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THE 9 SECONDS THAT ADD -HOURS TO YOUR LISTENING PLEASURE 

9 seconds - that's all it takes to put the Glaser-Steers GS-77 
through one complete cha nge-cycle. 9 seconds - and see what 
happens in that brief space of time. 

A record completes its play ... the tU1'ntable 1Jauses ... the 
next record drops, gently - more gently than if you were 
handling it yourself ... the tone arm lowers into the lead-in 
groove. Only then does the t twntable ?'e'sume its motion . 
Thus, the original brilliance of your records IS pi'eserved 
through hundreds of additional playings by eliminating the 
grinding action that occurs when records are dropped on a 
moving disc - a common drawback in conventional changers. 

Every GS-77 f eature contributes towards your listening 
pleasure -ina udible wow, rumble and flutter; uniform stylus 
pr essure from first to top record on a stack; resonance-free 
arm with high compliance and minimum tracking-error; 
f our leads t o cartridge for hum-free perfo:hnance. 
The GS-77 combines traditional turntable quality with mod­
ern r ecol'd change-r convenience. See it at your dealer, today. 
In just 9 seconds, you'll gain a fresh, new point-of-view on 
r ecord changers. $59.50 less base and· cartridg e. Write to: 

GLASER-STEERS CORPORATION, 155 Oraton St., Newark 4, N. J. 
In Canada : Alex L. Clark Lld .. Toronto. Onto Export : M. Simons & Son. Inc .. N . Y. C. 

GLASER-STEERS GS-77/SUP,ERB FOR STEREO ••• BETTER THAN EVER FOR MONOPHONIC RECORDS 
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for compact mono 
or stereo high fidelity . .. 

YOU SHOULD KNOW THERE IS SOMETHING BETTER! 

••••••••••••••••••••••••••••• 

It's th~ .en3en/ TR-fO TRi-ette 
... Bookshelf Speaker System 

Now a major engineering break-thru by Jensen gives you better bass than 
ever before in a "bookshelf" size speaker ... down to 25 cycles with new 
Flexair* woofer and Bass-Superflex* enclosure. And you'll like the extra­
smooth, balanced coverage of the whole range to 15,000 afforded by the 
complimentary mid-channel and tweeter units. Drives with a good lO-watt 
or larger amplifier. Use one for your compact mono hi-fi system or as an 
add-on for stereo ... a pair for a complete stereo system. Only $114.50 
in Walnut, Tawny Ash or Mahogany. Table base or floor stand extra. 

Write for Catalog 165-C. 

ADVANCE 
DESIGN 
3-WAY SYSTEM 
A- New 12" Flcxair 
superlow resonance 
woofer, 25 cyeles. 
8-Special 8" mid­
channel. 
C-Compression­
d river tweeter. 
D-Special tube­
loaded port. 
13Ys" H., 25" W., 
llYs" D. (not 
ineluding base). 

• 

tJen~en/ ~~ !.t~~~~nTe,~h~a~~3~IIIi~i? M PANY 
-T. M. J. M. Co, . 

Division of The Muler Co, In Canada: J. R, Longstaffe Co" Ltd., Toronto • In Mexico.: Radios Y Television. S.A .. Mexico D.F. 
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The responsibility of being the finest ... _ 

A LIFETIME 

l 
F L UXVAL V E A ND T -G U A RD ARE T RA DE MARKS USED TO DENOT E T HE QUAL.ITY O F P I CKER IN G 8: COMPANY I N'(ENT IONS . 2371 A 

Truly the finest stereo pickup ever made ... 
the STANTON Stereo FLUXVALVE is 

hermetically sealed in lifetime polystyrene with 
all of the precision that has made Pickering 

a quality leader in the field of high fidel it) 
for more than a dozen years. 

For instance ... only the 
STANTON Stereo FLUXVALVE has the 

"T·GUARD" stylus assembly-so safe and easy 
to handle .. . so obedient and responsivE 

to every musical nuance in the stereo groove. 

Only the STANTON Stereo FLUXVALVE has 
the parallel reproducing element contained in the 

"T·GUARD" .. . assuring the proper angle of 
correspondence between recording and playback 

styli for maximum Vertical Tracking Accuracy. 
" Excluding wear and lear of the diamond stylus tip and parts 
of the related moving system in the " T·GUARD" assembly. 

2 

And ... because of this the STANTON 
Stereo FLUXVALVE reproduces music 

with magnificent sound quality . . . from both 
stereophonic and monophonic records . . . with 

negligible wear on record and stylus. 

I n pia i n truth ... the STANTON 
Stereo FLUXVALVE is by far the finest stereo 

pickup made ... backed by a Lifetime Warranty ~' , 

assuring you a lifetime of uninterrupted, 
trouble·free performance,--with a quality of 

reproduction no other pickup can equal. 

We suggest you visit your Pickering Dealer soon 
--drop in and ask for a personal demonstration. 

NEWLY REV ISED-" IT TAKES TWO TO STEREO"-ADDRESS DEPT_ A59 FOR 
YOUR FREE COPY. 

"for !!Jose wno con~ the r/;Ilerence -II'"~ o.,.aurr N IGI>f " DW" I',.OOIlCrs . .. 

PICKERING & COMPANY, INC., Plain view. N . Y . 
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KT·500 IN KIT 

74.50 fORM 
ONLY 7 .45 DOWN 

700 MONTHLY 

ONLY 7.95 DOWN 
8.00 MONTHLY 

T 

LAFAYETTE 
STEREO TUNER KIT 

THE MOST FLEXIBLE TUNER EVER DESIGNED 
• Multi,l .. 'Output fo' No. Sto, •• fM 
• 11 Tub., (including 4 dual·pu,po .. ' + 

Tuning EYI + S.lenium rectifier P,.· 
wid. 17 Tub. 'er'.rman,t 

. • 10KC Whistlo filte, • P,.·aligned If', 
• Tuned Ca ... d. fM • 12 Tun.d Circuits 
• Dual Cath.do foil ••• , Output 
• Sopa,allly Tunod FM and AM Secti.n, 
• A,m,t,.ng Circuit with fM/ AFC and 

AfC Dofoat 
• Dual Doubl.-Tun,d Transforme, 

(oupled Limiters. 
More than a year of research, planning and engineering went into the making of 
the Lafoyette Stereo Tuner. Its un ique flexibility permits the reception of binaural 
broadcasting (simultaneous transmission on both FM and AM), the independent 
operation of both the FM and AM sections ot the same time, and the ordinary 
reception of ei.her FM or AM. Tho- AM and FM sections Of 0 separately tuned, 
each with a separate 3 · gang tuning condenser, separate flywheel tuning and 
separate volume control for proper balancing when used for binaural programs. 
Simplified accurate knife-edge tuning is provided by magic eye whIch operates 
independently on FM and AM. Automatic frequency control "locks in" ~M sIgnal 
permanently. Aside from its unique flexibility, this is, above 011 else, a quality 
hlgh.fidelify tuner incorporating features found exclusively In the highest priced 
tuners. 
FM specifications include grounded-grid triode low nois& front end with trlod. 
mixer double-tuned dual limiters 'with Foster-Seeley dlscrlminator, less than 1 % 

harmC:nic distortion, frequency response 20-20,000 cps ± 112 db, full · 200 kc 
bandwidth and sensitivity of 2 microvolts for 30 db quieting with full limiting at 
one microvolt. AM specif1cations include 3 stages of AVe, 10 kc whistle filter, 
bullt-in ferrite loop antenna, less than lO/o harmonic distortion, sensitivity of 5 
microvolts, 8 kc bandwidth and frequency response 20·5000 cps ± 3 db. 
The 5 control. of the KT-500 are FM Volume, AM Volume, FM Tuning, AM Tuning 
ond 5-posi tion Function Selector Switch. Tot+efully styled with gold· brass esCu­
tcheon having dark maroon background plus matching maroon knobs w1th gold 
inserts. The lofayette Stereo Tuner was designed with the builder in mind. Two 
separate printed circuit boards make construction and wiring simple, even for 
such a complex unit . Comp,ete kit includes all parts and metal cover, a step-by­
step instruction manual, schem!ltic and. pldorfal diagrams. Size is 13'1 .. " W x 
10'/," D x 04V," H. Shp9. wt.,'22'lb •. 
KT.500 .. ................ .. .. ....... ............ .. ............................ .............. Net 
LT .. 50 Same a s above, comple tely factory wired and tested .. . Net 

74.50 
124.50 

NEW! LAFAYETTE PROFESSIONAL STEREO 
MASTER AUDIO CONTROL CENTER 

Solves Every Stereo/Monaural Control Prob/eml 

• UNIQUE STEREO & MONAURAL CONTROL FEATURES 
• AMAZING NEW BRIDGE CIRCUITRY FOR VARIABLE 

3d CHANNEL OUTPUT & CROSS·CHANNEL FEED 
• PRECISE "NULL" BALANCING SYSTEM 

• RESPONSE 10·25,000 CPS ± . 0.5 DB 

A REVOLUTIONARY DEVELOPMENT IN STEREO HIGH fl. 
DELITY. Provides such unusual features as a Bridge Control, 
for variable cross· channel sig nal feed for elimi nation of "ping­
pong" (exagge rated se parat io l)} effects and for 3d channel 
outpu t volume control for 3 -s peake r stereo systems; 3d channel 
ootput also serves for mixing stere o to produce excelle nt mon­
aural recordings. Also has full in put mi xing of monaural program 
sources, speci al " null" stereo balancing and calibrat ing system 
(bette r than me ters), 24 equalization posi tions, a ll·concentric 
controls, rum b le and scratch filt ers, loudness swi tch. Clutch type 
vo lume contro ls for balancing or a s 1 Master Volume Control. 
Has channel re':'erse, elect ron ic phasing, input level controls . 
Sensit ivi ty 1.78 mill ivo lts for 1 volt out. Dual low·i mpedance 
outputs (p late follo wers ), 1300 ohm s. Response 10-25,000 cps 
± 0 .5 d b. less than .03 0

/ 0 1M distortion . Uses 7 new 7025 low .. 
noise d ual triodes. Size 14" x 4%" x 10'1.". Shpg . wt., 16 Ibs. 
Complete with printe d circuit board, cage, profusely illustrated 
instructions, all necessary ports. 

• 6 CONCENTRIC FRONT PANEL CONTROLS 
• 4 CONCENTRIC REAR PANEL INPUT 

LEVEL CONTROLS LAFAYETTE KT ·600 - Stereo PreompJ;He, kit ... ... Net 79.50 
• 180 0 ELECTRONIC PHASE REVERSAL LAFAYETTE LA-600-Ste,eo Preo mpJ;fier, Wired ... Net 134.50 

UFAYETTE STEREO/MONAURAL BASIC POWER AMPLIFIER KIT 

ONLY 4.75 DOWN-
5.00 MONTHLY 

• 36·WATT STEREO AMPLIFIER · 
1.·WATTS EACH CHANNEL 

• FOR OPT I ONAL USE AS 36·WA TT 
MONAURAL AMPLIFIER 

• EMPLOYS 4 NEW PREMIUM·TYPE 
7119 OUTPUT TUBES 

• 2 PRINTED CIRCUIT BOARDS FOR 
NEAT, SIMPLIFIED WIRING 

• RESPONSE BETTER THAN 3S·3D,DOO 
CPS ± 'f, DB AT 11 WATTS 

• LESS THAN I"/. HARMONIC OR 
INTERMODULATION DISTORTION 

A superbl~-performin9 basi c ~tereo amplifier, in easy- to·build kit form to save 
you lots of money and let you get into stereo now at minimum expensel Dual 
inputs are provided, e ach with individual volume control , and the un it may bo 
used with a stereo preamplifier6 for 2·18 watt stereo channels or , a t the flick of 
a switch, a s a fine 36·waU monaural ampli fie r - or, if desi red, it may be used as 
2 separate monaural 18-watt ampl ifier sl CONTROLS include 2 input volume con­
trols, channel Reverse switch (AB-BA), Monaural-Stereo switch. DUAL OUTPUT 
IMPEDANCES are : 4, 8, 16 and 32 ohms (permitting paralle l (monaura l) opera­
tion of ·2 .spea ker sys te ms of up to 16 ohms. INPUT SENSITIVITY is 0 .... 5 volts per 
channe l for full output. TUBES are 2·6AN8 6 .(-7189; GZ-3'" rectifie r. SIZE 9_3/ 16/ d 
tl0-9/16" wit h control s) x 5V .. " h x 13V .. " w. Supplied complete with perforated 
metal coge, all necessary parts and dotailed instructions. Shpg . WI., 22 Ibs. 

.... KT·310 St. roo Powo, Amplifi., KiI ................. .... .............................. N. t 47.50 
LA-310-S ter.o Power Ampllfie" Wired .. .... ............ ... ... ........ .. ... .. ... .. Net 69.5D ,---------------------------------, 

I I 
I I 
I 0 Send FREE LAFAYETTE Cntalog 590 I 
I CUT OUT I l Name, . .• " ..• " .. . , .. ,""""', .• . , . ,....... . . PA:T~D ON I 
l Address .• • , .. , .,", • . ," , . . ".," ,. , •. ,', ••• , " ,. POSTCARD : 

l..fi1y:.:.: :':.:':.:.:':"::":"::':' Zone . .:;. .~l::!.e.:..:_: :'': .. : :..:..':::.:.:..:.. ___________ J 
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AUTHORitatively Speaking 
R, A. I srael, who takes us this month 
on the trail of that merry and ageless 
Gaul, Mam-ice Chevalier, is at present 
associated with M-G-M Records. H e har. 
been associated with other brands and 
makes of records, some of them his own, 
for the la t twelve years. He began with 
Musicraft , in 78-rpm days, started the 
H eritage label, and handled a branch of 
the radio-TV transcription service of 
SESAC, Inc. H e has managed l'ecording 
ventures for Alan Jay Lerner, W. C. 
Handy, Ira Gershwin, Harold Rome, Lottc 
L enya, and Betty Camden and Adolph 
Green. 

Charles Hosen, author of "Where Ravel 
Ends, and D ebussy Bcgins," is a piani~t 
you have heard of. However, it is possible 
that you have not heard of his other oc­
cupations and attainments. For one thing, 
he teachcs at M.I.T.-not the piano, but 
history and French literature. He holds a 
Ph . D. in the latter from Princeton, where 
he also did his undergraduate work, 
emerging su.111ma Clt'1TI. laude and with a 
Phi Beta Kappa key. He spent two years 
in France on a Fulbright scholarship. His 
piano studies began when he was four 
years old, at his own insistence, and have 
never ended. 

IV.lal'tin Mayer is in EUl'ope, working on 
another (!) book, but before leaving he 
managed on our behalf to interview Bill 
Colbert of Audio Exchange (see page 
39). Mr. Mayer's last book, of course, 
was the best seller Madison Aven'ue, 
U.S.A. His next is a musical novel, A 
Voice That Fills the House, which Simon 
and Schuster will publish this month. 

It would be silly, of COUTse, to introduce 
Alfred Frankenstein to ow' readers (he's 
been with us six years) or to anyone else 
who reads the literature of music. How­
ever, we like to l'emind people occasional· 
ly that he's the man who tracked down 
the actual Pictures at the Exhibition 
which inspired a rather well-known piece 
of music from one Modeste Mussorgsky. 
Which perhaps requires the e).:planation 
that Mr. F. is one of the nation's leading 
art critics as well as one of the nation 's 
leading music critics. This issue, he's got 
a new art to deal with. Read about Vortex, 
page 45. 

High Fidelity, May 1959; Vol. 9 , 
No.5. Published monthly by Audjocol11, 
Inc. , Great Barrington, ~IIass .• n subs iditU~' 
of The BiUboard Publishing Co., • . publish­
ers of The Billboard, Vend, Fuuspot an d 
T he BHlboard International. T elephone : 
Great Barr.in gton 1300. ~l ernber AucUt 
Bw·cau of Circu lation . 

E ditorial Correspondence should be ad­
dressed to The Editor, G reat Barrington , 
Mass. Eclitoria l contributions will b e wel­
cOll'wd. Payment for arlicles accepted will 
be arranged prior to publica tion . Unsolicit­
ed manuscripts should be accompanied by 
rcuml postage. 

Subscriptions, change of address notices, 
undeliverable copies, orders for subscrip­
tion s should be addl'essed to H.igh Fidelity 
1I~agazil~e9 2160 Patterson Street, Cin­
clnnati :._, 0)110. 

Sub scription ra tes: Un.ited States and 
Canada, 1 year , $6; 2 years, ~ll; .3 years, 
$15. Single copies 60 cents. 
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ONLY SOUNDCRAFT TAPES ARE MICROPOLISHED S DOTH! 
There's.more to tape surface than meets the eye. Any coating 
process' can make the surface-of unpolished tape look smooth. 
However, unpolished tape surfaces contain microscopic irreg· 
ularities that prevent the tape from making intimate contact 
widl the recorder heads. W'ith orclirtary' tapes, it takes about 
10 plays, a "breaking in" period, before these irregularities 
are smoothed out and proper contact is made. 

DUl'ing this critical pe1:iod you lose important high frequen­
cies and force· your recorder heads to do the job of physically 
polishing the tape surface. This Can result in excessive wear­
ing of your recorder heads and in gradual head deterioration. 

With SOUNDCRAFT TAPES there is no "breaking in" period­
no excessive head wear~no loss of high frequency response .. _ 

because SOUNDCRAFT TAPES ARE MICROPOLISHED! MICROPOLlSH­

ING is SOUNDCRAFT'S exclusive way of physically polishing the 
tape to .insure' a mirror-smooth and irregularity-free tape 
surface. Your recorder ' heads make immediate and intimate 
contact with the tape surface, guaranteeing uniform high 
frequency response right from the very firs~ play. Remember, 
only SOUNDCRAFT TAPES are MICROPOLISHED for your protec­
tion. Buy them-use them, your recorder doesn't deserve less 
tl1an the best. '!\Trite for SOUNDCRAFT'S free catalog RS58-10R. 

EXCLUSIVE BONUS RECORDING - "Sweet Moods of Jazz 
in Stereo" recorded on one of two 7" reels of tape in 
SOUNDCRAFT'S NEW PREMIUM PACK. You pay for the 
tape plus only $1.00. Ask your dealer today! 

REEVES SOUNDCRAFT CORP. 
Great Pasture Road, Danbury, Conn. '. West Coast: 342 N. La Brea, Los Angeles 36, Calif •• Canada: 700 Weston Road, Toronto 9, Ont., Canada R·S. 
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1ARRY ELGART lIt tl..,~ CONTllOI~ CON. 
SOLE of Ids R.:CORDING STUDIO 

6 

(Note the AR-l monitor 
loudspeakers, in stereo) 

LARRY ELGART, RCA VICTOR RECORDING ARTIST 

One of the most exacting jobs for a speaker system is that of studio monitor 
in recording and broadcast work. Technical decisions must be made 
on the basis of the sound coming from these speakers, which Vlill affect, 
for goo-d or for i I, the quality of a record master or FM broadcast. 

AR acoustic suspension speaker sys ems, althougll designed primarily 
for the home, are WIdely employed in professional laporatories and studios. 
Below is a partial list of companies using AR speakers (all models) 
as studio monito~s: 

Counterpoint Recordings 
c 

(formerly Esoteric Records) 

Magneti Recorder and Reproducer 

Dubbings 

AR speaker systems, complete with enclosures-the AR-l, AR·2, 
and AR·3-are priced from $89 to $225. Literature is available 
for the asking: . . 

ACOUSTIC RESEARCH, INC. 24 Thorndike Street, Cambridge 41, Mass. 

Revisited 

SIR: 
The ubiquitous Mr. Pleasants has 
again demonstrated [February] the 
foolishness and transparency of being 
one who knows rather than caTes. The 
moral of this is: Never be a smart 
aleck. 

May 1 be among those who are reg­
ularly amused at rather than by Mr. 
Pleasants' musico-literary jigs and 
point out that it is (in Italian) "Un 
Ballo in maschera" and (in English) 
"A Masked Ball"? This is true as a 
matter of simple fact , and not just an 
exercise in one-upmanship, which dis­
cipline Mr. Pleasants' aTticle is a poor 
attempt to imitate in musical terms. 

1 treasw'e your magazine, for rea­
sons which even include Mr. Pleas­
ants' occasional appearances- though 
in that respect only for the comic relief 
afforded. 

Ed M. Clinton, Jr . 
East Palo Alto, Calif. 

Memories, Note 

SIR: 
Many thanks for Joseph Roddy's arti­
cle on the New . York Philharmonic 
[February]. If radio broadcasts are 
any indication, Mr. Roddy is quite 
correct about this season's orchestral 
improvement. 

However, at least a few careful 
listeners and a host of trained sym­
phonic musicians (1 fall in the latter 
category) stand ready to take issue 
with certain often heard generaliza­
tions reflected in this article. A sub­
jective myth which b egan in the 
1930s has grown into a musical dogma 
in New York. This is the Toscanini 
fetish which will not down, it seems. 
In this light Mr. Roddy's statement 
" ... the appointment of Willem 
Mengelberg . . . yielded immense 
improvement, but-for the Philhar­
monic-it was only the beginning," 
needs to be drastically reconsidered. 

For a moment, let us forget Tos­
canini's laudable democratic fighting 
spirit as opposed to Mengelberg's 
tragic political defection. We may also 
bypass personal preferences as to mu-

Continued on page 8 
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Once again Harman-Kardon has made the creative leap which distinguishes engineering leadership. The new Stereo 
Festival represents the successful crystallization of all stereo know-how in a single superb instrument. 

Picture a complete stereophonic electronic center: dual preamplifiers with input facility and control for every stereo 
function including the awaited FM multiplex service. Separate sensitive AM and FM tuners for simulcast reception. A great 
new thirty watt power amplifier (60 watts peak). This is the new Stereo Festival. 

The many fine new Stereo Festival features include: new H-K Friction-Clutch tone controls to adjust bass and treble 
separately for each channel. Once used to correct system imbalance, they may be operated as conventionally ganged controls. 
Silicon power supply provides excellent regulation for improved b'ansient response and stable tuner performance. D.C. heated 
preamplifier filaments insure freedom from hum. Speaker phasing switch corrects for improperly recorded program material. 
Four new 7408 output tubes deliver distortion-free power from two highly conservative power amplifier circuits. 

Additional Features: Separate electronic tuning bars for AM and FM; new swivel high Q ferrite loopstick for increased 
AM sensitivity; Automatic Frequency Control, Contour Selector, Rumble Filter, Scratch Filter, Mode Switch, Record-Tape 
Equalization Switch, two high gain magnetic inputs for each channel and dramatic new copper escutcheon. 

Ideal for limited space (only 151%6" wide, 6W' high, 12%''' deep-excluding enclosure) the TA230 is simplicity itself 
to operate. Five minutes with its exceptionally complete instruction booklet, and you will use the Festival to its full per­
formance potential. 

The Stereo Festival, Model TA230, price is $259.95. Copper and black metal enclosure (Model AC30) price is 
$12.95. Handsome hardwood - walnut or fruitwood - enclosure, (Models WW30 and FW30) price is $39.95. For free 
attractive brochure on the complete H-K line, write to 
Harman-Kardon, Inc., Dept.HKS, Westbury, New York. 
(Prices slightly higher in the West) 

MAY 1959 
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LETTERS 

Continued from page 6 

sical interpretation of the symphonic 
literature. On the grounds of basically 
good instrumental ensemble perform­
ance it becomes clear that Mengelberg 
alone deserves the credit for raising 
the New York Philllarmonic to its 
highest eminence as a symphonic 
group. Toscanini inherited a first-class 
ensemble which actuallv deteriorated 
somewhat under his le,~dership. 

Mengelberg was correct in fact , if 
lUlprofessional in conduct, when he 
reprimanded the orchestra at rehears­
als for playing so sloppily under Tos­
canini during one of their shared sea­
sons. A carehli comparison of the 
Philharmonic recordings made lUlder 
the two conductors in the late 1920s 
will substantia te this. Try any of the 
recent RCA Camden reissues. 

Toscanini was the better audience 
psychologist. He conducted few con­
certs and always left his listeners 
wanting more. Mengelberg appeared 
too often. 

How regrettable that a mUSICIan 
who did so much to raise symphonic 
standards-and who has so many out­
standing performances of major works 
on records-should be so often ignored 
by presen t-day musical commenta­
tors . Those with short memories or too 
few years belund them should take 
note; the evidence is duly preserved 
in the recordings. 

Vive la Reine 

SIR: 

Chester K. Davis 
Las Vegas, N. M . 

I was glad to see the letter of a Zinka 
Milanov fan [February] defendillg 
her recent recording of Gioconda. I 
am a great admirer of your magazine, 
though, as doubtless do many otllers, 
I sometimes disagree with your record 
reviews. Surely your opera reviewers 
in tlle past have been quite severe with 
Mme. Milanov. I have hardly seen a 
kind word for her from Messrs . Hin­
ton, Steinberg, or Johnson. If you can 
find no one on your staff of reviewers 
with a predilection for IVlme. Milanov, 
I am always available. 

Every day upon rising from bed I 
face my lugh-fidelity set and ask the 
question. The tubes immediately start 
gleaming and from deep within the 
heart of the loudspeaker comes the 
reply: 

Tebaldi may shout 
And Callas scream, 
But Milanov the great 
Is still the queen . 

Otis H. Etheredge 
Saluda, S. C. 
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IF YOU INSIST 
ON PURITY 

you'll want a new AL TEG 355A 

20·WATI AMPLIFIER AND PREAMPLIFIER 

For purity in music, ther e has never been 
an equal to Bach. For puri ty of tone over t he 

entire audio r ange, nothing can match 
the beauty of ALTEC'S new 355A. From 

photo-etched pr inted circuit to elegant 
enclosure styling, t his superb amplifier has 

been meticulously engineer ed t o provide 
you with maximum fl exibili ty, ease of 

operation, f ait hf ul r eproduction. 

1 
M AY 1959 

FEATURES: 

SEVEN SEPARATE INPUTS: Enjoy all sou rces of m usic, presen t and future 

TAPE RECORDER OUTPUT: Preserve your favorite b roadcasts forever 

FOUR POSITION LOUDNESS CONTROL: M aintains p roper acotJstic balance 
at all l istening levels 

THREE POSITION SCRATCH FILTER: Enjoy n ew pl easures from old and 
worn reco rd s 

THREE POSITION RUMBLE FILTER: Sharp fi lt er to eliminate tu rntable noise 

DYNAMICALLY BALANCED OUTPUT: Enjoy f reedom from t ube selection 
and bal ancing 

FOUR SEPARATE VOLUME CONTROLS : Individu al control of each program 
sou rce 

SEPARATE POWER SWITCH: Positive ac ion without dist urb ing volum e 
setting s 

SEPARATE BASS AND TREBLE CONTROLS : Com plete control t o m atch 
personal taste 

EYELETTED PRINTED CIRCUIT: Professional construction not norm all y 
found in home amplifi ers ' 

FOUR POSITION RECORD COMPENSATION : Each record ' pl ay ed as it was 
reco rd ed 

FULLY SHIELDED INPUT SECTION : Freedom f rom hum and noise 

COMPACT CONSTRUCTION: Full power in a small packag e 

EASE OF INSTALLATION: Enjoy your music without extensive ca rpent ry 

STEREO ADAPTABILITY: Speci ally d esign ed f o r st ereophon ic use w ith t he 
540 m aster stereo contro l . 

Price: $111 
(Walnu t , b londe or mahoga ny cabinet: $19.50) 

Write for f ree cat alogue 

ALTEC LANSING CORPORATION , Dept. 5H·A 

1515 S. Manchester Avenue, Anaheim, Calif. 
161 Sixth Avenue, New York 13, N. Y. 
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Great moments last through the years 
when you record on tapes of Du Pont Mylar® 

Lasting resistance to heat, humidity. Boiling-water test 
gives dramatic proof that "Mylar" can withstand ra dica l 
changes in heat and humidity. Tapes of " Mylar" need no 
special storage care .. . remain dimensionally stable. 

Your favorite performances of classical music and jazz and treasured 
" family albums" sound vibrant and new through the .years on trouble­
free tapes of Du Pont "Mylar" * polyester film. 
Here's why: Tapes of "Mylar" can not dry out or become brittle with 
age .. . offer an extra safety margin against stretching ... are unaffected 
by changes in temperature and humidity. What's more, you get 50 % 
or more longer playing time plus superior performance. So next time you 
buy, be sure to ask your dealer for your favorite brand of tape-make 
it two reels- m ade of "Mylar". 

·"]\([ylar" is a registered trulie'nwrk for Du Pont' s " rand oj polyester film.. Du Pont 'm.anujo,ctILTes 
II Myle,,". not finished 1nagnetic recording lape. 

@)potID 
REG . u.s . p.t..T.on: 

Befle r Things for Belter living . .. through Chem;slry 

DU PONT 

MYIJlR® 
I 

FOR THE BEST IN TA P E, . LOOK FOR THE NAME "MYLAR" ON THE BOX 
POLYESTER FILM 
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STEREO 
AND 

MONAURAL 

Stereo 
Amplifier-Preamp 

HFBI 

Monaural Integrated Amplifiers: 
50, 30, 20, and I2-Watt 

(use 2 for Stereo) ...... "'} 

FM Tuner HFT90 
AM Tuner HFT94 

-~ 
"=;;.~~' 
Bookshelf 

Speaker System 
HFSl 

. Omni-direclional 
Monaural Preamplifiers: 

HF65. HF65A 
(stack 2 for Stereo) 

Speaker System HFS2 
36" H x I5W' W x 111/2" 0 

Monaural Power Amplifiers: 
60, 50, 35 . 30. 22 and 14·Watl 

(use 2 for Stereo) 
Stereo Power Amplifier HF86 

MAY 1959 

NEW STEREOPHONIC EQUfPMENT 
HF85: Stereo Dual Preamplifier is a complete stereo con­
trol system in "low silhouette" design adaptable to any 
type of installation. Selects. preamplif ies, controls any 
stereo source-tape, discs, broadcasts. Superb variable 
crossover, feedback tone controls driven by feedback 
amplifier pairs in each channel. Distortion borders on 
unmeasurable even at high output levels . Separate 10-
level input in each channel for mag. phono, tape head, 
mike. Separate hi·level inputs for AM & FM tuners & FM 
Multiplex. One each auxiliary A & 0 input in each channel. 
Independent level, bass & treble controls in each channel 
may be operated together with built-in clutch. Switched­
in loudness compensator. Function Selector permits hear­
ing each stereo channel individually, and reversing them; 
also use of unit for stereo or monophonic play. Full-wave 
rectifier tube power supply. 5·12AX7/ECC83, 1-6X4. Works 
with any high·quality stereo power amplifier such as 
EICO HF86, or any 2 high·quality mono power amplifiers 
such as EICO HF14, HF22, HF30, HF35, HF50, HF60. 
"Extreme flexibility. _ • a bargain" - HI-FI REVIEW, 
Kit ~39.95. Wired ~64 . 95. Includes cover. 

HF86: Stereo Dual Power Amplifier for use with HF85 
above or any good self·powered stereo preamp. Identical 
Williamson-type push-pull EL84 power amplifiers, con­
servatively rated at 14W, may be operated in parallel to 
deliver 28W for non-stereo use . Either input can be made 
common for both amplifiers by Service Selector switch. 
Voltage amplifier & split-load phase inverter circuitry 
feature EICO-developed 12DW7 ~udio tube for significantly 
better performance. Kit ~43.95. Wired ~74.95. 

HF8!: Stereo Dual Amplifier.Preamplif ier selects, ampli. 
fies & controls any stereo source - tape, discs, broad­
casts- & feeds it thru self-contained dual 14W amplifiers 
to a pair of speakers. Monophonically : 28 watts for your 
speakers; complete stereo preamp. Ganged level cO,ntrols, 
separate focus (balance) control , independent full-range 
bass & treble controls for each channel. Identical William­
son-type, push-pull EL84 power ampli f iers, excellent out­
put transformers. "Service Selector" switch permits one 
preamp-control section to drive the internal power ampli­
fiers while other preamp-control sect ion is left free to 
drive your existing external amplifier. IIExcellent" -
SATURDAY REVIEW; HI-FI MUSIC AT HOME. "Outstand· 
ing quality . .. extremely versatile" - RADIO & TV NEWS 
LAB-TESTED. Kit ~69 .95 . Wired ~109.95. Includes cover. 

MONO PREAMPLIFIERS (stack 2 for Stereo) HF-65: superb 
new design , Inputs for tape head, microphone, mag­
phono cartridge & hi-level sources . 1M distortion 0.04% 
@l 2V out. Attractive "low silhouette" design. HF65A 
Kit $29.95_ Wired $44.95. HF65 (with power supply) Kit 
$33.95. Wired $49 .95. 

MONO POWER AMPLIFIERS 
(use 2 for STEREO) 

HF60 (60W), HF50 (50W), HF35 (35W). HF30 (30Wl, HF22 
(22W), HFI4 (14W): from Kit ~23 . 50. Wired ~41.50. 

MONO INTEGRATED AMPLIFIERS 
(use 2 for STEREO) 

HF52 (50W), HF32 (30W),. HF20 (20W), HFl2 (12W): from 
Kit ~34.95. Wired ~57 .95. 

SPEAKER SYSTEMS (use 2 for STEREO) 
·HFS2: Natural bass 30-200 cps via slot-loaded 12-ft. split 
conical bass horn. Middles & lower highs: front radiation 
from 8'/2 " edge-damped cone. Distortionless spike-shaped 
super-tweeter radiates omni-directionallv. Flat 45-20,000 
cps, useful 30·40,000 cps. 16 ohms. HWD 36" , 151/4", 
111/2". "Eminently musical"-Holt, HIGH FIDELITY. "Fine 
for slereo"-MODERN HI-FI. Completely factory-built: 
Mahogany or Walnut, ~l39 .95; Blonde, ~!44.95. 

HFS1: Bookshelf Speaker System, complete with factory­
built cabinet. Jensen 8" woofer,--matching Jensen com­
pression-driver exponential horn tweeter. Smooth clean 
bass: crisp extended highs. 70·12 ,000 cps range. 
Capacity 25 w. 8 ohm s. HWD: II" x 23" x 9". Wiring 
time 15 min. Price $39 .. 95. 

FM TUNER HFT90: For the first time, makes practical 
even for the novice the building of an FM tuner kit equal 
to really good factory-wired units . No instruments 
needed. Pre-wired, pre-aligned temperature-compensated 
"front end" is drift free - eliminates need for AFC. Pre­
cision "eye-tronic" DM-70 traveling tuning indicator, sup­
plied pre-wired, contracts at exact center of each FM 
channel. Pre-aligned IF coils. Sensi t ivity 6X that of other 
kit tuners: 1.5 uv for 20 db quieting, 2.5 uv for 30 db 
quieting, full limiting from 25 uv. IF bandwidth 260 kc 
at 6 db points. Frequency response uniform 20-20,000 
cps ±1 db. Has 2 output jacks: ca thode follower output 
to amplifier, plus Multiplex output for FM Multiplex 
Stereo adapter: thus prevents obsolescence. Flywheel 
tuning, AGC, stabilized low limiting threshold for excel­
lent performance from weaker Signals , broadband ratio 
detector for improved capture ratio & easier tuning, full­
wave rectifier & heavy filtering, very low distortion. 
"One of the best buys you can get in high fidelity kits" 
- AUDIOCRAFT. Kit ~39.95*. Wired $65.95*. Cover ~3.95. 
*less Cover, F.E.T. incl. 

NEW AM TUNER HFT94: Matches . HFT90. Selects "hi-fi" 
wide (20c - 9kc @ -3 db) or weak-station narrow 
(20c - 5kc @ -3 db) bandpass. Tuned RF s·tage for high 
selectivity & sensitivitYi preCision "eye-tronic" tuning. 
Built·in ferrite loop , prealigned RF & IF coils. Sensitivity 
3 uv @ 30% mod. for 1.0 V out, 20 db SI N. Very low 
noise & distortion. High-Q 10 kc whi stle filter. 
Kit ~39.95. Wired ~69.95, incl. Cover & F.E.T. 

I 
I 
I 
I 
I 

EICO, 33-00 Northern Blvd., L.I.C. 1, N .Y. HF.$ 

SHOW ME HOW TO SAVE 50% on 65 
models of top-quality: 
o Hi-Fi 0 Test Instruments 0 "Ham" Gear 
Send FREE catalog & name of neighbor­
hood EICO dealer. 
N A ME .• 

AD D RESS 

L ":IT~ .=.=.=.=o~ .. = .. =T~.= .. =.:... J 

11 



The sensation of the Philadelphia, Milwaukee~ 
San Francisco and Los Angeles Hi.,.Fi Shows 

THE FABULOUS NEW 

\:~ff S-2 

"Now, 1 must tell you, I have heard a speaker system that approaches the 
authenticit-y of concert hall performance • •• " says Mischa Elman, internatio~ 
ally 1'enowned violinist, now celeb1'ating the 50th annive1'sa1'Y of his Ame1'ican debut. 

12 

THE ON·LY 2·IN·1 
STEREO SPEAKER SYSTEM 

* that has two complete multi-speaker systems in 
one enclosure of unprecedented compactness ••• 
only 30" wide, 12%" deep, 25" high, * that has a new, c011tplete ly diffe?'ent acoustic 
design that eliminates the "hole in the middle" 
effect and achieves authentic stereo reproduction 
with full spread and separation ... and even more 
... the third dimension of depth. * that can be placed almost anywhM'e in the 1·oom. 

* that has no critical listening position . . . allowing 
you, your family, any number of listeners to enjoy 
full, perfectly balanced high fidelity stereo almost 
everywhere in the room. 

* that gives thrilling ste1'eo b1'eadth even when 
played with monophonic equipment. * that looks more like a fine 1Jiece of fU1'nit1we than 
a loudspeaker cabinet. 

* that offers the ultimate in uncomp1'omised value­
only $258 in mahogany, $263 in blond or walnut. 

See and hear why the 'Trimensional' TMS·2 has been called "the 
most significant loudspeaker achievement since the advent of 
popular stereo." Or write today for complete story, Desk P·12, 
University Loudspeakers, Inc., White Plains, N. Y. 

Musical Renaissance 

Cue Magazine recently released the 
information that tlus country "is on 
the tllreshold of a renaissance move­
ment for fine music unequaled in our 
history." In a smvey of its readers it 
discovered that 59.2% preferred classi­
cal music; 60.2% owned Fj\I{ receivers 
and spent an average of eight homs a 
week listening to FM. As a result of 
tlle survey, Cue decided to devote an 
eight-page section in each issue to 
FM program schedtdes and to music 
in general. 

Congressional High Fidelity 

' Ve were pleased to discO\'er that a 
full two columns of the Congressional 
Record-Appendix were devoted to 
hjgh fidelity. On the occasion of the 
~Tashington audio show, Representa­
tive Philip J. PhilbiJl of Massachusetts 
read iJlto tlle Record an excellent de­
scription of the growth of the high­
fidelity industry, witll special reference 
made to those famous Massachusetts 
concerns, H. H. Scott, Acoustic Re­
search, and HICH FIDELITY Magazine. 

Incidentally, and to continue the 
political Bavor of this item, Vice-Presi­
dent Nixon recently had a stereo high­
fidelity system installed in his home. 

This Summel' in Europe 

'World Tape Pals is sponsoring a jam­
boree to be hel.d in Munich tllis sum­
mer. Speakers, singers, tours, dinners, 
dances, meetings .. .. For more in­
formation , write DeImis Cooper, 14 
Guilford St. , London V\T. C. 1, Eng­
land. Please include an international 
reply coupon. 

For a thirty-day high-fidelity music 
tour of Em'ope, contact Travel-Inc. , 
1001 Connecticut Ave., N. \V" ~lasIl­
ington, D . C. The tour will be con­
ducted by M. Robert Rogers and 
Pierson Underwood. Leaves 1 ew 
York by jet on May 8, costs $1,295, 
and covers, among other cities, Lon­
don, Amsterdam, Salzburg, Vielma, 
Venice, Florence, Paris, Rome, }viilan, 
etc. ' Vith an extra $450 vou can have 
a five-day de luxe de toW:· to Moscow. 

Continued on page 14 

HICH FIDELITY ~IAGAzL"m 
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for Ultimate Fidelity SHERWOOD*. 

FM inter 
channel 

hush 
A new noise muting system 
without loss of sensitivity 

, ... ~,,<-

'-~ :" ! ' 
< _ ~ ~ , )'< • 0.- > , 

-SHR IU OOD~ 

Sherwood-the first tuner ever to achieve sensitivity below 
1 microvolt for 20 db FM Quieting which increases station 
range to over 100 miles-and the only FM tuner selected for 
the Brussels World's Fair-Now gives you a noise muting 
system automatically eliminating noisy "hash" between 
channels , without affecting the tuner's sensitivity. FM tun­
ing is easier than ever with "Inter-Channel Hush." 

Other Important Features: 
Flywheel Tuning FM Multiplex Output 

"Feather-Ray" Tuning Eye 
Automatic Frequency Control 

Output Level Control 
Cathode Follower Output 

Model $-3000 n FM (only) Tuner $tOS.SO Net 
Model S-20001I FM-AM Tuner $145.50 Net 

for Stereo FM Multiplex Reception -
Model SMX Multiplex Adapter only $SS.50 

for c.omplete 1000cJUcaUona write Dept. H-5 

SHERWOOD 
ELECTRONIC LA80RA TORIES. INC. 

4300 No. California Ave .. Chicago 18, III. 

The "complete high fidelity home music center"-monophonlc or stereophoniC 

~~\iif 
\i1~ 

·Outstanding honors bestowed by most recognized testing organizations . 
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How to get a lot 
of fine sound 

for only 
$2750 

. 

Get Sonotone's all-new 
CA-12A coaxial 

speaker! Astonishing 
performance ... top 

specs . . . amazmg 
low price! 

Whether you want a basic speaker . . . stereo speaker ... or an 
extra speaker ... one listen will convince you that 80notone's 
new CA-12A gives the brilliant performance you've been seeking. 

80notone's high quality speakers cost less because the beauty 
is in the sound .. . not appearance. Unnecessary frills, chrome, 
and fancy packaging are eliminated. For fine craftsmanship at 
a budget price . .. get 80notone. You'll hear the difference. 

S P E C F CAT o N S 
Frequency range . .. 35 to 20,000 cyc les Impedance . .. 16 ohms 
Resonant frequency . .. 50 cycles 
Crossover f reque ncy . .. 2,000 cyc les 

Flux density ... woofer- 12 ,000 gauss 
tweeter- 9,500 gauss 

Powe r hand l ing .. .40 watts average List Price . .. $27.50 
program, 80 watts peak 

Sonotone' s 8-i n ch WR-8- no other speaker 
gives you so much to like at so Iowa price! 

Compare anywhere ... WR-8 surpasses all other 
8-inch speakers in its price class for fine quality 
reproduction. 

SPECI FICATIONS 
Frequency range ... 55 to 15,000 cycles 
Resonant frequency . .. 65 cycles 

. Power handling ... 20 watts average 
program, 40 watts peak 

Impedance ... 8 ohms 
Flux density ... 12,000 gauss 
Voice coi I diameter . .. I -inch 
List price ... $12.00 

Slightly higher in West 

Slightly higher in West 

Sonotone®~. 
Elect ronic Applications Division, Dept. LH-59 

ELMSFOR D, NEWVORK 

In Canada, contact Atlas R adio Corp. , Ltd . , Toronto 

Leading makers of fine ceramic cartridges, speakers, microphones, electronic tubes. 

NOTED WITH INTEREST 

Continued f1"O'm page 12 

Meat 

Ben Snyder , president of Snyder Mfg. 
Co., has announced tlle formation of 
Tanglewood Angus Farms Club as a 
special service to a limited number of 
executives in the radio, TV, and house­
wares indush'ies who want to give 
choice Black Angus steaks as gifts to 
friends and families. It is stated that 
club members will be hand-selected by 
Mr. Snyder, and will be able to order 
specific packages as amuversary gifts 
anywhere in tl1e counh-y. 

One gift package of fom giant-size 
Black Angus fiJ ets and sirloins will cost 
$25; a family assortment will cost $50. 
Interested persons can get in touch 
with Mr. Snyder at his company ad­
dress: 22nd & Ontario Sts ., Phila­
delphia 40, Pa. 

We want to take this opportunity to 
advise our readers that, as far as we 
have been able to determine, there is 
no relationship between Mr. Snyder's 
Tanglewood Angus Farms and tlle 
Tanglewood Music Festival which 
takes place every summer near HIGH 
FIDELITY'S offices. There may be times , 
however, when tlle stodgier members 
of our staff may have had ilieir doubts , 
particularly on returning from a ses­
sion at wluch the students have per­
formed a newly created work of one 
of the student composers: 

Traveling Demonstrations 

RCA is making available to service, 
women's civic, and professional clubs 
what they call a presentation unit: it 
consists of a professional public speak­
er, a sound technician , and a station 
wagon full of old and new sound 
equipment. Appearing before profes­
sional and club groups, tl1e unit pre­
sents the story of recorded sound, from 
tin-foil cylinder to stereo disc. 

The program, entitled "The Iew 
Sound," is a nonteclmical, noncommer­
cial demonstration , and is provided as 
a public service. Club program chair­
men may obtain available dates in 
their loc~lities by writing to tl1e RCA 
Shows and Exhibits Department, 
Camden 2, N. J. 

Printed Circuit Boards 

We had an item about printed circuit 
boards being, in our opinion, a bless­
ing for the kit builder. Andrew David­
son of Princeton, 1 . J. , says no, a 
tl10usand times no! He points out tl1at 
flux can flow, and boards can split. 
True indeed; also true that repairmen 
dislike tl1e boards . . . but we re-

Continu.ed on page 16 
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PERFECT STEREO PERSPECTIVE 

THE FISHER 
THE FISHER 

Remote Control 
Model RK-l 

World's first high-quality stereo remote 
control unit! Now you can achieve per­
fect stereo balance right from your lis­
tening chair! The RK-l fits into the 
palm of your hand. Instantaneous plug­
connection to THE FISHER 400·C­
all models. The 30-foot cable permits 
it to be located anywhere in your room. 

Complete assembly, $17.95 

Prices Slightly Higher in the Far West 

Stereo Master Audio Control 

It is well·established that, for maximum convenience and 
accuracy, stereo balance should be regulated from the actual 
listener's seat. With the 400·C and the RK-l you can do exactly 
that! Because they were made for each other.,-and tor you! The 
400·C, finest of the stereo control centers, is now more versatile 
than ever. Remote Channel Balance and Volume Controls, plus 
independent bass and treble controls for each channel-these have 
been added to an already phenomenal array of features. EIGHT 
pairs of stereo and mono inputs. Hum, noise and distortion com­
pletely inaudible. Frequency response, 20 to 25,000 cycles. $169.50 

Cabinet, $17.95 
WRITE TODAY FOR COMPLETE SPECIFICATIONS 

FISHER RADIO CORPORATION • 21-25 44th DRIVE • L.I.C. 1, NEW YORK 
Exp~rt: Morhan Exp~rtin9 Corp., 458 Broadway, New York 13. N. Y. 
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(Adveltisement) 

Concerning Electrostatics • • • 
Among the many high frequency speakers available today, we be­
lieve the electrostatic me"r~.special consideration for the serious 
listener. This is not to imp}~ ~that all electrostatics automatically 
guarantee superior reproduction. When properly designed and 
carefully manufactured, however, the push-pull electrostatic will 
outperform all other types of tweeters in terms of low distortion, 
excellent transient response, and wide range - qualities most im­
portant to serious listeners. 

As a guide for prospective purchasers, the manufacturer of the 
JansZen has compiled the following most commonly-asked ques-
tions about electrostatics: ~ 

Q. What are the basic differences be­
tween electrostatics now on the 
market? 

A. Electrosta tic speakers all utilize the 
electrostatic principle, but there the 
similarity ends. Three commonly-used 
electrostatic designs are shown below. 
After long and continuing tests of all 
types, JansZen believes that only the 
push-pull design really meets high fi­
delity requirements. Its balanced and 
opposing electrostatic forces operate 
simultaneously on both sides of the dia ­
phragm - one pushes while the other 
pulls - to give precise control over dia­
phragm movement. In single-ended and 
double-single-ended designs, electro­
static forces acting on only one side of 
the diaphragm cannot provide the de­
gree of con trol necessary for good tran­
sient response and low distortion. 

176 SHEATHED 
CONDUCTORS ELECTRODE ELECTRODE 

b -----.. ......... 
o 0 

I . I 0 0 
o 0 
o 0 
0 0 
0 0 
0 0 
./ ./' V 

DIAPHRAGM DIAPHRAGM DIAPHRAGMS 

JansZen true Single· Ended Double·Single-
Push-Pul l Ended 

EI ectrostati c Electrostat ic Electrostatic 

Q. J ansZ en literature stresses " virtually 
massless diaphragms" and" sheathed 
conductors." Don' t all electrostat ics 
have these? 

A. No! The JansZen diaphragm is the 
t hinnes t , lightes t , most ch emically 
stable material used in any electro­
static_ Thus it has' virtually no iner tia 
to resist the electrostatic forces or to 
produce hangover, distortion , or poor 
transient response. The sheathed con­
ductors are another JansZen exclusive 
that contribute mate riall y t o lon g, 
troublefree life and lowest distortion. 
88 sheathed conductors, stretched taut 
on either side of each diaphragm, pro­
vide the controlling push-pull electro­
static forces. Tolerances as close as 
1/1000-inch are rigidly maintained dur­
ing the several hours required to assem­
ble each JansZen radiator. 

Q. How durable are electrostatic radi-
ators? 

A. JansZen's patented sheathed con­
ductors and chemically stable dia­
phragms cannot oxidize - a potential 
source of electrical breakdowns. Radia­
tors are thoroughly protected by rigid 
styrene frames and placed well behind 
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the grill cloth. No potential trouble 
spots have been found during J ansZen 's 
continuous accelerated life t ests which 
age tweete rs 10 years in 1; hence 
a stra ightfo rwa rd 2-year written war­
ranty is furnished with every J a nsZen . 

Q. J ansZen eleCt rostatics are called 
" mid/ high range" tweeters. E xactly 
what does this mean? 

A. While most electrostatics are lim­
ited to frequencies above about 5,000 
cycles, the response of the J ansZen ex­
tends down through the mid-range of 
700 or 500 cycles depending on model. 
Thus, the J ansZen may be used with 
any good woofer without the need for 
a costly separate speaker and cross­
over network to handle middle frequen­
cies. The wide range of the JansZen is 
not achieved without cost, however. 
Extra ca re in the manufacture of the 
electrostatic radia tors and larger, more 
expensive power supply components 
are required to insure that mid-range 
response retains the same transparent 
clarity that makes the JansZen so de­
sirable as a high frequency reproducer. 

Q. What is the purpose of the power 
supply in electrostatics? 

A. In the dynamic speaker, a magnet 
furnishes the force to move the cone. 
In the electrostatic, the power supply 
furnishes "plus" and "minus" voltages 
to move the sensitive diaphragm. Spe­
cial transformers in the JansZen power 
supply provide a step-up ratio which 
remains uniform from the critical mid­
range to beyond audibility. This as­
sures flat r esponse throughout the wide 
frequency range encompassed by the 
JansZen-and with less than 0.5 % tota l 
distortion. 

Q. Aren't electrostatics quite ineffi-
cient? 

A. The unusually Bat response and 
wide range of the JansZen may make it 
seem less efficient than a less uniform 
tweeter whose efficiency is measured at 
some peak in the response curve. The 
JansZen can be used with any good am­
plifier capable of 20 or more clean watts 
output. When comparing efficiency, 
note that the JansZen requires no 
power-robbing attenuator pad in the 
woofer circuit; it readily balances with 
most good low frequency direct ' radia­
tors. 

JansZen· 
tine/lIllinu (/es lgll$ by .-t ramr A . .lll nszen antl1ll.ade only bU 

NESHAM INY ELECTRONIC CORP. Neshaminy, Pa. 

NOTED WITH INTEREST 

Continued fro m page 14 

member the first oscilloscope we 
put t ogeth er, and the endless h ams 
it took, and how much time was saved 
by the circuit-board technique. 

Anyone else on this subject? The 
manufactmers would like to kn ow how 
the m ajorit. feels. 

Moravian MusIc Festival 

, ,ye have been asked to report the 
dates of the Fifth Early American 
Moravian Music F esti val and Seminar 
in W inston-Salem , N. C. : JlUle 22-28. 
Thor Johnson is the music director; 
th ere will be concerts of music (pri­
marily pre-1850 ) by an orchestra of 
thirty pieces; an d there will be study 
seminar s. 

, ,ye note with interest, for example, 
tha t there will be included a sym­
phony by Charles H ommann ( c. 
1830 ) which , the program points ou t, 
may be the first American symphony; 
i t was dedicated to th e Bethlehem 
Philharmonic Society. 

Bennington, Vt. 

Friend of oms-Loyal Nash-stopped 
in to see us some time ago, said he was 
sm prised a t how few high-fidelity en­
thusiasts there were in Bennin gton , 
whither he moved a coup le of years 
ago ( to Fairview Street, to be specif­
ic) . Is that true, or doesn't he move in 
the right circles? He says he'll welcome 
a phone call or note from others who 
share his in teres ts. 

Chair Sponsors 

The Springfield (Massachusetts) Sym­
phon y Orchestra has been unusually 
successful in raising additi onal funds 
through its chair-sponsor p rogram. Un­
der this program, busil1ess houses are 
invited t o sponsor a "ch air" a t an an­
nual fee of $250 per chair. Thirty-nine 
local and mitional firms are now sp on­
soring one or more chairs of tll e or­
chestra, enabling it to make up the 
difference be tween tota l operating ex­
p enses and income from ticke t sales, 
et c. Special r ehearsal concerts are op­
ened to chair-sponsors and th eir fam­
ilies, and much closer cooperation and 
involvement between b usiness and Of­

ches tra are achieved . 
This seems to us to b e an unusual 

approach to an ever-presen t p roblem, 
. and one which other orch estras might 

well examine closely . 

C HARLES F OWLER 

H IGH FIDELITY MAGAZ INE 
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THE FISHER 
Cornp-Iete Stereo Receiver 

Everything You Need 

ON ONE 
COMPACT CHASSIS! 

THE FISHER 600 INCLUDES : 

STEREO 
FM-AM TUNER 

STEREO MASTER 
AUDIO CONTROL 

TWO 20-WATT 
AMPLIFIERS 

Price Slighily Higb er illlbe Far IVesl 

NEVER BEFORE IN OUR TWENTY-ONE YEAR HISTORY 
has there been a public reaction so overwhelming as that 
lavished on the brilliant FISHER 600-first presented at the 
California high fidelity shows. And there is a reason! The 
FISHER 600 is the first complete stereophonic receiver-every­
thing you need, on one compact chassis: Stereo FM-AM tuners, 
Stereo Master Audio Control, two 20-watt Amplifiers. Simply 
connect two speaker systems and a turntable-and you have a 
magnificent stereophon'ic installation. The tens ot thousands of ' 
visitors to our display rooms were uniformly impressed by the' 
sheer beauty, and simplicifY, of this incredibly flexible instru­
ment. They were equally impres~ed by the demonstrations of 
the sensitivity of the FM tuner, which effortlessly brought in 
virtually all of the FM stations serving the area, even though the 
"600" was being operated at the very center of the second floor 
of a fourteen story hotel, and at least 150 feet from the street. 

But the performance of Fisher tuners is already legendary. In 
the professional and quality field, more people own Fisher 
tuners than all other makes combined! 

For Ihe complele slory l101d speci/iclltiotU 001 Ihe world's first 
lind fitlest slereopho'llic' receiver, please write liS today. 

FISHER RADIO CORPORATION· 21-25 44TH DRIVE' L. I. CITY 1, N. Y. 
Export: Morhan Exporting Corp., 458 Broadway, New York 13, N. Y. 
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SOUTH AMERICAN TROUPIAL BIRD PHOTOGRAPHED AT TREFFLJCH'S, NEW YORK 

the 'ah! ,* electrostatic transducer 
A Combination Mid-Range and Super Tweeter 

o The 'ah !', because of its revolutionary new construction gives clear, trans­
parent response on all frequencies from 600 cps to beyond the limit of audibility 
and has none of th e l'imitations of tonal colomt'ion and exagge1'ated IJea/cs found 
in cone 01' piston type tweete1'S! e The 'ah !', because of its omni-directional characteristics, offers tremendous 
advantages in your stereo system. The 'ah!' enables you to space out speakers 
to achieve the dramatic effects assQciated with wide separation without the 
disturbing "hole-in-the-middle" caused by the directional characteristics of 
conventional speakers. , . or by single-ended, high distortion, limited range 
electrostatic speakers, e The 'ah!' electrostatic transducer is superior in quality and performance to 
speakers selling for almost twice as much, but, because of expert research 
facilities and newly developed materials it is offered at an unprecedented low ' 
price .•. only $49.95. 

Nothing else to buy - RIC c/'ossovet' netwo?'/c and 
AC powe1' supply m'e built in, 8 01' 16 ohtn L pad 
tnay be added to attenuate tweetm', if desit'ed, 

• An American-made speaker - patent 
applied for by COSMOS INDUSTRIES, / GUARANTEED FOR FIVE FULL YEARS, 

elements are practically indestructible. 

the 'ah!' electrostatic transducer can now be seen at 
HUDSON RADIO 

7% 

1 
Mates easily and quickly to any speaker made, 
Frequency Response: Full flat, lifelike midrange 
plus UHF coverage-600 cps to past the limit of 
audibility, Roll off 6 db/ octave of speaker and 
crossover network below 900 cps; Backwave 
completely undamped. 
Impedance: Designed to match 8 or 16 ohms 
output of 15 to 50 watt amplifier, 
Crossover: Self·contained R/ C crossover · net· 
work, recommended crossover point between 
650 to 850 cps , May be connected in parallel 
directly across any low frequency woofer with, 
out additional network. 
Sound Dispersion: Full 180· coverage (front and 
backwave) when speaker IS mounted at least 
6" from back wall. 
Distortion: Practically unmeasurable, Radiation 
area is 62 sq. inches. 
Polarizing Voltage: Fused currentless 1000 volt 
DC power supply. 110 volt AC power line. 
Hand rubbed genuine walnut cabinet, other fin· 
ishes available on speCial order, 

~ Por complete in/o1'1nation and 
/., \ specifications w?'ite to: 

48 West 48th Street 
New York City 

LEONARD RADIO 
69 Cortlandt Street 
New York City 

AT THESE ALLIED HIGH FIDELITY STORE! 
Voice & Vision Inc. 
921 N. Rush Street 
Chicago 11, Illinois 

Voice & Vision Inc. 
7055 W. North Avenue 
Oak Park, Illinois 

See your local 
high·fidelity 
dealer. COSMOS INDUSTRIES, INC. 

\ 1":,) 31-28 Qt£eens Boulevard 
~ Long Island City 1, New York 

212 Fulton Street 
New York City 

35 William Street 
Newark. New Jersey 
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HARVEY RADIO 
103 West 43rd Street 
New York City 

Allied Radio Corp. 
100 N. Western Avenue 
Ch icago, II/inois 

Evergreen Allied High Fidelity Inc. 
2025 W. 95th Street 
Chicago, Illinois 

Allied High Fidelity Stores 
602 Davis Stree t 
Evanston, Illinois 

HIGH FIDELITY MAGAZL'\fE 
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hen the chips are down ... 
tape is stU king 

SON-YO­

r S!ereco r,de'
i 

- the finest complete ST~R,EOPHONIC RECORDING 

f -,+d PLA'(BACKS~~!~~~~n one tow cost unit. 

Frequ 
30-1 
±2 DB CPS at 7% IPS 

30-12000 CPS at 3% IPS 
Signal to Naise Ratia (per Channell 

50 DB or more across line output 
(measured by proposed NARTB 
standards) 

Flutter and Wow 
less than 0.2% at 7% IPS 
less than 0.3% at 3 3,4 IPS 

Ideal for "built-in" installations 

Harmonic Distortion 
less than 2% at 3 DB below 
rated output 

Tube Complement 
2-EF86, 4-12AZ7, 3-6AQ5 
1-5V4-G 

••. and the SONY 
STERECORDER 
is your best bet! 

• Built-in stereo 
pre-amplifiers and power 
amplifiers (can be used 
for other components) 

• Separate head for 
4-track tapes 

• Two V. U. meters for 
professional 
level indication 

• Stereo Olltputs for 
IOlld speakers and external 
amplifiers 

NATIONALLY $39500 ADVERTISED 
PRICE NOW 

• Individual stereo 
tone and volttme controls 
plus master volllme 

• Inputs for live stereo 
and "off the air" ste1'eo 
recording 

....ste re cord e.-
Fi,lest COlllp01lents mId comt'ructi011 

assures years of trouhle-free operatio,z 

• For Free Descriptive Literature and Name of Nearest Franchised Dealer write 
. SUPERSCOPE, INC., Audio E'ect~onics Division / Sun Vattey, California 
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NOW, 
for the 

first time, 
full-range :. .... 

Wharf~Ja'~ 
sound 

from a 
speaker 
system !-p!I! 

• measurzng 
only 

11" x 10Yf/' x 24" 

.. . the 

WS/2 

--­. 



Model WSj 2 ... only 11" x lO l/z" x 24" ... a two-way speaker system in a 
patented, sealed enclosure. This is the first small speaker system capable of 
producing the uncolored Wharfedale bass, the clean Wharfedale 
mid-range and the non-strident Wharfedale highs .. , the character of 
sound associated only with Wharfedale speakers, designed by England's 
renowned G. A. Briggs. Note that the WSj2 is a complete system .... 
requires no auxiliary speakers to achieve the full frequency range of 
20.20,000 cycles. It is versatile too. Finished on all sides, it can be used singly 
or in pairs, horizontally or vertically ... even on its back! Of course, it is 
the ideal "stereo-mate" for any Wharfedale system. And, the WSj2 solves 
the stereo problem at moderate cost ... only $79.50 in sanded birch hardwood, 
ready-to-finish ... $89.50 in Mahogany, Walnut, Blonde ... $94.50 in genuine 
walnut, natural oil finish. We urge you to compare the WS/ 2 

now with any speaker system at any price, at your high fidelity dealer. 

[][] 

W e'll be pleased to send you a f1'ee copy of the WharfedaZe CompamtoT Guide, 
W1'ite to: DelJt. WE-29, B1'itish IndustTies C01'pomtion, P01't Washington, N. Y. 

WHARFEDALE IS A QUALITY·ENDORSED COMPONENT OF THE BRITISH INDUSTRIES CORP. (BIC) GROUP 



Highest quality, easiest assembly compatible stereophonic 
and monophonic equipment in money-saving kit form. 

NEW DYNAKIT STEREO 70 * 2 independent power amplifiers - 35 watts 
continuous, 80 watts peak on each channel. * Unconditional stability using new DYNACO 
A-470 Super Fidelity output transform ers. * All the features of the renowned Dynakit 
Mark III, including exclusive Dyna Biaset, 
highest quality conservatively rated com­
ponents, superb listening quality and hand­
some appearance. * Can be assembled in 4 hours, through use 
of factory wi red prin ted circuit assembly. * o'nly $99.95 * net including cover. 

DYNAKIT STEREO CONTROL * Adds complete stereo control to two 
preamps without noise or distortion. * Unique blend control fills in "hole in 
middle." * Level, balan ce, loudness, channel re­
verse, and du al tape monitor controls. * Only $12.95* net. * PM·2S Stereo panel mounting kit makes 
integrated package from two preampli­
fi e rs and Dynakit Stereo Control unit. 
$5.95. 

Stereo control with two preamps 

DYNAKIT PREAMPLIFIER * Fines t quality available of circuitry 
and co mpon ents. * Lowest distortion and noise. * Easiest assembly using pre-assem­
bled printed circuit. * Handsome styling-selec ted for dis­
play at Brussels World's Fair. 

* Only $34.95* net. 

P ower supply available for 2 pre-amplifiers PS-l Kit $8.95* net 

DYNAKIT MARK III 
* Ease of assembly due to uniquely sim· 

pIe circuitry and printed circuit con­
struction with factory-mounted parts. * Dyna Biaset (patent pending) for sim­
plified a dju s tm e nt an d co mpl e t e 
freedom from effects of unbalanced 
components. * Dynaco Super-Fidelity output trans­
form er. This is the finest ava ilable 
transformer of its type for the most 
critical audio uses. 
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* 60 wa tts $79.95* net. 

Mark III olso available with added 70 volt output. Mark III-70 $84.95 · net 

Available from leading Hi·Fi dealers everywhere . Descriptive 
brochure available on request. * Slightly higher in West 

OYNACO INC. 617 N. FORTY-FIRST STREET PHILADELPHIA 4. PA . U.S.A. 
EX PO R T D I V I S ION 2 5 WAR R ENS T R E E T NEW YO R K 7 , N . Y . 

Baker's Biographical Dictionary of 
Musicians: 5th Edition. The serious 
music lover who finds such compre­
hensive reference works as Grove's 
Dictionary far beyond his space and 
budget often faces a tough problem 
in the choice of a one-volume diction­
ary or encyclopedia. The main disad­
vantage is that where both general 
subjects and biographies are included, 
one or the other is liable to be skimped 
-or both are treated in less than ade­
quate fashion. Many of us have found 
the preferred solution in a combination 
of two separate specialized volumes­
and particularly the aptly complemen­
tary pairing of the HaTVa'rd Dictionm'Y 
of Music (1944, $9.50) , which omits 
biographies entirely, with Baker's, 
which confines itself to these (and in­
dividual bibliographies) exclusively. 
The latter, however, has been increas­
ingly wanting in up-to-date materials, 
as well as more and more obviously 
cluttered with obsolete data. Happily, 
there has now appeared a completely 
fresh (rather than just revised and 
augmented) Bake'/"s, one which, de­
spite the retention of its original com­
piler's name, is entirely the work of 
that prodigious researcher, Nicolas 
Slonimsky (with a well-deserved cred­
it line for the no less eagle-eyed cross­
checking of editor Nathan Broder). 
For anyone who knows Slonimsky's 
reputation, the worth and reliability of 
the brand-new Baker's will be self-evi­
dent. For others, even a CUl'sory dip­
ping into the 1,855 pages of the pres­
ent volume should speedily convince 
them that in its typographical clarity, 
inclusiveness of peltinent information 
(and especially of its detailed indi­
vidual catalogues of both musical com­
positions and books on music), this is 
one of the most convenient and in­
formative, as well as the most up-to­
date, reference works in its field. And 
for good measure, Slonimsky provides 
a preface which is at once a lucid 
statement of his work's scheme of or­
ganization and scope and a character­
istically vivid and witty exposition of 
a musical researcher's special head­
aches and consolations (G. Schirmer, 
Inc. , $18.00). 

The Collector's Chopin and Schumann 
and The Collector's Haydn, the two 
new releases in the "Keystone" series 
of pocket-book discographies, are up­
dated expansions of critical surveys 
which ran serially in the pages of this 
journal: Harold C. Schonberg's Cho­
pin in JW1e 1955 and Schumann in 

Continued on page 24 
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40 Watts MONOPHONIC ... 
20 Watts STEREOPHONIC ... 
with RCA-6973 TUBES · 
See her sitting there so neat. And I tell you very confidentia lly ... 
the 6973's got POWER . . . real power for such a small "bottle", Four of them, 
in twin, push-pull class ABI circuits, put 20 watts of power into each of 
two output-transformers to give you the brilliant stereo sound you dream about. 
With the nip of a switch, you can parallel the twin circuits for 40 husky 
watts' monophonic power output. Big on power ... small in size .. . Iong on 
low-cost design possibilities ... everything about RCA's 6973 
beam-power tube makes sweet news. 

Whether you're designing for monophonic or stereo high fidelity, you'll want 
to hear the many other facts your RCA Field Representative can give you 
on the RCA-6973. For technical data, write RCA Commercial Engineering, 
Section E-74-DE, Harrison, N. J. 
RCA /ub ~< for High 'Fide li/y also ovaila ble from your lacol Au/harized RCA Tube Ois /dllu/or' 

RCA FiElD OFFICES 
EAST. 744 Broad St. 

Newark 2 , N. J. 
HUmboldt 5·3900 

MIDWEST. Suite 1154, 
Merchandise Mart Plaza,. 
Chicago 54, III. 
WHitehall 4-2900 

WEST, 6355 E. Washington Blvd., 
los Angeles 22, Calif. 
RAymond 3·8361 



You've dreamed of "picture on the wall television". It's yours now with 
the new Fleej;wood da Vinci ... the set designed for custom installation 
... designed to be framed, as a picture, in a frame just right for your 
decor. Fleetwood's new slim design lets a bookcase give a perfect "built­
in" appearance without actually building in. 

Revolutionary new 2I-inch* Fleetwood picture tube has non-glare 
safety glass laminated to tube face. Picture is brighter, viewing angle is 
wider, reflections are virtually eliminated. Wide band pass and excellent 
circuitry ... with no manufacturing shortcuts ... gives picture detail 
that allows you to see an individual eyelash on a pretty girl. 

The Fleetwood da Vinci is available in two models. Model 900-a two 
chassis system that features the lazy luxury of full electronic remote 
control, and Model 9I0-with self contained controls. 

BUILT-IN 

w# . 
TT 

*Diagonal measure. 

BEAUTY 

THAT BELONGS 

See it at your 
hi fi 
dealer . .• 
you'll 
want it in 
your home. 

<] P£;t;~~l~~~e~~e~;st ;;u~ EVI SI 0 N 
Crafted by Conrac, Inc . • Dept. A • Glendora, California 
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BOOKS IN REVIEW 

Continued fro111 page 22 

September 1956 and December 1957; 
C. G. Burke's Haydn in 1952-3. In ad­
dition to covering the latest pertinent 
recordings , the fonner's new materials 
include an illuminating introduction to 
the Romantic Age and its pianistic 
traditions, as well as concise biograph­
ical sketches; the latter's are a char­
acteristically ebullient preface on the 
special Significance of the LP revolu­
tion to the rediscovery of Haydn, a 
biographical sketch, and an adden­
dum by ArtllUl" Cohn which evaluates 
the pertinent releases that have ap­
pem'ed sillce mid-1957. The approach­
es are as different as the personalities 
involved, but all the critics concerned 
are unsurpassed iJl tJleir close fmniliar­
ity with theu' sp~cialized repertories 
and in the persuasive communication 
of theu' own enthusiasms (Lippincott 
"Keys tone" paperbacks: Schonberg's 
Chopin and Sc11t1111ann , $1.45; Bmke's 
I-I a.ydn, $1. 65 ) . 

Handel (2nd Ed., Rev.) , by Herbelt 
'vVeillStock, sounds a bibliographic fan­
fm'e for the Handel Bicentenary Yem' 
WitJl appropriately majestic pomp, for 
it is an uncommonJy handsome (boili 
in format and in its twenty-six repro­
ductions of contemporary portraits , 
prints, and manuscripts) and large­
scaled work, one which traces the 
composer's varied careers in absorbing 
detail, includes aU his known letters, 
and paints as background a Hogarth­
ian panorama of musical life in Ger­
many, Italy, and particwarly Hano­
verian England. FU'st published in 
1946, vVeills tock's biography embod­
ies in its new edition inmunerable 
mUlor corrections and clarillcations of 
factual data. derived from Deutsch's 
great Documenta.ry Biogra:phu of 
1955 and other even more recen t dis­
coveries of Handelian scholarship . Yet 
its prime appeal remains m the grip­
piJ1g story it tells of the triaJs and b'i­
umphs of stu'ely the most e:o..i:roverted 
and protean of all composers. Every­
tJling is here except a resolution of tJl e 
mystery of how such a bon 'Vivant, lll­
defatigable impresario, and versatile 
jack-of-all-musical-b'ades was able to 
achieve not only tl1 e grandem· but also 
tJle sweetness of the musical legacy 
we are perhaps only now beginning 
fully to appreciate (Knopf, $7.50 ). 

Famous Mozart Operas. The scheme 
of Pab'ick Hughes's "analytical guide 
for the opera<Toer and armchair listen­
er" is as simple as it is familiar: rus 
2S3-page book is essentially a series 

Continued on page 26 
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Hum and Noise: Only 1/1 OOOth of 1 % of full rated output! 

1M Distortion: less than 0.08% (European CCiR standards.) 

THE FISHER -300 

MAY 1959 

Laboratory Standard Stereophonic 

60-Watt Amplifier 

d Distortion-free. audio power 
a,'t ALLdisteningde:vels. Less 
than 0-.1% harmonic distortion 
~t ftt1l1'ate4 ·outp,ut. 
% -0 K 

Optimum fidelity with ALL 
existing speakers; BO'TH low­
efficiency and high! Uniform 
. r.espon~e from 201:0 20,000 cps., 
within +0 and -O.S db. 

Only FISHER could have produced so unique an instrument, 
and at such moderate cost. The SA-300 will match any existing 
speaker, and supply the distortion-free power all speakers 
require for optimum results. When using low-efficiency, high­
compliance systems, the SA-300 is an absolute prerequisite for 
professional sound reproduction! With this amazing instru­
ment, even your choice of enclosures is less criticaL The SA-300 
actually permits you to obtain the damping factor your system 
requires! Complementing this FISHER exclusive is still an­
other - TWO inputs for each channel (one for standard re­
sponse, and one with controlled frequency response to improve 
high frequency reproduction!) The dream amplifier has, in­
deed, become a reality. This is it! $169.50 

Slightly Hjgher jll the Far West 

WRITE TODAY FOR COMPLETE SPECIFICATIONS 

Export: Morha n Exporting Corp., 458 Broadway, New York 13, N. Y. 
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There are many cartridges that will play Stereo records-almost any cartridge, in fact. But there 
is a world of difference in how they are played. 

Only a quality cartridge will adequately recreate for you the near·perfect musical image 
.inherent in today's disks. And only a properly engineered cartridge will treat your records gently, 
preserving every delicate nuance for the next playing, as well as revealing it in this one. 

Even one listening session will convince you that the FAIRCHILD 232 is such a cartridge, 
but only extended listening can reveal the full capabilities of this superb transducer, or its amazing 
kindness to Stereo records. It's today's most wanted Stereo cartridge, by all who appreciate good 
sound. Once you hear it, you will want it, too. Its cost-modest when compared with the quality 
of its performance, or the value of the records it will protect. Audiophile net $49.50 

And, if you really want the best possible sound, buy a complete Fairchild "front end." The 
282 STEREO ARM is ideal for use with the 232 cartridge, which it takes interchangeably with all 
other Fairchild cartridges (and many others as well) in a convenient plug-in slide. It comes 
complete with two long shielded cables, ready to plug into your preamplifier, and a separate, 
insulated ground wire to eliminate all possible sources of hum pickup. Designed for perfect track­
ing and easy handling. Finished in handsome black anodized gloss. Audiophile net; $42.50 

A Fairchild TURNTABLE will complete the "perfect installation." Available in one or two 
speed models as the 412-1 or 412-2, these tables all have hysteresis synchronous motors and 
exclusive two-belt drive, with four independent vibration-isolating elements. They are therefore 
the quietest tables and most reliable available, and are guaranteed to exceed NARTB professional 
specifications. 412-1, Audiophile net, $99.50; 412-2, $129.50 . 

Hear these Fairchild components at your dealer, or write to Dept. HF59. 
FAIRCHILD - "The Sound of Quality" 

FAIRCHILD RECORDING EQUIPMENT CORP. • 10·40 45th Ave., long Island City 1, N. Y. 
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BOOKS IN REVIEW 

Continu.ed from 1Jage 24 

of program annotations for five operas 
(D-ie Entfiihrullg aus dem Serail, The 
Marriage of Figaro, Don Giovanni, 
COSt fan tutte, and The Magic Flu.te) 
with disc-side references to British 
and American "complete" LP albums. 
Its distinction lies in its enormous de­
tail (some sixty-three pages are de­
voted to the discussion of ' Don Gio­
vanni alone) , its liberality of musical 
examples (over 300 in all) , and its 
author's obviously passionate love for 
his subject. Hughes (who, curiously 
enough, is a reformed British jazz 
composer and band leader, and more 
recently a popular broadcast commen­
tator) does not merely recount the 
"stories of the operas," but provides 
extensive background information and 
often penetrating psychological as well 
as teclmical insights into the workings 
of tlle composer's and his librettists' 
minds. And perhaps most satisfactory 
of all, he devotes unusually specific at­
tention to the too often neglected 
felicities of the operas' orchestrations­
and even provides a special index by 
which his detailed references to incli­
vidual instruments may be easily 
traced in the main text. My only real 
complaint is that the musical quota­
tions in these otherwise irreproachably 
designed and printed pages are repro­
duced in inexcusably hard-to-read di­
minutive manuscript, but this rela­
tively minor defect should not deter 
anyone who owns even one Mozart 
opera on records from discovering 
how richly a mentor like Hughes can 
augment and deepen his enjoyments 
(Citadel Press, $4.00). 

More Essays from the World of Music. 
Those who used to read Ernest I ew­
man's weekly columns in tlle London 
Times will need no prompting to add 
the present second collection to tIleir 
treasured copy of an earlier volume. 
The new book can't be more aptly de­
scribed than by the words Newman 
himself applied to George Bernard 
Shaw's Music in London, which he re­
viewed in a 1932 Times piece includ­
ed here: "I do no't know how these 
articles sh'uck people at the time; but 
today they strike me as being by far 
the most brilliant things that musical 
journalism has ever produced in this 
country, or is ever likely to produce. 
... [He writes1 ill a style that, for 
pace, for directness, for point, for wit 
and humour, for variety of colom, 
makes the best that is being written 
by the musical critics of today look 
third-rate" (Coward-McCann, $5.00). 

R. D. DARRELL 

HIGH FIDELITY MAGAZIr-TE 



PROFESSIONAL STEREO-MONAURAL 
AM-FM TUNER KIT 

MODEL PT-1 $8995 

The 10-tube FM circuit features AFC as well .as AGe. 
An accurate tuning meter operates on both AM and FM 
while a 3-position switch selects meter functions with­
out disturbing stereo or monaural listening. The 3-tube 
front end is prewired and prealigned, and the entire AM 
circuit is on one printed circuit board for ease of con­
struction. Shpg. Wt. 20 lbs. 

MODEL SP-2 (stereo) 

$5695 ~5hi~;.Wt. 

MODEL SP-1 (monaural) 
$3795 Shpg. Wl. 

131bs. 

MODEL C-SP-1 
(co!,\verts SP-1 to SP-2) 

$2195 Shpg. WI. 
5lbs. 
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MODEL SE-1 (center unit) $14995 
Sh pg . wt. 162 Ibs. (specify wood desired) 

MODEL SC-1 (speaker enclosure) $3995 each 
Shpg. Wt. 42 Ibs.(specify R. or L. also 

wood desired) 

Superbly designed cabinetry to house your co mplete stereo 
system. Delivered with pre-cut panels to fit Heathkit AM-FM 
tuner (PT-I), stereo preamplifier (SP- l & 2) and reco rd 
changer (RP-3). Blank panels also supplied to cut out for any 
other equipment you may now own. Adequate space is also 
provided for tape deck, speakers, record storage and am­
plifiers. Speaker wings will hold Heathkit SS-2 or other 
speaker units of similar size. Available in 3A' solid core 
Philippine mahogany or select birch plywood suitable for 
finish of your choice. Entire top features a shaped edge. Hard­
ware and trim are of brushed brass and gold finish . Rich tone 
grille cloth is flecked in gold and black. Maximum overall 
dimensions (all three pieces) ; 82%' W. x 361/2' H. x 20' D. 

MONAURAL-STEREO PREAMPLIFIER KIT 
(TWO CHANNEL MIXER) 

Complete control of your entire stereo system in one com­
pact package. Speci al " building block" design allows you to 
purchase instrument in monaural version and add stereo or 
second channel later if desired. The SP-I monaural pre­
amplifier features six separate inputs with four input level 
controls. A function selector switch on the SP-2 provides 
two channel mixing as well as single or dua l channel monaural 
and dual channel stereo. A 20' remote balance control is 
provided. 
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HIGH FIDELITY RECORD CHANGER KIT 

MODEL RP-3 $6495 

Every outstanding feature you could ask for in a record 
changer is provided in the Heathkit RP-3, the most advanced 
changer on the market today. A unique turntable pause dur­
ing the change cycle saves wear and tear on your records by 
eliminating grinding action caused by records dropping on a 
moving turntable or disc. Record groove and stylus wear are 
also practically eliminated through proper weight distribution 
and low pivot point friction of the tone arm, which minimizes 
arm resonance and tracking error. Clean mechanical sim­
plicity and precision parts give you turntable performance 
with the automatic convenience of a record changer. Flutter 
and wow, a major problem with automatic changers, is held 
to less than 0.18 % RMS. An automatic speed selector posi­
tion allows intermixing 33YJ and 45 RPM records regardless 
of their sequence. Four speeds provided: 16, 33YJ, 45 and 78 
RPM. Other features include RC filter across the power 
switch preventing pop when turned off and muting switch to 
prevent noise on automatic or manual change cycle. Changer 
is supplied complete with GE-VR-Il cartridge with diamond 
LP and sapphire 78 stylus, changer base, stylus pressure 
gauge and 45 RPM spindle. Extremely easy to assemble. You 
simply mount a few mechanical components and connect 
the motor, switches and pickup leads. Shpg. WI. 19 lbs. 

Model RP-3-LP with MF-l Pickup Cartridge $74.95 

HIGH FIDELITY TAPE RECORDER KIT 

$ I ncludes tape deck 
MODEL TR-1 A 9995 assembly, preamplifier 

(lE'1) and roll of tape. 
The model TR-I A Tape Deck and Preamplifier, combination 
provides all the facilities you need for top quality monaural 
record /playback with fast forward and rewind functions. 
7V2 and 33,4 IPS tape speeds are selected by changing beLt 
drive. Flutter and wow are held to Jess than 0.35% . Fre­
quency response at 7Vl IPS ± 2.0 db 50-10,000 CPS, at 33,4 
IPS ±2.0 db 50-6,500 CPS. Features include NARTB pLay­
back equalization- separate record and playback gain con­
trols- cathode follower output and provision for mike or 
line input. SignaL-to-noise ratio is better than 45 db below 
normal recording level with less than I % total harmonic dis­
tortion. Complete instructions provided for easy assembly. 
(Tape mechanism not sold separately). Shpg. WI. 24 lb. 
Model TE-l Tape Preamplifier so ld separately if desired. 
Shpg. Wt . . lO lbs. $39.95. 

IT'S EASY .•. IT'S FUN 
And You Save Up To Y2 

With Do-It-Yourself Heathkits 

Putting logelher your own Healhkit can be one of Ihe lJIosl exciting 
hobbies you ever enjoyed. Simple step-by-step instructions and large 
pictorial diagrams show you where every part goes. You can'l possi­
bly go wrong. No previous electronic or kit 'building experience is re­
quired. You'll learn a lot about your equipment as you build it, and, 
of course, you will experience the pride and satisfaction of having 
done it yourself. 

HIGH FIDELITY AM TUNER KIT 

MODEL BC-1A $2695 

Designed especially ·for high fidelity applications this 
AM luner will give you reception close to FM. A 
special detector is incorporated and the I F circuits are 
"broadbanded" for low signal distortion. Sensitj\'ity 
and selectivity are excellent and quiet performance is 
assured by high signal-to-noise ratio. All tunable 
components are prealigned. Your "best buy" in an 
A M tuner. Shpg. WI. 9 Ibs. 

HIGH FIDELITY FM TUNER KIT 

MODEL FM-3A $2695 

For noise and static-free sound reception, this FM 
tuner is your least expensive source of high fid~lilY 
material. Efficient circuit design features stablized 
oscillator circuit to eliminate drift after warm-up and 
broadband T F circuits for full fidelity with high sensi­
tivity. All tunable components are prcaligned and 
front end is preassembled. Edge-illuminared slide rule 
dial is clearly marked and covers complete FM band 
from 88 to 108 mc. Shpg. WI. 81bs. . 

HIGH FIDELITY :YIAGAZINE 
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• No Woodworking Experience Required 
For Construction 

• All ,Parts Precut and Predrilled 
For Ease of Assembly 

TRADITIONAL 
Model CE-1T Mahogany 

"UNIVERSAL" HI-FI 12 WATT 
AMPLIFIER KIT 

MODEL UA-1 $2196 

Ideal for stereo or monaural .applications. Teamed 
with the Heathkit WA-P2 preamplifier, the UA-I pro­
vides an economical starting point for a hi-fi system. 
In stereo applications two UA-l 's may be used along 
with the Heathkit SP-2, or your present system may 
be converted to stereo by adding the UA-l. Harmonic 
distortion is less than 2% from 20 to 20,000 CPS at 
fuUl2 watt output. "On-off" switch located on chassis 
.and an octal plug is also provided to connect pre­
.amplifier for remote control operation. Shpg. Wt. 
13 lbs. 

MAY 1959 

CHAIRSIDE 'ENCLOSURE KIT 
MODEL CE-1 $4396 h (Specify model and wood 

, eac deslr-ed when ordenng.) 

Your complete hi-Ii sy~lem is right at your fingertips with 
this handsomely styled chairside enclosure. In addition to 
its' convenience and utility it will complement your living 
room furnishings with its striking design i n either tradi­
tional or contemporary 'models. Designed for maximum 
flexibility and compactness consistent with attractive 
appearance, this enClosure is intended to house the Heathkit 
AM and FM tuners (BC-IA and FM-3A) and the WA-P2. 
preamplifi.er, along with the RP-3 or majority of record 
changers which will fit in the space provided. Well ven~ • 
tilated spacetis provided .in the rear of , the enclosure for 
any of the Heathkit amplifiers designed to operate with 
the W A-P2. The tilt-out shelf can be installed On either 
right or left side as desired during construction, and a 
lift-top lid in front can also be reversed. Both tuners may 
be installed in tilt~out. shelf, wHbr,,?preamp motmted in ' 
front of changer .... or tuner and preamp comb.ined with 
other tuner in changer area. Overall dimensions are 18' 
W. x 24" H. x 35~' D. Changer compartment measures 
J T14' L. x 1~'("W. x 9}i" D. All patl,S are precut;and pre­
di1l1ed for ea~y assembly. , The ContelTIPoraty cabinet is 
available in ,either mahogany or bircli', and th~ Traditional 
cabinet is available in mahogany suitabl.e for the finish 
of your choice. All hardware supplied. Shpg. WJ. 46 Ibs. 

0i 

"""~ 
"BOOKSHELF" HI-FI 12 WATT 
AMPLIFIER KIT 

MODEL EA-2 $2896 

An amplifier and preamplifier in one compact unit, the 
EA-2 has more than enough power for the average home 
hi-fi system <lnd provides full range frequency response 
from 20 to 20,000 CPS within ± I' db, with 1 ss than 2% 
harmonic distorition at full power over the entire range. 
RIAA equalization, separate bass and treble controls and 
hum balance control are featured. An outstanding per­
former for the size and price. Shpg. Wt. 15 lb . 

"EXTRA PERFORMANCE" 55 WATT HI-FI 
AMPLIFIER KIT 

MODEL W7-M $5496 

This hi-fi amplifier represents a remarkable v' lue at less 
than a dollar a watt. Full audio output and maximum 
damping is a true 55 watts from 20 to 20,000 CPS with 
less than 2% total harmonic distortion throughout the 
entire audio range. Features include level control and 
"on-otT" switch right on the chassis, pillS provision for 
remole control. Pilot light on chassis. Modern, functional 
design. Shpg: WI. 28 Ibs. 

"MASTER CONTROL" PREAMPLIFIER KIT 
MODEL WA-P2 $1975 

All the controls you need to master a complete high 
fidelity home music system are incorporated in this versatile 
instrument. Featuring five switch-selected inputs, each 
with level control. Provides tape recorder and cathode­

. follower outputs. Full frequency response is obtained 
within ± I III db from 15 to 35,000 CPS and will do full 
justice to the finest available program sources. Equaliza­
tion is provided for LP, RIAA, AES and early 78 records. 
Dimensions arc 12!{,' L. x 30/8 ' H. x 5%' D. Shpg. WI. 
7lbs. 
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"HEAVY DUTY" 70 WATT HI--FI AMPLIFIER KIT 

MODEL W6-M $10995 

For )"eal rugged duty called for by advance hi-fi systems or 
P.A. networks,this high powered amplifier more than fills 
the bill. Siljcon~diode rectifiers are used to assure long life 
and a heavy duty. transformer gives you extremely good 
power supply regulation. 'Variable damping control provides 
optimum performan'ce with any speaker system. Quick 
chang~ plug selects 4,8 and 16 ohm or 70 volt output and the 
correct feedback resistance. Frequency response at I watt 
is ± l db from ' S CPS to 80 kc. with controlled HF folloff 
above 100 kc. At 70 watts output harmonic distortion is be­
low 2% , 20 to 20,000 CPS and 1M distortion below 1% 60 
and 6,000 CPS. Hum and noise 88 db below fu\1 output. 
Shpg. Wt. 52 Ibs. 

YOU'RE NEVER OUT OF DATE WITH HEATHKITS 

Heathkit hi-fi systems are designed for maximum flexibility. Simple 
conversion from basic to complex systems or from monaural to 
stereo is easily accomplished by adding to already existing units. 
Heathkit engineering skill is your guarantee against obsolescence. 
Expand your hi-fi as your budget permits . . . and, if you like , spread 
the payments over easy monthly installments with the Heath Time 
Payment Plan. 

GENERAL-PURPOSE 20 WATT AMPLIFIER KIT 

MOI?El A9-C $3550 

The mod~1 A9-C combines a preamplifier, main amplifier and 
power s·upply all on one chas·sis, providing a compact unit to 
fIll the need for a good amplifier with a moderate cash in­
vestment. Features four separate switch-selected inputs. 
Separate bass and treble tone controls otrer 15 db boost and 
cut. Covers 20 to 20,000 CPS within ± 1 db. A fine unit with 
which to start your own hi-fi system. Shpg. Wt. 23 Ibs. 

ELECTRONIC CROSSOVER KIT 

MOPEl XO-1 $1895 

This unique instrument separates high and low frequencies 
and feeds them through two amplifiers to separate speakers. 
It is located ahead of the main amplifiers, thus, virtually 
eliminating 1M distortion and matching problems. Crossover 
freq uencies for each channel are at 100, 200, 400, 700, 1200, 
2,000 and 3,SOO CPS. This unit eliminates the need for con­
ventional crossover circuits and provides amazing versatility 
at low cost. A unique answer to frequency division problems. 
Shpg. Wt. 6 Ibs. 

"ADVANCE DESIGN" 25 WATT HI-FI 
AMPLIFIER KIT 

MODEL W5-M $5975 

Enjoy the distortion-free high fidelity sound reproduc­
tion from this outstanding hi-fi amplifier. The W5-M 
incorporates advanced design features for the super 
critical listener. Features include specially designed 
Peerless output transformer and KT66 tubes. The cir­
cuit is rated at 25 watts and will follow instantaneous 
power peaks of a full orchestra up to 42 watts. A 
" tweeter saver" suppresses high frequency oscillation 
and a unique balancing circuit facilitates adjustment 
of output tubes. Frequency response is ± I db from 5 
to 160,000 CPS at I watt and within ±2 db 20 to 
20,000 CPS at full 25 watts output. Harmonic distor­
tion is less than I % at 25 watts and 1M distortion is 
I % at 20 watts (60 and 3,000 CPS, 4:1). Hum and 
noise are 99 db below 25 watts for truly quiet per­
form ance. Shpg. Wt. 31 Ibs. 

HIGH FIDELITY M AGAZINE 
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"RANGE EXTENDING" HI·FI 
SPEAKER SYSTEM KIT 

MODEL SS·1B $9995 

Not a complete speaker system in itself, the SS-I B 
is designed to extend the range of the basic SS-2 
(or 5S-I) speaker system. Employs a IS" woofer 

MAY 1959 

and a super tweeter to 
extend overall response 
from 35 to 16,000 CPS 
± 5 db. Crossover circuit 
is built-in with balance 
control. Impedance is 16 
ohms, power rating 35 
watts. Constructed o f 
~. veneer-surfaced ply­
wood suitable for light 
or dark finish. All parts 
precut and predrilled for 
easy assembly. Shpg. 
Wt. 80 lbs. 

"LEGATO" HI·FI SPEAKER SYSTEM K IT 

MODEL HH-1 $29995 

Words cannot describe the true magnificence of the "Legato" 
speaker system ... it's simply the nearest thing to perfection in 
reproduced sound yet developed. Perfect balance, precise phasing, 
and adequate driver design all combine to produce startling real­
ism long sought after by the hi-fi perfectionist. Two 15' Altec 
Lansing low frequency drivers and a specially designed exponential 
horn with high frequency driver cover 25 to 20,000 CPS. A unique 
crossover network is built in . Impedance is 16 ohms, power rating 
50 watts. Cabinet is constructed of ~" veneer-surfaced plywood 
in either African mahogany or imported white birch suitable for 
the finish of your choice. All parts a re precut and predrilled for 
easy assembly; Shpg. Wt. 195 Ibs. 

DIAMOND 
STYLUS HI·FI 
PICKUP 
CARTRIDGE 

MODEL MF-1 

$2696 

Replace your present 
pickup with the MF- 1 
and enjoy the fullest 
fidelity your library 
of LP's has to otTer. 
Designed to Heath 
specifications to offer 
you one of the finest 
cartridges available 
today. Nominally flat 
response from 20 to 
20,000 CPS ;' Shpg. 
WI. 1 lb. 

SPEEDWINDER KIT 

MODEL SW;1 $~!496 

Rewind tape and film at the rate of 
1200' in 40 seconds. Saves wear on 
tape and recorder. Handles up to 
10 112' tape reels an 800' reels of 
8 or 16 millimeter film. Incorporates 
automatic shutotT and braking de­
vice. Shpg. WI. 12 lbs. 

COMPANY' BENTON HARBOR 8, MICH. 

" do-if-yourself" 

electronics 

Enclosed find $, ..... . . 
Please enclose postage 
for parcel post-express 
orders are sh ipped de· 
livery charges collect. 
All prices F.O.B. Benton 
Harbor, Mich. A 20% de· 
posit is required on all 
C.O.D. ord ers. Pric es 
subject to change with ­
out notice . 

Ugbsidiary of Daysfrom, Inc. 

o Please send the Free Heathkit catalog. 

o Enclosed is 25c for the Hi·Fi book. 

name 

address 

city & state 
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Ii's 
Quiet 

The Garrard is 
actu aJly a s.upl~rh 
turnu\.ble. No 
matler how 
precisely you 
check wow. 
flUltt:T, and 
rumble contcnt­
you will fi nd 
Garrard 
Changers 
comparable to lhe 
best professional 
turntables. 

It's 
"Clean" 

Garrard's 
exclusive 
aluminum tone 
arm makes jt 
nOll-reso nan t, 
and d islortion­
free. That is why 
it is superio r t.o 
most sepa rate 
transcr ipljon 
3rJllS. 

It's ' 
Correct 

Garrard inSUft!s 
prnfe'Ssional lone 
arm perfonna nce. 
It is pred!\ion-

..., __ t:nginccn.~d to 
r-rackall 
...:artfidges- at 
light est proper 
wcig.lll. thus 
insu ring 
min imulll frjction 
ilnd re{~ord wear. 

RCt21/U 
InUtmb 
ell,nlet 
... 2.110 

rPA/ 12 
SI .. fIi,.' 
'0,,* s;rm 
1t9.SO 

DON'T COMPROMISE 
WITH QUALITY ••. 
The advantages 
are all in favor 
of the 

CHANGER 11 

The World's Finest 

It's 
Gentle 

Wi lh lhe 
cx..:lusivc , 
foolproo f pusher 
pl alfo rm. the ' 
Garrard 3l' lUa ll y 
ha ndl es re~ords 
more carefully 
than your own 
hand - ddinitcly 
mor(~ carefully 
thelll any other 
record changl'r 
o r turntable. 

101 
'flI~iptlo .. 
rurnt~lf ........ 

'M' Iran :rI~tl ~1l 
.... 1ual pt.yctt 
159.SO 

" It's It's 
Economical Convenient 

G ar ra rd atlords 
a ll th l' fea tu res of 
a J11 ;lJlua ! 
t urnl a ble, w ith 
I he t rem en d Olls 
added ad,'anlage 
of a utomatic 
ph)y when 
wanl(;d! 
Pre-wi red for 
st("fCO-Cil l:\ be 
inst a lled in 

D espile its many 
:'.ldvant ages. the 
cos t. of a Garrard 
C hanger is st ill 
less than a 
turnt able wit h 
separate a rm. 
Backed b y 
G arrard's 
36-yea r record 
uf perfect . 
trouble-free 
performance. 

New Comparator Gu ide - FREE 
GalTard Sales.Q>rporation, Dept. r.E-29 
Port ' Vashington. m_"J,Jll1C 

Plcase scnd your new coil1~3tOt gu.ide 
w hich compares aU GalTard plo),er. and 
their advanced featu es. 

"od~'T/D 
'l\!lual 
..... 1t'l 

"~!IO 

Name' ________________________ ___ 

GARRARD SALES CORPORATION, Div. o f Briti sh Industries Cor p .. Port Woshing!o n, N. Y. 
Addres;s.s __________________ ~ __ _ 

. Canadian inquirle$ 10 Chas. W. Poinlon. lid .• 6 Alcina Ave. , Toronto 
fcuJrortGJ othet Ihon U.S.A. and Conado to Gafford Engineering & Mfg_ Co., ltd .. Swindon. Wiltt . • t noIand City State __ -_ 



Music NOllJ-and Then 

W E ARE THE BEST audience for music, you know, that 
ever has existed, and not only in quantity-our 

huge numbers-but in quality. The cloaked gentlemen 
of E liza beth I's court, howeve r well versed in madrigals, 
were not our equals. Neither were the barons around the 
great Frederick, though they may have touched elbows 
with Bach. And neither were the twenty thousand 
Viennese who turned out for Bee thoven 's funeral. In 
that man 's day, someone who went to hear the first per­
formance of a Bee thoven concerto was also likely to be 
entertained, between m ovements, by a violinist playing 

a fiddle upside down, or some such antic. Can you imag­
. ine that happening today in Severance H all or the Acad­

emy of Music? We would probabl)r try to lynch the 
joker, and perhaps the management as well. \Ve have 
come to put a high and se rious value on music; we yield 
it our most scrupulous a ttention, and we idolize the 
composers who have given us this marvelous stuff. 

D epending, of course, on when they were born. 
Now this is a strange fact, and I assure you in ad vance 

I have no quite sa tisfac tory explanation for it , that the 
music to which we accord this great devotion is over­
whelmingly music written more than a generation ago. 
There are always a few exceptions. Cal'mina B U1"(fl1a is a 
hit, and Dialogues des Cahnf:lites may p rove a successful 
record . But commonly the concert manage r or record 
execu tive who wants to look his creditors in the eye -puts 
his trust in Bee thoven, Brahms, T chaikovsky, and their 

ilk. He simply cannot depend for profit upon music 
written in O U t; time; the harsh fact is that we won ' t pay 

to listen to it. 
There's your paradox: an age that generates an un­

precedentedly vast and av id audience for music, but 
generates no music they will accept. There must be 
something wrong either with us or with the music. 

I think the wrong is with both, but not in equal de­
gree. T ake us first. We work hard at our listening, but 

may be we are not sufficiently adventurous with it. Not 
that we can be very vigorously blamed for this. Most of 
us, a few times, ha.ve made the ven ture, into conce rt halls 
or record stores, and have been sold juiceless t rivia for our 
good money. T o use a novel expression: twice burned, 
thrice shy. \Ve do not want to hea r what one musical 
scholar bas written subtly to amuse another musical 
scholar. \~7e will go instead to Bach, Beethoven, Brahms, 
and Tchaikovsky, because, whatever their techniques 

(which we need not understand) they are add ressing us, 
and with the elements of our lives and feelings : love, 
battle, dignity, grief. They did not mind being obvious, 

these men, because they had the final authority to be 
obvious: you cannot say something big wi 1:hout being 
obvious. It is possible to be too obvious, and t us to fa il­
i.e., someone will have sa id it better before. But no artist 
ever became grea t without taking a chance. For us, the 
public, the las t p rac tical question is: are we encouraging 
enough ? 

Now we come to the music. The composer have 
troubles, make no doubt of that. Virgil Thomson, one of 
the very bes t of them, has depicted some of the troubles, 
quite dispassionately and indeed with good humor, in a 
late issue of the A tlantic. His discourse is largely con­

cerned with change in music, and with newness in com­
positional invention, but it brillgs up something the 
listening layman may not realize. It may be very well 
for us to say that Brahms's way of writing was quite satis­
factory, we'd like more of the same product, and why 
cannot today's composers simply continue in the same 
technique? They can' t answer except by saying they 
cannot. They cannot really be at their veqr best unless 
they are (a t leas t in some part) inventing or incorporating 
somethi"ng new. This needn ' t be explained, because it 

has been proven as a fac t. 
To call forth a newness of the kind that informed 

Handel, or Bee thoven, or "Vagner, what is needed, 
then, that we do not have today? It is a puzzLlng "ques­
tion. Thomson simply puts the problem largely : "All 
the arts are in a low part of their curve, because the 
world is up to something ' else." That is p robably t rue, 

but I think a li t tle more specific analysis is possible. It 
would seem, if we look backward, that great new art 
has sprung up mostly as a way of allying feelings to 
understanding. I t has done best when the cosmos was 
most black-and -white, when there was a" plain ly compre­
hensible goal to be sought, a plainly comprehensible bar­
rier to be breached , and a plainly comprehensible evil 
to be avoided or destroyed . In other wo rels, a moral 
content is needed , and it too must be new and vitaL 

This is what we don' t have. The lack may be a plain 
and prac lica l aspect of our civilization , something we 
must pu t up \~i th , but I don't think so. I think it is a 
hole in our civili za tion., and quite reparable. 

\Ve have pl~nty of good musicians, and other artists. 
And they keep p rac ticing and practicing, but they have 
nothing, really, to start work 0 11. This is not their fa ul t; 
art cannot feed itself. And it cannot feed on cience, 
which is remote and specialized . Our lack is the link 
between. Something'S gone that we have nor had rhe 
sense to miss . \Ve have no philosophers. J JvLC. 
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# " "This is not> a singer, this is not a diseu:r · this is 1I9t a conjurer of the 

jantaltie, this -is not a comedian, tltis is a CI< ator of he sonage I' That 
which he creates alone evmy evening on the stage is not a 'number,' is not even 

a 'recita .' it is a work which belO1tgs to the reah1 oj l'Art-Jj)ramqtt~ue." 
I. ~AR~EL AG OL 

! 

FOR OVER FIFTY-EIGHT 

YEARS, Maurice Cheval­
ier has been spreading his 
own gospel in a manner that 
is at the same time both 
highly personalized and uni­
versal. There is not a boule­
vard in Paris nor a street in 
London or New York that 
has not somehow been 
touched by his particular 
brand of sunlight, for essen­

tially Chevalier's art is founded on the message of "joie" 
~not in the sense of flippancy towards life, but as an 
antidote to dreariness. Chevalier prescribes in much the 
same way as a doc tor does ... and his remedies have 
"cu red" millions who have seen him on the stage or in 
films and have heard the myriad recordings he has made 
during the past four decades. What are the origins that 
produced "Maurice"? What are the techniques that 
comprise his remarkable artist ry? 

Today Chevalier is in the midst of a renaissance 
primarily brought about through his phenomenal success 
in Gigi. Once again his name is becoming fa miliar 
throughout America. His recording from the sound track 
of Gigi is on every best-seller list, the Lerner-Loewe tune 
Tlzanl( Heaven 101· Little Girls is a continuing hit, and 
Chevalier's three 12-inch solo LPs for M-G-M are win­
ning such favorable response that Arnold Maxin, 

'\ 

M-G-M's recording chief, has cut additional sides for 
futu re albums. Through special invitation, I recently at­
tended two of M-G-M's Chevalier sessions. They proved 
to be a revealing and rewarding experience. Chevalier 
is a bundle of restrained energy during a recording 
session, but there is nothing frenetic about it. He is a 
"pro" through and through, and the proof of this was in 
the reactions of the men around him. Everyone-musi­
cians, enginee rs, Maxin himself-had a sense of "being 
on," of being in the presence of a creative mind think­
ing, acting, dancing, evolving each approach to each 
song as the session progressed. Even during a record­
ing date, when there is certainly no need to elabora te 
a lyric through gestures, Chevalier instinctively acts 
out the story line of a song. In She Didn't Say Yes, 
She Didn't Say No he made little pleading gestures and 
coquettishly pulled at his fingers in the manner of a shy 
young gi rl, occasionally making a sliding motion with 
his ann and hand extended, indicating the hesitant 
advances of a love-struck female. Later that week at his 
penthouse apartment in the Waldorf-Astoria he smiled 
when I started to discuss this acting-out at recording 
sessions: " I don't know exactly what I'm going to do 
with the songs. You see, I must do a 'little something ' 
that has not been done before with the American songs." 

This, of course, is a characteristic understatement, 
for Chevalier's " li ttle something" is in ac tuality the 
structuring, the molding and forming of the song to blend 
with his basic personality. Given a lyric that is i.n any 
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way descriptive of a situation, he will weave its emphasis 
around until it has taken on a story-telling aspect, en­
riched and warmed by his own inner projection' and out­
ward dramatization. For this reason Maurice Chevalier's 
recordings have always possessed a special glow and 
vibrancy; they are not merely recordings, they are 
recorded performances. I shall never forget his pantomime 
"walk-off" at the end of the final take of Please Don't 
Talk about Me When I'm Gone. When he first ran 
through the number, it appeared to be structureless, to 
have no meaning to him whatsoever. By the time he 
completed the final take he had transformed this senti­
mental song into a softly strident vaudeville number, 
actually simulating an "exit" at the end of the number, 
with head tilted up, back arched, his arms extended and 
a broad grin lighting up the entire studio. "What a 
show!" exclaimed one of the musicians. 

After each take Chevalier would walk with determined 
gait towards the control room where a special chair was 
always ready for him. As he listens to the playbacks, his 
entire countenance changes. He is a diagnostician, 
introspective and reflec tive. Once again he relives the 
performance-gesturing quietly to himself, lifting an 
eyebrow, smiling, frowning. If he likes it, he says, "C'est 
bon" and walks I back into the studio where the musi­
cians are rehear1sing the next number. Chevalier and 
Maxin have developed a ve ry close rapport. Maxin's 
respect for Chevalier as an artist is at once apparent, 
and he shares with Chevalier the willingness to ex­
periment. During the second session Chevalier evolved 
his own approach to Kurt Weill 's September Song. This 
off-beat programing on the part of Maxin turned out 
to be one of the high lights of the day. After a few 
preliminary attempts Chevalier sang this classic ballad 
with great simplicity and economy. "This is a beau tiful 
song," he said to me, " when sung by a man who can 
really feel it- but it can't be sung with too much 
sadness because then it becomes a 'leaking' song. I like 

The "Urbane Optimist": formative {right} 'and jitlal. 
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the people to feel that I have sentiment but I don't like 
to overdo it and make a' show of it like some artists­
to so work the heart of the audience that they collapse! 
I like sentiment, but I don't want them to feel that I 
am playing on it." 

At the end of the first session Chevalier recorded a 
number with a skeleton orchestra. It was cut as a single, 
and is called Nobody Throw Those Bull. The song is 
from the show Whoop Up! by Norman Gimbel and 
Morris Charlap. It was the las t song of the day and 
admittedly everyone was a li t tle tired. But no one had 
any idea of what was about to take place! Without 
exaggeration, I can say that Bull will become a classic 
Chevalier performance in the pure Comique tradition. 
The charac ter in the show is a guttural French-Canadian 
Indian who proudly sings about his son who is performing 
in a rodeo in New York. Suddenly a transformation took 
place. The beguiling Chevalier charm wa replaced by 
a new character-rough-hewn, tough, loud, boastful , 
and thoroughly winning. Chevalier grimaced at the 
microphone, bent down low, shouted at the ceiling. 
Eve ryone in the studio was delighted. Maxin beamed. 
Vve had witnessed an act of artistic creation. The char­
acterization, full of bravado and gusto, provided a mag­
nificent curtain. 

Maurice Chevalier has never resisted new collabora­
tions, experimentation, or change; and in fact his 
flexibility in this regard is one of the prime reasons for his 
continued succ~ss as a public entertainer. The Maxin­
Chevalier combination is reminiscent of other associations 
which also represented points of departure for France's 
greatest popular artist: Chevalier and Darius Milhaud 
(The Beloved Vagabond, 1939); Chevalier and Irving 
Thalberg, a relationship that led to his becoming an 
American film idol; Chevalier and Rene Chlir (Le Silence 
est d'or, 1947), a turni ng point in his film career in that 
he here portrayed an older man for the first time; etc . 
However, in spite of this diversi ty, there has been a 
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The "Comique Exce'ltrique": at right, in Ma Pomme. 
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consistency 111 the quality of 
Chevalier's material that is 
best exemplified through the 
large legacy of his record ings. 

Che\'alier emerged as a 
popular artist like a plant 
responding to earth , sun , and 
water. His early environment 
was sa turated with musical 
theat re of a variety virtually 
unknown in America. The 
French popular music hall 
theatre, a t the turn of the 

FPG 
The internatiollal star: Chevalier in England, 

love him. He always spoofed 
women in a wa y tha twas 
almost a homage. Mayol was 
very handsome. He had the 
face of a prince. Some music 
hall performers are more dis­
tinguished than others who 
are more aggressive. Jack 
Benny neve r pushes. He's a 
gentleman. So was Mayo!. 
Polin, on the other hand , 
represented a kind of ingenu­
ous fellow doing his time as a 

century, prominentl y featured the comic monologue or 
sketch-the outlines of a very simple story, usually por­
traying an affair of the hea rt or illustrating some homely 
bit of philosophy. There were also the famous mimes of 
the pe riod, and innumerable jugglers. Inside the cabarets 
a new type of song was developing-the intimate love 
ballad now so closely associated with France. Touring 
companies visited the provinces regularly, and great stars 
emerged whose names are now veiled by the passage of 
years. These performers were all individualists, creators 
supreme-to whom the integration of gesture, move­
ment, and voice was second nature. Felix j\dayol, Dra­
nem, and Poli n, famous music hall artists of the Nineties, 
were li ttle :Maurice's gods, whose performances he and 
his mother (La Louque) used to follow devotedly at the 
Cirque d'Hiver or occasionally at the famous Eldorado, 
where tlley would sit in the gallery. In his sui te at the 
Waldorf lately, Chevalier reflected upon the varied 
styles of these fa mous enterta iners of his childhood and 
early professional career: "To me Mayol has been the 
most s),mpathique in all the world. His gestures were 
feminine in a vi rile way- but charming-you had to 

soldier. He invented stories to get fun out of the military 
service and he spoofed them in such a cute way. Even 
Fernandel 11as taken from Polin. The great comic and 
wit of the time was Dranem. He played a kind, naIve 
fellow, but he was not naIve himself. He had a great 
understanding. Mayol had the widest appeal of the three 
-the most completely popular even in the small towns 
of France." At least something of these great music 
hall artists has been preserved for us through photographs 
and the numerous Pathe record ings that were made dur­
ing the ea rl y part of the century. 

Mayol, Dranem, and Polin were top professionals and 
adored by everyone, but it must be remembered that 
this was long before the advent of radio or television 
and that although these established performers toured 
constantly, they could not satisfy a mass audience 
craving diversion and amusement. Acco rdingly, man y 
accomplished imitators also gained reputations in the 
province, where they performed "in the manner of" 
Mayol, Dranem, et al. It was through watching these 
va ried music hall and cabaret artists that the impression­
able young Chevalier began to assimilate some of the 

Mayol Drallem Polin 
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basic techniques that were to go into 
the formation of his most popular crea­
tions. Artists of the people, these stage 
performers drew their images through 
lusty gestures and deliberate postures, 
thus unmistakably getting across the 
particular point that they wished to 
stress . Comic monologues rivaled popu­
lar songs and " -ere actually published, 
like sbee t music. lIfany of Chenlier's 
droll vocal mannerisms, his hoarseness, 
his slurring, his beguiling intonations 
stem from this early training. The ob­
ject was to reach the audience in the 
most direct possible way. CheyaJier 
started learning how to do this at the 
age of twelve. By the time he was in his 
early twenties he was a national star, 

FPG 

There is "The Militant," who is some­
times insolent but always "patriotic" 
(Le Regiment des jambes Louis XV). 
There is "The Free Loader, " who gen­
erally appears to view life and women 
with good-natured cynical detachment. 
This is reall y a remarkable chap who 
changes like a chameleon from apache 
(The Poor A pache and Quai D e Rercy), 

to vagrant (i\,fa Pomme) , to drunkard 
(Tl'inque- n'inque) , to pugnacious gang­
ster who yells" Yap la boun!" (Pro>per), 
to the braggard of 1 enilmontant 
(Jv[imile) who announces with un­
abashed joy to a deaf world "Here I 
am !-Mimile!" 

Then of course there are the "Exotic 

- rivaling the revered 1I[a yo!. 
Chevalier was born in 1888 in Menil-

DOltglas Fairbanks, Sr. 

Caricatures" which are clearly a form 
of the "Comique Excentrique." Che­
valier is a master a t a type of satire 

montant, a poor district on the outskirts of Paris, most 
of whose residents are \\-orking men , artisans-tbe back­
bone of tbe Parisian population_ He states in his auto­
biograpby that he was born at the top of a hill at 29 Rue 
de Retrait, and symbolically he has been reaching into 
the sunlight, out of poyerty, ever since: " I am afraid 
that I will always have to fight my taste for the too loud 
and the too solid, implanted in me by years of poverty_" 
In fact, the finest material in his repertory sterns from 
these working-class origins. 

Throughout his career Chevalier has de\-eloped a clus­
ter of creations- characterizations, brief slices of life, 
moments of illwTllnation-that represent his art at its 
finest. These conceptions are visually and vocally in­
separable; and tbey almost invariably embody one of 
two basic types: the "Comique Excen-
trique" (incorporating pantomime, buf­
foonery, and broad satire) or the "Ur­
bane Optinllst" (a suave fellow who 
faces life with a smile) . 

achieved through vocalized storytelling, interspe rsed 
with sa tirical nonsense sounds that somehow miracu­
lously evoke a stereotyped image of the " bizarre [or­
eigner. " Many samples of this can be found in the Che­
valier recorded repertory. Perhaps three of the most 
memorable are : La P'tite Dame de Expo, a delightful 
sketch about a man who follows a pretty girl from pa­
vilion to pavilion at a world 's fair, speaking to her, with­
out success, in the foreign language (spoofed) of each 
pavilion, only to be finally dismissed by Iter when he 
also discovers that she is French; lV[andarinade, a chanson 

chinoi>-e with a moral; and the unforgettable A Barcelol1e, 

Cheva lier's Spanish parody, which he performs with a 
.ludicrous Spanish hat, small "Greco" steps, loud shouts 
of " Ole," and castanets tha t somehow manage to become 

Culver 

entangled with his nose! 
Remarkably, in all of Chevalier's 

work, the use of props is usually lim­
ited; now it is an old coat, then a 
buttoned-down cap and a turned-up 
collar, then a Chinese gown and hat. 
The stage is bare, except for a piano. 
In this manner he has beld audiences 
enthralled for half a century. The 
"Comique Excentrique" style has been 
enormously popular with Chevalier 
enthusiasts and with his general public 
on the Continent. 

The "Urbane Optimist" emerged in 
part through the influence of the fa­
mous 1I1istinguett. Chevalier's love 
affair with this lady is now a well­
known legend. He was much younger 
than the great en tertainer whose legs 
were considered to be without equal : 

The "Comique Excentrique" is a 
direct outgrowth of his early observa­
tions and practical application of mime, 
acrobatics, tbe use of the comic mono­
logue and song. In terms of origin, how­
ever, these deliberately exaggerated, 
and marvelously effective, mannerisms 
can be traced back to legendary clowns 
and music hall artists like Jean-Gaspard 
Deburau (born 1796) and Joseph Gri­
maldi (born 1779), both of whom left 
an indelible mark on French popular 
theatre. Within the specific category of 
the "Comique Excentrique," Chevalier 
has created many remarkable and en­
dearing personalities that have altered 
only slightly with the passage of years. 

Mistingleett 
"Mistinguett was a t the pinnacle of her 
caree r (1908) and I was hard ly in the 
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same world with her! " he states ill his m,emoirs. Never­

theless, she soon introduced him to society, and graduall y 
this new personal experience manifested itself in his work. 
Starting with the first crude introduction of "smart" 
dress, the universal messenger of love was some twenty 
yea rs in the making (1908 to 1928). The transition was 
a gradual one, with a constant in termixing of "Comique" 
and "Urbane," until a clear definition is appa rent by the 

mid-Twenties. 
Chevalie r, however, had always admired the casual 

style. Ea rly, as an adolescen t (1903, 1904, etc.), he had 
marveled when he first saw Norman French, who, with 
his elegant dress, " Step Dance," and novelty tap dancing 
had enchanted all of Paris. ' He also recollects in his auto­
biography that Felix Mayol "had a very pleasant face. 
His blond hair stuck out in waves from behind the derby 
that he wore well forwa rd on his head. On his cane was 
a huge silver knob." Compare this description, a small 
boy 's reac tions, with the lyrics of Vne Canne et une 
Casquette, which Chevalier wrote not many years ago: 
"I've always liked to wear a cap, but I think it 's elegant 
to add a cane ... for me they give a touch of the chic 
of Paris. When I pass a pretty silhouette in the st reet, 
gallantly I tip my cap, lifting my cane, with a sideways, 
roguish glance; if the lady doesn't answe r, scorning me, 
I just put the cane back under my arm . A cane is meant 
to be twirled, A cap worn at an angle lends a rakish air­
when you want to make headway in the hear ts of the 
ladies, a cane and a cap is sharp-sharp!" 

In 1919, directly after the First World War, Chevalier 
first appeared in front of an English-speaking audience, 
starring with Elsie Janis at the Palace Theatre in London 
in Hello America. Shortl y after, during a performance at 
the Casirio de Paris, he first in troduced his trade-mark, 
the straw boater-a brilliant afterthought to the evening 
attire first suggested by the international music hall 
favorite, Gaby Delys. ("She had wistful eyes that 
danced a little bit," Chevalier said , "and she made a 
terrific hit in America-a very attractive and nice girl.") 
'With this simple innovation a miracle occurred: the 
straw boater, combined with tuxedo, provided a perfe'ct 
frame fol' the "joie" he was trying to express through the 
new character he was developing. It gave visual unity 
to the presentation. T his character, more urbane and 

casual than any of his previous inventions, eventually 
became "M'aurice," the international star, the film idol, 
the mature artist. In his own words: "The man with the 
straw hat is really my complete personality. Vv'hen I put 
on a cap and sing Prosper, these are types I Inix with my 
own personality, but the straw hat and tuxedo is the real 
C hevalier." The "Urbane Optimist" can be found in 
various guises. His characte r can encompass a vast range 
of feel ings, or it can also be limited in scope. He is sophis­
ticated , with a small "5." He rea lly believes in the "good 
life," in pursuing happiness and seizing it. He believes 
that happi ness is available to everyone, wants everyone 
to know that he lives by this conviction-and can show 

them the way! He revels in wine, women, and song­
but he also believes in Family, in Mother, and the basic 
vi rtues of The Home. The woman he even tually marries 

is Loving, Chaste, and Devoted. 
There were hundreds of popular heroes from 1900 to 

1935 who personified one or more aspects of this atti­
tude. Perhaps the finest example of the "Urbane Opti­
I;l1ist" is Douglas Fairbanks, Sr., one of Chevalier's clos­
est friends; it was a friendship he cherished and still talks 
of. Fairbanks was certainly one of the most joyous per­
sonalities ever to grace the screen . He was an athlete­

supreme, a pure creator in his own right, and one cannot 
help feel ing a strong sympathy between his vibrant 
screen personali ty and the exuberan t "lvlaurice" who 
sings Ya d'la Joie (There's Joy). Chevalier says of Fair­
banks, "A lovely man. He had something, I think, in an 
American way that they tell me I have in my French 
way. It 's a real warmth, a gentleness-manly and some­
thing straight about him." In his memoirs Chevalier 

writes, "I have not had many friends of the fiber of 
Douglas Fairbanks, bless his soul. " • 

Throughout the Twenties, Chevalier continued to 
conquer new audiences and to polish and perfect "i\1au­
rice." He performed in the opeJetta Dede by Willemetz 
'and Christiane and La-Haut by \~l illemetz and Yvain 
and at the Bouffes Parisiens. It was during this period 
that he met YVOl1l1e Vallee, whom he married in 1927. 
At the Casino de Paris in 1925 he in troduced Valentine, 
a classic exanlple of the integration of comic dialogue and 
melod y into one absolutely charming entity. Chevalier 
also caused a sensation in his appeara nces with the Dolly 
Sisters and Yvonne Vallee . T hen, one evening, the Holly­
wood film executive Irving T halberg and his wife, Norma 
Shearer, came to the Casino. This was the start of Che­
valier's career as an in ternational film star. 

Thalberg did not at this time reach an agreement with 
him (Chevalier's first 'Hollywood contr.act was with 
Paramount Studios and Jesse L. Lasky) , bu t from 1928 
to 1935 he was to star in twelve Hollywood films. At 
least three of these are jewels of performances on the 
part of " Maurice" : Love Parade (1929), directed by 
Ernst Lubitsch, with lyrics by Clifford Grey and music 
by Victor Schertzinger; Love Me Tonight (1932), di­
rected by RoubeH Mamoulian, with music by Richard 
Rodgers and lyrics by Lorenz Hart; and One Hour with 
You (1932), with music and lyrics cred ited to Oscar 
Straus, Richard Whiting, and Leo Robin. 

In all Chevalier's portrayals in his early American 
flims the "Urbane Optimist" pervades, even when the 
characterization is of "humble" origin (a tailer, a sailor, 
etc.). It is fasci nating to observe Chevalier's perform­
ances in Love Me Tonight, One Hott,. with You, The 
Love Parade, or A Bedtime St07Y. His style is in a world 
apart from all of the other players (Jeanette MacDon­
ald , Cha rles Ruggles, Roland Young, Merle Oberon, 
Ann Sothem, i\1yrna Loy, Claudette Colbert)- sim­
ply because it is based upon a Continued on page 122 
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That golden Second-Hand Sound 

A man has made it possible for you to 

trade in your fi on something higher. Meet Mr. by Martin M ayer 
William Colbert, of The Audio Exchange 

" 
H A\ ' E YO U EVE R," asked Bill Colbert cheerfully, 

" heard a perfect hi-fi system ?" 
No. 
"Have you ever met people who wa nted one?" 

Yes. 
"That," said Colbert, with the air of a man completing 

the proof of a theorem, " is my business." 
Colbert's business, in mo re practical terms, is the 

purchase and sale of used high-fideli ty components. He 
carries it forward, rapidly, under the name of T he Audio 
Exchange, and he has been at it not quite eight yea rs. 
H e started in a liv ing room, equipped with a couch for 
people who came in to talk audio ; now he operates fo ur 
stores in the New York metropolitan area. Today, The 
Aud io Exchange sells both new and used eq ui pment, and 
in 1958 used components accounted for on ly one fif th of 
Colbert 's half- In illion-dollar g ross. "But," he says, "very 
few of the new sales wou ld have been made without the 
trade- in arrangement. " 

Usually, success draws competition , but the volume 
and ex tent of Colbert 's m~ il-order business indica tes 
that up to now he has no se riOl!s rival an ywhere in the 
country. Others ha ve tried ' to imitate h im, but they have 
not prospe red~pa rtly because Colbert got there first, 
but mostly because components trading, like any second­
hand business, requires an ex traordinarily well-developed 
commercial instinct. Colbert, somewhat to his own sur­
p rise, has such an instinc t, and wou ld probably do as 
well in the oriental rug business as he has done in audio. 
H e is a rather irreverent fellow on most subj ects, but he 
turns se rious when he speaks of profit margins, bank 
loans, and capital req uirements. 

A square-shouldered young man w~th a squared-off 
face topped by a fi ne pompadour of black hair, Colbert 
was trained originally as a chemica l engineer, and worked 
as such for P ittsburgh P late G la s and General E lectric. 
Like practically everybody else at GE in the years right 
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Photog rophy by Peul Reder 

Colbert baits a customer w ith assorted bargaill loudspeakers. 

after the wa r, he became an audio hobbyist; but it did 
not occur to him that he might make his living a t this 
until after a vacation trip to Denver when, he says, "I 
got careless and lost my camera. T hat is, it was stolen . 
When I returned East I went to some friends who knew 
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Audio Exchange 

about cameras and asked what I should buy. They said, 
'For what you need, a used camera is fine. Go to Peer­
less.' I went, found this store crowded with people buy­
ing ;l nd trading used cameras-a good business, obvi­
ously profitable. I thought to myself, there must be such 

a thing possible for audio'" 
It was marriage, which used to be what kept people 

from realizing their dreams, that gave Colbert the chance 
to try out his idea . " M y wife had a job, and if this new 
proj ect went sour, we wouldn ' t starve . vVe wouldn ' t 
live very well , but we wouldn ' t starve. In 1950, I put 
some ads in the paper, and answered some ads, to make 
sure there was a market. Then, in 195 1, my mother gave 
me a room in her house in Queens, on the second floor, to 
start my busin ess. \Ve started from nothing-absolutely 
nothing. People would come up then and we'd chat all 
day, because I didn't have any thing to sell them. It 
wasn' t like going to a store." 

Colbert and his brother John , a clinical psychologist 
on furlough from work towa rds a Ph.D. , p lowed the 
profi ts from sales back into inventory, expanded their 
mailing lists, began to do more selling and less chatting. 
They took over the basement of their mother's house, 
the rest of the second floor, and fin all y the first floor, 

where Colbert 's mother had been running a Swedish­

massage pa rlor. (She moved, pe rforce, to other quarters.) 
F inall y, they ren ted a store front a few doors up Hillside 
A venue to house thei r appraisal and sen ' ice departmen t . 
They needed communication betll'een the selling and 
service offices, but the owners of the intervening houses 
wouldn ' t give them permission to string a cable. So one 
night in the dark of the moon brother John clambered 
over the rooftops with his illicit wire to install the 

in tercom. It was that sort of business. 
At the beginning, The Audio E xchange carried used 

components exclusively, and before branching into the 
fac tory-sealed can on line Colbert developed priva te­
label merchandise, made to his specifica tions. There was 
an Audio Exchange amplifier, an AE tuner, an AE 
speaker sys tem. Two years before British Industries 
marketed the first B riggs batfles, Audio Exchange was 
selling a sand-fIlled speaker enclosure on the American 
market. "Come to think of it," Colbert said thought­
fully, "we were real aggressive in those days." H e 
browsed through tbe pages of his old mail-order cata­
logues, featuring the clumsy and inflexible multis tage 
amplifiers of the ea rly 1950s. "H eavens," he said, " the 
stuff I used to be able to sell! " 

Today Colbert operates Audio Exchanges in the 
Bronx, Brooklyn , and l\'fanhasset as well as the mai.n 
store. All his stores are authorized to accept used com­
ponents in t rade, but the bra nches tend to behave like 

st raightforwa rd audio shops, selling and installing high­
fidelity systems for the neighbors. Las t October the main 
sto re moved a city block we t from Colbert 's mother·s 
house to a one-story build ing divided into three equal 
rec tangles- se rvice area, offi ce space, and showroom. 
There is little to distinguish the showroom from other 
such display space, except that it was explicitly organized 

for ste reo, with pairs of speakers and speaker sys tems 
splitting the fa r wa ll , and the shelves on the right side of 
the room ca rry used ra ther than new components. The 
master control switchboard is one of the mos t compli­
cated of i ts kind, offe ring such refinements as the oppor­
tuni ty to p laya stereo recording th rough two separa te 
stereo amplifie rs, using one channel of each. You never 
can te ll what a customer" may vant. 

The ad vent of stereo has made surprisingly little differ­
ence in Colbert 's t rad ing business. His customers ha ve al­

ways been people on the alert for the lates t wrinkle-­
and stereo, for them, is merely the flex the bee's knees 
have taken this yea r. To Colbe rt , too, the fundamenta ls 
of trading are alwa ys the same. T he alloll'ance he can give 
fo r a used component depends strictl y on three factors­
quali ty, cond ition, and resalabili ty of the merchandise. 
Condition has neve r been a problem: fewe r than two per 
cent of the components Colbert has accep ted in trade 
have turned out on closer examination to be defecti ve. 
" Of course," he says menacingly, "it"s widely known that 
we maintain a goon squad which goes out within twenty­
four hours to bea t up anybody who gives me bad compo-
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nents. But, reall y, my customers are the sort of people 

who take bette r ca re of their audio equipment than they 
do of their wives and children . IV(uch bette r. " 

\Vhen a man brings in an item of used high-fidelity 

eq uipment to trade, Colbert sends i t back immediatel y 

into the cluttered service room, where it is examined and 

appraised by a repairman . T he manager of the se rvice de­

partment is a diffident E nglishman named Gordon Bar­

rett, who wea rs a white lab coat and speaks in the York­

shire accent made familiar to American audio add icts by 

G . A: Briggs. Barrett has been se rvicing and selling audio 

eq uipment since he was fourteen years old. Righ t after 

the war, he joined Black 's Radio Stores-"the la rgest in 

the j'vlidlands. " H e started, he says, "as an outside tube 

puller, and worked up rapidl y to chief engineer. With the 

advent of Leak and Williamson , I suggested going into 

hi-fi, and tbe boss said, 'It 's up to you.' \Ve put up a con­

trol panel , sold the Lea k, then Williamson by Goodsell , 

then P ye when that cam e along . vVe custom -designed 

cabinets, did everything the customer wanted . A fe\\" 

years ago, we went into stereo." vVith this background , 

Barrett can tell in a few minutes of casual examina tion 

whether there is any thing wrong with a component sub­

mi tted in trade, and he gives Colbert the high sign. 

The allowance which will be offe red now depends all 

the resalability of the component, and on the price of 

the new item the customer wants to bu y. Fashionable 

components-AR speake rs, for example- can be resold 

quickly, and Colbert can offer a relat ively high price for 

them. Equipment less fami lia r in the area Colbert serves 

can not command, at the Audio Exchange, so ready a mar­

ket or so high a resa le price . A few d iscontinued items­

Brook p re3 mps o r Brociner speaker systems- may com­

mand a premium because of their quali ty and sca rcity. 

(Other people speculate on common stocks; Ccl bert spec­

ulates on Brociner Transcendants.) If the trade-in allow­

ance is g rea ter than half the price of the new components 

to be bought, Colbert will allow h imsel[ a little extra 

margin on the trade . " I want fifty per cent in cash," he 

says, "because J have to pay the rent in cash." 

Stereo has somewhat clouded the resalabili ty picture. 

:Monophonic pickups and anns are now a d rug on the 

market, and Colbert will not accept them . Older ampli­

fiers and speakers, howeve r, have become more desirable. 

N[any people converting to stereo are happy with their 

present eq uipment and would like to match it, giving 

Colbert a new market for a wide va riety of older compo­

nents. Ba rrett, who is a purist, believes in two separate 

amplifie rs for stereo. "Theoretically, " he says, " there's 

no reason why chan nel separa tion shouldn ' t be as good on 
a siJlgle-cbassis job. B ut every time you add one of these 
g immicks, reverse-s tereo switches, balance controls, and 

the like, you increase crosstalk ." 
Colbert took a console in trade- once. I-Ie still has it. 

"As in any business," he says, "you have to acquire 

knowledge more or less pa infu lly ." But except for con­

soles, and equipmen t which ste reo has made obsolete, 
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he wi ll accep t anything, pegging the price on cond ition 

and resa labilit y. O nce accep ted, all eq uipment is cleaned, 

tested, and- if necessary- repaired . Barrett finds that 

amplifiers most frequen tl y req uire new rec tifiers and out­

put tubes; tu ners usuall y need new osci llators. J\ifotors 

are oiled and drive wheels replaced on lesser turnta bles ; 

and expensive turntables a re returned to the factory for 

rebu ilding by the manufacturer- which makes them, 

Colbe rt believes, as good as new and as good-looking as 

new. Afte r a used component has been checked through, 

it is wrapped in a polye th ylene bag as psychological en­

couragement for the timid, and laid out on the shelves. 

Audio exchanging is by i ts na ture a cha tt y business; 

and although Colbert no longer si ts around on a couch 

ta lking with enthusias ts, he spends considerable time on 

the telephone trying to find ou t in advance what it is that 

people want to sell him. "Some of them are nuts," he says 

tolerantly. "They don ' t have the eq uipment they say 

they have, they just want to talk high fidelit y." Others 

however, have more than they ind icate . Colbert well 

remembers one man who called and said he had an audio 

system in a suburban house which he was giving up to 

move to the city, where he wouldn ' t have room for so 

la rge an installation. Cou ld he send his system down for 

an app raisal? Colbert inca utiously said tha t would be a 

good idea, and a week late r a moving va n pulled up and 

unloaded seventeen crates of electroni c gadge try_ " It 

took a man all day just to unpack it," Colbert recalls, 

"and for a week we couldn ' t move around the shop, be­

ca use it lilled the aisles. There was four to fi ve thousand 

dollars' worth of eq uipment in those crate ." Despite 

th is horrify ing first episode, that telephone call proved 

the beginning of a long and mutuall y profitable commer­

cial relationship. Just the other Conti1Z1ted 011 page 127 

Engillee1- Gore/on Barrett, themal1 who gi-ves the high. sigll. 
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Where 1¥!vel ends 

Culver 

and~ebussy begins 

Bettmann 

by Charles Rosen 

A standing precept at this magazine is that there will be 
_110 condescension by editors towards readers. Hence we 

. present you this article by the brilliant young pianist 
Charles Rosen. It does get into musical technicalities 
and it is decidedly not light reading. Yet none of us who 
started on it could put it down. It embodies real ana­
lytical insight into art, not a common commodity, and 
infuses it with something ve,y like excitement. Some­
times Mr., Rosen addresses himself brirjfy to other 
pianists. These passages are no obstacle; read through 
them. Incidentally, Mr. Rosen has just recorded, for 
Epic, two Ravel wprl(S he uses as illustrations here, 
Le Tombeau de Couperin and Gaspard de la uit. 

FOR MOST Iv[USICIANS, no composers have less 
in common with each other than the ones who are 

generally bracketed together. No two composers could 
be less alike than Bach and Handel , unless it were Haydn 
and Mozart- Bacb and Mozart, indeed, would be a 
better pairing than the more common ones. In this cen­
tury Ravel and Debussy have most often been considered 
together, although during their lifetimes neither of 
them was very happy about this a rrangement. To look 

for the similarities instead of the differences between 
them is to blur not only what is most characteristic of 
their music, but also what is most fundamenta l to its 
very conception. 

Debussy has sometimes been called a romantic by 
French cri tics, and Ravel a classicist. Nevertheless, in 
spite of the classical veneer that Ravel gave many of 
his pieces (such as the Tombeau de Couperin, and the 
outwardl y Bach-like slow movement of the Concerto in 
G major for Piano) and the outspoken romantic pro­
gram of many works by Debussy (the j\1artyre de Saint 
Sebastien written on a text by D 'Annunzio, or the 
Preludes for Piano), it is Debussy who continues the 
work of the great classicists in his preoccupation with 
la rge questions of musical structure and development; 
and it is Ravel who, in his compositional procedures, 
is most easily situated in the great Romantic School 
of Berlioz, Liszt, and Richard Strauss. Like these three 
composers, Ravel's concern is not with large-scale devel­
opment, but with sound textures: it is for this reason that 
the three composers often considered the greatest 
orchestrators are Berlioz, Strauss, and Ravel. 

Romantic and classic are in any case such vague terms 
and so overworked that it might be better to drop them 
altogether, and to speak instead of composers mainly 
interested in the la rger aspects of form and composers 
principally concerned with texture. Ever since the 
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beginning of polyphony, vVestern musIc has been in­
creasingly occupied with the problems of organi zing 
works into an ever g reater and more complex unity. 
Some people have asserted (sometimes on thorou.ghly 
irrelevant grounds) that the possibili ties of development 
in this direction have been exhausted in our century; 
but, neverlheless, composers have found this, in the main, 
the most in teresting aspect of music, and · the greatest 
composers have in most cases been the ones who have 
made the chief contributions to it . 

Since the fifteenth century, however, there have been 
other important composers- "sporrs" and eccentrics, 
for the most part-who have been more interes ted in 
texture than in form ; that is, more interested in momen­
tary sound effects and the possibilities of finding new 
ones than in the organization of an alread y developed 
material into an artistic whole. Today's compose rs who 
work with tnusique concrete, for instance, fall largely 
into this category, and most of those engaged in elec­
tronic musical research belong here as well. Many com­
posers who write twel ve- tone music (but not all ) have 
deluded themselves into thinking that this new serial 
technique solves their organizational problems for them 
instead of presenting them with new (and most interest­
ing) ones, as is ac tually the case. The best metaphor 
that I can think of to explain the broad div ision I am 
trying to make is one dealing with language. One might 
put it that most great composers have been chiefl y con­
.cerned with the development of an increasingly supple 
and rich grammar for musical expression but there have 
been some important exceptions, among whom Ravel is 
especially eminent, who are in te rested much more in 
enriching musical vocabu lary. 

These "eccentrics " of musical h is tory are often 
provocative fig ures, and they are most difficu lt to 
evaluate at their proper worth- our standa rds of criti ­
cism can no longer be the usual ·ones. Viva ldi is one 
such example: the originality of his basic ide<ls is greater 
than Bach's, at least on a first hearing. His sound eJJects 
are still fantas tic and often shocking, and the va riety 
of his effects amazing. His weakness is organiza tional: an 
idea lasts a half minute for him, then he needs another to 
take its place . His works are a gold mine for greate r 
composers, who could steal his ideas and who knew what 
to do with them. Berlioz is another eccentric, but a far 
more complex one. His capacity for organizing large­
scale forms was t remendous but intermittent. There is 
not one of his long works which is completely sa tisfactory 
from beginni l1g to end . His sense of form may almost be 
said to have been corrupted by his concern for texture ; 
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he was led ast ray by sound effects . The opening sections 
of his Requiem are in every way masterpieces of organiza­
tion, but in a later part he is distracted by a wonderful 
noise-three flutes p layi ng softl y in the upper register 
answered by the bass growl of three trombones (rather 
like the sound of an ai rplane warming up) . He does not 
know what to do with this marvelous sound, and can 
only repeat it until the novelty has worn 0 and dullness 
sets in. If the SymphonieJantastique is mor satisfying as 
a whole, only the first movement is a rea ll y great piece 
of music in the trad itional sense; the last four movements 
alternate more conventional writ ing with . ome dazzling 
programmatic sound effects, but are altoge ther on a 
lower level. 

Ravel has none of Berlioz's fa ilures : his musical forms 
are generally impeccable, if unin te resting, and almost 
in all cases adequate to convey the fa ntastic originali ty 
of his concern with sound. In the Tombeau de COt/perin, 
for example, ostensibly a work patte rned on the great 
French baroque style, not one of the pieces really fa lls 
into a baroque form, with the exception of the fugue, and 
even there the basic in terest lies elsewhere. The forms 
are traditional late-classical or romantic ones. What 
Ravel aims at is not the ea rl y eighteenth-century style; 
it is the early eigh teenth-century soutld. The work 
imitates the sono rity of the harpsichord without ever 
being playable for that inst rument. Indeed, the passages 
that recall the harpsichord best are the ones least imag­
inable on a real harpsichord-those passages which use 
bare fift hs juxtaposed d issonantl y with t e pedal down 
to rep rod uce the nasal, sonorous twang of the harpsi­
chord. T he open ing Prelude illustrates this perfectly: 
in harmony it does not differ very grea tl y from Faure, 
and its continuous running motion is more character­
istic of a piece of Schumann than of Couperin. Even 
the slight harmonic twist popu larly called " modal" (the 
use of the flatted seventh) is completely unbaroque: its 
appearance is most typical in modern arrangements of 
fo lk music . Nevertheless, the quality of the sound makes 
the listener accept without question the connection with 
Couperin: the con tinuous clang of the bare fifths, and 
the snap of the inverted mordents (completely nOI1-
eighteenth century in that they must begin on the lower 
rather than the upper note) ceaselessly bring to mind 
the actual sonori ty of eigh teen th-centu ry instruments. 
It is the sonority and not the style that is the essential 
th ing here. 

The other pieces of the Tombeau de CottpeTin continue 
along the same line. The fugue, for example, is outwardly 
a perfec tl y orthodox baroq ue stretto-fugue, with the 
inversions and the various st rettos* fo llowing in the 
correct order. But the theme has neither melodic nor 
harmonic interest: it is completely colorless in these 
respects, neut ral in tone, so that its syncopated rhythmic 
complexity may be more easil y perceived. The accent is 
so' often off the beat that even the on-beat accents 

'" A strctto is ,I device you r cars wou ld find fam ili Hr. whe rein onc voice enters 
with the melody before another qu ite finishes . 
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sound syncopated at last: the piled-up entrances of one 
voice after another in the stre tto give no impression of 
polyphonic complexity, as a st ret to is supposed to do in 
an ea rly eigh r-eenrh -century fugue, but have tbe effect of 

staggering the syncopations as tiny accents appea r in the 
difFe rent voices in a sonority that st icks fairly close to 
pianissimo most of tbe time. The minuet is in ea rl y 
i1ineteenth-century form , with the re turn of the main 
section blending with the middle; the pedal effects 
required (Ravel phrases tbe piece so that one must let 
some of the notes resound long afte r their striking) cas t 
over the sou nd a delicate haze which gives the music 
so much of its lovel iness. And the fina l toccata has 
absolutel y no kinship with a baroque toccata: it is a 
romantic toccata, or perpetuum mobile (like the Schu­
mann or Prokofiev toccatas), and the harpsichord is 
once more recalled by the clanging sound of bare fifths 
in dissonant combination and by the crispness of the 

phrasing. 
\ ;\,Thcn Debussy wishes to commemorate the French 

musical heritage, his approach is basically the opposite of 
Ravel's. In his H0Il1111age a Rameau, the second piece in 
the first book of J111agej' pour le piallo, be makes no 
attempt whatsoever to reproduce any eightee nth­
century sonori ties. T he sound is frankly lhat of the 
Romantic grand piano, and the pianistic techn ique 
required is a development of that used by Chopin. L ike 
Ravel in the TOll1beau de COl/perin, he uses the "modal" 
harmon y of the flatted seventh for the Hommage () 

Rameau (one wonders what there is about a flatted 
seventh that makes a Frenchman think of the good old 
days under Louis XIV- there is not a trace to be [ound 
of it in either Couperin or Rameau), but the harmonic 
texture is as richly romantic as possible, and makes 
no attempt to reproduce the eighteenth-centu ry 
leanness. 

Like Ravel, Debussy also takes over the rh ythms of 
an eighteen th-cen tury dance (in the case of the H Oll1mage 

fJ Rameau, it is a sa rabande), but even the tempo mark 
requires the p layer not to keep this rh ythm too strictly, 
and the rhythm becomes more and more free as the 
piece progresses with 4/ 2 and 1/2 measures appearing, 
and a ph rasing that continuously cuts across bar-lines. 
The real homage, in the H ommage (I Rameau, lies in 
the work's gravity and its dignity. T he form is that of 
a Chopin noctu rne, with the greater range of the har­
monic l~ nguage tha t Debussy had developed: in Ravel 
the dissonances are continually present but a re hidden 
in the inner parts, while in Debussy they a re rarer but 
given g reat expressive prominence. T he interest of the 
Hommage Ii Rameau, one of Debussy's grea test works, 
lies in its prog ressive and almost imperceptible develop­
ment from the bare recitativelike opening to the grea t 

harmonic and sonorous complexity of the middle section; 
the return of the opening is less like a recapitulation 
than a coda, and is combined with elements of the middle 
section as if to give the work its final unity . The richness 
of sound seems to arise almost by itself, logically and 
naturally, out of the melody stated unaccompanied at 
the very beginning: and, indeed, this melody seems to 
have within itself a germinating power capable of pro­
ducing the whole work. 

It is neve r a safe method , in criticism, to try reading 

the mind of an author or composer, to guess at bow he 
went about the creation of a work. The work sheets, 
first drafts, and notebooks of a composer are often an 
illusory aid . They provide us only with that part of his 
working processes whicb he found it necessary to write 
down. But tbere is a sense in which a work of music (or 
of any other a rt) may be said to contain its own crea ti ve 
process as an integral part of itself: the work seems to 
contain a center from wh ich all its parts spring and to 
which they return as to a unif'ying principle. (It is per­

haps here that criticism may be of some I ossible aid 
to performance: a grasp of this center may very well be 
the difference between a fine performance and an in­
adequate one- but it should be added that the grasp may 
be unconscious, and the interpretation il]witive.) 

The most illuminat ing comparison of the creative 
processes of Debussy and Ravel comes, I think, from an 
examination of the two pieces that they wrote for the 
Hayd n centenary celebrations: the l\!fil1uet 011 the Nam e 

of H aydn by Ravel, and H01l1mage a H aydn by Debussy. 
Both pieces a re written on the sa me melody, and we can 
lbis once compare the way that Debussy and Ravel 
treated exactl y the sa me material. T he melody is the 
notes on the piano (BADDG) which co rrespond to the 
letters in the name of Haydn (the H is the German 
musical term for B natural, and the Y and l a rc reached 
by continuing the scale up the white keys starti ng from 
.\ until Nand Yare reached) . Although based upon the 
same melody and (because of the bias of the melody 
itself) in the same key of G major, the two sho rt pieces 
are almost diametrically opposed in every way ill treat­
lllen t and erIect. 

Ravel writes a minuet which does not appea r to be 
based on the Haydn notes at all , but into whjch these 
notes are worked, starting f rom the first measure. The 
work is not in t raditional minuet form but is, rather, a 
romantic structure, as we should expec t from Ravel. 
It begins with a statemen t of a theme (repeated, as a 
recollection or the ea rlier eigh teen th-cen tury form), tben 
there is a section of development rounded off by an 
impressive return which takes the form of a grad ual 
swell over a long- held bass note, and the lirst melody 
reappea rs from tbe haze of harmon y. The notes of the 
Haydn motto are worked in throughout the piece 
in different ways: backwa rds, upside down, and with the 
notes displaced in difterent directions. The majority 
of these appearances are hidden Continued on page J 17 
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Call it Art under the Astrodomes, or call it what you will. The fact re­

mains, this experiment in mixing sound, light, and space yields an excit. 

ing exp erience. One of America's senior music critics describes it here. 

by Alfred Frankenstein 

T wo TJ-IIRDS of the JOttmees intemationales de mttsique 
experimentale which enlivened the closing days of 

las t year's Brussels Fair were given over to compositions 
created by electronic means. All the E uropean celebrities 
who work in this field-Schaeffer, Henry, Stockhausen, 
Ferrari-were represented on the programs; the Ameri­

can represen tation was all the more significan t for being 
confined to the efforts of a group previously unknown 
outside its own bailiwick. 

This was Vortex, the work of a group whose unique 
achievement lies in making space a creative dimension of 
sou nd. Their presentations, given not in the concert halls 
of the Exposition but in the Brussels Planetarium, were 
described in the program as "une nouvelle form de thMtre 

qui mele a l' electronique des elements visuels et les donnees 
architecturales foumies par Ie dome du planetarium. Les 

premieres experiences de Vortex ont etc realisees en 1957 au 
Planetarium AlorJison de San Francisco avec l' aide de la 
station americail1e de radio KPF A et l' Academie des 
Sciences de Califo1'11ie." 

Somehow all this sounds particular! y in terna tional in 
French ; but there are indications that similar explana tory 
paragraphs will soon be printed in Dutch, German, and 
Russian, perhaps in other languages as well, for Vortex 
aroused much in terest in Brussels and there is considera­
ble likelihood that before long it will be seen and heard 
wherever an audience can be accommodated within a 
hollow dome. In fact, record listeners can already dis­
cover Vortex, at least as an auditory experience. Folk­
ways Records has recen tly issued a stereo disc ("High~ 
hghts of Vortex in Stereo," FSS 6301) containing nine 
electronic tape compositions by the ne\v "engineer-
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composers" associated with the Vortex group. However, 
the J\'forrison Planetarium, owned and operated by the 
California Academy of Sciences in Golden Gate Park, 
San Francisco, probably will remain the citadel of this 
new art form. 

Its two inventors, Henry Jacobs and Jordan Belson, 
have contrived sound that seems actually to travel in 
an incomprehensibly vas t and awe-inspiring infinity_ 
Vortex does not simply project sound into space but 
uses dimensionality, direction, aural per pective, and 

speed of movement as musical resources, and allies them 
closely with parallel resources of a visual kind. 

It all began when Jacobs, who had been working at 
composition with magnetic tape, and Belson, whose 
interest was abstract fllms, went to the Morrison Plane­
tarium to see one of its customary demonstrations. Like 
all planetariums, the building is a large hollow dome; it is 

Jack Gorman 

C01mt-dow1lf Jacobs and Belso1l at the Planetarium como/e. 
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some sixty feet in diameter. The skyline of San Francisco 
encircles the perimeter of this dome in a silhouetted 
cut-out, and hidden behind the cut-out are thirty-six 
loudspeakers clustered in twelve equally placed "sta­
tions"; there are also two large bass speakers on either 
side. Each "station" contains a 12-inch speaker which 
cuts off at 600 cycles, an 8-inch speaker which runs from 
600 to 3,600 cycles, and a tweeter for frequencies above 
3,600. The separate bass speakers are each 15 inches in 
diameter and have a top frequency of 125 cycles. This 
equipment had been used by the planetarium for speech 
and for the occasional playing of records and tapes 
during its astronomical presentations. Jacobs conceived 
the idea of using it for tape music. George Bunton, 
director of the planetarium, consented, and Alvin 
Gundred , the planetarium's electronics expert, built the 
necessary equipment. The first performances took place 
in May 1957, and have become now a fixed and very 
popular feature of the planetarium 's program. 

Gundred built a console which, by means of a rotary 
handle like the ones motormen use on streetcars, permits 
the player to swing the sound through the whole circle 
of speakers at any desired tempo. It also has a keyboard 
like that of a piano which permits the twelve groups of 
'speakers to be used singly or in any combination. Vortex 
is, to this degree, a musical instrument. The taped 
sound that comes through it is, of course, fixed and 
unalterable, but its placement in space, the tempo of its 
movement, and the spatial counterpoint produced by its 
projection from the various sound sources are controlled 
by the "live" performer. At Brussels, Jacobs inaugurated 
a two-channel console, built by Dr. Vincent Salmon of 

Relph Luce 

Belson sternly adjusts an interjerence-jJattern projector. 

the Stanford Research Institute; this permits two sounds, 
or complexes of sound, to be swung around the dome, in 
tandem movement or in opposite directions and at vary­
ing rates of speed. This new instrument, which enor­
mously increases the resources of Vortex, was introduced 
to Morrison Planetarium audiences in January. 

The first Vortex presentations had little or no visual 
accompaniment except that of the dome itself and the 
gradual dimming of the lights behind the city skyline 
as the planetarium was darkened in preparation for the 
music. This, to be sure, was a visual accompaniment of 
an extremely powerful kind; it assured the suspension of 
disbelief and underlined the music 's sense of space. Soon, 
however, Belson began to take an important ' part in 
the proceedings. Thanks to him, geometrically abstract 
forms, painted on slides and projected through slowly 
twirling prisms onto the apex of the dome, go through 
various spatial evolutions, both in color and in black­
and-white. Belson has also made use of some of the 
planetarium's built-in effects - a sky full of stars and 
a meteor that thrusts a glowing trajectory through the 
music - but his greatest achievement to date is the 
construction, with George Bunton's help, of two pro­
jectors that cast "interference patterns" over the entire 
dome. The technique of these projectors is a little tricky 
to describe. They rely upon the sensation oj movement 
that results when the lines in two or more grids in tercept 
each other. Developing this principle with considerable 
complexity, Belson is able to turn the entire sky into a 
cosmic merry-go-round , shower the audience wi th an 
inundation of vast, flaky blips, and send light-shapes 
chasing each other across the sidereal ceiling. His visual 
effects are under his control at all times and are condi­
tioned by his sense of appropriateness to the music. Some­
times they correspond to the music's tempo and dynam­
ics and sometimes they run counter to it; there is no 
mechanically inevitable, one-and-one relationship be­
tween sight and sound. 

Jacobs draws his material from the entire repertoire 
of tape recorder music. He uses works of the French 
and the Germans and of an interesting group of tape­
recorder composers in Japan who have so far received 
little attention elsewhere in this country. Occasionally 
he will use music not composed for tape at all. He has 
discovered, for example; thai: some of Henry Cowell's 
early experiments in the unorthodox treatment of the 
piano are remarkably prophetic of the new sound-world 
which tape made possible. Early in the game, to provide 
his hearers with a point of familiar reference, he would 
use an occasional piece of folk music, and he still turns, 
once in a while, to jazz. But, as might be expected, the 
best Vortex music is that which has been composed 
with this medium in mind. Jacobs has written a good 
bit of it himself, and he has aroused the interest of other 
composers in the San Francisco area, notably Gordo'n 
Longfellow, George Abend, and David L. Talcott. 

These composers are particularly adept at s~oring 
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LEON IE R YSA TEK is an exception to 
the general rule that today's singers 
make a better impression on records 
than in the opera house . The rule has 
been exemplified with rather depressing 
regularity during the past decade or so. 
Singers have come to us from E urope 
with impressive phonographic creden­
tials-and a good many of them have 
returned wi th somewhat tarnished repu­
tations. Their voices in the opera house 
or concert hall just did not measure up to 
loudspeaker-foste red expecta tions. Miss 
Rysa nek, the thirty-yea r-old Viennese 
soprano who was called in to replace 
Ma ria Callas at the J\lfet this season, hap­
pil y tu rns this general rule topsy-turvy. 
She sounds app reciabl y bette r in person 
than she does on most of her records. 

The operatic grapevine began pro­
claiming R ysanek 's vir tues about five 
yea rs ago, when travelers to l'vlunich 
and Vienna came back with reports of 
a young Central European dramatic 
soprano who had the potentiality of 
becoming a second Jeritza, or a second 
Lehmann, Rethberg, Milanov- the com­
parisons flew thick and fast. Then some 
recordings of R ysanek began to appear. 
They were, alas, uniformly disappointing 
to those of us whose hopes had been 
lifted by advance accounts. They were 
disappointing as well to Miss Rysanek . 

"I was most unhappy with my rec­
ords," she confided to us in New York 
this sp ring. "I would listen to them and 
ask myself, 'Is that me? Is that really how 
I sound ?' The Fidelia which I made for 
Deutsche Grammophon was a particular 
disappointment, because Leonore is one 
of my best r61es. I very much regret that 
this bad recording was ever published . It 
makes me sound like a lyric soprano 
struggling with a dramatic role. You 
know, afte r that experience I almost de­
cided to give up making records. It 
seemed to me that my voice just wasn ' t 
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suited .to records. Then last yea r RCA 
Victor persuaded me to make a recording 
of some opera arias, and for the first time 
I was satisfied with the results. 1 think I 
'must have a ste reo voice. In my case, 
stereo makes a world of difference." 

Leonie Rysanek's first engagement of 
consequence was at Innsbruck, deep in 
the Aust rian Tyrol. " I was paid forty dol­
lars a month and was expected to do 
everything- indeed, more than every­
thing. In the course of one season 1 sa ng 
G iuditta and the Wall(iire Brunnhilde 
and Gilda and YUI11-Yum. And I played 
small parts in spoken drama too." A 
bari tone in the Innsbruck cDmpany 
named Rudolf G rossmann began taking 
an interest in her. His approach was 
unconventional. "You have a ve ry nice 
voice," he told her. "The only trouble 
is, you can ' t sing." Looking back on it, 
Miss Rysanek tends to agree. "I had a 
naturally big voice," she says, "which my 
teacher in Vienna had tried to make into 
a small voice." Grossmann began giving 
her lessons, and before long her voice 
started to open up . Before long, too, 
Grossmann had married his pupil. 

For a while they made the rounds of 
German opera houses as a sort of singing 
team and appeared together in such 
disparate works as The Flying Dutchman, 
Otella, Tasca, and Ambella. Their last 
join t engagement was at Munich in 1954. 
Grossmann has not sung in public since 

Grossm.ann m.arried a pup'il, nee Rysanek. 

then. "He gave up his career for me, 
R ysanek explains. "I couldn ' t possibly 
travel without him." In recent years 
they have been traveling a good deal­
to Rome, Paris, London , San Francisco, 
Dallas, and New York. Next season will 
find Miss R ysa nek back at the Metropol­
itan . Meanwhile we shall be able to hear 
her in RCA's forthcoming record ing 
of Verdi's Macbeth, which she made 
-with Warren , Tozzi, and Bergonzi, 
under Leinsdorf's direction-in Man­
hatta n Center this February. 

Lecnie Rysanek , like the lady whom 
she replaced at the .Met this season, 
has of late considerably slimmed her 
figure. During th past yea r she lost 
fort y pounds. Had he, we inquired, any 
advice for others who might be inspired 
to duplicate her feat? "Eat half," she 
replied griml y. "Unfortunatel y, I love to 
eat." Mr. Grossma n assured us at this 
point that his wife was as accomplished 
in the kitchen as on the opera stage. 
" Yes," the soprano chimed in. "My 
fri ends who are housewives say : 'Leonie, 
you are such a wonderful singer.' And 
my friends who are singers say: 'Leonie, 
you are such a wonderful cook.' " 

IN VIENNA this spnng the West­
minster crew has been taping a profusion 
of music . Perhaps the most notable under­
taking has been a stereo remake of 
Handel's Messiah under the direction 
of Hermann Scherchen, in which the 
conductor employs the same reduced 
forces and follows the same interpreta­
tive app roach as ill his celebrated Eng­
lish recording of 1953. This time, how" 
ever, his instrumentalists come from the 
Vienna State Opera Orchestra , the 
chorus is composed of English and Amer­
ican singers now residen t in Cen tral 
Europe, and the solo singers are Pier­
rette Alarie, Nan Merriman, Leopold 
Simoneau, and Frederick Guthrie. 
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Four Great Premieres on 

PROKOFIEFF 
THE FLAMING ANGEL (Opera in Five Acts): A Gothic 
tale of the supernatural transformed into a dramatic 
masterpiece. 
Rhodes, soprano; Depraz, bass; other soloists; Chorus of 
Radiodiffusion-Television Francaise; Orchestre du Theatre 
National de l'Opera de Paris; Bruck, condo (Monophonic, OPW 
1304) 

WEISGALL 
THE TENOR (Opera in One Act): A modern psycho· 
logical drama by one of America's outstanding 
composers! 
Cassilly, tenor; Coulter, soprano; other soloists; Vienna State 
Opera Orchestra; Grossman, condo (Monophonic, OPW 1206 
-Stereo, WST 208) 

~ 
.. - ....... 

, ~ -"'HI-FI~ 

GERSHWIN 
Gershwin's last orchestral work-his own orches· 
tration of the Suite from PORGY AND BESS­
never performed since his death. The first and only 
recording of this historic work. 
The Utah Symphony, Abravanel. conductor. 
Monophonic: (with Grofe: Grand Canyon Suite) XWN 
18850. Stereo: (with Copland: EI Salon Mexico) WST 14063 

SCARLATTI 
TETIDEIN SCIRO (Opera in Three Acts): A newly 
discovered opera by Domenico Scarlatti in a mag· 
nificent authentic performance. A historical find! 
Soloists, Angelicum Orchestra of Milan; Janes, condo 
(Monophonic, OPW 1305) 

For complete Westminster cotol09, write: Dept. HF .. 5, Westminster, 275 7th Ave., New York, N. Y. W 32 
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I 
CLASSICAL 

ALBENIZ: Iberia: Bk. II: No . 5, Almeria; 
Bk. IV: No. 10, Malaga; No. 12, 
Eritaiia-See Rimsky-Korsakov: Ca­
priccio espagnole, Op. 34. 

BACH: Cantatas: No. 158, Der Friede 
sei mit Iclir; No. 73: Recitative and 
Aria; No.8: Aria; Nos. 13, 157, and 
159: Aria alld Chorale. 

Dietrich Fischer-Dieskau, baritone; Choir 
of St. Hedwig's Cathedral (Berlin); Ber­
lin Philharmonic Orchestra, Karl Forster, 
condo 
• ANGEL 35698. LP. $4.98. 

The lyric baritone of Fischer-Dieskau is 
nicely displayed in this well-chosen mu­
sic. His flexible voice, with its attractive 
timbre, is modulated in accordance with 
the feeling expressed by the text, whether 
it be the gentle consolation of Cantata 
No. 158, the joyful anticipation of heaven 
in the excerpt from Cantata No. 157, 
or the "g1"0ans and piteous weeping" of 
the aria from No. 13. The continuo is 
rather weak in one or two excerpts , and 
in the aria from No. 13 a flute is used 
instead of the violin and two recorders, 
all playing in unison, specified by Bach, 
but these are small flaws in a generally 
pleasant record. N.B. 

BACH: Magnificat in D, S. 243; Cantata 
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No. 31, Die Himmel lacht, die Erde 
iubilieret 

Friederike Sailer, soprano; Margarete 
Bence, contralto; Werner S. Braun, ten­
or; August Messthaler, bass; Baroque 
Chorus and Ensemble of Stuttgart, Mar­
cel Couraud, condo 
• COLUMBIA ML 5342. LP. $4.98. 

Couraud is given to somewhat livelier 
tempos' than his colleagues on records. 
This works out rather well in the Mag­
nificat, which is thus spared the jog-trot 
effect it often suffers. Only the duet, Et 
misericordia., calls for, I think, a slightIy 
slower pace. OtIlerwise, too, the per­
formance is an acceptable one. The pro­
portion of voices to instruments seems a 
proper one, the vocal soloists are all com­
petent and 10ng-breatIled, and the sound 
is good, though not as spacious as in 
Vanguard's recent stereo version. 

In the Easter cantata the conductor's 
faster speeds are not so beneficial. The 
first choral movement sounds a bit 
rushed, and tile lovely soprano ada loses 
some of its tenderness. N.B. 

BALAKIREV: Islamey (h·ans. Casella) 
-See Rimsky-Korsakov: The Golden 
Cockerel: Suite. 

BARBER: Souvenil·s, Op. 28 
tShostakovich: Age of Gold, Op. 22: 

Ol'chestml Suite 

Philhannonia Orchestra, Efrem Kurtz, 
condo 
• EMI-CAPITOL G 7146. LP. $4.98. 

Sou-vell·irs is the score to a light satirical 
ballet about goings-OIl of a scandalous 
and semiscandalous kind in a grand met­
ropolitan hotel, circa 1914. The music has 
that tasteful, beautifully wrought, bitter­
sweet quality so characteristic of Barber, 
and he handles its dance rhytlu11S WitIl 
admirable variety and point. ~There Bar­
ber's balletic satire is delicate, tIlat of 
Shostakovich on the otIl'::r side is laid on 
with a shovel. The Polka which fonns tlle 
third section of tllis four-movement suite 
is, of course, one of its composer's most 
celebra ted pages; it seems also to be tile 
main tiling worth knowing in the score. 
Performances and recordings are excel­
lent. A.F. 

BEETHOVEN: Concerto for P'iano and 
Orchestra, No.3, in C mino1', Op. 37 

Paul Badura-Skoda, piano; Vienna State 
Opera Orchestra, Hermann Scherchen, 
condo 
• WESTML'lSTER XW 18799. LP. $4.98. 
• • WESTMINSTER WST 14047. SD. 
$5.98. 

Rudolf Firkusny, piano; Philllarmonia 
Orchestra, W'altel' Susskind, condo 
• E lvlI-CAPITOL P 8468. LP. $4.98. 

As those who have heard his recent per­
form anc;es in tills country have had an op­
portunity to rediscoveT, Badura-Skoda is 
an interpreter of the fint class. His play­
ing of the solo part puts tllis edition 
among the most preferred and gives it 
tile top place if the slow movement is the 
prime consideration. Scherchen's accom-
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---from nal ve craft-sl-ll-a-n~sl'lJ:-' p- a-n-d..-c-o-]-ls..,.ic'l-er-·_----'OsiCil\Copenfiagen ), ) orgen Ernst Han-
BUXTEHUDE: Sacred Cantatas (5): able inventiveness . Buxtehude can spin a sen, condo 

Herr, nun liisst clu deinen Diene1'; supple melodic line, as in the Magnificat, • VANGUARD BG 585/87. Three LP. 
Quemaclmodu:m; Lobe den Herm; lcTt or a warmly lyrical one, as in lcTt bin e-ille $9.96 . 
. bin e'ine Blume zu Saron; lch sttchte Blume Ztt Saron; and in the weaving of a • • VANGUARD BGS 5010/12. Three 
des Nachts SD $11 90 

Helmut" Krebs, tenor; Dietrich Fischer­
Dieskau , baritoile; instrumental ensemble, 
Carl Gorvin, condo 
• ARCHIVE ARC 3096. LP. $5.98. 

BUXTEHUDE : Sac1'ed Cantatas (2): 
Laudate Dominum; SchafJe in mir, 
Gott; Ch1'istmas Cantatas (2): Das 
neugebome Kindelein; In dulci iubilo; 
SOllata in D; Suite in B flat, Op. 1; 
SOllata in D, Op. 2, No.2 

Lisa Schwarzweller, soprano; Instrumental 
Ensemble, Carl Gorvin, condo (in the 
Sacred Cantatas) . Norddeutscher Sing­
kreis, Instrumental Ensemble of the Ar-
I . ro 

contrapuntal texture he is inferior only to . .. 
his younger contemporaries, Bach and 
Handel. The combination of attractive 
material and interesting treatment of it is 
found also in the instrumental chamber 
music offered here. The Sonata without 
opus number is a gravely beautiful .work 
in which the bass part has unusual inde­
pendence for this period; and all four 
dances of the Suite are based on the 
theme of the Allemande. All of the per­
formances seemed to me excellent. N.B. 

CHOPIN: Etudes (12), Op. 10; Etudes 
(21), Op. 25 

.Paul Badlira-Skoda, piano. 
• WESTMINSTER XWN 18811. LP. $4.98. 

The perfol11lance of these noble works is 
elegant and elevated in tile slow sec­
tions, properly animated in the fast ones. 
The playing does not have the occasion­
al roughness tIlat may be heard in the 
'Vestminster set, and tile sound here is on 
tile whole smootIler. One advantage of 
Weshllinster, however, is tile employment 
of an organ, called for in the first eight 
concertos but replaced by a scaJ"cely au­
dible harpsichord here. The obvious di­
vision between concertino and ripieno 
groups does not seem to be observed in 
the stereo version of Vanguard. In fact, I 
could discern hardly any separation at all; 
almost all of the sound seeming to come 



paniment is at times prosaic and marred 
by passing incidents of poor balance, but 
on the whole he gives the soloist a firm 
backing. The monophonic recording is 
bright and agreeable but lacks deep bass. 
In stereo the sound is improved , with a 
three-dimensional piano nicely fi xed in 
the center of things and pleasantly sur­
rounded by orchestral sonorities. 

The Firkusny set is a somewhat hlbby 
British-style recording in which the solo­
ist alternates b etween a bravura style, 
more appropriate to the later concertos 
than to No. 3, and romantic poetry better 
suited to Chopin and Schumann than to 
Beethoven. The results are frequently 
lovely, but the tofal effect of the reading 
is unconvincing as a Beethoven Third. 

R.C.M . 

BEETHOVEN: Egmont, Or. 84: Over­
ture and Incidental Music; Symphony 
No.1, in C, Op. 21 

Friederike Sailer , soprano; Peter l\Ios­
bacher, narrator; Orchesb'a of the South­
west Cerman Radio (in Egmont); Or­
chesb'a of the vViener Musikgesellschaft, 
(in the Symphony); Eduard van He­
moortel, condo 
• Vox PL 10870. LP. $4.98. 

With the disappearance of the earlier 
editions from the catalogue, this drably 
recorded disc is tlle only complete set 
a vailable of the music Beethoven wrote 
for Goetlle's drama of the battle of tlle 
Belgia n and Dutch people for libelty. 
Abou t a tlui'd of the whole may be had 
in superb and well-recorded perform­
ances by Klemperer , but there is more of 
value in the Egmont music than he pre­
sents. (Even this " complete" version cuts 

Broadcast Mus ie, 1 nCo 

Hindemith: a master stamps Herodiade. 

heard along with tlle film tllan it does 
alone. E xcellent p erformance and re­
cording. A.F. 

DITTERSDOHF: Conce'rto for Double 
Bass, Viola, and Orchestra., in D-See 
Rosetti: Concerto for Two Homs (lnd 
01'chestra, in E flat. 

DVORAK: Slavon'ic Dances, OPI1. 46 and 
72 

fSmetana: The Bat·tm·eel B1'ide: Over­
ture; Polka; FtI'riant; Dance of the 
Come(Uans 

!v!ilmeapolis Symphony Orchesb'a, Antal 
Dorati, condo 
• MERCURY OL 2-107. Two LP. $7.96. 

The wonderful Slavon,ic Dal1ces are pre­
sented complete in performances that 
are strong, vigorous, and solid. Only No. 
4 is a trille slow and heavy. This same 
heavines's, unforhmately, m ars what are 
exceptionally clear, sb'ongly rhythmed 
accounts of the Ovelture and dances hO}D 
Th e Bmte'l'eel B1·ide. All the music has 
been very well recorded , and none of it 
is overcut. P .A. 

FHANCK: Symphony, ,in D minor 

Orchestre National de la HadiodifFusiol1 
Fran<;aise, Sir Thomas Beecham, condo 
• EMI-CAPITOL G 7157. LP. $4.98. 

the old Toscanini and Walter editions, 
uniting them in the superb musical imag­
ination Klemperer has shown us 'before. 
It is an altogether remarkable achieve­
ment. R,C.M. 

BEETHOVEN: Symphony No.9, in D 
min01', 011. 125 ("Choml"); O IJert'U'res: 
Leonore No . . 3, Op. 72a; Egmont, Op. 
84 

Irmgard Seefried , soprano ; l\ Ia ureen 
Forrester, contralto; Ernst HaefJjger, teu­
or; Dietrich Fischer-Dieskau, bass; Ber­
lin Philharmonic Orchestra , Ferenc Fric­
say, cone!. 
• DECCA DXB 157. Two LP, $9 .96. 
• • DECCA D XB 7157. Two SD, 
$11.96, 

This is a perfonnance with the sweep 
and vigor of a young man (Fricsay is 
only forty-Jive), yet it provides an excep­
tional statement of the slow movement 
and meets its monophonic competition 
practica lly point for point. Of greater im­
portance is the fact tllat, except for a dis­
appointing tape, it is the only stereo edi­
tiClL1 we h~e of a symphony which even 
tlle grea test condtlctor could not project 
fully in the limitations of monophonic 
sound , H earing the stereo discs, recorded 
from the perspective of the center of the 
hall, is a revelation, and the mono­
phonic set is Hat by contrast-although, 
"actually, a well-engineered product. 

Fricsay has a magnificent orchestra , 
a chorus of equal achievement ( listen to 
the sopranos hit and hold that high A in 
the double fugue of the nnal movement) , 
and as nne a solo quartet as one could 

in tllis new LP. Beecham clisdains to fuss 
and ftull e over tlle sentimental aspects of 
tllis symphony; instead , h e plays it as a 
well-balanced musical work, imparting 
form and simplici ty to its statements, at 
the same time allowing plenty of warmth 
and understanding to enter into his ad­
mirable performance . Since he is aided 
by fine orchestral playing and tlle requi­
site clear reproduction, his new Franck 
disc is one to be cherished. P.A. 

HANDEL: Zadok the Priest; From the 
Cense'I' Curling Rise- See ' ;Yalton : 
Bels]wzzar's Feast. 

HINDEMITH: He'l'O(Umle 
tStravinsky: A'pollon M'usagete 

M-G-M Chamber Orchestra (in IJerocU­
ade); M-G-M String Orchesb'a (in Apollon 
Musagete); ArtllUl' Winograd, condo 
• M-G-M E3683. LP. $3.98. 

Reviewing records of modern mu sic is an 
entertaining job because it brings one 
into contact with a great many works one 
would otherwise not hear. Many of these, 
to be sure, are plainly second-rate. Most, 
however, are well made and worth hear­
ing, even if tlley do not make much dif­
ference so far as the total sta te of modern 
music is concerned. Every now and tl1en 
the I'are thing happens: a record intro­
du ces a work that does make a differ­
ence, that has the authentic stamp of tlle 
masterpiece upon it. 

Such a work is Hindemitll's Herodiade, 
a dance score composed for Martha Gra­
ham in 1945. The dance composi tion, one 
gathers, had to do with some very subtle 
aspects of feminine psychology, and tlle 
music is as subtle as any of Gral, am's 
dances . Scm-ed for eleven instruments, it 
possesses bOtll the Ubllost clarity of tex­
ture and tlle utmost coloristic glow. Its 
keynote is lyricism tinged with nostalgia 
and a touch of tlle sinister; i t builds m ag­
llificently, Witll logic and feeling, into an 
imme)lsely powerful shape, and when it 
is over, the listener knows he h as expe­
rienced sometIling important. Those who 
still insist that I-lindemith is an academic 
composer ridd en by theor" tical or matIle­
matical considerations should listen to 
l Je'rocl-iade and repent. 

Stravinsky's Apollon on tIle otller side 
is also a m asterpiece, but one wllich is so 
familiar as to need no comment. It is es­
sentially a study in tIle deep-toned and , 

engage today. Fiscber-Dieskall's singing 
of the bass recitative is probably the 
greates t performance this music has ever 
received on records. 

There are few real drawbacks. The 
soloists are closer to the listener tllan the 
rest of the forces, and tllere is not always 
the sharp ensemble focus you may wish. 
At moments the surfaces of " my set are 
obtrusively noisy. But I could easily dis­
count tllese things for the merits of the 
whole. If you want a stereo Ninth, here 
is a very good one. 

The two overtures that fill up the Jinal 
side are exceptionally well done, with the 
Berlin sound excitingly robust in the two­
channel format. R.C.M . 

BEETHOVEN: 1'rio for P'iano a.nd 
St'rings, No.7, ,in B /lat, Op. 97 ("Arch­
duke") 

Lev Oborin, piano; David Oistrakh, vio­
lin; Sviatoslav Knushevitzky, cello. 
• ANGEL 35704. LP. $4.98. 

Tllis is Oistrakh's show. H e plays b eauti­
fully, as do h is colleagues, and tlle re­
cording is Rrst-class. Nonetheless, con­
sidering this work as a piece of chamber 
music, I retain my preference for the 
Kogan-Rostropovich-Gilels edition wi tIl 
its better matched h'iwl1virate anel more 
powerful reading of the music. In con­
hast tl1is version is too relaxed and self­
consciously gorgeous of tone. R.C.M. 

BIZET: L'Arlesienne: Suites: No. 1; No. 
2; Ca'l'Inen: Suite No. 1 

Philllarmonia Orches tra , H erbert von 
Karajan, cond, 
• ANGEL 35618. LP. $4.98. 

to h ave tllat kind of teclulique in the 
Transcendental Ehldes. But Witll all of 
his skill, Bolet does not communicate 
much, and his p laying ends by being ratIl­
er uninteresting. H e does not seem to 
know what to do when he comes to lyri­
cal sections, and llis idea of accenhla ting 
them is to slow up. Thus pieces like tl1e 
RicordanZCt sound labored and dragging 
instead of singing (Egan Petri's old Co­
lumbia 78 rpm will give a good idea of 
how a great Liszt stylist handles the mu­
sic) . In view of Bolet's immense capabili­
ties, tllis is a disappointing disc. Good pi­
ano sOlUld , ratIler pronlinent surfaces. 

H.C.S. 

MAHLEH: L-ieder eines fah1'enden 
Geselle l1 ; Ki11del·totenlie(le1· 

Lucretia ' ;Vest, conh'alto; VielUla State 
Opera Orchesb'a, H ermann Scherchen, 
condo 
• W ESTMINSTER XWN 18842. LP. $4.98. 

Up against Kirsten Flagstacl and Dietrich 
Fischer-Dieskau, Miss vVest's simple de­
claratory manner and limited range (tlle 
top notes all give her honble ) yield per­
formances that contain some lovely tllings 
but that do not realize tlle full in terpre­
tative or vocal potential of tllese exacting 
works, H. .C.M. 

MANFREDINI: Concel'tos, 01J. 3 : No.2, 
in A m:ino'l'; No.3, in E mino'r; No. 7, 
in G; No . 8, in F; No. 10, in G m:i,no'/'; 
No. 12, in C 

Roberto Michelucci, Anna Maria Cotoglli, 
violins; I Musici. 
• EPIC LC 3514. LP. $3.98. 

Clean-c ut, songful themes anel lively 
rhytlUllS in a texture occasionally enliv­
ened by counterpoint, as in Vivaldi, are 
the principal features of these agreeable 
pieces . No. 12 is probably tIle bes t known, 
because its Jirst movement is a Chrisbnas 
pastorale; but its second movement has 
its own t ender poetry. , The performances 
have more nuance than tllose in Vox's 
comple te Op. 3, but the sound here is a 
little overbrilliant for my taste. N .B. 

MENDELSSOHN: Concerto for Violin 
and O'l'chestm, in E m'ino'r, Op. 64 

fTchaikovsky : Concerto tor V iolin a,nel 
Orchestra, in D, 0]1. 35 



CLASSICAL 

ALBENIZ: Iberia: Bk. II: No. 5, Almeria; 
Bk. IV: No. 10, Malaga; No. 12, 
Eritaiia-See Rimsky-Korsakov: Ca­
priccio espagnole, 011. 34. 

BACH: Cantatas: No. 158, D er Friede 
sei mit dir; No. 73: Recitative and 
Aria; No.8: Aria; Nos. 13, 157, and 
159: Aria and Chorale. 

Dietrich Fischer-Dieskau, baritone; Choir 
of St. Hedwig's Cathedral (Berlin); Ber­
lin Philharmonic Orchestra , Karl Forster, 
condo 
• ANCEL 35698. LP. $4.98. 

The lyric baritone of Fischer-Dieskau is 
nicely displayed in tlns well-chosen mu­
sic. His flexible voice, witll its attractive 
timbre, is modulated in accordance witll 
llie feeling expressed by tlle text, whetller 
it be tlle gentle consola tion of Cantata 
No. 158, tlle joyful anticipation of heaven 
in tlle excerpt from Cantata No. 157, 
or tlle "gl'Oans and piteous weeping" of 
the aria from No. 13. The continuo is 
rather weak in one or two excerpts, and 
in tlle aria from TO. 13 a flute is used 
instead of tlle violin and two recorders, 
all playing in unison, specified by Bach, 
but tllese are small flaws in a generally 
pleasant record. N.B. 

BACH: Magnificat in D, S. 243; Cantata 
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No. 31, Die Himmel lacht, die Erde 
iubilieret 

Friederike Sailer, soprano; Margarete 
Bence, contralto; Werner S. Braun, ten­
or; August Messtllaler, bass; Baroque 
Chorus and Ensemble of Stuttgart, i\IIar­
eel Couraud, condo 
• COLUMBIA ML 5342. LP. $4.98. 

Couraud is given to somewhat livelier 
tempos' tllan his colleagues on records. 
This works out ratller well in tl1e Mag­
nificat, which is tlms spal'ed the jog-trot 
effect it often suffers. Only the duet, Et 
misericonlia, calls for, I lliink, a slightly 
slower pace. Otherwise, too, the per­
form ance is an acceptable one. The pro­
portion of voices to instruments seems a 
proper one, tlle vocal soloists are all com­
petent and long-breatlled, and tlle sound 
is good, though not as spacious as in 
Vanguard's recent stereo version. 

In tlle E aster cantata tl1e conductor's 
faster speeds are not so beneficial. The 
first choral movement sounds a bit 
rushed, and the lovely soprano aria loses 
some of its tenderness. N.B. 

BALAKIREV: Islamey (trans. Casella) 
-See Rimsky-Korsakov: The Golden 
Cockerel: Suite. 

BARBER: Sou.venirs, 011. 28 
tShostakovich: A ge of Gold, 011. 22: 

Orchestral SU'ite 

Phill1annonia Orchestra, E frem Kurtz, 
condo 
• EMI-CAl'ITOL G 7146. LP. $4.98. 

Sou'vel1il's is tl1e score t a light satirical 
ballet about goings-on of a scandalous 
and semiscandalous kind in a grand met­
ropolitan hotel, circa 1914. The music has 
tl1at tasteful, beautifully wrought, bitter­
sweet quality so characteristic of Barber, 
and he handles its d,mce rhytluns witl1 
admirable varie ty and point. Where Bar­
ber's balle tic satire is delicate, tlIa t of 
Shostakovich on the oth~r side is laid on 
willi a shovel. The Polka which forms tlle 
tlnrd section of tlns four-movement Strite 
is, of course, one of its composer's most 
celebrated pages; it seems also to be tlle 
main tlling worlli knowing in tlle score. 
Performances and recordings are excel­
lent. A.F. 

BEETHOVEN: Concel' 0 for Pial10 and 
Orchest·ra, No.3, in C mino1', Op. 37 

Paul Badura-Skoda, piano; Vienna State 
Opera Orchestra, Hennann Scherchen, 
condo 
• WESTMINSTER XWN l8799. LP. $4.98. 
• • W ESTMINSTER W ST 14047. SD. 
$5.98. 

Rudolf Firkusny, piano; Philharmonia 
Orchestra, "Valter Susskind , condo 
• EMI-CAl'ITOL P 8468. LP. $4.98. 

As those who have heard his recent per­
formances in tlris country have had an op­
portU1nty to rediscover, Badura-Skoda is 
an interpreter of the fu'st class. His play­
ing of tlle solo part puts tlns edition 
among the most preferred and gives it 
tlle top place if tlle slow movement is tlle 
prime consideration. Sc erchen's accom-
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paniment is at times p rosaic and marred 
by passing incidents of poor balance, but 
on the whole he gives the soloist a firm 
backing. The monophonic recording is 
bright and agreeable but lacks deep bass. 
In stereo the sound is improved, with a 
three-dimensional piano nicely fixed in 
the center of things and pleasantly sur­
rounded by orchestral sonorities. 

The Firkusny set is a somewh at tubby 
British-style recording in which the solo­
ist alternates between a bravura style, 
more appropriate to the later concertos 
than to No.3, and romantic poetry better 
suited to Chopin and Schumann than to 
Beethoven. T he results are frequently 
lovely, but the total e ffect of the readi ng 
is unconvincing as a Beethoven Third . 

R.C.M. 

BEETHOVEN: Egmont, 0'1'. 84: Over­
tu.re and Incidental Music; Symphony 
No . 1, ·in C, 0'1'. 21 

Friederike Sailer, soprano; Peter i'd os­
bacher, narrator; Orchesb'u of the South­
west Cerman Radio (in Egmont ); Or­
chestra of the vViener ~ I uSikgesellschaft, 
(in the Symphony); Eduard van Re­
moortel , condo 
• Vox PL 10870. LP. $4.98. 

' '\lith the disappearance of the earlier 
editions from the catalogue, thi s drably 
recorded disc is the only complete set 
available of the music Beethoven wrote 
for Goethe's d rama of the battle of the 
Belgian at)d Dutch people for liberty . 
About a tllii'd of the whole may be had 
in superb and well-recorded perform­
ances by Klemperer, but there is more of 
value in the Egmont music than he pre­
sents. (Even this "complete" version cuts 
the narrator's text in TO. 8 by half.) 

Both works have the sound q uality of 
air checks rather tha n studio products, 
but the direction is forceful and id iomat­
ic, representing Van Hemoortel at his 
best. ltC.iv! . 

BEETHOVEN : sympho11Y No . 6, ill F , 
Op. 68 ("Pastoral") 

Philharmonia Orchestra, Otto Klcmperer, 
condo 
• ANCEL 3571 1. LP. $4.98. 

Here is another of the Olymp ian per­
formances that have marked Klemperer's 
Beethoven series to date. (Those who pre­
fer the Pastoral unbuttoned and dream­
ing with sehl" Gem'iitUchkeit will fi nd their 
tastes matched in Bruno vValter 's new 
edition. ) Klemperer does not forget 
about the counb'ysicle, the brook, the 
peasant band, or the loud wet blast of 
wind and rain . Toscanini had a way of 
refining these things away into a trans­
fig ured image of nature. Klemperer makes 
them universal but allows them to keep 
their reality. The peasants he portrays are 
symbolic of all country folk, bu t they still 
smell of animals and swea t. Only in the 
fi nal movement do we become more de­
tached from immedia te things as the 
music sings a hymn to peace that goes 
beyond the q uiet moments following any 
mere thundershower. 

The result is a performance that com­
bines elements prized for many years in 
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the old Toscanini and vValter ed itions, 
uniting them in the superb musical imag­
ination Klemperer has shown US ·before. 
It is an altogether remarkable achieve­
ment. R .C . ~I. 

BEETHOVEN : sym/phony No. 9, in D 
min01', 0'1'. 125 ("Choral"); Overtures: 
L eonore No. 3, 0'1' . 72a; Egmont, 0'1'. 
84 

Irmgard Seefried , soprano; t- [aureen 
F orrester, contralto; E rnst Haefli ger, ten­
or; Dietrich F ischer-Dieskau, bass; Ber­
lin Philharmonic Orchestra, Ferenc Fric­
say, condo 
• DECCA DXB 1.57. Two LP. $9.96. 
• • D ECCA DXB 7157. Two SD. 
$11 .96. 

This is a perfonm1l1ce with the sweep 
and vigor of a young man (Fricsay is 
only forty-five) , yet it provides an excep ­
tional statement of the slow movement 
and meets it~ monophonic competition 
practically point for point. Of greater im­
porta nee is the fact that, except for a dis­
appointing tape, it is the only stereo edi­
tion we brrve of a symphony which even 
the greatest conchlCtor could not project 
full y in the limitations of monophonic 
sound . Hearing the stereo discs, recorded 
from the perspective of the center of the 
hall , is a revelation, and the mono-

. phonic set is Hat by contrast-although, 
'actually, a well-engineered prod uct. 

F ricsay has a magni ficent orchestra, 
a chorus of equal achievement ( listen to 
the sopranos hit and hold that high A in 
the double fu gue of the fina l movement ), 
and as fine a solo quartet as one could 

NEXT MONTH IN 

high fidelity 

~" 
Love, Labor, and No 

Royalties 
by Paul Moor 

A Reco.rding Session iii Moscow 

The Flagstad Saga-No 
One Else Shares 
That Crag Yet 
by fohn CII/shaw 

The Villagers Always 
Vote for Figaro 

by Patrick Caims Hughes 
Glyndebourne's H ome Town 

Janos Starker: Apostle 
of the Sad Hero 

by Robert Charles Marsh 

engage today. Fischer-Dieskau's singing 
of the bass reci tative is probably th e 
greatest performance tllis music has ever 
received on records. 

T here are few real drawbacks. The 
soloists are closer to the listener than the 
rest of the forces, and there is not always 
the sharp ensemble focus you may wish . 
At moments the smfaces of . my set are 
obtrusively noisy. But I could easily dis­
count these things for the merits of the 
whole. If you wa nt a stereo Ninth, here 
is a very good one. 

T he two overtures that fill lip the final 
side are exceptionally well done, with the 
Berlin sound excitingly robust in the two­
channel format. R.C . ~ 1. 

BEETH OVEN : Trio f OT P';ano and 
sl.rin gs, No . 7, in B flat, 011. 97 ("Arch­
duke") 

Lev Oborin, piano; David Oisb'a kh, vio­
lin; Sviatoslav Knushevi tzky, cello. 
• ANCEL 35704. LP. $4.98. 

T his is Oistrakh 's show. He plays beauti­
fully, as do his colleagues, and the re­
cording is Rrst-class . Nonetheless, con­
sidering this work as a piece of chamber 
music, I retain my preference for the 
Kogan-Rostropovich-Gilels ed ition wi tIl 
its better matched triumvirate and more 
powerf ul reading of tIle music. I n con­
trast this version is too relaxed and self­
consciously gorgeous of tone. R.C.M. 

BIZET: L'Arlesienne: Suites: No. 1; No. 
2; Carm en: Suite No .1 

Pllilllarmonia Orchestra , Herbert von 
Karajan, condo 
• ANCEL 35618. LP. $4.98. 

Of the plethora of L'Arlesienne Suites 
(already there are two available in ster­
eo ) th e present recording-monophonic 
only, thus far-is among the more mem­
orable. It is perhaps a measure of tIle 
seriou snes~ with which Von Karajan un­
dertakes this music (t oo often tIle ve­
lucie of pops-nunded conductors) that 
tIle pieces tIlat make the greatest impres­
sion are not tIle brilliantly orchestrated 
Prelude and Farandole, but the morc 
modest Adagietto and the second Min­
uet. The Adagietto especially, with i ts 
ecsta tic, soaring strings, is an eloquent 
example of what a grea t orchestra and a 
great conductor, togetIler with very good 
engineering, can make of a thrice-famil­
iar work. The Carm en Suite TO . 1 is, in 
this version, all of the opera's preludes, 
played backwards ( not literally but nu­
meri cally) . D .J. 

BIZET: Carm en: Orchesl,ral Suite; 
L' Arlesienne ( excerpts) 

Orchestre de la Suisse Romande, Ernest 
Ansermet, condo 
• • LONDON CS 6062. SD. $4.98. 

The A rlesienne music recorded here in­
cludes the whole of th e first suite and the 
last l:\vo numbers, the ~ [inuet and F aran­
dole, of tIle second . Ansennet strikes me 
as heavy-handed in tltis mu sic. The 
"Carillon" ought to have the swinging, 
bell-like propulsion that Beecham il11-
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parts to it, and the second minuet ou crht 
to be delicate, not lethargic. The Ca'r;;en 
music fares a bit better and a generous 
amount of it is served up, including all of 
the preludes and a rather indifferent or­
chestration of the Habanera. 

The sound does not rank with the bes t 
stereo London has given us: strings are 
edgy and solos do not have the presence 
they achieve in new recordings of some 
of the same music on Audio Fidelity and 
Janus labels. D.l. 

BONPORTI: Ccmcel·ti a quattro, Op. 11 : 
No . 4, in B flat; No.5, in F; No . 6, in 
F; No . 8, in D 

I Musici. 
• EpIC LC 3542. LP. $3.98. 

Francesco Antonio Bonporti ( 1672-1749) 
is one of that group of gifted Italian vio­
linist-composers who have been over­
shadowed by the larger figures of Corelli 
and Vivaldi and who have only lately 
been coming out into the light. Of the 
works offered here, No. 5 is the most 
striking. Its second movement is a re­
markably eloquent recitative for violin, 
obviously sterllming from the opera but 
cast in terms of the solo instl'llment. The 
violin solos, which are frequent and 
prominent in all four works, are skillfully 
performed by Roberto Michelu cci. The 
~vfus ici play with their customary com­
bination of heartiness and grace. Only 
the harpsichord is timid. N .B. 

BUXTEHUDE : Sacred Cantatas (5) : 
Herr, nun lasst du deinen Diener; 
Quemadmodu.m; Lobe den Herm; Ich 
.bin eine Blume z'u Sa1'On; Ich sucht:e 
des Nachts 

Helmut Krebs, tenor; Dietrich Fischer­
Dieskau, baritoile; instrumental ensemble, 
Carl Gorvin, condo 
• ARCHIVE ARC 3096. LP. $5.98. 

BUXTEHUDE: Sacl'ed Cantatas (2) : 
Laudate Dominum; SchafJe in mir, 
Gott; Christmas Cantatas (2): Das 
neugeborne Kindelein; In dttlci iubilo; 
Sonata in D; Suite in B flat, Op. 1; 
Sonata in D, Op. 2, No.2 

Lisa Schwarzweller, soprano; Instrumental 
Ensemble, Carl Gorvin, condo (in the 
Sacred Cantatas). Norddeutscher Sing­
kreis, Instrumental Ensemble of the Ar­
chive Production, Gottfried Wolters, condo 
(in the Christmas Cantatas). Various in­
strumentalists (in the other works). 
• ARCHIVE ARC 3103. LP. $5.98. 

BUXTEHUDE: Spiritual Choral Works 
(4) : Fiirwahr!; Nimm von uns, He'r/'; 
Herzlich lieb; Magnificat 

Horst Gunter, baritone; Instrumental En­
semble; Norddeutscher Singkreis, Gott­
fried \V olters, condo 
• ARcmvE ARC 3108. LP. $5.98. 

The more one gets to hear of the work of 
this master the more one's admiration 
grows. Perhaps the most engaging aspect 
of his vocal music is the simplicity with 
which the ideas of the text are conveyed: 
there is a childlike naIvete which affects 
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Douglas Glass , London 

Von Kamian: due respect for Bizet. 

the listener directly. This is as apparent in 
the deeply sorrowful Passion cantata 
Fii'/,wahl'! as it is in the two joyful little 
Christmas cantatas. The varying moods in 
a text like that of Ich suchte des Nachts, 
which is from the Song of Songs, are 
graphically portrayed, and at the men­
tion of "the watchmen that go about tile 
city" we hear the oboes playing the slow, 
drawn-out call of the night watch. This 
emotional innocence is coupled with a far 
from naive craftsmanship and consider­
able inventiveness. Buxtehllde can spin a 
supple melodic line, as in the Magnificat, 
or a warmly lyrical one, as in Ich bin eine 
Blum e Zit Sa'l'On; and in the weaving of a 
contrapuntal texture he is inferior only to 
his younger contemporaries, Bach and 
Handel. The combination of attractive 
material and interesting treabnent of it is 
found also in the instrumental chamber 
music offered here. The Sonata without 
opus number is a gravely beautiful .work 
in which the bass part has unusual inde­
pendence for tll is period ; and all four 
dances of the Suite are based on the 
theme of the Allemande. All of tile per­
formances seemed to me excellent. N.B. 

CHOPIN: Etudes (12), Op. 10; Etudes 
(21), Op. 25 

.Paul Badura-Skoda, piano. 
• WESTMINSTER XWN 18811. LP. $4.98. 

This is one of the most satisfactory LP 
versions of the twenty-four Chopin 
etudes, though in view of the competition 
that statement is no great praise. Badura­
Skoda is not a flashy pianist nor the most 
precise of technicians (listen to some of 
the scrambled finger work towards tile 
end of the A minor Etude in the Op. 10 
series ), but he does approach the music 
with sensitivity and a feeling for the style. 
For that alone we must be grateful. 
Those who look for a more romantic ap­
proach and a more heroic manner of play­
ing (and a handful of the etudes are 
among the most heroic pieces in the pi­
ano literature ) must wait until a pianist 
on the order of a Rubinstein turns his at­
tention to the music. This Westminster 

disc has quite realistic piano tone that is 
malTed by some swish and surface noise. 

H.C.S. 

COPLAND : Billy the Kid: Ballet Suite ' 
Statenlents ' 

London Symphony Orchestra, Aaron 
Copland, condo 
• • EVEREST SDBR 3015. SD. $5.98. 

Billy the Kid is featured on the cover 
b~lt tile really interesting tiling here is th~ 
hItherto uruecorded piece called State­
ments. This is a sequence of six short 
movements for orchestra h eaded "Mili­
tant," "Cryptic," "Dogmatic," "Subjec­
tive," "Jingo," and "Prophetic." All are 
eminently expressive of tlleir titles but 
"Subjective," for strings alone, and '''Jin­
go," which reaffirnls Copland's patriotic 
devotion to New York, are especially 
good. In tile eighteentll century, when 
the so-called doctrine of tile affections 
was widely held, composers and musical 
theorists fr~quently compiled lists of ef­
fects most useful in depicting tlle various 
emotions. Copland's piece is a practical 
demonstra tion in tIllS area, and an ex­
tremely clever one. His interpretation of 
the famou s Billy the Kid is excellent, but 
less dramatic than the one recorded by 
Ormandy. Recordings are first-rate. A.F. 

CORELLI : Concerti Grossi, Op. 6 (com-
plete) 

Chamber Orchestra of tile Societas Mu­
sica (Copenhagen) , J orgen Ernst Han­
sen, condo 
• VANGUARD BG 585/87. Three LP. 
$9.96. 
•• VANGUARD BGS 5010/12. Three 
SD. $11.90. 

The perfornlance of these noble works is 
elegant and elevated in tile slow sec­
tions, properly animated in the fast ones. 
The playing does not have the occasion­
al roughness tllat may be heard in the 
'Westminster set, and til e sound here is on 
tile whole smoother. One advantage of 
\Vesbllinster, h owever, is the employment 
of an organ, called for in the first eight 
concertos but l'eplaced by a scarcely au­
dible h arpsichord here. The obvious di­
vision between concer tino and ripieno 
groups does not seem to be observed in 
the stereo version of Vanguard. In fact, I 
could discern hardly any separation at all, 
almost all of the sound seeming to come 
from tile one speaker. In this respect tile 
monophonic version, played through two 
speakers, sounds richer than the stereo. 

N.B. 

DELLO JOlO : Air Power 

Philadelphia Orchestra, Eugene Ormandy, 
condo 
•• COLUMBIA MS 6029. SD . $5.98. 

This long symphonic suite is derived 
from music written for a twenty-six-week 
television show tracin g the history of 
aviation from Kitty Hawk to tlle guided 
missile . It has all the atmospheric effects, 
tunefulness, and corn-fed sentiment one 
expects to find in a productioo of its 
kind, is skiIlfuIly clone, and doubtless 
~ounded much more important when 
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Broadcast Mus ic, Inc. 

Hindemith: a master stamps Herodiade. 

heard along with the film than it does 
alone. E xcellent performance and re­
cording. A.F. 

DITTERSDORF: Concerto f01' Double 
Bass, Viola, and Ol'chestm, in D-See 
Rosetti: C011Certo for Two Horns and 
Orchestra, in E {lat . 

DVORAK: Slavonic Dances, Opp. 46 and 
72 

fSmetalla: The Bm·te·red B"ide: Over­
ture; Polka; Furiant; Dance of the 
Comed-inns 

Milmeapolis Symphony Orchestra, Antal 
Dorati, condo 
• MERCURY OL 2-107. Two LP. $7.96. 

The wonderful Slavonic D(l11ces are pre­
sented complete in performances that 
are strong, vigorous, and solid. Only O. 
4 is a trille slow and heavy. This same 
heaviness, unfortunately, mars what are 
exceptionally clear , strongly rhythmed 
ac(;ounts of the OvertlUe and dances fro)TI 
The Bartel'ed BTide. All dIe music has 
been very well recorded , and nonc of it 
is overcut. P.A. 

FRANCK: Sympl1011Y, in D minor 

Orchestre National de la Racu odiITusion 
Fran<;aise, Sir Thomas Beecham, condo 
• EMI-CAPITOL G 7157. LP. $4.98. 

In line wiili my authorship sevcral ycars 
ago of a Franck discography for this 
magazine, I acquired-and stilI have­
all the LP versions of dIe Symphony in D 
minor. Neverdlelcss, I held onto the old 
Columbia 78-rpm album made nearly 
twenty years ago b y Beccllam and dle 
London Philllarmonic because of the elo­
quent simplicity of the conductor's inter­
pretation and the immaculate clarity of 
the playing. Of particular note was d1C 
perfect articulation of dIe fast repeated 
notes by dIe strings in the middle of the 
second movement and at the begirming 
of dIe third. 

That old recording still sounds remark­
ably good. But now I can part widl it 
at last, because ilie same highly com­
mendable characteristics are to be found 
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in this new LP. Beecham disdains to fuss 
and fume over the sentimental aspects of 
dlis symphony; instead, he plays it as a 
well-balanced musical work, imparting 
form and simplici ty to its statements, at 
dle same time allowing plenty of warmdl 
and understanding to enter into his ad­
mirable performance. Since he is aided 
by fine orchestral playing and the requi­
site clear reproduction, his new Franck 
elisc is one to be cherished. P .A. 

HANDEL: Zadok the Priest; Fro'ln the 
Censer Cu:rli·ng Rise- See 'Walton : 
Belshazzar's Feast. 

HINDEMITH : HerocUade 
tStravinsky: Apollon Musagete 

M-G-M Chamber Orchestra (in He'roc/i­
ade); M-G-M String Orchesb'a (in Apollon 
M t~sagete); Arthlll' Winograd, condo 
• M-G-M E3683. LP. $3 .98. 

Reviewing records of modern music is an 
entertaining job because it brings one 
into contact with a great many works one 
would otherwise not hear. Many of these, 
to be sure, are plainly second-rate. Most, 
however, are well made and worth hear­
ing, even if they do not make much dif­
ference so far as the total tate of modern 
music is concerned. E very now and then 
the rare thing happens: a record intro­
duces a work tha t does make a d iffer­
ence, that has th e audlentic stamp of dl e 
mas terpiece upon it. 

Such a work is Hindemith's lUroc/iac/e 
a dance score composed for .Martha Gra~ 
ham in 1945. The dance composition, one 
gathers, had to do with some very subtle 
aspects of feminine psychology, and dIe 
music is as subtle as any of Graham's 
dances . Scored for eleven instruments, it 
possesses both the utmost clarity of tex­
ture and tile utmost coloristic glow. Its 
keynote is lyricism tinged with nos talgia 
and a touch of the sinister; it builds mag­
nificently, wi til logic and feeling, into an 
immensely powerful shape, and when it 
is over, t11e listener knows he has expe­
rienced something important. Those who 
still insis t tl1<lt Hindemitll is an academic 
composer ridden by theoretical or matlJe­
matical considerations should listen to 
[ ferae/iade and repent. 

Stravinsky's Apollon on dIe otller side 
is also a masterpiece, but one which is so 
familiar as to need no comment. It is es­
sentially a study in ilie dcep-toned and 
silvery sonorities of strings. As such , it is 
given a first-class interpretation and re­
cording. Tha t tile performance and re­
cording of H erad-iade are also excellent 
almost goes witllOut saying. A.F. 

LISZT: Etudes d' e:tecution tmnscelldante: 
No.1; No . 2; No.5 ("Feux follets"); 
No.8 ("Wi/de }agd"); No. 9 ("Rico·r­
danza"); No. 10; No. 11 ("Hnrmonies 
flu. soi'r"); No . 7 ("Eroiw"); No. 3 
("Paysage") 

Jorge Bolet, piano. 
• RCA VICTOIl LM 2291. LP. $4.98. 

"Vhen it comes to the sheer ability to ne­
gotiate the keyboard, Bolet is pretty much 
on dIe Horowitz order; and a pianist has 

to have that kind of technique in dle 
TmnscendentaZ Etudes. But wi til all of 
his skill, Bolet does not communicate 
much, and his playing ends by being radl­
er uninteresting. H e does n ot seem to 
know what to do when he comes to lyri­
cal sections, and his idea of accentuating 
iliem is to slow up. Thus pieces like tlJe 
Ricon/anz(/. sound labored and dragging 
instead of singing (Egon Petri's old Co­
lumbia 78 rpm will give a good idea of 
how a grcat Liszt stylist handles dle mu­
sic ) . In view of Bolet's immense capabili­
ties, tllis is a di appointing elisc. Good pi­
ano sound, ra th er prominent surfaces. 

H.C.S. 

MAI-ILEB.: Uecler eines fahrenden 
Gesellell; Kinde'rtotenlie(le1' 

Lucretia "Vest, contralto; Vienna State 
Opera Orchesb'a, H ermann Scherchen, 
eond. 
• W ESTML'<STER XWN 18842. LP. $4.98. 

Up against KiTsten Flagstad and Dietrich 
Fischer-Dieskau, Miss \Vest's simple de­
clara tory manner and limited range (ilie 
top notes all give h er a'ouble) yield per­
formances that contain some lovely things 
but that do not realize dle full interpre­
tative or vocal potential of these exacting 
works. R.CJvL 

MANFREDINI: Concertos, 0/1. 3: No.2, 
in A mino'r; No.3, in E mi11Or; No.7, 
·in G; No.8, in F; No. 10, in G mino'r; 
No. 12, in C 

Roberto Miehclueci, Anna J\IIaria Cotogni, 
violins; I Musici. 
• EPIC LC 3514. LP. $3.98. 

Clean-cut, songful tllemes and lively 
rhyt1llllS in a texture occasionally enliv­
ened by counterpoint, as in Vivaldi, are 
the principal features of dlese agreeable 
pieces. No. 12 is probably ilie bes t known, 
because its fin;t movement is a Clu'istmas 
pastorale; but its second movement has 
its own tender poetry . . The performances 
have more nuance tllan tllose in Vox's 
complete Op. 3, but the sound here is a 
little overbrilliant for my taste. N .B. 

MENDELSSOHN : Conem' fo for Violin 
and O'rchestra, in E minor, 01J. 64 

fTehaikovsky: Concerto for Violin and 
Orchestm, in D , Op. 35 

Christian F erras, violin; Philllannonia 
Orchestra, Constantin Si lvestri, condo 
•• ANGEL S 35606. SD. $5.98. 

These two oft-played and -recorded con­
certos here receive interpretations from 
a young French violinist tlJat are straight­
forward and in good taste. F CITas's tone 
is not larue, but it is sweet and evenly 
produced. And Silvestri proves a far more 
reliable conductor when he is serving as 
accompanist than when he is left on his 
own. In order to get tile Tchaikovsky 
onto a single disc side, one or two more 
dlan dIe customary cuts in dIe first and 
last movements have had to be made. 
On ilie other hand, FeITas is the only 
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Ah! 
That Sweet Sound 
CURY LIVING PRESENCE STEREO 

Everyone agrees there's nothing like it! 

"1elltlell and l1is lIIen bave really lIIade of tbis sort of tlJing 

tl1e eigbtl1 of tbe 'lively arts.' " THE PHILADELPHIA INQUIRER, Nobody records a 

band as well as Mercury, and nobody conducts band music as brilliantly as 

Frederick Fennell, Hear Fennell in any of these albums: MARCH TIME, SR 90170; 

MARCHING ALONG, SR 90105; RUFFLES AND FLOURISHES, SR 90112, 

"," a sound-illlage in /Jerspective . . . (:MEDEA is) one of tbe lItost fait bfu I likenesses 
ever taken of an opera as lItusical drallla." THE SATURDAY REVIEW, 

Herbert Weinstock. We guarantee this album (MEDEA, Callas-La Scala-Serafin, 

stereo SR 3-9000, monaural OL 3-104) to be a unique listening experience. 

"1t's good-very good , a solo /Jiano-and lItiracle of miracles-it's rigbt do wn 011 tbe concert 

stage along wit" tIle orc"estra ... 'No blowing "IJ, no exaggeration, no solo lIIikit1g. 

'JIJe pianist IJlays , , . in a norlllal concert balance witb bis colleagues, bot" as to volllme 

and as to aPIJarent distance from Yotl." AUDIO. Gershwin CONCERTO IN F 

and RHAPSODY IN BLUE, Eugene List, piano; Howard Hanson conducting 

the Eastman-Rochester Symphony, stereo SR 90002, monaural MG 50138. Sound 

and performance are equally breathtaking when Hanson conducts Chadwick's 

SYMPHONIC SKETCHES, stereo SR 90018, monaural MG 50104. 

Referring to Dorati's reading of GA1TE PARISIENNE and GRADUATION BALL, 

stereo SR 90016, monaural MG 50152, the INDIANA POLIS TIMES said: 

"'Jbe ;iHilltl eapolis Orcbestra bas been described as one of the five best in tbe 

cOIIII/ry. 1ts replltatiotl is embe/lisbed by this performance." Other equally 

brillia~t performances by Dorati include: Rimsky·Korsakov SCHEHERAZADE, 

stereo SR 90195, monaural MG 50009; Strauss DER ROSENKAVALIER 

SUITE and TILL EULENSPIEGEL, SR 90099. 

SR 3-90Q() 

The inimitable Paul Paray conducts the Detroit Symphony in superlative 

stereo performances of these best·selling French masterpieces: 

Saint·Saens "ORGAN" SYMPHONY with Marcel Dupre, 
stereo SR 90012, monaural MG 50167; 

Bizet CARMEN and L' ARLESIENNE SUITES, 

stereo SR 90001, monaural MG 50135. 

5,3 



violinist I have ever encountered who 
keeps his mute on through the whole of 
the Canzonetta , as the score ineUcates he 
should. The effect is most striking, 
especially as both soloist and conductor 
phrase this movement with great sensi­
tivity, and the muteless burst of the first 
notes of the F inale is made more dra­
matic thereb y.. The stereo sound in both 
concertos is fine and clear, well balanced 
and distributed ; the soloist is set off from 
the orchestra, em anating from a fixed 
point somewhat left of center. P.A. 

MOORE: The DevU and Daniel Webster 

Doris Young (s ), Mary Stone; Frederick 
W eidner (t) , Mr. · Scratch ; Lawre nce 
Winters (b) , Daniel W ebster; Joe Blan­
kenship (bs), J abez Stone. Solobts, F es­
tival Choir and Orchestra, Armando Ali­
h erti , condo 
• • WEsnUNSTER \ iVST 14050. SD. 
$5.98. 

W'estminster has produced here a very 
interesti~g experiment. in s tere~?hDni~ 
engmeenng : the exte nSJve use of stage 
movement among the singers. O ther 
companies h ave approached this possibil­
ity w arily, but it is the principal fa ctor 
in this release. There is no gain what­
soevcr in J·i chness of detail over the 
monophonic version of l'doore's patriotic 
little score: the orchestral thread be­
J1eath the speaking voices is as thin and 
difficult to follow as ever ( no great pity, 
fm it's not a very interes ting orches tral 
thread ) , and the voi ces themselves often 
are so far from the mi crophone as to be 
harely audible, which was not the case 
monophonically. Bu t even with these 
drawbacks and the added one of a per­
forman ce that is not mu ch above make­
shift, the possibilities of significant real­
istic gain through mobile voices, voi ces 
constantly changing position in relation 
to each other and to the listener , are 
excitingly demonstrated. 

The worst aspect of the new techni que 
can be heard in the sudden, fl ying leaps 
that voices t end to take from one chan­
nel to the other, as though the eh ar ac ;ers 
were furnished with pogo sticks with 
which they occasionally sprang across 
the stage. The device is at its most suc­
cessful during D aniel W'ebster's speech 
to the jury. H e slowly paces up and 
down in front of them, stopping every 
now and again to drive home a point. I 
was delighted by thi s, but I admit that 
my delight m ay have been akin to that 
of the child with a new tov. Be that as it 
m ay, I would urge all tho;e interested in 
the growth of new techniques of record-, 
ing to lend an attentive ear to this disc. 

D .J. 

MOZART: Sona.tas for Piano, Fou·r 
Hands: in C, K. 19d; i ll D, K. 381 ; in 
B flat, K. 358; in C, K. 357 

Ingrid H aebler , Ludwig H offm ann, piano . 
• Vox DL 4321. LP. $4. 98 . 

Clean, flexible, self-effaCing playing of 
two familiar and w ell-loved duets ( those 
in D and B Hat ) and two quite unfamiliar 
ones . K.357 consists of an incomplete 
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Haebler and Hoffmann: rare Mozart trills. 

Allegro and Andante that were finished 
and published by Julius Andre. The Al­
legro has som ething of the spirit and 
shape of the opening movement of the 
Haffn er Symphony, but the instil)ct that 
prompted Mozart to abandon the An­
dante was a sound one. K.19d may not 
be a masterpiece, but how many master­
pieces have been written by nine-year-old 
children? It is, under the circumstances, 
a n incredible composition. Throughout 
th~ di sc the performers play the trill s cor­
rectly, a n occurrence still rare enough to 
warrant special commendation. N.B. 

MUSSORCSKY: Boris COcll1110V 

Ludmila Lebedeva (s) , Xeni a ; E ugenia 
Zareska ( 111S), ivlarina, Feodor; L ydia 
Romahova (m5), H ostess, Nurse; Nicolai 
Cedda (t ) , Dimitri ; Andre Bielcki ( t ), 
Shuiski , Missail , Boyar Kruschov; ' Vassili 
Pasternak ( t ), Idiot; Haymond Bonte 
( t ), Lovitzki ; Custav Ustinov ( t ), Court 
Boyar; Boris ChristoA' ( bs) , Boris Codul1-
ov, Pimenn, Varlaam; Kim Borg (bs) , 
Hangoni , T chelkalov; Stanisiav Pieczora 
(bs) , Officer; Eugenc Bousquet ( b ) , 

,Tcherniakovski. Choeurs Ru sses de Paris 
and Orchestre National de la Radio­
difFusion Fral1{;:aise, Issay Dobrowen, 
cond o 
• CAPITOL-E~II CDH 7164. Four LP. 
$17.98. 

Absent from the catalogue and at least 
theoreti cally unavailable in this country 
since its withdrawal by HCA Victor 
(LHMV 6400 ) as part of the cross-At­
lantic transfer of Hl\IV rights , this Capi­
tol-E}.U reissue of }.Iussorgsky's Boris 
Coell/nov retains all the virtues that kept 
the original issue tlle preferred LP ver­
sion against any competition to date. 
That is to say, whatever objections one 
lllay have to the practi ce of doubling 
and tripJj ng roles, Boris Chri stof]' is in­
deed a very powerful Boris; the late 
Issay Dobrowen conducts with splendid 
sweep, and good control-of rather vari­
able secondary elements; and the sound 
is good-in fact, it even seems freshened 
a bit in the Capitol pressing. T he Bolshoi 
performance ( the same one is to be 
heard both on Colosseu 111 124/ 5 and 0 11 

Period 554 ) has ad vantages in ensemble, 
and it has too, in Alexander Pirogov, a 
splendid Boris, but th e sou nd is pretty 
poor, even by older Soviet standards; 
while tlle London (XLLA 4317 ) Y ugo-

slav issue has few positive acl vantages 
save ib goodish modern engineering. 

All, regrettably, use the lumsky-Kor­
sakov orchestral emendations. ·· In tlle 
Capitol set, an interlinear ( and exasper­
atingly hard-to-read ) copy of tlle Rosa 
Newmarch translation, circa 1910, has 
been provided-a dubious blessing. All 
told , if one wants a Boris C adI/n ov and 
wants it now, tllis version is the one that 
can be recommended with the fewest 
reservations. J .H.,JH. 

NUSSIO: Falklo·re d'Engedine 
tSchoenherr: Tiinze 1l11d BalJe1"1l1nusik 

aus Oesteneich: S"Uite 

Philharmoni c Prom enade Orchestra, H en­
ry Krips, cond. 
• ANGEL 3.5664. LP. $4.98. 

Since my first hearing of Otmar Nussio's 
suite of eigh t short dance poems, pur­
portedly based on the folk dances of 
Switzerland's EngacUne valley, I have 
gone on compul~ively replaying it in 
whole or in part with no diminution of 
my first incredulity. For here at last is 
an unmistakably "modern" work that is 
botll immediately intelligible and yet 
completely ori ginal-free from any trace 
of either cliche or straining for novelty, 
yet fresh and diA'erent in every piquant 
phrase and every subtle nuance of tonal 
coloring. I lll·ge everyone, as inSiste ntly 
as I can, to hear for himself the singuhu 
lntraela which opens this work, its hemt­
wrenching Nenia , its somberly dramatic 
Ost inata, or, for tllat matter, anyone of 
tlle five other scm-cely less delicious min­
iatures. None of this Italia n-born ( 1902) 
Swiss composer's works has been record­
ed b efore ( in this country at leas t ) . H ow 
so extraordinarily craftsmanlike and origi­
nal a writer has escaped earlier attention 
I cannot und erstand. 

There are other, if less startling, sur· 
prises on tlli s disc : among them that 
"Vienna "Valtzes"-its trite over-all titlc 
-does not imply still another dipping 
into the well-roiled waters of Straussian 
or Viennese caf(~ waltzes, and that Henry 
Krips is master of more than the ' lI,Iald­
teufel and Suppe repertory which he so 
brilliantly served in his first two Angel 
releases. The disc title itself , in a literal 
sense, and tlle jacket's gay dancing-peas­
ant illu strations apply more directly to 
Max Schoenherr's suite : simple and 
straightforward settings of wondronsly 
lusty and charming peasan t dances. 
These surely would warrant more ex­
tended praise-as would also the immacu­
lately limpid recoreJjng of botll works-if 
I were not still so spellbound by Nussio's 
little but prec:ious mas terpiece. Again, 1 
beg of you, don 't miss one of the truly 
rare D electable Mou ntains of contempo­
rary mu sic. R.D.D. 

POULENC: Dialogues des Cannel·ites 

D enise Du val (s) , Blanche de la Force; 
Regine Crespin ( s) , Mad ame Lic1oine, 
the New Prioress; Lili ane Berton ( s ), 
Si ster Constance ; D enise Schar ley ( ms ), 
}.Iadame de Croissy, Prioress of the Car-

Contin.ued on page 56 
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SIR THOMAS 
... from the music-lovers of two generations ... who have happily 
found that "The art of &eecham remains one of the most precious 
discoveries of our time." (Croves Dictiollary oj Music) 

IN HONOR OF THE OCCASION, CAPITOL ANNOUNCES 

A NEW RECORDING OF THE RARELY-HEARD, EXTRAORDINARILY 

EXPRESSIVE LITURGY BY BEETHOVEN: 

MASS IN C MAJOR, OP. 86 Beecham conducting_ 
Soloists: Jennifer Vyvyan, Monica Sinclair, Richard Lewis, Marian Nowakowski 
Beecham Choral Society· Royal Philharmonic Orchestra. 
In Stereo SG 7168 and Monophonic G 7168 versions. 

ALSO ON CAPITOL, SIR THOlllAS BEECHAlII CONDUCTING 

TCHAIKOVSKY: SYMPHONY No.4 HAYDN: SALOMON SYMPHONIES (Vol. 1l 

The Royal Phill.1armonic Orchestra G 7139 

BERLIOZ: SYMPHONIE FANTASTIQUE 
Orchestre National de la RadiodilTusion Francaise 

G 7102 
MUSIC OF DElIUS 
The Royal Plrilharmonic Orches tra G 7116 

MAY 1959 

Nos. 93-98. The Royal Philharmonic Orchestra (3 
record set) GCR 7127 

FRANCK: SYMPHONY IN 0 
Orchestre National de la Radiodiffusion Francaise 

G 7157 
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melite Convent; Rita GOIT (ms) , i\1[other 
~v!aI'ie; Janine Fourrier (ms ), Mother 
Jeanne; Gisele Desmoutiers (ms) , Sister 
Mathilde; Paul Finel (t ), the Chevalier 
de la Force; Louis Rialland (t) , the 
Chaplain; Haphael Homagnoni (t ), First 
Commissioner; Helll~ Bianco (b ), Jailer; 
Michel Forel (b), Thierry; Max Conti 
(b), M. Javelinot; Xavier Depraz (bs), 
the Marquis de la Force; Jacques Mars 
(bs ), Officer; Charles-Paul (bs ), Second 
Commissioner. Orchestra and Chorus of 
the The.'ltre National de l'Opera ( Paris), 
Pierre Dervaux, condo 
• ANGEL 3585 C/ L . Three LP. $15.98. 

vVh atever else h e mayor may not have 
accomplished in composing Dialogues des 
CarmeUtes, Francis Poulenc most surely 
h as thwarted the expectations, or at least 
the hopes, of "hose among his admiring 
coterie whose fondest and least mutable 
image of him is stereo typically that of an 
amusingly elegant maker of pungent 
avant-gan le musical witticisms, preferably 
in connection with tex'ts urbane and per­
h aps a sh ade and a h alf off-color. Those 
whose admiration extends to, or is wholly 
reserved for, his liturgical works are rath­
er likelier to find satisfaction. The state­
ment may seem gratuitous past the point 
of endurable insult to those who know 
much about the work, or who h ave h eard 
it (it was staged by the San Francisco 
Opera in the fall of 1957, and on TV by 
the NBC Opera last year) , but tlus is just 
possibly not ideal packaged nouri hment 
for everyone who dotes on, say, Les Ma­
melles de Ti-resias. For Poulenc is a com­
poser as admirably faithful to his text as 
to his own persuasions, and the gap be­
tween Guillaume Apollinaire's b'ansves­
tite vaudeville and Georges Bernanos's 
arch-Catllolic mysticism amOlmts to an 
infernal pit. 

In fact, Dialogues des Ca1'lnel-ites is a 
kind of work-or rather a work; it is tl1e 
only one of quite its kind- whose bound­
aries of appeal are peculiarly difficult 
even to attempt to calculate and sketch 
in. And the difficulty is compounded 
here by my own indecision as to what to 
make of it. I suspect that it will prove 
to chill some listeners who might be ex­
pected to be warmed by it, and win a 
live response from others who might be 
expected , on form, to be unnloved, if not 
actively resistant-and this (borne out by 
limited first-hand observation) largely on 
the basis of latent susceptibility to a cer­
tain sort of emotional-religious climate 
ratller than on the basis of any very clear­
cut verbalized understanding of what tile 
aption is meant to mean in all its mecli­
tative complexity. For tile text, though 
as special in its mystical ranlifications as 
it well can be, has also a simple, direct 
appeaL vVhat I am inclined to wonder 
skeptically about is just what tile score 
really contributes towards the total effect 
over and above providing the words witll 
notes that provide an appropriate musical 
setting, which seems neither to violate 
sense nor ever to quite fully realize all 
that is impliCit. 

The libretto has had a curious history, 
even as the lustories of librettos go. The 
basic source was a German novel by Ger­
trud von Le Fort, based on tile account 

56 

FaT Poulene: Duval, Dervaux, et al. 

of the one Carmelite nun who survived 
the guillotining of her sisters during the 
French Hevolution. This was made tile 
basis for a film scenario by Philippe 
Agostini and one F ather Briickberger, a 
French Dominican ; tl1ey approached Ber­
nanos, as famous for Ius fervently mysti­
cal Catholicism and Ius gifts as an in­
vecti ve controversialist as for his pro­
Spain fascism and his ability as a writer, 
to provide the clialogue. After lle died, in 
1948, tllese cUalogues were produced as 
a play. In 1955, Poulenc, llimself ever 
more devout, and more serene as a com­
poser, undertook to set them as an opera, 
on commission from La Scala, where the 
fhushed work h ad its premiere on J an­
uary 26, 1957. 

The plot-o;' sequence of " tableaux," 
as the scenes are called-is concerned 
primarily with tile . history of Blanche de 
la Force, an ari stocratic young girl who, 
feeling herself ever under tile shadow of 
some nameless cosmic dread, seeks refu ge 
among the Carmelites. Yet her dread per­
sists, unlightened by security and com­
panionslup, and reinforced by her witness 
to the terrible deathbed fears expeIi­
enced by her Prioress. The Hevolution 
threatens the convent's way of life, and 
when the nuns vote in favor of martyr­
dom rather than submission, Blanche 
nms away. Yet when the nuns are 
marched to the guillotine, Blanche ap­
pears and takes her place; she is the last 
on tile scaffold, but somehow she has 
been given Grace to shed her eternal 
dread in a martyr's deatll. This is a mere 
outline, for the human and symbolic net­
work among all tile characters is too intri­
cate to synopsize-too intricate, probably, 
to be solved in the ilieatre. 

Poulenc's score is prevailingly ( ilie 
word is inescapable ) cUscreet. Sometlul1g 
of its ambition may be gathered from the 
d eclication: "To my Motller, through 
whom I was rcvealed to music; to Claude 
D ebussy, who has inspired me; and to 
Clauclio Monteverdi, Giuseppe Vercli, and 
Modeste Mussorgsky, whom I h ave taken 
as models." And, indeed, the exactness 
of the word setting is remindful of De­
bussy and Mussorgsky. Verdi? I , for one, 
would never have guessed it, though 
thel'e is a free-flowing duet between 
Blanche and her brother that might have 
been touched by, say, Giordano. Seldom 
"advanced" to tile furthest reach of Pou­
lenc himself, it is, in faithfulness to its 
characters, temperate and-though often 
richly - instrumented beneath the ever-

predominating voice lines-not often very 
assertive. Those who d o respond to it 
may discover eloquence in its gentleness; 
otllers may sense merely a gentle bore­
dom a t its sameness. Myself, I tend to· 
wards the second reaction, for all til at 
the vocal writing is unfailingly gracious­
at least tllat of the religionists; the Hevo­
lutionaries have more animated , yet not 
at the h eart very vital, music to sing. 

It is, on tile whole, a very sweet, 
pretty score, but not, it seems to me, one 
that ever really comes to gIips witll the 
dramatic conBict. F or this-in any mean­
ingful sense-is all witllin the soul of 
Blan ch e (tile Hevolutionists simply pro­
vide th e occasion for her access of Holy 
Grace) ; and the music never really 
sh·ikes the darker, more perverse chords 
that are surely demanded by Bernanos's 
ponderings on the inevitability of dying. 
Yet many may clisagree. 

The Angel performance, wluch en!sts 
the cast and conductor of the Paris pre­
miere, is thoroughly excellent on all sig­
nificant counts, with Denise Duval, D en­
ise Sch arley, Rita Gorr, and Liliane Ber­
ton deserving special mention only a 
little more Ulan some of Uleir colleagues. 
Altogetller, a work of special, and t ill­

precUctable, appeaL Those who like it 
may like it very much indeed; and so, 
recommended to notice. J.H.,JR. 

PROKOl"IEV: Conce-rtos fol' Viol-in and 
Orchestra: No.1, -in D, Op. 19; No.2, 
in G minor, Op. 63 

Ruggiero Ricci, violin ; Orchestre d e la 
Suisse Homande, Erne t Ansermet, condo 
•• LONDON CS 6059. SD. $4.98. 

Stereo has yet to lick tile sound of tile 
solo violin, at least 0 11 my equipment, 
which cost a lot of money, is supposed to 
be at leas t reasonably good, and does 
ex'tremely well by all oilier instruments. 
Perhaps Ricci's fiddle would sound less 
shrill and wiry on an ulh'a de luxe rig, 
but I shudder to think how it would come 
tllrough the average householder's stereo. 

A.F. 

PROKOFIEV: Qua-rtets faT Strings: No. 
1, in B, Op. 50; No . 2, ill F, Op. 92 

Endres Quartet . 
• Vox PL 11100. LP. $4.98. 

Botll of Prokofiev's quartets have often 
been recorded , but tIus is the only disc 
now available to contain tIlem botll. The 
first is one of Ius masterpieces and is 
therefore essential to a knowledge of one 
of tile most important figures in modern 
music; tIle second, based on Caucasian 
folk tl1Cl11eS, is less important but is nev­
ertlleless a work of great interest. Botll 
are superbly performed here and very 
well recorded. A.F. 

RIMSKY-KOHSAKOV: Ca·priccio espagn­
ole, 01}. 34 

tAlbcniz: Iberia:' Bk. II: No.5, Almeria; 
Bk. IV: No. 10, Malaga; No. 12, 
ETitana (orch. Surillach) 

Continued on page 58 
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In superb HiS'h Fidelity or In unbelievable 
the finest classical Stereorama, 

mUSlC that y ou 

EDUARD VAN BEINUM 
conducting the Concertgebouw 
Orchestra of Amsterdam 
HANDEL: "Vater Music 

LC 3551 BC 1016 (stereora ma) 
URAI·m s: Concerto in · D Major for 
Violi n a nd Orchestra, Op. 77-
Arthur Grumiaux, Violinist LC 3552 
BRAHMS: Symphony No.4 in E Minor, 
Op. 98; AltoRhapsody, Op. 53 (mon­
ophonica lly) - Aafje H eyni s, Con­
tralto; Royal M ale Choir " Apollo" 

LC 3563 BC 101 9 (stereorama) 
DEUUSSY : La M er; Nocturnes-

LC 3464 BC 1020 (s tereo rama) 

Eduard vall Beillum perma1le1lt 
conductor of the Concertgebouw 
Orchestra of Amsterdam 

MAY 1959 

can buy lS on Epic Records. 

OTHER NEW EPIC 
RECORDINGS 

\VAL TON : Parti ta for Orcheslra . M A H ­

LEIt: Symphony No. 10-The Cleve­
land Orchestra, Gcorge Szcll, Con­
ductor 

LC 3568 BC 1 024 (stcr~orarna) 

BACH: Concerto in E Major for Vio­
lin and String Orchestra- Concerto 
in A Minor for Violin and String 
Orchestra; Concerto in D Minor [or 
T wo Violins and Stri ng O rchestra; 
"I Musici"; Felix Ayc and Roberto 
Michelucci, Violinists 

LC 3553 BC 101 8 (stcreorama) 

DEBUSSY: Suite Bcrgamasquc '"R AVEL: 

Sonatine-Valses Nobles ct scnti ­
mentales; Alborada del Gracioso­
Leon Fleisher, Pianist LC 3554 

BEETHOVEN: Piano Sonata No. 29 in 
B Flat Major, Op. 106, "Hammer­
klavier"; Piano Sonata No. 26 in E 
Flat M ajor, Op. 81a, "Les Ad ieux" 
-Eduardo D el Pue),o, Pianist 

LC 3555 

MOZART: La Finta Giardiniera, K. 
196 (High lights); Soloists with the 
Ca merata Acadernica des Salzburger 
Mozarteums: Bernhard Paumgart­
ncr, Conductor LC 3543 

M USICA FLAMENCA-Nifio Ricardo, 
Fla mencan Guitarist LC 3556 

VIVALDI: Five Violin Concerti- "I 
Musici"; Roberto Michclucci, Luci­
a no Vicari, Felix Ayo, Walter Ga­
lozz i and Anna Maria Cotogni, Vio­
li nists BC 1021 

Ask your dealer about our classical 
Stereo D emollStrator R ecord that 
f eatllres all of Epic R ecords' out­
standing artists. $2.98for a limited 
time only. 

~\'I'~ s:: HIGH FIDELITY ~ 

::BJ?XOE 
~ RADIAL SOUND ~ 

~/I\\~ 
A Product of CBS 

~ "Epic" Marca Reg. "CBS" T. M, 
Price is suggested list 
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Orchestre Radio-Symphoniq ue de Paris, 
Carlos Surinach, condo 
• ~loNTILLA FM 141. LP. $4.98. 

Surinach takes a slower pace in the Ca­
priccio than most conductors, bringing 
out some fea tures of the work that get 
lost in the 300% type of performance. On 
the other hand, the excitement may be 
what you 're after. If you have the famWar 
Arb6s suite of pieces from Albeniz's 
Iberia , this di sc offers a chance to add 

some more without reinves ting in the 
complete edition . The record also incl udes 
Sminach's own composition Feria Magica . 

R.C.i\ 1. 

RIMSKY-KORS AKOV: Th e Golden 
Cocke1'el: Sui,te; Easte1' Overture, Op. 
36 ("Grande Pdque Russe") 

t Balakirev: lslam ey (trans. Casella) 

Philharmonia Orchestra, Sir Eugene 
Goossens, condo 

• E~II-CAPITOL G 7158. LP. $4.98. 

This is a felicitous coupling of colorful 
Russian lllusic, all Witll an Oriental cast. 
Goossens' treatment of the Russian Easter 
Overture and Alfredo Casella's expert or­
chestral ti'anscription of Islameu carry 
out that color most effectively. His ac­
cou:' t of the Coq d'Or Suite is poised­
a poise which I might h ave traded for a 
little more excitement, especially ill tl1e 

COl1til1ued on page 60 

Ravel's Orchestral Music-Miniatures and Masterpieces 
A "y CONDUCTOH who undertakes to di­

n rect the complete orchestral works 
of Maurice Ravel puts himself in a dis­
tinctly precarious position. By common 
consent, Ravel is one of the great or­
chestral masters of all time, and thus his 
works wan t and need a special perfec­
tion in their performance. But while it is 
possiblc for a maestro to have 'a way or 
peculi ar talent with one or another of his 
scores, it is almost impossible to find an 
individual who has equal authority over 
all of them. Quite the same is true of 
the Beethoven piano sonatas or tlle 
\[ozart symphonies : no single, solitary 
figure has ever come along who has been 
the paragon interpreter of them all. This 
view is crys tallized in ' ;Yeshll inster's new 
recording, under Manuel Hosenthal's di­
rection, of the complete orchestral Havel. 
Some of it is superb, WitllOUt equal in the 
currcnt ca talogue; but for every rendi­
tion that lingers in the ear long after it 
has stopped there are others that the ear 
will want to forget. 

Unfortunately, the opening work, La 
V alse, is, in terms of interpretation, one 
of tlle leas t successful of the group. Ho­
sentllal's reading is tlu'oughout heavy­
handed , even ponderous, and the mira­
cles of subtlety Havel is able to wring 
fro m the bas.ic waltz rhythm of the piece 
are nowhcre realized. The fault , one 
suspects, rests with Hosentllal's excessive 
reliance on ritards not called for by tlle 
composer. There are, indeed , even :ollle 
moments (e.g., before number 46 in tlle 
Durand score) where the movement of 
the work stops dead ; here Havel calls 
for a diminuendo, though there is not the 
sli ghtest indication that he wanted the 
motor impulse to slow down as well . All 
told , tlw n, La V alse is offered a ratl1er ar­
bin'ary and unsympathetic treatment. As 
regards ritards and rallentandos, the same 
situation obtains in tlle Va lses 110bles et 
sentime l1tales, thou gh the results are not 
nearly as grave. In fact, the bittersweet 
taste of the piece is all there, and the 
third waltz in particular is a rhythmic 
model that all conductors might do well 
to examine. Atmosphere is present, too, 
a good deal of it brought about by tl1e 
wonderfully appropriate pinched sounds 
of tlle French double-reed instruments. 

Nowhere, however, in tlle entire ser­
ies of recordings is Hosenthal shown to 
better advantage that in his interpreta­
tion of tlle complete Ma f.,,1ere L'O!le, 
which cliA'ers from the familiar suite in its 
inclusion of two extra numbers and a 
raft of lovely connecting tissue between 
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Intmp'id maestro Rosenthal. 

tlle various movements. At any rate, the 
land of enchantment that is childhood is 
one in which Hosentl1al seems to have 
lived for all his life. The fairy-tale am­
biance of M other Goose is caught on the 
first page and never deserted ; and every­
where tl1e playing of the orchestra is in 
the highest of French traditions. Clearly, 
Hosenthal believes in Ma litem L'Oue and 
his mcn do also. They approach the whole 
business with a childlike wonder that is 
precisely what the work demands. A 
better perfo rmance you will not find on 
any disc. 

As for the Bolero, it all depends, in a 
sense, on tlle opening tempo-which in 
tllis case is equable, steady and di gni­
fied. To my taste, Bolero is a whacking 
bore, its only interest centering on the 
gradu al crescendo that carries tlle piece 
to its inevitable conclusion . This concli­
tion Hosentllal handles as well as any 
otller; and, since he does exactly what 
the carefu l Ravel says he must do, the 
number more or less plays itself. And tl1e 
solo instrumentalists are quite first-rate. 

Le Tombea/l de COl.lperi,/l. is a prime 
example of a Havel work that easily falls 
apart under gruA' handling. In the pres­
ent instance most of it is light-fingered, 
elegant, saucy, though the Forlane is 
heavy-going rhyilimically and in tl1e 
~ lenuet tlle lead instrument, the oboe, 
tends to wash out acoustically. Still, no 
one save Ansermet and Cluytens deals 
with tl1e score quite so zestfully, on the 
one hand, and witll so much grace, on 
tl1e otller. 

For all its silken sounds, Hosenthal's 
Rapsodie espag l10le lacks bite and rhytl1-
mic vigor; it drags, too, which seems 
somewhat typical of the Hosenthal metll ­
ad. The first of Havel's great orchestral 
works, thi s piece is, furtller, ra ther more 
voluptuous than the conductor makes it, 
as both \lullch and Heiner prove. 

Hegarding the short pieces of tlle set­
A lborada del gracioso, Me l1'l1 et antiqlle, 
and Paval1e liOur ul1e il1fal1te defu,nte­
the first t",'o are ever adequate and the 
d lird is tlle most exquisite expositi on of 
the number I have ever heard. The 
Pavane revolves about the solo-horn play­
er who, in this case, phrases as a singer 
might and produces a tone of gold that 
h as to be heard to be believed. Though 
tllis work ranks in tlle corpus of Havel's 
work as a minor number, tl1ere is a beau­
ty to tllis performance that somehow sets 
it apart from the bulk of tllOse remaining. 

Not quite, perhaps. For Hosenthal's 
interpretati on of tl1e complete Daplm'is 
et Chloe is the equal of any now before 
the public. Unfortunately, tlle best of tlle 
work is to be found in tlle two familiar 
suites excerpted from tl1e hour-long bal­
let-the rest is incidental and without 
the impetus of the dance rather meaning­
less. Nevertheless, there is a glow that 
early settl e~ over the whole picce and 
does not depart until tlle final frenzied 
measures. At any cost, you cannot go 
wrong in owning Hosentllal's Dapl1llis 
since he never loses sight tllat it is, after 
a fashion, Havel's masterpiece and a bold 
refutation of the claim that the composer 
was only a miniaturist at best. 

Incidentally, the presence of tl1e re­
cording is such that a t one point you 
can actually hear the alto-Hute player 
drawing in his breath before lunging into 
a difficult ph rase. As a mle, only his 
neighbor on tlle stage would be aware 
of it. But in Daphl1is, as in most of tlle 
' <\' es tininster series, we are smack in tlle 
middle of the orchestra. 

JAY S. HARlUSON 

HAVEL: Orchestral Music 
La Valse; Valses nobles et sel1timentales; 
Ma JVtere L'Oue; Bolel"O; Le T ombeau, de 
COl/perin ; Hapsod£e espagnole; Miroirs: 
No.4, Alborada del gracioso; Me nllet 
al1tiq ue; Pavone pour 11'11e infallte defullte; 
Daplll1is et Chloe. 

Orchestre du Theatre National de 1'0pera 
de Paris, ;Vlanuel Hosenthal , condo 
• WESUUNSTEH XWN 3309. Three LP. 
$14.94. 
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He plays the words, as well as the notes 
Roger Williams has sold more records than any 
other popular pianist who ever lived. You know 
why the minute you hear him play, yet it's har d 
to put the reasons on paper. 

Perhaps his most important - and elusive­
quality is that he "sings" the notes of the piano. 
When Roger records he uses no music. He has 
arranged his music and learned the words of his 
song, and his phrasing is that of a singer. He plays 
the words as well as the notes. 

Williams doesn't change the song-he adds to 
it. He always lets you hear the melody. But he 

burnishes and be-jewels it, each piece in its own 
manner. The delicate filigree of his Autumn Leaves 
is a thousand miles away from the rocking, rock­
like bass figure of Near You. Yet they both wear 
the mark of Williams' thoughtfulness, and they 
both gleam with his musicianship. 

Now, here is Roger's newest release-uMORE 
SONGS OF THE FABULOUS FIFTIES". 
Here is an album that tracks a whole decade in 
the glistening Williams sound. It's wonderful . . . 
and it will mean more to you with every year 
that passes. 

1"'%'% . ~~ ~" """O' M •• 

~W3~(!)(fJUrb 0~),D~'ID lRt·!.~~e' 

ROGER WILLIAMS-MORE SONGS OF THE FABULOUS FIFTIES with Orchestra Directed by 
Marty Gold and Hal Kanner • All The Way • Tom Dooley • Smoke Gets In Your Eyes 
Moonlight Love • Cherry Pink And Apple Blossom White • Moments To Remember 
Hernando's Hideaway· Memories Are Made Of This • My Happiness • (Moritat) Theme 
from "The Threepenny Opera" • On The Street Where You Live· It's Not For Me To Say 
Mockin' Bird Hill. Reg,ular KL·1130 Stereo KS·301.3 

MAKE SURE YOU HAVE THESE OTHER RECENT 

WILLIAMS' SUCCESSES IN YOUR LIBRARY. 

Songs of the Fabulous Century, KXL-5005. * Songs 

of the Fabulous Fifties, KXL-5000. Songs of the 

Fabulous Forties, KXL-5003. * 

---------------------------------------, 

K.APP RE ORDS 
MAY 1959 

KAPP RECORDS, INC. 
136 East 57th Street, New York 22, N. Y. 

FREE 
D Please send me your latest full color record catalog 

and record guide. 
D Please send me an autographed phot ograph of Hoger 

Williams . 

Name _ _____ ___________ _ 

Address __ _ 

City _____ ____ Zone __ State ___ _ 
Dept. 22 

----------------------------------------
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second movement-but remains a first­
rate reading. The entire disc has been 
brightly reproduced. P.A. 

ROSETTI: Concerto fOT Two Horns and 
Orchestra, in E flat 

fDittersdorf: Concerto fOT Double Bass, 
V-;ola, and OTchestra, in D 

Knud and Hans S¢rensen, horns; Erik 
Moseholm, double bass; Knud Frederik­
sen, viola; Copenhagen Symphony Or­
chestra, Newell Jenkins, condo 
• HAYDN SOCffiTY HS 9052. LP. $4.98. 

It is a pleasure to greet the Haydn So­
ciety label again on a new disc, and to 
find that the Society evidently plans to 
continue recording little-known but wortll­
while music. The present works, bOtll 
pu t togetller from sets of parts in German 
libraries, are attractive pieces by "small 
masters" of the Classic era. The Concerto 
by the Bohemian Francesco Antonio Ro­
setti has a friendly warmth, despite tlle 
fearful tasks it sets the horn players, 
especially in the first movement. Some of 
them are tossed off by the Danish solo­
ists \vithout any trouble, but others prove 
a little too much for tllem. Interesting 
problems of color and balance are inter­
estingly solved in ilie pleasing, and in its 
finale amusing, worlc by the Viennese 
Dittersdorf. Mr. Mosehol111 produces un­
failingly musical sounds from his masto­
donic instrument; and Jenkins, here as in 
the Bosetti , accords proper consideration 
to tlle soloists with no sacrifice of formal 
values. N.B. 

SCARLATTI: Sonatas fOT Hm'psicllOrd, 
Vol . XXII 

Fernando Valenti, harpsichord. 
• WESTMINSTER XWN 18814. LP. $4.98. 

Altllough Valenti is now at about tlle 
halfway mark in his grand venture 'of re­
cording all of Scarlatti's sonatas, he con­
tinues to astonish us with evidence of tlle 
apparently inexhaustible fertility of that 
master's invention. Eleven of the twelve 
works in tlle present batch are in the 
major mode, but there is no trace of 
monotony : Scarlatti never hesitates to 
switch modes when tlle fancy takes hinl. 
Only L. 387 here represents tlle conven­
tional Scarlatti of the few pieces played 
in tlle concert hall; each of tlle oilier 
sonatas has its own special quality, wheth­
er it is the innocent, pastoral L. 2 or the 
big-boned L. 178, the contemplative L . 
183 or the capricious, dancelike L. 469, 
the improvisatory L. 393 or the irresist­
ibly rhytlllnic L. 299. Valenti's playing 
continues to be vital and understanding. 

N.B. 

SCHOENHERR: Tiinze und Bauemmu­
sik aus Oeste-rreich: S-uite- See Nussio : 
Folklore cl'Enged·;ne. 

SCHUBERT : Moments Musicaux, Op. 
94; Drei Klavierstiicke, Op. posth. 

Joerg Demus, piano. 
• DECCA DL 10004. LP. $4.98. 

Demus does not achieve a deeply felt 
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reading of the Mom el1ts iUusicallx. One 
has the impression throughout of greater 
concern with the letter than ilie spirit. 
The steady legato that is one of the ear­
marks of his style and has been very im­
pressive in other recordings does not serve 
hinl well here; too often one thirsts for 
a more generous and caressing TUbato. 
The tempos tend to be exaggeratedly 
slow and ilie playing in general wants 
tlle spontaneity of genuine "musical 
1!10ments." 

Not so the three piano pieces of 1828. 
Here Demus shows a flashing imagination, 
his conception of the E flat minor piece is 
exhilarating and big, tlle two "digressions" 
(to quote tlle annotator's pejorative term ) 
in the E flat major piece are filled with 
humor. This is playing of very high order, 
worthy of comparison witll that of Giese­
king in tlle same music. 

The level of the recording is low but 
responds well to volume boosting. The 
piano tone is quite convincing. D.J. 

SCHUBERT: Quintet in A, Op. 114 
("The Trollt") 

Denis ?-.{attllews, piano; i\Iembers 
Vienna Konzerthaus Quartet. 
• VANGUARD VRS 1034. LP. 
• • VANGUARD VSD 2019. SD. 

of the 

$4.98 . 
$5.95 . 

The familiar ensemble that has recorded 
so extensively for Weshninster is here 
conSiderably altered in personnel. The 
second violinist is, of course, absent, his 
place being taken by a double-bassist. 
And Franz Kwarda, the Konzerthaus' 
fine if a t times overly emotional cellist, is 
replaced by one Ludwig Beinl, a player 
of neutral personality who is rather dis­
appointing in the cello variation of tlle 
fourth movement. Denis i\{attllews, how­
ever, makes up for any small deficiencies 
in the cellist by his superlative handling 
of the far more imposing piano part. This 
fine British artist is to ensemble playing 
what Gerald Moore is to Lieder accom­
panying : the combination of tact and 
delicacy with which he approaches a 
score too often turned into a miniahue 
concerto is tlle chief delight of tl'Iis-on 
tlle whole-highly acceptable perform­
ance. 

The stereo version marks a consider­
able advance over the more constricted 
and "boxy" sound of tlle earlier stereo 
Vox release, which is in any case done 
by a less satisfying group of performers. 

D .J. 

Valenti: grand venture in Scarlatti. 

SCHUMANN: Davidsbiindlertiinze, 011. 6 

vValter Hautzig, piano. 
• HAYDN SOCffiTY HS 9064. LP. $4.98. 

Not played as frequently as the Camaval 
or C major Fantasy, ilie Daviclsbiil1dler­
tiinze is a set of eighteen short pieces as 
poetic and melodically distinctive as any­
tlling Schumann ever composed . There 
have been several prior recordings, but 
none has been distinctive. Hautzig's is tlle 
best to date. His playing is marked by 
clarity, intelligence, and a complete lack 
of affectation. His tone is a little hard, 
and tllere are some coloristic effects he 
misses, but he does manage to set off tlle 
varying moods of tlle music. Firknsny, on 
a Capitol disc, is Hautzig's closest rival; 
Firk"tlsny has a more agreeable tone, but 
he is apt to glide over many sections in 
a superficial maImer, and his disc also has 
a questionable version of tlle Et·udes sym­
phoniques. H.C.S. 

SHOSTAKOVICH: Age of Gold, Op. 22: 
Orchestral Suite- See Barber: Souve­
niTS, Op. 28. 

SMETANA: The Bartered Bride: Over­
tUTe; Polka; Furiant; Dance of the 
Comedians- See Dvorak: Slavotlic 
Dances, OP/1. 46 and 72. 

STRAUSS, RICHABD: Der Rosenkava-
Her 

Elisabeth Schwarzkopf ( s), tlle Marschal­
lin; Teresa Stich-Handall (s), Sophie; 
Christa Ludwig (111S), Octavian; Eber­
hard vVaechter (b), Faninal; Otto Edel­
mann (bs-b), Baron Ochs. Soloists, Phil­
harmonia Chorus and Orchestra, Herbert 
von Karajan, condo 
• • ANGEL S3563 D / L. Four SD. 
$24.92. 

I can't clearly pronounce in favor of the 
new stereo version of Angel's Rosenkava­
lie I'. It has indeed the characteristic 
virtues of separation and diffusion that 
one associ a tes witll good stereo and, 
furtllermore, it corrects a tendency of the 
monophonic set to blastiness in the more 
strenuous parts of Acts I and III. But the 
placing of tlle voices is ratl1.er unimagina­
tive (the women to ilie left, tlle men to 
tlle right-and variations tllereof). \;Vorse 
still, sometlling of tlle bloom has gone 
from tlle orchestral sound and something 
of tlle sheen is absent from tlle topmost 
notes of the sopranos. I suspect that tllis 
is related to the fact that tlle performance 
is still being pressed on four discs, even 
though stereo grooves are bulkier and 
more complicated affairs than monophon­
ic ones. Perhaps a fifth disc would have 
preserved the missing upper frequencies 
and eliminated an occasional spot of pre­
echo not encountered before. A fifili disc 
would also, of course, have upped tlle 
price appreciably. 

Those who insist upon owning Rosen­
kavaliel' in stereo or not at all should not 
be excessively disappointed with tllis set. 
I'm sticking with the monophonic one, 
myself. D.J . 

COl1tinu.ed on page 62 
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WILLIAM STEINBERG 
~AND~ 

SOME OTHER GIANTS 
surround you with great sounds 0J1, new stereo* records from Capitol 

(S)P 8368 (S)P 8475 

"You can have the 'fi' and the music too. But it takes a ded icated, fine music ian and an orchestra 
that fo llows him w ith the same sincerity. Ste inberg has it" (Audio Magazine). 

MOZAR T: Symphony No. 40 in G Minor; Eine Kleine Nachtmusik ..... . .... ..... ..... (S)P 8432 

BEETHOVEN : Symphony No.7 .. . (S) P 8398 • BRAHMS: Symphony No.1 .. .. .. .. . (S)P 8340 

With Nathan Milstein DVORAK A ND GLAZOUNOV: Violin Concertos ..• •• •.• . •.••. (S)P 8382 

(S)P 8468 Liebestraum, To a Wild Rose, 7 others (S)P8476 

Now in stereo for the first time: 
Leopold Stokowski conducting the Berlin Phi lharmon ic Orchestra 
STRAVINSKY: The Firebi rd ; Petrus hka ....... ... . ........... . .... .. .. ... .. . . . .. .. . .. (S)P8407 

Nathan Milstein plays GOLDMARK: Concerto in A Minor for Vio lin and Orchestra .. (SlP 8414 

Leonard Pennario plays GERSHWIN: Rhapsody in Blue; An American in Paris 
w ith the Hollywood Bowl Symphony Orchest ra conducted by Feli x Slatkin : ... .. . • . . . (S)P 8343 

Leonard Pennario plays. KHACHA TU RIAN: Concerto for Piano and Orchestra .... . . (S)P 8349 

Sir Eugene Goossens conduct ing the Roya l Philharmonic Orchestra 
MOUSSORGSKY·RAVEL: Pictures at an Exhibition ....... . .... ....................... (S)G 7174 

Rostropovitch plays DVORAK: Concerto in B Minor for Cello and Orchestra 
with the Royal Philharmon ic Orchestra conducted by Sir Adrian Boult . . . . . ...... .. . . (S)G 7109 

*AII avai lable in both 'stereophonic and monophonic versions. 
To order stereo. use prefix S shown with album numbers above. 

(S)P 8383. 

Two records (S)PBR8477 
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STRAUSS, RICHARD: Till Eulenspie­
gels lusage Streiche, Op. 28; Del' 
Rosenka.valier: Suite (arr. Dorati) 

Minneapolis Symphony Orchestra, Antal 
Dorati , cond o 
•• MERCURY SR 90099. SD. $5.95. 

This is the first appearance of either of 
these popular works 011 stereo discs, and 
the performances and engineering of­
fered here add up to a satisfactory debut 
in the new medium. Dontti's Till is a 
vigorous rapscallion who misbehaves as 
tradition dictates and goes to the gallows 
Illll'eformed. The conductor's suite from 
Rosenkavaliel' is based on the fu'st- and 
third-act preludes and provides a delight­
ful glilllPse at some of the closing pages 
of Act II normally overlooked , as well 
as at some of the familiar scenes. R.C.M. 

STRAVINSKY: A'pollon Musagete-See 
Hindemith: ' Hi1'odiade. 

TCHAIKOVSKY: Concerto f01' Piano 
and Orchestm, No.1 , in B flat minol', 
011. 23 

Leonard Pennario, piano; Los Angeles 
Philharmonic Orchestra, Erich Leinsdorf, 
t:ond. 
•• CAPITOL SP S417. SD. $5.9S. 

~1y original impression that this was a 
small-scaled performance and that Leon­
ard Pennario was attempting to make 
Tchaikovsky sou nd like i\ Iendelssohn ( I 
believe I did make some such rash state­
Illen t as that ) h as been modified or, I 
should say, sobered by the recording's 
stereoph onic avatar. Small-scaled is hard­
ly the word for the sOlmd that issued 
from my two speakers, and though I still 
insist that the pianist bandies the solo 
part with remarkable delicacy, Mendels­
solm is not quite the right comparison. 
Let's say Saint-Saens. T he sound is full­
blown s'tereo, with the orchestra swirling 
around the centrally situated pi ano. D.J . 

TCHAIKOVSKY: Concerto fol' Violin 
and Orches/.ra, i.n D, Op. 35-See 
Mendelssohn: Concerto fo·r Vi.oUn and 
Orchestra., i ll E 'minor, Op. 64. 

TCHAIKOVSKY: Sym/pllOny No.4, in F 
min01', Op. '36 

New York Philharmonic, 
stein, condo 
• COLUlIIBIA ML .5332. 
• • COLUlIIBIA "-,IS 6035. 

Leonard Bern-

LP. $4.9S. 
SD. $5.9S . 

For Bernstein, this is a rather mild-man­
nered presentation of the Fourth Sym­
phony. His tempos are exceptionall y 
broad throughout-even draggy in the 
first movement-but his conception is 
consistent until the very end of the fi­
nale, where he suddenly decides to race 
to the fini sh line. The music is delivered 
with the utmost clarity, th anks not only 
to the topfiight playing of the Philhar­
monic but also to Columbia's fine sortics. 
1£ the monophonic version is good , the 
stereo is one of this company's best. The 
sound is spacious, beautifully separated , 
and filled with instrumental presence and 
perspective. Still, putting this much life 
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into the reproduction doesn't res tore the 
life missing from the performance. P.A. 

VERDI: Don Cm'lo 

Antoni etta Stella (s), E li sabetta; Loretta 
di Lelio (s), Tebalc1o; Orietta i\10scucci 
(s) , Voice; E lena Nicolai (ms), Eboli; 
Mari o Filippeschi ( t ), Don Carlo; Paolo 
Caroli ( t ), Herald, Count of Lerm a; T ito 
Gobbi (b ), Marquis of Posa; Bori s Chris­
toff (bs), Philip II; Giulio Neri (bs) , 
Grand lnquisitor; Plinio Clabassi (bs) , 
F ri ar. Choru s and Orchestra of the Teatro 
dell'Opera ( Rome), Gabriele Santini , 
coml. 
• CAP ITOL-EMI GCR 7165. T hree LP. 
$13.9S. 

T ime was when American ad mirers of the 
imposing though uneven merits of Ver­
d i's Don Ca rlo had a choice between 
two full-length recordings for extra­
Meh'opolitan solace. Then, with til e di­
vorce and banishment of Cetra by Capi­
tol, there was one; til en none at all. Now, 
after a hiatus to permit the tactful trans­
fer of international record properties, 
Capitol is back in tile LP lists with title 
to its second Don Car~o-thi s one tile 
perform an ce formerly issued by HCA 
Victor ( LM 6124). To my way of think­
ing, the older Cetra issue ofFered ra ther 
the better performance, if less-good en­
gineering ( the question is aqldemic save 
for tilose who are willing to import re­
cOl'dings); but tilis more easily available 
version had, and has, much to be said to 
its credit. 

The tapes have been remastered to 
Capitol specifications, with very good re­
sults. One tutti in the a'llto-da-fe scene 
has been, very sensibly, transposed from . 
tile inner grooves of one side to the au ter 
grooves of tile next. This is the main 
measurable change of imposition, but 
there is also a noticeable li ghtening and 
clarification of sound texture that seems 
not wholly due to wear and tear on my 
RCA set. The RCA libretto, no prize 
itself, h as been supplan ted by one of 
those li.ne-by-line affairs, favored by the 
British, that ofi'e rs a "singing" version in 
which the h'anslation seldom gives pre­
cise sense and is in any case difficult to 
follow. Otherwise a fin e job of reissuing, 
and a welcome entry in tile catalogue. 

J.H.,JH. 

VICTORIA: Officium D eful1ctom:m.; Pap­
ule m e LIS; 0 lIwgnuln mysterill.m ; Pas­
tares loquebantur 

Netherlands Chamber Choir, Felix de 
Nobel, condo 
• ANGEL 3566S. LP. $4.9S. 

Angel here gives us a very fine repre­
sentation of the great Spanish Henais­
sance master. The Service for tile Dead 
is one of Victoria's most impressive com­
positions, and the Papule m.eus and 0 
magnwm llIysteritl'll1 , though writteLl much 
earlier, have equal power and intensity. 
The choir sings witil beautiful tone, good 
balant:e, and expressiveness tilat is never 
permitted to become exaggerated. There 
are a few spots of uncertain intonation 
in tile Introit of the Requiem Mass and 
elsewhere, and the enunciation . of the 

words is not as clear as it might be, bu t 
by and large this perform ance (and re­
cording) is considerably superior to that 
of tile Service for the D ead on Vox . N.B. 

WALTON: Belsha.zz(f.1·'s Feast 
t Handel: Za.dok the P·";est; Fl'Om th e 

Censel' Ct/1'Hng Rise 

James Milligan, bass-bal'itone; Hudders­
Held Choral Society; Royal Liverpool 
Philharmoni c Orchestra, Sir Malcolm Sar­
gent, condo 
• E :--ll-CAPITOL G 7141. LP. $4.9S. 

In the two Handel works the EMI engi­
neers have reached tile theoreti cal ideal 
of this type of choral recording and offer 
more reverbera tion th an mu sic. If you like 
clean sounds and intelligible texts, this 
won't do. Belshazza:r is somewhat better, 
but still lacks tile bite and drive of Wal­
ton's old recording of this marvelous 
score with this same orchestra and chorus. 
One of the best choral works of tilis cen­
tury, Belshazzar is worth knowing. Boult's 
edition for ' ¥es tmins ter is my current 
choice. R.C.M. 

RECITALS AND 
MISCELLANY 

L AURINDO ALMEIDA: "Dallzas!" 

Cranados: Danza Espan ola No . 5 ( Pla~J ­
em ); Danza Espanola No . 10. Gnattali: 
Dal1se B rasiliem. Bau tista : Prelltd-io y 
Danza. Albeniz : Da:nza ES'pailola ( Sem­
nata A nclaluza) . Pedrell: Danzas of the 
Three Captive Princesses . Ban oso : Dan­
za IHexicall ft. 

Laurindo Almeida, guitar. 
• CAPITOL P S467. LP. $4.98. 

The Granados and Albeniz works on Mr. 
Almeida's lates t disc are standard, and 
tile guitarist is at his best in a languorous 
performance of Albeniz's pretty, salon­
like Serenata. Of the novelties, the music 
of Radames Gnattali, a Brazili an, and 
Jose Barroso, a Mexican, is on the popu­
lar, amiable side. From JuHan Bautista, 
a Spaniard living in Argentina, comes a 
longish Prelude and D ance, which di­
lutes its Spanish motives in rather dull , 
aimless repetition. Best of the lot is the 
suite of tilree dances by Carlos Pedrell, a 
nephew of tile inHuential F elipe, whose 
life seems divided between Spain anel 
South Ameri ca. Here the repetitive, 
Moorish element makes its point dis­
tinctly and hypnotically in three varying 
moods. An able, colorfu l guitarist, Mr. 
Almeida lets caution and a slackness in 
rhythm get the better of him sometimes. 

RE. 

IGOR BEZRODNY: Recital 

Gershwin: Three Preludes (trans. H ei­
fetz ) . Bloch: N iglln. Triggs: Da.nza B1'a­
z iUana. Kreisler : Gypsy Capl·ice. L. 
Fuck i< Jota.. Debussy : Petite Suite: En 
bateau. Gliere : Romance, Gp . 3. Respi-

Continued on page 64 
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gIll : Berceuse. Prokofiev: Peter a.nd the 
Wolf, Op. 67: Theme and Pmcessiona.l 
( trans. Grunes). Elgar: Farewell. Villa 
Lobos : Song of the Black Swan. Mom­
pou: Scenes d'Enfants: No. 5, Jeunes 
fiZZes alt ia.,.di.n (trans. Szigeti) . 

Igor Bezrodny, violin; Ahram Makarov, 
piano. 
• MONITOR i\'IC 2028. LP. $4.98. 

To judge by tlus record, Russia has sent 
us anotller excellent violinist, tllOugh one 
\vitll promise still to be comple tely ful­
filled . Fortunately for all concerned , thi s 
disc does not contain what its misleading 
title ( "Bezrodny Plays Gershwin") 
might indicate; if it did, one might be 
tempted to app ly to Bezrodny's Gersh­
win tllC now-famous commentary of the 
critic who reviewed a piano recital by 
stating that "Miss Blank played Brahms; 

DECC 

Bralmls lost." For the young violinist at­
tacks tlle Gershwin Preludes literally, as 
one unfamiliar Witll tlle American jazz 
icliom might be expected to do, and they 
lose tlleir zest and spontaneity from tltis 

. treatment. Anyhow, tlley sound better as 
piano solos. 

Most of the remainder of tlus welcome 
unhackneyed collection is very well set 
forth by Bezroclny. This violinist possess­
es a meaty tone and a secure teclmique; 
what he still needs to acquire is greater 
maturity and subtlety of style (but tllen 
he is only twentY-lune ). The rest of the 
fu~t disc side is devoted to works by com­
posers who are Americans or who have 
spent much of tlleir lives here. The piece 
b y tlle pianist Hawld Triggs is an at­
tractive Brazilian dancc whose spirit both 
performers have captured admirably. 
Bezrodny has also managed to find 

udly presents 
CELEBRATED NEW CLASSICAL RECORDINGS 
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THOMAS ·fAL\.JS 
Hit t,-\\If'.SlAno~!> (.f JUif.\IJAH. 

\fA.~ flJR, fO'dl V("~;I'S 

Sacred Music of Thomas Tallis. New release, 
compelling re-creation: three major works by 
the richly endowed Renaissance master. " In 
Jejunio et Fletu" (Motet), " Lamentations of 
Jeremiah," "Mass for Four Voices." New 
York Pro Musica-Noah Greenberg, director. 
Complete text. B~ckground notes. 

DL 9404 ,DL 79404 Stereo 

The Play of Daniel-A Twelfth Century Musi­
cal Drama. " . .. fa r and aw ay th e most 
important recording of the yeor . .. . " Mar­
tin Mayer, Esquire. New York Pro Musica­
Noah Greenberg, director. Full text with his­
torical, musical background . De luxe set. 

DL 9402 DL 79402 Stereo 
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The Art of Coloratura-Rita Streich. A radi­
ant voice in excerpts from "Die Fledermaus," 
"Shadow Dance" from jlDinorah," "Voices of 
Spring," etc. Miss· Streich sings with the 
distinguished Berlin Radio Symphony Orch., 
conducted by Kurt Gaebel. 

DGM 12004 DGS 712004 Stereo 

Beethoven-Karl Biihm. Symphony No. 7 in 
A Major, Op. 92; Corio Ian Overture, Op. 62. 
A magnificent read ing: Biihm conducting the 
renowned Berlin Philharmonic Orchestra . 

DGM 12005 DGS 712005 Stereo 

Brahms Lieder-Dietrich Fischer-Dieskau. Eu ­
rope's eminent baritone singing: "Mi t vierzig 
Jahren " " Feldeinsamkeit " "Steig auf ge­
liebter' Schatten," "Nachklang" and others. 
Accompanied by Jiirg Demus, piano. 

DGM 12007 DGS 712007 Stereo 

Wagner-Bayreuth Festival. The Bayreuth Fes­
tival Chorus and Orchestra, conducted by 
Wilhelm Pitz. Choruses from "Flying Dutch­
man/' HTannhauser," "Lohengrin" and oth· 
ers. DGM 12000 DGS 712000 Stereo 

Haydn: Concerto for Flute and String.Orches­
tra in 0 Major; Concerto for Oboe and Or­
chestra in C Major. Kurt Redel , flu te ; Kurt 
Kalmus, oboe; the Munich Chamber Orches­
tra, Hans Stadlmair, cond o 

DGM 12001 DGS 712001 Stereo 

Brahms: Quintet for Piano and Strings in F 
Minor, Opus 34. J ~ nacek Quartet with Eva 
Bernathov~ , piano. 

DGM 12002 DGS 712002 Stereo 

All Recorded in Europe 

RECORDS 
A New World of Sound® 

something by Kreisler tlla t is unfamiliar 
- at least to me. Violist Lillian Fuchs's 
Jota turns out to be an interesting com­
position in tlle modern Spanish style. On 
the second side, the D ebussy is a bit 
too angular, but David Grunes's Proko­
fiev transcription is most effective and is 
appealingly played. 

Makarov's keyboard support through­
out tlle alblUn is extremely tasteful. And 
as is usually tlle case witll Monitor's 
transfers from Soviet tapes, the sound is 
fir~t-rate-full, clear, and well focused. 

P.A. 

PHILIPPE CAILLARD VOCAL EN­
SEMBLE: Motets for Christmas and 
Easter 

Aichinger: Regina caeli. Cooper: Gloria. 
Lassus : Resonet in lalldiblls; Surgens l e­
SIIS; Tristis est (J:llima mea; Videlltes stel­
lam magi. Palestrina : Alma redemptoris 
mater. Praetorius: Ecce Maria .. Victoria: 
o em:\: ave; 0 vos omnes. 

Plulippe Caillard Vocal Ensemble, Plu­
lippe Caillard, condo 
• WESTMINSTER XWN 18809. LP. $4.98. 

A lovely garland of Renaissance pieces. 
The Christmas motets express joy in vari­
ous ways, and tlle works for E aster are 
not all sad: the sinuous lines of Lassus's 
SW'gens Jeslls climb cheerfully, and Aich­
inger's Regina cael·j celebrates the Resur­
rection. The chorus is nicely balanced 
and sings in tune. In some pieces (Las­
sus's Resollet and Videlltes, for example ) 
it attacks a VCl·se or section strongly and 
tllen tapers down, and M. Caillard has 
not yet mastered tlle difficult art of keep­
ing the line finn and alive and mean­
ingful even in repose. Strangely enough , 
the UllUsually reverberant sound does 
not biUl' tlre lines, nor is it unpleasant. 

N.B. 

COSMOPOLITAN CHORALE: Arme-
nian Mass 

Cosmopolitan Chorale, Florence Mardiro­
sian, condo 
• WESTMINSTER XVVN 18726_ LP. 
$4.98 . 

In her admirable jacket notes about the 
Armenian Mass, F lorence i\lardirosian 
traces its development from the fourth 
century to tile end of tile nineteentll, 
when tlle liturgy was revised, harmonized , 
and arranged according to European 
tlleory by Magar Ekmalian, a leading fig­
ure in Armenian church music and a stu­
dent with Rubinstein and T chaikovsky. 
The choral sections of tlle Mass suggest a 
compromise in Near Eastern and ' '''estern 
styles, tlle result generally sounding like 
Russian church music, with a particularly 
fine passage fo r a septet of high voices. 
The l\'lass is m~e distinctive in its solos, 
such as the opening Khorhoolt Khorill, 
written in 1191. Tlus is a long melismatic 
chant for tenor, wluch uses the occasional 
quarter tones of the Armenian scales, and 
it is sung with a nasal tone peculiar to tlus 
music. The soloist i accompanied by an 
electric organ ( with much tremolo) that 

Continued on page 66 

HIGH FIDELITY M AGAZIi' TE 



Grams tracking terce for cartridges whose ·compliance meas­
x lq.6.,cmrdyne. Track~ at minimum. force required Illy lead­

rtridge iiM)infifa! turers .• Gnlcn- ve;ticaJ'deviation between 
up and down 'motion on warped records with 1/1611 rOil . " track­
ing. error in\' degrees' per inch radius. Lowest distortlon . factor 

. attfMed br~ray amJ'ng 10 other~ tes'te~. I FLAT ARM RESPONSE 

.. ': Dynamic '~ control through Hnear fluid damping smooths· out 

Gray High Fidelity Division. - Hartford, Conn. 
Gentlemen: 

I 
! 
J 

Please send me, free, your 0 new fact sheet on the Gray i 
212 SX and 216 SX, world's finest engineered tone arms. I o Complete descriptive literature on. turntables, turntable : 
kits, tone arms, and tone arm k its. I 

Name __________________________________________ __ 

Street Add ress ____________________________________ _ 

City, State' __________ ~ ______________ _ 

I 

: 
I 
i 
I 
i 
I 
I 
I . 
I 

CONN . 



fortunately does not spoil the exotically 
beautiful effect of the vocal line. Miss 
Mardirosian's ensemble, whose members 
bear names like iVluldoon and Duffy as 
well as Berberian and Kedrov, sings satis­
factorily and presumably in an au thentic 
manner. No banding makes it difficult to 
find the different sections of the Mass. 

R.E. 

ROBERT IRVING: "Pas de Deux" 

Adam: Giselle: Waltz (Act I) (arr. 
Jacob ). Chopin: Les Sylphides: Valse, 
'in C sha1"p 'In'inor, Op. 64, No.2 (No.7) 
(arr. Dou glas ) . Delibes: Sulvia: Pas de 
Deux (Act III , No. 16B ); Coppelia: Pas 
de Deux (Act II ). Tchaikovsky: The 
Nutcracker: Pas de Deux ( Act II, No. 
14 ); The Sleepillg Beautu: Pas de Deu.x 
(Act III, No. 27); The Three l oans (Act 

THE THOUGHTFUL 
COLLECTOR 
AND THE FLOOD ... 
E ach month the record 
market is deluged with new 
issues of widely varying 
qualities. Faced with 
such a flood of discs, 
music-lovers have areal 
problem in maintaining the 
standards of a library­
and for this reason 
they turn to Vanguard 
and The Bach Guild for 
recordings of 
consistent and permanent· 
excellence of sound, 
performance and 
repertoire. 
Even our lighter 
albums-we call them 
"entertainments" ~ 
carry this note of distinction 
and enduring value; they 
qIe superb essays 
in the fine art of folk and 
popular music. 
An example 
is The Queen's 
Birthday Salute" 
displayed here. 

Other Vanguard 
"entertainments" 
featu re 
such artists 
as: 
THE WEAVERS 
ERICH KUNZ 
GERMAINE MONTARa 
KARMON ISRAELI SINGERS 
CHARLOTTE RAE 
MARTHA SCHLAMME 
LIANE 
MAE BARNES 
LEON BIBB 
PAUL ROBESON 
THE BABY SITTERS 

Send for Catalo~e to Dept. 
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VANGUARD RECORDING SOCIETY INC. 
154 West 14th Street, New York City, 11 

III). Minkus: Don Quixote: Pas de Deux 
(arr. Irving). Prokofiev : Romeo alld Juli­
et: Pas de Deux (Suite No .1, No.6) . 

Royal Philharmonic Orchestra, Robert 
Irving, condo 
• E~H-CAPITOL G 7160. LP. $4.98. 

The music in this pleasing collection is 
as set forth above. The jacket and la­
bels, however, indicate that in place of 
the CoppeUa excerpt is a cancan from 
the Rossini-Respighi BOlttique falltasq1le. 
Also, Irving concludes the Sleepillg Beau­
tu pas de .deux with The Thme Ivalls­
which follows it in the sequence of the 
ballet-in order to bring the program to a 
livelier close. As might be expected , the 
conductor's readings are all excellent 
and in correct dance tempo, and the re­
production is very good. Balletomanes 

-
w- ~:~,~ ~~: '''.~ 
.z..~~~t"~~v./.~f'd';-"': ..... . 

THE QUEEN ' S 
BIRTHDAY SALUTE 
by the Royal 
Artille/} Band 

Monaural - VRS·9038 
Stereolab - VSD·2011 

ROYAL FANFARE IN SON· 
IC SPECTACULAR -In a 
positively breathtaking reo 
cording Vanguard's en· 
gineers have vividly cap­
tured the feel, the sounds 
and-in the stereo 
version, almost the sights 

ttendant on the tradi· 
tional ceremonies cele­
brating the Queen's offi· 
cial birthday. Into the 
va st acreage of london 's 
Hyde Park Her Majesty's 
loyal subj ec ts flocked to 
thrill to the various color­
ful military exercises-the 
march past the mounted 
gunne rs; the trot, then 
the canter. then the gal· 
lop of the squadrons of 
cavalry, hooves pound ing 
on turf. harness and trap­
pings clattering-and all 
to the martial music of 
the Royal Reg iment Artil· 
lery. Then comes the fit· 
ting and thunderous cli­
max, the shattering sound 
of a twenty-one gun 
salute, caught here. even 
to its reverberating echo, 
with amazing fidelity. The 
problems posed by this 
outdoor recording must 
certainly have been pro­
digi ous, yet Vanguard ap­
pears to have solved them 
completely. Nothing 
seems to have been lost 
at any point in the re· 
cording; there is spaci· 
ousness. but not lack of 
detail. The monophonic 
version is astonishing. the 
stereo a triumph. 
- High fidelity Magazin •• 

February 1959 

List Price : 
MONAURAL 12" ~4.98 
STEREO LAB 12'" $5.95 

will grab this disc and probably call for 
more of the same. P.A. 

RENE LEIBOWITZ: "Invitation to the 
Waltz" 

Weber: I nvitation t o the Dance, Op . 65 
(trans. Berlioz). Tchaikovsky: SeTellade 
fol' Strillg Orchestm, in C, Op . 48; ·Waltz. 
Berlioz: Sumphonie fantastiqu e, Op. 14: 
A Ball. Sibelius: Valse tTiste. Tohann 
Strauss, II: Vienna Life, Op. 354. Josef 
Strauss : Mein Lebellslauf ist Lieb' und 
Dust. 

Vienna State Opera Orchest;a, Rene 
Leibowitz, cond o 
• WESTMINSTER XWN 18817. LP. $4.98. 
• • WESTMINISTER WST 14025. SD. 
$5.98. 

Here we go again with yet anotller col­
lection of popular-and overfamiliar­
waltzes, }Iery competently played and re­
corded. (in stereo tlle sound is even more 
spacious and impressive.) Couldn't we 
have a change of pace, or at least a 
change of repertoire, once in a while? For 
example, why not include tlIe two Valses 
de Concert by Glazunov or Frederick 
Stock's Symphonic ' ,Voltz in one of tllese 
omnibus albums? They are exceptionally 
attractive works, as are many otller such 
neglected waltz masterpieces. And tlley 
are certainly more appropIiate to a group­
ing such as this tlIan is A Ball, taken out 
of context from the closely integrated 
musical program of Berlioz's Symphoni.e 
fantastiqu.e. P.A. 

ERICH LEINSDORF: Opera Ooertures 

Mozart: Le Nozze di Figa1'O. Beethoven : 
Leonore, No.3, Op. 720. Rossini: L'Itali­
ana in Algeri. 'Weber: 01Je1'On. Wagner : 
Die Meist81·singer. Verdi: L(t Forza del 
destino . 

PhillIarmonia Orchestra, Erich Leinsdorf, 
condo 
• CAPITOL P 8465. LP. $4.98. 

The most cogent excuse for packaging to­
getlIer six so-of ten-done overtures ought 
to be the towering personality of their 
conductor, first of all, and next tlIe bril­
liance of tlIe recorded sound. L einsdorf's 
conducting here runs to tlIe neat and or­
dered rather tlIan tlle exciting or tlIe pro­
found. He is more convincing ,vitl} tlle 
wit and elegance of Mozart and Rossini 
and the rather dreary thea tricali ty of the 
Forza del destino overture tllan witlI 
Weber's fairy landscape or tlIe symphonic 
expanses of BeetllOven and W agner. The 
sound is good monophonic sound, but I 
found myself sadly missing the dimen­
sions of stereo in tlIe prentice music of the 
Wagner and the closing pages of Leonora 
Three. D.J. 

RAYMOND LEWENTHAL: "Clair de 
Lune" 

Debussy : Su.-ite Bergamasqlle: No.3, 
Clair de Dune. Liszt: LielJestrau'ln No.3, 
in A flat. Saint-Saens-Godowsky: The 
Swan. RachmaninofF-Lewenthal : How 
FaiT This Spot. Brahms: Waltz in A Flat 
Op. 39, No. 15. Chopin: Nocturne, in F 
Sharp, Op. 15, No.2; Noctmlle, in E 
Flat, Op. 9, No.2; Waltz in C Sharp 
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minor, Op . 64, No.2. Lewenthal: Gl'een­
sleeves. Massenet: Elegie. Rubinstein: 
Romance. Schumann: Tl'iiumerei. 

Raymond Lewenthal , piano. 
• • WESTMINSTER WST 14053. SD. 
$5.98. 

In its monophonic version this disc was 
called "Moonlight and Keyboard" and 
included, in addition to the above, Cho­
pin's Fantaisie-Impromptu, the first move­
ment from Beethoven's Moonlight Sonata, 
and the Mendelssohn-Liszt On Wings of 
Song. The stereo sound for a solo piano 
here has J:ewards of a sort-the pointing 
up of different colors in bass and treble, 
the way the tone wells up gently all 
around one in j\tlr. Lewenthal's long-spun 
piamssnnos. The sound is also a little 
larger than life and thereby unnatural. 

R.E. 

CHARLES MUNCH: "The French 
Touch" 

Dukas: L ' Apprenti sOTcier. Saint-Saens: 
Le Rouet d'Omphale, Op. 31. Ravel: Ma 
Mere rOye. 

Boston Symphony Orchestra, Charles 
Munch , condo 
• RCA VICTOR LM 2292. LP. $4.98. 
• • RCA VICTOR LSC 2292. SD. $5.98. 

One has a right to expect from Charles 
Munch better interpretations of French 
music than these. In The Sorcerer's Ap­
prentice he employs exaggerated tempos, 
intended, undoubtedly, to dramatize fur­
ther a work that doesn't require tIus 
treahnent. In Omplw.le's Spinning Wheel 
tI1e conductor establishes an inordinately 
fas t pace that neither he nor Ius players 
are able to maintain in certain sections; 
as a result, the music loses all its magic. 
Only in the Mother Goose Suite do we get 
a truly sensitive performance; and even 
here the final pages are marred by un­
necessary weightiness. One distinguishing 
feature of the Saint-Saens and Ravel 
works, however, is tI1e refined handling 
of tI1e wood-wind solos. 

Tlus disc is one that sou nds consid­
erably better in monophony than in ster­
eo. The focus and over-all instrumental 
presence are far better in the si ngle-chan­
nel version; tile tone is also more round­
ed. The stereo edition seems to suffer 
from the unusually live acoustics of Sym­
phony Hall. Most of the trouble seems 
to be witI1 tile brasses, wluch emerge un­
evenly from the rear of the orchestra. 
There are any number of good recorded 
performances of the Dukas; Beecham's 
Saint-Saens and Ansermet's and Rosen­
thaI's Ravel are tile current preferred 
versions of Le Rouet and Ma Mere l'Oye. 

P.A. 

MUSIC OF THE PROTEST ANT EPIS­
COPAL CHURCH: "Music from the 
Washington Cathedral" 

Morley: Magnificat. Tallis : If ye love me. 
Byrd: Sing joyfullU unto God. Gibbons: 
Nunc dimittis. Palestrina: Exaltabo teo 
Victoria: Jesu. c/ulcis memol'ia. Schutz: 
Cantate Domino. Davies: Anglican Chant. 
Sowerby: Sanctus. 'Narlock: Corpus 
Christi. Willan: La, 'in the time ap)Joint-
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ed. Barber: Let down the baTS, 0 Death! 
Parker: lam sol recedit igneus. Four 
hymns. 

Washington Cathedral Choir of Men and 
Boys, Paul Callaway, condo 
• V ANGUAHD VRS 1036. LP. $4.98. 
•• V ANGUAHD VSD 2021. SD. $5.95. 

MUSIC OF THE PROTEST ANT EPIS-
COPAL CHURCH: "Praise to the 
Lord" 

Choir of the Church of the Ascension 
(New York), Vernon de Tar, cond. ; 
Choir of the General Theological Semi­
nary of New York, Ray F. Brown, condo 
• COLUMBIA lvIL 5334. LP. $4.98. 
• • COLUl'''lBIA MS 6026. SD. $5.98. 
lvlusic in the Episcopal church is the 
tIleme of these two recordings. The 
vVaslungton choir sings in celebration of 

the opening in 1908 of St. Albans, the 
National CatI1edral School for Boys, in 
Washington, D. C., which trains choir 
boys for service in the cathedral. It of­
fers distinguished examples of liturgical 
music from the sixteen til, early seven­
teentI1 , la te nineteenth, and twentieth 
centuries. Of the later works, that of Pe­
ter vVarlock, an exquisi tely set carol, and 
of Horatio Parker, a moving, if sentimen­
tally Victorian piece, are ou tstanding. 
The boys' voices bring a poignant, sweet 
quality to the performances, which are 
lovely, expressive, and human in every 
way. Stereo sound gives full recognition 
to the contrapuntal writing and the sep­
aration of tI1e parts, without dishIrbing 
the balance or unity of tone. 

The otIler disc was recorded under the 
auspices of tI1e Joint Commission on 
Church Music of the Protestant Episco-

STEREO as it was meant to sound.oo 

MARTIN DENNY ... first with • • • EXOTIC SOUNDS! 

• 
AFRO·DESIA • 

PRIMITIVA 

EXOTICA-Vol. 2 

lST 7111 • 

lST 7023. • • 
lST 700.6 • 

FORBIDDEN ISLAND • 
lST 7001 • 

• • • 
PROVOCATIVE • 

voice on record • • • JULIE IS HER NAME-Vol. 2 • 
LST 7100 

ABOUT THE BLUES • 
LST 7012 • 

JULIE 
lST 7004 • • 

A variety of 
MOODS­

illustrating the 
versatility of 

LIBERTY STEREO 

BONGO FEVER 
The Wild Rhythms of 

JAC K COSTANZO 
LST 7020 

• SWINGIN' HI·FI 
.. 
_____________________ • ' The Organ Wizardry of 

• 
AL ANTHOrlY 

plus these SURPRISES 
for SOUND reasons 

FANTASTICA 
Music From Outer Space 

RUSS GARCIA ORCH. 
LST 7005 

TERROR TALES * 
Narrated by 

THE OLD SEA·HAG 
LST 7025 

-~hf\-WTtc~j 
. :..' . . 

";"<": ."'C" . 
~ : . '" ~,' 

., .. . . . . ' 

LST 702l 

• MUSIC FOR THE GIRL YOU LOVE 
• The Lush Orchestrations of 

• pm ~b~~ 
• HULA-LA . 
• The Entrancing Rhythms of 

CHICK FLOYD 
• LST 7106 

• 12TH STREET RAG 
• The Banjo Magic of 

JAD PAUL 
• LST 7107 

*All ALBUMS ABOVE AVA ILABLE IN MONAURAL EXCEPT TE RROR TALES 

.. WRITE FOR 
i'~ FREE CATALOG 

£LliRrr RECORDS, Inc. 

DEPT, H-5 
'1556 North LaBrea Avenue 

Hollywood 28. Calif. 
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lEONARD BERNSTEIN'S 
MIRACLE 
ON 57th STREET 

The New York Philharmonic is currently 
having the finest season it has had in years. 
The Carnegie Hall box office has dusted 
off its SRO sign. Critics are digging for 
their most commendatory adjectives. And 
life is great for the nation's oldest symphony 
orchestra. Credit for this goes to Leonard 
Bernstein, the supremely gifted young con­
ductor who became permanent musical 
director of the Philharmonic this season . 

1~3W.!t!~:..I ct2I@1 
LEONARD BERNSTEIN 
SHOSTAKOVITCH: 
PIANO CONCERTO NO.2 
RAVEL: PIANO CONCERTO 
IN G MAJOR 

Leonard Bernstein at the piano and conducting the 

New York Philharmonic, 

ICOLUMBIA. 
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~ " Columbia" •· ..... tnwol'ka .. ~ M.re~ R4! • • 
It dJvl.lon of Columbia Broadca.tlnr Sy.tem, tne. 

pal Church in the U.S.A., and offers 
twenty-four hynms from that denomina­
tion's 1940 editi on of The Hymn al. H alf 
are sung by Mr. De Tar's choir of mixed 
voices, half by the Seminary choir of 
male voices; both groups are accompan­
ied by organ . Text and tunes aTe uni­
formly worthy of their sacred content 
and represent a variety of sources, from 
the eighth-centmy Greek ( text ) and 
plainsong to twentieth-cenhuy writers 
and composers. Sometimes a descant is 
added, but for the most part the per­
formances are dignifiedly plain and 
deeply sati sfying. Stereo makes a differ­
ence in tile sound, even in thi s four­
squ are music, giving fullness and cliver­
sity of tone without loss of cohesion. R.E. 

HERMANN SCHERCHEN : "Mel1histo 
Waltz" 

Liszt: Mel1i1-isto Waltz; Les P1'I3ludes. 
Saint-Saens: DalJse macabre, Op. 40. 
W eber : Del' Freischii.tz: Oveltllre. 

Vielma State Opera Orchestra, H ennmm 
Scherchen, cond . 
• • WESTMINSTER vVST 14054. SD. 
$5.98. 

The stereo disc reveals, almost if not 
quite e ffectively as the stereo tapes of sev­
eral of tllese war horses, both the power 
and the limitations of what was regarded 
only a year or so ago as the ultimate in 
ultra-brilliant high-fidelity recording. To­
day it sounds as blilliant as ever, but also 
uncomfortably unnatural in its frequency­
extreme exaggerations. One often hears 
and even enjoys performances as man­
nered and vehement as these in the con­
cert hall, but surely no live orchestra, even 
at close hand, ever sounded quite like 
W s. anD. 

RENATA SCOTTO: 01Jeratic A1'ias 

Verdi: La. Traviata: E strano ( Ah fol's' 
e lui) . Bellini: I PU1'itani: Qui la voce. 
Donizetti: Lucia di Lamme1'l11.00r: Il dolce 
suo no ( Mael Scene ). Hossini: Il Barbiere 
eli 5-iv iglia: Una voce poco fa. Boito : 
Me/istofele: L'altl'a notte in fonelo (II 
1nm·e. Puccini: Turandot: Signore, ascolta; 
T'lt che eli gel sei cinta; Madama Butter­
fiy: Un bel dl; Giann·j Schicchi: 0 mio 
babbino cam. 

Renata Scotto, soprano; Phiihannonia 
Orchestra, Manno vVolf-Ferrari, condo 
• ANCEL 35635. LP. $4.98. 

Renata Scotto is a twenty-five-year-old 
soprano of great accomplishment. Her 
repertory, as a glance at tile contents of 
this recording ,vill reveal, is the Callas 
repertory- tilat is, she can sing almost 
anyWng wlitten for tile cultivated so­
prano voice in any of its tlrree metamor­
phoses (provided, of course, tllat the text 
is in Italian). H er volume is as full as 
Tebalcli's or Milanov's when she requires 
it to be, and yet the florid decoration is 
ever agile, gracious, controlled. She is 
undoubtedly influenced at times by Cal­
las-the first few moments of Qui la voce 
are more Callasian tllan the great so­
prano's own recording (see Angel 35304) 
is. The voce cOl1eno is startlingly like. 
But she is no slavish imitator : Lucia's 

Mad Scene and Margherita's disb'aught 
one give evidence of a vocal acb'ess WiUl 
some exciting ideas of her own. So do 
UtI's two songs, though here I fi nd myself 
a t odds WiUl tIle approach. Again like 
Callas, Miss Scotto would seem to have 
more affinity wi til the Princess than the 
Slave Girl. 

The engineering, to my ears, is some­
thing of a clisaster . The soloist has been 
placed so close to the microphone tllat 
11er high forte attacks burst from the 
speaker like so m any discharges of TNT. 
TIns is clearly the fault of the technical 
boys, not of Miss Scotto. D ·l 

LEO SLEZAK: Recital 

Arias from Pagliacci, A i.da, Emani, Car­
men, Guillaume T ell, L' Africai.lle, Tmva­
tore, Zau.ber!lOte, Cavalleria 1'lIsticalla, 
Blaub(JIt, Muette de PO/t ici. Songs by 
Richard Sb'auss, j\lIozart, Reynaldo Halm, 
SchlUl1ann. 

Leo Slezak, tenor. 
• S CAL A 844. LP. $5.95. 

Leo Slezak, the great Czech tenor who 
was especially highly praised for his 
Otello, has been one of the most prolifi­
cally recorded artists on LP. With the 
kno~vledge that there have been some 
half dozen records dedicated to present­
ing his dramatic and lyric versatility, it 
is satisfactory to observe that this disc car­
ries no duplications. Scala's present re­
lease is labeled VollUl1e II, and contains 
a sloppily arranged hodgepodge of arias 
and Lieder. All selections, Witll tile ex­
ception of Halm's Paysage, are sung ill 
Gelman; it is a pleasure to report tllat the 
songs enjoy proper piano accompaniments 
rather than arranged orchesb'al back­
grounds. 

Slezak, who was born tile same yeaT 
as Caruso and outlived binl by twenty­
fi ve years, possessed a dramatic tenor of 
such ex-tended range tha t he coped easily 
with the music of William T ell, Les Hu­
guenots, and Il Trovatore. Despite tllese 
heroic attributes, Slezak was also able to 
scale his tones down to shadings not gen­
erally associated with such voices. His 
Lieder is a case in point. The arias from 
Pagliacci, Aida, and L'Africa'ine present 
him as a singer in tile grancl m anner. The 
Zaubel'fWte is choppy and ChUl1SY-Sur­
prisingly, for T amino was a Slezak spe­
cialty at tile Meb'opolitan, but the 
Sicil'ial1a from Cavallel'ia is beautifully 
sung. The tenor's celebrated sense of 
humor gets due play in the scene from 
Offenbach's operetta, Blaubmt ( Blue­
beard ). Scala's reproduction suggests 
that the voice might have been brought 
forward on occasion, but the personal­
ity of Slezak does come through. 

lvLu.: DE SCl-IAUENSEE 

WILLIAM STEINBERG: "Concert 
Russe" 

Mussorgsky: Night on the Ba1'e iHotm­
tain. Tchaikovsky: Marche slave, Op. 31 . 
Glinka : Kamarinskaya. Borodin: P'I'ince 
Igor: Polootsi.(Ul Dances. 

Pittsbmgh Symphony Orchestra, William 
Steinberg, condo 
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• • CAPITOL SP 8450. SD. $5.98. 

In its enormous dynamic range and sonic 
power, its auditorium authenticity, and 
superbly broadspread stereoism, Stein­
berg's Russian program is a close match 
for Leinsdorf's earlier "Portraits in 
Sound" ; and, as with the latter, the as­
sured performances are somewha t h eavy­
handed (excessively so in the lighter 
scoring of the Glinka Kama ril1skaua; less 
so ill the exhilara ting Borodin dances in 
their orchestral-only version ) and tl1l­

imagina tive as far as interpretation goes. 
Yet these discs achieve irresistible dra­
matic conviction through their shecrly 
sonic grandeur and momentum. 

There has been some talk that record­
ings like these can ' t bc reproduced prop­
erly, since if onc's voltUlle contral is sct 
right fo r the q uiet passages, the climaxes 
blast one out of the room . This is no just 
criticism of the recording engineers, but a 
devasta ting indichn ent of the inadequ acy 
of the complainers' ampli fi er and speaker 
equipment. To deprecate recordings like 
Leinsdorf' s and Steinberg's sonic master­
pieces, which come closer to approaching 
tile full dynamic range of a live sym­
phony orchestra than almost any others 
I know, is the rankest high-Rdelity here­
sy. Listen again to what actually h appens 
when a large sympllOny orchestra plays 
-both soft and loud-in a hu ge audi­
toriulll: what anyone witIt adequate 
home eq uipment can hear on this disc is 
getting miraculously close to that living 
reality. R.D .D. 

ARTH UR WINOCIlAD: 01'c/WStUtl P'ro-
g'Y(un 

Bartok: Ruuw l1'ian Folk Dal1 ces. Sh'avin­
sky: Octet fol' Wi l1 d 1I1st·ru.ments. Prokof­
iev: OIJertu.re in B Flat , Op. 42. Shosta­
kovich : Two Pfeces for String Octet, Op. 
11. 
JVlembers of the M-G-ivi Orchesh'a, Ar­
thur Winograd , condo 
• M-G-M E 3684. LP. $4.98. 

This is as tIlOroughly fouled-up a job of 
record labeling as one is ever likely to 
encounter. The side which is supposed 
to contain tI1e Bartok and Sh'avinsky ac­
tu ally contains the Prokofiev and Shosta­
kovich, and vice versa. Even if tI1e labels 
were on the r ight sides, one of them 
would still be wrong, since it accounts 
for the Bartok ahead of tI1e Stravinsky 
and the Sh'avinsky is p layed first. To 
make everything complete, Prokofiev's 
opera, T he Flam'il1g Angel, is refen ed to 
in Edward Cole's notes as Th e Flaming 
Opera.. 

Don't let all of tins discourage you , 
however. The p erformance of the Stra­
vinsky is first-class. The deli gh tful Prokof­
iev overture, for seventeen insh-uments, 
has never been recorded before, and this 
seems to be th e only recording now avail­
able in this coun try to contain tile zestful 
pieces by Shostakovich and tI1e Bar tok 
dances in their orchestral arrangement. 
All in all, a very pleasant and musically 
a very skillful package. A.F. 

Re IJiews cont£nued on page 71 
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WORLD'S FIRST AND ONLY 

15-TRANSISTOR FM-AM 
4 ••• •• ••• •• • • •• • 

PORTABLE RADIO! 

so 
: •• ••••• •• ••• ••• • • • • • •• •• •••• •• •• ••• 0. 

Loolc What 

AUDIO Magazine 

So')'s About It: 
(issue of 1/59) 

" The 1'FM-1S1 se/.s 
(/ new sltllulartl l or 
quality lJer I orma nee" 
" Sony d eserves 
praise l or both its 
d esign tIIl.(l consl"ucl ion" 

. . 
•• •• • • • • • • •••• •• ••• •• ••• ••• •• •• •• • •• • • ••• •• • • • •• • • • •• •• •• •• • • • • ••• • ••••• • •••• • •• •• • • • 00 

N ow, for the first time, you can enj oy delightful FM music wherever 
you ar e - in yo ur cal', while .yo u travel , a t home - even in fri nge areas ! 
Plus, of course, all AM broa dcasts ! A nd SONY TFM-151 works on 
ordinar y fl ashli ght ba tteries, has built-in telescopic antenna, weighs 
only 51f2 pound s ! E nj oy it- for goo d livin g. A nd as a special gift, it 
makes r are good giving ! .... .. .. ...... .... .. .. .......... .. .......... .. .. ............ .. . .. $14-9.95 

FOR HI-FI you can use SONY TFM-151 as an FM-AM TU IER in 
your Hi-F i system! And as AUDIO SAYS "It could not be told apart 
from a h igh quality standard F M-AM tuner." 

S Oi\ IF: O F Til E SPECIFICATION S · 15 tra nsis­
tors, in cl udin g SO NY sup er-d iffused g rown 
Lra nsistor, 4 germanium d iodes, 1 gcr~ 
ma ni um vari stor, buill·in 4" x 6" hi gh. 

fi delity oval type d yna mi c spea ker ' Out. 
pu t power is 1BOMW, freq uell ey response 
is 20 to 20,000 eycl es p lu s or m inus 1 d b, 
signa l to no ise rat io is 50 db . 

SONY also makes the WOIlLD'S SMALLEST TIlANSISTOIl IlADIOS 

SONY TR610 

6'l fflll sis l or, 
pocket -portabl e 
radio. Si:. e }" 
x 2}.'j " X 4. 1/5" 
$39.95 

SONY TR8G 
Wo rld's smallest , 
m ost powerfu l 
8-transistor, 
p ocket · port ab l t!" 
radio. S ize 2:Yi.'" 
x 41,6 " x J%" 
$49 .95 

m f g . b y th e SONY CORPORATION 
"T H E PE AK OF E L ECTRON IC PE RF EC T WN" 

di s tr i but e d n a t i on a ll y by Delmonico Interna tional, 

Division of Thomp son.Sta rrett Co., Inc., 42-2'1 Orchard Street, Long Island City 1, N. Y. 
A t fine radio stores and department stores, or write Dept . H F for name of nearest sto re. 
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· . 
U 11 flAMENCO ESPANA_Sixleen exciling 
lIamenco Iracks wi In Bernabe De Moron. gui larisl; 
three other guitars and six castanet dancers. 

This is the exciting stereo sound 
you've been looking for . .. the big sound 

judged "BEST STEREO" at HI FI shows 
everywhere. Show off your equipment 

with the full frequency range, clarity 
and presence found in these albums 

••• the finest in sound reproduction. 

1816 VIVAI-Mexican ballads and folk music 
excilingly presenled by Ihe· CABEll EROS. "VIVA" 
means live - and live th is does! The infectious, 
vibrant mood as created in their performances 
in ··T Town" and al Ihe Oeserl Inn al las Vegas. 

1411 THE 5UIFU5 AT HIGH TloE·-lalesl 
"HIT" album of fam ous "SURFERS" now appear· 
ing al Ihe Slar Dust Holel in fabulous las Vegas • 

Available at record shops and HIFI equipment dealers 
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1-- Here at Home 

"Mitchell Ayres Plays Romantic Ballads 
for You." Mitchell Ayres and His Or­
chestra, featuring Harry Terrill. Ever­
est LPBR 5016, $3.98 (LP). 

Harry Terrill's elegant saxophone work is 
about the only distinctive feature of this 
record , which must be classed as just an­
other album of mood mu sic. Terrill's 
sweet- toned, lyrical sax solos have to 
rise above some terribly o'eacly arrange­
ments; i:nd thou gh they succeed: they do 
not hide the deadly monotony of the 
orchestral scoring. For one thing, the 
consistently languorous tempos adopted 
are ill-suited to some of tlle songs. Em­
hraceable YOll, for instance, seems about 
ready to expire from the first bar on, and 
other numbers are in equally poor musical 
shape. The Ayres orchestra is heavily 
weighted in the strings, though the sound 
is bri gh t enough. The review copy showed 
signs of overcutting. 

"Broadway Chorus Call." Merrill Staton 
Choir. Epic LN 3546, $3.98 (LP); 
Epic BN 519, $5.98 (SD). 

The ~ l eITill Staton Choir, one of the bet­
ter choral groups presently in operation, 
offer a pleasing and well-varied program 
of a dozen production numbers from 
Broadway musicals. Kicking off willi a 
really rousing Seve nty-Sic\: Tl'OmiJO'nes, 
aud winding up with an equally spirited 
There's No Busi.ness Li.ke Show Btl si.n ess, 
they tackle songs of vastly different char­
acter in between. They are particularly 
successful with the delicate A Hltndmd 
Million M i'I'acles, tlle moving Y Oll'll NelJer 
' Valk Alone, and tlle quasi-erotic H er­
nando's Hideaway. The tawdry Possess 
Me, Caress Me Perfu.111 e from tlle recent 
short-Ii ved ' ,Vhoop Up seems ra tller out 
of place here, and I don't think they 
really ring tlle bell with With a Li.ttle 
Bit of LlIck, mainly because of ill-ad­
vised attempts a t a Cockney accent by 
two different singers. The vocalizing 
throughout is solid, musical, and well 
balanced. The separation is quite pro­
nounced on the stereo version, but this 
is my only complaint against the sound 
on either issue. 

''I'll Be Seeing You." Jo Stafford; Paul 
\Veston. and His Orchestra. Columbia 

MAY 1959 

.. ~.tj 

~Jntertai n men I 

CL 1262, $3.98 (LP); Columbia CS 
8080, $.5.98 ( SD ) . 

All these songs have becn in the Stafford 
repertoire for some years, altllOu gh her 

. earlier recordings of them are now most­
ly out of print. A clirect comparison be­
tween her new version of two of these 
numbers and those she made during the 
war years showed on ly the most superfi­
c.ial change in her approach and her 
manner of singing. Perh aps there is now a 
little more assurance in the way she uses 
her voice, and a subtler sense of phrasing, 
but the voice itself, with its odd nasal 
quality, is almost unchanged. The \i\Teston 
arrangements are, naturally, tailor-made 
for tlle cond uctor' s wife, and he is always 
the considcrate collabora tor. On tlle ster­
eo cl isc thc close nuking is not very com­
plimentary to Miss Sta fford, making her 
voice sound ragged and her singing a 
little labored. This is not so apparent on 
the monophonic version, which, on the 
whole, I think I prefer. 

"The Immortal Harry Lauder." Sir Harry 
Lauder; Orchestra. RCA Camden CAL 
479, $1.98 (LP). 

The legion of Harry Lauder admirers are 
greatly indebted to Camden for bringing 
their favorite back on the record scene 
again in a program typical of the great 
Scottish comedian. Lauder is Ius braw 
and bonny self in llie bibulous A Wee 
Deoch An' D oris, the winning The ' Vee 

10 Stafford: her old songs still begu.ile. 

Hoose 'mang the H eathel', and the humor­
ous Breakfast in Bed a ll SW1(/a!J i\[OI'l1-

inti. And in a group of unaccompanied 
Scottish folk songs, su ng Witll great sim­
plicity, he reminds us of Ius genuine 
talents as a singer. [n the course of a 
long recording career (h e macle his first 
recorcl in 1907) I clou bt that Lauder ever 
macl e a poor record. His voiee ancl his 
personaUty were both particularly phono­
genic. So, thlJugb one misses his broad 
smile, his bandy legs, and his grotesque 
waddling strut, his warmth of communi­
ca tion in every song almost compensates 
for tlleir absence. These were all origi­
nally early electrics, I believe, ancl Cam­
den has done a really splendid job in 
producing outstanding sound from the old 
discs originally issued at 78 rpm. 

"J eanette MacDonald ilJ1d Nelson Eddy 
Favorites in Hi-Fi:' Orchestra , Leh­
man Engel and Dave Rose, concls. 
RCA Victor Ln[ 1738, $3.98 ( LP ). 

The reunion of tllis popular team of sing­
ers in a program of tlleir old fa vori tes 
looks like a reasonably goocl iclea, on pa­
per. On clisc, I'm afraid tlle result is a 
most disqui eting experience. Miss Mac­
Donald's overbrittle tones have become 
excessively breathy, her manner more 
stilted than ever, and the tessitura of 
most of the numbers is now beyond her. 
Mr. Eddy, sounding as lugubriOUS as ever, 
is only slightly better. If tllere is a less 
mu sical version of Ah, Sweet Mystery of 
Life on records, it has escaped me. In 
view of all the technical resources at 
Victor's command, it mi ght well have en­
hanced the souncl of the original record­
ings and issued them as a memorial al­
bum. 

"Moonlight Becomes You." The Heart 
Strings. Jubilee SDJLP 1091, $4.98 
(SD). 

These are inso'umental performances of 
eight songs written by Jimmy Van Heu­
sen to the lyrics of Johnny Burke. Under 
the circumstances, it woulcl seem point­
less to mention tlle lyricist, except tllat 
since the program is restricted to the 
work of this team alone, we get no 
chance to hear many better songs Van 
Heusen wrote in collaboration with other 
word spinners (Johnny Mercer and 
Sammy Calm, to mention but two). The 
stand-out items here are the title song and 
Imagi,na.tion, with the rest distinctly 
make-weight affairs. As one IllUl1ber fol­
lows another at the same leisurely pace, 
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THE 
NEW 

ELECTRONIC 
MUSIC 

FOLKWAYS 
STEREO 
Record Albuln 

.FS5 6301 1-12" record with fully illustrated 
notes ... $5.95 
Th is recording is especially engineered and 
mastered to bring to you the full enjoyment 
of this new techni cal marvel with the blend­
ing of NEW SOUNDS and NEW TECHNICS. 
A new emotiona l experience. Some of the· 
titles .are: TRILOGY by David Talcott, CHAN 
by Henry Jacobs, FOR THE BIG HORN by Wm. 
Loughborough, 350·2 by Gordon Longf~lIow. 

OTHER FOLKWAYS RECORDINGS of unusual 
interest in the electronic music field. M9.0.­
aural . . . 12" longplay high fidelity recordings 
... each $5.95 
·FX6100 Sounds of Frequency: a test record · 
from 15.6 to 22,500 conceived and mastered 
by Peter Bartok. 
FX6160 Sounds of New Music: the whole · 
gamut of the development of " music con· 
crete ," / tape music , electronic music, etc . . 
FS3860 Music From Picasso Film: brill iant 
recording from the original sound track . 
using unusual effects to depict PICASSO's 
many " periods. H 

FS3861 Henry Jacobs - Programme ;; 1: The 
first recording of electronic music and . un· 
usual interviews on station KPFA. 
FPX6250 Sounds of Science Fiction: an elec 
Ironic music adventure. 

For complete free catalog of over 600 Long 
. Playing records, write to: 

FOLKWAYS RECORDS 
Wo rld', leading producer of Folk Mlllic on Record, 

117 WEST 46 STREET • NEW YORK CITY, N. Y. 
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the program tends to become tedious. 
Strings, not very cleanly recorded , are 
located in the right-hand speaker, the pi­
ano very firmly entrenched in the left . If 
there was anything behveen them, I 
failed to detect it. 

"Music for Dreaming." Paul Vleston and 
His Orchestra. Capitol ST 1154, $4.98 
(SD ). 

To signalize his return to the Capitol 
campus, Paul \Ves ton has recorded, for 
his old alma mater, an album of mood 
music that substantially duplicates his al­
bum of the same name, Capitol T 222. 
The earlier issue, the first album Weston 
made ( on 785) for the newly formed 
company, has remained one of its best­
selling albums ever since. \Vhile the 
\~leston style hasn't changed much since 
those days, except for a slightly heavier 
accent on the brass, the quality of Capi­
tol's sound is a world away. I've not 
heard tlle monophonic version, but tl1e 
outstanding features of the stereo disc 
are the glistening cleanness of tlle string 
sound and the excellent spatial illusion of 
tlle over-all sound. If anything, tlle top is 
a little too slu·ill for my liking, but by 
cutting it slightly I was able to produce a 
sound tllat completely sati5fied me. 

"Nola and Other Piano I nstrumentals." 
Vincent Lopez and His Orchestra. 
Cm·lton STLP 12302, $4.98 (SD). 

Despite the general excellence of Carl­
ton's stereo sound, I find t his a disap­
pointing record. The fault lies mainly 
with Lopez. It is almost thirty-five years 
since he adopted Nola as his signature 
tune, and in those far-off days, its digital 
difficulties posed no great problem for his 
fleet fingers. Today, alas, tlle story is 
quite different . It may be possible to do 
a good deal of faking in a hotel dining 
room, where tlle clatter of dishes covers 
up any glaring errors. The mike, Uluor­
tunately, is not so kind, and here one 
hears a very garbled version of Felix 
Arndt's old piano solo. The same sort of 
shambles occurs in Zez ConIrey's Kitten 
on the Ke!ls, and to a lesser extent in 
The Doll Dance. The pianist is much 
more at home in the slower numbers, but 
the orchesh'al work is so indifferent, and 
at times sloppy, that I would hesitate to 
call it even acceptable. 

"Premiere Performance." George BYTon 
Sings New and Rediscovered Jerome 
Kern Songs. Andre Previn, arranger­
conductor-pianist. Atlantic 1293SD, 
$4.98 (SD ). 

H ere we have an important record in 
that it brings back nine Kern songs that, 
for the most part, have been completely 
overshadowed by bigger hits and inh'o­
duces three previously unknown and un­
recorded Kern compositions. These latter 
were discovered among Kern's unpub­
lished mann scripts, and were without 
title or lyrics. The task of providing the 
necessary words was turned over to Dor­
othy Fields, a long-time Kern collabora­
tor, and the results are now hem·d for the 
first time, sung by George Byron. April 
Fooleel Me, a very typical Kern melody 

with a deft Fields lyriC, is easily tlle most 
attractive of tlle h-io. I enjoyed Introdtlce 
Me alm ost as well, though it puzzled me 
( still does) because the melody of the 
first line of its chorus sounds exactly like 
a Rodgers song. I can't place it, however; 
any help gratefully received. 

BYTOn's style has enough panache to 
be perfect for this material, and one can 
readily b elieve that Kern admired his 
work as a vocalist. Aneh e Previn provides 
some interesting arrangements and also 
some very solid support, botll as pianist 
and conductor. The stereo sound is well 
balanced but not outstanding; for an in­
timate concert such as this, I suspect that 
the monophonic version (which I have 
not heard) might be just as satisfactory. 
Interesting liner notes by George Fra:i!ier, 
but I'm cm ious to know when Sally ac­
quired The Siren's Song, which used to 
belong to Leave It to Jane. 

"Sleep Warm." D ean Martin; Orchestra, 
Frank Sinab-a, condo Capitol ST 1150, 
$4.98 (SD ) . 

In a rare burst of Hollywood camaraderie, 
Sinah'a steps down as vocalist, and up as 
conductor, to provide his good friend 
Dean Mm·tin with some excellent orches­
b'al bacldng in a program of bedtime 
ballads. Sinatra has essayed tlle conduc­
tor's role at least hvice before on records, 
but in neither instance was he playing 
second-fiddle to a fellow thrush. That he 
definitely does here, for tlllS is i\<Iartin's 
record all tlle way. His fin e mellow voice 
and almost too relaxed manner are per­
fect for these lullabies. I found him so 
convincing that when, in the nllddle of 
Side 2, he sang Let's P'ut Out the L'ights, 
I was on the point of doing just tllat. 
Fortunately, I didn't; tlle songs tl1at fol­
low are among tlle best on tl1e elisc. The 
fine Pete King anangements, most hand­
somely )·ecorded, add much to tlle listen­
er's enjoyment. The stereo sound is ex­
ceptionally good ... excellent center fill 
and a good wide spread. 

"Still More Sing Along with Mitch." 
Mitch Miller and The Gang. Columbia 
CL 1283, $3.98 (LP ); Columbia CS 
8099, $5.98 (SD) . 

A determined fellow, this Mitch Miller. 
Two volumes of his particular form of 
musical togetllerness have aheady ap­
peared , but he evidently feels lliat there 
are still some laggards around who hesi­
tate to joi.n tlle throng of tln.varted vocal­
ists. This third volume might well 
bring tlIem into the fold. Actually, it 
strikes me as being tlle best of tlle lliree 
releases, mainly because ilie songs make 
up a more homogeneous program. I was 
never very comfortable willi all those 
march tempo numbers in the earlier al­
bums-too energetic altogetller. Here we 
get a more leisurely type of song, most 
acceptably arranged and fitted out witl1 
harmonies iliat won't make you feel in­
adequate when yon join in. Even more 
considerate to tllose who can't sing, but 
can whistle, Mitch has included a couple 
of choruses for whistlers. Fine sound on 
botl1 versions, but tlle stereo might well 
make you think you've invited tlle Radio 
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City Music Hall Glee Club into your liv­
ing room, by mis take. I'm sure the Miller 
Gang isn't that large. 

"The World 's Greatest L ove Themes." 
Joe I-Iarnell, piano ; Orchestra, Kermit 
Leslie and Hugo Montenegro, conds. 
Epic LN 3548, $3.98 (LP) ; Epic BN 
521, $5.98 (SD). 

The lively, uninhibited musical mind, as 
well as the fine pianistic talent of Joe 
Harnell, has been hll'ned loose on music 
of the "Masters," and the result is as en­
grossing a record as has come my way in 
some time. I know. quite well that many 
people, £ncling classical music treated 
with such apparent lightheartedness, will 
accuse Harnell of a major case of lese­
maieste. I just can't go along. vVe've had 
this sort of thing in the past, but on this 
record both taste and artistry are promi­
nently displayed. 

Harnell's accomplislU11ent in arranging 
and playing the music in the model'n 
idiom produces results that are, it is 
tme, often astonishing- but tlley are al­
ways interes ting .. You may not, for in­
stance, easily imagine Godard's well­
known Berceuse from ] ocelyn being 
tw-ned in to a sort of soft-shoe routine, or 
Percy Grainger's Cowrdl'y Gardens (re­
named Weekel1d -in' Westport) hlrned 
into a facsimile of a Brubeckian piano 
cameo. Nor, I am sure, can you visualize 
the Trepak from Tchaikovsky's Nut­
cracker Suite turning up as a swinging 
piano solo, a la Teddy Wilson, over a 
delightful wood-wind quintet accompani­
ment. But Harnell does these things, and 
they're fascinating. The piece de Tesist­
ance of the whole record, for me at 
least, is the remarkable way in which he 
has turned the first movement of the Mo­
zart Symphony No. 40, in G minaI', into, 
of all things, a samba. The Epic stereo 
is one of tlle best I've encountered from 
this company as far as breadtll and center 
fill is concerned. The recorded sound of 
the piano is not · always as bright as it 
might be, however, a deficiency of the 
monophonic elisc also. 

JOlIN F. INDCOX 

For eign Flavor 

"Anthony Italiano." Ray Anthony and 
His Orchestra. Capitol ST 1149, $4.98 
(SD ). 

Trumpeter Ray Anthony toots a mellow 
horn, but his album of "Mediterranean 
favorites" -inexplicably including La Pa­
lom~'/. and OieUto Undo, both native to 
Latin America-leads off with Carnival of 
Venice. One immediately recalls the 
blazing Harry James treatnient of this 
same tune, and i\tlaestro Anthony comes 
in a woeful second. H e does, however, 
maintain a dance able beat throughout 
and the brilliant stereo sound is very 
good. 

"German University Songs, Vol. 3." Erich 
Kunz, baritone; Chorus and Orchestra 
of the Vienna State Opera, Anton 
Paulik, condo Vanguard VRS 1035, 
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Q How can Richmond 
offer $3.98 - $5.98 
quality LP's 
for only $1.98? 

A A lthough not generally publicized up until now, the answe,' is 
actually not a "secre t" and we think OUT questioning friends would 

• like to know t li e facts . 

T he Richmond catalog is sUjJjJlied with "ecords that were best se llers in the 
L ondon catalog but which have been ,'ejJlaced by newer versions on the 
London Label. In order to jnom.ote the sale of these recoTdings now on 
the Richmond Label, the aTtists, cojJyright holders, and various manufactw'ers 
involved in the jJ1'Oduction of the jJYOduct ha.ve accejJted much smaller 
1'Oyalties m' jJ1'Ofits. These combined economies have etwbled Richmond to 
issue its records at i~1.98 without the slightest saC1'ifice in the .fiuality 
of rejJYOduct ion. 

These Are But A Few Of The Richmond LP's Available For Every Taste: 

Ravel, BOLERO 
Berlioz: BENVE NUTO CELLINI & THE CORSAIR 

OVERTURES 
Paris Conservatory Orch. - Charles Munch. B 1900 1 
Grieg, PEER GYNT - Suites 1 and 2 
London Philharm onic Orch. - Bas il Cameron. B 19019 
ERNA SACK RECITAL 
Auf der Ki rmes; Ouvre Ton Coeur; Yo u Will Return to 
Vi enna; Est rell ita; Serenata; others. B 19049 
Tchaikovsky: 1812 OVERTURE ; 

HAMLET - FANTASY OVERTURE 
l ondon Philharmoni c Orch.-Sir Ad ri an Boul t. B 19014 
Stravinsky: PETRUSHKA 
arch. de la Suisse Romande- Ernest Anse rm et B 1901 5 
Beethoven: SYMPHONY No.7 
Concertgebpuw ' O. of Amste rd am- Eri ch Kleiber. 

Rimsky·Korsakov: LE COil D'OR- Suite ; 
CAPRICCIO ESPAGNOL 

B 19054 

l 'Orch. de la Su isse Romande- Ernest Anse rm et. 
B 19055 

SOUTH OF THE BORDER- Stanley Black and His Orch. 
Granada; Flamingo; Mexican Hat Dance; Siboney; 
others. B 20003 

New Release of Special Importance: 

MAMBO PARTY - Edmundo Ros and His Orchestra: 
Mambo No.5; More More Mambo; Chivi Ri co; Anyth ing 
Can Happen; others. B 20022 

BIG BAND BEAT- Ted Heath and His Music 
St rike Up the Band; Clair De Lune; Van essa; La Mer; 
Hawai ian War Chant ; others. B 20034 

POLKA HITS - Will Glahe and His Orchest ra 
Auf und ab; Tanze nde Finger; Anhalter,li ese l; Sprung· 
fe dern; others. B 20016 

MUS IC OF FRANZ LEHAR-
Tonhalle Orch., Zurich- Franz Lellar 

Gold And Silver-Waltz, Th e Count Of Lu xembourg­
Wa ltz, Wa ltz Interm ezzo And Ball et ; Eva- Waltz; Gypsy 
love-Overture; Th e Merry Wi dow-Overture. B 20008 

MUSIC FOR DREAM DANCING -
Cyril Stapleton and His Orchestra 

I've Got You Under My Skin ; Danci ng In The Dark; 
Stardu st; others. B 20026 

Gershwin: RHAPSODY IN BLUE 
Wi nifred' Atwe ll wi th Ted Hea th and His Music. 
WINIFRED ATWELL PLAYS GERSHWIN 
Love Wa lked In ; Summert ime; 'S Wo nderful; Someone 
To Watch Over Me. B 20037 

Richmond's formula of lower profits and royalties also 
enables us to bring forth at $1.98 a recording of major 
importance not previously released on the London label: 
Erich Kleiber's superb interpretation of Beethoven's Eroica 
Symphony with the Vienna Philharmonic Orchestra. This is 
one of the late maestro's last and greatest recordings. 

B 19051 
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$4.98 (LP ); VSD 2020, $5.95 (SD). 
This is Erich Kunz's third semester in 
Van guard 's course of German songfests 
and his voice is at its powerful persuasive 
best. His eighteen songs (good measure 
by any standard ) range from th e lovely 
Du Du Lieast MiT 1m. HeTzen to the 
roliickin~ St~de l1t1eben . Beneath their 
surface gaiety, German student songs 
have a qu ality of brooding that can be 
very moving; many of them also smack 
of the chauvinism that sends generation 
after aeneration out to die valiantly in un­
wortl::"y warfare. In this collection, inci­
dentally, as in Volume 2 , Kunz supple­
ments the student melodies with non­
student traditional ballads. 

To my ear there is little to choose b e­
t ween the stereo and monophonic ver­
sions. The latter, however, suffers no' 
constriction when played throngh a single 
speaker and it possesses a kind of super­
clarity Ulat is lacking on the stereo press­
ing. Full texts and translations are on an 
accompanying leaflet. 

"Tlle Gypsy and His Violin." Antal Kocze 
and His Gypsy Band. vVesbninster 
W P 6103, $3.98 ( LP). 

'Nestminster's top gypsy, Antal Kocze, 
has been fi ddling in Cenb'al European 
cafes all his musical life, and his touch 
is deft and lyric. Gypsies orch estrate their 
emotions in primary colors, and Kocze 
reproduces them clearly and emphati­
cally: witness the simple, surging sadness 
of his Magyar Dance. Bright, full-range 
sound. 

"Hawaiian Strings." ' ;Yebley Edwards 
and various Hawaiian musicians. Capi­
tol ST 1152, $4.98 (SD ). 

"Fire Goddess." W ebley Edwards and 
various Hawaiian musicians. Capitol 
ST 1033, $4.98 ( SD). 

H awaHan Strings is an easy, undemand­
ing recital of island favorites bracketed 
by the recorded sound of vVaikiki surf. 
The stereo is neatly balanced and well 
separated , though the string arrange­
ments-being rather intimate- gain little 
from the broadened source. The music 
itself is as inviting and bittersweet as tlle 
smile of a wahi1le . 

Fi're Godeless is a stereo version of last 
year's ultrasuccessful mono release. The 
program is based upon old autllentic 
island chants. v" hile Maestro E dwards 
tends to overdramatize them, they still 
emerge as real, contagious, and exciting. 
Here is a stirring memento of the beauti­
ful Polynesians and tlleir paradise lost. 
Stereo or mono, fellow beach combers, 
ca tch this one. 

"Italy: Its Sounds and People." Capitol 
T 10186, $3.98 (LP) . 

The tolling of the mammoth b ells of St. 
Pe'ter's Basilica ushers in a sonic tour of 
Italy tllat is easily the fines t of Capitol's 
ventures into this difficult type of docu­
mentary. The clangor of Roman traffic , 
tlle sweet songs of nightingales along tlle 
Appian ' ;Yay, tlle La Scala orchestra 
warming up, tlle ru sh of water in tlle 
Trevi F ountain, a moving Chrisbnas 

hymn from Napoli-all shape a striking, 
brilliantly edited portrait in sound. Molto 
gmzie, Capitol. 

"Maravilloso!" Los Indios. Epic LN 3530, 
$3.98 (LP ). 

Los I-Il dios strike me as the most exciting 
of several Paraguayan vocal groups- e .g .. 
Trio Los Pamguayos (Epic LN 3198) , 
Qlwrteto P{t1wm by (Capitol T 10115) ­
that have b een recorded in recent years. 
To their own h arp and guitar accom­
paniment, Los Indios' tluee men and one 
woman etch uncluttered , melodic ar­
rangements of Paragnayan popular favor­
ites. There is no pretense h ere-just hon­
est, skilled musicianship. 

"Russian Gypsy Folk Songs." Vera Bryn­
ner; Orchestra, Gleb Yellin, condo Kapp 
KL 1116, $3.98 ( LP ). 

Vera Brynner, sister of Yul, is the owner 
of a richly colored, highly trained so­
prano voice. Russian by birth and tem­
perament, she approaches these scin til­
lating songs with b otll vocal and 
emotional assurance. Theodore Bikel, on 
E lektra 150, mines tlus same melodic 
vein with a bit more flash than Miss 
Brynner, but the t wo d iscs do not com­
pete; there is an . overlap of one song 
only. Miss Brynner, unforhmately, is 
overmiked , and the recorded sound fre­
quently hovers on tlle edge of-tl1Ough it 
never quite slips over into- distortion. 

"Sabicas : The Day of the Bullfight." 
Sabicas, guitar ; F lamenco trotlpe; Or­
ches tra . ABC Paramount ABC 2265, 
$3.98 (LP) . 

One can only admire tlle temerity of 
ABC in releasing anotller corrida-orient­
ed disc in the face of a deluge of the 
same. But this one is different. In place 
of a pick-up assemblage beating out a 
se t of tired pasociobles, here is Sabicas­
a towering genius of the gypsy guitar­
in an eight-part sui te of Iu s own composi­
tion and/or improvisation. He follows tlle 
tOTero's day from dawn, tllrough tlle 
electric moment when doomed bull and 
haunted man meet in the lengtllening 
shadows of the dying afternoon, to the 
postlude of a lovers' tete-a.-tete in the 
dusk. Blended in is tlle atmospheric 
cante iondo and dancing of Sabicas' 
flamenco troupe and orch esb'al evoca­
tions b y Kenyon Hopkins. The successful 
whole is wrapped in crisply articulated 
sonnd and dazzling cover art. 

"Tango!" Malando and His Tango Or­
chestra. Epic LN 3549, $3.98 ( LP) ; 
BN 522, $5.98 (SD). 

"Argentine Tangos." Jo Basile, accordion; 
Orchestra. Audio Fidelity AFLP 1869, 
$5.95 ( LP). 

D on't blink, but the £ery Malando is 
really a placid Dutchman named Arie 
IVlaasland. Though he is a Latin by musi­
cal avocation-and the composer of two 
noted tangos, Ole Guapa and Noclle de 
EstTellas, as well-Malando h as never 
even set eyes on South America. None­
tl1eless, Ius band has captured the Latin 

Continued on page 76 
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Bell Tape Transport is shown here recording a stereo broadcast from Pacemaker Stereo Tuner. 

Build 
With this ~.e£t T ape Transport you can 

your own library of Stereo Tapes ••• 
Bell Tape Transport records 
your favorite performances 
permanently on tape. Records 
Stereo Broadcasts, copies 
Stereo Records and Tapes. 

Add it to your present hi-fi system. 
Rated best for stereo recording, this 
Bell Tape Transport is definitely a 
"best-buy" at its moderate cost. 

New Models now available for ¥2-
track or %-track stereo recording ... 
all with Auto-Stop Switch and profes­
sional three-motor drive. Transport 

Low Cost Stereo-$69.95* 
Pacemaker Model 2212 

2 channel 14 watt. 

shown above in portable carrying case, 
has record-playback pre-amps already 
installed. 

For Quality reception of FM-AM 
Stereo, use the new low cost Pace­
maker Stereo Tuner. Tunes FM and 
AM simultaneously. Model 2222, com-

Bell Stereo Tape Transport 
9 Models available. Cost less than $300.00 

including record-playback pre-amps. 

" Prices shown include decorative cover. Slightly higher West of Rockies. 

plete with FM Multiplex outlet and 
Automatic Frequency Control, $109.95* 

Pacemaker Stereo Amplifier 
matches tuner, p lays Stereo FM­
AM, Stereo records, Stereo tapes 
through two 10 watt channels. Loaded 
with features for its moderate cost. 
Model 2221, shown above, only $99.95. * 
Start now to make your own stereo 
recordings with Bell Stereo Compon­
ents ... the perfect way to build your 
stereo tape library. Ask your Bell 
dealer to demonstrate any of the com­
ponents shown here. He has descrip­
tive literature .. _ or write us! 

More features ... Great Value $169.95* 
Bell Model 3030 St ereo Amplifier 

2-channels-30 watts. 

ro "Stereo iWusic SOu/lds Better 011 Tape" 
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WORLD'S 
AVORITE WALTZES 

Here are the world's champions in three­
quarter time, played with the incredible 
polish and perfection of the world's cham­
pion among orchestras. Eugene O rmandy 
has assembled a half-dozen waltzes by 
Strauss, Waldteufel, Lehar and Tchaikovsky 
into a program which is pure crystal and 
champagne. 
WORLD'S FAVORITE WALTZES-The Philadel­
phia Orchestra, Eugene Ormandy, Conductor 

ML 5359 

GUARANTEED HIGH-FIDELITY AND 
STEREO-FIDELITY RECORDS BY 

® "Columbia" ·' .\fllstcrwOl'ks · · Cf? ~larcns neg:. 
A division of Columbin BI'oadcastinK Srstem. Inc. 

t)1IJtTIC masters 
clean my records 
the modern easy way 

NO SPRAYING! 
NO WASHING! 

NO RUBBING! 

Clean records-a for clean sound 
STATICMASTERS keep stereo and 

monaural records in like new condition 

An easy·to·use record brush 
that effectively removes 
static attracted dust I":!~ __ _ 
and lint-the major 
cause of record 
and stylus wear. 

Buy STATIeMASTERS 'rom your local Hi-Fi dealer or 
order direct . .. sent postpaid • . . cash with order 

I NUCLEAR PRODUCTS CO. 
10173 E. RUSH ST .• EL MONTE 1, CALIF. 
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beat and the Latin spirit; on the evi­
dence of this release, Heer Malando can 
show a clean pair of marimbas to most of 
his Argentine competition. Epic's engi­
neers neatly but unobtn.lsively delineate 
tile two channels of the stereo disc, mak­
ing it tile version of choice; ilie mono­
phonic, however, is tops of its kind and 
perhaps somewhat silkier of tone. 

Audio Fidelity's engineers join Epic's 
at tile head of ilie class witll a superb 
presentation of their own European 
tango king: }o Basile. 'While the wily 
Frenchman and his accordion are not pre­
cisely chez ellx with tangos, he has as­
sembled a first-class program and his ar­
rangements are no hardship on tile ear. 
However, he and his aggregation just don't 
possess the elan of Malando's combo. 

"A T.reasury of German Folksong." Vien­
na Radio Choir, Gottfried Preinfalk, 
condo Columbia :tvlL 5344, $4.98 (LP ) . 

Blessed witll transparent sound, the Vi­
enna Radio Choir responds witll disci­
plined IYlicism to Preinfalk's tasteful 
direction. The singers take pains to pre­
serve tile air of gentle melancholy tllat 
infuses the songs tlley have chosen, and 
the effect is superb: tile nostalgic melo­
dies of Cuter Mond and Muss I Den:n arc 
particularly haunting. Both in content 
and in performance, this record is a thing 
of sheer beauty. Partial texts and fu ll 
translations are included. 

O. B. BRUMMELL 

FI MAN'S FANCY 

"Concert-Disc Stereo D emo." Concert-
Disc CSD 2, $2.69 (SD ). 

Since tile pings of a closely miked , vigor­
ously bounced table-tennis ball are rich 
in wide-spectrum transients, the ' 'bounc­
ing-ball balance-control signal" gimmick 
here is an extremely practical one for 
checking relative stereo-channel levels. 
Otherwise, the disc is a conventional 
sampler of mostly recent ConceltDisc re­
leases, happily free from spoken com­
mentary (except in tllree excerpts from 
"Sounds in the Round"), less happily 
shifting jarringly between pops and more 
serious materials. It is perhaps most in­
teresting for its convincing demonstration 
that even tile (originally ConcertTapes) 
recordings of several years ago (notably 
tile Halloran Choir's unaccompanied 
L#tle Liza Jane) reveal a mastery of 
stereo technology which bears comparison 
with ilie most brilliant current releases. 

"Exciting Sounds from Romantic Places." 
Leo Diamond' Orchestra. ABC Para­
mount ABC 268, $3.98 (LP) . 

A harmonica-fancier's delight, this pro­
gram of a dozen international pops fa­
vorites is played by an ensemble led by a 
graduate of Borrah ]vlimle\Tjtch's fa mous 
Rascals and features Diamond's virtuosity 
on a wide variety of moutll organs, Illany 
of them his own invention, played solo 
and- via multi-dubbings-in combina tion. 
Some of the jungle and novelty effects 
are pretty strained and there is too much 

snper-accordion tllrobbulg; but m,UlY of 
the growling low and cackling high tim­
bres are genuinely novel and cleanly, if 
excessively drily, recorded. 

"The Fabulous Arab." Epic LN 3529, 
$3.98 (LP) . 

There is notlling at all Arabian bere: ilie 
name is tllat of " the world's most famous 
barrel organ," which is indeed fabulous . 
This pride of Amsterdam's street mu­
sicians is impressive not only in appear­
ance (as proved by the handsome jacket 
photograph in color), but also in sonic 
range and versatility. Built in 1926 and 
renovated in 1948, it is described as pos­
sessing seventy-five "keys" (Le., stops?), is 
remarkably free from the usual mechani­
cal noises and wheezes, surprisingly at­
tractive for its "flute" and "string" stops, 
and even more remarkably restrained in 
its use of percussion effects. The program 
ranges from old-time E uropean favorites 
like tile Floch und Deu.tschmeister march 
to Sousa's El Capitan and even a Manhat­
tan Boogie and the Twelfth Stl'eet Rag, 
all rattled off with quite nOlUllechanical 
gusto and even expression, and ultra­
drily but powerfully recorded. 

"Fiesta!" ; "Nocturne." Hollywood Bowl 
Symphony Orchestra , Carmen Dragon, 
condo Capitol SP 8335/ SP 8363, $5.98 
each (SD). 

Although already well known in LP and 
stereo tape releases, these two W est Coast 
summer concerts warrant sound fanciers' 
rehearing in tlleir present stereo disc 
versions, partly for their own musical in­
terest (witll tile "Fiesta's" L atin-Ameri­
can-flavored vivacious dance pieces 
strongly contrasted witll the "Nocturne's" 
bland heart tllrobbers), but particularly 
for a puzzlulg contrast in tlleir sonic qual­
ities. Surely tlley were recorded at dif­
ferent times and under markedly different 
acoustical and microphone placement 
conditions, for variable disc processing 
alone can scarcely account for the really 
sta rtling distinction between tile near­
stereo-tape opulence and acoustical 
warmtll of "Nocturne" and tile excessive­
ly dry and hard brilliance of "Fiesta ." 
The latter's zestful Jama·ica.n RlLmba by 
Benjamin, melodramatic Virgen de la 
Ma-rca-renlL by Monterc1e, snappy Jota Am­
gonesa by Glinka, etc. (all of them rank­
ing among Dragon's best perform ances) 
in the present disc versions lack-for all 
tlleir glitter-the sheerly amal delights of 
their tape editions; on the other hand, 
little of the romantic glow of the other 
program's Debussy Reverie, Fibich 
Poeme, Massenet Elegie, etc., is lost in 
this sonically as well as interpretatively 
lush disc. 

"The Hi-Fi Deutschmeisters." Deutsch­
meister Band, Julius Henmann, condo 
Westminster WST 15030, $5.98 (SD ) . 

\Vestminster's skill in captming the Aus­
trian band's performances in breezy out­
of-doors spaciousness is too well known to 
require special conUllent. The more novel 
attraction here is an equally fresh and 
invigorating choice of materials, with 
only one (and that a relatively unfamil­
iar) rousing army march included in med-
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leys of stage hits and traditional songs 
(IVhite H orse Inn , Briiderlei.n fein, etc.) 
less charac teristic of street parades than 
of a summer evening's concert for stein­
lifting visitors to the Prater's b eer gardens. 

"In the Mood." H e nry Kretzschmar and 
His Orches tra. Vox VX 25830, $3 .98 
(LP ); STVX 25380, $4 .98 (SD). 

This German dance band's ability to 
achieve an all?lost Glenn-Millerish exuber­
ance in a program of currently popular 
£lm hits and standards (topped by Island 
in the Sun, Bugle Gall Rag, and In th e 
Forest of My Heart) is much less remark­
able than the exceptional precision and 
richly colored sonority of its high-spirited 
p erformances. Although the miking seems 
close and there isn't much reverberation, 
the sound in stereo is sup erbly b ig, open, 
and natural; in the monophonic version 
it may be even cleaner and crisper, but 
it is also harder and far less gleaming. 

"The Magic Touch of Buck Ram and His 
Orchestra." Mercury MG 20392, $3 .98 
(LP) ; SR 60067, $5.95 (SD). 

"Library" editions, I presume! But how­
ever synthetic the composer-conductor's 
name may be, the performances of his 
sixty-man Parisian orchestra are captured 
in almost pretentiously de luxe sounel. 
Naturally big and richly expressive, it is 
further enhanced by liberal echo cham­
bering, marked channel differentia tions 
in stereo, and enormous· dynamic range, 
while add.itional spotlighting mikes bring 
an occasional solo sax or guitar right out, 
larger than life, into one's room. Some 
of these characteristics are less pro­
nounced in the monophonic version, but 
that also is less expansive, the LP surfaces 
for once are noisier than those of the 
stereo diSC, and the basic conventionality 
of Ram's compositions and arrangements 
are less efl'ecti vely concealed by gaudy 
sonics. 

"Marching Along." Eastman Symphonic 
Wind Ensemble, Frederick F ennell, 
condo Mercury SR 90105, $5.95 (SD). 

Although these recordings of Sousa and 
. other popular marches w ere widely 
praised in their earlier LP and stereo tape 
releases for powerfully realistic, dramati­
cally incisive, and wide-range sound, 
some of us were disturbed by the over­
close miking and unduly dry acoustics, as 
well as by F ennell's unremittingly slam­
bang readings; and now we have a richer 
wealth of more natural-sounding, yet no 
less dramatically impressive, band record­
ings (some of them by F ennell himself) 
with which these can only b e unfavorably 
contrasted. Nevertheless, I have to con­
fess that for all its excesses I've b een un­
able to play the present disc without con­
siderable excitement and frank relish both 
of the rambunctiously overfast p laying 
itself and the tremendously formidable 
clatter and crash with which it is re­
corded. 

"Pagan Festival." D ominic Frontiere and 
His Orchestra. Columbia CL 1273, 
$3.98 (LP); CS 8084, $5.98 (SD). 

As evocations, composer-leader Frontiere's 
bell-bright H ollse of Pleasu:re, jungle­
drumming and fluting God of Seasons, 
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Which twin has 
the Audiotape? 

NOT EVEN their mother can always teil these boys apart. 
But it's pretty easy to see which one is getting the rich, 
realistic performance that Audiotape consistently delivers. 

Like twins, different brands of recording tape often look 
the same, but are seldom exactly alike. And though the 
differences may be slight, the discriminating tape recordist 
won't be completely satisfied with anything but the very 
finest sound reproduction he can get. Most of all, he wants 
this fine quality to be consistent-he wants identical results 
from every reel, regardless of when it was purchased. And 
so, he chooses Audiotape. 

You'll find that Audiotape is different in other respects, 
,too. For example, only Audiotape comes on the C-slot reel 
-the easiest-threading tape reel ever developed. Another 
example is quality. Audiotape has only one 
standard of quality: the finest possible. 
And that's true regardless of which of 
the eight types of Audiotape you 
buy. Don't settle for less. Insist on 
Audiotape. It speaks /01' itself. 

'Manufactured by AUDIO DEVICES, INC. d-ot 
l444 Mad.ison ~ve., New York 22, ~ew Yo.rk Gil ! , a p. P 

. OffIces on Hollywood & ChIcago ----W- -11111-.-.t~""'._Ii~ 
. TUDE MARK 
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MAURicE CHEVALiER 

1111 TOO." 

? 

YESTERDAY 
'E3702P Stereo E3702P 

TODAY 
E3703P Stereo E3703P 

or available together in 
2E5-two lP 's in a Deluxe Package 

zestful jaguG1' Gael, and nine other geme 
pieces more accurately conjure up a Hol­
lywood film and TV arranger's workshop 
(Exotica Dept. ) than they do any "an­
cient Inca rituals." The liberal use of 
a pseudomystical wordless chorus adds 
little to the OI:chestra's palette of tone 
colors, and the best of the scoring in­
genuities never can conceal the basic con­
ventionality and sentimentality of the 
melodic materials themselves. Happily, 
however, the performances are deft and, 
at their bes t, lilting, while the sonics­
in bea utifully bright and acoustically 
warm recording-are often genuinely en­
ch anting, especially in stereo. The LP is 
no less clean, but markedly cooler, more 
constrained, and seldom as magical. 

"Pops Stoppers." Boston Pops . Orchestra, 
Arthur Fiedler, condo RCA Victor LSC 
2270, $5.98 ( SD ). 

The indefatigable Bostonians lllay be be­
ginning to worry about scraping the bot­
tom of the suitable repertory barrel; but 
if so, their latest release proves that they 
can go on inden nitely simply by re-record­
ing-with more and more stops pulled 
out-their earlier hits. Here are (again!) 
jalousie, In a Persian Ma:r/wt , L es Pati­
neu.rs, Sta"/'S aneZ Stripes Forever, the 
Ritual Fire Dance, Liebestm 'um ( in Victor 
Herbert's scoring) , W (11 ' M £L'rch of the 
Priests, and Espa:iia. The too-often over­
methodical performances may not be to 
musical connoi ssems' taste, but even they 
will £ind it hard to resist the golden Bos­
tonian sonorities, while audiophiles can 
find ouly ecstatic delight in the unmistak­
able Symphony Hall reverberance, the 
most broadspread of stereoism, and fab­
ulously wide dynamic and frequency 
ranges. 

"Regimental Marches of the British 
Army." Band of the Royal Military 
School of Music, Kneller Hall, Lt. Col. 
D . McBain, condo Angel S 35609, 
$5.98 (SD). 

Irresistible as this lavish anthology may 
have been in 1110nophony, iIi stereo it 
adds new sonic attractions even more 
worthily comparable with the visual ones 
of its uncommonly hand some-and his­
torically valuable-jacket and twelve-page 
illustrated booklet . Certainly martial drum 
rolls, spirited wood-wind skirling, and 
brass-choir sonorities have never been re­
produced with more authentic weight and 
open-air spaciousness . It's hard for one's 
mind to accept the speCifications of only 
thirty-nine players here; to one's ears 
they're a full regiment in themselves. 

"Silk, Satin and Strings." Radiant Velvet 
Orchesb'a, Caesar Giovannini, condo 
ConcertDisc CS 36, $6.95 (SD ). 

Last fall's stereo tape introduction to 
Giovannini's genuinely "radiant" orches­
tra (which includes wind playing no less 
velvety than that of its strings, as well 
as bright and crisp percussion) made my 
delight in the present new program less 
surprising than it would have been other­
wise. The dozen standards here are mostly 
familiar, but few dance or stage bands 
play them as zestfully and colorfully as 
Giovannini ( especially in the stereoisti-

cally effective arrangements of jazz P'iz­
z-icato and It's All Rlght with Me) ; and 
even less often are they recorded with 
such naturally rich warmth and freedom 
from exaggerations of any kind. 

"The Sound of New York. " ABC Para-
mount ABC 2269, $4.98 (LP) '­

Kenyon Hopkins' "music-sound portmit" 
of the metropolis might possibly b e mildly 
effective on TV, but the mixture of de­
scriptive sound effects, snatches of con­
versations, etc ., with more-or-less evoca­
tive music makes little point in record­
ings-though it may be a shade less con­
fusing in stereo than it is in the present 
111011ophony. The music itself, played by 
an anonymous fourteen-piece dance band, 
ineffectually abetted by the small-sound­
ing Geri Beitzel Choir, is no great shakes 
either in its six standards ( the best of 
which is an abl10spheric Manhattan) or 
in Hopkins' own original tone pictures 
(Waterfront, Taxi Ride, Coney Is/and 
V isit, etc.). Nor is the clean, bright, dry 
recording at all extraordinary these days. 
The main a ttraction remains the photo­
graphically illu strated album liner. 

"Themes fo.r African Drums." The Guy 
\ i\Tarren Sounds. RCA Victor LPM 
1864, $3.98 (LP ). 

Inb"ica tely cross-rhythmed African drum­
ming holds my attention within reason­
able time limits, but emotional jungle 
chanting quickly exhausts it . It is to the 
credit of Guy 'Warren and his group that 
I never got completely bored here before 
there was at least some varicty, if only a 
frankly American-jazzy The Ta.lking 
Drum Looks A head or vVarren's melo­
dramfl tically autobiographical Mu StOTY . 
Apparently the composer-drummer, to 
judge b y his na'ive but obviously sincere 
program notes, takes all this melange 
quite seriously. I can't, although I do 
relish the considerable varie ty and expres­
siveness of the dry timbres of the Bintin 
Obon'u (or " talking drum") and a wide 
range of other African and American 
membranophones, a curiously hoane 
trombone, wheezy bamboo flute, and Earl 
Griffin's vibes. The recording is flawless­
ly clean and unexaggerated, bu! I expect 
it must be much more atmospherically ef­
fective in a simultaneously-released stereo 
edition which I have not yet heard. 

"Viennese Waltzes." I o Basile, accordion. 
Audio Fidelity AFLP 1868, $5.95 
( LP ). 

Collectors of Basile's earlier releases may 
find this the bes t of the lot in musical 
interes t and inferior to none in the crystal­
line brilliance of its recording. Indeed it 
must be heartily recommended to all ac­
cOl·dion fanciers, while even those usually 
allergic to the wheeze-box can scarcely 
forbear to respond to Basile's surprisingly 
lyrical performances- imaginatively reg­
istered without excessive tluobbiness­
of light Viennese favorites, topped by a 
sprightly '~le'Te on Ou·" Vl;l au to Nessdo rf, 
a gentle Cate MOZ(f:Jt (with some unusual 
low-register passages), and the peren­
nially catchy Thinl Man Theme, all ac­
companied by a discreetly resb'ainec! 
rhythm section only. 

R. D. D ARRELL 
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Cannonb all Adderley: "Things Are Get­
ting Better. " Riverside 12286, $4 .98 
( LP) . 

Cannonball Adderley ( who has reverted 
to this billing after being listed as "J uli­
an" on recent records) seems to be fall­
ing in to a h abit which is certainly not 
bad from the listener's point of view 
al though it may not be the bes t thing 
for Adderley-Le., using a subordinate 
performer on his record in g sessions who 
consistently outshines the nominal star 
himself. On this disc Milt Jackson is the 

I""''"t!~ __ focal point. Adderley has created an in­
_cres ting and unusual ensemble voicing 
for Th e Sidewalks of New Y01·k ( in itself 
an unusual piece for Adderley and Jack­
son to be playing); but when it comes 
to the solos, Jackson produces an en­
trancing atmosphere which might be de­
scribed as "dancing funk" while Adder­
ley is simply slick and emp ty. This bal­
ance is repeated throughout the disc 
(Adderley's playing h as a little more 
content in some spots) . It boils down to 
a nne Milt Jackson session, backed by a 
strong rhythm section ( W ynton Kelly, 
Percy Heath, Art Blakey ) but somewhat 
of a letdown on Adderley's part. 

Steve Allen: "The Jazz Story." Coral 
CJE 100, $11.98 (Three LP ). 

A couple of years ago Leonard Feather, 
in his Encyclopedia. of Ja zz on Records, 
Decca DXF 140, rummaged thTOugb 
Decca's IDes to produce a survey of four 
decades of recorded jazz. In collabora­
tion with Steve Allen, he has once more 
done much the same thing in this new 
three-disc set. But where Feather let th e 
recordings speak for themselves in his 
earlier collection, this time Allen's spoken 
commentary runs through all the discs. 
Neither Feather's prose, which has its con­
descending moments, nor Allen's deliv­
ery, which is folksy, is so deathless that 
any but a gluttonous listener would want 
to hear either of them more than once. 
F eather and Allen have also in some 
cases resorted to the timesaving device (·t 
using excerpts of records. The purchaser 
should be warned that, despite tl .e list­
ing of Jelly Roll Morton's Mr. Jelly L OT£!, 
Red Nichols' Indiana., Art Hodes' Indi­
a.na, Pete Johnson's BZ,ues on the Down 
Beat, Jimmy Noone's Every Evening, the 
Dorsey Brothers' Dinah, Joe Venuti's 
Taproom Blues, Johnny Hodges' On the 
Sunny Side of the St·reet, Count Basie's 
TlI1l1p hl ' at the W'oodside, and Jay 
McShann's Swingl11.a.tism, they · are repre­
sented only by extract s. On the other 
hand, F eather and Allen have brought 
some worthy but out·of-print recordings 
back into circulation in fu ll : the Roy El­
dridge-J oe lvIarsala Sw ingin' on the F a-
m Olls Door, John Kirby's Undecided, 
Jimmie Lunceford's The Melody Man, 
and Don Redman's Chant of t he ' ,Veed. 
As wi th The Enc!lclopedia of Jazz set, 
Feather has been unable to find much of 
value in the D ecca-Coral fi les to repre­
sent modern jazz. 
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new releases 
new moods ... 

UNIQUE! 
*CELP 421 

STUB BY KAYE 
Sings Music for 
Chubby Lovers 

A co ll ecl io n of well 
known slandards done 
with Chubby' s humor· 
ous louch , sure tQ 
bri ng a smile 10 your 
fa ce. 

CELP 430 
SHOSHANA DAMAR I 

Sings Songs of 
Israel 

The selunds of Biblical 
limes are brou ghl up 
10 dal e. Israel's lop 
folk singer brings you 
Ih is unusual albu m 
fill ed wilh roman te 
and myslicism. 

Suggested retail price $398 each 
' Ava ilable in STE REO 01 $4.98 

If no t available at your deal er, write to : ED 
SEECO RECORDS, DEPT. HF I 

39 W. 60 ST . N.Y.C. 

WRIT E FO R CO MPLETE· CATALOG OF FIN E SEECO RECORDING S. 

Th e u l tim a t e i n ~ I~. rf 
:J ~ ~~DELlTV 

LIVING 
SOUND 

STEREO 

"PORGY" FOR 
RCH ESTRA 

.,.....,~·-.--~m.",.. .. 

Percy Faith takes a fresh look at what is 
certain l y one of the most powerful and exCit­
ing works ever writ ten by a n Amer ican. H ere 
is a lush orchestral panorama-of "Porgy and 
Bess" which includes, in proper sequence, 
t he fa m ilial' hig hlig hts a nd many ra rely 
heard sections of the score. Divorced from 
its lyr ics, Gershwin's m usic remains as vibran t 
as ever! 
PORGY AND BESS-Percy Faith and His Or­
chestra CL 1298 CS 8105 (stereo) 

GUAR ANTE E D HIGH - FIDELITY A N D 
S TER EO-FIDELITY R E CO R DS B Y 

I COLUMBIA. 
®OOColumbia·' ~ Mareas Reg. A division of Columbia Blo.dcesting System, Inc. 

$ 2. 98 LI ST PRI CE 
In the man ufacture of th is stereo recording the latest technical advan ces have been 
incorporated to give yo u the lines t possible, true reproduction of so und . Our t~ch n i­
cians have succeeded in capturing and maintain ing proper balance and clari ty of 
sound throughout the range of dynamics, to give yo u the ultimate in stereo l istening 
enjoyment. 

BIG NAME ARTISTS 

5T.9001 GIG I Fontan na & his Orchestra 
ST ·9002 OKLAHOMA Fonlanna & hi, Orchestra 
ST ·9003 THE MUStC MAN Fontanna & hi. Orch. 
ST·9004 SOUTH PACIFIC G. Becker Orchestra 
ST·9006 MOOD MUSIC FOR BEER AND PRET-

ZelS Kevin Mulligan & The Boys 
5T-9012 CHA -CHA Jose Made ira Orchestra 

• NEW RELEASES 

ST.9OO7 ROMEO AND JULtET OVERTURE 1812 
FESTIVAL OVERTURE 
Austrian Symphony Orchestra 

ST-9008 TWILIGHT TIME Frank Ortega Combo 
ST .9009 ROARING 20 ', Fonlanna & hi' Orch. 
ST.9014 STRAUSS WALTZES Karl Dorfmann 

O rchestra 

Write for Free Catalog of Complete Album Selections 

REMINGTON 
RECORDS, INC . 

500 .Fiflh Ave., N . Y. 13, N. Y. C. Longacre 5-7870 
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ways to protect your 
reGords and tapes 
... improve hi-fi and 
stereo performance 

ROBINS 
audio-accessori es 

RECORD CARE ACCESSORIES 
1. Turntabl e Leve l TL-1 .. __ . _ ... .. $ 1.1 5 
2. Profess ional Stylus Microscope MX-l 2.60 
3. Hobbyist Stylu s Microscope MX-40 1.35 
4. Record Cleaning Cloth JC-!. . .. . . .80 
5. Atomic Jewe l SE-900 .•... _ . . _ • 4.00 
6. Kl eeNeed le NB-1 . _ . . . . . . . . . . . . 1.35 
7. Change r Covers (2 sizes) CC-1, 2 1.75 
8. Turntabl e Covers (2 sizes) CC-3 , 4 2.25 
9. Phono-Cushion, 10" x 12" PC -I O, 1.00 

PC-1 2 . . _ ....... _ . . . _ .. __ _ • . • • 1.35 
10. Acous ti c Insula tion AM-9 . _.... 2.25 
11. Record Brush RB-75 .. ..•. • • ••• .75 
12. 45 rpm . Adapte rs - RA-45 . _ . . • • .25 
13. 45 rpm. Spindle Adapter SA-45 . .. .25 
14. Tone Arm Lift TA-l .. _ . _ ..••• _ _ .35 

.,.. TAPE CARE ACCESSORIES 
1. Hobbyi st H-4 ................. $ 1.75 
2. Semi-Pro SP-4 . .. ..... . • . . .... 3.50 
3. Junior TS4A-JR .... . ........ . •. 6.50 
4. Stan dard TS4A-STD ...... _. .. .. 8.50 
5. Deluxe TS4A-DLX .. .. . . ...... . _ 11 .50 
6 . Industrial (5 sizes t o 1") .... net 55.00 
7. Spl ic ing Tape ST-500 .... . .. . .. .40 
8. Recording Hea d Cl ean er HC-2 . ... 1.00 
9. Tape Cl eaning Cloth JCT-2 ... _. .. 1.00 

10. Tape Storage Can (7'" and 5") 
TC-7 . . .... ... . .......... _.... _75 
TC-5 .. ... . .. . ......... . .. _ . . . .55 

11. Tape Tln ead er TT-1 ...... . ..... 1.00 
' 12. Tap e Head Demagnetizer HD-6... 10.00 
13. Tap e Clips TC-1 2 ..... ... . .... . . .35 

WRITE fOR fREE CATALOG 
"" =···w,,·· 

At dealers everywhere 

ROBINS INDUSTRIES CORP. 
<lUSHING 54. N. V. 
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Chris Barber: "Here Is Cluis Barber." 
Atlantic 1292, $4.98 (LP). 

Barber's English traditionalist band, 
brought to the American consciousness by 
the unexpected popularity of the leader's 
version of Sidney Bechet's Petite FlettI' 
and tlle coincidence of an American 
tour, is a bright and lively 'group tllat 
makes most American revivalist bands 
sound stiff and lead-bottomed bv com­
parison (not that some of lliem ~re not, 
even Witllout such comparison) . Barber 
plays a full-blown, enthusiastically un­
subtle trombone and Pat Halcox is a 
steady trumpeter; but it is clarinetist 
Monty Sunshine who does the most to 
lift the group out of the rut of "trad" 
bands. His playing is excitingly warm and 
Howing, with suggestions of Bechet and 
Edmond Hall. A pair of selections on 
which Sunshine is accompanied only by 
the rhytlml section is a high light. Petite 
Fleur, incidentally, is not included . 

Dave Brubeck Quartet: "Newport 1958." 
Columbia CL 1249, $3.98 (LP); Co­
lumbia CS 8082, $5.98 (SD). 

The Brubeck Quartet appeared at New­
port last summer as part of an evening 
devoted to Duke Ellington, playing E ll­
ington compositions or other pieces as­
sociated with thc Duke (Perdido and 
Fl<l'lll:ingo, for example ). The perform­
ances, reported on tllis disc, are extreme­
ly erratic. Sometimes Brubeck plays for 
blief periods with the simplicity and 
"rac~ chara~terfstic oaf ' biS" , U1ia(lcoil1pan- , 
.ied solos (on Perdido) and sometimes he 
actually swings warmly (his own lyrical 
h'ibute to E llington, Tile Dllke ). Paul 
Desmond has some soaring, exultant mo­
ments on alto saxophone, and Joe ~lorel-
10's discreet but powerful supporting 
drumming is frequently helpful. But 
D esmond goes awry in Flamingo, Morel­
lo becomes hogged in a dull drum solo, 
and the entire group is limp and unin­
spired on Thil1 gs Ain't What Th.eu Used 
To Be and lump for I ou. The stereo ver­
sion puts piano and alto on separate chan­
nels and leaves the middle weak. 

Benny Carter and His Orchestra: "As­
pects." United Artists 4017, $4.98 
( LP)_ 

Hard on the heels of lazz Gial1t, Con­
temporary 3555, which put Benny Car­
ter in a compatible and rewarding small 
group setting for the first time in more 
than a decade, comes this disc showing 
the other side of his jazz talent. Here 
he conducts a big banel in his own suave 
and skillful arrangements, replete willi 
the smooth.ly swinging saxophone and 
brass ensembles that were a notable part 
of the band he led in the lafe Thirties 
and early Forties. He has done it the 
hard way in this case, using a gimmick­
based program of twelve selections, each 
representing in its title a di.fFerent montll. 
But the Carter arrangements cannot be 
pillJ1ed down by such trivialities-they 
move easily and gracefully, providing an 
ideal fram ework from which his clean, 
singing alto saxophone solos (and tllose 
of others) can emerge. For that, of 

is the kind of full , big-band 
writing tllat Carter does-the solos 

FOLK SONG 
SING ALONG 

1""""""IlI!'''!''}I,....----:-'-

"Sing Along" is now a national pastime, and 
Mitch lvliller our national ka/Jfllllleisier for 
community singing. There seems to be no end 
to the old chestnuts America enjoys singing 
along with IvIitch and the Gang. Here is the 
fifth album in this famous series, a collection 
of fine, contagious folk songs that invite you 
to join in . 
FOLK SONGS-SING ALONG WITH MITCH 

CL 1316 CS 8118 (slereo) 

GUARANTEED HIGH-FIDELITY AND 

STER EO-FIDELITY R EC OR OS B Y 

I_COLUMBIA II 
<IJ:'Columbia" ~ MOle" Ref •. A division of Columbia Bro,dcastinf Syslem, Inc. 
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only 
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CHOICE 
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RCA VICTOR 
ON REGULAR L.P. 

AND LIVING STEREO 

MARIO! Funiculi! Funicula! and eleven 
other high·spirited songs of Italy, sung in 
the powerful Lanza style. LM/ LSC·23310 

WALTZES OF FRANZ LEHAR. Gold 
and Silver, The Merry Widow and other 
gems in a delightful treasury of Viennese 
music. LM/LSC·2299. 

SYMPHONY No.4 (Brahms) Munch, 
Boston Symphony. A monumental score 
by a supreme master. LM/ LSC·2297. 

SYMPHONY No.7; OVERTURE 
RUSSE (Prokofieff) Jean Martinon, 
ParisConservatoireOrch. DynamicRussian 
music, finest high fidelity! LM/ LSC-2288. 

WALTZES BY THE STRAUSS FAM· 
ILY. Fiedler and the Boston Pops. A 
unique collection of % melodies by vari· 
ous Strausses. LM/ LSC·2028. 

TILL EULENSPIEGEL (R. Strauss). 
Fritz Reiner and the Vienna Philharmonic. 
Also includes DEATH AND TRANS· 
FIGURATION. LM/ LSC·2077. 

LA BOUTIQUE FANTASQUE (Rossini. 
Respighi); DIVERTISSEMENT (Ibert) ; 
Fiedler, Boston Pops. LM/ LSC·2084. 

CONCERTO IN D. (Brahms) Heifetz; 
Fritz Reiner, Chicago Symphony. Memo· 
rable performance. LM/ LSC·1903. 
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emerge, they don't dominate. His only 
lap e is in the occasional use of the tire· 
some trumpet "shakes," a habit which 
has become one of tIle cliches of the 

· Basie ba nel. 

Dick Cary: "Hot and Cool" Stere·O-
Craft 106, $5.98 (SD) . 

The versatile Dick Cary plays piano, alto 
horn, alto tnunpet, and trumpet on this 
di sc and is the composer of most of the 
pieces. Yet despite this apparent centrali­
zation of authority the performances tend 
to meandcr uncertainly instead of moving 
toward a definite point. Cary plays sev­
eral beautifully shaded trumpet solos, but 
the other members of h.is group (among 
whom are Al Cohn, Bob Wilber, nnd Er­
nie Caceres) don't emerge fully from the 
shndowy texturc that colors the disc. 
Like the performances, the sound is clif­
fu se: it's neither centrally focused nor 
noticeably split. It's just thcrc. 

Eddie Condon: "Condon a la Carte." 
Commodore .30010, $4.98 (LP). 

A collection of some of the loose and 
lively recordings led by Co.nelon during 
the halcyon days of the Commodore label 
in the late Thirties and early Forties. 
The wry glint of Pee \Vee Russell's clari­
net seasons all the pieccs, nnel Fnts vVal-

. Ier, Brad Gowans, Lou McGarity, George 
· Brunis, and Max Kaminsky are among 
· those who appear here and there. One of 
the mo t impressi ve elements in the per­
formance is the consistently swinging 

. lyricism of Kaminsky's cornet. I-lis rcpn­
tation could stand-and stand high-on 
his playing on this disc alone. 

Eddie Davis Trio. Roulette 52019, $3.98 
(LP). Roost 2227, $3.98 (LP). 

Both discs are very similaL Davis' sb:i­
dent, sharply assertive tenor saxophone 
dominates almost all of thc picces, al­
though it is Ol'ganist Shirley Scott, kept in 
tlle background much of the time, who 
provides the group with its swinging 
strength. On each elisc she is given a pair 
of solo pieces which are far more attrac­
tive than Davis' braying. Both programs 
are made up largely of ballads. 

flarry "Sweets" Edison: "Swcetenings." 
Roulctte 52023, $3.98 (LP). 

A crisp and biting trumpeter in his days 
with Count Basie's band , Edison has re­
cently heen leaning more :md more on 
a style made up of a succession of plain­
tive bleats. This disc suggests that he has 
now reached a point at which he can 
think of almost nothing to elo but bleat. 
Discouraging. 

AJ·t Farmer: "Porb'ait of Art Farmer." 
Contemporary 3554, $4.98 (LP). 

Farmer has become one of the most as­
sured and authoritativc tTumpeters in 
present jazz but he is not, if one may 
judge by thi s collection, at his best in a 
quartet setting. There are moments when 
he rears back and lets fly with full-throat­
ed vitality, but he spends a great deal of 
time probing around as though he were 
waiting for something to happen. Pianist 
Hank Jones manages to bring things to 

CLAUDIO ARRAU 
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life in most of his solos, and Roy Haynes's 
drumming is bright and lifting. 

Erroll Garner: "Encores in Hi FL" Co-
lumbia CL 1141, $3.98 ( LP ) . 

A superb collection of Garner perfonn­
ances from the days when he was con­
tent to play piano and was not creating 
concertos or exploring harpsichords. Sev­
eral of the tracks were originally issued 
on one of Columbia's ten-inch "H ouse 
Party" discs which was lost in the shuf­
fle of the switch-over to twelve-inch LPs. 
Included is a brilliant version of Th e 'Man 
I Love, one of Garner's most overwhelm­
ing recordings which amounts to a full 
summation of his style-his romanticism, 
his swinging drive, his highly colored 
theatrical sense. H e reappraises How 
High the Moon, creates a lush mood 
piece called Creme de i\1e1lthe, probes 
Hwm oresqu.e with wittily swinging re­
sults, oozes through Sophisticated Lady, 
and has a high old time in general. So 
does the listener. 

J immy Giuffre : "The Four Brothers 
Sound." Atlantic 1295, $4.98 (LP). 

The "Four Brotllers Sound " stems from 
Giufl're's composition, F Ott1' B'I'Others, as 
played by ' Voody Hel1llan'S saxophone 
section, using three tenors and a baritone . 
As originally conceived by Giuffre, how­
evcr, the saxophone ensemble in his ar­
rangement was made up of four tenors. 
That is tlle setup on this disc, with Giuf­
fre playing all four tenors by means of 
multi taping, accompanied by Bob Brook­
meyer, piano, and Jim Hall, guitar. The 
drawback to an ensemble made up of 
four Giuifres is that it makes his breathy, 
muffied playing even more breatllY and 
muffled , a drab sOllnd that is not en­
livened by the solo spots since the soloist 
is, of course, Giuffre again, still breathy 
and muffled . Giuffre is also an advocate 
of slow doleful tempos. Between this and 
his self-multiplication he ch'a ins the zest 
from his own Fowl' Brothers and turns a 
good group of pop tunes into plodding 
dirges. The one break in the oppressive 
ahllosphere of the disc is Bl'l1es in the 
BO'm , a piece on which tlle e~semble 
voicing opens up a little and which is 
given a slightly prodding pulsc by the use 
of breaks in the solos. 

Edmond Hall: "Petite Fleur." United 
Artists 4028, $4.98 ( LP ) . 

Released from bondage with Louis Ann­
strong, Hall's rich, edgy, and enormously 
stimulating clarinet has finally been 
made tlle focal point of a long-deserved 
LP. His delightfully dancing, itchy play­
ing is set in a quartet (with El us Lar­
kins, piano; i\'Iilt Hinton, bass; Jimmie 
Crawford, drums) and a sextet (Emmett 
Berry, b'umpet, and Vic Dickenson, trom­
bone, added) in a program tllat takes 
him out of tlle Dixieland rut (Clarinet 
Ma1'l1wlade is the only traditional piece 
on the disc) and allows him to roam from 
the warmth and placidity of a medley of 
Duke E llington tunes to the spacious 
freedom of an unfettered blues. Both 
Dickenson and Berry are worthy impro­
vising companions (Dickenson even fore­
goes his usual rough humor to play an 

tmexp ected ly singing solo in the suave 
manner of Lawrence Brown), but tlley 
are simply supplementary virtues to the 
oddly piquant guttiness of Hall's p laying. 

Chico Hamilton Quintet: "' Vith Strings 
Attached." W arner Bros. B 1245, $4.98 
(LP ); BS 1245, $5.98 (SD) . 

The normal salon leanings of tlle Chico 
Hamilton Quintet are implem ented by 
the addi tion of a group of strings. Only 
occasionally is the group allowed to break 
loose on one of the litlle, rhythmiC romps 
that is tlle quintet's best jazz metier­
there's an excellent example of it here in 
PottslJille, U.S.A. But since the quintet in 
its normal state is alread y hung up in 
enou gh strings, tllere seems little point in 
adding more. The stereo balance chan­
nels the strings and soloists down tlle sides 
of the room, leaving an empty gap in tlle 
center filled only by Hamilton's drum­
rning. 

Lee Kanitz: "An Image." Verve 8286, 
$4.98 (LP) . 

The arranger and conductor on tllis ses­
sion, ' Villiam Russo (until recently kno\vJ.1 
more familiarly as Bill Russo) , comes out 
swinging in his program notes to dispose 
of what he calls " the jazz-classical dichot­
omy" as he believes it will be applied to 
this disc. "This is 'serious' music," he 
says. "This is 'art' music. The listener 
must view it as an organization of sound 
- not in terms of a false abstraction." 

The sound that Russo has organized 
is produced by a string section and tlle 
alto saxophone of Lee Konitz . It is, hap­
pily, a far cry from the usual glutinous 
stew that results from tlle conjunction of 
a jazz horn and strings because Russo 
has trea ted his strings not as a b ack­
ground cushion but as a fu ll partner in 
the collaboration. They demand, and 
frequently reward, tlle listener's atten­
t ion as much as Kanitz's solo role. And 
Kanitz, like many other modern jazz im­
provisers, has responded to the guid­
ance and challenge of a composed set­
ting by playing with greater lucidity and 
purpose than he usually does in the wide 
open freedom of ad lib improvisation. 
"Serious" or "art" music this may b e, but 
much of it swings with a jazz pulse­
subtly, to be sure, but all the more in­
terestingly for its subtlety. Most of this 
pulse comes from Konitz, who p lays witll 
a bigger, fuller tone tllan one normally 
expects and a flowing, sweeping assur­
ance tlla t has not always been heard in 
his work. 

"I see Lee as more IYl'ical tllan he sees 
himself," . Russo remarks in his notes. 
And he proves his point by bringing out 
a lyricism tllat Konitz has not shown be­
fore. 

Jelly Roll Morton : "The Incomparable 
Jelly Roll Morton." Riverside 12128, 
$4.98 (LP). 

A dozen selections Morton recorded with 
assorted groups under varying degrees of 
low fidelity between 1923 and 1926. Half 
of them were previously reissued on a 
ten-inch Riverside LP, no longer avail­
able. The additional material includes a 
clearly recorded, fi ercely swinging num-
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ber by MOlton's 1923 Stomp Kings, a 
strangely winning version of Mr. Jelly 
~-( strange because the instrumenta-

...- -----tion is piano, kazoo, and alto saxophone ), 
a pair of shallowly recorded but worthily 
played piano solos, and rough, mumed 
small-group versions of W ea·ry Blues and 
Tiger Rag. It is an essential disc for true 
Mortonites, supplementary to Morton's 
Kil1g of New Orleal1s Jazz on Victor and 
New Orleans 'Memo ries on Commodore 
for the less devout. 

Shirley Scott Trio: "Great Scott!" Pres-
tige 7143, $4.98 (LP). 

Miss Scott is one of the pleasanter addi­
tions to the growing school of Hammond 
organists who dally with wme variant of 
jazz. She ranges capably from a subdued 
pop-jazz style to something akin to the 
desperate frenzy of Ji mmy Smith. As one 
who strikes a middle ground between 
Smith and the rocking thud of, say, Wild 
Bill Davis, she may have a wider appeal 
to jazz listeners than either of them; but 
to my ear the monotonous stridency of 
the electric organ when it gets beyond 
the cushion of moody balladry keeps it 
from being a satisfactory jazz instrument. 

The Three Sounds. Blue Note 1600, 
$4.98 (LP) . 

The sou nds involved are piano or ce­
leste, played by Gene Harris; bass, An­
drew Simpkins; and drums, Bill Dowdy. 
The style is, in a broad sense, Jamal­
influenced with touches of Garner. Harris 
is a melodic and rhythmic pianist, the trio 
as a whole is rangy and loose, keeping 
things moving easily. But, as of these per­
formances, it has not yet created a dis­
tinctive musical personality of its own. 

Cal Tjader Quartet: "San Francisco 
~v:loods. " Fantasy 3271, $3.98 (LP). 

Tjader, who normally tends the vibra­
phone, is also the pianist in this version of 
his quartet (with Eddie Duran, guitar; 
John Mosher, bass; John Markham, 
dnulls ). He is as direct, prodding, and 
free from fetishes at the piano as he is 
light and lyrical on the vibraphone. Set­
tling comfortably into a program of origi­
nal pieces, the quartet is easygoing, 
rhythmic, melodious, inventive, and thor­
oughly happy. Duran repeatedly shows 
in his airy, lifting accompaniment how 
much a good guitarist means to a rhythm 
section-and why. 

Kai Winding: "The Swingin' States." 
Columbia CL 1264, $3.98 (LP); Co­
lumbia CS 8062, $5.98 (SD ) . 

Using a four-trombone ensemble split be­
tween two tenor trombones and two bass 
trombones, supported by piano, bass, and 
drwns, Winding has written a group of 
excellent, straigh tforward, strongly pulsed 
arrangements which make impressive use 
of the rugged potential of his quartet of 
horns. They play with unaffected drive, 
with gruff good humor, and an obvious 
pleasure in the d ch, dark voicings they 
create-voicings especially eloquent 011 

the well-balanced stereo disc. The tunes 
are sturdy standards-Jersey Boul1 ce, Lou­
isiana, Georgia on My Mind, and so forth. 

JOlL" S. WILSON 
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Ekota 

STEREO 

PROFESSIONAL IN EVERY WAY EXCEPT PRICE! 

Stereo on a budget! Ekotape stereo components are "soundly" 
engineered and matched for outstanding performance -

at a price within your reach. Quality, design, ease of operation, 
professional results . . . you get all with Ekotape ! 

New EKOTAPE TAPE DECK 

MOOEL 360 

You can record and p layback all tapes -
four-channel stereo, two-channel stereo and 
monaural. One precise control adj usts head 
for half-track or quarter-track. Horizontal 
or vertical mounting. 33.1.1 and 7V2 ips; in­
line head with independent dual erase; 
manual stop-start butto n. 123.4" wide x 9" 
deep x 7W' high. Styled in gold and black. 

EKOTAPE STEREO RECORD-PLAYBACK PREAMP 

Dual- channel control center for playing 
stereo discs, and for reco rding, erasing and 
playing stereo tapes . Volume control, rec­
ord / playback switch, speed conpensating 
switch, erase switch, on/ off switch and VU 
meter for each channel. 6 inputs, 4 outputs. 

CARRYING CASE FOR PORTABLE USE 

For "on location" use ... designed to provide a 
convenient portable recording unit a nd playback 
control unit for monaural, two-channel and four­
channel stereo tapes. Holds Ekotape tape deck 
and record-playback preamp. Luggage type case 
covered with Highlander Grey pyroxylin coated 
fabric. Size 12 W' deep, 15 Y2" wide, 14 3.4" high. 

EKOTAPE MICROPHONE MIXER 

Ekotape 
ELECTRONICS DIVISION 

WEBSTER I~I ELECTRIC 

our~~""'" RAC I NE· WIS 

~/hyear 

For recording from as ma ny as four crystal, 
dynamic or other high impedance micro­
phones, or two microphones and two radio 
t uners or record players. The sensitivity of 
each one can be independently controlled. 

Electronics Division 
WEBSTER ELECTRIC • Racine, Wis. 

Pl ease send me complete specifications and 
prices on Ekotape Stereo Components. 
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. wow ....... ......... exceeds NARTB spec .. 
Rumble .... ....... ........ ..... within -44 db_ . 

Speeds .......... . _ ....... ......... 33 'h, 45, 78 

Mounting Space 
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Width ................. ..................... 19" 

Over-all Height .......... ... ........... 8¥." 

All SPECIFICATIONS 

SUBJECT TO CHANGE 

WITHOUT NOTICE 

A GOLD PLATED 
STEREOPLAVER! 

"Wow" and "Rumble" - lite rally at the van­
ishing point . .. 

Performance exceeds the most critical stereo 
qualificati ons 

AND UNDERNEATH. . . 

Shipping Weight, 27 lbs. 
Net Weight, 21.5 lbs_ 

COMPLETE AS SHOWN 
(Cartridge not included) 

Precision four -pole motor HAND BALANCED at 20,000 RPM! 
HAND LAPPED spindle bearing, fitted to tolerance of 14 of 
1/1000th" 
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PART TWO 

Boito: Nerone (excerpts). ETEHNA ET 
704. $5.95. 

Donizetti: La Favorita ( excerpts ). ETER­
NA ET 0-489. $5.95. 

Famous Fm llch Tenors. ETERNA ET 
708. $5.95. 

Famous Italian Tenors. E 'fEHNA ET 
492. $5.95. 

Famous Reco1'Cls of the Past, Nos. 1-8. 
$3.98 each (Jack Caidin, 2060 First 
Ave., New York, N. Y. ). 

Famous S1)anish Tenol's. ETEHNA ET 
714. $5.95. 

Famous Tenol's Sing the High C. ETEH­
NA ET 722. $5.95. 

Famous Voices of the Past, Ser. 1. Ro­
coco 1. lO-in. $4.50 (Ross, Court 
& Co., P.O. Box 175, Station K, Toron­
to, Ont., Canada ). 

Famous Voices of the Past, SeT. 4. Ro­
coco 4. $5.95. 

Fifty Yem's of Great Operatic Singing. 
RCA VICTOR LCT 6701. Five LP. 
$24.90. 

Golden Age Singen of the M etropol-itan 
Opem Company, 1883-1903. TAP T 
305. $3.98. 

Goldmark: Die Konigin von Saba ( ex­
cerpts). ETEfu'lA ET 0-473. $5.95. 

Gl'eat Altists at The'ir Best, Vol. 3. RCA 
CAMDEN CAL 346. $1.98. 

Great Tenors in Vie 11.'nese Operettas. 
ETERNA ET 723. $5.95. 

Halevy: La Iuive ( excerpts) . ETERN A 
ET 0-475. $5.95. 

Leoncavallo and Mascagni: V ocal High­
lights from Ram ly Recorded Opems. 
ETEHNA ET 490. $5.95. 

Meyerbeer : L' Afl'icaine ( excerpts). 
ETERNA ET 485. $5.95. 

Meyerbeer: Les Huguenots ( excerpts). 
ETERNA ET 458. $5 .95. 

Meyerbeer: Le Pl'oplu3te ( excerpts). 
ETERNA ET 0-476. $5.95. 

Mozart: Opera Recital. ETERNA ELP 
479. $5.95. 

Ponchielli: La Gioconc/a ( excerpts). 
ETERNA ET 483. $5.95. 

Puccini: Foremost Puccini Singers of the 
20th Centul'Y. TAP T 308. $3 .98. 

Puccini : Tenol' Arias. ETERNA ET 724. 
$5.95. 

Rossini: Opera Recital. ETEHNA ET 
707. $5.95. 

Souveni'rs of Opem, Ser. 1. Intel'lla tional 
Record Collectors Club mcc L 7011. 

NIAY 1959 

HIGH FIDELITY DISCOGHAPHY No. 45 

Tenors of the PasL 
by Philip L. Miller 

lO-in. $3.98 plus postage (318 Hes­
ervoir Ave ., Bridgeport 6, Conn.). 

SouIJen:irs of Opera, Ser. 2. IHCC L 
7012. 10-in. $3.98 plus postage. 

Souven'irs of Opera, Ser. 3. !RCC L 
7013. 10-in. $3.98 plus postage. 

Souvenil'S of Opera, Ser. 4. IHCC L 
7014. $5.95 plus postage. 

Ten Teno'/'s; Ten Arias. HCA VICTOR 
Uv[ 1909. $4.98. 

Twenty Gl'eat Tenors 
tory . TAP T 303. 

Verdi: Tenor Arias. 
$5.95. 

'i 11. Recordin " His-
$3.98. '" 

ETEHNA ET 703. 

lvfAHTJNELLI, CJOVANN1 (1885-

When Martinelli came to the Metropoli­
tan in 1913, his possibilities were immedi­
ately realized and tile public took lum to 
its heart. Yet til ere were headshakings 
among the critics. If the young man con­
tinues to drive hi s voice, tlley warned, he 
will not be witll us long. Thirty-tlll'ee 
years later, in 1946, he finally left the 
opera, firmly entrcnched in tile affections 
of mu sical New York and still in posses­
sion of an amazingly large part of Ius 
original powers. E ven more astonishing is 
the fact that his latest recordings, made 
in 1958, are still vividly recognizable. 

Martinelli was never a lyriC tenor, 
though at his best he could trace a good 
mu sical line. He was happiest in large­
scale roles, such as Samson, Jean of Ley­
den, Canio, Eleazar in La jtl'ioe, Manrico, 
and Hhadames, although he could also 
bring down ilie house as tile Duke in 
Rigoletto or one of tile Puccini heroes. It 
was 110t until 1937, when he was fifty­
two, that he attempted Otello. He had 
learned to husband his voice, and he did 
110t bellow. As so many of us remember, 
he enjoyed one of his greatest b'iumphs 
in thi s, his las t new role. 

Of tile two recitals arranged by HCA 
Camden the second is decidedly tile bet­
ter. The first, Martinelli Si,llgs by Request, 
is made up entircly of early electrical re­
corclings, the latest of which dates from 
1929. Unfortlmately, too liberal use of the 
echo chamber in tile dubbings has made 
tllem all sound very loud and u nSllbtle. 
Several of tile recordings are plainly in 
the wrong pitches. The program is mostly 
standard repertory, with two short scenes 

from Fedom, in which Martin Iii sang at 
the Met in 1923. Ma:rtinelli in pera and 
Song is more inclusive and mo~e success­
ful. W e go back as far as 191 , forward 
to 1939. Again the reprodu tion may 
leave some nuances to be d sired , but 
this is less disturbing here tl an in the 
other program. The third-act lnonologue 
and the deatll scene from Otd were not 
very well recorded in the first , lace; they 
may be even louder and hal" her here. 
Two scenes from La 11loi-IJe are splendidly 
sung if thinly reproduced (th . re is also 
a persistent hum). I 

The Last of the Titans is a spectacu-
lar tour de force. It inclUdes ! "Cielo e 
mar," made in 1912 before his oming to 
America, and a Pergolesi Nil1 recorded 
in 1958 for the singer 's fiftietl anniver­
sary. A batch of 1929 recordin s were, I 
believe, part of his contributi n to the 
short-lived Edison elecb'ical leedle-cut 
catalogue. "Di quella pira" start · tile show 
in a fas t and furiou s performa lce and a 
very exciting one, remarkably bontrasted 
witll his HCA Victor rccording of a cou­
ple of years earlier (Sings by Request) . 
At tllis pace, of course, it wo d be im­
possible to articulate the grou s of six­
teenth notes that run tlu'ough ilie piece, 
but tllen hardly any tell or in m mory has 
bothered witll tlus de tail. Mar nelli ends 
witll - a stunning high C, hel at great 
length. An oddity is the "Spr~ng Song" 
from 'Valkii:re ( in Italian) sunr in 1958 
to satisfy an old cravillg- r"IartiDelli had 
never b'ied it before. 

Martinelli appears in the due from the 
Nile Scene in Aida and in tile b'io-finale 
from FOTza. del desUno in Pons lle's RCA 
Camden recital; the latt er (a reJ I master­
piece) appears again in Fifty Y'. aI's. And 
that comprehensive anthology contains 
another of the tenor' best, i:he 1923 
acoustic of " 0 muto usil" fron W illiam 
Tell. '"No , PagUaccio non son:' may be 
had in Great A1tists at Thei'r B st, V ol. 3 
as well as in Martinelli S-ings bl Request. 
It is a terrific perfol111ance. " Ton pian­
gere, Uti ," a souvenir of his COl rent Gar­
den appearances in TUTandott appears 
on Tap's Puccini program and FRP 8. 
-GiolJanlli Mmtinelli Sings by Request. 
HCA CAMDEN CAL 274. $1.98. 
-Giooanni Mm'UnelU in Opera and Song. 
HCA CAMDEN CAL 283. $1.98. 
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-The Last of tile TitCLns. RONDO GOLD 
1001. $4.98. 

M ELCH10R, LAURITZ (1890-

For twenty-five years before his departure 
from the Metropolitan in 1950 Melchior 
was universally acknowledged the lead­
ing \·Vagnerian tenor not only of the Met 
but of the world . No one has arisen to 
take his place : indeed, his talents were 
unique in the annals of opera. A bulky 
man with a boyish face and carriage, he 
was perhaps not the perfect physical em­
bodiment of Tristan, Parsifal , Lohengrin, 
or Siegfried ; but this mattered little 
when he poured out his tremendous 
voice or when he modulated it as he could 
for the more tender passages. His years 
of heavy-duty Wagner singing took amaz­
ingly little from his voice; his impersona­
tions, vocal and dramatic, varied little 
from year to year. He was also an ac­
complished Lieder singer, and like most 
Scandinavians he sang Danish and Nor­
wegian songs with special fervor. Some of 
his bes t recordings were in this field, 
though these have been generally forgot­
t en while his Wagnerian interpretations 
have become classics. 

There is little to be said for his RCA 
Camden recital, ominously labeled The 
L ighter Side of Lauritz Melchior. Made 
up of selections from his film s, this pro­
gram contains nothing of interest to the 
vocal connoisseur. Of far greater vallie 
was the recently deleted yValkij,re, Act 
1 in which he shared honors with Lotte 
LelUllann and conductor Bruno ' '''alter. 
This was Melchior just as we knew him 
at the Met, and it is greatly to be 
hoped that tile recording will be put back 
into circulation in Angel's "Creat Record­
ings of tile Century" series. There is also 
another recordiDg of Siegmund's "Spring 
Song," accompanied by the Philadelphia 
Orchestra, in FiftrJ Yea·rs. 
-The Lighter Side of Lauri.t z Melchior. 
RCA CAMDEN CAL 424. $1.98. 

MURATORI" LUCIEN ( 1878-1954 ) 

Muratore, probably Mary Garden's most 
effective leading man , is remembercd as 
one of the finest of French singing actors. 
Before casti ng his lot as a si nger he had 
been given a good musical training as a 
bassoonist, aDd had made the heginnings 
of a career as an actor, appearing with 
Bernhardt and Rejane. His voice in itself 
was limited; it was his ability to color it 
and make it serve tile ends of his dra­
matic genius that set him apart. 

Unfortuna tely, tllough Mura tore re­
corded for G & T in Paris (1903-4) and 
for other French companies in th e earlv 
days of his career, most of his work wa's 
done for Patlle and is little known to col­
lectors of standard discs. Like so many 
other singing actors he seems to have 
left in his recordings not much more than 
an inkling of what his art must have been. 
N evertlleless, the Scala transfers are bv 
no means ineffective. As an interpreter h~ 

. was obviously of independent mind ; "AIJ 
fuyez," as he conceived it, was not tile 
outpouring of rich tone we know in the 
Camso record, but a moment of passion­
a te remembrance. His "Pom'quoi me Te -
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veil/er" is as strongly dramatic as Cle­
ment's, if less ·ear-filling. The Carmen. aria 
does not come off so well, and pieces 
from T osca and Cavalleria rust';cana (the 
"Drinking Song," sung twice, ,'ery rapidly 
and freely) sound just too strange in 
French . Two little French songs are 
charming but hardly important. The word 
I would use to sum up Muratore's singing 
is intensity. As softly as he may choose to 
sing, he can always hold us. 

A famou s creation of }''furatore was the 
role of Prinzevale in Fevrier's Monlla 
Vanlla, represented by an aria on FRP 4. 
His interpretation of the cavatina from 
Romeo et Juliette, with a rather striking 
soft ending, is on FRP 7. 
-Lucien Mllratore Sillgs. SCALA 824 
(Witll LillO Ca valieri Sings) . $5.9.5 . 

PERTILE, AUHELlANo ( 1885-1952) 

Pertile was leading tenor at La Scala in 
the hi storic post-World War I years, when 
Toscanini was general manager. He took 
part in many important productions, no­
tably the world premiere of Boito's Ne­
rone, and was said to be tile great con­
ductor's favorite tenor. Conung to the 
Metropolitan in 1921, he had tile mi s­
fortune to make his debut on tile night 
of J eritza' s first local Tosea; the tenor was 
so overshadowed t1lat he barely lasted 
out tile season. 

Pertile was a prolific recorder, and a 
good deal of Ius work was first-rate, es­
pecially that representing his early career. 
Our tl1I"ee recitals straddle tile change­
over from acoustic to electric recording, 
and they catch the singer in his bes t vo­
cal years. My choice among the tl1ree 
would be the first Eterna. It opens with 
a dazzling "U n. grande spettacolo" from 
PagUllcci and indudes also an electrify­
ing " Di qu.ella /1';ra" complete with anon­
ymous soprano and chorus (also available 
on F HP 3). There is a sample of Italian 
Lohengrin and ~l wide opcn Denza song 
called Vieni, well suited to Pertile's vir­
ile style. A highly charged "Addio porito 
asil," with tile bari tone F regosi, turns up 
again in abbreviated form in Tap's Puc­
cini progra 111 . The second E terna reci tal 
strikes me somehow as a repetition of tile 
first. The French Odeon has a less bril­
lian t (acousti c) "Un grallde spettacolo" 
and a less effectively dubbed "Vielli." A 
feature is "La 'rivednl" from Ballo in mas­
chera, and there are two samples of the 
Boito Nerone (otllerwise available in 
Eterna's selection from that opera). A 
somewhat shallow-sounding acoustic 
"Che gelida mallilla" turns up again in 
Eterna's Puccini program . Famotl s Ital'iall 
Tenors has two pieces from Fedo'l"Cl. 
-Operatic Recital. £orERN'A ET 710. 
$5.95. 
-Operatic Recital No.2. ETERNA E T 
720. $5.95. 
-Le Livt"e c/'Or dl~ Challt: Aurelia'llo Per­
tile. ODEON ODX 127 (available from 
The Record Album, 208 West 80tll St. , 
New York 24, N. Y.). $5.95. 

PICCAVER, ALFRED (1887-1958) 

This English-born American had his ca­
reer abroad, returning to the United 

States only for a couple of seasons in Chi­
cago in tile early Twenties. He was for 
years the idol of the Vienna opera. His 
voice, as recorded, is a fine, powerful, 
manly one, with a splendid top. Yet tllere 
must have been a quality in his singing 
tllat escaped tile recording horn (most of 
his discs were acoustic) . To my ears there 
is something lethargiC abou t his singing, 
as tllough he were not wholly interested 
in the matter in hand. He doesn't quite 
round ou t his ari as, but goes through them 
in a straightforward manner. PerJlaps 
this is less evident in tile couple of elec­
trical recordings included in tile Scala re­
cital; of these, the Manon "Dream" is not 
altogetller his meat (it is always clumsy in 
German ), tllough the Fedora is very good. 
The Italian arias are mostly standard 
("Testa adorata" from Leoncavallo's Bo­
hem e is an exception) , some sung in the 
original, some in German. The most vital 
of them are tile "Brindisi" from C aval­
leria rtlsticalla and "Vesti Za gittbha." 

For those who would be content wi lli 
a single sample, ''Testa. adorata" may be 
found again in the Eterna Leoncavallo­
Mascagni program, and a characteristic 
electri c "Ch' ella mi credn" is includcd in 
Tap's Puccini miscellany. 
-Alfred l'iccaver Sings. SCALA 822. 
$5.95. 

ROS ENBLATT, JOSEPH (1882-1933) 

In lliis country Cantor Rosenbla tt stood 
unchallenged at the top of his profcssion; 
the numerous recordings he left are a 
priceless heritage of Hebrew religious mll­
sic. Born near Kiev, he sang for almost 
two decades in Hungary before settling 
in New York in 1918. Like anotller great 
recording cantor who h ad toured the 
United States as a visi tor some years be­
fore him-Gerson Sirota of \>Varsaw- Ro­
senblatt made his debu t here in concert. 
His success was so emphatic that he was 
offered a con tract by the Chicago Opera. 
He refused to leave Ius chosen field, how­
ever, tllOugh his singing of opera arias 
and secular songs was a feature of his 
concert career. 

The RCA Camden reci tal consists of 
acoustic cantorial recordings made be­
tween 1920 and 1922. Both the power 
and the sweetness of tile voice are well 
conveyed; llie dazzling coloratura whi ch 
is part and parcel of this type of music, 
the roulades and trills, now in tile full 
lower Voice, now in the spectacular hi gh 
falsetto, all are well displayed. Some 
mechanical noises have been carried over 
from the original recordings, but the dub­
bings have a natural and convincing 
sound . 
-Masterpieces of the SYllagogue. RCA 
CAMDEN CAL 453. $1.98. 

Rosw AENGE, HELGE (1897-

Roswaenge, by latest reports still active 
in Germany, was one of tile best German 
tenors between the wars, gifted with a 
voice a t once powerful and flexible. He is 
perhaps best known to Ameri cans by his 
Tamino in the famous Beecham Magic 
Flute ( now dele ted), although many of 
his di scs had currency here as importa­
tions in the Tlurties. Like Melchior he 
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was a Da ne by birth; a nd again like that 
phenomenal singer, he produced his 
voice with an ease and freedom not typi­
cal among German tenors. His range was 
a wide one-one of his most remarkable 
and popular recordings, from Le Postilion 
de Longittmeau, took him up triumphant­
ly to a ringing high D-and it was un­
usually even throu ghout. 

Roswaenge's long list of recordings has 
heen widely drawn on for th e three avail­
able reci tals, only a few numbers having 
heen d uplicated. The repertory is mostly 
from Italian and French opera, but the 
language is always German, sometimes 
with not too h appy results. I think his 
reputation as a IVIozart singer was exag­
gerated , but in most of what he sings I 
find his robust style refreshing. 

Not by predilection a Wagnerian, Ros­
waenge nevertheless declaims brilliantly 
in "L oheng1'in's Narrati.ve," our only ex­
ample in this field, on Eterna. On this 
same disc are the D eath Scene from Otel-
10, one of his bes t offerings, and the rarely 
sung cabaletta to Alfredo's aria from 
'Craniata. The famous Postillon song ap­
pears twice (Classic; Scala ), though not 
in the b etter-known HMV recording. 
Here it is not q uite so brilliantly recorded, 
and one misses the assisting chorus. 
Among other high lights are "Addio, floT­
ito asil" (Classic), the Judgment Cham­
ber Scene from Aida with that admirable 
contralto E mmi Leisner (Classic), and 
the Love Duet from lv!ac!an/{/. Butterfly 
with the lovely H edwi g von Debicka 
( Scala). A striking detail of the las t 
n,uned is the fading of the singers' final 
sus tained high C into the surge of orches­
b:al sound. The Scala recital has a group 
from PagUacci, including the "P'I'Ologo" 
( taken over from the baritone in the 
original key) and Canio's three most fa­
mous scenes. T hese excerpts show the 
tenor at hi s bes t, pouring out his voice 
with dramatic intensity. "Vesti la giubba" 
appears again in the Eterna recital. The 
great tenor aria from H ugtlenots (Classic) 
Illay also be found in Famous Tenol's 
Sing the H i,gh C. 

Less admirable is "The Last Rose of 
SunUller" (E terna; Scala), which-aside 
from the strangeness of hearing the song 
in the tenor voice- shows a tendency to 
poor attack ane! an underlining of the 
sentimentality by what I lllay describe 
as internal sobs. For a sample of Ros­
waenge in light music Eterna includes a 
song from Di,e grosse Siinderin composed 
for him by Eduard Kiinnecke; and Great 
Tenors ill V iennese Operettas has bits 
from Leo Fall's Die geschiedene Fum 
sung with the soprano Lilli Claus. 

Technically I would give preference to 
the Scala recital over the other two; the 
E terna is definitely overbrilliant. 
-Helge Roswaenge: An 01Jeratic Recital. 
CLASSIC EDITIONS 7010. $4.98. 
-Helge Roswaenge S·ings. SCALA 840. 
$5.95. 
-Operatic Recital No.1. ETERNA ET 
721. $5.95. 

SCHIPA, Tr ro (1889-

Schipa mad e his debut in Italy in 1911, 
arrived in Chicago in 1919, and joined 
the i\'Ie tmpolitan in 1932. After 1935 he 
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MORE KLEMPERER-BEETHOVEN: 
"Klemperer sees Beethoven whole, yet each 
individual symphony has its own character" 
(Gramophone). Symphonies No.1 and No.8, 
performed wi th the Philharmonia, are part of 
th e complete Beethoven symphony series 
Klemperer is recording for Angel. Angel 35657 
Next Month: The fabulous Klemperer.Phil· 
harmonia recording of the Ninth-in STEREO ! 

Angel Album S 3577B (2 records) 

~*'t THE FIRST LADY OF THE PIANO, 

&1'1';1 "~i\' I' :' ......... ,>t_jp·._"""WI ' 
Dame Myra Hess, has concentrated her recent 
years on the exacting challenges of such works 
as Beethoven's late piano sonatas. This new 
Angel recording of the Sonata in E Major, 
Op. 109, and Sonata in A Flat Major, Op. 
llO, demonstrates her great talent for "serving 
the music rather than exploiting the virtuoso" 
{Review of Recorded Music}. Angel 35705 

VILLA-LOBOS CONDUCTING: 
Another album in the Angel series of Bach· 
ianas Brasileiras conducted by the composer 
himself -Nos. 4 and 7, full of the " rhapsodic, 
pungent, peppery, exotic style of VilIa·Lobos" 
(High Fidelity). The Orchestre National de la 
Radiodiffusion Fran~aise responds warmly. 

Angel 35674 

OISTRAKH TRIO 
aE;;r~OV8)'1 

iI}lIPl.F: CONcElrro 
DAI'lnOISTnAKII 'l'Illo 

~ with the Philharmonia, in the unique, rarely· 
played Triple Concerto of Beethoven. David 

'\ ~ PhUhannQuill 
·neE"O· 

BANDS AND CHORUSES: 

xl Oistrakh, Violin; Sviatoslav Knushevitsky, 
'Cello; Lev Oborin, Piano. Sir Malcolm Sar­
gent conducts the Philharmonia. Stereo (S) 
and monophonic versions. Angel (S) 35697 

Soviet Army Chorus and Band-Russian f~lk songs and even "Tipperary." 
Angel S 35411 

Sco ts Guards Pla.y Gilhert and Sullivan - Iolanthe, Mikado, Pirates of Penzance 
BRAHMS SYMPHONIES: Angel S 35625 

Olto Klemperer Conducts Philharmonio Orchestra­
Symphony No.2 in D Major; Tragic Overture 
Symphony No.3 in F Major; Academic Festival Overture 

ORCHESTRAL PROGRAM WORKS, 

Angel S 35532 
Angel S 35545 

Bizet: L'Arlesicnne Suites Nos. 1 & 2; Carmen Suite No. I-Herhert von Karajan 
conducting the Philharmonia Orchestra Angel S 35618 
Tchaikovsky: Francesco Da Rimini ; Overture " 1812"; Marche Slav-Paul Kle tzki 
conducting the Royal Philharmonic Orches tra Angel S 35621 
Lisz t : Les Preludes; Tasso-Constantin Silves tri conducting the Philharmonia 
Orchestra . Angel S 35636 
Prokofiev: Peter and the Wolf (Peter Ustinov, Narrator); Haydn: Toy Symphony 
-Herbert von Karajan conducting the Philharmonia Orches tra Angel S 35638 
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WALTER· STEREO 
BEETHOVEN SERIES 

Bruno vValter continues his new series of the 
Beethoven Symphonies with the sunny, ten­
der Fourth and the stormy, tumultuous Fifth , 
back-to-baek on a single @ Record. Both 
are performed with the same sublime r ight­
ness that marks the previous releases-Bee ­
thoven's " Eroica" and "Pastoral" Sympho­
nies-and makes them the definitive editions 
for generations to come. 
BEETHOVEN: Symphony No.4 in B-Flat Major; 
Symphony No. 5 in C Minor-Bruno Walter 
conducting the Columbia Symphony Orchestra 

ML 5365 MS 6055 (stereo) 

GUARANTEED H IGH-FIDELITY AND 

STEREO-FIDELITY RECORDS BY 

MANUS 
The new stereo discs that 

introduce to mere mortal ears, 
the musical incandescence of 

the second threshold of sound. 

LENNY HERMAN 
ONLY ON 

JANUS STEREO 
LENNY HERMAN "MUSIC IN MOTION" 

ALBUMS FST2004- FST200S - FST2008 

MANUS 
RECORDS 
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1159 Broad St. 
Newark 7. N. J. 

appeared mostly abroad, where, a t least 
until recently, he was still singing; not so 
long ago a new LP of his was recorded by 
a small Italian company. A short man of 
distinguished carriage, he was not blessed 
with a large voice, but he was a true 
tenore di grazia . His tones were beauti­
fully scaled , from his ear-filling pianissimo 
to his stronges t forte; the listener h ardly 
missed the fortissimo that wasn't there. 
His operatic 1'epertory embraced the 
standard Italian and French roles, m)d he 
was a recitalist of taste and accomplish­
ment. I-lis long list of Victor recordings, 
acoustic and electric, contains many 
Spanish and Italian sonrrs as well as the 
u sual m·ias. 

Scala's recital draws on Schipa's Pathe 
recordings, made in · the years before 
1922, when he joined Victor. As far as I 
can tell, the entire program may be taken 
from those originals. Several of them are 
remarkably lifelike in these dubbings, 
notably the duet "Amaro sol1Jer te," with 
the soprano Baldissare, from Tosca. The 
"Sere nata" from Pagliacci is Schipa to the 
life. "Ecco ridente" is an interesting per­
formance, though it seems rather careful 
after De Lucia's . And perhaps taking his 
cue from Dc Lucia, Schipa alters the 
opening line of "Che gelida manina." 
Several of the al'ias are wrongly pitched , 
and there is a waver in the rares t of them 
all, F enton's little air from Falstafj. 

Famous Italian Tenors, T wentu Creat 
Tenors, and FHP all repeat "Recondita 
A rm.onia." The firs t-named collection also 
has "La do nna e mob-ile," and FHP 7 in­
cludes "E lucevan Ie stelle." Schipa is 
represented in HCA Victor's Fifty Yea:rs 
by his excellent "Se i.l mio nome." 
-Tito Schipa Sin gs. SCALA 805. $5.95. 

ScmrUJT, J OSEF ( 1904-1942) 

Though his early success was emphatic, 
Schmidt h ad a h'agically short and £rus­
h'ated career. Endowed with a voice pat­
ently of operatic caliber, he was prevent­
ed by certain physical difficulties from 
findin g his p lace on the stage; and at a 
time when his popularity as a radio and 
recording artist was growing by leaps and 
bounds, he fell a ,dctim to Nazi pOl'seeu­
lion. He h ad appeared briefly in this 
country for broadcasting engagements, 
but rehrrned to Europe. Ironically, 
though h e escaped from Germany, he 
seems to have entered Switzerland ille­
gally, and h e cUed in an internment camp. 

His voice always sounds very ample on 
records, yet we are told it was actu ally 
not a large one. Certainly it was not a 
subtle voice, nor was it put to the service 
of a miniaturist. It seems to pOUl' out 
easily, always with a good mu sical line 
and almost always in good taste. I-Ie 
never surprises by th e turn of a phrase 
or the shachng of a tone. His Etema re­
cital is made up mostly of familiar m'j as, 
some sung in Ita1 an, some h'anslated into 
German. Pergolesi's Nina. is done in Ger­
man; here the language works definitely 
against the line of the song, and Sclul1idt 
adds some embellishment · and a hi gh 
end ing for whi ch I do not care. Tosti's 
once famous Coodbye (abbreviated ) is 
sung in Italian, tllough it took me a while 
to be sure of this. Schmidt takes over two 

Tauber favorites in Creat Tenors in Vien­
nese Operettas-"Dein ist mein gallzes 
Herz" and "Du. sollst der Ka'iser meiner 
Seele sein ." In Famous T enors Sing the 
FUgh C he makes an excursion into the 
Spanish repertou'e witll a song from El 
Trust de los Tenorios. Eterna's Puccini 
program has Schmidt's versions of the two 
T'umnclot airs. 
-Opem.tic Recital. ETERNA ET 718. 
$5.95. 

SLEZAK, LEO ( 1873-1946 ) 

Physically Slezak was a gimlt, and he had 
a giant voice. But unlike that of the typi­
cal Heldel1tellor his voice was cap able of 
modulation; h e h ad a m ezza voce of 
unique quality. His debut was made as 
Lohengrin at Briinn in 1896, after which 
he was h eard for a decade mainly in 
Berlin and Vienna. Though the chron­
iclers of his career record that his vocal 
method was much criticized , his popular­
ity is attested by the large nwn ber of re­
cOl'dings he made in those early years . 
Bauer devotes more than tl1l'ee p ages in 
his catalogue to Slezak, covering the years 
from 1901 to 1908. Nevertheless, in 1908 
h e took abrupt leave of the Vienna Op­
era and went to Paris for intensive study 
with Jean de Heszke. In May 1909 he ap­
peal'Cd with uun ultuous success in Otello 
at Covent Gm'den, and in 10vember of 
the same year h e similarly conquered 
New York in that opera. Otello remained 
his greates t role, tllOugh he appeared 
Witll success in Aida, T rovatore, tlle new 
productions of Alessa'nclro Stradella. and 
P'ique Dame, as well as Lohengrin, 
Tannhiiuser, and Meistersinger. H e seems 
to have avoided Tristan , Parsifal, and tlle 
Ring dramas. After his depm'urre from 
tlle Meh'opolitan in 1912 he was active 
mostly in E urope, especially as a main­
stay of the Vienna Opera. He was equally 
noted as a Lieder singer, and in his last 
yem's he became a leading comedian in 
German films. 

Slezak recorded for most of the Ull­
portant companies, and his repertou'e on 
discs is a broad one. In tlle days prior 
to his work witll De Reszke, he pretty 
well covered tlle Italian and French op­
eratic field Ul tlle German language. His 
American engagements Witll Columbia 
and Edison reflected his new interna­
tional sta tu s. In his last ye~1l'S, recording 
electrically for Polydor, he concentrated 
mainly on Lieder. It is h ardly surprising 
tha t compilers of LP recitals should have 
shown particular partiality for Slezak. 
even if, as I suspect in listening to some 
of his early elIorts, the voice must have 
been a h'ial to the recording engineers. 

Eterna has issued a Slezak recital com­
bined with selections from Alessandm 
Stradella. by Slezak, Jokl, and Jadlowker. 
The bes t things on it are the prayer from 
Stradella, showing the tenor in magnifi­
cent voice, and the gentle, dreamy air 
from La Dame bla.nche. The two big 
tenor moments from Man on. arc inevita­
bly heavy in theu' German translations. 
Goldmark's Die Kun.igin von Sa ba. h ad 
had its day in New York before Slezak's 
arrival, but it was still a favorite in Vien­
na, which accounts for tlle fact tllat 
Eterna could assemble its principal arias 
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in the voices of several Viennese favor­
ites. The great feature, Slezak's lovely 
if somewhat free "Magische Ton e," ap­
pea rs .in a superior clubbing in RCA Vic­
tor's Fifty Yell:rs. A similar set of high 
lights from La .1u.iGe contains a du et by 
Slezak and th e basso 'Wilhelm Hesch. 

I do not find Slezak's vVagner recital 
altogether satisfactory, though I must ad­
mit few tenors can match his not quite 
comfortable Lohengri:n selections, much 
less the superior if leisurely "Prize Song" 
from Meistel'singer. The Lieder recital, 
for clle most part representing clle singer's 
last period, should be approached wicll 
caution. There is a wealth of lovely tone 
here, a generous demonstration of the 
famous mezza voce; but there are also 
sins against phrasing and musicianship, 
and too much sagging in pitch. 

The Scala reci tal is more satisfactory. 
Here again is the Stradella, prayer, an 
earlier take of the QIIBen of Sheba aria, 
piano accompanied and not so master­
fully sung as the better-known version 
(here the high ending is quite frankly 
falsetto), a fine "Triumphal Hymn" from 
Le Prophete (in German) , and a lovely 
air from E-ul'yanthe as well as a later 
Italian "Om e per sempre aclclio" and 
most of a side of Lieder. These are better 
examples cllan the songs on Eterna, 
though some of the piano parts have been 
adjusted to fit the time limits of 78-rpm 
recordings. It is unfortunate tha t no re­
cording dates are given, for such docu­
men ta tion is a great help in orienting the 
listener. 

FRP 2 and Fa'molls T e'non Sing the 
I-Ugh C both have Slezak singing clle 
Faust cavatina in German, but the two 
performances are very differen t. Curious­
ly, both are a half-tone high so that the 
high C is actually C sharp. In the first of 
them tIlis high note is very powerful; in 
the second it is taken softly, Two versions 
of "Ah Mathilde" from W ,ilUam T ell make 
anocller interes ting comparison, the one 
in Etermls Rossini recital being a duet 
with Leopold Demuth, that in Twenty 
Great Teno'rs an earlier piano-accompa­
nied solo take. Two arias from D'ie Ent­
fii.hl'ung aus dem Sera:il in Eterna's i\l[o­
zart program show anothcr facet of the 
singer's art. FRP 8 contains the Deacll 
Scene from Otello, in German. Etema's 
Puccini program has "M'i-m:i e 'una ci.-vetta." 
allCl "E l-u.cevan le stelle," and Slezak ap­
pears in cllat company's selections from 
Les Hug!l,enots and Le Prophete. The 
language is still German. 
-Leo Slezak S·ings. SCALA 823. $5.95. 
-Leo Slezak S'ings "Wagner. ETERNA 
ET 499. $5,95. 
-Lieder Recital. KrERNA ET 493. 
$5.95. 
-Opera Reci.tal. KmHNA ELP 461. lO­
in. (with Flotow: Alessandro Stradella: 
Highlights ). $4.75. 

TA~<[AGNO, FRANCESCO (1850-1905) 

Tamagno, quite possibly possessor of the 
biggest voice of all time, was at the very 
least twice blessed. It was his good for­
tune to be in hi s prime at just cl1e mo­
ment when Verdi needed an Otello. For 
all the successes of his earlier career, he 
would probably be no more than a name 
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to us had not his leonine voice and over­
whelming stage presence been exactly 
what tlle maestro needed . He was blessed 
again when officials of the Gramophone 
and Typewriter Company indu ced him 
to let their engineers try their skill in re­
<·nrding his voice. By this time he was 
fifty-tllfee and re tired hecause of a heart 
ai lment, but the results remain an amaz­
ingly vivid documentation of his historic 
reputation. Harely, in any year, has a re­
cording been made to match the hreath­
taking realism of the famous Deatll Scene 
from Otelln. There are weaknesses, to be 
sure, in these recordings: tlle intonation 
is not always perfect; the breath support 
is not all it once was; the more extended 
take of the Andrea Chenier "Imp-rovviso" 
is unmercifully hurried . But we can be­
lieve what we read of Tamagno "hurling 
out hig,~l tones with tlle ease of natural 
speech. 

On Rococo 7 the aging Tamagno shares 
a disc with tlle youthful Caruso. Natural­
ly the three famous portions of Otello 
are included , the A nd'rea Chenier in the 
better of two takes, two selections from 
' Vi ll:am Tell, two from Tmvatom, and 
the "Pasto1'llIe" from Le PrOp71.(3te. There 
me also a selection hom Samson et Da­
lila in Italian and two from H emdiade 
in French. These last I find pecu li arly 
fascinating; certainly tlley are eam est and 
sincere performances. For all the some­
what noisy surfaces carried over from 
some of the original discs, these record­
ings come amazingly to life. RCA Vic­
tor's Fifty Years opens with Tamagno's 
" Di quella pira," which misses being one 

of his very best records; Twenty Great 
T enors has tlle same piece in a long-un­
publi shed and somewhat better take. 
Golden Age has "Adieu donc" from FU­
-rodiade. 
- Famous Voi,ces of the Past: Ta11lagno. 
Rococo R 7 (with Caruso ). $5.95. 

TAUBER, HICHARD (1892-1948) 

Tauber was at once inimitable and 
prototypic of a generation or more of Vi­
elIDese tenors. The natural beauty of his 
lyric voice, the ease with which he sang, 
proved irresistible to huge audiences the 
world over, and set a style in which, 
consciously or no, later tenors have cop­
ied him. Tauber was first an opera singer; 
his debut as Tamino at Chemnitz in 1913 
established him as an outstanding Mo­
zartean. He was later to enjoy great suc­
cess especially in Puccini roles. Then, in 
the Twenties, came h is big days in op­
eretta. Incomparable in the works of Le­
har and Kalman, he was also an ornament 
in tlle all-star Johann Sh'auss revivals of 
tllOse days. He early es tablished himself 
as a Lieder singer; indeed, his appear­
ances in America were almost entirely 
limited to the concert stage. Finally, he 
was popular in tlle films, playing roles 
ilia t gave him an opportunity to display 
his repertory of songs and arias. 

His output as a recording artist was 
enormous and comprehensive, all tlle 
vari ous aspects of his art being generously 
represented . And taken chronologically, 
his discs make an interesting study. The 
arias and Lieder of the acous tic period 
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are to me the most valuable, for here the 
voice is at its lyrical bes t, tile singing un­
sullied by marks of the operetta style. 
Even his later Schubert Lieder suffered 
from tlus and from certain excesses we 
may blame on his fondness for showing 
off his m ezza voce. Still, even in Ius later 
days he was an able Mozart singer, as 
"vitness tile two Don Gi.ooanni arias re­
corded in tlle late Thirties. 

The tluee Tauber recitals at hand show 
him in a decidedly favorable light. The 
Eterna and Scala discs draw on his acous­
tic recordings; tlle Tap is divided be­
tween electric and acoustic. From tlle 
first-named I particularly like the aria 
from The Bartered Bl'ide (I wish the 
duet with Hetllherg had also been in­
cluded) and tlle incomparable singing of 
tlle Italian air from Rosenkavalier. The 
recitals do not overlap. The Scala has 
some fine examples of tlle tenor's early 
operetta singing, a wonderful perform­
ance of tlle "Bildnis" aria from Zau.ber­
!late, and a good " Dalla sua pace" 
(here I tllink the later electric recording 
is even better ) . It is sometiling of a sur­
prise to find Tauber singing T1'O oatore, 
but Jus "Ah si, hen mio" has tenderness, 
his "Di quella pim" brio ( iliough sung a 
tone down ) . An aria and tile great duet 
with Lotte Lehmann from Die tote Stadt 
sound as iliough an orchestm had been 
dubbed into an acoustic recording; but 
tlle singing is magnificent. 

The Tap recital has a stylish perform­
ance in French of ilie Aubade from Le 
Roi d'y s, attractive singing of arias from 
Mal'tha, Undine, Fm Diavolo, and Th e 
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Jewels of the Madonna (in German) , 
and overloaded performances of Bizet's 
Agnus Dei and Franck's Pan is angelicus. 
Schubert's Der }Vanderer, with orches­
tra, is sung too fast, and with some disas­
trous transposing of the vocal line at the 
end. Loewe's Tom del" Reimer and Die 
Uhr are nicely done, but they belong to 
the period when all Lieder records had 
to be orchestrally accompanied. To fin­
ish off the program, there 'are some Yien­
nese songs in the inimitable Tauber man­
ner. 

The Tote Stadt aria may be found 
again on FRP 8. The Love Duet from 
Madama Butterfly, with Rethberg, is in 
Tap's Puccini program and "Non pian­
gere, Lit}" (in German) appears in 
Twenty Gmat Tenors. Selections from 
Siss!I and FriihUngssW.rme and the su­
perb duet from Der Z igellnerbaron with 
Yanconti are features of Great T enors in 
Viennese Operettas. 
- Operatic Recital. ETERNA 0-466. 
$5.95. 
-Riclw1"Cl Tauber in Opem, Lieder and 
Song. TAP 313. $3.98. 
- Richard Tauber Sings. SCALA 837. 
$5.95 . . 

YEZZANI, CESAH ( 1888-1951 ) 

Yezzani was a Corsican whose career 
was made in Paris. His early successe~ 
were halted by the outbreak of the First 
V\70rld War, at which time he was sched­
uled to come to America. Collectors in 
this country remember h is singing of 
Faust to Journet's ~'I ephistopheles in the 

first complete recording of Gounod's op­
era (mysteriously never made available 
on LP ). Yezzani's recital is made up of 
dubbings dating from 1912 to 1920, when 
his fine fi rm tenor was at its best. A rare 
aria from Grc~try's Richard CoeU1' de Lion 
provides a notable example of the grand 
manner, and the singer's strong declama­
tion is well displayed in a scene from 
"Velther. He had a good mezza voce as 
we can hear in the i'.!la non Dream Aria, 
and he shows his power in the great fare­
well from Ote llo, singing in FI"ench . 
There are other excellent things, includ­
ing a due t from La ]uive with an un­
named bari tone, but I am especially par­
tial to a li ttle air from Bazin's Maitm 
Pathelin not often heard in this country. 
Famous Tenors S'ing the High. C gives us 
"D'iett m'eclaire" from La JlIive, and 
Famous French Tenors includes an air 
from Sigu.rd and one from La Juive. 
-Le Livm d'Or du Chant: Cesa'r Vez­
zani. ODEON ODX 126 (available from 
The Re.cord Aibulll , 208 West 80th St., 
New York 24, N. Y. ). $5.95. 

YILLAIlELLA, MIGUEL (1892-1954) 

Spanish by birth, Villa bella was in all 
tangible respects a very French French 
tenor. The quality of his tone was light, 
perhaps a li ttle thin, the range h igh. One 
imagines that he must have been a good 
actor; certainly he knew how to use his 
voice to tha t end, There is refreshing 
novelty in his recorded recital, with four 
selections from La Dame hl.anche, two 
from Le Roi c/'Ys, two fr0111 GriseUdis, 

IN ACOUSTICAL DESIGN 
BY STROMBERG-CARLSON 

two from La Has(lche, two from Font/nia, 
two from Le Jongleur de Notre Da171e­
along with Lakme, Les COl1tes d'Huff­
mann, and 11 B(l'riJiem eli SivigUa. The 
rapid-fire song in praise of the soldier's 
life from La Dam e blanche is in strong­
est contrast to the sustained "Viens, gen­
tille dame" that follows it. "Ecco -ridente" 
(in French) shows off Villabella's unusllaJ 
flexibility and provides occasion for a 
high E flat. From first to last this is an 
attractive program and a demonstration 
of accomplished vocalism. Villabella ap­
pears in Famot/s Teno'l's Sing the High C 
with a romance from Le Postillon de 
LOllg;wlleat/, 
- Le Livre c!.'Or d n Chant: Miguel V illa­
bella. ODEON ODX 136 (available from 
The Hecord Alhum, 208 West 80th St., 
New York 24, N. Y. ) . $5.95. 

ZENATELLO, GIOVANNI (1876-1949) 

Zenatello is a famous example of a bari­
tone turned tenor. 1 n his first career he 
seems to have h ad d ifficulty getting en­
gagements because of the li mited powcr 
of his voice. I-Ie was, however, a good 
trooper, ready for any emergency. His 
big moment came when the Canio of a 
PagUacci performance was taken ill; 
young Zenatello was able to step in and 
save the show. Having thus found his 
proper range, he went from success to 
success, creating roles in such operas as 
Giordano's S'iberia, Franchetti's La Figlitl 
di Jorio, and Puccini's Madamll Btltter­
fly . Hammerstein brough t him to New 
York in 1907, and he later sang Witll 
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great acclaim in Boston, Chicago, and 
Philadelphia, thou gh never at the Metro­
politan. His career was crowned by a 
season at Covent Carden in 1926, when 
a thrilli.ng series of recordings was made 
at the actual performance of Ote/lo:-

Zenatello's voice must have been a 
hard one to record by the old acoustic 
method. The combination of power and 
the razor-thin edge, so effective on the 
stage in the dramatic roles he played, is 
apt to make for shrillness and an appar­
ent lack of overtones. One sometimes 
gets the impression, perhaps erroneous, 
that the singer was not overaccurate in 
intonation. 

Eterna's first recital has a whole side 
devoted to Zenatello's celebrated Otello. 
Unfortunately no information is given as 
to recording dates; some of the scenes 
are elecuical, some acoustic. The repro­
duction is often a little dim, but the 
tenor's delivery is splendid, In tlle big 
duet he has the assistance of one of tlle 
great lagos, Apollo Cranforte. The re­
verse of tlle elisc scems to be made up 
entirely of Zena tello's 1906 Fonotipia 
seri es: u'aditional arias from Manon Les­
caut, Pagliacci, and Tra viata; the Bo­
heme duet with Sammarco; and a little 
song by D enza well calculated to show 
off tlle Zenatello style. Etema's second 
recital is less happy. The opening "Ce­
leste Aida" is unpleasantly open in tone; 
the two Me/istofele airs are obviously 
well conceived and nicely rescrved in 
execution, yet somehow the l"Ccording has 
failed to catch tllC li vi ng voice. This is 
pretty much tlle case tlu'oughout tlle 
program, tllOugh "c ielo e 11/(/1'" is better. 
The soprano, Linda Cannetti, who joins in 
tlle Butterfly duet, is li ttle more than ade­
quate. Some sU'ange things happen at tlle 
end of tlus duet. 

The Rococo l"Ccital is better again, The 
voice is shown to advantage in tlle Invo­
cation from La Da.mnation de Fau.st 
(done into Italian), and there is a good 
"ftlLal 'reggendo" from Trovatore witll 
E lisa Bruno and a fiery "Di q'llella jJim," 
The Butterflu duet with Call1letti shows 
up again, and tllere is a Faust due t witll 
Alice ielsen (in French) which seems 
to me good but a little careful. The Love 
Duet from Otella, witll Lina Pasilu-Vi­
tale, shows tlle softer side of ZenateUo's 
characterization, 

As a member of the Original cast of 
Siberia, Zenatello took part in recording 
a number of scenes witll his colleagues, 
and tllese have been gatllered together 
on Sou,veni-rs of OpeTa, Ser. 3. The cast, 
inclucling Storcluo, De Luca, and otllers, 
was possibly of greater interes t than the 
hot verismo music. Anotller Zenatello 
creation is represented in au air from La 
Figl-ia eli Jorio, which beside being on 
tlle Rococo program may be had ou 
F HP 4. Famous Ital'ian Tenors and Twen­
tu Great T enors both include "Ora e pel' 
semjJre add-io," and tlle Tap Puccini pro­
gram has the Boheme duet witll Sam­
marco. The Etema selection from GiOCOll­

da and collected Verdi arias are among 
other reissues featuring Zenatello, 
-Famous Vo ices of the Past: Giovanni 
Zenatello. Hococo H 12. $5.95. 
-Operatic Recital, ETEHNA 705. $5.95. 
-Operatic Recital No.2. ETEB..c'lA ET 

726. $5.95, 
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THIS S U"HVEY cannot close withont men­
tion of a few important tenors either neg­
lected altogether or very inadequately 
represented in the lists. 'With these we 
must also name a few of great historic 
importance whose recordings were few 
and rare. Many more could be added; 
some of the names listed among the gen­
'Cral collections cry out for more de­
t ailed notice. 

F em and Ansseau ( 1890- ), the 
Chicago Opera's Belgian tenor (1923-
24), was a singer of robust voice and 
elegant style, one of the bes t exponents 
of the F rench school. He is represented 
perhaps uncharacteristically, but not in­
effectively, by "Reco-ndita oTmo'l1'ia" in 
Tap's Puccini program. I feel a word is 
owing to the memory of the Spanish 
Florencio Constantino ( 1869-1919 ), who 
h as not been remcmbered at all by the 
makers of LP reci tals. Perhaps not a 
great singer, he was an unu sually accom­
plished and dependablc onc; he clid a 
great deal to es tabli sh the Boston Opera 
in 1909. He recorded for numerous com­
panies, singing just about everything, 
from a mellif:luous "Ecco Tidel1te" to an 
ineffective "/I.,f orte cl'Otello." Constantino 
played too important a part in the his­
tory of opera and recording in this coun­
try to be wholly overlooked . Antonio Cor­
tis (1891-1952 ), anotJlcr Spaniard , was 
a fine robu st tenor active in Chicago in 
tJ.le Twentics. His 'Tr.II'lt'l1clot ·recorclings 
are unsurpassed, Charlcs Dalmores 
(1871 -1939 ) was a mainstay of Hammer­
stein's Manhattan Opera and later of the 
Philadelphia-Chicago combine. He seems · 
to h ave been at home in a wide range of 
music, including ' 'Vagner and Verdi, but 
excelled in the modem F rcnch school of 
his day. I-lis "All si, ben mio" is famous 
for a beautiful b'iIl. He made a number 
of great records for Victor, bu t his only 
appearance on LP to elate is an ineffec­
tive dubbing of a Carmen du et with 
Calve ( Hococo 10 ) , 

Karl Erb (1877-1958) , one-time hus­
band of Maria I vogiin, was a singer of 
opera, but is bes t remembered for hi.s 
Lieder recordings, many of which had 
currency in this country beforc the war. 
He was also noted in Ccrmany as an in­
terpre ter of Bach, and took part in the re­
markable wartime Saint Mattll ew Pas­
sion recorcling conducted hy Hamin. He 
may be heard in a duct from Don Pas­
quale witJ.llvogiin (Scala 815). ~!igucl 
F lcta (1893-1938 ) was for a time in the 
Twcnties one of tJ1C most promising ten­
ors in tJ.le opera world. Toscanini cast 
him as Calaf in the world premiere of 
T[I./"(lndot ; and had he chosen to l'emain 
at the Metropolitan beyond his second 
season, he might have given Gigli, Lauri.­
Volpi, and Martinelli a run for their mon­
ey. He was, h owever, an erra tic singer, 
and did not h ave a long career. HCA 
Victor had a Fleta LP rccital, made up 
of Spanish trilles, but it h as been WitJl­
drawn. Francesco Marconi ( 1853-1916 ) 
is much sought after by collectors, and 
with good reason ; his voice, trained in 
the old school, was unusually round and 
mellow. He came to this country in 1888 
for the American premiere of Ote/lo, but 
was apparently miscast, for he did not 
las t out the engagernent. FIII"I/ous Voices 

Simple 
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You Great 

Chamber Music 
at Half-Price! 

VOX BOX 
SET OF THREE 

12-INCH RECORDS 

ONLY $6.95 

Under its p lein wrapper are three of the fabu lous chamber 
music records fo r which VOX is so famous. The some a rt is ts, 
the same e nsembles, the some Ultra High Fide lity Vox 
recordings for which you'd spend twice this pricel If your 
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B EETHOVEN: COMPLETE MUSIC FOR CELLO & PIANO 
(5 Sonatas and 3 Sets of Variations). Joseph Schuster. 
ce llo-Fri edrich Wuehrer, piano. V BX-B 

BACH I MASS IN B MINOR. Friederike Soifer, soprano­
Margare t Bence, 0 110- Fritz Wunderlich, tenor - Erich 
Wenk, bass - Swoblan Chora le-O rchest ra of the 35th 
German Bach Fest ival - Hons Grischkot, conductor. VBX·7 

"Finest complete chambe r mus ic collection on records:' 
Chicago Am erican 

SCHUBERT , COMP LETE STR ING QUARTETS & QUIN· 
TETS. Endres Quartet- Rolf Re inha rd t, piano-Fritz Kiskalt, 
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ENTREMONT'S 
uPICTURES" 

Philippe Entremont is a young Frenchman 
who might easily, at first glance, be mistaken 
for a Yale freshman . When he is at the piano 
there's no mistaking one of the keyboard 
giants of this generation. An ideal introduc­
tion to this extraordinary talent is his new 
recording of Moussorgsky's Pictures at an 
Exhibition-incredibly powerful, completely 
musical. 
MOUSSORGSKY: Pictures at an Exhibition. 
RAVEL: Alborada del Gracioso; Pavane for a 
Dead Princess-Philippe Entremont, Pianist ' 

ML 5366 

GUARANTEED HIGH-FI DELITY AND 

STEREO-FIDELITY RECORDS BY 
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of the Past, Ser. 1 presents him singing 
" T 1t cite a Dio" from L·ucia. 

Jolm O'Sullivan {1878-1948) was an 
Irishman who had a French career with 
a short Chicago interlude. His records 
indicate that his reputation as Otello 
was not exaggerated . A couple of samples 
are included in FRP 1, and "Esultate" 
comes again in Twenty Great Tenors . 
Julius Patzak (1898- ), for many 
years a favorite in Munich, Berlin, and 
Vienna- and still active-excelled in 
Mozart opera, but was also a distin­
guished Lieder singer. Great Tenors in 
Viennese Operettas shows another side 
of his art. 

Jean de Reszke (1850-1925) is, of 
course, the great legend of opera. It is 
known that h e did record, but there is 
no more than an occasional nUll or to in­
dicate that he may not have destroyed 
all the evidence. We do, however, have 
an echo or two- and very distant ech oes 
they are- of his voice actually in action 
on the Metropolitan Opera stage, dubbed 
from cylinders made in the house in 
1901, on Echoes of the Golden Age of 
Opera, put out by the International Rec­
ord Collectors Club (!RCC 7006, 10-in., 
7004). 

The name of Aksel Schi¢tz (1906- ) 
became internationally known just after 
the Second World War, for HMV had 
discovered that he not only had the 
voice but the style to si ng a great variety 
of lllusic, from Grieg songs to Mozart 
arias, to Bach and Buxtehude and D ow­
land. Unfortunately his career was inter­
rupted by a breakdown aggravated by 

Record Market 
II STARDUST" 

RECORD CLEANER 
Enables yau to wash ALL your 
records CLEAN of dust and 
dirt. Protects the label- fits 
all records. Handy sponge 
leaves thin film of water to 
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Pend. Money back guarantee. 
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his work in tlle Danish resistance. A 
varied recital was issued for a time by 
RCA Victor, but is now witlldrawn. 
Georges Thill (1899- ) reigned su­
preme as tlle great tenor in Paris during 
the Twenties and Thirties, and he sang 
two seasons in New York. There used to 
be many Thill records on the market, and 
some great ones-notably Gluck and 
Berlioz arias-but none are now to be had . 
Jacques Urlus (1868-1935) was a Dutch 
vVagnerian, whose vocal technique was 
nearer to Melchior's than to the usual 
German. His Metropolitan career would 
ha ve lasted longer had not the First 
World War ended all Wagnerian opera 
for a time. Our only example is a scene 
hom D'Albert's Tiefland in Eteroa's se­
lection from tllat opera. Franz Volker 
( 1899- ) was an admirable robust 
tenor who flourished in Gemlany and 
Austria between the wars. Of tlle many 
varied records he made our only sample 
is in GTeat TenoTs Sing ·in Viennese Op­
eTettas. Gustav Walter (1834-1910) 
made tlnee records at tlle age of seventy­
one. Beyond tlleir extreme rarity they 
have great value as a link with a long­
dead past. 'Walter, born six years after 
the death of Schubert, was one of tlle 
first operatic artists to make a specialty 
of Liede~·. reci tals. H~, is, therefore, as 
close to headquarters as we can ever 
get. And as it happens, his 1905 record­
ing of Am MeeT has real musical beauty 
(Fam ol.ls Voices of the Past, SeT. 4) . 
Marcel Wittrisch (1903-1955) was an­
otller excellent German tenor Of tlle Thir­
ties. On Eterna 716 he is teamed with the 
soprano Margarete Teschemacher in a 
program of arias and duets. A little Tau­
berish in quality, Wittrisch is a fine man­
ly singer. 

F inally, lest tlleir names be missed, let 
us remember Edward Johnson, Witll 
fame secure as manager of the Met, still 
remembered by old-timers as a true and 
versatile artist; George Meader, incolll­
parable David and Milne of his day, 
also a Rne recitalist and Bach singer; 
George Hamlin, long considered Ameri­
ca's premiere Lieder singer, later also 
admired in opera; Charles Hackett, a 
leading Met tenor in tlle Twenties and 
Thirties (to be heard in a duet in a 
Ponselle recital, Scala 803); Orville Har­
rold, possessor of one of tlle Rnest oper­
atic voices of our time; Morgan Kings­
ton, leading tenor of tlle Century Opera 
in New York, later of tlle Metropoli tan, 
and a good oratorio singer, as we can 
hear in Eterna's Handel program (ET 
488); Riccardo Martin and Paul Alt­
house, pioneer Americans at the Met; 
Edoardo Ferrari-Fontana, Bernardo de 
Muro, Nicola Zerola, all prodigally gifted 
Italians; Renato Zanelli, known at tlle 
Met as a baritone but later a famous 
Otello; the two great Russians, Leonid 
Sobinov and Dimitri Smirnov; tlle dis­
tinguished and admi red concert singer 
Paul Reimers; and by no means least, 
America's two greatest oratorio tenors, 
E van Williams and Dan Beddoe, who 
could stand their ground "\vith E n.glan.d's 
Ben Davies and Edward Lloyd. 
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The New, Versatile 216-A 

COMPLETELY 

PROFESSIONAL 

IN CONCEPT, 

DESIGN 

AND 

PERFORMANCE! 

Write Today for Coxnplete PILOT 
Stereophonic Coxnponent Catalog 

THE NEW PILOT 216·A is the professional stereophonic preampirf ier purchased In quantity 
from Pilot dealers by broadcast engineers of some of the nation's major radlo·televlslon 
stations-before the appearance of any publicity or advertising. The uncompromising 
quality to which PILOT has been dedicated for 40 years is evident. There Is no other 
stereophonic preamplifier on the market for music systems and tape recording, quite 
like the 216·A. 
• TWO VU METERS - illuminated, to indicate tape recording output level or to visually 

balance both channels of a stereophonic system. 
• SEPARATE TAPE OUTPUT GAIN CONTROLS - to adjust the gain for tape recording for 

ea.ch channel independently. The combination of recording gain controls and VU meters 
provides a complete control center for tape recording. . 

• METER FUNCTION SWITCH - to use the VU meters for tape recording, or to adjust 
the listening balance without affecting the· tape signal In any manner. 

• TROLOK TOtlE CONTROLS - exclusive PILOT feature permits treble and bass adjust· 
ments for each channel individually or simultaneously • 

• 14 INPUTS - two each for phono record changer, phono turntable, tape head, micro· 
phone, FM·AM, Multiplex, tape recorder • 

• 4 OUTPUTS - two audio outputs and two tape recorder outputs. Tape output signals 
unaffected by volume or tone controls. 

• TURNTABLE/RECORD CHANGER SWITCH - enables you to connect both a record changer 
and turntable to your system, and use either. 

• EXCLUSIVE PILOT AUTOMATIC SHUT·OFF - permits your record changer to turn off 
your complete system when the changer stops after the last record has been played. 

• LOUDNESS CONTOUR CONTROL - applies Fletcher·Munson loudness compensation to 
both Channels A and B simultaneously. Five positions - normal, plus four calibrated 
positions to provide increasing amounts of bass boost to compensate for the normal 
human low frequency hearing loss at low listening levels. 

• ELECTRONIC CROSSOVER - feeds low frequencies to Channel A and high frequencies 
to Channel B for monophonic bl·ampllfler use. 

• INTERNAL CATHODE FOLLOWERS - to provide low output Impedance permitting use 
of audio cables up to 100 feet between the 216-A and power amplifier, as well as to 
the tape recorder. 

.12 FRONT PANEL CONTROLS - Selector, Mode (Including Stereo Reverse Position), 
Master Volume, Loudness Contour, Stereo Balance, Bass and Treble (optionally used 
ganged or separately), Power/ Automatic Shut·off, Channel A Recording Gain, Channel 
S Recording Gain, and Record Changer/ Turntable Switch, Meter Function (Recording 
Indicator-listening Balance.) 

• SPECIFICATIONS - Frequency Response, ± 1 db f tom 20 to 20,000 cycles. Audio 
Output, 1 volt. Tape Output, 0·1.3 volts adjustable for OVU. Harmonic Distortion, 
0.2% (2/ 10 of 1%) at maximum sensitivity. Hum and Noise, 80 db below 1 volt. 
Equalization: RIAA automatically, LP, NAB, AES at calibrated points on tone controls. 
NARTS tape equalizati.on and M IC flat frequency response automatically. 10 tubes 
including rectifier. Size: 43/4" high x 14'12" wide x 101/4" deep. 

• DRAMATIC DESIGN - brushed brass escutcheon with triple gold plated frame and 
heavy duty knobs. Supplied complete with black vinyl·clad steel enclosure. $19950 

Slightly higher in the West. 

i'l/ot- RADIO CORPORATION. 37·02 36th STREET. L. I. CITY 1, N. Y. 
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New H.H. Scott 
Stereo Amplifier ,has 
features never before~ 

Until now, the high fidelity fan with a limited budget h 

It is backed by H.i Scott:s fine reputati,o~ fO,J; ~ngine~rfhg I . 

you'll see why you should build your new stereo system aro 
:p --

Equalization switch lets 
you choose between 
RI AA compensation for 
monophonic and stereo 
records; NARTB, for 
tape heads. 

Special switch posi­
tions for accurate bal­
ancing, for playing 
stereo, reverse stereo 
and for using mono­
phonic records with 
your stereo pickup. 

SPECIFICATIONS:,DuaI12 watt 
channels ; 0.3% I M distortion; 0.8% harmonic 
distortion; frequency response 20 to 30,000 cps; 
extremely low hum level (-SO db) ; DC operated 
preampli/iers heaters; Inputs for stereo or mono­
phonic recorders, tuners, phono cartridges and 
tape heads. Phono sensitivity 3 mv. SUb-sonic 
rumble filter prevents overload from noisy 
changers or turntables. Price $139.95':' 

This position lets you 
play a monophonic 
source such as an FM 
tuner or a tape re­
corder through both 
power stages and 
speakers. 

Exclusive center­
channel output lets you 
use your present amp­
lifier for 3-channel 
stereo or for driving 
extension speakers. 
Separate stereo tape­
recorder outputs. 

Separate Bass and 
Treble controls on 
each channel let you 
adjust for differences 
in room acoustics and 
different speaker sys­
tems. 

Effective scratch filter 
improves performance 
on old er worn records 
and improves . recep­
tion on noisy radio 
broadcasts. 

Channel balance can­
Irol adjusts for dif­
ferent speaker effi­
ciencies and brings 
channel volumes into 
balance quickly and 
easily. 

Master volume control 
adjusts volume of both 
channels simultane· 
ousl y. Also functions as 
automatic loudness 
control whenever de· 
sired. 

IJl.~ 'i8t on gEnuine fl. H. Scoff C01n1JOnenis. 

" West of Rockies $148 .25. Accessory case extra. 

H.H. SCOTT INC. DEPT. HF-5, III POWDERMILL ROAD, MAYNARD, MASS. EXPORT: TELESCO INTERNATIONAL CORP., 36 W. 40TH ST .. N.Y. C. 

SEND NOW FOR 

FREE HI-FI GUIDE 

AND CATALOG 

Rush me complete details on your new Model 222 and your complete 1959 
Hi Fi Guide & Catalog. 
Name ________________________________________________ ~----
Address _______________ ~ _______ _ 
City _____________________ State __________ ~ 
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From the High Fidelity Newsfronts 

Compatible Stereo Broadcasting 
t\. S oun REA D ERS know, ste reo is not limi ted to d iscs 
rt and tape: expe rimen tal stereo broadcasts we re firs t 

attempted many yea rs ago and , today, quite a number of 

stations main tain regular stereo schedule . Such broad­

cas ts req uire two stations; the most common arrangemen t 

uses the AM and FM halves of tbe same station. Some 
expe ri ments have been set up with TV for one cbannel 
and the AM affiliate [or tbe otber. Sometimes two FM 

stat ions coope rate to ca rry tbe two chan nels simul tane­
ously. F urthermore, regula r experimen ts utilize Flv[ 

mul tiplex techniq ues; the ind ustry is awaiting an FCC 

decision to determ ine wbich of two mul tiplex systems 
will be adopted as the standard . 

T he problem is not with stereo broadcasting as sucb, 

nor doe it a rise fo r the owner of p roper receiving equi p­
ment. Provided the listene r can tu ne in both halves of 

the broadcas t and place the speake rs as recommended 
by the cooperating stations, these stereocasts usuall y 
work qui te well. But wha t of tbe man who wants to 

bear tbe program, but doesn ' t have two receivers of the 

kind needed , or who can't pick up both sta tions well , 

or (unhappy though t) doesn ' t ca re about stereo? He is 

able to listen to only one side of the studio sound. For 
programs by small instrumen tal groups this may no t 
matter, because eitber stereo microphone would pi ck 

them up essen tially complete . For broadcast ing grou ps, 
on tbe other band , o r broadcasting record ings made with 
wide sepa ra tion , the sta tions beretofore bave had to 

choose between dilu t ing tbe stereo effect fo r ste reo 

listeners or giving monophonic listene rs a less than 
satisfacto ry sound balance. 

This d ilemma was recentl y eliminated in a surprisingly 
simple and successful ma nn er by F loyd K . Becker of the 
Bel l Te lephone Laboratori es. In ~ [r. Becker's system , 
the left -hand channel informati on is fed through a delay 
line to the right-band channel a t a ve ry slightly redu ced 
level. Right-hand channel in fo rmation is fed through a 

sim ilar delay line to tbe left- hand channel. 
W hen eitber cbannel is heard monophonically, this 

delay is almost completely inaudibl e, ye t each channel 
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ca rries esse ntially the complete prog ram. When botb 
cbannels are hea rd in a ste reo se tup, howeve r, the delay 
is ve ry important in retaini ng stereo d irectionality and 
spread by means of the "precedence effect." If two 
speakers genera'te - the same " sound bu t not exactly at 

the same time, an illusion is created that the sound is 

coming almost entirely from the speaker p roducing it 
first. In the stereo setup, the;-efore, the delayed cross-fed 
signals are not noticed a t all. 

In a press demonstration of F ebrua ry 24, M r. Becker 
explained that the exac t delay time is no t critical; the 
precedence effec t is opera tive from a few milliseconds up 
to thi rty or so . T he delay used fo r the denl0n rr-arion was 
ten milliseconds. 

FCC approval is not required fo r this new method 
of ste reo broadcasting. Because sui ta ble delay lines are 

commerciall y available, any sta tions licensed by the Bell 

System can begin such operation at once. Only single­
chan nel listeners will no ti ce any difference and that 
should be decidedl y fo r the bet te r. 

Stel'eo Antennas? 

N OT LO NG AGO, we were in correspondence with a 
manufacturer of F J\tf antennas, d iscussing business 

prospects and what have you. H e wa gloomy indeed; 
stereo, he said, was going to ruin his business. H ow could 
anyone sell F J\lf antenn as to ste reophiles? 

Indeed , and why no t ? There's no doubt that d iscs are 
it righ t now, but this man should read some of the re­

leases whi ch cross our desk each week . . . telling about 

the ste reo broadcasts of WGMS (38 hours in one recent 
month), or the ste reo activi ties of WCR B, or WQX R, 
or any of fifty o r so good music stations which are busy 
propagating stereo via F M. And what's going to happen 
when FM Illul tiplexing is fi nally liberated by the FCC? 

\~l hat we are waiting fo r is the really smart antenna 

manufacturer who will come along and say that to re­
ceive stereo p roperly on FM (particula rly th e Illul tiplex 
style), you need a stacked antenna ! 
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High 
Fidelity 

10.-

by Philip C. Geraci 

The magic of "talking pictures" has been a long-sought dream of 
millions of home movie makers. Here's how the dream came true. 

PH OTOGR APHY, certainly ove r the las t three 
decades, has become a widely popular leisure- time 

activity, to which most crea tive do-it-yourself-e rs have 
turned at one time or another . .. some for a little 
whiJ e, some for a life time. M uch more recentl y, a smaller 
but no less vigorous hobby has developed in our particu­
lar field: high fidelit y. It is an in teres ting and p robably 
significant thing that a majori ty of those devoted to high 
fidelity also report photography as one of their chief 
avocations. There seems to be no obvious bond between 
the two, at least at the amateur level, except insofar as 
each hobby is crea tive and each penTlits personal involve­
ment or participation to \vhatever degree the hobbyist 
wishes. You can push the bu tton and let Kodak do the 
rest, or you can del ve as far in to the mys teries of the 
darkroom as you like. So, too, a local dealer will install 
your high-fidelity system and even set up a clock to turn 
it on and off for you at predetermined times ' . . . or you 
can design your own output transformers. 

In the commercial field , the two crafts have been 

Fig'f;lre 1. Di~gram A represents a 16mm motion picture 
pro/ector deSigned to record and re p-roduce sounds all a 
magnetic stripe along aile edge of the film. Ill se'rt B 
shows how stri,Je replaces sp'rocket holes along one edge. 

closely bound toge ther ever since the days of Al Jolson, 
when sound fin ally married sight on a permanent basis. 
Although movie sound is still, in general, a long way 
from high-fidelity sound as we know it in our homes, tbe 

alliance is here to,stay and bas been, of course, continued 
with television. During tbe last twenty years, in partic­
ular, sound has been firmly associa ted with sight, even in 
the semicommercial institutional fields of profess ional, 
but nonthea tre, movies. And , since the ad vent of tape 
recorders after World War II, hobbyists in both fields 
have wondered and wondered- and experimented and 
experimented. The hobbyist who shows movies, or even 

slides, and has a tape recorder can' t help speculating 
what he can do to get the two together. 

So fa r the task has been complicated, and not much 
help has been offered the average (i.e., modes t income) 
amateur. But if developments of the pas t year are an y 
indication, the amateur cinematographer can look for­
ward to a stagge ring wealth of technological develop­
ments in future months. More than a dozen new pro-

Figure 2. In the 8mm synchro-soulld systems the sound 
~rack is made on a conventional tape recorder. The ta'pe 
IS threaded around a companion un.-it which links re­
corde'r and p-roiector and 111ail1ta';l1S pe1ject synchrol1iSl1i . 

HIGH FIDELITY M AGAZINE 

» 



jectors or synchronizing systems are slated to appear on 
dealers ' shelves within the next yea r. Already released 
to the world at Photokina, the trade show for the G er­

man camera tndustry, they await solu tion only of prac­
tical problems of supply and demand before becoming 
available to American photographers. 

Surveys o[ HIGH FIDELITY readers have shown, over 
and aga in , the dou ble in terest of most of them: p hotog­
raphy as well as high fidelity. But it has been our feeling 
tha t the subj ec t of photography was best covered by the 
several excellent publications speciali zing in that hobby. 
These magazines report, from time to time, on sound 

applied to films. To date, the amateur photographer­

soundman has been able to do little more than apply or 
coord inate sound with his pictures. He could not, with 

reasonable chance of success, coord inate high-jidelity 
sound with his photography. 

That situation may be about to change. Good, if not 
high-fidelity sound-with-sight, may be around the cor­
ner for the 8mm-movie hobbyist. \Vith that possibility 

in view, we thought it might be interes ting for readers to 

know a bit of the background of movies, of sound -on­
film in its va rious forms, and to explore a little of 
what can be accomplished tcday. 

Motion p ictures fa ll into three general ca tegories, 
depending on the width of the film used: 35-, 16-, or 
8-millimeter. Most commercial films are produced on 

35mm film, for screen ing in neighborhood theat res. 
Films for use in schools and in business and industrial 
applica tions a re generally produced on the 16mm wid th. 

Q ui te a few of the 35mm commercial films a re reduced 

to l6mm fo r use by schools and civic g roups, and many 
of the more serious (and financially better-off) amateur 
hobbyists use 16mm. The bulk of home shooting is done 
on 8mm, largely because of its lower cost . 

T he sound portion of a motion picture is carried in a 

thin strip, approximately one eighth of an inch wide, 
which runs at pr near one edge of the film [or its full 

length. Until recent yea rs, sound tracks were produced 
optica ll y. As film was printed (that is, as copies were 
made of the master, much as in record and tape dupli­
cating) a tiny light was focused on the unexposed sound 

track a rea, its intensity governed by audio va riations. 
Afte r development, the result was a visual pattern of 
vary ing opacity which, when scanned by a reproductng 
light, re-c reated the original sound in mu ch the sa me 

man ner that a phonograph pickup, t racing undulations 
in a reco rd g roove, re-creates sounds heard by the re­

cording mi crophones. 
Finding room for this sound t rack on 35 m111 film is no 

problem. The picture a rea is comparativel y large. \Vhen 
squeezed slightly to pe rmit the add i tion of a sound track, 
the projected image still appears cl ea r and bright, with 
plen ty of fine detail . 

Because of its smaller size, 16mm film presented prob­

lems-until an inventive manufacturer realized tbat he 
cou ld simpl y remove one set of sprocke t pins [rom his 
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Figure 3. This is Kodak's MK4 Pageant proiector, shown 
with synchronous moto'r which guarantees constant speed. 

camera and projector, and convert the area formerly 
reserved [or sp rocket hol es on one side of the film to a 
sound track. This he promptly did, and his handiwork 
became a standard th roughout the ind ust ry. Today, 
16mlTI film may be purchased with either single or dou­

ble pe rforations, the single (of course) being used for 
sound work. 

U ntil recentl y, nobod y gave much consideration to 
the use o[ 8111ill film fo r sound-on-film work. For one 

thing, 8mm film has only aile set of sprocket holes, and 
these a re indispensa ble to proper functioning. The pic­
ture is already so small that, even when it is projected in 

the rela tively const ricted space of a li ving room, g rain 
is a p roblem with pract ically all emulsions. 

In ac tual fact, it is a t ribute to the science of p hotog­

raph y that entirely accepta ble home pictures Gill be 
proj ected as la rge as 30 by 40 inches from a egative that 

measures on ly about %; by Ys of an inch. To reduce 
the picture a rea further would invite visual problems 
that could wel l ca ncel benefi ts brought about by the 
addition of sound . 

At the end of World War II, movie making for the 

amateur was restricted, for the most pa rt, to 8mm or 
16mm films without sound. Although it was possible to 

add a sound t rack to 16mm film, the cost of recording 
equipment was p rohibi tive for most amateurs. 

Then came the postwar growth of electronics , the birth 
of the high-fid elity component industry, and the almost 
immed iate adoption of magnetic tape as a un iversal re­
cording medium. In the motion picture indust ry, mag­
netic film beca me the standard. Although most release 

prints used optica l sound tracks (in order to be compati­
ble with 'eq uipment already established in theatres, 
TV studios, and by audio-visual users), the original re­
cOl'dings were almost universa ll y made on 16- or 35mm 
film stock to which a magnetizable oxide coating had 
been add ed . 

Througilout this period, the sale of tape reco rders 
grew by leaps and bounds. Photographic stores added 
the tape reco rder to their regular stock. The connection 
between tape reco rders and movie proj ecto rs was obvi­
ous: sound, more o r less sy nchronized with sight, was 
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at las t easy and relatiyely inexpensive. Anyone 
could talk, or make music, into a tape recorder, 
and then play back the tape through the same recorder 
while the movie proj ector was grinding away. But, to 
repeat, the sound could be synchronized only approxi­
mately. :Many attempts were made-and are still being 
made-to acbieve precise synchronization , simply and 
cheaply. 

A brand of recording tape, usa ble in any home- type 
tape recorder, appeared on the market. On its back were 
alternate white and black lines. Its use, though tricky, 
was extremely simple. A tape recorder was placed in 
front of a projector and its speed adjusted so that the 
blinking of the projecled film made the stroboscopic 
markings on the back of the tape appear to stand still . 
' Vhen the lines remained visually stationary, the pro­
jector and recorder were "in synch," or, as one experi­
menter put it, "running at dillerent speeds together." 

This system, although popular for a time simply 
because it was the only way of adding sound accurately 
to 8mm movies, had seve ral distinct drawbacks. The 
recorder could be operated only at 3%; ips, which im­
posed a severe frequency restriction on the sound. I t 
required continuous attention from the operator, and 
could be used only with a projector equipped with a 
variable speed control. And it was relatively expensive. 

It was about this time that magnetic recording began 
to catch up with 16mm motion pictures. Several manu­
facturers of 16111m optical machines began to make 
combination magnetic-optical projectors which could 
play the new magnetic sound tracks. Adding a magnetic 
sound track to a 16111m film was simple. The area hi therto 
reserved for tbe optical track was simply given an iron 
oxide coating. T he sound track then became, for all 
intents and purposes, identical to magnetic tape. It 
could be recorded, erased, and re-recorded an infinite 
number of times. 

There was, unfortu nately, a difficulty which had to be 
overcome before 16mm magnetic stripe cou ld provide 
the same son ic qua lity as magnetic tape. For a time, 
the oxide coating was applied in liquid form. As it dried, 
it contracted, and fonned a slight hump in the center. 

Being rounded, only a part of the sound track would 
conract the reprod ucing head at anyone time. This 
reduced the signal-to-noise ratio with resultant loss in 
sound quality. 

This problem eventually was solved by the develop­
ment of a lamination process which applied the coating 
evenly across the enrire width of the track . Today's 
coatings are sufficiently uniform so tbat the sonic limita­
tions of 16mm magnetic-sound-on-film are more related 
to the speed with which the film travels than to the 
quality of the oxide coating. But the sonic attributes of 
magnetic stripe were not nearly so significant as the 
secondary implication : namely, that a projecto r outfitted 
to play magnetic sound tracks, could also, with a few 
-extra parts, mal(e magnetic recordings. 

The adding of nonsynchronous sound afler the movie 
has been made and edited-magnetic postrecording­
first achieved a foothold in audio-visual educational uses. 
The advantages were obvious. Business firms and institu­
tions, which had a need for self-produced films, sud­
denly were able to make their own motion pictures 
at a fraction of the previous cost. In most cases, they 
could retain their original camera equipment, investing 
only in a magnetic projector (like the one shown in Fig. 
3) for under a thousand dollars. 

Fo r the amateur, who specialized ill 16ml11 work, the 
same doors were opened. By an amateur's standards, 
16mm magnetic-film making was expensive, but the 
movie maker who has set his sights on the 16mm medium 
has already determined to spend approximately four 
times as much on his hobby as the 8mm devotee . The 
potential wh ich lay in the promise of sound movies often 
mitigated considerations of cost. 

But the nation's amateur cinematographers were 
predominantly an 8mm group. Equ ipment designers 
promptly looked to ways of bringing sound to the tiny 
medium. 

Striping had been applied successfull y to 16111m films. 
\Vhy not follow the same course with 8mm r One manu­
factu rer (The Calvin Company, of Kansas City) did just 
that, and soon placed a combination 8mm pro­
jector/ recorder/ reproducer on Continued 011 page 110 

Figtt:re 4. The Bolex M8S proiector 
l1eeds electrical as well as m echanical 
coupling to companion Synchronizer. 

Figu're 5. Here is the Bauer T-IO 1JrO­
iector. Sound Coupler is attached to 
projec-tor solely by electrical means. 

Figure 6. Eumig's P8 Imperial has 
so 1111(1 sYllchrol1izil1g unit built into 
the back of th e 1Jrojecto'r meclwl1is'm. 
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New Channel Master Line 

Channel Mas ter Corp. , well-known for 
TV and FM antennas, has initiated 
production of an entirely new category 
of high-fidelity equipmen t. At presen t, 
this line consists of a dual 16-watt 
stereo control amplifier, a 20-watt 
monophonic control amplifier, an 
AM/ FM tuner, and the patented 
Minstrel speaker. Fmther information 
about these products is available from 
tl1e manufacturer. 

Harmony Speaker System 

Weathers Indusb'ies is marketing a 
new design in speaker sys tems, par­
ticularly suitable for the stereo listener 
with limited space. The system con­
sists of two Harmony speakers, plus 
one Hideaway bass speaker. The Har­
mony speakers measure a tiny 11 in. 
high by 9}~ deep by 31~ wiele, and are 
built to resemble a closed book. He­
sponse of tl1e Harmony speakers is 
stated as 70 to 15,000 cps. The speak­
ers are moving-coil lmits of special 
design. The Hideaway bass speaker is 
in a cabinet which measm es 16J~ in. 
wide by 16)~ high by 51f deep. Fre­
quency response is stated as 30 to 100 
cps. The price of a single Harmony 
speaker is $29.75; the Hideaway 
speaker is listed at $69.50; and a com­
plete stereo system (including two 
Hannony speakers and one Hideaway 
bass lUlit) is priced at $119.50. 

lVeathers Harmony speaker. 
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Twelve-Watt Amplifier Kit 

Quality Elecb'onics, Inc. , now makes a 
12-watt , vVilliamson-type conb'ol am­
plifier specificaUy designed as a low­
cost, second amplifier for stereo sys­
tems. The Model 2200 comes with full 
assembly instructions. It is built on a 
fl at chassis for maximum convenience. 
F requency response is stated as ± 1 -- ­
db, 20 to 20,000 cps; claimed distor­
tion is 1% at rated output. The hum 
level is listed as - 80 db on high-level 
chalmels, and -60 db on phono in­
p ut. Sensitivity is stated as 0.5 v, high 

Model 2200 12-tvatt ampl·ilier. 

level, and 3 mv, low level. The price 
of the kit (including wire and solder) 
is $22.75. 

Ster·eo Craft Enclosur·e Kits 

Stereo Craft, a division of 20th Cen­
tury vVoodworking Co., now has a va­
ried line of unfinished or oil-fini shed 
equipment cabinets and speaker enclo­
sures, in kit form. The complete line is 
available in either birch or walnut, and 
will accommodate monophonic or 
stereo equipment. The line includes 
bookshelf enclosures for 8-in. or 12-in. 
speakers; conventional floor encloslll'es 
for 12-in. or I S-in . speakers ; an equip­
ment cabinet, changer or turntable 
bases, record storage unit, wall bailles 
and other accessories. Prices and addi­
tional information are available from 
the manufacturer . 

Rubber Cleaner 

A cleaner for the rubber drive belts 
and idler wheels of tape recorders and 
record players has been placed on the 
market by' F riends, of Philadelphia. 

Called "Vita-Drive," the liquid cleaner 
is a plasticizer wh ich , the manufac­
turer claims, will restore the original 
resilience and grip of badly worn or 
hardened rubber. At $.75 for a one­
ounce bottle, "Vita-Drive" is avail able 
a t most high fideli ty shops. 

Microphone Mixers 

Two new microphone mixers which 
permit the blending of up to foUl' sepa­
ra te SOlll'ces are now beillg mru'keted 
'by Switchcraft, Inc. Model 306 fea-

Switchcraft's ste'reo mixer. 

tures a L elJ-R-Sw itch which makes it 
possible to use the unit either as a four­
channel monophonic mixer, or as two 
totally separated two-channel mixers, 
for stereo recording. Model 301 is sim­
ilar , but is designed for four-channel 
monophonic recording only. Complete­
ly dry (no tubes), these mixers oper­
ate only in high-impedance circuits. 
Model 306 is priced at $22.50, and 
Model 301 at $19.50. 

Tape Recorder Enclosures 

Viking of Minneapolis has added a 
group of furnitw'e cabinets to its line 
of tape-recording equipment and ac­
cessor.ies. The ' '''3SX furniture cabinet 
will accommodate a Viking 75 or 85 
tape deck and a single recording pre­
ampli.fier, or two playback preampli­
fiers, and is designed for table or shelf 
mounting. The VV4SX cabinet will 
house a tape deek and two vertically 
mOlmted recording preamplifiers . A 
bottom panel is remo vable for custom 
installation of power amplifier or mi xer 
conb·oJs. The cabinets are listed in a 
new "Accessories Catalog" (Form 
692) available from the manufacturer. 

For more 'information about any of 
the l?roducts m entioned in A udio­
news, we slI ggest that !lOti ma.ke lise 
of the P'I'Odll c·t Information Cards 
boun.d in at th e back of #18 maga­
z ine. Simply fill 0 111; the card, giv i-n g 
the name of th e lJmciucl; in which 
you.'re interested , the man ufacturer's 
name, and th e 'Page reference. Be 
slIre to '}Jut down !lOtir nmne and 
address too. Send ·th e cards to 1IS 

and we'll send them alo11 g to th e 
manufacturers. M ake lise of this 
special se1'Vice; sa.ve postage and the 
t rouble of ma.ki:ng individual inql.l.ir­
ies to several different addresses. 
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HF REPORT POLICY 
Equipment reports appearing in this section are of two types: Audiolab Test Reports and Tested in the 
Home Reports. AUDIOLAB TEST REPORTS are prepared for us by Hirsch-Houck Laboratories, 
a completely independent organization whose staff was responsible for the original Audio League 
Reports. Audiolab Reports are published exactly as they are received. Neither we nor manufacturers 
of the equipment tested are permitted to delete information from or add to the reports, to amend them 
in any way, or to withhold them from publication; manufacturers may add a short comment, how­
ever, if they wish to do so. Audiolab Reports are made on all-electronic equipment (tuners, preampli­
fiers, amplifiers, etc.). TESTED IN THE HOME REPORTS are prepared by members of our own staff 
on equipment that demands more subjective appraisals (speakers, pickups, etc.). The policy concern­
ing report publication and amendment by the manufacturer is the same as that for Audiolab Reports. 

Knight KN·700A 
Stereo·Control Unit 

Price: $89.95. MANUFACTURER: Allied Radio 
Corp., 100 North Western Ave ., Chicago 80, III. 

The KN-700A is one of a series of 
stereo components distributed by Al­
lied Radio Corporation under the 
Knight name. It is a self-powered high­
performance preamplifier, featuring 
flexibility and simplified operation, at 
a relatively low price ($90 ). 

There are five pairs of stereo inputs 
-for a tape head, magnetic phono 
(with 0- to 250-k adjustable load re­
sistance), ceramic phono (at 3 meg­
ohms, which is a high enough imped­
ance ' for proper operation of ce­
ramic cartridges), tuner, and an auxil­
iary high-level input. A frol~t-panel 
switch selects the desired input, and 
grounds all unused inputs to prevent 
crosstalk. 

Each stereo channel has a low-im­
pedance cathode-follower output. 
Each of these has a second connector 
ip parallel with it, for driving a tape 
recorder. These tape outputs are, of 
course, affected by the volume and 
tone conb"ol settings of the preamphi­
fier. A second pair of tape outputs is 
taken off ahead of the conb'ols, at a 
sufficiently low impedance so that 
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reasonable lengths of shielded cable 
will not cause a loss of high-frequency 
response. 

Tone conh'ols are concentric types, 
,vhich enable each channel to be con­
b'olled separately by holding one of a 
concenh'ic pair of knobs and turning 
the other one. After any differences 
between channels have been equal­
ized, bOtil channels may be conb'olled 
simultaneously by turning either knob, 
at which time a slip clutch acts to ro­
tate both tone controls . 

There is also a control for adjust­
ment of channel balance. Over each 

Knight stereo-control unit. 

half of its rans-e, this has virtually no 
effect on the level of one channel, while 
it reduces the level of ilie other to 
zero at the exh"eme rotation of the con­
trol. ' This arrangement provides very 
smootll adjushllent of channel balance 
without any noticeable change in 
over-all level. 

The volume controls are ganged, 
and each has two taps on it for loud­
ness compensation. Three degrees of 

loudness compensation (bass boost 
only) are selectable by a lever switch 
on the front panel. A second lever 
switch selects either normal stereo or 
reversed-channel stereo operation, or 
feeds either channel alone into both 
outputs. 

Slide switches are provided for a 
rumble filter and scratch filter, both of 
which are effective on all inputs (in­
stead of preamp inputs only) and on 
both channels . Both filters employ 
"bridged-T" circuits , which can pro­
vide sharper attenuations than the 
simpler types commonly used and, in 
the case of the rumble filter, can al­
most completely reject ilie most ob­
jectionable rumble frequency (30 
cps) without greatly affecting other 
frequencies. 

All tube heaters are DC-powered. 
Two auxiliary switched AC outlets 
may be used to power oilier compo­
nents of the system, up to a maximum 
power consumption of 400 watts. 

The KN-700A is housed in an at­
tractive, vinyl-plastic-covered steel 
cabinet, which may be installed in .an 
equipment cabinet wiiliout accesso­
ries. A convenient feature (which was 
not tested ) is the provision for a re­
mote control unit which plugs into the 
rear of the preamp, and allows control 
of volume and stereo balance from dis-
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IK 
FREQUENCY, CPS 

tances which may be up to 20 feet. 

T est Results 

The frequency response curves are, for 
the most part, self-explanatory. Tone 
control characteristics were quite con­
ventional; in the indicated flat position, 
the over-all response was within ± 1.5 
db from 20 to 20,000 cps, and very 
likely could have been adjusted to 
meet the ± 0.5-db specification of the 
manufacturer. The loudness contours 
are shown at a volume control setting 
of 40 db below maximum (at 1,000 
cps) for each of the four positions of 
the contour selector. In each switch 
position, the bass boost would be less 
for higher volume settings and greater 
for lower settings. Obviously, it is pos­
sible to obtain almost any degree of 
compensation desired. 

Phono equalization (IUAA) was 
noteworthy both for its accuracy and 
for the close matching between chan­
nels. The NARTB tape p layback 
equalization, though not quite so 
good at the frequency extremes, was 
also very closely matched. As a check 
on the input capacitance of the pre­
amplifiers, the effect of inserting one 
coil of a GE GC-5 cartridge in the sig­
nal path was measm·ed. The resulting 
resonant peak at 14 kc must of course 
be charged to the cartridge, not the 
preamplifier; but the important thing 
is that . the high-frequency response 
of a high-inductance cartl'idge will 
not be degraded significantly by the 
preamplifier. 

The rumble filter was unusually ef­
fective, with an IS-db reduction at 30 
cps and only a 2-db loss at 100 cps. No 
effect 011 most music could be heard 
when the mmble filter was switched 
in, but the rumble of some otherwise 
unsatisfactory turntables could be ef­
fectively removed. The scratch filter 
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was somewhat more drastic in its ef­
fects, and would not be of any advan­
tage on any but the most worn records 
- which are, after all, what it is intend­
ed for. 'A1hen both filters were used, 
the over-all level was reduced by 3 
db. 

Any stereo conb·ol system with a 
ganged volume conb·ol requires close 
matching of the rate of resistance 
change (taper) of the two sections of 
the control, and most commercial vol­
Ullle controls leave something to be de­
sired in this respect. The channel un­
balance of the KN-700A was measmed 
by reducing the volume conb·ol setting 
in 5-db steps, as measmed on one 
channel, and measuring the reduction 
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of volume in the other channel. The 
difference beb;yeen the b;yo readings is 
the unbalance, which manifests itself 
as a side-to-side shift of the apparent 
sOlmd source as the volume is varied. 
When the unbalance was plotted 
against volume control setting, it could 
be seen tllat the unbalance was less 
than 2 db down to -30 db (below 

maximum volume setting) . Below 
-30 db, the unbalance became more 
noticeable, and was excessive below 
- 40 db. This problem can be elimi­
nated by adjusting tlle input levels so 
that the volume control is normally set 
at least halfway up. 

Distortion measmements showed 
that the KN-700A could deliver very 
large output voltages with negligible 
distortion, at maximum gain. As the 
gain "vas reduced, however, the ear­
lier stages were driven harder for the 
same output voltage, and distortion 
rose. 'iVhen the gain was set to unity 
(input and output voltages equal, on 
the tuner or auxiliary inputs), only 
about 1 v could be handled before 
distortion became excessive. The cme 
for this was tlle same as that for the 
channel mlbalance. ' iVith the tuner in­
put level reduced so that the volume 
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conb·ol was well advanced at normal 
volmne levels, both distortion and 
channel unbalance became very small. 
The hum level was so low that it did 
not become a problem on the high­
level inputs at any gain setting. 

Hum from the phono channel was 
also very low (about 58 or 59 db be­
low 1 v output, Witll 10 mv input). 
The hum level from tlle tape head in­
put was rather high ( - 33 db) , apd 
we have some reservations about tlle 
use of this preamplifier for tape deck 
equalization. 

The gain of the KN-700A is high 
enough (1.5 mv for 1 v output) for 
practically any stereo carb·idge, and 
the tuner input is also very sensitive. 

Power line leakage to the chassis 
was measmed at 0.25 ma, which is 
insignificant. 

Listening Tests 

The KN-700A was operated Witll va­
rious stereo carb·idges of low and high 
output, as well as witll tuners. Listen­
ing quality was as good as the meas­
ured performance illdicates, which is 
to say very good. 
. The control facilities are m1UsuaIly 
simple in conception. We like the in­
conspicuous lever switches for mode 
and loudness contour selection, be­
cause they are not likely to be confused 
with the more frequently used knob­
type conb·ols. Consequently, there will 
be less groping for the desired control, 
as compared to some excessively com­
plicated stereo preamp control panels 
we have seen. 

Summary 

The Knight KN-700A is a stereo con­
trol unit of considerable flexibility and 
very good performance. In our tests, 
it met or exceeded its specifications in 
practically every important respect. 
The hllll level on tape input was the 
only point on which there was an ap-
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preciable discrepancy between the ac­
tual p erfofrnance and the manufactur­
er's specifications. 

MANUfACTURER'S COMMENT: This is a 
thorough test re port of great value to the 
reade r because of the meaningful way in wh ich 
the specifications of the Knight KN-700A have 
been mea sured . A few of th e unit's characte ris­
tics, a s noted in the re port, dese rve additional 
comme nt. 1. The " flatness" of freqU Efncy re­
sponse of th e KN -700A, like that of any high­
fide lity unit, vari es slightly within the small 
resistance tolerance of the con trol pote ntiom­
ete rs. Since ton e con trol s are ge nerally ad­
iusted by ea r to suit room acou stics, no rea l 
conve nie nce (and conside rably greate r ex pense) 
would be added by the use of mo re critical 
controls. 2 . A variation of gain from one chan­
nel to the othe r, particularly at low le ve ls, is 
also du e to cont rol tolerances. The balance 
control of th e KN-700A is designed especially 
to permit compensation over a nearly infinite 

II Bell 1-218 

Stereo Recorder 

SPECifiCATIONS (furn ished by manufactu rer): 
a tope recorde r for recording a nd pla yback of 
two-track stereo or full- or half-t rack mono­
phonic tapes. Frequency response: ± 2 d b, 
25 to 12,000 cps ave r-all at 7 .5 ips; ± 2 db, 
25 to 15,000 cps on p layback of profession"l­
quality 7 .5-ips topes. Speed variation: less 
than 0.25 % at 7 .5 ips. Tape speeds: 7 .5 and 
3.75 ips. Signal-to-noise ratio: ave r 50 d b 
re I. maximum reco rd level (3% d isto rtio n 
point). Fast forward and rewind speeds: 
overage 30 ft/ sec. Bias frequency: 62 kc; 
60 db erose of fu ll-level reco rding . Input~ 
(each channe l): hi-Z mike, rad io. Outputs: 
low-Z high -leve l, f rom cathode follower. Con­
t rols: twa pla y-reco rd switches; two level con­
trol s; two bias synchron izing co ntrols; two bias 
curre nt adiustme nts; twa reco rd e qual iza ti on 
ad justme nts; AC power; keys se lect 3.75, 7.5, 
Run , Rewind, Fwd, Stop. Automatic tape lifters 
for shu tt le modes, au tomatic shu toff whe n tape 
breaks or runs ou t. Dimensions (in ca rryin g 
case): 16 in . wide by 17Y, dee p by 6 high , 
ove r-all (6Y, high with cove r closed ). Price: 
$309.98 . MANUFACTURER: Bell Sound Sys­
te ms, Inc ., 555 Marion Rd ., Colu mbus 7, Ohio. 

Unlike many so-called stereophonic 
tape recorders which only play stereo, 
this is a stereo recorder tllat 1'ecords 
stereo as well as plays stereo tapes. 
The Bell T-218 deck is equipped with 
a stacked stereo record/ play head 
and a stacked dual-h'ack erase head. 
Half of each head is fed by its own 
record/ playback amplifier, and each 
amplifier has its own volume conh'ol 
and record/ play switch. This com­
plete separation of tlle amplifiers, as 
well as tlle division of the erase head 
into two separate halves, enables tlle 
machine to be used for recording 
stereo, full-track monophonic, half­
h'ack monophonic (Witllout obliterat­
iJlg the other track), or sound-on­
sound. The T -218 is comprised of 
components that are available sepa­
rately, so other combinations of ampli­
fi ers and heads can be used. 
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range of unbalance. 3 . The di stortion in pre­
amplifie rs which is liable to result from exces­
sively high sig nal leve ls is e liminated in t he 

Sensitivit y 

Hum 

Input for Max Min 
1.0 v output Gain Gain 

KN-700A by the prOVISIon of dua l input leve l 
pote ntiometers for both magnetic cartridge and 
tuner inputs. 

and Noise 

Max Gain Standard Crosstalk 
(input Gain from Radio or 

shorted) Setting (S) Aux input 

--- - - -- - - - --

Tape 0.0025 v - 3 1 d b 
Ch A Mag 0.0015 v - 36 d b 

Tuner 0.15 v - 71 d b -90 db 

------ - - - ---

Tape 0.0027 v -32 db 
Ch B Mag 0.0019 v - 37 db -91 

Tuner 0.2 v - 69 db 

Except for tllls mHlsual flexibility, 
tlle T-218 is designed along conven­
tional semiprofessional lines in that it 
provides only tllose functions wInch 
are essential for high-quali ty record­
ing and playback. It contains no power 
amplifiers or tone controls. Each chan­
nel has an input for a high-inlped­
ance microphone and a high-level 
source; both input circuits of each 
amplifier are served by a single vol-

Bell stereo ta,pe recorder. 

Ulne conh-ol, so full mixing between 
high- and low-level inputs is not pos­
sible. The output from each amplifier 
is fed by a cathode follower, at suffi­
ciently low impedance to permit the 
use of up to 20 feet of shielded inter­
connecting cable without audible im­
pairment of high-frequency response. 

The T -218 submitted for testlllg 
handled very well: smo~tll 1 y , evenly, 
and without exertion of mldue tensile 
sh·esses. It clid not tllrOW tape loops 
at any tllne, except when usillg reels 
of cUfferent sizes, in which case the 
judicious application of gentle tlllunb 
pressm'e to the appropriate reel pre­
vented accidents. 

Speed regulation in our sample unit 
was excellent. I was jus t about able to 

db 

-42 db - 33 d b Not 
- 41 d b - 52 db Measurable 
-72 db -85 d b 

-45 db -33 db 
- 43 db - 53 d b 
-68 db -81 db 

detect some rapid wow and some ex­
h-emely high-speed Hutter when listen­
ing to a 3,OOO-cps tone, and was un­
able to hear any variation from musi­
cal material-including piano. The 
3,000-cps tone test , in cidentally, is one 
which only a few professional ma­
chines pass more successfully than did 
our sample T-218. 

The bass range of tlns recorder 
could only be described as fantastic! 
Our sample T -218 appeared to exceed 
its bass specification by a clear mar­
gin ; compare tllis specification with 
that of the average professional re­
corder, and you'll see what I mean. 
This remarkable low-end range may 
have been achieved, however, at the 
e:\.'pense of some reduction in the low­
frequency stability margin. The unit 
did not motorboat under normal con­
clitions, but its slightly heavy bass and 
less than perfect low-frequency defi­
nition sugcres ted that it might be pos­
sible to make it do so. There was an 
indication of a mild response hlmlp 
extending from the lower-middle 
range to an estimated 40 cps. 

At the high end, our sample Ulnt as 
received was quite audibly defici ent. 
This was h'aced to a defective record/ ­
play head, wIn ch was subsequen tly 
replaced by one that gave high-end 
response to a little beyond the manu­
facturer's specification. 

On music, playing its own or good 
commercial tapes, the T-218 produced 
remarkably clean, uncolored sound 
which, ex~ept for the slight bass rise 
that was noted previously and (with 
tlle new head ) a subtle accentuation 
of exh-eme Inghs, was barely distlll­
guishable from the original sound. 
Distortion was very low, and the 
"exclamation point" vohmle in dicators 
appeared to be accurate. Tape hiss 
,vas very low-comparable to that from 
semiprofessional stereo machines- and , 
while hum was faintly audible at lngh 
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YO]Wlle settings with the tape station­
ary, it \,"as never audible when tapes 
were played. 

Our sample unit had subjectively 
identical sound in both channels (an 
important characteristic of a stereo re­
corder ), and there are enough adjust­
ments in the tape amplifiers to permit 
accurate matching should either chan­
nel show a deviation in level or in 
high-frequency response. In addition, 
there is a bias frequency conh'ol on 
each amplifier to eliminate any beat 
frequencies between the individual 
bias supplies. A synchronizing cou­
pler between them helps to hold them 
on frequency. 

The deck appears to be well de­
signed and well built, and the action 
of the piano-key controls is positive 

II Heath MF·l 
Cartridge 

SPECIFICATIONS (furnished by manufacturer): 
a moving-magnet monophonic pickup cartridge_ 
Frequency range: 20 to 20,000 cps. Output: 
7 mv at 5 em / sec. Lateral compliance: 
app rox 2.5 x 10-0 em / dyne. Vertical com­
pliance: 1 x 10-0 em / dyne. Impedance: 5,000 
ohms. Recommended tracking force: 2 to 3 
grams in transcription arm; .4 to 6 grams in 
record changer. Recommended load: 47,000 
ohms with up to 250 mmf cable capacity. 
Weight: 10 grams. Stylus: 1-mil diamond_ 
Price: $26.95. MANUFACTURER: Heath Co., 
305 Territorial Rd., Benton Harbor, Mich. 

The Heath MF-1 cartridge is a mov­
ing-magnet monophonic pickup for use 
in changers or transcription arms. A 
glance at the specifications shows that 
its 7-mv output is high enough to over­
ride the residual noise in most good 
preamplifiers, yet is low enough to 
avoid overload of a preamplifier input. 
Its output impedance is low enough to 
make it relatively uncritical of capaci­
tive loading, although it would be wise 
to keep its shielded intercOlUlecting 
cable to under 6 ft. in length to avoid 
high-frequency peaking when the 
pickup is loaded with 47,000 ohms 
( the usual preamplifier's input imped­
ance ) . 

The lvIF-1 is easy to install in any 
standard alOm, and appears to be very 
rugged in construction. It exhibits neg­
ligible magnetic ath'action to a steel 
hll'ntable, but we found our sample 
to be somewhat susceptible to hllll 
pickup from stray AC magnetic fields 
from nearby power h'ansformers or 
improperly shielded phono motors. 

MOlmted in a good transcription 
ann, at the specified 3 grams, our sam­
ple MF-1 proved capable of tracing 
practically any disc, even in "overcut" 
inner grooves, with very little audible 
breal-up. 
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enough to give some assu rance that 
they will continue to function properly 
for a long time to come. On an abso­
~ute basis, this is a very good machine; 
ill view of its price, it's an excellent 
buy, too.-J.G.H. 

MANUFACTURER'S COMMENT: The low wow 
and flutter of the Bell T-200-seri es tape deck 
(see specifications) makes it highly suitable for 
\4 -track playback and recording at 3% ips. 
Although the deck's electro-dynamic braking 
operates withou t strain, stress o r breakage, 
even with thin-base Mylar tapes, it is still 
advisable to use a take-up ree l that is the 
same size as the supply reel in order to 
equalize the basic reel weights. 

Small mu-metal hum shields are fastened to 
the head pressure pad arm assembly, and are 
retracted from the heads in the STOP position 
to facilitate tape threading . Whe n the RUN 
key is depressed, the mu -metal shields are 
moved into position, reducing hum by about 
6 db. 

The pickup's sound was subjectively 
very smooth and devoid of marked col­
oration. Bass was tight, and deep 
enough to span more than the usable 
musical range; and showed no h'ace of 
boominess or muddiness. Highs were 
very extended, by measurement, yet 
the carh'idge sOlmded smoothly soft, 
almost to the point of being a little ob­
scured. It was highly listenable, al­
though not unduly lucid or transpar­
en t. N eeclle talk was very low, as was 
(evidently) the rate at which the pick-

Heath MF-l monophonic cm·tridge . 

up abraded record grooves. This is not 
tile perfect monophonic pickup, but its 
listen ability and its neuh'ality of sound 
are considerably more respectable than 
one might assume from its modest 
price.-J.G.H. 

MANUFACTURER'S COMMENT: In designing 
the Mf-1 cartridge, we sought to provide ab­
solutely smooth high-e nd response without 
peaking at any place in the audible spectrum. 
On the bass end, our aim was for a cartridge 
which would follow the RIAA characteristic 
perfectly. finally, we wanted a cartridge 
which would be rugged e nough to withstand 
any normally encountered usage. We feel that 
the reviewer's analysis of the Mf-1 shows how 
closely our product has approached these de­
sign requirements. 

Electlonlc 
I11$t8 

by MONROE UPTON 
Author of 

"Electronics for Everyone" 

A N AMERICAN immigrant from 
rtCanada, Reginald A. Fessenden 
built the first radio telephone in 1900. 
He transmitted speech tlu'ough space 
for a distance of one mile, using a 
spark h·ansmitter. 

The old wireless spark transmitter 
had a signal tone that was established 
by the frequency of the spark coil's in­
terrupter. Fessenden speeded up tile 
interrupter until the inherent tone was 
above the audible range, enabling him 
to modulate it with the frequencies of 
speech_ 

But he needed a frequency that 
wasn't broken up at all, a continu.ous 
wave (cw), and he conceived the 
qUL'(OtiC scheme of using an ordinary 
AC dynamo. This meant that an arma­
ture had to be turned very much faster 
tllan ever before to get a frequency 
high enough for radio. Such a ma­
chine was later p erfected by GE, and 
called the Alexanderson Alternator. 

Meanwhile, in 1903, Valdemar 
Poulsen of Denmark obtained a con­
tinuous wave of up to one million cy­
cles from an electric arc, shunted by 
capacitor and coiL Dr. Lee De Forest 
began using tllis arc for radiophone 
transmission on Jan. 13, 1910, when 
he broadcasted tile voice of Enrico Ca­
ruso from backstage at New York's 
Metropolitan Opera. But honors for 
the nrst broadcast go to Professor 
Fessenden and his alternator. On 
Christmas Eve, 1906, he broadcasted a 
program fronl Brant Rock, "Massachu­
setts, heard only by a few astonished 
ship's wireless men off the coast. An 
amatem violinist, he played "0 Holy 
Night"; read from til e Bible; and spun 
a recording of Handel's "Largo." 

Efficient modulation of cw came 
only with the development of De For­
est's tube as an oscillator. On July 28, 
1915, the telephone company talked to 
Paris and Hawaii from Arlington, Vir­
ginia, using five hundred 'Western 
Elecb'ic 25-watt tubes. In 1916, De 
Forest was back with a tube h'ans­
mitter. He was followed by a host of 
amateurs. Commercial broadcasting 
began in 1920. 

Today, a scant foW' decades later, 
radio as we know it bears little 
semblance to the spark coils and AC 
dynamos which nourished its humble 
beginnings. 
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D ESPITE their occasional appc-jar­
ance of profound complexity, 

stereophonic preamplifier-conti'ol units 
are little more tllan a pair of conven­
tional conti'ol units, coupled together 
in such a way as to enable both of 
their individual channels to be con­
troll ed simultaneously. 

The simplest stereo-control panel re­
sembles tllat of a single-channel unit, 
with tile addition of one or two special­
ized controls for balancing the chan­
nels and selecting the operating mode 
of tile system. Thus, the only unfamil­
iar conti'ols in sight are likely to be 
marked BALANCE and MODE. All con­
trols tIlat are common to both chan­
nels may be attached to single knobs 
which control both channels simulta­
neously. On the other hand, a stereo 
preamplifier can have a separate knob 
for each fWlction in each channel, 
which accounts for the disconcertingly 
complicated appearance of some stereo 
conti'ol units. 

Because of tile basic similarity be­
tween stereo and monophonic pream­
plifiers, it is possible to follow tile same 
rules-of-thumb that served mono in-

Stereo's preamp-control units often appear for­

biddingly complex. But, with firm resolve, even 

beginners can cope with them. Here's how. 

sti'Wllents, and come up with a suc­
cessful stereo installation. Magnetic 
cartridges go into magnetic phono in­
puts; hmers , tape preamps and TV 
sound go into high-level ' inputs ; and 
preaIl1plifier outputs connect to power 
amplifier inputs. The only additional 
problem to contend with is tile preser­
vation of proper chmmeling and phas­
ing, and this is usually what confus es 
the novice stereophile in the throes of 
his first imtaIlation project. 

Briefly stated , proper channeling is 
simply getting the right- andleft-hand­
channel inputs to their respectively­
placed loudspeakers. Proper phasing 
means that tile electrical polarity of 
both channels must be tile same at all 
points tlu'oughout the entire system. 
Both requirements are easy to meet, as 
long as a couple of points are borne in 
mind. 

First, tIlere are some tillofficial 
standards pertainil1g to designation of 
stereo channels . The left-hand channel 
is referred to as Channel A or Channel 
1; tile right-hand one is Chmmel B or 
Chmmel 2. That's all tllere is to it. Any 
input plugged into a Channel-A re-

ceptacle will (with tile preamp set for 
normal stereo operation ) appear at the 
Chmmel-A output, and this should go 
to the amplifier feeding the left-hand 
loudspeaker. As long as tile Channel-A 
output feeds the amplifier driving ilie 
left-hand loudspeaker, any observed 
reversal of channels (as evidenced by 
violins issuing consistently from tile 
right instead of from the left) will 
mean that tile i'l1puts to the preamp are 
reversed, or the preamp's mode switch 
is set to provide channel reversal. 

Maintenance of proper phasing from 
a stereo cartridge is merely a matter of 
observing the cartridge manufactnrer's 
installation instructions. Once the 
chmmeling and phasing have been cor­
rectly established, it will never be nec­
essary to change them again except in 
cases where the program material it­
self is mixed up in one way or another. 
This ""ill rarely be tile case witll stereo 
discs or tapes, but radio ti'ansmissions 
may be another tiling altogether. More 
about tIlem subsequently, however. 

A stereophonic cont.rol tmit having 
identical inputs, outputs, and operat­
ing modes for each channel may be 

PHONO 1 PHONO 2 
LO HI 

LEVEL LEVEL 

In some p·l'ea.mps, two of the magnetic phono 1'eceptacles feed 
the same input, so , will accept only one pickup at a time. 
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CH.A 

PREAMPS AND , 
IN PUT SELECTORS 

CH.B 

CH.A 

INDIVIDUAL CONTROLS 
ANO OUTPUTS 

CliB 

A stereo control unit is simply a pa·ir of mono control cen­
ters, coordinated by ganged controls and a mode selector. 
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connected into the system like any 
pair of conventional control units, as 
long as channeling is observed. Stereo 
inputs go to their respective A and B 
channel receptacles; but monophonic 
sources may be a little more difficult 
to figure out, depending upon the ver­
satility of the preamplifier. 

If a monophonic source is fed to one 
channel of a sb'aight stereo system, 
sound will emanate from only one 
loudspeaker. In order to take full ad­
vantage of all the equipment on hand, 
there must be a means of feeding the 
single input to both outputs, and many 
preamplifiers have such provision. A 
position on the selector switch or mode 
switch marked "Ch A" will connect the 
selected input A to both outputs; a 
"Ch B" setting will do the same for 
any selected input B. Any monophonic 
source should, thus , be connected to 
an input in that channel which can be 
divided in this manner; otllerwise it 
will be necessary to rig up an external 
adapter to feed the mono source into 
both the A and B inputs. 

A stereo pickup cartridge poses a 
differen t problem. If a mono disc is 
played through a normal stereo sys­
tem, the pickup's sensitivity to vertical 
vibrations will cause higher-than-nor­
mal rumble and groove distortion (the 
latter because of "pinch effect"). The 
stereo carb'idge's vertical sensitivity 
can be suppressed, however, by 
blending its output signals together, 
and while this may be accomplished 
simply by connecting the carb'idge's 
left- and right-channel output pins to­
gether, this blending is more easily 
(and usually more effectively) aone in 
the conb'ol unit. Thus, there may be a 
mode switch position marked A + B, 
or there may be a separate blend con­
trol (sometimes continuously variable, 
for controlled enhancement of center 
fill-in from poor recordings). 

Witll the inputs and outvuts con­
nected, all that remains is the initial 
calibration and adjuSbnent of the sys­
tem. A stereo system should be set up 
so that optimum results are obtained 
from most program sources with all 
phasing, channel reversal, and balance 
conb'ols set to Normal or Zero; and 
since improper phasing confuses all of 
the other issues, phasing is logically 
the first thing to check. To do tllis, 
play a mono source through both 
channels of the system, balance their 
output levels, and then flip the phas­
ing switch back and forth. (If there's 
no such switch, reversal of one pair of 
speaker wires will have the same ef­
fect.) When standing midway be­
tween tlle speakers, correct phasing 
will give fullest bass response and will 
seem to concenb·ate all sounds in a 
narrow area between the speakers. If 
the system sounds properly phased 
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when tlle phase switch is set for Re­
verse, don't leave it set there; reverse 
one pair of speaker leads and return 
the phase switch to its normal setting. 
In the absence of a phasing switch, 
simply choose the speaker lead polar­
ity that gives correct phasing. Always 
remember tllat phase reversal in a 
stereo system involves changing the 
polarity of only one channel. Revers­
ing the phase of both channels won't 
have any effect on anything. 

Next: chanriel matching. The direc­
tionality of stereo is largely a function 
of the differences between the volumes 
of the sounds issuing from the speak-

tones from a differen t location . 
If the loudspeakers or amplifiers are 

cli£ferent, and if thel'e is any way of ad­
justing separately the tonal balance of 
tlle two chmmels, they should be 
b'immed up until the sounds between 
the speakers are concentrated into as 
narrow an area as possible. If one 
channel of the system is better than 
the other, try to match the lesser chan­
nel to the better one rather than de­
grade the whole system. 

Some systems, lacking individual 
channel level-set conb'ols, will be 
ready to use at this point. If chmmel 
level sets are available, though, these 

CHANNEL REVER~E 

CHANNEL A 

) 
\0 r:ANNEL A. 

10 11----<[ j 
CHANNEL B 

MONOPHON I C 

\0 ~ 101--1 --<{ ~. 
CKANN EL 8 _ 

MON OP rlONIC 

The picto'rial diagram above illustrates the effects of the several new controls which 
are peculiar to stereo. Flipping switches will reverse channel or phase as shown. 

ers. Sounds reproduced with equal in­
tensity from both speakers will appear 
to originate from midway between the 
speakers, while sounds coming more 
strongly from one or the other of the 
speakers will seem to be located to 
one side of center. 

With identical loudspeakers, proper 
balance may be obtained simply by 
adjusting the relative volumes of the 
two channels. If, however, one speak­
er is more brilliant than the other, 
proper balance for middle-range tones 
will cause higher tones to be repro­
duced more strongly from tlle brilliant 
speaker. The subjective result of this 
is that certain insb'uments will seem 
to be projecting their fundamental 
tones from one spot and their over-

should now be used to achieve proper 
balance with the front-panel balance 
conb'ol set at dead center. A mono 
source may be used for checking this 
function also, although it is equally 
simple to select stereo operation and 
then use a monophonic disc for chan­
nel balancing. If there are provisions 
for visual balancing of the channels, 
follow the preamp manufacturer's in­
sb'uctions when you do it; but don't 
rely on the results if the system ends up 
sounding unbalanced when the vis­
ual indicators say it is balanced . Some 
of these indicating systems will func­
tion properly only when identical 
power amplifiers and loudspeakers are 
used, and instruction sheets are not 
always clear on tllis point.-J.G .H. 

107 



" 

The HF Shopper, No.4: Stereo P1t'eanzp-C01z#'ol Units 
Number of Inputs I Outputs AC Power Supply 

1 _ ___ _ __ B_r_a_n_d _ _____ �--M-o-d-e-1 _1--M- a",g- P- h. xtal/--C:;;-l Ta pe Hd - Mic I-H- i--l-e-v-e-I I-M- a-in- Ta pe ~3.:.r .:.d_C.:.-.:.h-I-R-e-ce-p,-t-I-T-y!..!...p-e Price 

Acro S-1000 31 I I I' 5 (31 L L - 2Sw,2U Ext $12.50 
,----1--------1----

Price Dimensions, In. 
HxWxD 

5 Y, x 14 x 7 

Built Kit 

$99.50 $69.50 

Allec lansing 445-A 1 1 1 1 3 L L - 3 Sw Self 4% X 12Y2 x 6¥. 189.00 
--- ----- ---

62.95 Arkay SP-6 1 0 1 0 (21 L H - 2 Sw Self 
1--:....------------- ------1---1------ --1----1--- ------II----1-~------
Bigg of California P-3-D 2 ' 1 1 1 5 L H - 1 Sw Self - 4¥. x II Y2 x 7 Ys 

39.95 4 x 15 x 9 

79.95 -
----

EICO HF -85 1 0 1 1 3 L L - 1 Sw, 1 U Se lf - 3% x 12 x 8 Y2 64.95 39.95 
- ---- 1-------- ----- - ------1-----·1---

248 2 0 I 0 2 M M - 4 Sw Se lf - 5¥. x 140/16 x 7% 239.50 Fairchild 
--1---1--

400-C 2-' 1 I 1 (21 L L - 4 Sw Self - 4' 3;16 x 15 Ys x 9 169.50 Fisher 
I------------------(----I---- I-----I------I~--- I----I----- ----I------·1-----------

209 2-' 1 1 1 3 (21 L L - 2 Sw, 1 U Self - 4Y2 x 14 x 9 171.95 
---Grommes (Precision Electronics) 

214 1 1 I 0 2 H __ H_ - 1 Sw, I U _ S_e_lf_I---- ----1-4-Y:-2-x-I-4-x- 9---1-9-9-.9-5 _ -_ 
56.95 Heath SP-2 PO I 1 (31 L L - 4 Sw, I U Se lf - 4Y2 x 15 x 8 

1- ---------- ----- 1----- 1-----1----1----- --------1----1--1------- 1--------1-----
62.50 83YX776 35 0 1 13 45 (11 L L - 1 Sw, I U Self - 4Y, x 13 x 8 

------ -----1---1----------1---------- ------
KN-700A P 1 1 0 2 (11 L L - 2 Sw Self - 4% x IS ¥. x 8Y2 89.95 

Knight (Allied Radio) 

1----------- - 1----1----1----1----1---1--- - 1--- ----------1---1------1---'-----1----
leak Poin t O ne I" 0 1 1 (21 H H - 0 Ext' - 47,1\6 x 11 Y2 x 6 109.50 
1--------------------- 1-----1---1------1------1----1------·1---- --- -----1------1---1---------1-----------------
Mcintosh C20 423 2 2 0 4 L L - 3 Sw, 1 U Self - 4¥. x 14 ¥. x 12 225.00 

1---------------1----1----1----1--1-------- - - 1---'---1---1------1-------1---
Madison-Fielding (Brand Prods.) 340 P 1 1 1 2 (11 L M Yes 4 Sw Self - 5 Ys x 14Y2 X 7Y2 150.00 

1-----11----1-----1-----1---1------------ -----1------1----1- --------- 1--------------1-------
I-M- a- r-a-n-tz----------I--7---I---2--I----0--+---l--- ___ 1 __ 1---4--- __ L ____ H __ -__ I_-5-S-w-'-,-I-U-I--S-e-lf-I.-------_I--53-V.-x-I-5-%_x_8_Y:_2_ 1- 2- 2-5-.0-0 _ -_ _ 

PPC-300 1 (11 (II 0 I L H - 2 Sw Self - 3Y2 x 12 x 7¥. 78.95 PERI 
1------1------1------1-------1----1-------- ----- -----1------1----1----------1--------,------ -----

216-A 2 0 1 1 3 (21 l L - 0 Self - 4¥. x 140/16 x 10*-< 199.50 
Pilot 1----1-----1------1-------1----1-------1---- - ------ -------1-----1----------1---'-----------1-------

210 1 0 1 1 3 121 L HS - 3 Sw Ext' $24_50 4¥. x 14% x 10*-< 89.50 
- --

Quad (lectronics) Stereo o 0 1 2 L L - 0 Ext' - 3Y2 x 10 Y2 X 6Y2 125.00 
---

SR-2000 1211 o (II 0 (31 L H - 1 Sw9 Ext' $24.60 o r $44.40 5 Y, x 14 % X 13 Ys 163.50 
1-------------1---1------1-------1---- ---

(21 (21 0 (31 L L Yes 3 Sw Se lf - 5Y, x 15 Y2 X 12 Y2 169.95 

Sarge nt-Rayment 

H. H. Scott 130 1211 
---

Stromberg-Carlson ASE-434 I 1 0 2 (II L L Yes 2Sw,1 U Self - 4% x 13Y2 x 8 Y2 99.95 
---

Tech-Master P-41 21, , I I 1 2 L L - 2 Sw Self' o - 3 x 9 X 5Y2 59.50 49.50 

Brand 
Input 

Model Selector 
Modes 1-=--:-- =E.cq,-u-a-l-iz- a.:.t,--i-o..,n-,--,--=-c--I=-- T..,o;-=-n-e-:-:-1 Filters Tape Vol u m e/ Spec. 
AB &: Type Tape Mag. Ph . Bass Trebl e Pres. IF HF Bal. Cal. Mon . loudness Feat. 

1----------------------1·----- --'--'---1- ----'----1----=------1-- ------------------
S- IOOO G BA, A - AB, B - AB, A + Bll, Ph L2 G NARTB R, 78, LpI3 Sep Sep - G G Yes Yes" Yes G'G 

1--------- ---1------1--'-----'- --'---'-----'---1--1-- - --1- ---- ------------------11-----1---
Altec lansing 445-A G BA, A + B G NARTB R Sep Sep - - - Yes - _ G17 
1-----------1--- ---I---~----------I--- - - ---1------1--'-----------------1----1---
Arkay SP-6 G BA, A + B G NARTB R G G - SeplS Se p' s Yes - _ GIG 

1---'-----------1--- ---1·---- -------1- -1--- - -1----- ------------------1----1---

Acro Not el" 

Bigg of California P-3-D G BA, A + B", A - AB, B - AB G'9 Notel9 Note'9 G G Yes G G Yes20 - Yes G'9 
1--''-''----------1-- - - --1---'--'----'------'------1---1-----1- - -----------------,---1----1---
EICO HF-85 G BA, A + B, A - AB G NARTB, 3.7521 R G2' G22 _ _ _ _ _ _ G22 
1----- -- ------1--- ----1-------'--------1- - - 1-----1----------------------1----1---

248 Sep A - AB, B - AB Sep NARTB,3.75 R, Pop, Flotl3 Sep Sep _ Sep" - Yes20 - - G 'G Fairchild 
----- -- -- -------

Fisher 400-C G BA, A - AB, B - AB G NARTB R, LP, 78 '" G G G l ~lzrl Yes Yes Not e'" 

209 G2' BA, A - AB, B - AB G"' NARTB R, 78, LP, Lo n.'" G G Yes G Yes _ - G2M 
Grommes (Precision Electronics) - --- -----1---'----'-----------1----1-------1-------1-- --- ---- --- ------- ---1-----1----

214 G BA, A - AB, B - AB G NARTB R G G - G2G - Yes _ _ G2M 
~--I-------------I--- - ----1------1-- -- - - - -- ---------1----1---

Heath SP-2 Sep A - AB, B - AB, A + B" Sep NARTB R, 78, LP Sep Sep _ - Yes2 Yes30 _ _ G'2,2U 
1- - ---------1--- - -=':::- 1---:-----'---....:............:.-=-------11---:'-:::-1----1--'-------------------1----1---
Knight (Allied Radio) 83YX776 G27 BA, A - AB, B - AB G21 NARTB R I G22 Gn - G G _ _ _ G22 
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level indicators and p reset controls prov ide calibration and 
'/ isual level-setting; any two in pu ts in d ifferent channel s may 
be mixed together as desired . 36-Rear-ponel contro ls give 
+ 7 to - 5-db ad justment at 10,000 c ps. 37-Tone controls 
designed to g ive close match to loudness compensat ion 
curves. 3S-Rear-ponel output level controls fo r system 
balan cing . 39-0 fhe r eq ual ization curves obtaina ble from 
calibrated tone con trols. 40-0 ptional gonged or sepa ra te 
operation. 41-ll!uminated VU mete rs for tape monitoring; 
record output volume controls. 42-Selec ted by push 
buttons. 43- Variable cutoff and variable slope selected by 
separate con trols . 44-Three unspec ified curves prov ided . 
45-RIAA, Eur., [on .• AES, [P. 
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HIGH FIDELITY'S monthly buying guide 

THIS ISSUE: Stereo Preamp-Control Units 

T HE STEREO control lmits listed 
in this month's "Shopper" are com­

plete in that they provide all of the 
preamplification and control facilities 
needed in a stereophonic system, For 
convenience, the listiJlgs here have 
been divided into h llo categories : gen­
eral information (in the left-hand ta­
ble) , and control data (at the light ), 

Components are listed by 13HAl\T]) 

(ra ther than by the name of the man­
ufacturer ) and MODEL number. All 
L'<PUT, OUTPUT, and EQUALIZATION 

listings apply to each channel. Thus, 
unless otherwise specified , a listing of 
2 Mag Ph inputs means there are two 
of these p er channeL The fi gures listed 
under INPUTS and AC HECEPT refer re­
spectively to the number of input re­
ceptacles and AC outlets available; 
other abbreviations are explained in 
the notes a t the bottom of these 
pages . Under IKPUTS, the first four 
columns are fo r low-level sources only. 
A crystal or ceramic cartridge may be 
conn ected into any high-level input, 
but a listing for Xtal/Cer among the 
low-level columns indicates that tlle 
cartridge feeds the preamplifier 
through a special network, and is tllUS 
affected by the p reamp's equalization 
circuits. 

Parentheses indicate inputs that are 
equipped with level-set controls. 
'''There t\vo figures are shown (as un­
der tlle Hi-Level column ) , the first is 
the total number of inputs per chan­
nel, and tll e second (in parentheses) 
is the number of these that are con­
trolled by separate level-se t control s. 

Under OUTPUTS, the L , "of, and H 

designations refer to the impedance of 
the output sources. The lower the out­
put impedance, the more shielded ca­
ble can be used before audible high­
frequency losses set in. 

Preamplifiers which do not contain 
tlleir own built-in POWEE SUPPLY must 
be powered from tlle main amplifier 
or from a special power supply unit 
made by tlle manufachlrer. \ iVherever 
such additional supplies are available. 
theix prices have been listed next to 
tll e column designating the type of 
supplv requiTed. 

CO NTHOLS and operating :MODES of 

the listed preamplifiers are shown in 
the table at tlle right. It is usual to 
combine equalization selection with 
the input selector control, so tllat 
equalization is selected automatically 
with the input source. More flexible 
arrangements are indicated by foot­
notes accompanying the I N PUT SE­

LECTOH and EQUALIZATION listings. 
AltllOugh tlle normal operating 

MODE of a stereo system is left-ch annel 
input to left-channel output, and vice 
versa, ,vith both channels electrically 
in-phase witll one anotller , the versa­
tility of a stereo system is greatly in­
creased by tlIe availability of channel 
and phase reversal provisions, and at 
leas t one mode for monophonic opera­
tion . Mode switch settings for channel 
reversal, and for reversal of the elec­
trical polarity (phase) of one channel, 
are useful in tlle initial installation of 
the system (see the Rx article in this 
issue) and fo r coping with those few 
recordin gs that have heen lssi.led with 
tlleir channels or pbasing inadvertent­
ly switched. An arrangement which 
feeds the inputs to one channel 
tlll'ough both outputs permits repro­
duction of monophonic sources 
tllrough both loudspeakers, while a 
means for paralleling both phono 
channels is essential for optimum re­
production of monophonic discs via a 
stereo cartridge. 

In order to produce the proper 
stereophonic illusion of a "curtain of 
sound" between the loudspeakers, the 
volume levels from both channels 
should be accurately matched to one 
another, and tlus matclung should be 
maintained at all listelu.ng levels. The 
latter requirement is met by the use of 
a ganged volume control. whose two 
sections are coupled to a single shaft 
so that both channels are varied simul­
tan eously. However, there must still be 
a way of adjusting tlle relati ve balance 
bet\veen the channels. This may be 
accomplished by means of separate 
level controls, one for each channel, 
or with a separate BALANCE control. 

The columns headed TAPE MONI­

TOB, F ILTEES, VOLUME/ LOUDNESS, and 
SPECIAL FEATUHES are self-explana­
tory. 
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the market. Called the Movie Mite, 
it could do everything ' for 8mm film 
that its bigger 16mm brothers could 
do. Since there was no room, on 8m111 
film, for a sound stripe on the edge op-. 
po site the sprocket holes, the design­
ers of the Movie Mite chose the only 
logical course. They put the stripe on 
the same side with the sprocket holes, 
on the outside edge. 

As promising as this system may 
have been, it presented too many prob­
lems to be generally successful. For 
one thing, the sound h'ack was ex­
tremely narrow. Despite a laminated 
track, the signal-to-noise ratio was 
poor, even by non-high-fidelity stand­
ards. Since the h'ack was on the same 
side as the sprocket holes, it was dif­
ficult to smooth out audible fluctua­
tions created by bending of the film 
at each perforation. And, since the 16-
frame-per-second linear speed of 8mm 
is so slow, the upper frequencies were 
drastically cUltailed. 

Then, not very long ago, 8inm 
equipment manufactUl'ers in Germany, 
searching for ways arOlmd the striping 
problem, began to think about apply­
ing the so-called "double system" 
techniques to 8mm sound-on-film. 
Double-system recording has been 
universally used by commercial film 
makers for many years. In essence, this 
system utilizes a camera and a sepa­
rate sOlmd recorder operating in exact 
synchronization. 

The single system employs only a 
camera; both sight and sound are re­
corded simultaneo~lsly on the same 
piece of film , inside the camera. Be­
cause of physical limitations, the 
sOlmd recording head is 26 to 28 
frames away from the corresponding 
photographic unage. It is this factor 
which makes editing impossible-just 
as it is impossible, in regular magnetic 
tape recording, to edit a double-b'ack 
tape. It is possible, of course, in single­
system recording to record sight and 
sound simultaneously (as in spot 
news and television work) , then dub 
the sound off, edit the sight, and dub 
corresponding pOltions of the sound 
back on. 

Inventi.ve German minds eyed this 
double-system technique as' a path 
which might lead them out of the 
8mm fog. Accordingly, they set about 
seekiJlg ways to couple an ordinary 
home tape recorder to a special type 
of 8mm movie projector so that, once 
started, the two would operate in per­
fect synchronism tlu'oughout the 
course of a full 400-foot reel of film. 

The results can be seen in Fi.gures 
4, 5 and 6. Not one, but three designs, 
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similar in prulciple but differing in 
the way the effect was secured, 
reached the market early Ul 1957. 
Their principle, essentially, is quite 
simple. A projector and recorder are 
both started at the same time. In some 
versions, starting the recorder auto­
matically starts the projector at the 
proper time. From that point on, the 
speed of the projector is determined 
by tlle speed of tlle recorder. In other 
words, if the recorder slows down 
(due to changes in tape tension as the 
reel hubs change size, or to fluctua­
tions of household voltage) , increasing 
tension of tlle tape around a control 
pulley on a synclu'onizing adapter 
unit causes the projector to slow down 
by a proportionate degree. Conversely, 
if tlle recorder speeds up , decreasing 
tape tension causes the projector to 
run faster and thus to keep pace. 

The heart of this synchronizing sys­
tem is a little box which is placed 
beside the tap~ recorder and around 
which the tape is threaded after it 
comes off the recorder's heads. The 
control box is linked elecb'ically or 
mechanically ( or both) totlle pro­
jector, which can be operated as an 
ordinary silent projector simply by 
unplugging the conb'ol box. In one 
system, the conb'ol mechanism is 
built into the side of the projector, 
an expedient which dispenses Witll 
the need for a separate control box 
but which necessitates placing the re­
corder itself beside the projector. 

The way in which tl1e conb'ol box 
varies the projector's speed differs 
with each system. Bauer uses an all­
elech'ical network with contacts whjch 
open or close according to variation 
in tape speed. The only connection 
between control box and projector is 
a multiwire cable, a highly flexible 
arrangement which allows the pro­
jector to be Ul one place and the re­
corder/ conb'ol box in another. 

The Bolex system requires both 
elech'ical connection and mechanical 
linkage between projector and tlle so­
called Synclu·omat. The mechanical 
part of the Bolex system is designed to 
rotate at the same speed as a recorder 
operating at 7Jf ips. If tlle recorder's 
speed changes, tape tension arowld a 
swinging ann is altered , causing the 
,arm to move horizontally across a 
rheostat. Movement of the arm 
changes the speed of tlle projector. 

The Eumig system is essentially the 
same as the one adopted by Bolex; 
but the sliding arm, tape guides and 
conb'ol wheel are built into the side 
of the projector, thus presenting a 
single-package, self-contained unit. 

16mm Tests 

We chose the Kodak Pageant MK4 
Magnetic-Optical projector for tests of 

the 16ll1m magnetic medium. Al­
though several photographic manu­
facturers list 16mm magnetic pro­
jectors, most are aimed at the institu­
tional audio-visual market, whereas 
the Kodak MK4 projector is specifical­
ly tailored to the home user. 

The MK4 is a 16mm sound pro­
jector which will project silent or 
sound films, amplify optical or mag­
netic sound tracks, and record a 
magnetic sound h·ack. In addition to 
a built-in preamplifier for record and 
playback, it has a 10-watt amplifier 
to power a speaker built into the re­
movable top of tlle carrying case. 

A switch on the projector selects 
among optical playback, magnetic re­
corcliJlg or playback, and magnetic 
"overlap." In tlle overlap position the 
erase head is lifted so tl1at a second 
sound track can be added without 
complete erasure of the first. This per­
mits tlle operator to add a musical 
background on the first screening, 
tllen add commentary over it tlle next 
time around. 

Record and playback equalization, 
as well as the bias supply, are switch a­
ble at the preamp. An interlock 
(actuated by a separate key) guards 
agaulst accidental erasure. Separate 
volume controls for mike and phono 
input permit mixmg without external 
equipment. A single tone control Ul 
tlle amplifier circuit provides addi­
tional tonal balance. 

The MK4 is no ' more difficult to 
operate than a tape recorder (which , 
Ul effect, it really is). Although the 
magnetic equalization is designed to 
be compatibie with the curves speci­
fied by the SMPTE for optical play­
back, which do not resemble tlle 
NARTB curves set up for tape re­
cording, the differences between the 
two are (at the speaker) subjectively 
slight. For equipmen t not expressly 
designed for hjgh-fidelity use, the 
MK4, under typical operating condi­
tjons, comes remarkably close to high­
fidelity standards. 

Kodak has fashioned a railier com­
plete combination of attachments de­
signed to turn the MK4 projector and 
K-100 camera into an effective, low­
cost double-system sound-recording 
medium. By adding a synchronous 
motor to the camera, and anotller one 
(attached with a toothed rubber drive 
belt) to the projector, tlle two can be 
operated in absolute, frame-for-frame 
synchronjsm . Recordings are made on 
the projector (loaded Witll sprocketed 

. magnetic film) at the same time that 
the camera is operating. The films 
then are edited together, frame for 
frame. After editing, fue picture por­
tion is dispatched to Kodak for sound 

Continued on page 112 
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Even on a tight budget, you can still enjoy The Very Best in Sound -with the Bozak B-207 A. 

the finest two-way speaker system made. Modest in price, unrivalled in musical sensitivity. 

the B-207 A adapts to your needs. Use it where you will: in a wall, built-in enclosure, or exist­

ing sturdy cabinet- in an economical E-300K enclosure kit, a cabinet of your own design and 

handiwork, or a Bozak-built cabinet of Contemporary, Provincial or Urban styling . Use it as you 

will: singly as the purest voice for a space-saving quality music system- in pairs for thrilling 

stereo realism- or as a component of the larger Bozak three-way systems. See your Bozak 

franch ised dealer- listen and compare, note-for-note and dollar-for-dollar - if you know music 

you'll choose Bozak • Literature sent on request. BOZAK. DARIEN. CONNECTICUT 
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STEREO CAN BE HIGH FIDELITY. 
But to experience the full 
poten tial of stereo sound, 
you must 'use only genuine 
high-fidelity components. 
Befo?'f3 you buy, ask yourself 
these three questions: 

1. "Is the component 1'11'1 buying macle by an ex­
pe?'iencecl manufactw'e?'?" The manufacture of 
high-fidelity sound equipment is a highly special­
ized phase of electronics. For over 25 years, Bogen 
has made special sound systems of prQven excel­
lence for schools, theaters and industrial plants. 
Wherever professional sound quality is needed . . . 
you find Bogen, the equipment made by profes­
sionals. Best of all, the same quality that engineers 
and musicians insist on is yours to enjoy with 
Bogen stereo high-fidelity components. 

2. "Will this sound equip­
ment give me all the sensi­
tivity . .. all the ve?'satility 
I need fo?' quality ste?'eo?" 
Bogen gives you complete 
control of all program ma­
terial - stereo or mono­
phonic - yet never intrudes 

on your listening pleasure. You're assured of faith­
ful stereo reproduction, free of distortion. 

3. "Am I buying the finest possible equi]J?nent fo?' 
the 1noney I have to spencl?" Bogen's reputation 
for technical excellence, confirmed by testing ,or­
ganizations, is complemented by careful quality 
control and outstanding styling. Bogen stereo is 
an outstanding value, and the results are breath­
taking. See and hear it at your hi-fi salon .. . today. 

Use the DB 212 by itself to control all stereo sources, BOG EN 
or use it as a control center and second channel if 
adapting your present amplifier for stereo. 24 watts HIGH FIDELITY COMPONENTS 

of power for monophonic sources. P?··ice: $119.95. 
Enclosu?'e and legs : $7.50. 

ILLUSTRATED BOOKLET.: For a 64-page explanation of 
hi-fi and stereo, send for your 
copy of "Understanding High 
Fidelity - Stereo Edition." E n­
close 25c. BOGEN-PRESTO COM­
PANy, Paramus, New Jersey. 

BOGEN· PRESTO COMPAl'.'Y. PARAMUS. N . .1 .. A DlVTSION OF THE SIEGLER CORPORATION. 
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striping. 'When it retul11s, it is placed 
on one projector, the sound film on 
another; the two are tied together 
with the toothed belt, and the sound 
is transferred from one to the other. 
The result is a comparatively inex­
pensive sound movie which is per­
fectly lip-syncl1l'onized fronl start to 
finish . ( I can testify to this fact­
I made one.) 

8mm Tests 

Op~rational details of the 8mm re­
corder/ projector combinations have 
been given earlier. Suffice it to say, 
at this point, simply that the systems 
work perfectly. 

For testing I chose a movie of about 
400 feet, from my personal collection. 
I connected the tape recorder (for the 
tests I used an Ampex A-122) to a 
turntable ~\l1d microphone so that I 
could blend together both music and 
narration, fading where necessary. 
Then I made three sound tracks, on 
tape, using each of the three projectors 
and their synchronizing systems. Near 
the end of each reel I found some 
action which could be pedectly syn­
chronized Witll my voice. (To be 
honest about it, I said "boo" at a 
particular change of scene.) The re­
sult, in each ill stance, was p erfect. 
The projectors <\l1d recorder stayed in 
step tlll'oughout each showil1g, time 
after time. I tried other recorders , 
wIth tll e same result. 

Summary 

All of tl,e systems described here have 
advanta~es p eculiar to themselves. 
The 16mm system features absolute 
lip synclll'onism at a cost perhaps high 
for the amatew', but extremely low in 
terms of tl,e professIonal quality 
which it affords . The sOlmd quality 
is reasonably good, certainly better 
tllan that of some of tlle lower-priced 
tape recorders which might be used 
Witll the 8mm synchl'o systems. 

The 8mm systems, on tlle other 
hand, offer extremely accurate JJost­
synclll'onization, coupled with sowld 
quality which can be as high as that 
of the tape recorder used in connec­
tion with tllem. 

Future montlls will wibless tlle 
emergence of many new machines in 
tlle 8mm line. Some will be newer 
models of the eqllipment described in 
this article. Otllers will show a retlun 
of tl,e old 8mm-film stripe metllod, 
but will have better heads and will 
featme increased high-frequency re­
sponse and more r.igid speed regula­
tion. For the high-fidelity cinema­
tographer, the futlu'e is indeed rosy. 
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TRUSONIC FREE-CONE SPEA~(ERS 

~if---.. THE CHOICE OF MUSICIANS AND . ENGINEERS FOR STEREO 

free cone speakers achieve 
maximum performance 
with high efficiency 
compact enclosures 
moderate cost 
The MALI BU - a high 
efficiency three speaker, 
two-way system - the 
ultimate in musical 
quality in a com­
pact enclosure. 
The BRENTWOOD 

- a high 
efficiency two 
speaker, two-way 
system - maximum 
performance in an ex· 
tremely compact enclosure 
small enough to fit into a 
standard bookcase shelf. The 
high efficiency of these systems 
means that even if you use a stand­
ard 10 watt amplifier there will be 
more than enough power to produce 
clean, distortion·free sound to fill a very 
large room. 

MALIBU 

BRENTWOOD 

STEPHENS TB'-I:J"SON"XC INC. 8538 Warner Drive, Culver City, California 
Hear the complete Jine of high quality Trusonic speakers. 
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VORTEX 
ConUnu.ed from page 46 

chattering, booming, reverberating 
sounds that have characterized tape 
music thus far. There is something 
epical and spine-tingling about their 
work as one h ears it in the spatial 
counterpoint of Vortex, although much 
of it remains in the stage of play with 
sounds and its composers have yet to 
develop anything more than rudi­
mentary forms. One feels , however, 
that the possibilities of form are there, 
and far more important form than can 
be developed with tape recorder music 
from a single sound source. 

Both Jacobs and Belson came to 
VOItex through a logical extension of 
earlier interests. Jacobs was born in 
Chicago thirty-four years ago, and re­
ceived a master's degree in sociology 
at the University of Illinois with a 
thesis on mass communications. He 
began his professional career as direc­
tor and producer at XHTV, Mexico 
City, the first television station in Lat­
in America . After two years there, and 
two more years as director of the ed­
uca tional television program a.t his 
alma mater, he came to San Francis­
co as t elevision and film coordinator 
for the Bay Area United Crusade, 
which SUppOlts countless chatitable 
ventures. For five years h e also con­
ducted an ethnic music program 
on KPF A, the unique noncommer­
cial, listener-supported FM station 
in Berkeley, and for part of that time 
was the station's promotion director. 
His tape recorder composition was 
begun at KPF A, an early Vortex 
sponsor. 

Belson is a native San Franciscan, a 
graduate of the California School of 
Fine Arts and th e University of Cali­
fornia. He first won success as a paint~ 
er and then went into the production 
of exp eriln ental films, some of which 
have taken prizes at the film festivals 
in Venice and Edinbmgh . vVith Ja­
cobs, h e has founded the Audio-Vis­
ual Research Foundation, a third di­
rectOl! of which is Rex Rathbun, an 
engineer for General Electric. 

One thing Rathbun has devised is a 
method for holding up a coated nylon 
dome by air pressure and keeping it a t 
the same time comfortable for au cli­
ences. Such giant bubbles have been 
used for storage by industrial concerns 
and b y tJ1e United States Army. Ja­
cobs and Belson plan to use one as a 
portable theab·e for Vortex and were 
both as tounded and heartened to dis­
cover tJl at Pan American Airways had 
housed its exhibit at the Brusseis F air 
in such a dome. 

All tJlese things go together-air­
ways, plastics, elecb·onics, and the 
conquest of spatial and aural infinity 
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-but Vortex preserves traditional veri­
ties in being an instrument rather than 
a machine. It is instantly adaptable to 
a potentially endless repertoire of au­
dio-visual compositions, and with it 
these compositions are performed, not 
merely presented . It retains the man­
ual responsiveness, plasticity, and ca­
pacity for interpretative variation and 
improvisation which merely reproduc­
tive media do not possess. In this it is 
poles apart from a manifestation like 
the Poeme electronique of Le Cm·bu­
sier and Varese with which it has been 
mistakenly compared. 

The Poe'me electroll'iq [te, created for 
the Brussels F air pavilion of Philips , the 
huge international electrical firm, em­
ployed no less than foUl' hundred 
speakers, and the sound traveled 
among them by means of five rotary 
selectors, each with four arms and a 
hundred contact points. The equip­
ment for the visual projection was 
even more complex; by means of it 
two identical £]ms surveying tJl e prog­
ress of mankind were projected sinwl­
taneously on hyperbolic paraboloid, 
conoid, and a vari ety of other surfaces, 
while effects of colored light played 
around, between, and through the pic­
tures. The whole was controlled by 
fifteen perforated tapes. It was strictly 
a push-button affair, entirely automat­
ic, and capable of presenting onl y til e 
one composition for which its half­
million dollars' worth of equipment 
was assembled. ThIS composition last­
ed eight minutes, and was performed 
each time to an audience of 500- for 
whom no chairs were provided . 

Compared to th is, Vortex is as sim­
ple as a violin, While the Poe'me elec­
tronique was playing itself over and 
over again, Vortex was engaged in tile 
performance of a full-length concert 
program, with works of Jacobs, Tal­
cott, Longfellow, and oUlers of the 
San Francisco group, as well as tape 
compositions based on tile music of 
the Noh elrama, by Toshiro Mayu­
zlimi of the Tokyo school, and com­
positions by Vladimir Ussachevsky, 
who pioneered the creative uses of 
tape in this country. This concert was 
given once as part of tile lou:mhis in­
temat iollales de musiql.l e expe'l'imen­
tale and, by special invitation, was re­
peated four times for the benefit of 
the Brussels Planetal'iul11 , The pro­
granl was well received each time, ex­
cept for a piece called Rocking the 
Orbit, ascribed to a composer named 
Big Jay Sputnik. Jacobs says the 
Brussels audience did not dig this at 
all. However advanced the medium 
may be, special cultural assumptions 
still will underlie the work. Vortex 
proved to be an exportable product. 
The American sense of satire seems to 
be something else again. 
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We feel that the Stereo version of the Norelco 'Continental' is the ideal tape recorder 
for those recordists, high fidelity enthusiasts and music lovers who seek a professional 
quality machine at a truly modest price. The data listed here, represent painstaking, 
conservative and substantiated laboratory measurements. If you find that these data 
satisfy your technical requirements, and reflect those qualities that you consider man­
datory in your stereo equipment, by all means listen to the Stereo version of the 
Norelco 'Continental' at your favorite HI-FI center or Camera store. There, we feel 
sure, you will agree that the Stereo 'Continental' is, indeed, a modern masterpiece ... . . . . . . . . . . . . . . . . . . . . . . . . ........................ ' . 

Three Tape Speeds-71h, 33/4, and 17/ . 

Tracks- Dual • Heads-Stacked 
Head·Gap-0.0002 inches 
Frequency Response-

at 7'12 ips; 50 to 16,000 cps 
at 33/4 ips; 60 to 10,000 cps 
at 17/. ips; 60 to 5,000 cps 

Wow and Flutter-0.15% at 7'12 Ips, 
0.2% at 33/4 ips, 0.35 % at Fl. ips 
Volume Indicator-Magic Eye (Type EM·84) 
Loudspeaker-Integrated, heavy magnet, 
wide ra nge 
Controls-Piano·key pushbutton console 
Fast Forward and Reverse-Less than 2 
minutes for 1200 ft. of tape 
Automatic Stop-At ends of reel (with 
metalized strips) 

Program Indicator-Built·in. adjustable 
Inputs-(l) rad io/ phono; (1) microphone 
(with mixing faciliti es) 
Outputs-(l) for external speaker; (2) for 
external amplifiers with controls; (1) for 
external amplifier wi thout controls; (1) 
for headphone monitoring recording cir­
cuit 
Microphone-High-Impedance Dynamic 
Tubes-EF-86 (2), ECC83 (2), ECL82 (I), 
EZ90 (I), EM84 (1) 
Line Voltage-117 volts AC 60 cycles 
Power Consumption- 80 watts 
Size-153/4" x 13" x 8" • Weight-32 Ibs. 
Case-Rugged, European·designed port­
able ca rrying case (internally des igned 
for optimum acoustic baffling) 

A matching companioll piece, idelltical ill appearance, containing a 
matched amplifier and speaker, is available for all who seek 

tlze con venience of a complete portable stereo-tape playback system. ................................ 
For furth er descriptive literature write to: 

NORTH AMERICAN PHILIPS CO., INC. 
High Fidelity Products Division, D ept. 6B5 
230 Duffy Avenue, Hicksville, L. I., N. Y. 
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Save yourself time and trouble by ordering your 
books directly from us. Just fill in the coupon 
below and mail it to us with your remittance. 

The stalldard reference series for the il'ltellige1lt purchase of LPs and tapes 

RECORDS IN REVIEW -1958 - "Top-notch gztide . .. "-THE TIMES PICAYUNE 

RECORDS IN REVIEW -1957 - ..... a grat ifyingly wide range . .. infomzcttive and useful . .. "-NOTES 

High Fidelity Record Annual 1956 

High Fidelity Record Annual 1955 

1958 

1957 

1956 

1955 

#275 - $ 5.95 

#257 - $4.95 

#237 - $4.50 

#201 - $ 4.95 

HANDEL: HANDEL BICENTENARY EDITION 
-by Herbert Weinstock 

This greatly revised edition of Weinstock's well· 
known biography reflects the great a'dvances in 
Handel scholarship since the first edition was 
published in 1946. Illustrated $7.50 #283 

PUCCINI: A CRITICAL BIOGRAPHY - by 
Mosco Carner 

The life and works of Giacomo Puccini presented 
in detail for the first time in any language. 
Illustrated $7.50 #284 

FAMOUS MOZART OPERAS - by Patrick 
Hughes 

A complete guide to Mozart's five most popular 
operas: Don Giovanni, The Abduction from the 
Seraglio, The Marriage of Figaro, The Magic 
Flute, Cos, Fan Tutti. Profusely illustrated with 
musical examples. $4.00 #285 

WHAT TO LISTEN FOR IN MUSIC - by Aaron 
Copland 

The revised edition of a book which made it 
possible for thousands to increase their enjoy­
ment of music through creative listening. $3.95 

# 247 

HIGH FIDELITY: A BIBLIOGRAPHY OF 
SOUND REPRODUCTION - Compiled by 
K. J. Spence r 

This book contains approximately 2,600 entries 
that represent the whole field of published in­
formation and research on high quality sound 
reproduction, from the subject's very early days 
up to and including 1957. $6.00 # 271 

MAINTAINING HI-FI EQUIPMENT-by 
Joseph Marshall 

A much-needed book on the specialized ap­
proach necessa ry to service high-fidelity equip­
ment. The author discusses not only electronic 
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Each of these books, the only ones of their kind, contains reviews 
of classical and semiclassical music, and the spoken word, that 
appeared in HIGH FIDELITY Magazine for the twelve months -
July through June inclusive - preceding their date of publication. 
The reviews discuss performances, interpretations, and sound 
qualities; in addition they compare recordings with earlier ver­
sions. Reviewers include some of this country's most distinguished 
music critics. 

faults, but t he mechanical and acoustical defect s 
which couse a hi-fi syste m to function less than 
perfectly. The book is clearly written and well 
indexed. tiard cover, $5.00 #232 

Soft cover, $2.90 #233 

UNDERST ANDING HI-FI CIRCUITS - by 
Norman H. Crowhurst 

Here the audiophile will find the answers to 
questions often confusing. The chapters are: 
Special output stages, feedback, damping, 
inverter and driver stages, input stages, match ­
ing, equalization, speaker distribution and 
crossovers, loudness and volume controls, tone 
controls. Hard cover, $5.00 # 254 

Soft cover, $2.90 #255 

HIGH FIDELITY: A PRACTICAL GUIDE - by 
Charles Fowler 

Here is the practical expert advice nee ded by 
everyone who has, or expects to have, a high­
fidelity system. Starting with an introduction to 
sound, the author then describes the various 
links in the hi-fi chain, explaining their features 
and specifications so as to provide the most 
helpful criteria for evaluating, and for selecting 
and matching components. $4.95 #234 

Paperbacks 

THE COLLECTOR'S HAYDN - by C. G. Burke 
The music of Haydn on records evaluated for 
musicianship and for sonies. Addendum by 
Arthur Cohn. $1.65 #281 

THE COLLECTOR'S CHOPIN AND SCHU­
MANN - by Harold C. Schonberg 

A discussion and evaluation of the music on discs 
of these two ma sters. $1.45 # 282 

THE COLLECTOR'S BACH - by Nathan Broder 

Every available (up to time of publicat ion) re­
cording of Bach's music on lP records is dis­
cussed and rated . $1.25 #272 

THE COllECTOR' S JAZZ - by John S. Wilson 

This complete guide to lP jazz records analyzes 
jazz styles up to World War II. $1.45 #273 

GREA T OPERAS - by Ernest Newman 

This definitive treatment of the history, stories, 
and music of the great operas is unique as both 
guide and armchair companion. 
Vol. !, $1.25 # 279 Vol. II, $1.25 # 280 

r------------------------------------
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are you interested in 
FIDELITY or frills? 

o 
Coaxial 700 Series Mark I II 

STEREO 
SPEAKERS 

Atlfllle in Englund 

If you 're a music-lover, we know what 
your answer is .. . perfect sound repro­
duction for maximum listening pleasure. 
And that's what you get with R & A 
stereo speakers . ... Fidelity instead of 
Frills! Made with the traditional insist­
ence on honest craftsmanship and quality 
components, R & A stereo speakers give 
unexcelled performance ... superb tone 
Fidelity. 
What's more, you actually get TWO 
R & A stereo speakers for the price of 
one - a savings achieved because Frills 
t hat do not contribute to your perform­
ance have never been engineered into our 
design. 
If stereo is in your future plans, single 
R & A speakers offer superb Hi-Fi enjoy­
ment at a most sensible price. Coaxial 
construction. 

8", 10" and 12" models ... 
Alcomax III Aniso-tropic Mag­
net system of 12,000 Gauss F lux 
Densities. 

At better Hi-Fi dealers 
Buy it .. . try it ... money back fluarantee 

ERCONA CORPORA TlON 
(Electronic Division) 

16 West 46th St., Dept. 34 
New York 36, N. Y. 
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RAVEL- DEBUSSY 

Continued from page 44 

in the inner voices, and add only to the 
rich texhlre of the sound and not to 
the melodic structure at all, almost 
as if the pieces were written first and 
then the motto appearances were in­
serted as an afterthought. Neverthe­
less, it is the soft swelling sound pro­
vided by the inner voices that is most 
characteristic of this minuet, and tlle 
fin al impression of the listener is one 
of richly shifting harmonies hidden 
under a simple exterior. This total 
impression comes mainly from, tlle in­
ner part-wri tillg which contains the 
motto theme, but the motto is not 
essential to tlle work; its conception 
provides only a way in which it may 
be imerted. 

Quite the contrary is true of the 
D ebussy Hommage II Haydn: here the 
motto is not only essential , but it may 
be said to be the germinating element. 
The first few measures of the piece do 
not contain the signal notes (as in 
Ravel's minuet) but just prepare for 
their appearance. After a short intro­
ductory waltz rhytlml, slowly and soft­
ly played in a distant key, the harmony 
suddenly shifts, and the fu'st note of 
the m~tto appears, dissonant witll 
what has gone before and d istinct 
from it, as a drop of oil upon water. 
The Haydn motto then takes over tlle 
piece completely, with all kinds of 
rhythmic and harmonic h'ansforma­
tions, appearing as a rapidly flowing 
accompaniment, jerkily syncopated in­
telTtlptions, and many other metamor­
phoses , including Debussy's favorite 
one of delicately struck octaves disso­
nant with the malll harmony and iso­
lated in the highes t register of the 
piano. If the piece is not one of De­
bussy's, most successful works, it is 
principally because the generating 
power of the motto theme he was 
given to play with is not very great: 
only so much can be extracted from 
it and no more. But it is from the 
theme tllat Debussy starts and works, 
while Ravel writes a piece into which 
the tlleme may be inserted. If De­
bussy's version is the more interesting, 
it is Ravel's that is the better written 
of the two. 

It is for tllese reasons tllat Debussy 
has more failures tllan Havel, who al­
most never, it seems to me, wrote a 
piece that "vas not a success in its 
own terms (and among tlle successes 
I should include the much-criticized 
violin sonata). And for tlle same rea­
sons D ebussy's successes are ultimate­
ly more powerful than Ravel's , just as 
a change in grammar is more of a 
shock to a language than an extension 

Continued on next page 

in the Arkay tradition 
6f highest profeSSional quality at lowest cost. No 
other kit or wired component 

OFFERS ALL THESE ADVANTAGES: 
Variable 'AFC - no drift . tuning meter. silent 
tuning mute control . "standby" off-on switch. 
low frequency filter. level control • 3 tuned RF 
stages . dual limiters. Armstrong FM - Foster 
See ley discriminator. hi·l evel , cathode follower 
and stereo multiplex output jacks • sensitivity, 
1.9 uV for 20 db qui et ing . response, 20-20,000 
cps ± '12 db • 8 tubes, selenium rectifi er. 
Cover $4.95 $3995 Wired and tested $59.95, Easy-to·build Kit 

ARKA Y ST -11 AM-fNi STEREO TUNER 
Wired and tested $74.50 Easy·lo·build Kit $49.95 

NEW! MUSIC MASTERPIECE 

(5-28 
STEREO AMP/PRE-AMP 

(OMPLETIE- (ONTROl CENTER 
Full' 28 watts stereo or monaural , 60 watts peak. 
14 walts each channel • reverse stereo. balance 
control • two·channel gain c'Ontrol • fu.J1 range 
bass and trebl e controls. 1M disto rtion, 4 to 1 • 
harmonic distortion, 1 % 30-20,000 cps. dual pre· 
amp 2V output jacks .• speaker outputs, 4, 8, 16, 
32 ohms • response, 20-20,000 cps • push-pull 
EL84 Willi amson ci rcu it . beauty of design that 
won Fashion Foundation 's coveted Gold 'Medal! 
Many other incomparable features. 
Wired and t ested $99.95 Easy·to·build Kfl $6495 

ARKAY (5-12 
TEREO AMP/PRE-AMP 

12 Vlalts of clean power 
with dual inputs and 
outputs for excellent 
stereo reproduction. op· 

erates from ceramic or crysta l cartridge, 
tape, tuners, auxiliary equipment. push-pull outputs 
for each channel. Easy.to.build Kit $3695 
ARKAY SP-6 STEREO 

CONTROL CENTER 
Se l f-powe red sensitive dual 
pre-amp • reve rse posit ion, 
hHo filters, every wanted control. ,_~ -
Pri ces less cover. $3995 W(red and test ed $79.95 Easy·to·build Kit 
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RAVEL-DEBUSSY 
Continued from preceding page 

of vocabulary. \Ne can see this most 
clearly in the two men's treatment of 
Spanish music, a musical genre with 
which both of them worked and of 
which they were certainly the two 
greatest masters. 

It is not an accident, of course, that 
the best Spanish musi.c has been writ­
ten by French composers. The French 
created an international style at the 
beginning of the nineteenth cen tury 
that provided greater opportunity than 
any other for the treahnent of folk 
material. This is perhaps why Chopin , 
whose deepest musical antecedents are 
really Bach , Mozart, and Bellini, ends 
up in Pmis; and the dominant influ­
ence of French stvle on Russian music 
is undeniable: Night; on Bald Mown ­
tain, for example, might easily have 
been a w0rk by Berlioz, and all of 
Tchaikovsky's ballet music is French 
in style, including the waltz rhythms. 
The grea test experimenter with folk 
mateIial of our centmy is Bart6k, and 
(after Liszt ) the principal influence on 
his music is surely Debussy, in whose 
memory one of the Improvisations on 
Hungarian Folksongs is written. In 
fact , when one comes to a French com­
poser like Lalo, whose S!l111pl1011ie es­
pagnole sounds like Hussian music 
with Spanish rhythms, it becomes very 
difficult to tell one folk style from an­
other. They are all mergecl in a French 
package . 

The .Alborada del gracioso of Ravel 
is a magnificently successful play with 
Spanish sound and rhythm (with its 
imitations of guitar strumming, casta­
nets, heel clicks, and skirt swirling): it 
succeeds completely where tlle Soiree 
dans Grenade from the Estampes of 
Debussy half fails, because Debussy 
attempts to extract an expressi;e value 
greater tllan the material is able to 
give. Ravel starts with a sound effect 
( the guitar repetitions of tl1e i}.lborada, 
the shimmer of water in Ondine, the 
mysterious chaotic opening of La 
Valse) , where Debussy starts from mu­
sical motives. In anotller Spanish work, 
the opera L'I-l e ll re espagll ole, Ravel 
builds tl1e Prelude entirely upon the 
sOlU1d of clocks; the melody is not 
memorable, tlle harmonies are trivial, 
but the sound is unforgettable with 
all kinds of ticking sounds of cuckoo 
clocks, music boxes , and grandfather 
clocks woven tugether in an unde­
niable success. Havel comes closer 
here to 11It1sique concrete than in any 
other piece. But Debussy's successes 
with Spanish music are perhaps of 
even greater interes t. ""here Havel's 
Spanish pieces are principally b'adi­
tional romanti c evoca tions of bril­
liance and local color, created with 

TRADER'S MARKETPLACE 

Here's the place to buy, swap, or sell used 
equipment, records or what have you. 
Rates are only 45¢ a word (no charge for 
name and address) and your adve.rtise· 
ment will reach more than 110,000 music 
listeners. Remittance must accompany 
copy and insertion instructions. Copy 
must be received by 5th of 2nd month 
preceding publication and is subject to 
approval of publishers. 

• 
LP RECORD Cleaning Cloth in Handy Case, Only 
25¢! Costs $1.00 in stores. To introduce our "Record 
Collector's Catalog" included Free! leslie Creations, 
Dept. HF·l, Lafayette Hill, Pa. 

• 
PRERECORDED Tapes. Maupassant Exotic Slories, 
$3.95 each tape . W. W . Macleod, 487 Stiles St ., 
Winnipeg 10, Canada . 

• 
UNUSUAL VALUES. Hi·Fi components, tapes and tape 
recorders . Free catalogue HF. Stereo Center, 51 W . 
35th St., N. Y. C. 1. 

• 
INDUCTORS for Crossover Networks , 118 types in 
stock . Send for brochure. C & M Coils, 3016 Holmes 
Avenue, N.W., Huntsville, Ala. 

• 
WESTERN AUDIOPHILES! Save Money-Buy Western! 
Get our delivered prices on Audio Equipment. Free 
Advisory Service. Charles Munro-Audio Compon­
ents, 470 Linden Ave., Carpinteria, Calif. 

• 
FOR SALE: Sogen DB130 amplifier (35 wall) and 
Bogen 660 FM·AM tuner . Excellent condition . 
5140.00. F. D. Peterkin , M.D., Langdon, N. Dak. 

• 
TAPE SOLD at fraction above cost, . due to low 
overhead. Also Radio & TV airchecks, Disk and Tape 
Transfers, etc . Free brochure . P .R.S. System, Inc ., 
Dept. H, Dobbs Ferry, N. Y. 

• 
TRADE your monaural (mint condition) discs in for 
STEREO. Write : Defin itive Record Club, 11024 
Magnolia Blvd., North Hollywood, Calif. 

• 
AMPEX, CONCERTONE, Crown, Ferrograph, Preslo, 
Tandberg, Pentron, Bell, Sherwood, Rek-O-Kut, Dyna­
kit, others . Trades . Boynton Studio, Dept. FH, 10 
Pennsylvania Ave ., Tuckahoe, N . Y. 

• 
PRECISION RECEIVER ALIGNMENT: AM.$4; FM·S5; 
AM / FM·58 . Kits a specialty. Telephone ED 4-4490. 
I. Pollack, Westbury, L. I., N. Y. 

• 
SCOTT Components. 210·D amplifier, $65 .00. 121 -C 
preamp in case, $80.00. 232-B power amplifier, 
540.00. Stanley Janus, 120 Cottage St ., Auburn, N. Y. 

• 
CUSTOM MADE protective turntable covers of trans­
parent Plexiglas . Send inside dimensions to and 
request price from TOlO Industries, 30 East 21st 
Street, New York 10, N. Y . 

• 
USED EQUIPMENT FOR SALE: Electro·Voice 15BW 
15 inch woofer, $39 .95 ; Fairchild 225A cartridge, 
$20.00; Ampex A·122 lape recorder (slereo), 5395.00; 
Viking tape re corder (adaptable for stereo), $125.00; 
lafayette KT-300 stereo preamp, $39 .95 ; Weston 
VOM, $15.00; AR-2 speaker system, 580.00 . Box 82, 
Great Barrington, Mass. 

• 
SALE: 78 R.P.M. RECORDINGS, 1902·1950. Many 
types . Free lists. Collections bought. Mr. Ellie Hirsch· 
man, P.O .B. 155 (HF), Verona, N. J . 

• 
CLOSEOUTS-Tape Decks, amplifiers, speake rs, Crafts­
man Xophone, all A-T condition. George's Music 
House, California, Missouri. 

• 
VORTEX (see page 45) is available on stereo tape 
for th e most exciting half·hour of tape sounds. Send 
$ 11 .95 10 M.E .A., Sox 303, Sausalito, Calif. 
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lOO-MILE FM 
RECEPTION 

you cannot get good FM 
reception. That's because TV 
antennas REDUCE FM signa l 
to shut out FM interference on TV. 
Get clear FM reception up to 100 
miles with the sensitive new 
Winegard "Turnstile" FM antenna. 
Two antennas give 40 % power 
increase over single antenna. 
Has unique offset mount-installs 
quickly on same mast with TV 
antenna. Perfect 300-ohm impedance. 
Weatherized-non-corrosive, bright 
gold anodized finish. Send for 
free literature. 

--------I 

Powerful ~~1 
FM RECEPTlON-
200 MILES PLUS! 

New 6 and 12 element directional 
Winegard YAGI FM antennas. 

Use single boyar stacked 
for extra power. .---

Write today to: . 

G Winegard CO. 
3014-5 Scotten, Burlington, Iowa 
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the most high ly developed sense of 
sound, D ebuss y's Iberia, from the 
Images for Orchestra , made possible 
n ew techniques of structural develop­
ment b v the use of texture not as ari 
end in itself ( as for Ravel ) but as the 
principal element of construction. 
Iberia is one of the most original works 
of the twentie th cenhlry, and one 
that may b e imposs ible for two con­
ductors to play in the sam e way. It 
is never anv one sound in Iberia. that 
is so fascin~ting : it is th e combination 
of sounds in different registers , differ­
ent rhythms played off one against 
the other. And D e bussv works h ere 
with a magnificent profusion of mate­
rial which makes it possible to find 
the richness of expression that he fails 
to reach in th e Soiree dans Grenade. 
On rep eated hear;ng, the Spanish ele­
ment becomes almost irrelevant in the 
purely Illusi cal play. "I like the little 
passage at a q uarter to ten," said Satie 
about that part of La Mer called 
From Dawn to Midday: tJl e titles of 
Debussy's works are mostly after­
thoughts (the title is printed after each 
Prelude as D ebussv wish ed , and not 
before ), and seem ' Iess and less rele­
vant as the mus.ic reveals itself. 

The greatest c :mtributions to piano 
technique by each of th ese COll1lJose rs 
were made, it seems to me, b y])ebussy 
in his Etudes and bv Ravel in Gas­
pard de la NuN. In their approach to 
the keyboard and to piano technique, 
their attitudes are once again in strong­
est contrast. In D ebussy, tlle pianist 

is required to solve certain technical 
problems that arise out of composi­
tion al experiments: Ravel, on the other 
hand, starts with the instrument and 
the player's technical capacities and 
builds his music arOlllld these con­
siderations. In D ebussy's Etudes in 
Fourths, for example, the composer's 
main concern is tJle creation of a' work 
of music using onl y fourths as the 
principal musi cal inte rval, and the 
harmonic problems that this gives rise 
to. The unfamiliar technical problems 
for the pianist of rapidl y alternating 
fourths is a result and not a cause of 
the music . The very ti tJ es of the Etudes 
show the concern with composition: 
"For contrasted sonorities," "For five 
fingers-in the style of Mr. Czerny." 

Continu.ed on ne:l."t pa.ge 
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Sound 
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by fohn K. Hilliard 
Director of Advanced Engineering 

WHAT SPEAKERS FOR STEREO? 

Sound engineers agree that the finest 
stereo reproduction can be achieved only 
by two identical speaker systems of excep­
tional quality. Short of this ideal, however, 
the premise is muddled by an ever-increas­
ing number of unfounded claims . .. most 
of them based on sales philosophy rather 
than scientific fact. 

Actually, the proper selection of sterec;> 
speakers is quite clea r. Due to certain 
psycho-acoustic effects, one exceptional 
speaker system and one of moderate abil­
ities will provide better stereo than matched 
speakers ·of intermediate quality. This is 
only true, however, if the lesser speaker 
meets certain requisites. 

The two speakers mu t be similar in fre­
quency response and character. In the high 
end of the spectrum they must have the 
same limits. At the low end, they must be 
similar down to 100 cycles. Below that 
point, the perform ance of the lesser 
speaker is relatively unimportant. 

If the lesser speaker goes down to only 
300 cycles or has major irregularities in its 
response , a phenomenon called the 
"orchestral shift" will occur. This shift 
results from the fact that the sound from 
any given instrument is reproduced from 
both speaker systems . The comparative 
loudness determines ' the auditory location. 
If an instrument is "placed" in the lesser 
speaker and then plays i.nto a frequency 
range where that speaker is inefficient, it 
will then be louder in the better system 
and will appear to shift to that better 
system. 

Speakers that are inefficient below the 300 
cycle point will not provide true stereo. 
This is obvious because the 300 cycle point 
is above middle C on the piano, 70 cycles 
above the primary pitch of the female 
voice and nearly 200 cycles above primary 
male pitch. For full stereo it is therefore 
imperative that the lesser speaker effi­
ciently reach at least 100 cycles. 

All AL TEC speaker systems are similar 
in their exceptional smoothness of fre­
quency response, have a high frequency 
limit of 22,000 cycles, and are efficient 
below 100 cycles in the lower range. This 
regularity in response, range, efficiency 
and quality is the reason why AL TEC 
speaker systems are noticeably superior 
for stereo reproduction. 

For further information concerning the 
best elements for stereo, write ALTEC 
LANSING CORPOR A TION, Dept. 5H-B 
1515 S. Manchester Ave., Anaheim, Calif., 
161 Sixth Ave., New York 13, N. Y. 12-" 
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RAVEL- DEBUSSY 

Continued from p,/,ecedi'ng page 

E ven in the "Etude for Eight Fingers" 
a technical device does not supersede 
a consb'uctively musical one : it is the 
harmonic sehlp itself and the rhythmic 
pattern that preclude the use of the 
thumbs. The harmonic setup is a con­
trast between C major with all white 
keys and a pentatonic scale wi th all 
black ones: the rhythmic pattern goes 
in groups of four, flowing one into the 
other so that the hands mllst be placed 
one on top of the other; if you will 
put your left hand on the white keys 
and the right hand covering the left 
on the black keys, you will quickly see 
that to use the thumb will very effec­
tively tangle one hand up with the 
other. 

On the other hand, in Havel's Sca,/,­
bo ( the third and final section of Gas­
pard de la N llit ) , I am never sure 
which came first; the idea of the mys­
terious and sinister SOlUld of a chro­
matic scale in parallel major seconds 
played in one hand, or the fingering 
which makes the playing of the scale 
possible. Havel's musical ideas are al­
ways so closely related to the instru­
ment for which the)! were written and 
for the specific sonorous capacities of 
the instrument, that his orchestrations 
of his own piano music seem little 
less than mirac1l lous. But his greatness 
as an orchestrator is different from 
the supremacy of Beethoven , where a 
passage written for one instrument is 
rarely conceivable for ano ther : the 
greatness of Havel is one of mimicry 
and disguise. Instruments take on lUl­

nahlral colorings and characters : the 
piano sounds like a guitar in the Al­
harada, or like a bell in L e Gibet; the 
cello sounds Jjke n cat in L'E nfant et 
les sart i/ages or like the ghos tly rus­
tling of ball dresses in L a V alse; tlle 
saxophone takes Oil a medieval color­
ing in the orchestration of the Pictures 
at an ExhihUia11 . Part of the pleasure 
in listening to Ravel is hearing an in­
strument sound unlike itself so effort­
lessly, and with slich nahlral ease. 

Gaspard de la N lIit starts not from 
the poems of Bertrand, but from the 
piano's capacity to represent tlle 
images of those poems. The shimmer­
ing sound of the water translated into 
piano tones is the center of Dlldi11e : 
the irregular beat of the trill that repre­
sents tlus is given a dozen different 
forms in all the registers of the piano, 
while the song of the water nymph is 
endlessly interhvined with it. The last 
page of Dndine shows Havel's relation 
to Richard Sb'auss without sOlmding 
in the least like anyt1ung tllat Sb'auss 
ever wrote. Dndi11e ends with as 
graphic an aural representation of 
sometlring visual as Strauss could ever 
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have hoped for: a splash followed by 
the series of concen tric circles that 
become ever wider and wider as the 
water becomes tranquil once again. 
The great beauty of Ondine lies not so 
much in its melody (which is lovely, 
but less striking than one would expect 
when hearing it played out of con­
text); the beauty comes from the mar­
velous texture of the piece, held to­
gether by the irregular soft trill with 
repeated chords that appears in one 
form or another on every page of the 
work until at the end an arpeggioed 
suggestion of the trill is enough to 
evoke it in our ears. 

The third piece of Gaspard de la 
Nttit, Scarbo, is a pianistic ' version of 
a Liszt or a Strauss tone poem, but 
greater than any of these: it seems to 
me in many ways Ravel's masterpiece. 
The poem of Bertrand is here com­
pletely transcended: it is no longer 
only a mischievous and frightening 
imp that is portrayed by the music. 
Berb'and's goblin has become a de­
mon. Scarbo is a representation of 
sheer terror. Like a mosaic, it is con­
structed out of tiny pieces none of 
which have any in terest in themselves: 
a repeated note, two short phrases, a 
twitch and an upward sweep would 
about StU11 up all the musical material 
used to produce the piece, which takes 
about eight minutes to play. Ravel 
was always at his best when dealing 
with the macabre: the ghostly open­
ing of La Valse, T0111 Thumb wander­
ing in the wood in the Mother Goose 
Suite, the bell tolling as th.e corpse 
swings to and fro at the end of a rope 
in. Le Gibet. But SCClrbo goes beyond 
any of these : its terror is purely mu­
sical and seems to need no suggestion 
at all from the physical world to re­
inforce it. 'With the barest possible 
materials, his unparalleled knowledge 
of the instrument's capacity, and his 
fantastic sensitivity for textures and 
sonorities, Havel arrives where De­
bussy always starts from, a purely mu­
sical world, but his is one of the ir­
rational nightmare, when we awake 
trembling without knowing why. 
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CHEVALIER 

Continued from page 38 

different tradition. Every sentence is 
punctuated and accentuated by physi­
cal gestures; the movement of an arm, 
the jutting of the lip, the angle of the 
torso, all come into constant play to 
create a rhythmic personality that ren­
ders its associates bland by compari­
son. What we are wihlessing, in the 
performance of Chevalier, is a filmed 
stage performance in the grandest 
F rench music hall tradition. The songs 
are American, but the interpretation 
is not. 

Chevalier's first group of Victor re­
cordings, songs from the Innocents of 
Pm'is and The Love Parade, his earliest 
American movies, were rather stilted 
and not nearly as free as his em-uer 
French Columbia discs or his later 
Victors. But by the time Lubitsch's 
One H oll-r with Y O-lt (19.32) was re­
leased, his recorded performances had 
regained their fluidity and assurmlce. 
In addition to songs from his films, 
Chevalier also at this time recorded 
many populm" singles and songs from 
his stage repertoire. These include the 
famous -Walter Donaldson song Hello 
Beautiful in which "Maurice" asks a 
girl "How'd ya get that sunshine in 
your smile?" Performing on a hare 
stage with tux, cane, and boater tilted 
over his forehead, Chevalier strides 
through this song in a prancing gait 
that comes through irresistibly even 
on the record. 

\iVhen one compares the bulk of 
Chevalier's recordings for Victor dur­
ing his first Hollywood period (1929 
to 1935) with the vast number of 
Columbia electricals issued on the 
Continent between 1925 and 1928, a 
sb'iking contras t is evident. Although 
tJle American Victors have charm and 
are well done, they are not exactly in 
his frame of reference. The earlier Co­
lumbia sides , however, are well re­
corded for their time and reall v dis­
play Chevalier as a music hall 'artist. 
There are many fine examples of 
comic dialogue (M oi-Z et Elle), of 
parodies on populm" fads (La Ler;on 
de Charleston) , and of the "Urbane" 
style (POUT Vous, Mesdames, etc.). 
Many of these Columbia discs convey 
the authentic sounds of the pit orches­
boa of the Casino de Paris, the naked 
trumpet, tJle brash cymbals, the 
spoken inb"oductions , and the comic 
spoken interludes which in ject a bit 
of tantalizing byplay and buffoonery. 
Pierre Chagnon is listed as musical 
director, and tJle guardians of pos­
terity should certainly acclaim M. 
Chagnon for his lusty orchestral ac­
companiments . In other instances Che­
valier's sole support comes from the 
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popular n 'lo-piano team of Gean 
Wiener and Clement Doucet. Two­
piano teams were a rage in the Twen­
ties and became a regular part of 
many musical comedy pit orchesb·as. 

In discussing the French Columbia 
records of the mid-Twenties it should 
be emphasized that they are· not quaint 
relics to be enjoyed by a handful of 
aficionados; they have presence and 
life and could make a magnificent 
long-playing record if b·ansferred 
with care. Chevalier's rendition of 
George Gershwin's 's Wonderful is 
certainly one of ,the finest perform­
ances of this song ever recorded. There 
are at least twenty-seven separate se­
lections recorded by French Columbia 
at this time. The marvel is that they 
preserve the essence of Chevalier's 
art, still in a state of transition, still 
sb·ongly reHecting his famous prede­
cessors, Mayol, Dranem, et al. There 
are earlier acoustic recordings of Che­
valier (The PatM 4000 series), but 
basically they reveal nothing that the 
French Columbia series does not in­
clude; and since they are acoustic re­
cOl·dings, the sound is hardly competi­
tive. 

During most of his Hollywood 
career Chevalier continued to make 
stage appearances. H e began to de­
velop his One-Man Show-which has 
since become his most successful ve­
hicle-and commuted back and forth 
to Europe. In London dming the early 
Thirties he was mobbed by gigantic 
crowds of admirers. He recalls this 
period in his autobiography : "\Vomen 
shouted and some even fainted . 'Dear 
old Maurice!' 'Hello , Maurice!' 'We 
love you!' 'Darling Maurice!' It was a 
nighbnare." By 1935 the nightmare 
was over, for the world of Hollywood 
was not compatible with Chevalier's 
temperament : "I couldn't breathe in 
that atmosphere. I tried very hard, but 
I guess I just wasn't 'sophisticated' 
enough." 

At forty-six he began a new career. 
He returned to France, to film making 
(some of his finest: Avec le Sow·h·e, 

Pieges, L'Homme du Jour), and to the 
Casino de Paris , where he starred in 
elaborate reviews Hamboyantly en- . 
titled Pamde du Monde, Amours de 
Pa'ris, Paris en joie, etc. Out of these 
reviews came new material, fresh and 
imaginative additions to his reper­
toire. Between 1935 and 1947 Che-

Continued on next page 
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CHEVALIER 

Continued from preceding page 

valier recorded hundreds of his new 
songs for French H.M.v. and these 
were widely disb'ibuted on affiliated 
labels in practically every part of the 
world. These recordings , superbly en­
gineered, are now owned by ElvlI and 
are not available in the United States. 
They could be issued on the Capitol 
or Angel label. 

During most of the war Chevalier 
lived in Cmmes (in unoccupied 
France) in self-imposed seclusion, 
sheltering Nita Raya and her family, 
who were Jewish. Once, at the embar­
rassing and continued persistence of 
the French govenmlent, he consented 
to give a single performance for French 
war prisoners at Alten Grabow, Ger­
many, where he himself had been im­
prisoned by the Germans during the 

l 
First World War. Instead of a fee he 
demanded that the government n~go­
tiate the release of t en French soldiers. 
This he accomplished, but the Vichy 
and German propaganda machines, at­
tempting to capitalize on the interna­
tional popularity of Chevalier, tried to 
turn his gesture into propaganda. In 
disgust, Chevalier renolUlced public 
life for the duration. He was formally 
cleared by the forces of the Resistance 
on September 14, 1944, and durin g 
the remainder of the war he per­
formed tirelessly at benefits and chari­
ties for war victims. 

In 1947, Chevalier made a trium­
phant return to America at the Henry 
Miller Theatre in New York City, 
where, after an absence of twelve 
years, he presented his mlique One­
Man Show. The audience welcomed 
him with open arms, particularly de­
lighting in some of his new creations 
within the "Comique Excenb'ique" b'a­
dition. At one point during that open­
ing-night performance, Chevalier ad­
dressed his audience in a heart-to­
heart talk: ''I've brought you all my ' 
best French songs . . . I can assm'e 
you, ladies and gentlemen, that every 
night I will try to polish my work a 
little more, b'y to understand you a 
little better." Chevalier has always 
been very aware of tlle particular au­
dience to whom he is playing-and he 
molds his programs around that au­
dierice. In further celebration of his 
return to America, Chevalier made 
some new recordings for RCA Victor. 

Since that time, starting with his 
part in Rene Clair's charming fihll Le 
Silence est d'o'l', Chevalier has grad­
ually adjusted to tlle inevitable pas­
sage of time. Being a realist, he gives 
no sign of reb'ospective attitudes, of 
any wistful longillg for the past. As 
he said to me, "I believe ill doing my 
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very best today, and tomorrow is an­
other day." For the last decade, he has 
been working very hard to arrive at a 
new plateau. There has been some 
fumbling, some bad pictures and re­
cordings, but his great energy and drive 
have not flagged. As an older man he 
has found a new niche in films like 
Love in the Afternoon and Gigi. How­
ever, he merely regards this as a 
side line; for his primary interest is 
still his One-Man Show and the char­
acters he brings to it. 

Ever since his earliest days Che­
valier has been fascinated by Ameri­
can showmanship and the varied tech­
niques of American entertainers. 
He grew up in an era when it 
was possible for an entertainer to 
gain his entire reputation through 
a local or na tional following. Accord­
ingly, the routines of popular artists 
-French , German, English, or Ameri­
can-were usually splattered with local 
dialects, names, references, innuendo 
peculiar to their o\ovn region. Today 
Chevalier feels that any such · enter­
tainer is passe. The great mission of 
the popular entertainer must be to 
communicate on an international level, 
to combine the varied ingredients of 
international showmanship, of French 
and American techniques in particu­
lar, into a common denominator at 
once intelligible to anyone anywhere. 
To achieve this end is Chevalier's own 
driving ambition. He feels that if he 
can succeed, other artists will follow 
and that tll ere will appear a new type 
of entertainer whose art will transcend 
the resb'ictions of time and place. 

Towards tlle end of our interview, 
Chevalier sat up erect on the sofa . He 
is a strikingly handsome man. The 
early afternoon sun streamed into the 
pale green living room . H e spoke with 
great emphasis and looked across the 
room as he sought the correct words : 
"'What you must insist on is that tllis 
'is the time when I really succeed in. 
mixing French and American show­
manship , which may be the greatest 
creation of my life. Times are chang­
ing, and I feel that what is happening 
is that you won't have a French singer 
witll only French ways, or a German 
singer with only German ways-but 
singers with international qualiti es. 
After this-maybe American singers 
with a broader flavor will come, and 
French singers, and so on." 

In closing it seems appropriate to 
recall the tribute Chevalier once paid 
to F elix Mayo] , for his words bear a 
direct relation to his own art, to the 
gifts he has generously bestowed for 
so long: "He was the best, tlle most 
popular, the most charming of all the 
greats of his time. He disb'ibuted his 

Continued on next page 
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WIDE SCREEN STEREO 

':' T wo KLlI'SCHORNS plus 
Klipsch M ODE L H utiliz­
ing the 2 PH 3 circuit. 

TH E M OST ACCU RATE PI N POINTING of sound sources occurs when 
loudspeakers are placed in widely separated corners with a derived 
third channel speaker between them. Only with this array is it possible 
to recreate accuratel y the original tonality and spatial geometry of a 
musical performance. 

~ Write us for full information. 

KLIFSCH & ASSOCIATES 
HOPE. ARKANSAS 

DEWALD 
: STEREO AND MONAURAL: 
•• H 1- F 1 COMPON EN IS Double the Quality I. 

at Half the Price! 
I Model M-1200 "CON CERTO." • 

S ter eoph o n ic and M o n a ura l Pre­
Amp Equ ali ze r and Powe r Ampli~ 

• 
fi e r with " Multi-Pho nic " Con- I 
tml. 15 \Vatt s each C h ann e l , 
M o n a u l"A l :~o W a tts - T a p e M o n-

• 
itor - Speak e r Ph ase R e ve r Ae. I 
Supe rio r t o m a n y instruments 

• 
s e llin g il t muc h hi g h e r price!! . I 
Advance d l'n [;"ineerin [f and s tylin !! 
- C ompl d e (l cx; bili t y - Input I fro m an y s o urc e! I 

• $9 9.95 Lis t IN~~mD) I 
• "\'ou Never Heard I 
• It So Good!" I 

• Model M-1000 $99.95 1 Model L-B03A $77.95 \ Model L-5000A $52.95 • 
• "Ambassador" Stereo "Troubador" I 

& Monaural HI-FI (CASE "Imperial" (CASE 15 Wall Amp- (CASE I 
• INCLUDED) FM-AM Tuner INCLUDED) lifier Pre-amp INCLUDED) AM-FM Tuner 

• OVER 35 YEARS OF DEPENDABILITY • 
• EXPORT DEPT.: F fee! I 
• 2S Warren St. ILLUSTRATED • 

• 
New York, N. Y. BROCHURE • 
Cable Address: UNITED SCIENTIFIC LABORATORIES, Inc. 

• ON REQUEST • SIMONTRICE 35-19 37th Ave ., long Island City 1, N. Y. -----------------------
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marantz 
did it 

again! 

With the introduction of its new model 7 Stereo 

Console, Marantz Company has once more 

made it quite clear it intends to maintain 

leadership in top quality compon e nts . Nation­

wide reports show that this superb stereo con­

trol is alread y re cognized as being entirely in 

a closs by its e lf. 

A glance backward confirms the consistent 

leadership of Marantz products: 

* In 1954 - Marantz entered the high 

fidelity field wi th its famous " Audio 

ConsoleJte" , still acknowledged to be the 

fin est monophonic preamplifier. 

* In 1956 - Introduction of the Marantz 

40 watt model 2 amplifi e r and, more 

recently , the remarkable 30 w alt model S. 
changed all previous con~eptions of 

performance and power requirements. 

Both models consistently outperform 

amplifiers of considerably higher rating _ 

The model S wil r dr ive low-efficiency 

loud speakers' w ithout bre akup w here most 

a.thers foil. * Now . .. the Ste.reo Conso le has set a new 
performance leve l for pr ea mplifiers . It 

introduces a new order of fr eedom from 

distortion, hum, and noi se. Straightforward 

and easy to use , the hi ghes t obtainable 

resul ts are yo urs . . . effortlessly .. . and 

with a certainty that can be found only 

in an inst rument as we ll conce ived a s 

the Marantz Stereo Console. 

For a superior stereo system: 

STEREO CONSOLE model 7 ... ....... .... $249· 

30 Watt AMPLIFIER model 5, each .• 147 
II slightly higher in West 
bD ._.M._ aO~ ~_M __ . W _______ _ ~ 

Dlaranlz «:oDlpany 
25-14 Broadway, long 1,land City 6, N. Y_ 
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CHEVALIER 

Continued fmm pTeceding .page 

heart in songs. He was one of those 
who have glorified work, gaiety, and 
love in the people; one of those who 
are necessaTY to the popular ideal." 

Thank you, "Mamice." 

Chevalier on Discs 

Of the long-playing recordings currently 
. available, only tlu-ee can be said to be 
fully integrated programs, presenting a 
carefully planned juxtaposition of num­
bers. The M-G-M sets "Yesterday" and 
"Today" encompass tlle finest examples 
of the Urbane Optimist. The tllird M-G-M 
set, "Broadway," demonstrates the artist's 
constant quest for new material. Tlu-ee 
songs in this set are particularly striking 
as examples of Chevalier's remarkable 
versatility : All of You; Do It Again (per­
haps the most beguiling rendition of this 
Gershwin classic); and the zany N ew­
fangled Tango. Unfortunately, the 
M-G-M ' project is concerned only with 
Chevalier's American repertory. While 
this is a most important portion of his 
work, Chevalier is at his best when sing­
ing in his native tongue. Of tlle tllree 
LPs presently available that feature Che­
valier performing in Fren~h , only inter­
mittent selections are examples of first­
rate Maurice. I have indicated with an 
asterisk those selections in this group 
which I feel ·to be representative. E xam­
ples of the Comique Excentrique style 
are not easy to find in these sets; a 

Now Available 

1957 

High fidelity 
RECORD REVIEW 

INDEX 

A complete index to all classical, 
semiclassical, jazz, and spoken 
word record reviews which ap­
peaml in HIGH' FIDELITY Maga­
zine in 1957. 

Arranged alphabetically by com­
po.rer or by collection-title, with 
the issue and page on which you 
will find the review yolt wish . 

ONLY 50¢ EACH 

1954, 1955 and 1956 Indexes also 
available at 50¢ per copy. 

HtGH FIDELITY Magazine 
2160 Patterson St., Cincinnati 22, Ohio 

Enclose d find .............. Please send me 
. . . . . . . . . . . . . . . . .. copies of the 1954 Index 

copie s of the 1955 Index 
copies of the 1956 Index 
copies of the 1957 Index 

Name ... , ..••.......••• •• •.•• • •••• .. ...•• 

Address ... . . . . . ......•. .. ..•..•..•••..•..• 

No C.O .D.s or charge orders plea se 

few examples are Trinque . . . T1"inqu.e, 
Monsieur Hibou, Les Chapeaux, Ma 
Pomme, and P-rospeT. A definitive edi­
tion of the superlative renditions of Chev­
alier's French repertory must await a re­
issue b y EMI of the vast catalogue at 
their disposal; the H .M.V.-Disque Gram­
ophone recordings of his classic crea­
tions. 

T HE AMERICAN REPERTORY 

"Yesterday." Glen Osser, cond o and ar-
ranger. M-G-M E 3702P (LP ) . 

M.imi; My Ideal; U vin' in the Sunlight; 1 
Was Ducky; Walkin.' My Baby Back 
Home; Louise; You Bm ught a New 
Kind of Love to Me; Valentine; One Hour 
with You.; Hello Beautiful; Isn't It Ro­
mantic; The Yankee Doodle Boy. 

"Today!" Glen Osser, condo and arranger. 
M-G-M E 3703P (LP). 

Somethin.g's Gotta Give; He Loves and 
She Loves; The Best Things in Life Are 
Free; Fasdnation; There's a Rainbow 
'Round My Shoulder; Some of These 
Days; You Made Me Love You; LuckU 
Day; You Were Meant fOT Me; Y on Will 
Find Your Love in P(l1"is; If I Could Be 
with You; I'm Looking OveT a Four-Leaf 
Clover. 

"Maurice Chevalier Sings Broadway." 
Glen Osser, condo and arranger. M-G-M 
E 3738 (LP) . 

Give My Rega·rds to Broadway; I've 
GTown Accustomed to He'r Face; C'est 
Magllifi·qu.e; rust ill Tim e; Some Enchant­
ed Evenillg; It's All Right with Me; Get 
Me to the Chwrch on Ti:me; I Love PaTis; 
All of You; Do It Again; A Newfangled 
Tango; Almost Like Being in Love. 

"Maurice Chevalier." Orchestra , Ray El-
lis, condo M-G-M K 12759 ( 45 rpm). 

Nobody Thmw Those B·uTI; Quel Temps. 

"Gigi." Recording from the sound track 
of tlle film. Original Cast. ~1-G-l"I 
E 3641 (LP). 

THE FRENCH R EPERTORY 

"Paris Je T'Aime." Columbia CL 568 
(LP). 

PaTis Je T'Aime; 'C paris a Ses 2000 Ans; 
" La Chasse; J'ai Fixe Mon Coell1'; 
<ITrinque .. . TTinque; <I A la Fmn r;ai'se; 
M(tis Qwi Est-ce?; i\1 oi J' ai. GauZe; 0 Ah Si 
VOltS Saviez; Peut-r#re; "Peintre en Bati-
111ent; °Un C(tnne et une Ca.squette_ 

"The Art of Maurice Chevalier." Orches­
tras; Paul Durand, Raymond Legrand, 
Freel Freed, conds. London TWB 
9i183 (LP). 

Alhamb'ra; "Mimile; "Quand un Vicomte; 
Mome de Mome; " La Mm'che de Menil­
montant; Dans La Vie Fattt Pas S'en 
Fai-re; A Las Vegas; MaTie de La Made­
leine; "Monsieur Hibou; "Madam' Mad­
ame; 0 Deux Amowreux su.r un Banc; 
°Mon P'tit Moustique; Loin dtt Pays. 

"Chevalier's Paris." Michel L egrand and 
His Orchestra. Columbia CL 1049 
(LP). 

Int-roduction. Medley. Rock and Roll; 
"On the Sunny Side of the St-reet; Ah! Si 
VOttS C011.11.aissiez Ma Poule; Mon Plus 
Vieux Copa:in; "Ma Pomme; °Pmsper; 
"Valent·ill e. 

HIGI-I FIDELITY MAGAZINE 



SECOND-HAND SOUND 

Continued from page 41 

day, Colbert sold this customer a pair 
of Altec Laguna speaker systems to 
brighten the stereo in his apartment. 

Usually, old customers buy used 
rather than new equipment. "Some of 
them won't buy anything new," Col­
bert says. "They decide what they 
want, and if I don't have it, they put 
down a deposit and ask me to reserve 
the first used one that comes in." To 
encourage the purchase of used equip­
ment, Colbert gives a ten-day money­
back guarantee, plus the same ninety­
day guarantee that accompanies new 
cQInponen ts. In addition, because of 
his resale market, Colbert can offer his 
customers a unique repurch ase plan 
which reduces the financial pain of . 
buying something you later decide 
you don't like. Any piece of equip­
ment bought at The Audio Exchange 
can be returned within six months, 
and seventy-five per cent of the origi­
nal purchase price will be refunded. 
The idea for this policy originated 
with Colbert's psychologist brother, 
who has now returned to the groves of 
academe. 

"Psychologically," Colbert says, 
doubtless echoing his brother's re­
search, "tradin g is a very interesting 
business. The first time a customer 
comes in, I always try to sell him 
something new. Psychologically, he's 
not ready for something used. His first 
thought when he looks at a used com­
ponent is, "Vhy is it here? "Vhy was 
it traded?' He's much more suspicious 
of the used component we've checked 
over than he is of the amplifier in the 
manufacturer's carton that got dropped 
off the truck in shipment. I sell him 
something new, and after a while he 
realizes that what he traded in wasn't 
defective, so why should any of the 
other trades be defective? 

"The pursuit of high fidelity," Col­
bert continued h appily, "has no end. 
People are always becoming dissatis­
fied with what they have. My cus­
tomer comes back to b'ade again , and 
this time-or the next time-he'd like 
to save a little money. 

"Now I can sell him something 
that's used. Psychologically, he's 
ready." 

• CALIFORNIA • 

PRESLEEP TAPES 
A new book, with step-by-step how-fo-do-if 
data on making remarkably effective self­
suggestion tapes for self improvement. $3 
Postpaid. 

ENABLES YOU TO ACHIEVE A NEW, 
VITAL USE OF YOUR TAPE RECORDER! 

Write for Literature 

PRESLEEP TAPES 
1214 West 30th St. los Angeles 7, Colif. 
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PR OFE SS I ONAL DIRECTORY 
• NEW JERSEY • 

PROFESSIONAL HI.FI REPAtRS 
Creeping deterioration or superficial "fixing" is 
robbing many of full HI-FI enioyment they paid for. 
New concept in HI-FI servicing developed by BREMY 
elECTRONICS in collaboration with the AMERICAN 
AUDIO INSTITUTE, an independent testing laboratory. 
Over 50 precision instruments; new & more exacting 
test methods. Your equipment restored to peak per­
formance quickly and inexpensively by experienced 
professionals. Written laboratory test report with every 
repair iob. Bring any make HI-FI phonograph, tuner, 
tope recorder, amplifier and see one of the finest audio 
laboratories in the U.S.A. Experts on Stereo. Check-up 
and test re port from $5.00. Reasonable rates on all 
repairs. Please pack securely when mailing for service. 
BREMY ELECTRONICS, 394 E. 18th St., Paterson 4, N. J. 
Tel. LAmbert 5.1191. 

RECORDS from YOUR TAPES 
Spectrofonic®- HIGH FIDELITY 

Your tapes transferred by our sk ill ed engineers 
using top profess ional equipment: Ampex 300's 
-Gramp ian Feed· Back Cutters-Thermo Stylus 

Write for Free Folder 

• Recorded Publications Laboratories 
1540·1568 Pierce Avenue, C.mden 5, N. J. 

• NEW YORK • 

25-HF-Oxford Road 
Massapequa, L.I.,H. Y. 

FOR THE TOPS IN VALUE 
AND THE BEST TRADE-IN ON 

HIGH FIDELITY EQUIPMENT 
Check with Arrow! 

A R R 0 WtELECTRONICSf INC. 

65 Corllandt St., New York 7, N. Y. 
Digby 9 ·4730 

525 Je richo Turnpike, Mineola, N. Y. 
Pioneer 6·8686 

SOUNDTAST IC! 

2057 Coney Island Ave. 

Brooklyn 23, New York 

WRITE FOR FREE SE· 
LECTOR & PLANNING 
BOOKLET LlSTI NG 
SOUNDTASTIC HI·FI 
SYSTEMS AT SPECIAL 
PACKAGE QUOTATIONS 

You can now Il urchase a ll your H 1- F I f rom one 
reliable source and he assured of Il erfect delivery. 
Carsto n makes delivery from NY stock on most 
Hi- Fi. Record ers and talle wi thin 24 hours. S END 
US A LI ST OF YOUR HI·FI REQUIREMENTS 
FOR OUR WHOLESALE QUOTATION and our 
FREE whol esa le cata logu e. 

CARSTON 215 HH E. 88 ST . 
NEW YORK 28 . N. Y. 

• NEW YORK • 

Dr-AW ... 
you r own conclusions 
pardner, when you .re­
ceive our special quota. 
tions on your Hi-Fi needs. 
Write too for audio cata­
log A·IO, loaded with 
double-barreled values. 

Key Electronics Co. 
IZO Lib",y St., N. Y. 6,N. Y. 

EVergreen 4-6071 

1", ~ =1:1 ~at) :111 3 :£3 
HHI 

Components 

SLEEP lEARN 
KITS 

Unusual 
Values 

FRE E 
1959 Catalog 

DRESSNER 6 9 -02 fA, 174 Street 
Flushing 65, New York 

RECORDING TAPE AT ROCK·BOTTOM PRICES 
3408 H i-Fi e llthus ias ts . now using F & B record ing 
t a pe say "why pay 1I10rc whe n F&B a bsoLlltely g um­
an teC:-I nc w, fresh, h ighesl Qua li t y , h i -Ii. tape - freQ. 
rcsp. 30- 15,000 cycles - or yOl/.r moltey ref/wiled 

J li st Compa re These R o ck·8ottom Prices 
600 F t. 5" R eel - Ace la te Base - ;; Jor '2 .S5 
900 Flo 5" R eel - Acetate Base - 3 f or 3.40 
900 F t. 5" Reel - l\Ilyl a r Base - 3 Jor 4 .20 

1200 FL 7" Reel - Ace t at e Basc- 3 for 3.95 
1800 Ft. 7" Reel - Ace t-a te Base - 3 for 5.25 
1800 Flo 7" 1<eel - Myla r Base - 3 for 6.85 
2400 F t. 7" Reel - M y lar Base - 3 t or 10.60 

H ease Add I S¢ PP & H a ndling - P er Ree l 
FLORMAN & BAIlIl. INC. 

68 \Vest 45th Street New YOTk 36. N. Y. 

"BUCK S1"RETCHER" 
HI-FI VALUESI 
Expa nd the buying power 
o f your Hi·Fi dolla r at h SU. n R adio on new and ful­

}\..] ly guaranteed name brand 
( 1-1 i-F i cOlll ponents ! 

/ Send for our special price quo­
tations and OILr Hi·Fi package 
8pecials! Dept. 17 

SUN Radio & Ele<lronicl (0., Inc. 
650 6th Ave., New York 11, N. Y. 

Phone : ORegon 5-8600 

T.T.T. 
FOR A * 

P.D.Q. 
*Talk To Terminal for a Pac kag e Deal Quote 
Come in or write to: Irwin Levy, Mgr ., Audio Dept. , 
TERMINAL RADIO CORPORATION 
85 Cortlandt street, New York 7, New York 

• VIRGINIA • . . . . . . . 
BUYING HI-FI? 

GET LOWEST PRICES 
PLUS RELIABILITYI 

For WHOLESALE quotations, 
write your list of hi -fi require­
ments. We promptly ship frem, 
late serial (no rejects), sealed 
cartons, mfg 's warra nted equip­
ment. Save on shipping! 

LACY'S WHOLESALE 
ELECTRONICS 

1 N. 6th St.-Richmond, Va. . . . . . . . . . . . . . . . 
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I'I8HER 
FM 90X 

Gold Cascode FM TUNER 
fM reception brought to the theoreti cal 

limits of sensitivity. Uses gold cascode R.f. 

amplifier in specia l ci rcu it. 

BUY FISHER AT 

AUDIO EXCHANGE AN D 

TAKE ADVANTAGE OF 

A UDIO EXCH AN GE 'S UNIQU E 

SERV I CES SUCH AS: 

@ 
. ~ • 

FABULOUS TRADE· INS - Hi·Fi Barga in. 
We speciali ze in tradi ng by mail 

TI ME PAYMENT PLAN 
(Metropolita n N. Y. Cu .ta mers Only) 

••• [!j EXPERIENCED AND SPECIALIZED 
HI·FI CONSULTA NTS 

: [tf FAMED SERVICE DEPARTMENT 

•
:.....1. (only for equipment bought from u.) 

I..!J CUSTOM INSTALLAT IO NS BY EXPERTS 

.: r-n L!.I HI·FI IS OU R O NLY BUSINESS 

• W rite Dept. HFF fo r our unique Trade·Back 
• • • • • 
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plan, Trading information and catalog. 

153·21 Hillside Ave . 367 Mamaroneck Ave. 
Jamaica 32, N. Y. White Plains, N. Y. 

451 Plandome Road 
Manhasset, L. I. 

Parkin g at all stores 

REGISTERED 

COMPONENT 

DEALER 

• 

• • • • • • • 
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,is so lifelike~ 
you~ll ' be on 

stage UJith 
the stars 

ROBERT FRYER 1& ~AWRENCE CARR 

, GWIN~VERDON 
i, 

REDH. 
Co-Starring 

RICHARD KILEY 
, '~':' <~Book by . r{~ 

HERB'ERf ant DOROTHY FltLDS, 
SIDNEY SHELDON and DAVID SHAW ' 

MUSIC by 

ALBERT HAGUE 
LyriC$ by % 

DOROTHY FIELDS 
, MUSteRI Direcllnn and Vocal Arrangements by 

J4Y BLACKTON 
Oance Music Arranged by 

Rouer Adams 

i }:~ntl re Production Directed by. Cho reographed by 

BOB FOSSE 

This RCA Victor Original Cast 

album is a great achievement in 

~ recording. You'll hear every note 

exactly as if you were in the 

theater. Invite Gwen Verdon, 

Richard Kiley and the rest of the 

Broadway cast into your home 

tonight-and you'll find out why 

"Redhead" is the most exciting 

musical hit of the current Broad­

way season. This sound is so life­

like, you'll think you're on stage 

with the stars. 

AVAILABLE ON REGULAR L. P. 

AND LIVING STEREO. 
When in New York, be sure to see 
"Redhead" at the 46th Street Theater. 

When ordering Stereo, say ... RCA! 
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Figure A 

--the amazing Electro-Voice Regal gives you ·bass so low you can feel it-
bass sounds you'd expect from a conventional enclosure three times the size. 

"OPTIMIZED BASS" is just one of the many extras in the new E-V Regal integrated speaker system. 
You get balanced, full-range flat response without attenuation or peaks, from bass-you-can-feel to beyond 
audibility. And, you can drive the Regal systems to concert volume with just 20 watts. (The Regal is 
more than 21h times as efficient as other low-efficiency systems.) Now, double your listening area with 
wide, w-i-d-e dispersion, made possible by E-V's patented *Hoodwin diffraction horn. The Regal's 
exclusive right-up-front Presence and Brilliance controls (see A) give you infinite adjustment of treble 
and VHF compression-driver ranges. You will thrill to smooth, high-frequency response without breakup 
due to E-V's patented *'"Avedon Throat design. 'l\ The Regal's ultra-compact enclosure is finished on 
all four sides. You can place it anywhere-floor or shelf, vertically or horizontally. ~\ Each Regal is a 
triumph of acoustical engineering ... made up of the finest components E-V can assemble. Choose either 
the Regal III with separate 3-way system using precision-built E-V woofer, treble and VHF compression 
drivers. Just .$147.00 net. Or the RegalIA separate 2-way system with E-V woofer and VHF driver. 
Only $103.00 net. Choose from luxurious tropical mahogany, limed oak or rich contemporary walnut. 
~\ Know the excitement of the E-V Regal. Compare its sound ... compare its price at your franchised 
Electro-Voice high-fidelity showroom. '1\ Electro-Voice also makes enclosures of every size, to meet every 
need, every budget ... from the ultra-compact Coronet at $35.50 to the luxurious Patrician at $970. 

*Patent No. 754,901 ** Des. Patent No. 182,351 

Write Electro-Voice, Dept. 59-H,for free illu.strated booklet, " Guide to High Fidelity Speakers for Stereo" 

£:A REGAL BY ~~ & .... L . ® BUCHANAN,MICHIGAN ~@ . l::~ ''''D1&~ s"p"bPmd"",Thm"ghR."",h 
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