulful (especia ll y the 
srntimenta lized final chorus) an d not a l-
ways impeccable in orchestral detai ls, 
but filled with vita li ty and PO\I'("r. The 
stcreo eff ects a re well managed bu t not 
exaggerated. I . K. 

" ' AGNER: Tannhiiuse,.: O ve1·tw·e lind 
Venusberg Music (see p. 61). 

COLLECTIONS 

® JOHN GILLESPIE: A Progmm of 
French Har/J sich01'd NIt/sic. Chambon-
nieres: R ondeau. L. Couperin: Canaris. 
Le B egue: Gavotte with a vaTiation by 
rAJll is Con/lerin. Lully: C ow·ante. d'An-
gclbel·t: Sarabande. Clerambault: Gigue. 
Le Roux: Chaconne in F. F. Coupcrin: 
L e T ic-Toc-Choc. de la Guerre: La 
Flal11. ancle. Rameau: La Poule. Loeillet: 
.\,l i11 llet. Dandrieu: L es Fi fres. Daquin: 
[,e COllCOll. Dliphly: La Va'nloo. Scho-
bert: Allegro. John Gill espi e (hil rpsi-
chord ) . Eour.o '1005 $4.95. 

® JOHN GILLESPIE: A P"ogrmll of 
S/wn;sh Hm'/Js;chm'd Ilit/s ;c. Anon: Fa-
borita (c. 172 1); S01lata in A ivlil1 0T (c. 
1764-); S()nata in B-flat Major (c. 1764). 
Montero: Nlinnet in C Aifajor. Soler: 
SOllatas ill A .Major, G Aifa.jOT, all d D 
A.[((jor. Freixanet: Sonata in G Major. 
Lopez: Andante; Pieza de Clave. Rodri-
guez: R ondo in B-flat Major. M. Albeni1.: 
SOllata in D MaioI'. Galles: Sonata in 
C !\1ill.oT. CantalIos: S onata in C Aifillor. 
J ohn Gill es pie (harpsichord). EDUCO 
400 7 $4.95. 

® JOHN GILLESPIE: A P"ogm1n of 
1 talian 1-/ al'/JJ;chm'd lIills;c. Valente: 
Ballo L ombardo. Trabaci: Gagliarda. 
Picchi: TntavolatuTa di Balli d' ATIJ;cOTdo: 
Rallo alia Polacha; Il suo Sal taTello. 
Frcscobaldi: La Fresco balda. B. Pas-
quini: T() ccata con [0 S cherzo d d Cuoco. 
A. Scarlatti: T occata. in G M il1 ()'f . D. 
Scarlatti: Sonata in E (L. 23); Sonata in 
D Minor ( L. 366) . POl'pora: Fugue in 
G Minor. Durante: S ei Studii e S ei 
Divertimel1ti: S tudio QuaTto ( Fuga). 
Alberti: Sonata in G Major: Allegro. 
Pcscetti: Allegretto. Galuppi: S onata in 
D Major. G. Martini: Sonata No. 12, in 
F Major, O/J. 2: Gavotte. Cimarosa: 
Sonata No.8 in C Alajor. Turini: Presto. 
J oh n Gill espie (harpischord). EDuco 
4010 $4.95 . 

® JOHN GILLESPIE: Keyboanl, Fa· 
vorites for the HarlJsichord. J. S. Bach: 
W ell-Tem/Jered Clavier, Book I: PTl'iudc 
and Fugue No . 2, in C Minor. Handel: 
S (fite N o.5 in E Major: Ail' and Varia-
lions ( The Hannonious Blacksmith) . D. 
Scadatti: Sonata in D Aifinm' ( P((s/oml) 
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Warren 

1 THE FIRST important American composer 
• was born in Boston, in 1746, with one blind 

eye, a withered arm, and legs of uneven length. 
D espite these h andicaps, he became a tanner, but 
found composing more enjoyable. H e composed 
Psalms and Fuguing Tun es, and during the R evolu-
tionary War, h e wrote some popular war songs. Do 
you know his name and the name of his most 
famous war song? 

2 THE engaging young <3 

• man shown here was a f 
boxing champion in the ::: 
U.S. Navy. H e completed III 

his studies with an M.A. in 
music from Drake Univer-
sity and with more special-
ized work at the Juilliard 
School of Music. After win-
ning public notice on the 
Arthur Godfrey talent-scouts shows, he signed a re-
cording contract with Kapp. Over 2,500,000 discs 
of his Autumn Leaves were sold. Who is he? 

3 WHEN TWO h earts beat in three-quarter time, 
• they are usually enjoying a waltz; but it ain't 

necessarily so. What are some other dances in three 
beats to the measure? 

4 DURING the night of September 13, 1814, in 
• the War of 1812, a young Baltimore lawyer 

was on a mission aboard one of the warships of the 
British fleet that were bombarding Fort McHenry, 
M aryland. He was so moved by the sight of the 
American flag still waving at dawn that he wrote 
the verses that became known as The Star-Spangled 
Banner. These were soon set to the music of a popu-
lar English drinking song and later became our na-

ANSWERS 2. Roger Williams. 

tional an them. ( a) Who was the au thor of the 
words? (b) What was the name of the drinking 
song? (c) When did The Star-Spangled Banner 
officially become our national anthem? 

5 DER ERLKOENIG is known to music lovers as 
• the song that is Franz Schubert's Opus 1, the 

first published work of the young genius. However, 
there is another masterful setting of Goethe's sus-
penseful poem by a German composer-conductor 
and scholar whose fame now rests almost entirely 
upon his dramatic settings of ballads for voice and 
piano. What is his name? 

6 THE BROTHER of a great novelist, he was the 
• outstanding composer of sentimental ballads 

of his day. H e wrote On the Banks ot the Wabash, 
Th e L etter That Never Came, The Pardon Came 
Too Late, Just T ell Them That You Saw Me, and 
a host of other popular favorites . H e made a great 
deal of money, but h e squandered it. Poverty-
stricken and ill, h e wrote My Gal Sal, but died on 
the eve of its tremendous success. What was his 
name and the name of his brother ? 

7 BETWEEN THE ages of eighteen and thirty-
• seven, this portly composer wrote almost forty 

operas, many of them highly successful, bringing 

him substantial wealth. For the remaining thirty-
nine years of his life, h e was an enigma. H e lived 
well and ate well, but he composed no more operas 
and wrote almost no music at all. Who was he? 

5. Karl Loewe (1796-1869). 

3. Minuet, mazurka, sarabande. 6. P a ul Dresse r (1857-1906) , Theodore 
Dreiser. 

1. Willi am Billin gs (1746-1800) and 
Chester (1778) . 
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4. (a) Francis Scott Key ; ( b) To Anacreon 
ill Heavell ; (c) M arch 3, 1931. 7. Gioacchino Rossini. 



(L. 4 13); Sonata in C IV1aj or (L. 104). 
F. Couperin: L es M oissonneu'fS: L es Pe-
tits Moulins a Vent. R ameau: L e RajJpel 
des Oiseaux; Tambourin. Haydn: Sonata 
No. 37, in D ll'fajor. Mozart: Variations 
on "Ah! vous dirai-je maman" ( I(. 265) ; 
Sonata No. II , in A Major (I(. 331): 
Rondo alla Turca. John Gill espie (harp-
sichord). EDUCO 4009 $4.95. 

Interest: For harpsichord enthusiosts 
Performance: Foursquare 
Recording : Adequate 

J ohn Gillespie, a student of the harpsi-
chordist Alice Ehlers, is a t present an as-
sociate professor of music at the Univer-
sity of California in Santa Barbara. 
There can certainly be no arguing the 
excellent choice of repertoire in this com-
prehensive collection, which includes al-
most all of the schools of harpsichord 
composition from the beginning of the 
seventeenth century until the very end 
of the eighteenth. Much of the music is 
familiar, but the performer has wisely 
chosen a good many pieces, such as 
Duphly's galant La Van loo or 
two piquant dances, that wi ll intrigue 
even the specialist. Mr. Gillespie plays at 
all times with great conscientousness and 
with fair stylistic sense, yet his foursquare, 
straightforward approach often robs the 
musi c of its charm. Niceties of phrasing 
and articulation, dramatic timing, and 
rhythmic freedom, indeed the measure 
of inspiration by which a harpsichordist 
such as Landowska made this music come 
alive, are simply not present here. Mr. 
Gill espie is technically most impressive 
in the Spanish collection, or in such a 
work as Alessandro Scarlatti's G-minor 
Toccata; but his dexterity is often spoiled 
by unevenness of execution and quite a 
few fluffs. The harpsichordist's registra-
tion is nicely varied and musically intelli-
gent, and his instrument has been re-
corded satisfactorily, if not with quite 
the loveliness of tone one might desire. 
It must also be mentioned that the identi-
fi cation of the pieces on each disc (such 
as Longo numbers for Scarlatti) is in 
many instances incomplete. I. I(. 

RECORDING OF SPECIAL MERIT 
® ® LOLLIPOPS AUS WIEN: 
Strauss, Sr. Gitana GalojJP; Annen Polka; 
H ofb all-Tanze; Seufzer Galopp; Haydn: 
Gypsy D ances 1, 6, 8; I(atherinen-Tanze; 
Schubert: D ances from Opp. 9, 18, 67, 
77, 127; Ecossaisen, Op. 49; Lanner: 
Abendstern.er Walzer; N eue Wi en er 
Landler; M ayer: Schnofler Tanz'; Stelz-
muller: Stelzmuller-Tanz'. Boskovsky En-
semble, Willi Boskovsky cond o VAN-
GUARD VSD 2096 $5.95, VRS 107 $4.98. 
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Interest: Irresistible 
Performance: Likewise 
Recording : Good 
Stereo Quality: Good 

".-\n Assonment of Delectable Dances of 
Old Vienna" reads the subtitle of the 
jacket for this disc; and one could 
sca rcely ask for a more accurate descrip-
tion. For Vanguard 's sequel to its mar-
velous "Bonbons aus VVien" (VSD 2068; 
VRS 1057) is equally delightful both in 
its choice of repertoire and in the stylish 
playing of Boskovsky's "Heurigen" band 
of first-d esk Vienna Philharmonic mu-
sicians. 

There are charming works by J ohann 
Strauss, Sr., H aydn, Lanner, and Schu-
bert, and of particular charm are the 
pieces by such half-forgotten figures as 
J ohann Mayer and Vinzenz Stelzmuller. 

The sound here is first-rate, though 
some variations in reverberation from 
band to band lead us to beli eve that the 
recording must have been done in several 
different halls. D. H. 

® ® HERMANN SCHER CHEN 
CONDUCT S CONCERTOS FOR 
TRUMPET: Haydn: Concerto in E-flat 
kJa jor. Torelli: Concerto in D Major, 
Viva ldi: Concerto for T wo Trump ets, in 
C Major. Handel: Concerto for T wo 
TrumjJ ets, in D MajoT. Roger Delmotte 
and Arthur Haneuse (trumpets); Vienna 
State Opera Orchestra, Hermann Scher-
chen condo WESTMINSTER WST 14135 
$5.98, XWN 18954 $4.98. 

Interest: Trumpet virtuosity 
Performance: Unstylistic 
Recording : Good 
Stereo Quality: Effective 

In spite of this albu m's title, the star of 
most of these pieces is not the conductor 
but Roger Dclmotte, a French virtuoso 

PAVEL LISlTSIAN 
A rt conceals art 

who has not been previously associa ted 
on records with music of this period . His 
pl aying, and that of his partner in the 
Vivaldi and Handel works, is very good 
though not ideal stylistically. Scherchen's 
contribution is best in the Haydn, but his 
conducting of the Baroque pieces suffers 
from some peculiar dynamics, uncon-
vincing effects (as in the slow movement 
of the Vivaldi), and a lack of stylistic in-
sight. The so-called Concerto for Two 
Trumpets by Handel is actually a Con-

g 
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erno in D ( li sted as Concerto "B" in the 
Handel Gesellschaft ), ,,-hich is based in 
part on the opening theme of the R oyal 
Fireworks Aifusic and was originall y wri t-
ten as an organ concerto. Incorrectly re-
titled, the presen t version, like Ormand),'s 
arrangement of the same music on Co-
lumbia ML 4797, dispenses with the 
organ part and badly distorts the com-
poser's intentions. The orchestra l pickup 
throughout the disc is somewhat distant 
in relation to the solo instruments, but the 
stereo effect in the Vivaldi work, with 
the left-channel trumpet much furth er 
back than the right-hand one, is both 
novel and intliguing. No audibl e continuo 
instrum ent, harpsichord or organ, seems 
to have been used. 1. K . 

® MENDELSSOHN: Scherzo tmm the 
Octet tor Stt·ings, 01). 20. ARENSKY: 
Variations on a Theme b)l T d lllikov-
sky, Ot}. J5a. VAUGHAN WILLIAMS: 
Fa.nta.sia on "Gl·eensleeves." "\VAR-
LOCK: Ca:/}riol Suite. BARBER: Ada· 
gio t01· Stt·ings. V ARDI: Americana. 
K app Sinfon ietta, Emanuel Vardi condo 
K.>\pp KC 9059-S $5.98. 

Inte rest : Generally tasteful program 
Performance: A little cut and dried 
Recording: Clear 
Stereo Quality: Unobtrusive 

Vardi's selection of materia l for this 
project is a pl easant enough combination 
of the familiar and the more arcane, and 
it all jells very ni cely. The performance is 
meticulous, if a shade lacking in abandon, 
in the more romantic numbers. The re-
cording is lucidly revealing of musical 
detail. WF. 

® PAVEL LISITSIAN: Song Recital. 
Handel: Xerxes: Ombm mai fll. Schu-
bert: An die Musik; De?· Atlas. Schu· 
mann: I ch grolle nicht; Die alten, bosen 
Lieder. Ravel: Chanson Romallesque; 
C hanson a boire. Tchaikovsky: We sat 
together; None but the lonely heart; The 
femful moment. Kabalevsky: Shake-
speare Sonnets Nos. 153 and 30. Rach-
maninoff: In the silence of the night; A 
Dream; Oh, I pray, do not go! Pavel 
Lisitsian (baritone) and N. Va Iter 
(piano). ARTIA MK 1558 $5.98. 

Interest: Unusual program 
Performance: Exceptional singer 
Recording : Satisfactory 

There is a disarming artl essness about 
the singing o.n this record that should 
fool no one. Such seeming lack of effort 
conceals art in its purest form. Lisits ian 
is a natural singer whose style is entirely 
free of mannerisms, whose tones are rich, 
vibrant, admirably even, and completely 
devoid of the strong vibrato commonly 
associated with the Slavic school. He is 
not completely at home with the Italian 
style, nor is he an absolutely .correct in-
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terpreter of Ravel, bu t the tonal qualities 
and sheer musicality of his singing are 
always rewarding. Lieder specialists with 
lighter voices find the heroic utterance 
of Der Atlas forbidding in its rhythmic 
intricacy and shifting dynamics; Lisitsian 
sails through the troublesome passages 
with imposing smoothness. And it is a 
revealing experience to hear D ie alten, 
bosen Lieder, for which an opulent, "op-
eratic" voice is not an absolute must, ren-
dered with such intensity and dramatic 
strength. Everything is sung in the origi-
nallanguage, and, as can be expected, the 
Russian part of the recital is all lyric 
passion and firm authority. G. J. 
® DAME NELLIE MELBA: OtJera 
Arias and Songs. Tosti: Mattinata; 
Goodbye; La Serenata. Bemberg: 
NymfJhes et Sylvains. Arditi: Se saran 
rose. Handel: Il Pen.l'eroso: Sweet Bird. 
Donizetti: Lucia di Lamme1'1noor: Mad 
Scene (jJortion) . Verdi: La Traviata: A h 
fors' e lui . .. Follie! Follie! ... Semj;re 
lib em; R igoletto: Caro nome. Thomas: 
Hamlet: Mad Scene. Puccini: La Bo-
hhne: Addio. Bishop: Lo, here the gentle 
lark. Gouuod: Faust: Jewel Song; Ro-
meo et Juliette: J e veux vivre. LaIo: L e 
roi d'Ys: Vain ement, ma bien aimee. 
Nellie Melba (soprano) with piano and 
orchestra l accom paniment. ANGEL 
COLH 125 $5.98. 

In terest: Historical 
Performance: Gold standard 
Recording : Listenable 

The fabul ous Nellie Melba was born a 
century ago; hence this welcome, fasci-
nating tribute. For once, even the di e-
hards of the 78-rpm coll ector species had 
better take notice : this LP contains three 
selections in hitherto unpublished form, 
two of which were enterprisingly realized 
by joining together published and un-
published portions of material long 
buried in EMI's vaults. The entire pro-
gram is devoted to the singer's early 
(1904-1906) outpu t, and most of the 
numbers are only' piano-accompanied, 
but, fortunately, the pianist, Landon 
Ronald, who later became a conductor 
and Peer of the R ealm, was far above 
the old studio variety. The busy obbligato 
flutist, incidentally, is Philippe Gaubert, 
then another eminent conductor-to-be. 

Melba had m any marvelous qualities 
as a singer. T echnical virtuosity was one 
of them, and this recital offers ample 
opportunities to admire the evenness of 
her scales, the security of her trill, the 
boldness of her staccati. Some, listeners 
will be startled to discover the strength 
and solidity' of Melba's voice in the mid-
dle and low register (the Boheme aria 
and La Serenata ' are especially telling 
examples) . This was an exceptionally 
rich and powerful voice for a lyric so-
prano, which made her astonishing orna-
mental facility all the more remarkable. 

JAN UARY 1962 

Another remarka bl e Melba phenom-
enon was commented upon by ' tV. J. 
H enderson (in a quote reprinted from 
D esmond Shawe-Taylor's accompanying 
essay) : "Melba ... had no attack; she 
opened her mouth and the tone was in 
existence . .. without betrayal of breath-
ing. It was simply there." She cou ld a lso 
join notes separated by a wide interval 
in a simi larly pearly, effortl ess fashion 
(e.g. in Tosti's Goodbye), but I am 
afraid I cannot-quite go along with the 
oft-heard paeans concerning Melba's ab-
solu te perfection of intonation. 

This is a disc for specialized collectors 
and is highly recommended. G. J. 

® ® G ALINA VISHNEVSKAYA. 
R achmaninoff: Oh, cease thy singing, 
maiden fair; J wait for thee. Shostako-
vich: Lady Macbeth of Mzensk: K aterina 
Izma£lo va's aria (Act J). Prokofieff: 
The ugly duckling. T cb aikovsky: Com-
plaint of the bride; Lullaby; W hy? 
Glinka: Barcarolle ; To her; Do not excite 
me without cause. Galina Vishn evskaya 
(soprano ) with Alexander D edyukhin 
( piano). RCA VICTOR LSC 2497 $5.98 
LM 2497 $4.98. 

Interest: Unusual program 
Performance: Authentic, often exciting 
Recording : Clear 
Stereo Quality : Not noticeable 

H ere is a program that refreshingly 
eschews the obvious. Instead, it gives us 
three haunting songs by Glinka and 
Prokofieff's 1914 setting of H ans Chris-
tian And ersen 's T he Ug ly Duckling, 
which points to Peter and the W olt. To 
the best of my knowled ge, these works are 
unobtainable elsewhere on records. The 
same is true of Katerina's aria from 
Lady Macb eth of M zensk, a lament of 
an unhappily married woman in search 
of love. (The manner in whi ch she finds 
it during Act II, incidentally, was the 
source of endless notoriety for Shostako-
vich and his opera during the Thirties.) 

M me. Vishnevskaya is undoubtedly an 
authentic in terpreter of this varied reper-
toire. To the straightforward lyricism of 
Glinka and T chaikovsky sh e brings 
warmth and an easy flow, to R achmani-
noff's 0 , cease thy singing an aura of 
languor. But drama is her true metier, 
judging from the theatrical effectiveness 
with which she proj ects various moods 
and emotions. She is endowed with a 
solid technique and good intonation and 
firmness at both extremes of the sopran o 
range, but the voice itself lacks sensuous 
beauty, and its quality is uneven-
exquisite vocal effects are often followed 
by shrill passages or instances of excessive 
vibrato. O ver-all , however, this is an im-
pressive display of artistry. The Shosta-
ko.vicharia would have benefited from -or-
chestral accompaniment, and the album 
should have included song texts instead 
of just English language synopses. G. J. 

Stereo premiere! Roger Wagner 
conducts his Chorale and The 
Royal Philharmonic Orchestra 
in the stereo premiere of 
Cherubini's brilliant Requiem 
Mass in C Minor. This impec-
cable performance ranks 
among the truly great record-
ings of choral masterworks. 
And the exciting stereo sound 
puts you right there in the 
concert hall. (S) P-8570. 

--------.- -.---------
World premiere! Joseph J ong-
en's glittering Symphonie 
Concertante for Organ and 
Orchestra was composed in 
1932 .. . this is the first record-
ing. Rich in Gallic feeling, it is 
a spectacular tour-de-force, 
performed by Virgil Fox on 
the great Palais de Chaillot 
organ. The Paris Opera 
Orchestra is conducted by 
Georges Pretre. Surely this is 
Mr: Fox's most exciting re-

must for .stereo-
philes, a landmark in music of 
this century. (S) P-8573. 

CCAPITOL. RECORDS, INC. 
I 
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Explanation 0/ symbols: 

® =lIIonophonic recording 
® =slereo phonic recurding 

RECORDING OF SPECIAL MERIT 

® LOUIS ARMSTRONG AND DUKE 
ELLINGTON. Louis Armstrong (voca ls 
and trumpet ), Duke Ellington (pi ano ) , 
Barn ey Bigard ( cl a rinet), Trummv 
Young ( trombone), Mort H erbert (bass )', 
Danny Barcelona (drums). D u. ke's Place; 
I'm Just A Lucky So and So; CoUO'll. 
Tail ; Mood Indigo; Black and Tall Fan-
tasy; and five others. ROULETTE SR 52074-
$4.98. 

Interest: Summit meeting 
Performance : Mell ow 
Recording : Extremely good 
Stereo Quality: Vivid 

There are any number of ha ppy mom C' nts 
in thi s nostalgi c, unhurri ed m eetin g be-
tween the p erennia lly youthfu l r iders 
Louis Armstrong and Duke Ellington. 
However, contrary to the liner's bold as-
sertion, this is not their first reco rding 
together. Though representing two widely 
divergent jazz styles-Armstrong the fore-
most exponent of the gusty, free-wheeling 
New Orl eans tradition and Ellington the 
epitome of the suave, sophisti cated New 
York big-band idiom-the two find a 
compatibl e middl e ground in som e of 
Duke's earli es t (Black and Tan Fantas" 
dates from 1927, The Mo oche from 
following year) and most obviously bl ues-
based composi tions. Armstrong roars his 
way with characteristic ebulli en ce 
through the ten attractive pieces, doi'ng 
some of his brightes t trumpet work in 
years. Ellington's solos are, by contrast, 
models of somber grace and thoughtful 
lyric charm. Th e veter a n cJariil e tis t 
Barney Bigard, who has been a featured 
member in the groups of both leaders, 
contributes some soaring, pungent im-
provisations. P.J.W. 

® COUNT BASIE: Basie at B-inlland. 
Count Basie (piano); Count Basie 
Orches tra. Blee Blot) Blues; Whirly Bird; 
One O'Clock Jump; and six others. 
ROULETTE BIRDLAND SR 52065 $5.98. 
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Interest: Bosie at home 
Performance: Crowd-heated 
Record ing : Very good 
Stereo Quality: Exce ll enl 

There is little surpri se but mu ch pOII'r r 
left in the Count Basie band , parti cul arl y 
when it's outside a recording studio and 
in contact with a warmly partisa n live 
audi ence. Acco rdingly, thi s first a lbum 
made at the band 's favorite mer ting pla ce 

JOH N CO I.THA NI:: 
Elllotion deterlllines form. 

is markedl y more exciting than any othrr 
set by Basie in the past couple of yea rs. 
Also adding to the coll ective zest are two 
rela tively new, stimulating sidemen- the 
tenor saxophonist Budd Johnson and the 
trombonist Quentin J ackson. The band 's 
repertoire continues to be riff-built and 
uncompli cated . The liner notes fail to 
identify the soloists, an es pecially care-
less slip for a jazz album. N.H. 

® ART BLAKEY: Jazz lI1essengen. 
Art Blakey (drums ), Lee Morgan ( trum-
pet), Curtis Fuller ( trombone), Wayne 
Shorter (tenor saxophone), Bobby Tim-
mons (piano), Jymi e M erritt (bass ). In-
vitation; I H ear A Rhapsody; Gee Baby, 
Ain't I Good to Y ou; and two others. 
bfPULSE A 7 $5.98. 

Interest: The soft sid e of Art 
Performa nce: Firm ly integ rated 
Recording: Well -ba lanced 
Stereo Quality: Good 

Away from th eir usual Blue Note battle-

ground Art Bla key's yo ung warriors seem 
to have undergone a gentling process. The 
combo still swings deeply, and the soloists 
are intense, but the prevailing mood is 
less aggressive, more care is taken to con-
stru ct cohes ive arrangements around the 
solos, and the band reveals a feeling for 
ballad lines that has only been fitfu lly 
evident before. The most impressive 
hornmen are Lee :rvIorgan, who no longe;' 
seems to feel compelled to p lay every 
note he can execute in any given bar, and 
"Vayne Shorter, a strongly emotiona l and 
rC'sourccful musi cian who is develop ing 
hi s own individua listic style. N.H. 

® JOHN COLTRANE: Africa / Brass. 
.J ohn Col trane (soprano and tenor saxo-
phones), M cCoy Tyner (piano), Elvin 
J ones (drums), R eggie Workman and 
Art D avis (bass); unid entified trumpet, 
four French horns, alto and baritone 
sa xophon es, two euphoniums, tub a: 
A fr'ica; Greensleeves; Blues MinoT. hf-
PULSE A 6 $5.98. 

Interest: W hirlpoo ls of emot ions 
Performance: Coltrane need s ed iti ng 
Recording : N ot enough band presence 
Stereo Quality: Very good 

The idea of juxtaposing the fi ercely ex-
perim ental Coltrane and a larger group is 
sound, but, unfortunately, Eric Dolphy's 
arrangements explore only a sma ll part 
of the instrumental potential, so that in 
most places the orchestra simply adds ex-
pendable ornamentation. Coltrane him-
self, however, is thoroughly absorbing. 
Technically, he continues to expand the 
harmonic foundation of jazz improvising 
by not limiting himself to conventional 
chord progressions. By his credo, feeling 
determin es form. He also is elasticizing 
the rhythmic scope of jazz invention, 
particularly here in the long- sixteen and 
a half minutes- Africa with its adapta-
lion of African rhythms. The use in this 
pi ece of one bass carrying the basic 
rhythmic line and a second bass superim-
posing counter-lines creates a whirlpool-
like pu lse that is strikingly apt for 
Coltrane's own gyroscopic momentum. 

However, these performances sag be-
cause Coltrane is so far apparently un-
able to edit his material. When he him-
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self solos, he communi cates so hypnoti c 
a mood tha t time, in a sense, stops; his 
colleagues are not so forceful. Yet, in any 
case, the album is worth hearing, if only 
for the chall enging impact of its leader. 

N.H. 

® DUKE ELLINGTON: Paris Blues. 
Duke Ellington Orchestra. Take the 
"A" Train; Battle R oyal; Birdie Jungle; 
and seven others. UNITED ARTISTS UAL 
4092 $4.98. 

Interest: Lackluster Ellingtonia 
Performance: Little more than literal 
Recording: Excellent 

This disc from the sound track of the film 
Paris Blues consists of a pair of Ellington 
stapl es in their most expendabl e versions, 
and some tunes written expressly for the 
film. These latter pieces, with the possi-
bl e exception of the hauntingly lovely 
Autumnal Suite, are not especially good 
Ellington, and several of them have a 
harsh, strident quality. The most egre-
gious is W ild Man Moore, the one track 
apparently featuring Louis Armstrong. 
The scores are presented professionally 
enough, but there is si mply insufficient 
substance to them. The participants are 
not identified. P.f.W. 

® MAYNARD FERGUSON: "Straight. 
away" Jazz Themes. Maynard Ferguson 
(trumpet); orchestra. Apprehension; Last 
La/I; After the Race; and sevC' n others. 
RO ULETTE BIRDLAND SR 52076 $5.98. 

Interest: Sports-car jazz 
Performance: Brittle 
Recording: Adequate 
Stereo Quality: Goad 

This is Ferguson's score for an ABC-TV 
show based on th e freneti c world of ra c-
ing ca rs. A few of the themes are arrest-
ing, but none is sufficiently d eveloped . 
Th e band is ch aracte ri st ica ll y ti ght 
rhythmi ca ll y, although it does work 
within a wi der range of dynami cs than is 
its custom. Quick, spirited solos are 
seeded inside the cla mor, but the only 
musi cian origina l enough to fo cus at-
tention clea rly on himself is th e pianist 
J aki Byard. Ferguson's own trumpet pl ay-
ing is tense and rigid. If he could ever 
relax, the power of hi s band might take 
a more m eaningful direction. N .H. 

DIZZY GILLESPIE: Pe1'ceptions (see 
p. 63). 

® LIONEL HAMPTON: Soft Vibes, 
Soaring Strings. Lionel I-Iampton (vibra-
harp); string orchestra. D eep PW'ple; Do 
Nothin' T ill You H ear fr om M e; Stair-
way to the Stars; O ver the Rainbow; and 
seven others. COLUMBIA CS 8461 $4.98. 
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Interest: Tranquilized Hampton 
Performance: Effortless 

Record ing: Excellent 
Stereo Qua lity : Very good 

Following the lead of Milt Jackson on 
Atlant ic, vibraharpist Lionel H ampton 
has put together a disc that sets the flow-
ing balladic side of his pl aying against a 
backdrop of lush, shimmering strings. 
The results make for a pl easant m ood 

AHMAD JAMAL 

Dispenses jazz hors d' oeuvres 

jazz set, a lthough Hampton's work here 
has li ttle of the ardor an d intensity of 
J ackson 's fervent efforts. Still, a fter the 
frenzi ed bell icosity of his recent big-band 
approach, it is a d elight to hear Hampton 
in this relaxed role. P.f. W . 

RECORDING OF SPECIAL MERIT 

® H AMPTON HAWES: F01' Real! 
H ampton Hawes ( piano ), H arold Land 
( tenor saxophone) , Scott La Faro ( bass), 
Frank Butl er (drums ) . Hit); Numb eTS 
Gam e; I Love Y ou; and three others. 
CONTEMPORARY S 7589 $5.98. 

Interest: Exuberant inventiveness 
Performa nce: Personal, unpretentious 
Recording: Excellent 
Stereo Quality : Finely balanced 

Although record ed in 1958, this Hampton 
Hawes session-his most satisfying for 
Contemporary-has never been released 
before. H awes ' style is based on the gram-
mar of Charli e Parker with adm ixtures 
of gospel feeling and Hawes' own singu-
larly strai ghtforward melodi c concep-
tion. His pl aying is consistently buoya nt, 
and he is an unreconstructed beli ever tha t 
jazz can st ill be fun. Rhythmi ca lly, Hawes 
has an unusua lly limber bea t, and he 
phrases with lea ping logic. H e a lso indi-
cates here that he can be convin cingly 
soft as well as fi ery. 

Hawes' support is especiall y formid able 
in the rhythm section. H arold Land is an 
urgen t but orderly soloist, if rarely a sur-
prising one. Frank Butler, however, is a 
superior drummer in all a reas-tim e, 
taste, and the sound he gets from his in-
strum ent. The late Scott La Faro was a l-
ready a m ajor soloist th ree years ago, and 
when he di ed , earli er this yea r, he was 
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among the leading two or three bassists 
in jazz. N. H. 

BILLIE HOLIDAY: The Essential 
Billie Holiday (see p. 54). 

® PAUL HORN: The Sound of Paul 
Horn. Paul H orn (alto saxophone and 
flute), Emi l Richa rds (vibes ), Paul M oer 
(pia no), Jimmy Bond (bass), Milt Tur-
ner (clrums). Without a Song; Mira ae for 
Jvliles; Blue on Blue; and seven others. 
COLUMBIA CS 8477 $4.98. 

Interest: Needs seasoning 
Performa nee: Fluent 
Recording : Very good 
Stereo Quality : First-rate 

Although the jacket proclaims that Paul 
Horn has the imprimatur of Mil es D avis 
-the jazz equi valent of Dun & Brad-
street's highes t ra ting- the disc itself 
leaves at least one listener unconverted. 
H orn has been thoroughl y trained in 
musi c theory, and he has an ingeni ously 
va ri ed and beguiling writing style that is 
distinctively his own. Yet mu ch of his 
writing, and nearly all of his pl aying, 
sounds ra th er shall ow emotionall y, for 
whil e his a lto work is precise it lacks bite, 
and his Rute pl aying, whil e consistently 
attractive, has littl e jazz content. Bass ist 
Jimm y Bond is th e most invigorating of 
h is associates here. N. H. 

® AHMAD J AMAL: Ahmad Jamal's 
Alhambm .. Ahm ad J amal (pi ano ), I s-
rael Crosby (bass), V ern ell Fournier 
(drums) . S weet and L ovel),; Broadway; 
The Breeze and I ; and seven others. ARGO 
685 $4.98. 

Interest: Pointillist jazz 
Performance : Skeletal 
Record ing: Adequate 

Perh a ps because Ahm ad J am al is the 
owner of the Alha mbra, the Chi cago club 
where this set was record ed, thi s is the 
m ost sprightl y of al l his on-location re-
cordings. H e seems exceptionally li o-l1t-
hea rted as he spins intriguing melodi c 
variations on popular standards whil e 
characteris ticall y making his si lences an 
integral part of the ten ion -and-rcl easp 
curve of each performance. Sti ll , tasteful 
as his pl aying is, it lacks th e quali ty of in-
tensity and organi c invention tha t identify 
a major jazz pi anist. H e ca n certainl y be 
deli ghtfully elliptical, but a musica l mea l 
cannot be m ad e entirely of hors d 'oeuvres. 
Crosby and Fourn ier are impregnably 
steady accompanists. N. H . 

® QUINCY JONES: Around the 
JtJ' orld. Quincy J ones (a rra nger-conduc-
tor ) and his orchestra. H ot Sake; Strike 
U jJ the Band; A/ricana; M eado wlallds; 
and seven others. lVlERCURY PPS 60 14 
$5.98. 

(C ontinued on page 85) 
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As AN artists-and-repertoire man at 
Columbia Records, jazz historian 

John Hammond continues his productive 
career, not only by finding and developing 
new talent from a wide variety of sources, 
but also by reactivating a reissue program 
that promises to be of unprecedented 
thoroughness. In conjunction with Frank 
Driggs, who is responsible for the actual 
production, Hammond has made the first 
full-scale documentation of the career of 
Fletcher H end erson in "The Fletcher 
Henderson Story: A Study in Frustra-
tion," a boxed set of four discs. 

Until the release of this meticulously 
prepared package, there were few Hen-
derson recordings available, and it was 
difficult to estimate accurately hi s full 
importance from the fragments a t hand. 
The new set contains sixty-four of H en-
derson's choicest performances from 1923 
to 1938, and, through them, the evolution 
of big-band jazz becomes a great deal 
clearer. 

H ammond explains the project's sub-
title, "A Study in Frustration," in his 
candid introduction: "An early success 
as a college-trained son of teaching par-
ents and an unparalleled skill in assem-
bling great musicians should have made 
him a fortune and given him stability. 
It is my belief that the color bar crippled 
hi s ambition and mad e him cynical of the 
intentions of all white people. It was not 
until the Thirti es that big agencies like 
MCA, William Morris, and GAC would 
consider booking Negro bands, and until 
that tim e H end erson was exploited by the 
small timers." 

There is little refl ection of H end erson's 
frustration, however, in the music itself. 
"'''hat does come through is the team 
pride his units possessed. H e always in-
sisted on hi.gh standards of musicianship, 
and, accordingly, many of the most re-
sourceful and original soloists of the 
J 920's and 1930's first becam e known 
through the H enderson bands. The H en-
derson sidemen were proud of thei l' abili ty 
to master the arrangements, which were 
often advanced for the time. The writing 
- first by Don Redman, then by Benny 
Carter and H enderson himself-shaped 
the styles of nea rly every big band that 
followed. 

In addition to establishing new stand-
ards of jazz professionalism, H end erson's 
orchestra, as Frank Driggs obselves, was 
the first that played and improvised on 
original arrangements. From that time, 
music publishers no longer controlled the 
way their songs would be played by big 
bands. H enderson also formalized the size 
of the swing-era orchestras to come. By 
1927, he had three trumpets, two trom-
bones, three reeds, and four rhythm. And 
from 1925 on, as these recordings dem-
onstrate, "the big band textbook is re-
vealed-simple riffs, three-clarinet sec-
tion work, four-four final ensembles and 
divided section passages" as well as "uni-
son riffs behind soloists, harmonized solo 
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by Nat Hentoff 

nEconDS 

FLETCHER HE NDERSON 
A genius for assembling top swing talent 

choruses, call and response patterns 
played by the brass and reed sections." 

At first the writing and playing were 
stiff, and not even Coleman Hawkins' 
pl aying has major jazz content in the 
1923 sides. But the next year Louis Arm-
strong joined the band, and his importa-
ti on of the New Orleans blues roots, to-
gether with his own startling expansion 
of jazz solo virtuosity, shook up the band 
radi cally. From that point on, H enderson 
and his men found their own style. The 
soloists phrased more flowingly, while 
the band as a whole became more re-
laxed and more naturally climactic in the 
ensemble shouts. 

What is particularly exciting when one 
follows the Henderson story is the series 
of explosive arrivals of superior soloists. 
Armstrong dominates the first disc, but 
by its end, a more free and vigorous Cole-

man Hawkins has burst through. R ein-
forced are the reputations of Joe Smith, 
a uniquely lyrical trumpeter; the spare, 
burning Tommy Ladnier; and Jimmy 
Harrison, the emancipator of the jazz 
trombone from its parade and circus back-
grounds. There are also surprises-the 
gutty assurance of trombonist Benny 
Morton in his pre-Basie days; the stabbing 
authority of Bobby Stark, a mu ch under-
rated trumpeter; the expressive range of 
trombonist Claude Jones; and the zestful 
daring of Rex Steward, who pro\'es that 
he was an improviser of merit before 
becoming part of Duke Ellington's am-
biance. 

By the 1930's, there were new voices-
the uninhibited J. C. Higginbotham on 
trom bone; R ed Allen's biting trum pet; 
the crisp drive of Roy Eldridge ; the re-
markably tasteful, loose drumming of Sid 
Catlett and Walter Johnson; and the hot, 
rolling style of tenor saxophonist Chu 
Berry. 

As extraordinary as these performanc es 
were, Henderson never made the money, 
nor achieved the acclaim, of the Dorseys, 
Artie Shaw, or Benny Goodman, even 
though H enderson, as staff arranger for 
Goodman in the 1930's, form ed that 
band 's style. H enderson, as John Ham-
mond comments, "made great recordings 
of his own compositions which sold a 
minimal number, only to have these same 
tunes and arrangements cut by Benny 
Goodman with astronomical sales." And 
there were times when borrowings by 
oth er band leaders were mu ch more 
casual. Listen to the 1931 Hot and 
Anxious, and you'll hear a riff that lat(,r 
beca me a best seller for Glenn 11ill er as 
Tn The Mood. 

H enderson, to be sure, compounded his 
frustrations by lax business methods and 
an inability to keep his bands firmly dis-
ciplined . In retrospect, however, despite 
the inadequacies of recompense and rec-
ognition, H end erson made a huge con-
tribution to the evo'!ution of big-band 
jazz, and through his spotlighting of 
direction-setting soloists, his bands helped 
change the course of jazz. This collection, 
it should be emphasized , is not just fo[, 
the archives. Many of the solos are as 
penetrating and joyful as when they were 
first performed. 

Great credit is due Frank Driggs for 
the production, the carefully researched 
histori cal essay, the eomplete personn els, 
dates, and solo credits, and the intriguing 
pictures that are included in the long 
monograph that comes with the package. 

® FLETCHER HENDERSON: The 
Fletchel' Hendel'son Story: A Study in 
Frustmtion. Fletcher H enderson (piano) 
and orchestras. Diety Blues; King POl'tel' 
Stomp; Sugarfoot Stomp; Queer Notions; 
and sixty others. COLUMBIA C4L 19 four 
12-inch discs $15.98. 
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NI0RE JAZZ AND ENTERTAINMENT REVIEvVS 

DATA IN BRIEF COMMENTARY 

® NAT ADDERLEY: That's Right! Nat Adder ley (cornet) , 
Jimm y Heath (saxophone) , a nd others. Th e Old C01.lntry; Tadd; 
Night after i\ 'igilt; and fi ve others. RIVERSIDE RLP ');;.98. 

® AL COHN AND ZOOT SIMS: 1'ou.''11 iIle . . -\ 1 Coh n a nd 7.oot 
Sims (tenor saxophones and clarinets) , Mose Allison (pia no), 
Major Holley (bass) , Osie J o hnson (drums) . On the A lalll o; Love 
for SlIle; a nd seven oth ers. MERCURY SR 60606 $4.98. 

® LOU DONALDSON : Stmny Side V 1). Lou Do na ldso n (a lto 
saxop ho ne) , Horace Parlan (piano), Sam Jones (bass), Bill Hard-
l11 a n (t rumpe t). Iilll es fo1' ]. P .; Goose Crease; and four others. 
BI.UE .\'0'1'10 40:16 .$4.98. 

® VICTOR FELDMAN: LottI/ mille! Viclor reldn",n (v ibra -
phone) , Conte Ca ndoli (trumpet) , " 'alter Bento n (tenor saxo-
phonc) ; a nd othe rs. C'J/ban Pete; Sf)ain; Fies ta; an d nine others. 
COl':TE ,\lI'ORMU' M 505::; .1>4.98. 

® JONAH JONES QUARTET: lUlII:!)i.,.,.' with (t. ShufJIe_ Jonah 
Jon es (trumper); rhy thm section. Drealll; M isty; The Lonesom e 
Baby; A Monda)1 Date; aud eight others. CAPITOL ST 1404 $4.98. 

® ROLA N D KfRK: I-nlmdl/.dul!, Rolmul Khk. Ro la nd Kirk 
(al to and soprano saxophone); combo. Ti, e Call: SOIlI Station; 
Ou r Wa ltz; Sf)i'r;t Girl; and two others. ARGO 669 $4.98. 

® SHELLY "'f ANNE: " Th e Tl11'ee" and "The T wo." Shelh 
Manne (drums), Shorty Rogers (trumpet), Jimm y Giuffre (c larin el 
and 'saxophone), Russ Freeman (pia no) . Flif); Abslm.rl No .1; 
Sj)ell/: Easy.: and nine others. CONTHIPORARY M 3584 $4.98. 

® HORACE PARLA N Q U I NTET: SI)er/liill' My Piece. Ho race 
Parlan (piano), Tommy Turrentine (trumpet) , Stanley T urren-
tine (tentl!' sa xophone), a nd others. lFadin'; Borderline; Rast.us; 
and th ree others. BLUE NOTE 4043 $4.98. 

® PIN KY VIDACOVICH AND R AYMO N D BURKE: Clarillet 
New O"lemn SI.yle. Pink y Viclacovich and Raymo nd !lurke 
(clm'inet) , A rmand Hug (piano), a nd others. Vj) a Lazy River; 
Rose 11 00111: f;ccenlr;c; Riverboat Shu.ffle; a nd six others. SOUTII 
LA ND 227 $4.98. 

® DIXIELAND FROM THE SOUTHLAND_ Armand Hug 
(piano), Mike Lala, Thomas Jefferson , Tommy GonsOUIiJl 
(t rumpe ts), Monk Hazel (drums), and others. Clarin et iHanllalark; 
That's II' Plenty; and six others. SOUTHLAND LP 228 $4.98. 

® NEW ORLEANS AT MIDNIGHT. Thomas J efferson (trum -
pet and vocals), Armand Hug (piano), Monk Hazel (d rums) . 
VVhen Yon"'e SlIIiling; Back of T own Blu es; Float M e DOt/' ll the 
River; B-reeze; and others. SOUTHLAND 229 $4.98. 

Nat Adderley still displays wit a nd fa cility, but the d a ring of his 
ear lier_ work is missing from this disc. The arrangem ents, m ost ly 
b y Jimm y H eath , are l'ather d ated and unim aginative. N . H. 

Altho ugh their small bu t fervent group of ad mirers would dis-
agree, an entire evening-or an entire LP-of the Cohn-Sims tenor 
sound is a bit too much. T hey arc swinging and im aginative. but 
why they d on 't ta ke m ore advantage of their clarine t skill is a 
mystery. Effective stereo. N . H. 

T hese a re strongly swinging p erfo rmances hy a man \\'ho owes 
much-bu t not a ll , bv any m ea ns-to Charlie Parker. He rece ives 
fin e suppo rt frol11 Jones a nd Parlan. :'\ot one of the yea r 's out -
standing discs, but a very good o ne . Good sound. R . ]. C. 

One of the most superOuol.ls a lbums of recent years. The synthesis 
of jazz a nd Latin-Ameri cana is. In' noll' . uninterestiug in itse lf, 
a nd the perform a nces here lack bite or urgcncy. Feldman strait-
jackets himself in his arrangements. Fin e sound. N . H. 

On this di sc, J ones plavs with econom y, v ibrant tone, and 
thorough Iv rcla xed phrasing. The results are qualified o nlv by 
th e an nm'ing shuffle beat that C.apitol seems to require of his 
rh ythm section. A fin e a lbum , excelle ntl y recorded. N. H. 

Rol a nd Kirk plays the al to saxophone and two va ri alHs of the 
sopra no sax - a ll at once. "\Tho cares? It's just a waste of t ime a ud 
l!luI Li -cha nn el tapc. Adequate sound. R.]. G. 

These rec(, J'(lings, o riginall y issued on ten-inch LP's, were made 
during the rise of ' '''est Coast jazz . T he players seem to he 
fascina ted by devices like the ca non a nd the twe lve-tone row for 
th eir own sak es. Still , som e inte resting ex ploration is invol\'cd , 
and the music is worth hea ring. Good sound. N. H. 

The rea l feature he re is the hro t her act of the Turrentines. They 
a rc both very good. T he rest of th e p ersonnel, incl uding Parlan, 
also do well. This is no grand-prize disc, but it 's well worth own-
ing. T he recording is fine. R.]. C . 

Both Vidacovich and Burke play with th e liquid, flowin g tone 
that a ll New Orleans cla rinetists seem to h a ve, a nd also with 
lig'htn ess an d lyriciSI11 . The music justifies their evident alfcclioll. 
T he sound is quite good . R.]. C. 

Th e mUSIcians here, m ost of the m more than middle-aged, play 
Ou ent ly and lrith evident pleasure, but the eHect is like tha t 
produ ced by any bunch of old g rads at an alumni reunion. 
There's just not enough freshness . Adequate sound. N. H . 

Thcse contempora ry practitioners of New Orleans jazz make 
music that is pleasant, rhythmic, a nd warm. There arc a few too 
many vocals, perhaps, a nd too much emulation of Louis Ann-
strong by Thomas J efferson, but the resu lts are enjoyable none-
theless. ' ·Varm sound. R. ] . G. 

Reviewed by Ralph ] . G leason and C\'at HelltoU 
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Interest: Stereo showcase 
Performance: Tame 
Recording: lush and vibrant 
Stereo Quality: Stunn ing 

For all the bri lliance of its r ecorded 
sound and the sharpness of its stereo d efi -
ni tion, this disc conta ins some surprisingly 
ta me and rou tine big band music. Quincy 
J on es, th e young co m pos er- a r ra nger 
whose stimul ating jazz scoring for Lionel 
H ampton, Dizzy Gillespie, and H arry 
Arnold, among others, held so mu ch 
promise several years ago, lets us down 
here by produ cing a mish-mash of the 
mild ly exotic cli ches apparen tly so nec-
essary for a musica l world tour. The exe-
cution is precise but little else. The or-
chestra contains any number of fu ll-
blooded jazzmen, but th ey rarely get a 
cha nce to st rut th e ir s tuff . Bea utifu l 
sound , th OUg)1. P. f. W. 

RECORDING OF SPECIAL MERIT 

® STAN KENTON: Kenton's West 
Side Story. Stan K enton Orchestra. Pro-
logu e; So m ethin g's Comin g; M aria; 
Am erica; and six others. CAPITOL ST 1609 
$4.98. 

Inte rest: Pravocative trea tment 
Performance: Growing assurance 
Recording : Sharply alive 
Stereo Quality: Capitol's best 

The more cha ll enging musical materia l 
in Leonard Bernstein's score for West 
Side Story has enabled experim entalist-
leader Stan K enton mu ch full er expres-
sive potential than the coll ection of bal-
lads that made up the first , and largely 
disappointing, LP by his most r ecent big 
band. The results here give a full er indi -
cation of the band 's capabil iti es-thanks 
mainly to J ohnny Ri chards ' dark-textured 
orches tra tions, which m ake telling use of 
the increased tonal range that the m ell o-
phonium section permits. The unit still 
has its problems with rhythm, for it is 
difficult to swing an aggregation this si ze, 
and the absence of a strong jazz-ori ented 
solo voice is keenly fel t, but the band is 
well on its way with this powerfu l coll ec-
tion. P. f. W. 

® LAMBERT , HENDRICKS, AND 
ROSS: High Flying. D ave La mbert, Jon 
H endri cks, Anni e R oss (vo ca ls), Ike 
Isaacs (bass), Gilda M ahones (piano ) , 
Jimmy W ormworth (drums ). C ome On 
H ome; Th e N ew ABC; Farmer's Mark et; 
and eight others. COLUMBIA CS 8475 
$4.98. 

In te rest: Inimitable trio 
Performance: Glib and assured 
Recording: Very good 
Stereo Quo lity: Not very pronounced 

Dave Lambert, J on H endricks, and An-
nie R oss have earned much praise in jazz 
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circles for their IV holl y dist in cti" e voca l 
ada ptat ions of jazz cl ass ics . Along wi th 
th e trul y astonishing precision of their 
execution, much of the credi t for their 
success is due to J on H endricks' striking 
lyri cs, wh ich manage to be simultaneously 
flippan t and tend er. T hey maintain good 
standa rds in thi s a lbum , but the three 
seem to be res tin g on th eir oa rs for the 
most pa rt , and there is a hi gher propor-
ti on of cute numbers here than in ea rli er 
co ll ecti ons by the three. Sti ll , they are 
uniqu e. The listener wou ld be better 
served by the notes, it seems to me, if in-
form at ion on the ori gina l tun es were sup-
pli ed. P. f. W. 

® OLIVER NELSON: The Blues and 
the Abstract T 1'ttth. O liver Nelson (a lto 
and tenor saxophones), Eric D ol phy (alto 
saxophone and flute), Freddi e Hubbard 
( trumpet ), G eorge Barrow (baritone sax-
ophone), Bill Evans ( pi ano), Paul Cha m-
bers (bass), Roy H aynes (drums). S to len 
AI/aments; Yeam.in'; T eenie's Blues; and 
three otbers. IMP ULSE A 5 $5.98. 

I nte rest: Fresh writing 
Performa nce: Superior sidemen 
Recording : Very good 
Stereo Quality: Good 

D espite the pretenti ous titl e, the mu sic on 
this a lbum is very concrete, and it repre-
sents a signifi ca nt d evelopment in the 
composing and arranging of O liver N el-
son. All of his six ori rrinals use as root ma-
teria l a twelve-bar blues or the form and 
chord changes of I' ve Got Rh)'thm. Yet 
through structural devices-such as aug-
m entation and differing thematic devel-
opments-he crea tes a considerable vari-
ety of moods and an absorbing range 
of d esigns. 

Ne lson has had th e good sense to enli st 
some of the most venturesom e and fl ex-
ible explorers in j azz. George Barrow is 
superb in his secti on work, and each of th e 
o th ers contributes st rong ly ind ividu a l 
solos tha t a re, however, fu ll y integrated 
into each of Nelson 's projects. Only Nel-
son's tenor , in fact, is not of th e fi rst rank. 
N elson has written his own liner notes, 
and they are so lucidly helpful tha t they 
presage, I hope, a time when more mu-
sicians will expl ain th emselves. N . H . 

® PRESTIGE SWING FESTIVAL: 
Things Ain't What They Used to Be. 
Coleman H awkins ( tenor saxophone), 
Pee W ee Russell (clarinet ), Vic Di cken-
son ( trombone), Claud e H opkins ( pi-
a no), J oe Thomas ( trumpe t ), etc. 
SIJTing's Sw in g; I Ma y B e WTon g; 
S a Glad; YeaTS Ago; and seven others. 
PRESTlGEjSWINGVILLE SV 400 1, two 12-
inch discs $9.96. 

Interest: Swing-era reunion 
Performa nce: Uneven 
Recording : Close a nd clean 

Here is a speaker system ideal 
for the home, office or even 
industrial applications where 
clear undistorted sound is re -
quired. 
By simple connections to your 
present sound source, such as 
Hi Fi and stereo components, 
consoles, TV, radio and public 
address or intercom systems, 
the "compact" will produce 
crystal clear sound with almost 
no distortion, even at high 
volume levels. Dimensions of 
cabinet 5" x 7" X 10". 

NEWPORT MANUFACTURING CORP. 
1823 E. 40th St., Cleveland 3, Oh io 

Please .send ____ Compact Systems 
Name ____________ 

Ad dress ____________ ___ 
Enclosed fin d 0 Money Order 0 Check 

Please add 75¢ per unIt to cover shIPPIng 
and handling. 
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MOVING? 
If you 've recently changed your 
address, or plan to in the near 
future, be sure to notify us at 
once. We'll make the necessary 
changes on your mail ing plate, 
and see to it that your subscrip-
tion continues without interrup-
tion. Right 'now- print the infor-
mation requested in the spaces 
below and mail it to: HiFi / STER-
EO REVIEW, 434 So. Wabash 
Ave., Chicago 5, Il linois. 

Name Please PRINT! 

"'Account No. 

Old Address 

City State 

New Address 

City Zone State 

Mail copies to new address start-
ing wi th issue. 

* (Vour Number appears 
directly above your name on the 
mailing label.) 

STATEMENT REQUIRED BY THE ACT OF AUGUST 
2 4 . 1912, AS AME NDED BY THE ACTS O F MAR CH 
3 . 193 3 . JULY 2, 1 946 AND JUNE 11. 1960 (7 4 
STAT. 208 ) SHOWING THE OW NE RS HIP . MANAGE-
MENT. AND CIRCULATION OF HIFI /ST EREO RE-
VIEW. publish e d Month ly a t Chicago. Illinois fo r October 1 . 1961 . 

1. The n a m es a nd addr esses of t he publish er, 
editor, m a n aging editor. a nd business m a n agers a r e: 
Publis h er , Ziff- Davis P u bli s hin g Compan y. 4 34 S. 
Wa bas h Av e .. Chicago 5. III.: Editor. Furma n Hebb . 
1 Park A venue , New Yor l{ 16. N .Y. : Man aging 
editor . Robe rt Ca mpbe ll. 1 Par k Avenue. New Y o r k 
16 . N.Y.; Bus iness manager, Matthew T. Birm in g-
ham. Jr .. 1 Park Avenue. New York 16 , N .Y . 

2 . The o wner is: Ziff-Davis Publis hing Com pany, 
434 S. W Abash A ve .. Ch icago 5. Ill.: Es t ate 0: Wil -
liam B . Ziff. 1 Park Avenue. New York 16 . N .Y. : 
A. M. Ziff , 1 Park Aven u e . New York 16, N.Y. 

3 . The know n bondholders , mortgagees . or other 
secu ri t y holders ow ning or holdin g 1 percen t o r 
m ore o f t otal a mou nt o r bo nds , mortgages. o r o t h er 
secur ities a r e: None . 

4. Paragraphs 2 and 3 in c lude. in cases where the 
stockh old e r or securi ty holder a ppear s u pon t he 
books of the compa n y as trustee or in any o t her 
fiduciar y re la tion . the n a m e of the pe r s on or cor-
poration for w hom s uch trus t ee i s a lso the 

a n d conditions under w hic h s tock holders and sec u-
ri ty holder s who do not appear upon the books of 
the compa ny as trus t ees. hold s tock a n d securiti es 
in a capacity other than t ha t o f a bona fide own e r . 

5. The aver age n u mber o f c o pies o f each issu e o f 
thi s publica tion sold or distribute d through the 
ma ils or o therwise, to paid s ubscriber s d uri ng t h e 
1 2 mont h s pr eced in g the d a t e s how n a bove was: 
(This info r m a tion is r equ ir ed by the act o f June 11. 
1 960 to be inclu d e d in a U s t atem ents r egardless o f 
freq u e ncy of issu e. I 1 5 6 .010 . 

Matthew T. Birmingha m , Jr .. Bus iness Ma n a ger. 
S worn to and s ubscribed be fo r e m e thi s 1 9 th day 

PROEHM ER . Notary Pllbl ic. 
IMy c o mmission expires M a r ch 30. 1 9 62 ) 
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As furth er impetus to its admira bl e ca m-
paign to focus more a ttenti on on out-of-
fashion jazzmen, P rest ige assembled sev-
enteen of them in two different groups for 
this celebra tion. (A cou ple of younger 
pl ayers are included, but they fit comfort-
ably in to the preva iling swing style.) 

AI Sears wrote the arrangements for 
one contingent, and although his scores 
a re med iocre, the solos of Coleman H aw-
kins, Hil ton Jefferson, J. C. I-Iiggin-
botham, J oe Newman, and C la ude H op-
kins are substantia l. Jimmy H am il ton's 
writing for the second company is more 
imagin a tive, and the most striking sur-
vivors in that uni t a re Pee ' '''ee Russell , 
Vic Di ckenson, Buddy T ate, C liff J ack-
son, and the underra ted trumpeter, J oe 
Thomas. 

Although the combos could have been 
more ca refu ll y assembled , this is an enter-
taining collection, and it points out the 
fact that gray in a jazzman's hair should 
not automatica lly relegate him to the 
tatus of an histori cal r elic who has a l-

ready had his say . In fact, the majori ty 
of younger players could learn a great 
deal about rhythmi c relaxat ion and co-
hesiveness of ideas from these perform-
ances. N . H. 

RECOR DI NG OF SPECIAL MERIT 
® MAX ROACH: Pel'cussion Bittel' 
Sweet. Max R oach (drums), Eri c D ol-
phy ( Aute, a lto saxophone, bass c larinet), 
Booker L ittle (trumpet) , Juli an P ri ester 
( t rom bont:! I, C lifford Jordan ( tenor sax-
ophone ), M al Wald ron ( piano ), Art 
D avis (bass), Carl os V aleler and Carlos 
Eugenio (conga d rums and cO\\'bells) , 
Abbey Lincoln (voca ls) . Garvey's Gh.ost; 
T ender WarrioTS; M endacity; and three 
others. I MPU LSE A 8 $5.98. 

Interest: Socia l com mentary 
Perfo rma nc.e: Com mitted 
Recording : Very good 
Ste reo Q ua lity : Tasteful 

This .is not anoth er foll ow-the-boun cing-
drumstick percussion album . Although 
Max R oach does take severa l brilli antly 
d eveloped drum solos, the em phas is is on 
the sound of his group and on the out-
spoken horns wi thin it. In the past two 
yea rs, R oach has striven toward a concept 
of freer group expression tha t makes his 
units immedi ate ly identifia ble. H armon-
ically, his soloists have a wide choice of 
com pl ementary notes in that R oach sub-
stitu tes chord clusters for regul ar chord 
patterns benea th the solos. Rhythm icall y, 
he encourages his sidem en to improvise 
around, over, and between the basic m eter 
of a pi ece. 

The resultant freed om is kep t from 
turning in to chaos by bold themes-most 
of them R oach compositions-that d eal 
with the angers and des ires of the Amer-
ican Negro. The sidemen, therefore, fuse 

the general mood of each work whi le, 

in effect, they tell their own autobiogra-
phies in the solos. Beca use R oach and his 
coll eagues a re such fir t-rate musicians, 
this socio-dra matic a p proach to jazz does 
not result in shri ll pamphleteering but in 
moving, and sometimes d eeply expressive; 
music. N. H. 

RECORDI NG OF SPECIAL MERIT 
® SONNY ROLLINS : Sonny Boy . 
Sonny R ollins ( tenor saxophone), Kenny 
Drew or W a d e Legge (pi ano ), Kenny 
Dorh am ( trum p e t ), G eo rge M orrow 
(bass), M ax R oach (drums). Ee-Ah; 
B . Quick; B . S wift; The H ouse I L ive In; 
S onny Boy. P RESTIGE 7207, $4.98. 

In te rest: Roll ins in 1956 
Perfo rmonce: Superb 
Record ing : Good 

This release once aga in asserts the mas-
tery of Sonny R ollins, the bri ll iant, force-
ful tenor saxophonist whose volunta ry 

S ONN Y R OLLI NS 

The jazz scene needs him back 

withdrawa l f rom jazz activity for pur-
poses of musica l self-examina ti on and 
reorienta ti on has stretched well beyond 
two years now. R oll ins, it will be reca ll ed, 
has been one of the two energizing inAu-
ences on mod ern j azz saxo phone since the 
bop revolution of Charli e Parker- the 
other being, of course, J ohn Coltrane. 

This powerful collection makes avail -
able the frui ts of two 1956 recording ses-
sions and includ es two extend ed perform-
ances-the ti tle song a nd The H ouse I 
L ive In-that have for some inexpli ca ble 
reason not been released before, though 
they are the sure and full y mature state-
m ents of a major jazz stylist. O n both of 
these m edium-paced selecti ons there is a 
tell ing usage of R ollins' purposefull y 
hard, bull ying tone (a purely surface 
toughn ess that ca nnot disguise th e und er-
lying tend ern ess) and his own special 
brand of improvisation. 

R ollins' extemporized solos are buil t 
m ost properl y on m elodi c lines of th e 
thematic materi a ls rather tha n on their 
harmoni c fra mework ( the foundat ion for 
m ost jazz solos )- a process that, though 
extraordin arily difficult, m akes for much 
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more meaningful improvisation, being 
close ly a lli ed to the form a l theme-and-
development techniqu e of classi ca l musi c. 
Rollins was one of th e first to achi eve a 
level of mastery in this demanding tech-
niqu e, and he is a t peak form here. These 
five passiona te selecti ons of fh'e yea rs ago 
leave one hoping that Rollins II'ill return 
to jazz activity qui ckly. P. f. IV. 

RECORDING OF SPECIAL MERIT 

® HORACE SILVER: Doin' The 
Thing. Horace Silve r ( pi a no), Blu e 
Mitchell ( trumpet ), Junior Cook ( tenor 
saxophone ) , Gene Tayl or (bass ) , R oy 
Brooks (drums ) . Filthy M cNasty; Doin' 
The Thing; K iss M e Righi ; Th l' Gringo; 
The Theme. BLUE NOTE 4076 $'1.98. 

Interest: Vigorous stylist 
Performance : Driving 
Recording: Fine location job 

GUARANTEED FM AND 
FM STEREO RECEPTION 
FROM 200 MILESI 

R ecord ed at the V ill age Gate in New 
York, thi s is anolher of Horace Silver 's 
impress il'e ly consistent co ll ections. Al-
though he works in a rather narrow emo-
tional groove, Silver ha beco me one of 
the most indi vidual of mod ern jazz com-
poser-arrangers. His angul ar th emes an d 
th e pragmati c II'ays in which he lets th em 
d eve lop represent the II'ork of an unusu-
a lly well-organi zed tal ent who kno\\ 'S 
both his limi tations and his potential. The 
blu es pervad e a ll of Sil ver's music-even 
when the pi eces are not blues in form-
but he a lso has an case in ada pting Latin 
rhythms to jazz. The pl aying by a ll is 
hea ted , \\ 'ith Si lver being the most spon-
taneous so loist. N. H. 

RECORDING OF SPECIAL MERIT 

® BILLY T AYLOR: Interlu.de. Billy 
Taylor (pi ano ) , Doug Watkins ( bass), 
Ray Mosca (drums ) . You T empt M e; 

Did You Dream To o; }'Ou're All That 
Matt ers; and s ix oth e rs . PR EST IGE / 
MOODSVILLE 16 $4.98. 

Interest: Original piano jazz 
Performance: Beyond reproach 
Recording: Bright and clear 

Bill y Taylor is a lmost a lone among cur-
rent jazz pianists in his a bility to fashi on 
perform ances of st riking loveliness, con-
sistent tastc, and high-l eve l inventi veness. 
And yet, for a ll th eir d eli cacy and charm, 
there is a sinewy strength to his improvi. a-
tions, as this program of nine origina l 
composit ions quite eloquently attes ts. H e 
receives firm , sensitive ass istance from 
bass ist "Vatkins and drummer }./Iosca. 
Thi . is a type of musi c too se ld om hea rd 
nowadays-qui et ly impassioned musi c of 
a man going his own way. P. f. IV. 
SARAH VAUGHAN: After Houl'S (see 
p.63). 

NEW ELECTRONIC FM ANTENNA FOR LONG OIST ANCE FM AND 
STEREO! Now Winegard Guarantees unexcelled FM perform-
ance with the new Winegard electronic Stereo-Tron. Actually 
GUARANTEES your customer will receive 85 % of all FM 
stations in a 200 miles radius over normal terrain with a rotor. 
Built in transistor amplifies signals, really gets L-O-N-G dis-
tance reception. Opens a new field of opportunity in the fast 
growing FM and FM stereo market. 

to perfectly match the powerful transistor, direct coupled, 
built-in amplifier. It is available two ways-Model PF-8 for 300 I 
ohm twin lead or Model PF-8C for 75 ohm coax. 

MODEl. PF-8 FM STEREO :'TRON YAGI-Gold Anodized! This 
is the world's most powerful FM antenna. Because Multiplex 
requires an antenna with greater sensitivity lind gain to offset 
the power loss of the carrier and sub carrier, Winegard's PF-8 
is the best antenna you can install for Multiplex. When you 
hook up a PF-8, weak signals come in like "locals." Recom-
mended for use where signals are under 10,000 microvolts. For 
strong signal areas, same antenna without amplifier, Model 
FM-8, is recommended. 

The PF-8 has a minimum gain of 26 DB over a folded dipole 
with a fiat frequency response of ± DB from 88 to 108 m.c. 
It features a built-in TV-FM coupler and has eight elements 
with EXCLUSIVE "TAPERED T" driven element engineered 

Important. Features of Winegard Electronic FM Antennas 
1. Transistor amplifier is designed as part of the "Tapered T" 

driven element (model PF-8) for unprecedented efficiency 
and signal-to-noise ratio. 

2. At no extra charge, built-in FM-TV coupler allows you to 
use one power supply and down lead when used with a 
WINEGARD POWERTRON TV antenna . 

3. Beautiful gold anodized permanent' finish-100 % corrosion 
proofed-all hardwa re irridized. This is the finest finish of 
any antenna-has richest appearance-meets U .S. Navy 
specifications. 

4. The quality of craftsmanship and fine materials in these 
antennas tell their own story-perfect mechanical balance 
-100 m.p.h. wind tested. 

Winegard makes a complete line of FM Write for 
information .and spec. sheets. Also get FREE, StatIOn Log and 
FM map of U.S. 
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4 TRACK & 2 TRACK STEREOPHONIC RECORDER 
Here, through your fingertips, you take complete control of 
sound, blending it to magnificent perfection. 

A great symphony to record? With this superb instrument 
you are a professional. Touch your stereo level controls-
feel that sensitive response. Dual V.U. Meters show precision 
readings as you augment the strings, diminish the brass. The 
:r.ichness of that low resonance is captured with your bass 
boost. The strength and delicacy of every sound - now yours 
to command. 

0" S ale only at authorized dealers, kn own lor integrity. 

SONY" The tapeway to Stereo 

Four and two track, stereo and monophonic, 
r ecord ing and playback, the 'SONY STERECORDEIl 
300 - with i ts hyster esis.synchronous motor, 
built·in stereo pre-amps and power amps, and a 
dozen more professional features - is truly the 
ultimate in tape recorder engineering. $399.50, 
complete with two dynamic microphones, two 
extended range stereo speakers all in one port-
able case. For custom mounting, $349.50. 

Other new Recorders from world·famous SONY:. 
262-SL $199.50 - 4 and 2 track stereo play-
back . 4 track monophonic recorder. Sound·with-
sound for language, voice and music students. 
Complete with F-7 dynamic microphone. 

262-0 $69.50 - A complete 4 and 2 track 
stereo recording and playback tape transport. 

101 $99.50 - Bantam transistorized precision 
dual·track monophonic r ecorder. Complete with 
F·7 dynamic microphone. 

For literature and nante 0/ nearest fran chised dealer, write Superscope, [nc., Dept. 8 Sun Valley, California. 

HIFI/STEREO 



Explanation of symbols: 
® = monophonic recording 
® :::::stereophonic recording 

4-TRACK CLASSICS 

® BARToK: Concerto for Orchestra; 
Dance Suite. Concertgebouw Orchestra 
of Amsterdam, Bernard Haitink condo 
EpIc EC 814 $7.95. 

Interest: Contemporary classics 
Performance: Perceptive 
Recording: OK 
Stereo Quality: Unpronounced 

This tape of the Bartok Concerto by the 
Concertgebouw Orchestra's young co-
conductor is challenged only by the An-
sermet and Hollreiser versions, and it is 
superior to both, at least in terms of per-
formance. Haitink's view of the work is 
serious and stylistically informed. Expres-
sive elements in the score are duly ac-
knowledged and skillfully balanced 
against its showier aspects, which are sel-
dom explo.ited for effect alone. The less 
imposing but still splendid Dance Suite 
fills out a good, never too brilliant record-
ing. C. B. 

® BERNSTEIN: Symphonic Dances 
f1·om West Side Story; Symphonic Suite 
from On the Waterfront. New York 
Philharmonic, Leonard Bernstein condo 
COLUMBIA MQ 402 $7.95. 

Interest: First·rate Bernstein 
Performance: Fierce 
Recording: Gargeo.us 
Stereo Quality: Big 

There is no more compelling statement of 
W est Side Story's fusion of tenderness and 
brute vitality than that which the com-
poser himself elicits in this performance 
of the suite he constructed around the 
score's central themes. The film-score 
music is far less of a success heard outside 
its dramatic context. The recording of 
both is vibrant, dynamically alive, and 
clearly articulated. C. B. 

RECORDING OF SPECIAL MERIT 
® COPLAND: Rodeo: Four Dance Epi-
sodes. Billy the Kid Suite. New York 

JANUARY 1962 

PETER .J. WELDING 
• DAVID HALL 

Philharmonic, Leonard Bernstein condo 
COLUMBIA MQ 397 $7.95. 

Interest: Familiar Americana 
Performance: Spirited 
Record ing : Excellent 
Stereo Quality: Fine 

This coupling of familiar Copland scores 
was initially released on discs as a sa lute 
to the composer on his sixtieth birthday 
in 1960, and the performance remains the 

LEONARD BERNSTEIN 
Elicits tenderness and brute vitality 

best to date. The tape edition has more 
solid sound than the disc, particularly in 
the extreme bass, and the top is clean and 
well-defined. C. B. 

RECORDING OF SPECIAL MERIT 
® DVORAK: Symphony No.5, in E 
Minor, 0p.' 95 ("New World"). NBC 
Symphony Orchestra, Arturo Toscanini 
condo RCA VICTOR FTC 2082 $8.95. 

Interest: Symph.onic staple 
and high-powered 

Recording: o.ne <of Toscanini's best 
Enha ncement: 'Effective 

RCA Victor's stereo-enhancing technique 
works well here. Indeed, with a bit of 
treble cut and bass boost, the sound of 
this four-track tape can be described as 
really imposing. Add to this a perform-
ance of hair-raising power and precision, 
and you understand once more why Tos-
canini was so idolized during his lifetime. 
Despite the merits of the genuine stereo 

World" readings on tape by Bruno 
Walter, Rafael KubeJik, and Fritz Reiner, 
the vitality of this tastefully enhanced 

version makes all the others sound hope-
lessly anemic. D . H. 

® GERSHWIN: Rhapsody in Blue; 
Cuban Overture. Eugene List (piano); 
Eastman-Rochester Orchestra, Howard 
Hanson condo MERCURY STA 90138 
$7.95. 

I nterest: Gershwin favorites 
Performance : Authoritative 
Recording: Fair 
Stereo Quality: Below par 

Eugene List is an old hand at the Rhap-
sody in Blue, and his performance here 
is an enormously attractive one, com-
manding in spirit, stylish, and buoyantly 
dashing. The recording, however, tends 
to be muddy, with sound' on the bass end 
that is ponderous and cottony and with 
poor stereo definition. Hanson's reading 
of the Cuban O verture makes a brighter 
impression, but the work is short-even 
shorter than the rhapsody-so that about 
four minutes of blank tape are left at the 
end of side two. C. B. 

@j MOUSSORGSKY-RAVEL: PictU1·es 
at an Exhibition. NBC Symphony Or-
chestra, Arturo Toscanini condo RCA 
VICTOR FTC 2084 $8.95. 

Interest: Great showpiece 
Performance: Thrilling 
Recording : Troubled by distortion 
Enhancement: Effective 

In reviewing the disc version of this 
stereo-enhanced performance I noted 
that the electronic jiggery-pokery tended 
to emphasize the distortion, in brass sonor-
ities especially, that was already evident 
in the monophonic original. The tape is 
no better in this respect. However, the 
increased feeling of spaciousness is a defi-
nite improvement. If you can close your 
ears to occasional bits of distortion in 
"Gnomus" and "Catacombs," then this 
Toscanini thriller is for you. As a per-
formance, it makes the other tape ver-
sions seem tame indeed. D. H. 

RECORDING OF SPECIAL MERIT 
® RAVEL: Daphnis and Chloe. Boston 
Symphony Orchestra, Charles Munch 
condo RCA VICTOR FTC 2089 $8.95. 

Interest: Ravel's chef d 'oeuvre 
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HI-FI SALONS 
& RECORD STO RES! 

Hundreds of dealers across the na-
tion profi t by selling HIFI! STEREO 
REVIEW each month to their cus-
to me rs. Are yo u o ne of them ? 
HIFl/STEREO REVIEW helps build 
store traffic .. . keeps customers com-
ing back month after month for the 
merchand ise you sell-and, best of 
a ll , you earn a neat profit on each 
copy sold- No RISK INVOLVED. 

So get de ta il s on se lling HIF I! 
STEREO REVIEW, the world's largest 
selling high fi delity music magazine. 
Or, order your copies now. Just use 
the handy coupon below. 

HiFi/Stereo Review At! : 
One Park Avenue Jerry Schn eider 
New York 16, New York 

CJ Send me . . . .. . ...... . .. . . ... . copi es of 
HiFilSt ereo Review for resa le in my store 
each monlh. No ris k invol ved on my part. 

o Send me detai ls on se ll ing HiFi/Stereo 
Review in my store. 

STORE NAME .. . . . .. .. .. .. ... ...... . ... . . 

ADDRE SS ........ . ......... .. ... . . .. ... . 

CITY . • . • •• • • . . . . .. ZO NE.. . STATE ... . .. . 

SIGNATURE 

L HSR· 162 -' 
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HIFIISTEREO REVIEW 

HAS A BUYER FOR 
YOUR USED EQUIPMENT! 

look to our classified pages for fast 

results and bargains galore! For just 

40¢ a word, you can place your used 

equipment, accessories or records be-

fore 160,000 hi-fi enthusiasts like 

yourself. Let the HIFI/STEREO SHOP-

PING CENTER in HIFljSTEREO RE-

VIEW be your market place for sell-

ing, buying, or trading your used 

equipment or accessories. 

For i Martin Lincoln 
further ! HIFI/STEREO REVIEW 

information : One Park Avenue 
write: : New York 16. N. Y. 
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Performance: Impassioned 
Record ing : Powerful 
Stereo Qual ity: Impressive 

The Munch read ing of the whole of 
R avel's masterpiece emerges with even 
more impressive impact on ta pe than on 
the nota ble stereo disc released previously. 
T he condu ctoria l command of musical 
stru cture and im pass ioned tonal utterance 
is absolu te, and th e RCA record ing engi-
neers have done th emselves p roud with 
broad and dee p stereo soni cs that have 
more than ample dyna mi c range. The re-
view copy had some crossta lk, bu t not an 
intolerable a mount. D . H . 

® RESPIGHI: The Binls; Bmzilian 
Im 1n·essions. London Sym phony, An tal 
Dorati cond o M ERCURY ST 901 53 $7.95 . 

Interest : Respig hian tone-pa int ing 
Performance: Elegant 
Recording: Good 
Stereo Quality : Passable 

T hese four fea thered vignettes tha t R es-
pighi drew from more or less obscure 
seven teenth-century sources are absolute 
charmers. T heir neocl assicism is agree-
abl y compl emented by the lush musical 
souvenir of th e composer's visit to Ri o and 
environs, and Dorati's performances, in-
troducing both scores to tape,are p rincely. 
The reco rd ed sound is balanced and 
tru c-to-life. C. B. 

® SCHUBERT : Symphony N o. 8, in B 
M in01' (" Unfinished"); Symphony No. 
5, in B·flat Major. Chicago Symphony 
Orchestra, Fri tz R einer cond o RCA VIC-
TOR FTC 2090 $8.95. 

Interest : Schubert young and mature 
Performance: Powerful 
Recording: Clear and rather close 
Stereo Q ua lity: Good 

If you like your Schubert in a somewha t 
more strict, classica l style than that of 
Bruno "Valter's readings on the Columbia 
tape of th ese same works, your preference 
will be for Reiner and the Chicagoans. 
The early Fifth Symphony is done in 
chamber-music style, whi le the "Unfin-
ished" receives an in terpreta ti on of almost 
Brahmsian proporti ons. Sound is clear, 
precise, and full for the "Unfin ished ," in-
tima te for the Fifth. D . H . 

® T HE BLUE DANUBE. Joh ann 
Strauss: Voices of S jJring; The Em peror 
Waltz; Vienna Blood; O n the B eauti fu l 
Blue Danub e; T ales {T0 111. the V ienna 
Woo ds. Phil adelphia Orchestra Eua-ene 
Ormandy cond o COL UM BIA MQ "403 
$7.95. 

Interest : Wien 
Performance: Magnificent 
Reco rd ing: Excellent 
Stereo Quality: Spacious 

G iven a progra m of this kind , subtitl ed 
"A J ohann Stra uss Festiva l," the Phi la-
delph ia Orchestra can top a lmo t any or-
chestra in sheer gusto and tonal splendor. 
Therc is no so ftness in Ormandy's ap-
proach to the music; his read ings have a 
kind of jet-age finish, but th ey do not 
lack the fl ow of an earlier elegance. The 
stereo sound is ample in bread th and 
depth, and instrum en ta l defin i tion is ab-
solutely fi rst-rate. C. B. 

RECORDI NG OF SPECIAL MERIT 
® STRAUSS: Ein H elden leben, 01). 40. 
Ph il ad elphi a Orch es tra, E uge ne 0 1'-
mand y condo CO Lm rBIA MQ 396 $7.95. 

Interest : Heroic Strauss 
Perfo rma nce: Athletic 
Reco rding : Brilliant 
Stereo Qual ity : Speclacu\a r 

Ormand y's muscul a r statement of the 
hero's theme gets this performance ofT to 
a smashing sta rt, esta bl ishing a level of 
bristling energy that is stout ly mainta in ed 
to the end . The climactic battl e scene is 
magnifi cen tly staged , bu t so is the whole 
gaud y saga. The Phi ladelphia Orchestra's 
first-desk m en execute their solo assign-
men ts with stunning virtuosity, particu-
larl y concer tmaster Anshel Brusil ow, who 
portrays S tra uss's Pauline with compas-
sion and wit. T he ensemble work, too, is 
trul y remarkable. The sound is dazzling, 
d ynami ca ll y cx plosive, a t a ll tim es trans-
paren t. C. B. 

4-TR ENTERT AINMENT 

RECORDING OF SPECIAL MERIT 
® THE ALAMO (Dimitri T iomkin) . 
Sound-track record ing. Orchestra, Di-
mitri Tiomkin cond o COL UMBIA CQ 393 
$6.95 . 

In terest: Davey a 10 Tiomk in 
Performance: Vivid 
Reco rding : Durn good 
Stereo Quality: Ditto 

Included on this tape along with the 0 1'-
chew'a l hi gh ligh ts of Dimitri Tiomkin 's 
picturesqu e fi lm score are spoken 
words of J ohn Wayne (as Col. David 
C rockett ) on behalf of th e R epubli c, the 
composer's Ballad of the A lam o, sung by 
M arty R obbins, and his nostalgic Green 
L ea ves of Sum 111.e l·, croon ed by th e 
Brothers Foul'. In a ll, the recording is a 
compelling musical evocati on of a color-
fu l, histori ca ll y decisive era in America 's 
past. It is also extremely wide-range in 
sound, as many sound-track recordings 
a re not, and the stereo is nicely balanced . 

C. B. 

RECORDING OF SPECIAL MERIT 
® HARRY BELAFONTE: ] u.mtJ Ul) 
Caly1JSo . H a rry Belafonte (vocals) ; 0 1'-
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ONlY THE 
ROBERTS 

DORIS DAY, COLUMBIA RECORDING ARTIST 
SAYS: "Now, I Spell Perfection-Roberts!" 

, 

PERCY FAITH, famed composer, conductor says: 
"My Roberts 990 is an invaluable aid 
in composing and arranging. 'Automatic' is almost 
the word for its simplicity of operation." 

tggO'STEREO 1APE RECORDER 
combines these advanced features: 4-Track Stereo Record/Play * 2-Track Stereo 
Playback * 4-Track Monaural Record / Play * Dual Head Outputs * Dual Pre-Amp Outputs * Dual Power Ampli· 
fier Outputs * Dual Monitor Speakers * Professional Lever-Type Automatic Shut·off (releasing pinch wheel) * 
Double·Fast Rewind * 3%-71/2-15 ips Tape Speed * Portable * Recessed handle and vertical operation ideal 
for custom installation. 399 50 

, ROBERTS ELECTRONICS, INC. 
5920 BOWCROFT, AVENUE, LOS ANGELES 16, CALIFORNIA 
,MFRS. OF ROBERTS SONIC·THESIA, fy1EDICAL E.QUIPMENT, STEREO' HEAD PHONES, 
NEGATIVE ION GENERATORS, AUDIO EQUIPMENt AND MAGNETIC RECORDING TAPE 

10%" Reel Adaptor Now Available-$49 .50 

• I ROBERTS ELECTRONICS, INC., DEPT. HFSR-I-A 
5920 Bowcroft Ave., Los Angeles 16, Calif. 
Please send me: 

. ' 0 Roberts Stereo Tape Instruction Manual 
containing stereo and monaural applications, 
I enclose 25¢ (cash, stamps) for postage and 

C handling. 
• 0 The name of my nearest dealer. • • • • 

Name ____________________ __ 
Address ____________________ _ 

'. City __________ State _______ _ 
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What's new? Five exclusive, 
new Reflection Coupler 
Speakf:!r Systems* of unster-
eotyped stereo by RAVENS-
WOOD, from $44.95 to 
$124.95. These amazing 
stereo systems are designed 
to reflect sound from the 
rear of speaker enclosures. 
Your wall is transformed 
into a veritable concert 
shell. You hear the most 
faithfully reproduced stereo 
wherever you sit. 
RAVENSWOOD stereo tuners, 
amps and pre-amps are also 
new and exclusive. Tell him 
that, too. 

RAVENSWOOD 
. J.. D IVl S I O N o r A N N A P O L. I S 

EL£C TR O A C O I JS TI C CO R P O RAT I O N 

24 1 WEST ST . . ANNA POLIS . MD . 

chestra and chorus, Ralph Hunter condo 
Sweetheart from Venezuela; Go Down 
Emanuel Road; The Baby Boy; Gloria; 
and eight others. RCA VICTOR FTP 1093 
$7.95. 

Interest : West-Indian frolic 
Performance: Exuberant 
Recording: Excellent 
Stereo Qua lity: Well-balanced 

Belafonte, who, to judge by the liner 
notes, apparently discourages the use of 
hi s first name, works his voca l sorcery 
here in songs that range in mood from the 
pi ety of Baby Boy to the fl amboyant lev-
ity and cheer of S weetheart fr om Vene-
zuela and Angelina. This is bill ed as his 
first all-calypso recording in six years; 
outstanding, nevertheless, are two spirit-
uals, Go Down Emanuel R oad and Goin' 
Down IQ1·dan. More in the calypso frame 
are a well-intended but rather medicinal 
bouquet to Gloria ("I want you like a 
long dose of Epsom salts .. . like a bad 
dose of castor oil" ) and a doleful narra-
tive of amorous competition told in Mon-
key. The recorded sound is as transparent 
as the waters of the Caribbean, the play-
ing and singing of the entire Belafonte 
company, no less than that of the featured 
a rtist, as radiant as its sunshine. C. B. 

® GLEN GRAY: Sounds of the Great 
Bands. Glen Gray and his Casa Loma 
Orchestra. Song of India ; Sno w fall; 
W oodchopper's Ball; 720 in the Books; 
and eight others. CAPITOL ZW 1022 $7.98. 

Interest: Swing-era standards 
Performance: At times spirited 
Recording : Very good 
Stereo Quality: OK 

The success of Glen Gray's resurrected 
Casa Loma Orchestra (entirely a studio 
phenomenon ) is due mostly to its proven 
abi lity to get its teeth into its material-
generally swing-era staples such as those 
in this 1958 tribute coll ection. But the 
fa ct remains that the band is beating a 
horse that has been dead for twenty years. 
H ere Gray has exhumed the music of the 
swing leaders by using literal transcr ip-
tions of the original versions of the tunes 
rather than by presenting them in mod ern 
dress, a method tha t can result only in 
period pleasantry, which may not be 
quite enough to amuse the listener. How-
ever, this band of topnotch Hollywood 
studio musicians does occasionally man-
age to summon up the ghosts of the swing-
era giants by playing with a shade more 
convi ction and drive than has been heard 
in other such recreation attempts. 

P. f. W. 

® BUDDY GRECO: I Like it Swinging. 
Buddy Greco (vocals); Orchestra, Al 
Cohn, condo Day In Day Out; I Wish I 
Were in Love Again; H ey, There; Too 

Darn Hot; and eight others. EpIC EN 612 
$6.95. 

Interest: Simulated Darin-ism 
Performance: Doesn't come off at all 
Recording: Very good 
Stereo Quality: V ivid 

Surprisingly, the veteran young vocalist 
Buddy Greco here takes on the forced, 
mannered delivery that launched Bobby 
Darin's career. The approach does gen-
era te a surface excitement, but the effect 
is a bit too pronounced and artificial. The 
sad thing is that Greco doesn't need this 
kind of gimmickry at all; he's an exciting 
stylist on his own terms. AI Cohn's ar-
rangements are merely functi onal. 

P. f. HI. 

RECORDING OF SPECIAL MERIT 

® MICHEL LEGRAND: The New I 
Love Pm·is. Orchestra, Michel Legrand 
condo I Love Paris; Madem oiselle de 
Paris; Paris; Autumn L eaves; and eleven 
others. COLUMBIA CQ 400 $6.95. 

Interest: Legrand boulevardier 
Performance: Dazzling 
Recording : Magnifique 
Stereo Quality: Fine 

Virtua lly every song ever written about 
Paris seems to be included in th is collec-
tion, a rerecord ing in stereo of a best-
selling disc release of a few years ago. The 
arrangements are identi cal, as ri ch and as 
preposterously ornamented as ever. Le-
grand 's orchestra, even by the standards 
(if that is the right word ) set in this 
country by Andre Kostelanetz and others, 
is huge, and when it really lets go it sounds 
as though it could easi ly shake the re-
markabl e tower of M. Eiffel off its foun-
dation. Dynami c level is high; stereo 
spread and depth are exploited to the 
full. C.B. 

® OLATUNJI: Afro-Percussion-
Zungo! Mi ch ae l Baba tund e Ola tunji 
(vocals and drums ); other vocalists and 
instrumenta lists. 11lfasque Dance; Zungo; 
A jua; and four others. COLUMBIA CQ 
392 $6.95. 

I nterest: Quasi-African stylings 
Performance: Tedious after a while 
Recording: Excellent 
Stereo Quality: Strong presence 

The Nigerian-born Mi chael Olatunji, a 
doctoral candida te at Columbia Univer-
sity, has been enjoying a modest success 
as the drummer-leader of a group that 
purports to recreate the strongly rhyth-
mic music of his African foreb ears. This 
is his second coll ection, and, as in the first 
one, the rhythms are surgingly, passion-
ately infectious and the tunes attractive. 
There is insufficient melodic develop-
ment, however. P.f.W. 

HIFI / STEREO 



® PASS IN REVIEW. Marching and 
parade bands, Bob Sharples di rector. Fan-
fa1'e; Rule Britannia; Scotland the Brave; 
Waltzing M atilda; and twenty others. 
Lo 'DON LPL 74001 $7 .95. 

® T ED HEAT H : Big Band Percussion. 
Orchestra, T ed H ea th cond.lohnny On e 
N ote; Blues the Night; Peanut Vendor; 
M ore Than You K now; and eigh t others. 
LONDON LPL 74002 $7.95. 

® EDM UNDO R OS: Bongos from th e 
South. Orchestra, Edmundo R os condo 
Deep in the H eart of T exas; L isbon An-
tigua; Lady of Spain; La Comparsa; and 
eight others. LONDON LPL 74003 $7.95. 

® ST ANL EY BLACK: Exotic Percus-
sion. Orches tra and chorus, Stanley Black 
condo T emptation; By the Waters of Min -
netonka; Adieu Tristesse; an d seven oth-
ers. LONDON LPL 74004 $7.95. 

® J OHNNY KEAT ING: Percussive 
Moods. Orches tra, J ohnny K eating condo 
Colonel Bogey; In the S till of the N ight; 
Mountain Greenery; D o No thin' T ill You 
Hear from M e; and eight others. LONDO N 
LPL 74005 $7.95. 

® ERIC ROGERS: The Percussive 
T wenties. Eula Parker and Gerry Grant 
(voca ls); orches tra and chorus, Eri c R og-
ers cond o T iger R ag; W hispering; Black 
Bottom; T ea for T wo; and eight others. 
LONDON LPL 74006 $7.95. 

Interest : Sounds for every ear 
Performonce: Tricky 
Record ing : Gimmicky 
Stereo Quality: Super-separated 

These six tapes constitute the initial re-
\rase in this medium of London's much 
hr ralded Phase 4 recordings. J ust how 
the represent a fourth stage in the devel-
opment of modern recording techniques, 
and just why they are supposed to sound 
better than any record ings one has ever 
heard before, are matters so wild ly com-
plex as to discourage any a ttempt at 
intelligent d.iscussion. The copywriters 
London ass igned to th is p roj ect have 
fanned up a storm of dull , pseudo-tech-
ni cal verbiage that only confuses the issue. 

Simply stated, what these Phase 4 re-
cordings set out to do, aside from boost-
ing London's pops sales, is to outs trip the 
competition in terms of total separation 
of the two stereo channels, absolu te di-
rectionali ty, and movement of sound 
from one channel to the other. T o this 
end the recordings are made from a fou r-
track master tape on which at least two 
tracks have been recorded independently 
on the others and separately from each 
other as well. 

Do the results justify the toi l and trou-
ble on the part of the engineers and musi-
cal a rrangers invo lved ? H ard ly. T h e 
ster eo eff ects th is fou r- track pro cess 
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makes possib le a re indeed startli ng at 
first , but after the nove l ty wea rs off, there 
remains the music. 

As in most situations where an art form 
is ca ll ed upon solely to demonstrate a 
techni cal poin t or to fulfill a function 
basically extraneous to it, the musica l 
contents of these six ta pes are of minimal 
interest. The arrangements, genera lly, are 
str iking in their bad tas te-an example 
being the bongo frenzy of Edmundo R os' 
cha-cha interpretation of M y Old K en-
tucky H ome. Least offensive are some of 
T ed H eath's big-band .percussion num-
bers and the greater part of Eric Rogers' 
docum entary of the music of the 1920's, 
whi ch ends with a smooth, nosta lgic per-

forman ce of She's Funny T hat W ay. Bob 
Sharples' "Pass in R eview," recrea ting 
the music and sounds of a pass ing parade, 
has the most interest of the lot. 

Although the sound is genera lly clear 
and true, distortion in the brasses and up-
per winds does plague portions of the R os 
and H eath collections, painfull y so in the 
case of the la tter's righ t-channel sax. In-
stances of fa ul ty synchronization occa-
sioned by the separate-take, mu lti-chan-
nel recording technique are ra re, but the 
detuned piano in R ogers' account of 
Black Bottom is all too obviously dubbed 
in. It is also annoying on the first three 
ta pes to flip at the end of side 1 and hit 
the mi dd le of a tun e. C. B. 

FAIRCHILD 412 

With Exclusive 
DOUBLE-BELT DRIVE 

TRULY THE MOST IMPORTANT IMPROVEMENT 
IN TURNTABLE, DESIGN ••• OOUal_.a_lr GlflVi 
EXCLUSIVE with FAIRCHILD 

Only the FAIRCHILD 412 has a DOUBLE gradual step down ratios between motor 
BELT DRIVE system. Result: the world's and turntable. Single-belt systems have a 
finest turntable with the lowest possible step down ratio of 1:54 with a serious 
rumble and inaudible and immeasurable chance of wow flutter due to this great 
wow and flutter •• • characteristics that difference. The double-belt 412 has two 
cannot be detected even on the most step·down ratios of 1:4 and 1:13.5. These 
sensitive measuring instruments! The two gradual step-down ratios,· instead of 
FAIRCHILD double belt drive provides one severe stepdown, account for the 
double isolation between immeasurable wow and 
the turntable and the .... ,,"-["" """"" flutter characteristics of 
"locked in speed" of the the 412. 
synchronous motor. • Complementing these 
• The low, low rumble two features is a robust, 
characteristics of the 412 sturdy overall design en· 
can be understood by "OT" hanced with an 8 lb. 
referring to the electrical ".mJ' aluminum-filled turntable. 
equivalent diagram of the The entire belt system- of 
412 shown here. This diagram illustrates the 412 is hidden from view, coupling 
how the double belt drive system actually professional performance with appearance 
provides a series of low pass filters... acceptable to the most discriminating. 
rumble filters. These built-in mechanical The 412 exceeds all professional stand-
rumble f i lters eliminate the need to ards by at least 100%. Each 412 is indio 
use rumble filters in your amplifier with vidually tested and a graph of turntable 
their resultant restriction of the low fre· performance is included with each unit. 
quencies in playback. No wonder the 412 is the most sought 
• And, the double belt drive allows more after tu·rntable. Priced at $87.50 

Illustrated above: 412, 412BF and the new FAIRCHILD anti-skating arm Model 500 with SM-2 Cartridge. 

FAIRCHILD 
FAIRCHILD RECORDING EQUIPMENT CORP., 10·40 45TH AVE .• LONG ISLAND CITY N. Y. 
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SPECIAL OFFER! 

r: t7tW 

The outstanding 
selections of all 
the big Dukes 

DIXIE. MUSKRAT RAMBU • SOthH RAMPART sum PARADE 

IDUIIBDHSTRfO PAI.llIE · SOUnt · WHEN THE SAINTS GO MUtH1IIGIN I 
(YES DF TEIAS • I IU BAlUY won you PlW( COME HOME 

Of Dixieland hits . 
Recorded in 
brilliant clarity 
and dynamic/ex-
citing presence. 
Available for a 
limited time at 
this low price! 

GEOIIGIA tAMP MEmliG • TMEREU BE A HOT TIME IN THE OLD TOWJI TOIII GHT 

ODWM BY THE RIVERSIDE • WATT TIll TU SUN SHUltS IIRUE 

mono-AFlP 1956/stereo-AFSD 5956 

$ 2 
BUY NOW AND SAVE UP TO 

AI Hlrt, America's Foremost 
trumpet artist, displays 
his distinctive talent with 
his unique treatment of 
tunes like: Beale St. Blues, :: 

America's Greatest Trumpet Artist 

Moonglow, After You've 
AL H :J:B.-r 
S'W'Xl\TGXl\T' 

Gone, Deep River, Lone· -
some Road, etc. 
AFLP 19271AFSD 5927 
OTHER AL HIRT RECORDS: 
• AFLP 1877/AFSD 5877, 
AI Hirt at Dan's Pier 600 
• AFLP 1878/AFSD 5878, 
Vol . 2 
• AFLP 1926/AFSD 5926, 
Vol. 3 

SOUND Volume . 

EFFECTS _. .. . 
_ .. , . ......... _ " ...... ........ L ,...- . _ I. ................ , ... - .. .. ........... .. ._ ....... .. . __ ... ...-"""" ... ... .............. .-........ .. ._ ............ " ._ ... •. -.... ,_ .. ,. . __ .. _-_ .. ._---,- .. . , .. _._ .. .. • ... ,, ____ ' I • '''''''' ...... t" .. _ ..... "'.... . __ .. __ u. ,,_ ............. _ .. 

: 
;: .. -'" .. " "",,=,.::wrf<'"'< ",-.. ... ,. ..... ,.. 

IIIIInltl l lor1 

"" ... · 

Presenting a potpourri 
of auditory images 
recreated to preserve every 
distinctive overtone. 50 
sounds include: Racing 
Cars, Pistol Shots, Thunder, 
Surf, Dripping Water, 
Crown Applause & 
Laughter, Telegraph Key, 
etc. DFM3006/DFS7006 
ALSO AVAILABLE! The new 
volume 2 includes many 
diversified animal sounds 
plus Car Crack-Up. Dyna· 
mite Blast, Pogo Stick,. etc. 

L-______________ -I DFM3010/DFS7010 
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NEW! 
Just released! Big orchestral 
arrangements including a 
fantastic, new SPACE SUITE, 
Blue Star, Out Of Nowhere, etc. 
Arranged and conducted by 
Bobby Christian. 

..... .............. " .. ··:·:·:,,:';::::"'f} 

AUDIO 
FIDElITY® 
RECORDS 
world famous for 
DYNAMIC engineering, 
superior SOUND 
and stereo 
DIRECTIONALITY! 
choose from leading 
artists and perform-
ances like: 
Louis Armstrong, Dukes 
of Dixieland, Brave 
Bulls, Bawdy Songs, 
Port Said, Jo Basile, 
Johnny Puleo, First 
Component Classical 
Series and many more! 

Mono-$4.98 (AfLP,DFM); Stereo-$5.95 
(AFSD,DFS) Write 10r FREE complete record 

. or tape catal09S. 
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OPSr::Dh t FOLK ea er 

Reviewed by STANLEY GREEN • NAT HENTOFF • PETER .... WELDING 

Explanation of symbols: 
® = monophonic recording 
® = stereophonic recording 

POPS 

RECORDING OF SPECIAL MERIT 

PEARL BAILEY: The Songs She Loves 
by Her Favm'ite Composer Harold 
Arlen. Pearl Bail ey (vocals ); un credited 
orchestra. H ouse of Flowers ; Cakewalk 
Your Lad)'; Out of This World; and nine 
others. RouLEnE R 25155 $3.98. 

Interest: Arlen's pearls 
Performance: Pearl's Arlen 
Recording: Satisfactory 

Apparently Harold Arlen's inspirational 
qua li ties extend beyond his musica l com: 
pos i tions. P earl Bail ey's singin g here 
shows a far greater respect for the mate-
rial than she customarily exhibi ts, and 
she gives one of her best recorded per-
formances. T he mixture combines the 
familiar with the not so, including no 
fewer than five selections from St. Louis 
Woman, the musical in which Mi ss Bailey 
first won fame. It is a joy to hear Cake-
walk Your Lady once again, and her in-
te rpretation of R idin' on t h e Moon 
couldn't be better. I'm afraid, though, 
that all the sincerity in th e world would 
not be enough to make The Man that Cot 
Awa)' suitabl e for Pearlie-May, and, for 
some reason or other, she just can ' t keep 
up with the melody of T wo Ladies in the 
Shade of the Banana Tree. But wait for 
the second side. It's five-sixths St. Louis 
Woman , and it's completely wonderful. 

S.C. 

RECORDING OF SPECIAL MERIT 

® NAT KING COLE: The Nat King 
Cole Story. Nat Cole (voca ls ) with 
orchestra conducted on most tracks by 
R a lph Carmichae l. ' Swe et Lorrain e; 
Mona Lisa; Send for Me; Wild Is Love; 
It's only a Paper Moon; Nature Bo)'; Too 
Young; and twenty-nine others. CAPITOL 
SWCL 1613, three 12-inch discs $19.98. 

Interest: Model pop singer 
Performance: Up to standard 

JANUARY 1962 

Recording : Excellent 
Stereo Quality: Very good 

This mammoth session with King Cole 
covers most of his best known records 
from 1943 to the present. The majority 
have been rerecorded, but the original 
arrangements have been retained. Al-
though this listener still prefers the airy 
swing and stronger jazz content of the 
Nat Cole Trio that begins the odyssey, 
Cole's superb musicianshjp and complete 

PEARL BAILEY 

Hlis a way all her own with Arlen 
ease are a continual source of pleasure 
throughout, even in the most gratuitously 
lush arrangements. No matter how fluffy 
the backgrounds, Cole himself always 
swings softly, but firm ly. His phrasing 
has remained refreshingly natural during 
two d ecad es of in creasingly frenetic 
styli sts. Although some of the material is 
susceptible to watery bathos, Cole some-
how always keeps afl oat; and when he 
gets a sophisticated song such as Billy 
Strayhorn's Lush Life, he brings it subtly 
and accurately to life. 

The handsome packaging includes an 
illustrated bookl et with intelligent essays 
on Cole by Ralph Gleason, Leonard 
Feather, and George Simon. It is a tribute 
to Cole that so much of his pop-music 
past is still worth attention . Capitol could 
benefit us further by scheduling at least 
one Cole jazz set a N. H. 

RECORDING OF SPECIAL MERIT 
® SACHA DISTEL: Evet'ybody Loves 
the Lover. Sacha Distel (vocals); or-
chestra, Frank DeVol cond o Wh), Don't 

We Do This More Often?; Once; The 
Lover; and nine others. COLUMBIA CS 
8447 $4.98. 

I nterest: Parisian charm boy 
Performance: He's welcome 
Recording: Beautiful 
Stereo Quality : Good enough 

Though he first won brief international 
fame as Brigitte Bardot's fian ce, Sacha 
Distel has since based his reputation on 
the more solid achievements of his gui tar 
playi ng and his singing. We hea r him 
on ly as a vocalist here, with his program 
consisting almost entirely of Ameri can 
slow tempo ballads. So engaging is hi s 
performan ce, however, that it never o'ets 
boring, and his slight French accent ad ds 
immeasurably to our enjoyment of a line 
such as "Do do that foodoo that you do 
so well " from Y ou D o Som ething to M e. 
S jJeak to M e of L ove. (originall y Pm'lez-
moi d'amour) is the on ly one offered jn 
two languages. S, C. 

® MICHEL LEGRAND: The New I 
Love Pat·is. Michel Legrand and his Or-
chestra. PaTis; Paris in the S /lTing; A 
Pm'is; and eleven others. COLUl\IBIA CS 
8440 $4.98. 

Interest : Paris in stereo 
Performance: Flash and dash 
Recording : Could use bass 
Stereo Quality: High 

:Mi chel Legrand 's " I Love Paris" set 
(CL 555) became such a snappy sell er 
that Columbia has now issued a repeat 
performance especially record ed for 
stereo. M. Legrand uses many dramatic 
effects, such as strings simulating shim-
mering water on La Seine and ri cky-
ticky woodblocks on Paris, je t'(lime that 
are fine, but I do object to the strangely 
inappropriate brasses that succeed only 
in destroying the mood of I L ove Paris 
and Autumn L eaves. On the whole, how-
ever, I think you will find this coll ection 
a good deal more imaginative and atmos-
pheric than the general run of Parisian 
"mood" albums. S. C. 

® EM AN UEL VARDI: Maggie's 
Theme. M ed a llion Strings, Emanuel 
Vardi condo The Bilbao Song; Sundown; 
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A SELECTION OF CHILDREN'S RECORDS 

DATA IN BRIEF COMMENTARY 

Reviewed by Karla Kuskin 

@ ALL·TIME FAVORITE WALT DISNEY SONGS. The songs from Walt Disney's various animated epics are 
Dotty Evans and Johnny Anderson (vocals); The Merry· fair enough, but the performances on this disc sound like 
makers; The Forty-Niners. When You Wish Upon a Star; budget-rate musical-comedy singers giving their all on the 
Whistle While You Work; Mickey Mouse's Birthday Party; summer circuit. 
and seven others. HARMONY HL 9503 $1.98. 
@ 101 DALMATIANS. Story and songs from the Walt This Disney release is on the credit side. Those who have 
Disney Production. DISNEYLAND ST 1908 $1.98. seen the film 101 Dalmatians should be delighted with this 

story of horrid anti-canine crime slickly told by a dalmatian 
puppy. In the end, the wicked are punished and the spotted 
dogs have their day. 

@ BIBLE HEROES IN STORY AND SONG. Joseph Here screen star Joseph Cotten intones familiar Bible tales 
Cotten (narrator) and the Cricketone Chorus. Noah's Ark; against a background of the Cricketone Chorus chirping 
David and Goliath; and others. CRICKET CR 34 $1.98. doggerel comments in a style that came up the river from 

Disneyland. 

@ FAMOUS PIRATE STORIES. William Bendix (nar- The Cricketone Chorus strikes again in this collection of dull 
rator) and the Cricketone Chorus. CRICKET CR 30 $1.98. and tastelessly told buccaneer lore, with plenty of cutting, 

slashing, and hacking. Is this just what children need for 
entertainment these days? Or is it too naive? 

@ T. S. ELIOT: Old Possum's Book of Practical Cats. This is not a children's record, strictly speaking; but, as 
T. S. Eliot (reader). SPOKEN ARTS 758 $5.98. read by the poet, these poems about various gifted cats 

should prove vastly entertaining for seven-year-olds and 
up-which is to say, for everyone who hears it. 

@ THE SINGING LADY: Fairy Tales. Irene Wicker I distinctly recall loving to hear Irene Wicker on the radio 
(narrator and vocals). Beauty and the Beast; The Magic when she and I were both younger, so today's children may 
Fishbohe; Jack and the Beanstalk; and three others. RrvER- not share my adult objections to her syrupy delivery. 
SIDE 1427 $1.98. 

@ THE SINGING LADY: Cinderella and Other Fairy In "Sleeping Beauty" and "Cinderella" and the companion 
Tales. Irene Wicker (narrator and vocals). Snow White tales, Miss Wicker does all the voices and, except for a brief 
and the Seven Dwarfs; Sleeping Beauty; Rumpelstiltskin. lapse of character, does them well. It's too bad that the 
RIvERSIDE 1433 $1.98. songs aren't more singable. 
@ MARCELLA, THE CHICKEN WHO SANG op· Nadine Lewis wrote this story. She is better as a singer and 
ERA. Nadine Lewis (narrator and vocals). RIVERSIDE 1430 narrator. Her delivery is good and sometimes quite funny, 
$1.98. but the story is unimaginative and too long. 
@IT'S NICE TO BE NICE. Nadine Lewis (vocals) . A "message" record, this has pretty bouncy music, but it 
RIVERSIDE 1429 $1.98. . also has lyrics all about what you should and shouldn't do. 

H these had more humor, the disc would be more successful. 
@ LEARNING THE ABC'S AND HOW TO COUNT. This leaming-and-how-to disc sells a little too hard and 
Rosemary Rice and the Lee Pockriss Quartet. HARMONY needs more playing with letters and numbers, although the 
HL 9507 $1.98. audience participation ("repeat after me") idea is effec-

tively used. 

@ WHY, MOMMY ..• ? Paul Tripp with Tom Glazer, Here we have answers to questions that some parents may 
Orchestra, and Chorus. HARMONY HL 9504 $1.98. be fuzzy on, but Columbia seems a little fuzzy on them too 

in places. Tom Glazer's singing is very pleasant; Paul Tripp 
is rather less successful. 

@ PICCOLO, SAXIE, AND COMPANY. Victor Borge Victor Borge is warm and natural, and he carries off his tale 
(narrator) with Andre Popp Orchestra. COLUMBIA CL 1233 of musical instruments with gentle wit. The story is too 
$3.98. long, though, and wears thin before the second side. 
@ FOLK SONGS FOR YOUNG PEOPLE. Pete Seeger This is a fine collection, in which Seeger sings a lot and 
(vocals and guitar). Skip to My Lou; Blow the Man Down; talks a little on the first side. The turnover has him at 
John Henry; and thirteen others. FOLKWAYS FC 7532 $5.95. Town Hall, New York, with an audience of appreciative 

children. The whole album is friendly and pleasantly in-
formative. 
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Summer Love; and nine others. ?-.1EDAL-
LION MS 7527 $5.98. 

Interest: Attractive program 
Performance: Well strung 
Recording: Perfect 
Stereo Quality: Very high 

The Medallion division of Kapp Rec-
ords continues to provide some of the 
most tas teful pop stereo availabl e by of-
fering a nicely balanced, all-around sound 
without the customary hole in the center. 
Vardi's treatment of a dozen themes-
mostly from the movies-makes for a 
generally attractive package that includes 
an expressive trumpet solo by Charles 
Margulis on "Gloria's Theme" from But-
terfie ld 8, an insistently thumping treat-
ment of "Maggie's Theme" from The 
Parent T rap, and two new charmers, 
Fabiola and Sundown. S. C . 

THEATER - FILMS 

® THE GUNS OF NAVARONE (Di-
mitri Tiomkin). Sound-track recording. 
J ames Rober tson Justice (narrator ); 
Mitch Miller Chorus; London Sinfonia, 
Dimitri Tiomkin cond. ; COLUM BIA CS 
8455 $4.98. 

Interest : Two-Gun Tiomkin again 
Performance: Cinematic 
Record ing: A bit harsh 
Stereo Quality: Effective 

T o be sure that you won't confuse it with 
anyone else's original sound-track record-
ing, the banner across the top of the 
album jacket reads, in capital letters, 
"The Dimitri Tiomkin Original Sound 
Track Recording." The tale tha t inspired 
it was the heroic saga of how six men 
saved the lives of 2,000 British troops 
trapped on a Greek island during th e 
Second World War, and Mr. Tiomkin 
can, of course, be relied upon to provide 
an appropriately stirring musical aCGom-
paniment to all the mayhem. Some au-
thentic Greek music may be heard on 
the tracks titled "Yassu" and "Wedding 
Music," the latter played on native in-
struments heard now from the left , now 
from the center, now from the right. I 
wish, though, that the main theme, sung 
by both a sound-track chorus and a non-
sound-track Mitch Miller Chorus, did not 
remind me so much of the Schwartz and 
Dietz title song from Inside U.S.A. S. C. 

WEST SIDE STORY (see p. 65). 

® ® DIE FLEDERMAUS (Johann 
Strauss, Jr. -Haffner -Genee). Sari Bara-
bas, Rosi Schweiger, Carl Hoppe, Walter 
Kreppel, H endrikus Rootering, with 
Chorus and Orchestra of the Bavarian 
State Opera, Carl Michalski condo A 
WALTZ DREAM (Oscar Straus· Felix 
Dormann· Leopold Jacobson). Rudolph 
Christ, D agm ar H erm a nn , H erbert 

JANUARY 1962 

H The most exciting sound I have 
ever heard" -American Record Guide 

PASS IN REVIEW 
Prod. dir. by Bob Sharples 
Ru le 8riflonio ; Scotla nd the Brave; Lo 
Ri tiroio Italiano ; Mexican Hot Donce; 
Waltzing Matilda; Uri Mo rlene; Mo-
rine Corps Hymn ; others. 

THE PERCUSSIVE 20's 
Eric Rogers and his Orch. 
W hispe ring ; Black Bottom; Tiger Rag; 
Teo fo r Two ; A in ' , She Sweet ; 
no tin g Rh y thm ; Chi cago; W ho ; 
Charles ton; others. 

BIG BAND PERCUSSION 
Ted Heath and his Music 
Johnny One Note; Blues in the N ight ; 
Peanut Vendor; M o re Than You )5: now ; 
Drum Crazy; Poinciano; Ta king 0 
Chance on love; others. 

"May make all other stereo obsolete" 

EXOTIC PE:RCUSSION 
Stanley Black and Orch. 
Te mptation ; By th e W at e r s 01 
M innetonka ; Ad ieu Tri stesse; Jungle 
Drums; Hymn to the Sun; Ba bolu; 
Baio; M isi rlou; Flamingo; othe rs. 

MELODY AND PERCUSSION 
FOR TWO PIANOS 
Ronnie Aldrich & 2 Pianos 
Unforgettab le ; To Ea ch His O wn; 
Secret Love ; Ruby ; Apri l in Portugal; 
M y One and Only love ; others. 

-New York Mirror 

PERCUSSIVE LATIN TRIO 
Los Machucambos 
La Cucara cha; Perfidia; La Bomba ; 
Ad ios ; Amor Amor; Granada; Pepito ; 
Cascada ; Subo Subo; others . 

"Comes close to Black Magic" 

PERCUSSION AROUND 
THE WORLD 
Int'l "Pop" All Stars 
Volare ; Never On Sunday; Poor 
People of Paris; La Montano ; April 
in Portugal ; Cieli to linda ; o thers. 

PERCUSSIVE OOMPAH 
Rudi Bohn and his Band 
Liechtensteiner Polka; Beer Barrel 

Pennsylvania Palko; Too For 
Polka ; Trink Bruderlein. Trink; 
Auf W eidersehn; othe rs. 

-High Fidelity 

BONGOS FROM THE SOUTH 
Edmundo Ros and Orch. 
Lisbon Antigua; Deep in the Heart o f 
Texa s; In a little Spanish Town; 
Toboo ; La Comparsa; Moon O ver 
Miami; Brazil; others . 

LONDON RECORDS, INC. 539 W. 25 Street, N. Y. 1, N. Y. 
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Wi ener, Anni Berger, R enate Holm, with 
Chorus of the Vienna Opera, Vienna 
Sta te Opera Orchestra, Eric Puttmann 
condo WESTMINSTER WST 14144 $5.98, 
XWN 18963 $4.98. 

® ® THE MERRY WIDOW (Franz 
Lehar - Victor Leon - Leo Stein)_ E lse 
Li ebes b e r g, Rud o l ph Christ, Eri k a 
Machera, Kurt Equiluz, with Chorus of 
the Vi enna Opera, Vienna State Opera 
Orchestra, Franz Bauer - Theussl condo 
T HE CO UNT OF LUXEMBOURG 
(Franz Lehar - A_ M . W illner - Robert 
Bodanzky)_ Karl T erkal, Friedl Loor, 
Kurt Equiluz, Hi lde Brauner, with 
Chorus of the Vi enna Opera, Vienna 
Sta te Opera Orchestra, Anton Paulik 
condo W ESTl'v[]NSTER WST 14145 $5.98, 
XWN 18964 $4.98. 

® ® VICT ORIA AND HER HUSSAR 
(Paul Abraham - Fritz Lohner-Beda -
Alfred Grunwald) . FLOWER OF HA-
"VAIl (Paul Abraham - Fri tz Lohner-
Beda - Alfred Grunwald - E m mer ich 

Fri edl Loos, H orst Win ter, Kurt 
Equiluz, Hilde Brauner, T oni Niessner, 
with Chorus of the Vienna Opera, Vi enna 
State Opera Orchestra, J osef L eo Gruber 
condo VhSTMI NSTER WST $5.98, XWN 
18965 $4.98. 

COUNTESS MARITZA (Emmerich 
Kalman - Julius Brammer - Alfred 
Grunwald). CZARDAS PRINCESS 
(Emmerich Kalman - Leo Stein - Bela 
J enbach). Lotte Rysa nek , Rudolph 
Christ, E lse Liebesberg, H erbert Wiener, 
H erbert Prikopa, with Chorus of the Vi -
enna Opera, Vienna State Opera Orches-
tra , Franz Bauer-Theussl cond o "VEST-
HTNSTER WST 14147 $5.98, XWN 18966 
$4·.98. 

® ® THE WHITE HORSE INN 
(Ral ph Benatzky - Robert Stolz - Hans 
Mueller). Fri edl Loor, K arl T erkal , Kurt 
Equiluz, Hilde Brauner, with Chorus of 
the Vienna Opera, Vienn a State Opera 
Orch es tra, Josef L eo Gruber condo 
PAGANINI (Franz Lehar - Paul 
Knepler - Bela Jenbach). K arl T erka l, 
Lotte R ysanek, Else Li ebesberg, H erbert 
Prikopa, with Chorus of the Vi enna 
Opera, Vienna State Opera Orchestra, 
Franz Bauer-Theussl condo "VESTM IN-
STER WST 14148 $5.98, XWN 18967 
$4.98. 

Inte rest: Va riable 
Performance: Satisfacto ry 
Recording: Variable 
Stereo Quality: Averag e 

' '''estminster's plunge into the world of 
Viennese operetta is laudable, but it is 
unfortunate that it committed so many 
errors a long the way. Although each a l-

_bum jacket carefully notes the opening 
date and place of each operetta, not one 
of them identifies who sings what. And 
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only three, VictoTia and her HussaT, 
Fl oweT of H awaii, and Th e Whit e H OTse 
Inn , list the selections on the labels. But 
the voices are uniform ly good, and the 
operettas con tain some of the most lus-
cious melod ies ever written. 

There are, however, many recordings 
of Strauss's Die Fledermaus that are bet-
ter than these excerpts. AI thouah all the 
major arias are here, Micha lski's d irec-
tion is not in the same class with that of 
Krauss or Von Karaja n. There is th e 
bonus of gett ing excerpts from A Waltz 
Dream on the reverse side, but this score, 
too, has been better served , on RCA Vic-
tor LSC 2407. 

The excerpts from The M err), W idow 
and The Count of LuxembouTg are gen-
era ll y better. Bauer-Theussl is the con-
du ctor on the form er, and Anton Paulik 

THE C LA NCY BRoTH EllS AND MAKEM 

Their Irish is up and doing 

is in charge of the latter. Yet here agai n 
the Widow suffers by comparison with 
London's and Angel 's recordings of the 
complete work. 

Two gen uine rariti es are Victoria and 
he?" H wsar and Flower of H awaii, both 
with music by Paul Abra ham and both 
offered on a dom estic record for the first 
t ime. They date from the ea rl y Thirti es 
and show unmistakable evid ence of the 
way Ameri can musi c had begun to in -
Au enee the Viennese. There's even a jazzv 
it em on Fl owe?" of Ha w aii ca ll ed _My 
Cnlden Bab)', which conta ins the line 
" D u bis! my sun.shine." 

The two Kalman operettas Countess 
Ma?'itza and Cza?"cias PTincess are exam-
ples of great inAuence of Hungarian 
Gypsy music on oprrettas . I prr fer Vic-
tor's recording of i\I/mitza (with Paulik 
conducting) , but if you're in tr rcs tcd in 
twofers, this one is worth havin g. 

Whit e H one I nn, though it was first 
shown in Berlin in 1930, is in the proper 
Viennese spi ri t. The hi ahly popular work 
is well done, but I wish it had been paired 
with something li ve lier than Lehar 's 
rather ponderous Paganini. ' '''hi le it does 
have the lovely Cern hab' ich die FTau'n 
gekusst, on the whole this operetta rep-
resen ts Franz Lehar at just about his 
dullest and most routine. S .C. 
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RECORDING OF SPEC IAL MER IT 

® A VISIT TO BORNEO: Exotic 
ll'Iusic of the Dusun, Munl.t a.nd Bn1Jl111 
Tribes. S ong at the PaTt)'; B)'e-A-B)'e; 
Banta Banta; and seventeen others. CAP-
ITOL T 10271 $3.98. 

I nterest: Fasci nating documentary 
Performance: To the ma nner b o rn 
Recording : First-rate fo r fie ld 

This newest additi on to Capitol's "Ca pi-
tol of the '''' orld '' series is a fi eld record-
ing that was produced for a non-specialist 
audi ence but which reta ins valid interes t 
for ethnomusi cologists and anthropolo-
gists. The recordings-of consistent ly 
good fidelity-were mJd r by Dr. I van Po-
lunin in Briti sh North Borneo. The im-
pression is thoroughly unse l f-conscious 
music-makina with a consid r rable vari ety 
of moods and timbres. Predominant is a 
range of gongs, a lthough thf're is a lso the 
startling sum /Jotan of the Dusuns, an in-
strum ent that sounds like a cross between 
a large harmoni ca and a bagpipe. Thr 
oddest d iscovery is A'[all uk, mal/uk, 
played by the Moslem Bajau people. It 
turns out to be M)' DaTiing C lementil/ e. 
The liner notes a re cl ea r and d etailed . 
This is a commendable projec t on a ll 
C01.H1ts. N.H. 

RECORDI NG OF SPECIAL MER IT 

® CLANCY BROTHERS AND TOM-
MY MAKEM. Tom , Pat, Liam C lancy 
and T ommy Makem (voca ls), Pete See-
ger (banjo ), Bruce Langhorn e (guitar). 
The Whistling Cyps)'; Haul Away Joe; 
A Jug of Punch; an d nine others. COLU;\[-
BIA CS 8448 $4.98. 

Interest: Exhil a rating Celtic songs 
Performonce : Roa ring 
Recording: Very l ive 
Ste reo Quality: Good 

The Clancy Brothers a nd T omm)' 
Nfakem are the most invigorati ng and 
irreverent ly hi gh-spirited folk group of 
recent years. Irish-born, they specialize 
in homegrown songs, but th ey also occa -
sionall y range widely and authoritatively 
into the fo lk express ion of other coun tries. 

Several of the numbers have appeared 
on previous Clancy Brothers a lbums on 
the Tradition label. The repertoire is ad-
mirably varied and includ es a whacking 
sea chanty, som e celebrations of the pl eas-
ures of the bowl, and the story of the 
heretica l Aute that was burned at the 
stake. There are solos by a ll four singers, 
and T ommy 11akem further enlivens the 
party with his sprightly pennywhist le. 
Columbia's notes regrettab ly tell us 
nothing whatever about any of the in-
di vidual tunes. N.H. 

HIFI / STEREO 



® MAHALIA JACKSON: Eve1'ytime 
I Feel T he SlJi1'it, Mahalia J ackson (vo-
cals) wi th orchestra and chorus con-
ducted by Johnny ' ,\' ill iams, Mild red 
Falls ( piano) , R ockin' in J eTUsalem ; Th e 
Only HOjl e W e Ha ve; Little David Play 
on Y OUT H Cl1'P; and seven others. COLUM-
BrA CS 8443 $4.98. 

Interest: Mahalia conquers Columbia 
Performance: Peerl ess gospel sing ing 
Recording: Excellent 
Ste reo Q ua lity: First-rate 

Columbi a has once aga in bu rdenf'd M a-
halia J ackson with an absurd ly superflu-
ous, comm f' rcia l chorus and-except for 
M il dred Fa ll s- an inappo ite rhythm 
section support. Yet M iss J ackson tri -
umphs over all the obstacl es, and this 
album conta ins some of her most lumi-
nous, impassioned singing. Even when 
the lyrics arc crushin gly bana l, Mi ss 
J ackson ignites them in to meaning, She 
has immense power and presence, and 
her voice has a remarkable ca pacity to 
rrmain in the mind long after the actua l 
singing has stopped. N . H, 

RECORDI NG OF SPECIAL MERIT 

® ED McCURDY: A TreasU1'e Chest 
of A m erican Folh Song. Ed M cCurdy 
(vocals) , Erik Darling (guitar, banjo ) . 
Gypsy Laddie; D eTb y R am; CaTeless 
L ove; R oving Gam bleT; and thirty others. 
ELEKTRA EKL 205 two 12-in ch d iscs 
$4.98. 

Interest : A barga in introduction 
Performance : Unpretentious 
Record ing : First-rate 

Elektra is offer ing this two-volum e cross-
section of American fo lk song for th e 
pri ce of one LP. The program is divided 
into N ew England, Th e South, 0 Pio-
neers!, and A S ong for O ccu/Ja tions. Lee 
Haring, who edited the production, has 
provided usefu l background information 
and a small bu t choi ce bibliography. Ed 
M cCurdy is a singer of charm, tas te, and 
story-tell ing ski ll. H e is not, however, 
fl exible enough in style to be equally con-
vincing in all th ese different idioms, and 
Elektra mi ght better have used four or 
more different singers for th is undertak-
ing, Still , the coll ection is a bargain fo r 
the beginner, and it a lso might appeal to 
youngsters, who are becoming increasing-
ly oriented to fo lk songs. The high point 
of the album is l\1cCurdy's unaccom-
panied version of the bold, spare Shaker 
hymn, Simple Gi fts. N . H. 

RECORDING OF SPECIAL MERIT 

® T H E BEST O F R OBIN ROB-
ERTS. R obin Roberts (vocals and gui-
tar ) . One Sunday Morning; I Lost My 
L ove; T he Rigs of Time; and thi rteen 
others. PRESTIGE 130 17 $4·.98. 

JANUARY 1962 

Interest : A ccom p lished summation 
Performa nce : Honest, thoughtful 
Recording: Good 

Robin R oberts has gained considerable 
confid ence and substantia l insights in to 
th e experiences out of which came the 
Anglo-Celtic songs in whi ch she special-
izf's. Accord ingly, she is mu ch superior 
to most of the city-born interpreters of 
folk songs . She tri es to emu late the par-
ticul ar stylisti c nuances required by each 
song, and she often succeeds. :Miss R ob-
erts, moreover, has inner qualities of wit, 
warmth, tend ern ess, and anger with 
whi ch she an ima tes her materi al. Miss 
R oberts' notes arc a model of clarity and 
modesty. "T o say th ese are the best of 
R obin R oberts," she observes, " is merely 
to say they were the best she could do 
of the ones she fclt li ke doing on the day 
they were done. T he best songs are as 
end less as one's love for them." N . H . 

® JIMMIE RODGERS: The Folh 
Song Wo1"ld of Jimmie Rodgers. Jim-
mi e R odgers (vocals); orchestra, J oe 
R eisman cond o [-Tush L ittle Baby; Boll 
W eevil; Old Joe Clark; and ni ne' others. 
ROULETTE R 25 150 $3 .98. 

In te rest : Not the way folk do it 
Performance: Smooth, confident 
Record ing: Competent 

T he! folk-song worl d of the namesake of 
the original blues-yodeling Ji mm ie R od-
gers is closer to Perry Como's than to 
Leadbelly's, but it is to the young Rod-
gers' credi t that he is seldom coy. H e 
sings these fami li ar standards with affec-
ti on and commend abl e straight-forward-
ness. O ccasionall y he is entirely out of 
cha rac ter, but most of th e program is 
agreeably performed. N. H. 

RECORDING OF SPECIAL MERIT 

® STAR BETHE L BAPTIST 
CHOIR: G1·ea.t Day! Star Bethel Baptist 
Choir, d irected by H erm an H. H arper. 
J esus, Jesus; Guide M e, 0 Th ou Great 
Jehovah; N othing But the Blood; and 
five others. WORD W 3104 $3.98. 

Interest: Impassioned Gospel music 
Performance : Wholly convincing 
Record ing: Good 

Gospel music is far and away the most 
vital and viable of all con temporary 
Afro-American tradition-based folk-mu-
sic forms. This exciting and felvently 
joyous antiphonal music is on ly a quarter 
of a century old, yet it has already re-
placed most of the older religious singing 
styles. The 100-voice Star Bethel Baptist 
Choir of O akland, Cali fornia, offers ten 
rousing and raw-edged performances of 
th is forcefu l and passionately unin hi bi ted 
music in its most sponta neously direct 

$29.95 net 

TA-12 
$49 .95 net 
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BUY British-Buy finest In all High 
Fidelity Equipment write for our quotation first. 
The Hi-Fi Export Specialists! When in England call 
and see us. Telesonic Ltd., 92 Tottenham Court Road, 
London, W.1. England. 
WRITE for quotation on any Hi Fi components: Sound 

Inc., 34 New St., Newark, N.J. Mitchell 

DISGUSTED with "Hi" Hi·Fi Prices? Unusual Discounts 
On Your High Fidelity Requirements. Write: Key Elec· 

120 Liberty St., New York 6, N.Y. Cloverdale 

COMPONENTSL Recorders! Free wholesale catalogue. 
Carston, 125· East 88, N.Y.C. 28. 
DON'T Buy Hi·Fi Components, Kits, Tape, Tape Record· 
ers until you get our low, low return ma,1 quotes. "We 
Guarantee Not To Be Undersold." Wholesale Catalog 
Free. Easy time payment plan, 10% down-up to 24 
mos. to pay. Hi·Fidelity Center, 220HC E. 23 st .. New 
York 10, N.Y. 
PRICES? The Best! Factory·sealed Hi·Fi Components? 
Yes! Send for free catalog. Audion, 25R Oxford Road, 
Massapequa, N.Y. 
BEFORE You Buy Receiving Tubes or Hi·Fi Components 
send now for your giant Free Zalytron current catalog 
-featuring nationally known Zalytron First Quality 
TV·Radio Tubes, Hi·Fi Stereo Systems, Kits Parts, etc. 
All priced to Save You Plenty-Why Pay More? Zalytron 
Tube Corp., 220 _w._ 42nd St.. N. Y.C .• ___ _ 
WRITE for special low prices on all hi·fi components 
tape recorders, etc. Individual quotations only. No 
catalogues. Classified Hi·Fi, Dept. HR, 2375 East 65th 
Street, Brooklyn, New York. 
COMPONENTS atlClwest . prices --anywhere. Write for 
catalog. The Macalester Corporation, 355 Macalester 
Street, St. Paul 5, Minnesota. 
LAMINATE it yourseH-wlthout tools-:-Six sheetsS"xl27." 
$2.00 complete. Major's, 1740 Columbia, Chicago 26. 
SAVE dollars on radio, tv:tUbes,- parts aCless than 
manufacturer's cost. 100% jluaranteed! No reb rands, 
pulls. Request Bargain Bulletin. United Radio, 1000·H, 
Newark, N.J. 
SALE ITEMS - Componenf Quotations - Bulk Tape. 
BAYLA, BOX 131R, Wantagh, N.Y. 
tHE Price is Right! Hi:Fi -J-. 
65-B Jensen St., East Brunswick, N.J, 
LOUDSPEAKER system $19.95 express collect. Ready 
to stain enclosure 23"xll"x9" with moulding and 
grille tuned to 8" full range, loudspeaker Included. 
Satisfaction guaranteed. Lenge Audio Systems Company, 
44 River Boulevard, little Falls, New Jersey. 
HI·FI fans! Now an easy way to eliminate unwanted 
noises in speaker cabinets. Line them with 1/2" or 1" 
thick versatile rigid fiberglass board. Inexpensive. 
For prices, samples, write: Peter Damato, 149·63 Ash 
Avenue, Flushing, New York. 
CALL Sondra Martinelli, The Listening Ear, Union 
5·9339, Miami Beach, Florida. 
TRADE-IN Difference or Outright. New, Sealed, War-
ranteed Components. Compare-You'll Be Glad You 
Did. The High-Fidelity Center, 600 Haverhill St., Law-
rence, Mass. 
NOW a Midwest discount source for components and 
recorders. Fast delivery. Individual quotes. The Cardi-
nal Co., Rt. I, Box 302, Cedarburg, Wis. 
SAVE dollars on radio, TV-tubes, parts at less tlian man-
ufacturer's cost. 100% guaranteed! No rebrands, pulls. 
Request Bargain Bulletin. United Radio, 1000-H, New-

N.J. 
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closes January loth. Send order and remittance to: Martin Li 
MAILaTAPE Reusable 3" mailing containers. No wrap-
ping. Supply mailing and return labels Insures returns. 
4 $2.20, 10 $4.30. Quality 150' tapes included 4 $4.10, 
10 $8.30. Check with order Refundable. Rusco, 108 
Brighton Ave., Boston. 

York. 
LOWEST Prices used LP Records. House of Records 
Hillburn P.O. Hillburn, N.Y. 
"HARD To Get" record-all speeds. Record Exchange, 
812 Seventh Avenue, New York 19, N.Y. 
RARE Recordings: Early Concert Bands. Soloists, 
Clarke, Rogers, Kryl, Pryor, Etc. Re·Recorded on Disc 
& Tape. Circus & Minstrel Music. Catalog. Glenn 
Bridges, 2199 Lakeview Ave., Detroit 15, Mich. 
YOUR name authentically printed on the cover of 12" 
LP as conductor of 30 piece orchestra playing romantic 
melodies. Great business gift, ideal for parties. 
Send to friends with your name or theirS, $4.98. Ship-
pin' Shorr, 19443 Washburn, Dept. H4, Detroit 21, 
Michigan. 

W. 23 st .• N.Y.C. 7. 3-4812. 
HI-FI Problems solved on the spot by "The Hi·Fi Doc· 
tor." Audio, Acoustic, Radio Engineer. Professional 
visits, day, evening. New York area. William Bohn, 
Plaza 7·8569. 
NEW York's finest audio service department. Harmony 
House, Inc., 147 E. 76th St., N.Y.C. 21, RE 7·8766. 
PRECISION Receiver Alignment-FM-$5; FM/AM-$9. 
Hi·Fi equipment meticulously serviced. Kit problems 
solved. I. Pollack, Westbury, L.I. ED-4-4490. 
DIAGRAMS For Repairing Radios $1.00. Television $2.00. 
Give Make. Model. Diagram Service, Box 672E, Hart· 
ford Conn. 

INVENTIONS Wanted for immediate promotion! Pat-
ented, unpatented. Outright cash: royalties! Casco, 
Dept. BB, Mills Building, Washington 6, D.C. 
fRIGGER W9IVJ. We Buy Shortwave Equipment For 
Cash. 7361 W. North. River Forest, III. Phone PR 1-
8616. Chicago TU 9·6429. 

1000 Printed, Gummed, Name & Address Labels, $1.00. 
Labels, Box 80, Wall Street Station, N. Y. 5, N. Y. 
2700 NOVELTIES, TRICKS, jokes, science hobbies. 
World's biggest gadget catalog 10¢. Johnson·Smith, 
0-530, Detroit 7. 
HI·FI Strobolamp & Disc, $3.00. Transistor Hearing Aid 
$39.95, $10.00 down $3 month. C. James, P.O. Box 
929, Indio, California. 

HANDY GUIDE TO PRODUCTS AND SERVICES, NOT 
NECESSARILY IN THE HIGH FIDELITY FIELD, BUT OF 
WIDE GENERAL INTEREST. 

SCIENCE Bargains-Request Free Giant Catalog "CJ" 
-144 pages-Astronomical Telescopes, Microscopes, 
Lenses, Binoculars, Kits, Parts. War surplus bargains. 
Edmund Scientific Co., Barrington, New Jersey. 
7x35 Binoculars central focus, coated lens, -leather 
case. Guaranteed. $9.95 Postpaid. Mail Mart, 1475 
Prospect, Trenton 8, N.J. 
COLOR film developirig-.7L-ow-p-r7ic-e-s.-io exposure Koda. 
chrome, Ektachrome!, $1.00. Write for free mailers 
and prices. Acme "hoto, Box 6025Z, Minneapolis, 
Minnesota. 
FIGURE studies. Three 35mm color slides Ten 
$3.00. Tanjo Company, Slide Department, Box 505, 
Marion, Indiana. 

TERRIFIC Stamp Bargain! Israel-Iceland-San Marino 
-plus triangle set-Plus Antigua-Borneo-Virgin-
Scouts-Congo-Russia-Plus large stamp book-all 
four offers free-Send 1O¢ for mailing cost. Empire 
Stamp Corporation, Dept. Z2, Toronto, Canada. 

JEEPS $278, Airplanes $159, Boats .88, Generators 
$2.68, typewriters $8.79, are typical government sur· 
plus sale prices. Buy 10,001 items wholesale, direct. 
Full details, 627 locations, procedure only $1.00. Sur· 
plus, Box 789-C9Z, York, Penna. 

LEARN While Asleep, hypnotize with your recorder, 
phonograph. Astonishing details, sensational catalog 
free! Sleep·Learning Association, Box 24·ZD, Olympia, 
Washington. 
HYPNOTIZE UNNOnCEii;--quickIY, effortiessly or reo 
fund! Thousands satisfied! $2.00. Timner, Box 244, 
Cedarburg, Wisconsin. 
COMPLETE YOUR HIGH SCHOOL at homein sparetime 
with 65·year·old schoor. Texts furnished. No classes. 
Diploma. Information booklet free. American School, 
Dept. X136, Drexel at 58th, Chicago 37, Illinois. 

Paying Jobs in Foreign Lands. Send $2.00 for 
complete scoop! Foreign Opportunities, Box 172, Co· 
lumbus 16, Ohio. 
SUBLIMINAL Conditioning-Hypnotic Gray Sound. Free 
Information. Audio-Sonic Laboratories, Box 8112, Am· 
arillo, Texas. 

SECOND Income From Oil Can End Your Toil! Free Book 
and Oilfield Maps! National Petroleum, Panamerican 
Building·HF. Miami 32, Florida. 
FREE BOOK: "609 Unusual, successful businesses." 
Box 1001-ZGB, Evanston, Illinois. 
FR£E Book "990 Successful, Little-Known Businesses." 
Work home! Plymouth 555R, Brooklyn 4, N. Y. 
FREE BOOK "711 Bizarre Successful Ventures." How 
I retired. Work home! Haylings·MP, Carlsbad, Calif. 
EARN Extra money selling advertising book matches. 
Free samples furnished. Matchcorp., Dept. MD·12, Chi· 
cago 32, Illinois. 
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Specializes in 

SAVING YOU MONEY 
./ FACTORY FRESH COMPONENTS 
./ LOWEST POSSIBLE QUOTATIONS 
./ FAST DELIVERY 

,,!e are FRANCHISED DEALERS for most Hi.Fi 
hnes. Most orders SHIPPED PROMPTLY from 
stock. RECORDING TAPE at LOWEST PRICES. 
FREE 95 page STEREO CATALOG. 

190·S·Lex. Ave., Cor. 32 
St., New York 16, N. Y. Visit Our Showroom 

DIXIE 

HIGH FIDELITY WHOLESALERS 

Largest discount High Fidelity component distribu. 
tors in the South. Whol esale prices on package or 
individual components. Latest models in factory 
sealed cartons . Special attent ion given to Audio 
Clubs, Churches and Schools. 

Are prices too high?-Write 
DIXIE HI-FI 

12402 Connecticut Ave., Silver Spring, Md. 

lIegular High Fidelity and Stereo 

Classical-Popular-Jau-Show Hits-folk elc. 

A unique kInd of record club - No "agree 
to purchase" obligations - no "selected" 
record list to choose from - no Ulist price" 

purchases - no "division" requ irements. 
Simply, Citadel dub members can purchas. 
virtually any record or album, by any artist, 
on any Idbal for cost price. Write for com-
pl.t. d.tail ••• • 

CIT A()EL RECOR() 
545 Fifth Ave. Dept. S. New York 17, N. Y. 

Storoge cabinets available or ... 
Eliminates visibility problem of edge.gtncked r$}! 
albums, s tops jacket-bottom wea r. Installs 
anywhere in five minutes with 4 screws. Sturdy 
welded steel construction, ba ll-bearing tr'lcks, 
balanced suspension. 9 models for LP's & tape, 
hold to 125 albums; black or brass, $6.95 up. / 
Write for brochure D. Dealer iJlquiries invited 
KERSTING MFG CO 504 S DATE. ALHAMBRA. CALIF 

-===PROM PT 
DELIVERIES 

LOWER PRICES 
AMPLIFIERS, TAPE RECORDERS, 

TUNERS, TAPE, ETC. 
NO CATALOG - INDIVIDUAL QUOTES 

COMPARE 

L. M. BROWN SALES CORP. 
DEPT. S, 239 East 24 St ., New York 10, N. Y. 

Experiment in this fascin ating, educational new 
field. Use y our p h onogra ph, record er or a m a zing 
new Electronic Educa tor endless t ape recorder. We 
ca rry a full line of endless repeating tap e ca rtridges 
for a ll m akes of st a nda rd recorders plus a utom a t ic 
timers, p illow speakers a nd complete outfits. Also 

over 200 unusual educa-
tional and self-help courses 
on t a p e a nd record for 
sleep·learnin g and hypno-

: sis experiment ers. Write fo r 
, free 300 items catalog and i full astonishing deta ils. 
l 

Dust Is the natural 
enemy of your records. 

A few circular sweeps 
of a rotating record 

with STATICMASTER make 
dust vanish like magic. 

Buy Sf ATlCMASTfRS 'rom your local audio dealer 
or order direct-sen' postpaid-check wl.h order. 

NUCLEAR PRODUCTS CO. 
10173 E RUSH STREET. EL MONTE 13 . CALIF. 

CE 

THE FINEST OF ITS KIND ••• 
Get more FM stations w ith the world ' s most 
powerful FM Yogi Antenna systems. 

To be fully informed, 
send 30¢ for book 
"Theme And Varia· 
tions" by L. F. B. 
Carini and containing 
FM Station Directory. 

APPARATUS DEVELOPMENT CO. 
Wethersfield 9, Connecticut 

•••• • ••••••••••••••••• :HI-FI RECORDING TAPE: 
: Splice F ree (ex cept 2400' ) : 
• F req. Resp. : 20-20,000 cps • 
• 15 d ay m on ey-back guaran tee • 
• 3·11 12·23 24+ . 
.1200' 7" acetate .. ... .. . $1.29 $1.17 99¢. 
·1800' 7" acetate •. •.. • •• 1.79 1.59 1.45: 
:1800' 7" mylar .... .... .. 1.99 1.95 1.85 • 
• 2400' 7" mylar ..••. . . .. • 2.69 2.59 2.49 • 

2400' 7" tensilized mylar . 2.99 2.95 2.90. 
Can Be Assorted . Add 15¢ P ostage Pel' • 

Reel. 10¢ F or 24+ Lot Or ders. : 
H/·FI COMPONENTS TAPE RECORDERS. 

AT WHOLESALE PRICES • 
WE SHIP WITHIN 24·48 HRS. : 

WE'LL A/R· MA/L LOW QUOTES ON • 
YOUR PACKAGED H/· FI INQUIRIES. • • CARSTON 125-Z East 88 St •• 

• New Vork 28 , N . V .• ••••••••••••••••••••••••••• 

R,EN"T 
stereo tapes 

• Over 1500 different albums All Labels 
• 2·track and 4·track 
• No deposit on tapes rented 
• Postpaid to and from your home· 

fREE BROCHURE 

stereo-pa.rt1.i!. 
811·6 CENTINELA AVE., INGLEWOOD 3, CALIF. 

on all your Stereo needs. 
Recorders, Tuners, Amplifiers 
Turntables, etc. 
LET US PROVE that we can sup-
ply your requirements 
PROMPTLY AT LOWEST COST. 
FREE CATALOG. 

STEREO COMPONENT Supply (0., Dept. S 
148·25 - 12th AVE., FLUSHING 51, N. Y. 
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INFORMATION 
SERVICE 

HI FI/STEREO REVIEW 
P.O. Box 203 162 
VILLAGE STATION 
New York 14, New York 

Here's how you can get additional informa-
tion, promptly and at no charge, concern-
ing the products advertised in this issue of 
Hi Fi/Stereo Review. This free information 
will add to your understanding of high 
fidelity nnd the equipment, records and 
tape necessary for its fullest enjoyment. 

1 Print or type your name and address on 
the coupon below. 

2 

3 

4 

Check in the alphabetical advertising index, 
left, for the names of the advertisers in 
whose products you are interested. 

In front of each advertiser's name is .a 
code number. Circle the appropriate num· 
ber on the coupon belo,w. You may circle 
as many numbers as you wish. 

Add up the number of requests you have 
made and write the total in the total box. 

5 Cut out the coupon and mail it to: 

Hi Fi/STEREO REVIEW 
P.o . Box 203 162 
VILLAGE STATION 
New York 14, New York 

TOTAL NUMBER 
OF REQUESTS L---1 

Please send me additional information concerning the products of the advertisers 
whose code numbers I have circled. 

1 2 3 4 5 6 7 8 9 10 11 12 13 14 15 16 17 18 
19 20 21 22 23 24 25 26 27 28 29 30 31 32 33 34 35 36 
37 38 39 40 41 42 43 44 45 46 47 48 49 50 51 52 53 54 
55 56 57 58 59 60 61 62 63 64 65 66 67 68 69 70 71 72 
73 74 75 76 77 78 79 80 81 82 83 84 85 86 87 88 89 90 
91 92 93 94 95 96 97 98 99 100 

NAME 

ADDRESS 

CITY ZONE _ _ STATE 
VOID AFTER FEBRUARY 28, 1962 

Printed in U .S.A. 

CODE 
NO. 

HIFI/STEREO REVIEW 
ADVERTISERS' INDEX 

JANUARY, 1962 

ADVERTISER 
PAGE 
NO. 

1 Acoustic Research Inc ..... FOURTH COVER 
2 Airex Radio Corporation ... . . . . ..... 28 
3 Allied Impex Corporation ........... 8 
4 Allied Radio ... . . ..... . . ........ .. 28 
5 Ampex Audio . . . .. . . . .. ... 19, 20, 21, 22 
6 Angel Record Club ..... . ........... 7 
7 Apparatus Development Co. .. .. .. . . . 101 
8 Argo Records ...... . ....... . ...... 80 
9 Argos Products Company .... ... .. .. 16 

10 Audio Fidelity, Inc. ........ .. ...... 94 
11 Audio Unlimited .... .. .... .. ....... 101 
12 Bonafide Radio . . . . . . . . . . . . . . . . . . . . 101 
13 British Industries Corp. (Gerrard) ..... 29 
14 Brown Sales Corp., L. M .. .... .. . . . .. 101 
15 Capitol Records Inc. . . .. .. . . ... .. .. 79 
16 Carston ................ . .. ... .... 101 
17 Citadel Record Club .... ........... 101 
'18 Columbia Record Club 

SECOND COVER, I, 2, 3 
19 Columbia Stereo Tape Club. . . . . . . . . . 9 
20 Dixie HiFi .. ............ .. .. ...... 101 
21 Dynaco, Inc .. .. ..... ......... ... 17, 99 
22 Electronic Instr, Co. Inc. (EICo) ...... 38 
23 Electro-Sonic Laboratories, Inc. ,.. .. . 10 
24 Electro-Voice Inc ... ... , . ... . . .... 26, 27 
25 Elpa Marketing Industries . . . . . . . . . .. 12 
26 Empire .... ,', . . ...... ,..... . .... 4 
27 Fairchild Recording Equipment Corp. .. 93 
28 Finney Company ... . ...... .. . . .. .. 34 
29 Fisher Radio Corporation ..... . ..... 35 
30 Grado Laboratories Inc. ... . ..... . . . 32 
31 Harmon-Kardon .. .. . ... .. ..... ... 25, 73 
32 Heath Company .. .. •. .. .. .. .... .. 30, 31 
33 HiFidelity Center ... . .. . . .. . . . ... .. 32 
34 Jensen Manufacturing Company .... . . 23 
35 Kersting Mfg. Co. . . . . . . . . . . . . . . . . . . 101 
36 Key Electronics Co. ....... .. ....... 16 
37 KLH Research & Development Corp. . . 14 
38 Lafayette Radio ... . . .. ............. 24 
39 London Records, Inc. . . . . . . . . . . . . . .. 97 
40 Marantz Co. .................. •. . . 28 
41 Newport Manufacturing Corp. ... ..... 85 
42 Nuclear Products Co. . ..... . ........ 101 
43 Parliament Records ...... .. ....... 68, 69 
44 Prestige Records Inc. . . . . . . . . . . . . . .. 16 

RAE Equipment Corp. .. . . . . . . . . . . . .. 33 
45 Ravenswood ............ .. .... . ... 92 
46 Roberts Electronics Inc. . . . . . . . . . . . .. 91 
47 Scott Inc., H. H ............... 11, 13, 15 
48 Sherwood Electronic Laboratories Inc. . 75 
49 Shure Brothers Inc. . . .. . ........... 71 
50 Sleep-Learning Research Association .. 101 
51 Stereo Component Supply Co . ..... .. . 101 
52 Stereo Parti ...................... 101 
53 Superscope, Inc. .. .. .. ... ......... 88 
54 Transvision Electronics Inc. . . . . . . . . . . G 
55 University Loudspeakers .... THIRD COVER 
56 Vanguard Records . . ............... 12 
57 Weathers Industries, Inc. . . . . . . . . . . . . 18 
58 Westminster Recording Co., Inc. . . . . .. 66 
59 Winegard Antenna Systems ... . . . . . . . 87 
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HOW TO BUY YOUR FIRST (OR YOUR LAST) SPEAKER SYSTEM 
If you demand bookshelf speaker sys tems 
with clean, un distorted bass . . . impact 
mid.range ... flawless highs - then you'll 
only consider the University RRL bookshelf 
speaker sys tem s. 'Rad iation Re s is tan ce 
Loading' toge ther with high co mplian ce 
speakers is the secret behind the ir startling 
performance. Here's how it works. The 
exclusive prin ciple of Radiation Resistan ce 
Loadin g permits the highly co mpliant 
woofer to use only a small portion of 
its cone excursion to produce maximum 
sound output. This reduction in cone ex-

cursion virtually elimin ates distortion and 
significantly lowers power demands on the 
amplifier. Result: the best available per-
formance with a minimum loss of efficiency. 
Result to you: incredible sound that can 
be amply amplified by any amplifier with 
10 clean watts. 

We said mid-range impac t and flawless 
highs? Right! In the RRL-12 there's a 3Y2" 
direct radiator with a rigid diaphragm that 

compare 

UNIVERSITY 
(in every price category) 
against all other brands 

socks out a smooth·as·silk mid.range . And 
for the very top of the scale-Univers ity's 
Sphericon Super Tweeter climbs out to 
4·0,000 cps (±2 db from 3,000 to 20,000 cps !). 

In the RRL·8, two direct radiators are 
used for those precious treble notes with 
an evenly dispersed respon se extending to 
20,000 cps. 

And both sys teins include a 'brillian ce ' 
control to permit precise adjustment of tonal 
balance to your particular room acoustics . 

For decorating flexibility both RRLs are 
finished on all four sides so they can be used 
as either highboys or lowboys .. . on the 
floo r, or on bookshelves . Their hand-rubbed 

For a solution to a really difficult space prob-
lem, investigate the TMS·2 single cabinet stereo 
speaker system. --

and polished fin e wood veneers and just-
right proportions lend a note of discree t 
elegance wherever you place them. And note: 
as an added feature, the grilles of both 
models are easily removable to permit a 
quick change of grille fabri c if and when 
you ever des ire it. Finishes: The RRL-12 
can be had in mahogany, walnut, oiled 
walnut, limed oak and unflllished; the RRL·8 
in mahogany, walnut, fruitwood and un-
finished. 

RRL-12 prices start at $114.95. RRL·8 
prices from $95 .50. 

For complete information about all of 
University's " best quality for the price" 
speaker sys tems, write: Des k D-l , Uni-
versity Loudspeakers, Inc., White Plains, 
New York. 

For ·those discriminating listeners with larger 
rooms and larger budgets, consider the new 
Classic Mark 11, 3-way speaker system. 

A Division of Ling-Temco-Vought. Inc. 

TIMELESS BEAUTY AND THE SOUND OF REALITY 



HOW TO 

CHOOSE 
A 

LOUDSPEAKER 

The loudspeaker is potentially the weakest 
link in a high fidelity system. It is the most 
difficult of audio components to choose. 

The choice should be made primarily on the 
basis of prolonged, careful listening to 
different speakers, with varied musical program 
material used for each. Quick demonstrations 
with gimmick records do not provide a 
valid basis for evaluation. 

Acoustic Research maintains showrooms on the 
west balcony of Grand Central Terminal in 
New York City, and at 52 Brattle Street in 
Cambridge, Massachusetts. There you can listen 
at leisure to music reproduced through AR 
loudspeakers, from harpsichord concertos to 
Dixieland jazz. No sales are made or initiated 
at these "Music Rooms." Although attendants 
are on hand to answer questions, you may 
stay as long as you like without being 
approached. 

SPEAKER RENTAL PLAN In line with 
the effort to make careful auditioning of 
AR speakers possible, Acoustic Research has 
now instituted a rental plan. Any model of 
AR speaker, or a stereo pair, can be rented from 
a participating dealer for a week at a cost of 
one dollar per unit. 

If the speaker is purchased the dollar is applied 
toward the price. If you decide not to buy 
the speaker you can feel completely free of 
pressure to keep it, since the trial has been 
adequately paid for. (AR gives the dealer an 
additional sum for his trouble.) 

AR's Cambridge Music Room 

AR speakers are priced from $89 to $225. Literature, including a list of dealers in your area 
participating in the AR rental plan, is available on request. 

ACOUSTIC RESEARCH, INC., 24 Thorndike Street, Cambridge 41, Massachusetts 


