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YOUR HIGH FIDELITY DEALER IS NOW SHOWING THE NEW GLASER-STEERS GS-400
THE GENTLY AUTOMATIC CHANGER THAT PAMPERS YOUR PRECIOUS RECORDS

Gently automatic, the new (GS8-400 handles your treasured  of the system in a moderate range. Holi Grey chahger with
records with utmost care preseiving the brilliance of their  silver trim, oyster white turnt:

original performance for many additional playings. Less cartridge and ba aly $47.50

Gently automatic, it <o s the finest record playing features

with all the automatic conveniences of a re changer. The THIS IS THE GLASER-STEERS GS-77.........

G5-400 draws upon the major engincering a ces developed o . o

in the famous GS-77 to provide precise tracking of stereo and \}"" "-'fld'ﬁ_ Ollh_:' record (TI'I'.-!EII"E':E “;'ﬂh Tuml:lb!c Pn’use and

monophonic records and trouble-free operation. ‘Speedminder’'—now the distingnished companion of the G
400. Attractive chony changer with brushed gold trim, oyster

The G5-400 in your high fidelity system, brings out the best  white turntable pad. Less cartridge and base ... only $59

in the other components and, at the same time, keeps the cost  See the GS-400 and GS5-77 at your dealer. For details write:

Dept. HF-4, GLASER-STEERS CORPORATION, 155 Qraton Street, Newark 4, N. J.

G5-400 FEATURES —}-speed automatic and manual operalion: 16, * counter-balanced, die-cast aliminum
erm * damped, acoustically isolated arm—shock F BTy S o sellicaelz € . Resonanee 1 pible » ‘t-psole, hum-ghiclded motor
Provision for 2, 3, or S-terminal, steree and mono cartridges * s@ enob control * double-channel - ing swilch, RC network for silence on both atereo channels.




the air suspension principle brought to peak performance
with FLEXAIR® high-compliance moving system and

™ AND MONO..
LR YOU SHOUL
KNOW

THERE |S
SOMETHING

UNFINISHED
$89.50

WITH
NEW
“FLEXAIR"
WOOFER

All of the loudspeakers
above have the new
FLEXAIR woofer ... .a
Jensen development for
better speaker performance.

We'll prove to you that Jensen DUETTE
and TRI-ETTE are better engineered , . .
better performing. Write for free reprint
of published engineering paper "Im-
provement in Air Suspension Speaker
Enclosure with Tube Venting."

[:—-m 0 BASS-SUPERFLEX* advanced enclosure acoustics

TR-10 TRI-ETTE* 3-Way Speaker System

Compare the Jensen TRI-ETTE with any bookshelf speaker
and let your own ears tell you the reason for its rocketing
popularity . . . it sounds better! It's what you’d expect
from advanced Jensen engineering that begins where others
leave off. Efficient . . . needs only a 10-watt amplifier.
Handsome, too, in graceful contemporary design with fine
woods. And there’s an economical unfinished model for
utility and build-in use.

DF-1 DUETTE 2-Way Speaker System

Here is a new high point in speaker value made possible by
another Jensen first . . . an entirely new and different high-
compliance 8" woofer able to move more than twice as
far as previously available units. An excellent solution for
high quality stereo sound at minimum cost. New un-
finished utihty model to wood finish or paint as you choose.

@
Jensen MANUFACTURING COMPANY

=| owision o THe wuree co, # 1N Canada: Renlfrew Eleciric Co., Ltd., Toronto
=i In Mexico: Radios Y Television, $.A., Mexico D.F.

WRITE FOR
BROCHURE KP

TR-10
TRI-ETTE
$119.50

UNFINISHED
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FOR
THE

PIFFERENCE

Reyal System Wall Cablopts designed by Poul Codpdns,

Here is mara for the best of everything in quality record reproduction—the more that makes the difference!

more outputl...

maore channet separationl...more response...more record life! In short—more to enjoy because

there’s more quality for more listening pleasure. Without question, Pickering’s Collectors' Series 380 is the
finest—with more features and more flexibility than any other stereo pickup in the world.

for example, the 38C is fully encapsulated in radiation-proof precious mu-metal for absolutely hum-free
perfarmance in ahy record player regardless of type—make—model. The only true way to judge a high fidelity

component is to compare it with another...

measure its performance with the most vital instrument of all, .

the ear. For—those who can hear the difference choose PICKERING*.

COLLECTORS" SERIES 380, Totaliy new and unigue to high
fidelity is the *'Collectors’ Ensembie'...a complete quality *'pick-
up-package' for reproduction of ali records—stereo, micro-
groove, 78's,

OUTPUT: 16 mv per channel. CHANNELSEPARATION: 30-35 db,
FREQUENCY RESPOMSE: - 2 db 20-20,000 cycles. SIGNAL TO
NOISE RATIO: -5 db below refarence, TRACKING FORCE: “A"”
type stylus—2.5 grams; “C" type stylus=3-7 grams,

Maodel 3B0E Coilectors Ensemble inciudes the Stanton Stereo
FLUXVALYE with 3 "V-GUARD" styli for stereo, microgroove and
JErpmrecordscT L oo e ol s Lo el Ee $60.00
Model 3BOA includes Stanton Stereo FLUXVALVE with D3807A
"V-.GUARD'" stylus for transcrigtion arms, ............ $34.50
Modsl 380C includes Stanton Stereo FLUXVALVE with D3807C
“V-GUARD" sty!us for auto-changer arms. ... v.ovevvees $29.85

Only the Stanton Stereo FLUXVALVE
> features the safe, comfortable, easily
replaceable stylus assembly.

*PICKERING—for more than a decade—the world's most experi-
enced manufacturer of high fidelity plckups...supplier 1o the
recording industry.
't?lCKE.R!NG AUTOMATER CRAFTSMANSHIPE

FLUXVALYE, **"V-CUARD'" "*T-GUARD * UNIFOISE FAC t‘ﬂ'f}

FRO-STANDARD SERIES 371. Mow, the new and

revolutionary PAC T technigue develonad by
FPICKERING has effected esconomles in
manufacture which permit a reduction in the
price of the Pro-Standard Series...an industry

standard and the unjversal choice of professionals.
Features four coil push-pull hum rejection circurlt.

OUTPUT: 1& mv per channel. CHANNELSEPARATION: 20-25 dh.
FREQUENCY RESPONSE: 20-15,000 cyclas. TRACKING FORCE:
A" type stylus—2.5 grams; ngr type stylus—4-F grams.

Madel 371A Mk 11 Stanton Stereo FLUXVALYE Pickup now $26.40
Model.371C Mk Il Stanton Sterec FLUXVALVE Pickup now $24.00

Model 196 Mk [1 UNIPDISE Arm with integrated Stanton Sterec
FLUXVALVE PickUP NOW . .. conuiaasaannsananannsnans $49.50

FOR THOSE WHUP CAN HEAR THE DIFFERENCE

©rickenng

PICKERING & CO., INC., PLAINVIEW,
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ajayette 50=-WATT

Complete Stereo Phono System

COMPONENTS
LAFAYETTE LA-250A 50-WATT AMPLIFIER . 99.50
NEW GE VR-2Z .7 MIL) DIAMOND STEREQ CARTRIDGE ...24.45

GARRARD RC 121/11 STEREO CHANGER ... ... 41.65
LAFAYETTE WO0OD C(HANGER BASE ] FE s
2- LAFAYETTE SK-58 FAMOUS FREE EDGE

29.50 T PEILE b o

12/ COAXIAL SPEAKERS @

REGULAR CATALOG PRICE 228753
COMPLETE

s EV AL
HEW STERED SYSTEM

6E VR227 | You Save 44.05
YOUR GUARANTEED BEST STEREO SYSTEM BUY!

This superb system will odd o new dimensien in living lo your home with oll
the excitement and realism of a live concert. The new Lofayelte LA-2504, 50
watl storeo amplifier {25 wotls sach channel) forms the heart of this subsiand-
ing seres hi-fl phonogroph music syslem—~the leolures, versatility and advonced
circuitry of this unit are second to nene. Also included is the fomous Gorrard
RCIZ1/11 intermix 4-speed autemalic record changer with full manval &r avio-
maotic oparolion supplied with your choite of stereo carlridges—the new GE
WR.22 {.7 Mil] diamend stereo cartridgs, Pickering 371-7D (.7 Mil}) diemend
steree cortridge, Shure M7D (.7 Mil) dfomond stereo cartridge or the new
Elacire-Yoice 31 MD7 (.7 Mil) diomend slereo cartridge. Svpplied with the
Lofayetie weed bose cut for 1he RC12Y in your choice of finishes. These out-
slanding componenls are coupled with the 2 fomous free edge Lafoyelte SX-58
127 Cooxial speakers wilh buili-in crossover network and brilliance fevel cen-
___ tral. System supplied with plugs, zables ond simple insteuclians. Shpg. wt., 67 Ibs.

i
(HF-670WX Hi-Fi STEREO PHONO SYSTEM with thaice of corlridge ond mohegany,
wolnul or blond changer bose [please specily). 5.00 down...coooi Het 184.50
HF-67 1 WX Same as HF.670, bur with 2 Lofayette Eliptoflex Series Bookshell Emilos-

ures (pleose specify finish). Shpg. wi., 143 Ibs...... 10.00 Down Net 247.50

HF-67 5WX Stereo AM-FM-Phone System. Same os HF-670 bui including The new Lolay~
eite LT-50 stereo funer, Shpg, wt., 85 Ibs. ............10.00 Down............Ner 299.50

| KT-500
. FM-AM STEREO
| TUNER KIT

® 11 Tubes (4 dual-purpese} - Tuning Eye + Selenium rectifier provide
17 tube performance ® Multiplex Output for new Stereo FM @ Arm-
strong Circuit with Dual Limiters and Foster-Sceiey Discriminator & Ex-~
treme Sensitivity and Wide Frequency Response.

A precisien engineered, highly sichle luner—perfect for lifelike xlorea FM-AM
broodcast reception, FM reception ond/or AM reception. Feotures separale fuming
and velume controls for AM and FM. Magic eye on AM and FM, plus aulemeatic
frequency coniral on.FM for accurate tuning—sistions ars locked’” in. Other deluxe
fegtures include cothode follower oulputs and S-position Funchion Selector. Effi-
cient, breadbond circuitry on AM wilth Luiltsin ontenno. FM section feoipres includa
2 microvells sensitivity for 30 db quieting, frequency response 20-20,000 cps =+
12 db and full 200 KC bondwidth. Two printed circwit boards make witing simple
—even for such a complex wnil. Complete kit includes sll parts, deluxe cobinet
:;;dlbdo!nilad instruction monual. Size is 1327W x 1025%D x 4147H. Shpg. wt.,

¢
KT-500 WX FM-AM Stereo Tuner Kit

Made in U.5.A.

- KT-500

IN KIT FORM

74.50

COMPLETELY WIRED

‘24-50 Nel  74.50
Net 124,50

KT-600 PROFESSIONAL
STEREO CONTROL CENTER

Solves Every Stereo / Monaural
Control Problem!

® RESPONSE 5-40,000 CPS & 1 DB & UNIQUE STEREC & MOMNAURAL
CONTROL FEATURES ® PHRECISE "NULL" BALANCING SYSTEM @ CON-
CENTRIC INPUT LEVEL CONTROLS
A truly professional stereo preamplifier and mosler audis contral cenler—solves
every slereo/moncural contrel problem, Feolvros unique Bridae Contral far variable
cross-channel feed for eliminotion of exapperated chonne! teporolion effects—plus
controtled 3rd channel ou!pul. Has cli-toncentric controls—including clutch-operalod
Volume Balance conirol. Provides complete and advanced facilities for accepting,
controlling ond providing undistoried goin for any and all program sources. Sensi-
tivily 2.2 mv for 1 voll oul [low level inputs). Dual low impadance ““plate follower™
outputs 1500 ohims. Response 5-40,000 cps == 1 db. Less than 033, 1M distortion.
Less thon .1%, hermenic distertion. Hum and nalse 80 db belew 2 veits (high level
inputs]. Uses 7 new 7025 low-noise dual tricdes. Size: 14"xdV47x10%47. Shpa. wt.,
16 Ibs. Complete with all parts, tubes, deluxe cabine! end detailed instruction
monual
KT-600 WX Sterea Preomplifier Kir .
LA-500 WX Steres Preamplifier, wire

Made in U.S.A.

IN KIT FORM

79.50

LA-600

COMPLETELY WIRED

134.50

7%.50

L 5.00 Down ... Met
5.00 Down, N

R A | LAFAYETTE RADIO 3, IREE
AND PASTE W PO.BOX 222 e 308 fa
PYTSURN | JAMAICA 31, N Y. Address o GANT
CARD } DEPT. WD6-1 Gity. .. Zone....... State.. PABES
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AUTHORitatively Speaking

John M. Conly, music critic for the Adantic
Manthiy and Chairman of Higr Fioeeiry's Edi-
torial Board, is currently in the process of having
his house remodeled to provide a detached
soundproof study-listening room. 1t scems that
when Mrs. Conly has the ladies in for tea, or
somebody wants to run the vacoum cleaner,
Beethoven gets interfered with, Mr, Conly will
| have nonc of that, as anyone can infer from read-
ing this dedicated Beethovenians “*Retlections
on a Goadly Fellowship,” p. 34.

With his present appearance in this journal
(p. 373, Peter J. Piric makes L:is first bow in any
American publication. Mr. Piric came to his
‘ present trade of music critic by way of studies
piano, conducting, and composing, and through
| long exposure to records. Known as a Beethoven
| specialist, he is also an authority on English
music—a love born of his leeliag for the English
landscape and especially for his native Sussex, he
Dwrites us, He also writes that "[{n;;li\'h pcnplc
have a monumental lack of interest in the lives
of authors.” We shall let him know that a sum-
ilar indifference does not hold for their American
| cousins,

H. C. Robbins Landon, whose name has ap-
peared [requently in these pages over the last
vear, has become a member of the family. He is
now our official European Editor. This means,
we bope, that we will have Irom his pen more
excustons it musical scenes, past aned present,
This month he visits Beethoven's birthplace:
see p. 40,

To Hien Froeury’s list of discographies, we
add the lorty=seventh: “The Beethoven Svine
phonies in Stereo™ (p. 44), written by Robert C.
Marsh, the Chicago Sus-Times' music man and
| our monthly record reviewer. Mr. Marsh will
produce 4 book on Becthoven some day, but we
can’t be blamed for welcoming its postponcment
‘ while he praduces contributions [or us.

Norman H. Crowhurst continues to be one of
the most prolific authors we know., His Hi- e
Made Fasy (Gemsback Librarv) has just been
published, and he's still found time 1o give us his
| observations on the far from easy question “"Can
Loudspeakers Be Tested P (p. 46). The Audio
I ]"',l!gj[JL‘L'ring S{k‘icl’.)"f- award of a 1'L'ﬂts\\'ﬁi1i]: i
i,-\!r. Crowhurst for his contzibutions o audio
lcc|1|1t)lr):_:y was about the most ir;gfc.Ll and cx-
pected thing we could imagine.

High Fidelity, April 1960, Vol 10, No. 4.
Published montiily by The Billboard Pub-

lishing Co., puoblishers of The Rillhoared,
Vend, Funspot, and The Billboard loter-
pational. Telephone: Great Barrington |
1300 Member Audit Bureau of Circula-
tions. |
Editorial Correspondence should be ad- l
dressed to The Editor, Great Barrington, |
Mass. Editorial contributions will be wel- |
comed,

Pavment for articles aceepted will |
be arranged prior to publication, Unsolicited |
manuscripts  should  be  accompanied by

| return postage.

Subscriptions, change of adidress notices, |
nndelivered  coples.  orders  for  snbserip-
tions should be addre i

el to High Fide

Magazine, 2160 Patterson Street,  Cin- |
cinnati 22, Ohio.

Subscription rates: United Stites, Posses-
sioms, And Canada, 1oyear, §o; 2 rs, 811

3 wyears, 820, Klsewhere bS] 00
. Bingle copies 60 cents.

| 2 yeurs, 81
| per year extr:
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The greatest beauty of

Thorens famous quality...

you can afford it!

MARVELOUS!

TD-184. Includes tone arm
and sirnpie dialing system
that lats you select

records and start turntable.

All 4 speeds. Save $20 on
turntable, up to $30 on
tone arm. Look at TD-184
.« - oniy $75.00 net.

MATCHLESS!?

TD-124, All four speeds.
Plays any record. Easy-to-
use lighted strobe sets
exact speed for best musical
reproduction. Completely
silent. Many more exclusive

features...only $99.95 net. |

No need to hesitate, you can afford Thorens
famous guality. You can have music as it's
meant to be heard. You can relax with Thorens
ynique one year guarantee, There's a Thorens
model that fits handily into any budget.

Whether you know a lot or a little about
high-fidelity equipment, you’ll particularly

enjoy the courteous gnd knowledgeable way a
Thorens franchised dealer exrns your eonfidence.
Each Thorens dealer is carefully selected for
knowledge, ability and integrity. They’ll make
buying your Thorens almost as much fun as
owning it. Shop around this page for a few of

the outstanding features and then stop in
and see all of them for yourself, o.5

Guaranteed for one full year. Soid only through
carelully selected franchised déealers.

HORENS

SWISS MADE PRODUCTS
MUSIC BOXES » HI-FI COMPONENTS
SPRING-POWERED SHAVERS » LIGHTERS

New Hyde Park, N.Y.

MOST ECONOMICAL!
TDK-101. You can assemble
this Thorens turntable
yourself. The superb quality
of the components makes
all your work worthwhile.
Lotk at Thorens TDK-101
v+« Only $47.50 net.

CIRCLE 1H) ON READER-SERYICE CARD

MORE ECONOMICAL!
TD-134. The finest 4-speed
manual turntable you can
buy. Incliides tone arm.
Elimination of semi-
automatic feature saves you
another $15, You can also
save up to $30 on the

tone arm. Look at TD-134
... only $59.95 net.

Hicu Froerrry MacaziNe



COLUMBIA RECORD CLUB offers with pride
the greatest musical achievement since the introduction of stereo records

The first complete recordings of the

9 SYMPHONlES
BEETHOVEN

conducted by

BRUNO WALTER

with the Columbia Symphony Orchestra

reproduced in glorious

STEREO

in a deluxe package of UNANIMOUS CRITICAL ACCLAIM!

seven-12-inch long-playing records

ALL
FOR ONLY

$598

REGULM! RETAIL
VALUE, $41 .48

if vou join the Club now and agree to purchase
as few as six selections from the more than 150
1o be made availoble during the coming 12 months

DELUXE PACKAGE

Seven 12" Columbia sterec
records In a luxurious box,
covered with white leather-
like Fabrikoid and lustrous
black-and-pald cloth. Also
includes 48-page booklet
with previausly unpublished
photographs, program
notes, anecdates and re-
views by Beethoven's con-
temporaries and present
deay crities.

THE CORNERSTONE OF ANY STEREO LIBRARY...

If you now own a sterec phonograph, or pfan
1o purchase one soon, here is a unique oppor-
tunity to obtain — for only $5.98 — this mag-
nificent Columbia 7-Record Set containing all
ning Beethoven Symphonies . . . in glowing
performances by one of his greatest interpret-
ers, Dr. Bruno Walter . . . and reproduced
with amazingly realistic “concert hall™ fidelity
through the miracle of stereophonic sound!

TO RECEIVE YOUR BEETHOVEN SET FOR ORLY
$5.98 — simply fill in and mail the coupon
now. Be sure to indicate which one of the
Club’s two Divisions you wish to join: Stereo
Classical or Stereo Popular — whichever one
best suits your musical faste.

HOW THE CLUB OPERATES: Each month the
Club’s staff of music exparts selects outstand-
ing recordings from every field of music. These
selections are described in the Club Magazine,
wiich you receive free each month.

You may accept the monthly selection for
your Division . . . take any of the other rec-
ords offered {classical or popular) . . . or take
NO record in any particular month,

Your only membership cbligation is to pur-
chase six selections from the more than 150

MORE THAN 1,000,000 FAMILIES NOW ENJOY THE MUSIC PROGRAM OF I

Columbia and Epic records to be offered in
the coming 12 months. You may discontinue
your membership at any time thereafter,

The records you want are mailed and billed
to you at the regular list price of $4.98
{Classical and Original Cast selections, $5.98),
plus a small mailing and handling charge.

FREE BONUS RECORDS GIVEN REGULARLY: If
you wish to continue as a member after pur-
chasing six records, you will receive a Colum-
bia or Epic stereo Bonus record of your choice
free for every two selections you buy.

MAIL THE COUPON TODAY! Since the number
of Beethoven Sefs we can distribute on this
special offer is limited — we sincerely urge
you to mail the coupon at once.

ALSO AVAILABLE IN
REGULAR HIGH FIDELITY!

If you have a standard phonograph, you may re-
celve the regular high-fidelity version of this
Deluxe Beethoven Set for only $5.08, The plan
ks exactly the same as outlined above — excepl
that you joln zny one of the Club’s four regular
muskeal Divislons, and you pay only $3.98
{Popular) or $4.03 (Classical and Qriginal Cast
selectlons) for the regular high-fidellty records
you aceept. Check appropriate box in coupon,

COLUNMBIA RECORD CLUB TERRE HAUTE, IND.

ApriL 1960

@ ""Columbla.” g, *

CIRCLE

. & noble cxposition of Becthoven
as seen by one of the greateat of his
prophets”™ —High Fidelity Magazine

A collection whick astands as near
the pinnacle of perfection as any
human product ever can™

—San Francisco Chronfcle

“One of the trivmphs of o memorable
carcer. ., . the result iz a 7-disc set of
remarkable clarity’” —Time Magazine

“One of the summits of modern re-
corded music'"
—New York Herald-Tribune

: )| NOTE: Stereo records
e must be played only on
== a stereo phonograph
T R ———————— ————— —

Y SEND NO MONEY — Mail this coupon now to receive |
the 9 Beethaven Symphonies for only $5.98

COLUMBIA RECORD CLUB, Dept. 213-5
Terre Haute, Indiana

Flease send me, at once, the Deluxe '?-Rccord Stereo Set of
Beethoven Symphonies, for which I am to be billed only
$5.98. plus a smali mafling and handling charge Enroll me
in the following Division of the Club:

{check one box only)

O Stereo Classicol O Stereeo Papular
T agree to purchase six selectlons from the more than 150
records to be offered during the coming 12 months, at regular
st price plus small maifing and handlimg charge. Thete-
after, if I dcclda to continue my membership, I am o re-
celve a 12" Columbln or Epic steree Bonus record of my
choice FREE for every two additional selections I buy.

if you wish to receive your Beothoven Sel in regular high-
lidelity, eheek below {he musical Division af your cheice. Yoo
agreo to purchase 6 selections from mare than 150 regular high-
fidelity records to be offered in the next 12 months.

[ Classical [ Popular [] Show Music [J Jazz
T e beavisaaannaes
(Please Print)

T S g e w/r w ia b B B A e e pald 7 o A G ST ot Ty s 5 5
CilY. ome vansavuenens snssnanvas ZONE....5Mofe. ...c.cuevuisnass

ALASKHA and HAWAIL write for special membership plan
CANADA: address 1111 Leslie St., Don Mills, Ontario
It you want this membership eredited (o an established Colurnbia ar
Epi¢ record dealer, authorized to accept subseriptions, {111in below: I
Dealer's Hame
o e R e e e T 70 I

L es-0A (s‘n—.w—] Bs-0G (REG)_I
o e e

— e — —— — ——
*Eple,’" @) Marcas Rez. § Co].umbla Records Sales Corp., 1900

e — N S S S e — P — — — — — S
N R W i ey S T S S S g P
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Y sr_"-r'rm BY PAUL MC CbBB

i Plays continuous music.

Repeats any passage. Rewinds or turns
off automatically! Back spaces!

incomparable listening Iuxury! Hours and hours of
musical enjoyment, without any attention whatso-
aver! Or, if you desire, the reel rewinds and re-
corder shuts itself off automatically.

You'll find equal pleasure in recording. Just a
feather touch of a key electronically changes func-
tion of the recorder, instantly and cffortlessly. A
“Back Space Bar” plays back a word or a sentence
—an invaluable aid for correction and teaching.

Exclusive "Balanced-Tone™ emphasizes treble and
bass, giving egquisite depth, more realistic high-
fidelity quality. Full range of 40-16,000 cps., sim-
plified drop-in loading; dual speeds of 334 and 74
ips.; 2-level record indicators: index counter; ac-
cepis 7" reels which play for four hours, using
long play tape.

Model T-1600 with remote conirol, ceramic-type
microphone; two reels; tape and cords, $299.50.

IN STEREOQ, TOO . .. Model T-1616 with built-in
pre-amp. Plugs directly into hi-fi system. Track
shifting mechanism enables playing 2 and 4-track
stereo tape. Track dialing feature permits record-
ing up io 4 separate menaural tracks on single roil
of tape saving up to 4 to 1 in tape cost, $329.50.

” WOLLENSAK "1600"

[

 PushToTsk  Back Space Bar Muminated =/ HI-FIDELITY TAPE RECORDER

switlch on micro-  provides instant ‘‘record’’ and

Ultra-lightweight and portabie m
... carry it anywhere! A
Letterhead-size, with full
16-watts of power—engugh

to fill an avditorium.

i

phone permits rweplay of a word, ‘‘play’ keys on Ask your Wollensak dealer lo demansirale these exciling new fealures!
precise remotc  phrase, or musical panel Light up
controlof recorder.  passage asdesired. when pressed. WOLLENSAK OPTICAL COMPANY - CHICAGOD 16, ILLINOIS
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General Electric VR-22 Stereo
Cartridge—Superior in the four
vital areas

Stop to think for a moment of all the jobs required of a stereo
cartridge: 1t must track, with utmost precisien, in net one but
two directions. It must separate the two stereo channels in-
scribed in a single record groove. It must perform smoothly in
mid-range and at both ends of the audible frequency spectrum.
And it must do all these things without producing noticeable hum
or noise. Only a fantastically sensitive and precise instrument
like the Generat Electric VR-22 can do alt these jobs successfully.

General Efectric’s VR-22 is superior in the four vital areas of
stereo cartridge performance: (1) Compliance—it tracks pracisely,
without the least trace of stiffness. (2) Channel separation—Up

to 28 db for maximum stereo effect. (3) Response—Smeoth and
flat for superior sound from 20 to 20,000 cycles (YR-22-5), 20 to
17,000 cycles {VR-22-7). (4) Freedom from hum—Tthe VR-22 is
triple-shielded against stray currents.

VR-22-5 with .5 mil diamond
styfus for professional qual-
ity tone arms, $27.95%.
VR-22-7 with .7 mil diamond
stylus for professional arms
and record changers, $24.95%.
Both are excellent for mono-
honic records, too. TM-2G
one Arm--designed for use
with General Electric stereo
cartridges as an integrated
pickup systém, $29.95*,

General Efectric Co., Audio Products Section, Auburn, N. Y.

%[y

lanufocturer’s suggested resale prices,

GENERAL @3 ELECTRIC
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General Electric Bookshelf
Speaker System—Superior in
the four vital areas

No matier how good your other components, what you ultimately
hear from your stereo system will be no better than your
speakers. For this reason, exceptional care should be exercised
in speaker sefection. The important things to watch for are size
(remember, vou'll need two), bass sound power level, high fre-
guency perfermance, and appearance. Appearance is especially
imporiant in speakers because they form an integral part of your
room decor.

Size: General Electric’s Model G-501 Bookshelf Speaker System
brings-you G.E.'s famous Extended Bass performance in an uitra-
compact one cubjc foot enclosure ideal for stereo. It measures
only 944" x 13" x 22",

Bass: This dramatic new design provides up to four times the
hass power output of conventional speakers i comparable en-
closures. Low frequency response is unusually full and ciean,
thar}ks to the G-501's sealed enclosure and high-compliance
woofer,

Treble: A new 3-inch tweeter achieves maximum dispersion of
highs for full stereo effect. A special cone and voice coil extend
response, while the dome improves reproduction at high velume
jevels,

Appearance: The compact, distinctively-styled enciosure is
handsomely finished on ali four sides so that it may be used on
either end or either side to fit almost any room setting. Grille
cloth designs are individually patterned for each of four genvine
wood veneer finishes — wainut, ebony and walnut, mahogany,
cherry. $85.00 (manufacturer’s suggested resale price, slightly
higher in the Wesi). Other compliete
speaker systems at $57.95 and $129.95.
General Electric Company, Audio Products
Section, Auburn, N. Y.

GENERAL @D ELECTRIC
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NOW! Make and Play Back Your Own
2-TRACK AND 4-TRACK
STEREO AND MONAURAL TAPES!

New Webcor Regent Coronet Stereo Tape Deck
outperforms the field... new budget price!

« 2- and 4-frack stereo and monaural record and playback «3 speeds.

« Operates vertically or horizontally « Easily installed in any position.

» 2 pre-amplifiers built in, one for each channel. Cathode follower outputs to
operate with most amplifier-speaker systems « Professional type editing key.

« Digifal tape counter = VU meter indicates correct recording level
for either channel « Separate Bass, Treble Controls,

+ Ch. 1 and Ch. 2 volume controls.

* Top choice for any installation.

Webcor Custom \ :
Hi-Fi Stereo Diskchanger
MODEL 1041
Here's a Low-Priced
b B e
Stereo Diskchanger that |
: : ) FREE! send for Webcor |
operates like a Champion! TSI : I
St -Diskech Ider,

Make your choice from three different mod- Piﬁ;eri’sl of ihiTi:.‘ A I
els! There’s one to exactly fit your needs, peabb et :
whether ypu're constructing a new system Webcor, Inc. i
or converting your present monaural phono- 5610 W. Bloomingdale Ave. |
graph to stereo. Chicago 39, lllincis |
|
CIRCLE 110 ON IR A ——— ol
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PARIS—The bourgeoisic is getting wary,
So far this scason the aeant-garde “Domaine
Musical” concerts, animated by brilliant,
truculent young Picrre Boulez, have not
caused a single ruction. Musical history has
subsided into a chronicle,

We have had, of course, a bit of nostalgic
msolence, The other cvening, in the vast hall
of the Palais de Chaillot, a respectful audi-
ence heard Carlheinz Stockhausen’s Zykius,
a ten-minute percussion solo described in the
program as “‘oscillating continuously be-
tween absolute determination and extreme
ambiguity,” When the applause began to be
marred by audible grumbling, Boulez cut in
swiftly. “‘Since,” he announced, “‘there are
some people who don't like that, we are
going to play it again.’’ But the “some
people” did not rise to the provocation.

The new music in Paris, as elsewhere, is as
international as Action painting. A list of
composers for this year would include the
Frenchmen Boulez and Jean Barraqué, the
Germans Stockhausen and [ans Werner
Henze, the ftalians Bruno Maderna and
Luciano Berio, the Israeli Roman Hauben-
stock-Ramati, the Belgian Henri Pousscur,
the Argentine Mauricio Kagel, the Japanese
Yoritsune Matsudeira. The fecling here is
that our next Stravinsky may be one of
these——and that makes the absence of Ameri-
can names rather significant.

Perhaps one should say “‘our next We-
bern.’” Stravinsky is honored in the Do-
maine Musical as an old master who still, in
Boulez’s words, “prefers secking to secur-
ity,” and his rhythms and magic atmosphere
are admired. But he is net much of an
influence. Nor is Schoenberg, whom the
people around Boulez tend to regard as a
Romantic backslider. Olivier Messiaen is
more important, since both Boulez and
Stockhausen studied under him, Most of
these young dodecaphonists, however, ac-
cept only Webern as an authentic hero.
From their point of view he was the first
truly modern musical man. And even We-
bern must be taken as merely a point of
departure: he is not much help, for example,
in today’s musical exploration of articulated
space.

The popular image of serialist composers
is of men living in airless rooms, nourished

Continued on next page
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YOU be the judge of knight-kit value

Model
Y-774J

only

$7950

85 down

Model
Y-731J

only

38750

85 down

MNew Easy Terms:

Only $5 down {or less)
on orders up to $200.
Up to 24 months to pay.

SEND FOR FREE
ALLIED CATALOG

See the complete Knight-Kit i
hi-fi camponent line, includ- 1
ing scores of amplifiers, 1
tuners and speaker sys- 1
tems. For everything in 1
build-your-own hi-fi, for i
everything in Electronics, :
get the 1960 Allied Catalog. 1
Send for FREE copy today. 1

]

M PRODUCT CGF ALLIED RADIO

FREE examination privilege

Mare and more people are find-
ing out how easy it is to build
exciting Knight-Kits, how satis-
fying they are to own, and how
much they save.

If you haven't yet enjoyed the
experience and fun of building
and owning a Knight-Kit, we in-
vite you to take advantage of our
free examination offer Crder
any Knight-Kit. Examine it on

arrival. Inspect the quality of the
components, the circuitry, the
easy-assembly manual, We're so
confident you’'ll want the kit, we
can make this offer: If you're not
COMPLETELY SATISFIED just re-
turn the kit for full refund.

Order a Knight-Kit now. Know
the thrill of the most satisfying
build-your-own experience.

build your own stereo hi-fi... save up to 50%

knight-kit Deluxe 40-Watt Stereo Amplifier Kit

Features: Full 40 watts of clean stereo sound « Two fully integrated,
built-in preamps « Exceptional control versatility « Single knob channel
balance and separate dual concentric tone controls for each channel

« Full-frequency range center channel output for 3-speaker stereo
systemn » Exclusive printed circuit switches for easy assembly

= Qutputs for stereo tape recording « Beautiful case in Cordovan gray
vinyl, bonded to steel; Desert Beige and Sand Gold extruded aluminum
escutcheon; 44 x 15%2 x 114" « Shpg. wt., 23 Ibs.

knight-kit Deluxe FM-AM Stereo Tuner Kit

Features: Separate FM and AM tuning sections, with moving-bar
“magic eye’’ tuning indicator for each + Dynamic Sideband Regulation
(DSR) on FM for purest, distortion-free reception « Sectionalized
construction for easy addition of “built-in'" multiplex » 214 pv sensitivity
« Double limiter-discriminator FM circuit—adjustable AFC » Precisely
aligned RF and IF transformers in FM section + Styling matches
40-watt amplifier above; 4% x 15% x 164" « Shpg. wi., 23 Ibs.

order from

LLIED RADIO

75"

AR

A R P e v 1l [PAIRE | _rory o, £y =
ALLIED RADIO, Dept. 56-D :

100 N, Western Ave,, Chicago 80, 1L N

1

Ship the following Knight-Kits: O ¥-774) O Y-7231) 1

§ e enclosed. :

[ Send FREE 1860 Catalog featuring Knight- Kits. :

]

Name =

1

Add )

1

City. Tone, Slate____ :

I S, O P | s ) e 1]

CIRCLE 4 ON READER-SERVICE CARD

11




T

What wakes SBOZAK woud w good ?

Bozak Speaker Systems are acclaimed by connoisseurs the world
over for Lheir unique ability to reproduce music and voice as they
really sound.

We are often asked if there is a solid technical basis for their judgement.
The answer is — decidedly yes!

Through fundamentally valid design and superb craftsmanship, Bozak
produces the only speaker systems available which combine all of the
proven quality features necessary for natural, fatigue-free reproduction
of musical sound. Specifically: variable density cones of felted paper;
linear-displacement magnelic molors; linear-compliance cone suspen-
sions; exclusive damping devices; non-ringing crossover networks;
passive infinite-baffle enclosures; broad polar dispersion.

Sounds a bit technical? Never mind, Visit a Bozak Franchised Dealer
for a convincing demonstration,

DARIEN, CONN.

H E VERY BEST I N
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NOTES FROM ABROAD
Continued from preceding page

only by mutual admiration. Things are dif-
ferent i the Domaine Musical. The concerts
have been well attended this vear, and
covered by the daily press as routine. if not
quite normal, Parisian
Boulez is in no danger of becoming a maonstre
sacré like Callas or Gyorgy Cuilira, but he
and his cntcr])risc are known 1o the ;{cncr:\]

musical  events.

public.

Moreover, he and the group of composers
assoclated with him have an important link
with the outside world in the series of records
called Présence de la msigue conteniporaine,
brought out by Véga under the editorship of
Lucien Adds (Westminster in America, if
they appear). Viéga and Adds deserve much
praise for their intelligent devotion to this
thoroughly noncommercial operation, since
some of this music 1s as hard as jazz 1o pre-
serve on paper. The most recent recording,
stll on tape at this writing, is of Boulez's
Structures and Pousseur’s Mobile, both for
two planos, Stockhausen's Klavierstiel 6,
and Kagel's Sextwor & cordes, Boulez directs;
David Tudor and Alovs and Alfons Kon-
tarsky are the pianists.

Rov McMurLex

LONDON—Portly, bald, and beaming,
Josef Krips has been a familiar of London
pediums since 1947, when he conducted the
newly salvaged Vienna State Opera on its
first postwar visit to Covent Garden. In
those davs he still showed evidence ol his
trials under the Nazis. As “'non-Arvan,” he
was dismissed from conducting posts in Ger-
many and Austria, where he had figured
prominently ameng vounger virtuosos of the
baton, and was put to work at such employ-
ments as truck loader in a pickle factory. At
one time he used to say that the hardships of
1945 alone had waken ten vears off his life,

[ should sav that his conducting successes
since then have put the ten vears back, With
every visit to London. Krips seems more
beaming and, for all his bulk, more resilient
than ever. His next duty tour at the Royal
[iesuval Hall is scheduled for next month,
when he is due to conduct with the London
Symphony Orchestra yet another Beethoven
cycle (his tenth annual one, to be exact),
during which Wolfeang Schneiderhan and
Artur Rubinstein are to sandwich the Vi-
olin Concerto and all the piano concertos
between all the symphonies, Krips has told
the orchestra that this time he will make do
with four hours” rehearsal per concert as
compared with the normal six hours or (in
the case of the Ninth Symphony) nine.

The fact is that he regards the men as
pretty well Beethoven-groomed already as a
result of their recent recording sessions at
Walthamstow for Everest. The Everest team
had planned with Krips and the orchestra
for twenty-cight sessions to cover all nine

Continued on page 14
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.f - : Suy y Dual Amplifier-Preamplifier, Fair Trade'

AMERICAN
AUDID INSTITUTE

AEASE IR ST TpATRION £ Hi - The “Most honored of them all” $5000 stereo
amplifier-preamplifier is joined by the S$-2200
stereo tuner. As with its “Top Rated” predeces:
o sors, the $:2200 features FM “Interchannel Hush”
e plus push button selector, internal plug-in adap-
%o find that the incorporation tor for Steres FM Multiplex, 2 “Acro-beam’” -

of a center—channel output and
2 damping factor selector in

July. 1089, increases the ing indicators, simulcast FM/AM stereo. All
Summary Bating of the Sherwood iy
?éﬁgf%;é ;}l;;ltﬁﬂggttggtg}sm Sherwood tuners feature FM sensitivity below
a8 AAI Evaluvation Test Reports. i v . i
Se 0.95 microvolts and 14% distortion @ 100% FM.

AMERICAN AUDIO INSTITUTE For further details write: Sherwood Electronic

@v;— e % /LWMK Laboratories, Inc., 4300 N. California Avenue,
Felix R. Bremy : ;

Cotobar 27, 1959

Chicago 18, fllinois.

Executive Directer

For complete specifications write Dept. HF4.
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©SCOTCH" and the Piaid Design are Registered Trademarks of the 3M Ca.,
5t Paul 6, Minn, Export: 99 Park Ave., New York. Canada: London, Ontario.

B b,
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Uniform tape...
Uniform recording

GETTING THE SOUND YOU WANT from
your recordings depends greatly on the
tape you use. For consistently high quality
recording. you need a tape with unques-
tioned uniformity . . . namely, “Scorca”
BranD Magnetic Tape.

UNIFORMITY MEANS constant thickness
in tape backing and oxide coating. If these
thicknesses vary, sound quality will
vary, too.

TOO THICK an oxide coating, of eourse,
will play up low frequencies. Too thin a
coating will lose them.

DYNAMIC RANGE is identical throughout
cach reel of ""Scoren” Braxp Tape and
from one reel to another. That’s because
3M inakes sure these tapes are held to
microscopic tolerances ol backing and
oxide thickness, In other words, perform-
ance isalways exact with "Scorcn” BranD.

PROFESSIONAL BROADCASTERS have
long recognized this uniform quality and
have made “Scorcu” Branp Tapes the

standard of the broadeast industry.

SILICONE LUBRICATION, an exclusive
“Scorcu” Braxp Tape feature, is another
reason these tapes are preferred by people
who really care about quality recording.
RESEARCH AND EXPERIENCE by 3M arc
responsible. This is the company that
pioneered in magnetic tapes, the only
company able to make a commercially
practical video 1ape.

YOUR RECORDING requires the best tape
. . all the time. That’s why it pays to
play the favorite . . .

CIRCLE 75 ON READER-SERVICE CARD
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Continued from page 12

symphonics. They finished with three ses-
sions in hand, The first svmphony on their
schedule was No. 9—with the BBC Chorus;
Jennifer Vyvyan, soprano; Donald Bell, the
Canadian bass; Shirley Carter, the Ameri-
can contralto who sings with the Disscldort
Opera; and another U. 8. import, Rudolf
Petrak (tenor), who was engaged when it
was found that our Richard Lewis was
precommitted to an American concert tour.
Four sessions were devoted to the Ninth,
with an extra hour [or retouches to the first
movement. The [ast of the series to be taped
was the No, 2. As usual, all the first-desk
men listened to the playbacks, together with
as many rank-and-file plavers as could crowd
their way into the twenty-foot by ten
dressing room backstage. The recordings had
been made, 1n accordance with standard
Everest practice, on 33-millimeter magnetic
tape. At the plavbacks Krips spoke glowingly
of Everest techniques which, he reported,
made the LSO sound as good as the Vienna
Philharmonic. The choral fnale of the
Ninth, he beamed, was just trom Heaven.
Both at plavbacks and during recording
intermissions, Krips aired his pet theories
about phrasing. Of the slow movement of
No. 4, he said it was a pity he had to beat
time at all; ideally, the entire movement
should be emitted, as it were, on one breath.
I remember Krips go-
ing intoe this with me
at a time when his
English was even more
bizarre than is the case
now. e had much
to say about Brace,

d X Breezing, Noice—Le.,
. breath, breathing,
Krips 5

noise. What was not
brace was mere noice. T am conducting
with the brace,” he explained. ““Whar is
brace? It is the soul. What is the soul? It is
the divine part of a human being. From
there, from the divine part, come the
music.”

Like all Krips occasions, the recent Wal-
thamstow sessions ended in an atmosphere of
congratulation. Sample from E. M. Fleisch-
mann, the London Symphony's secretary:
“Everything went with marvelous smooth-
ness, These twentv-Nive sessions have been a
fantastic three-sided love aifair between Joe,
Beethoven, and the orchestra.”” The rest of
us must wait and see. The records are ex-
pected to be released simultancously with
Krips's May Festival Hall appearances. By
that time Everest plans to be again in
possession at Walthamstow.

More Everest Plans. It is on the cards that
with Krips and the L8O the company will
record more centenary-year Mahler, (Al-
ready Everest has done Mahler's Ninth there

Continwed on page 16
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Combine THE FISHER 800, and XP-I,
and You Have. .,

The Most Extraordinary
COMPACT STEREO SYSTEM
In EXISTENGE

-

rId’s Most Snsive
and Most Powerful Stereo
FM-AM Receiver

FISHER
800

THE FISHER 800 is nwice as sensitive as any other receiver in
the over $400 price-range —and one-and-a-half times more
pawerful! THE STEREQ AMPLIFIER produces 60 WATTS of Music
Power, rotally free of audible hum, noise and distortion! THE FM
TUNER provides one microvolt sensitivity for 20 db quieting.
THE aM TUNER delivers a signal of FM calibre! THE STEREO
MASTER AUDIO CONTROL has 24 controls, including an exelusive
Center Channel Volume Control! Before you buy any receiver,
protect your investment —remove the bottom cover from the 800
and from a{f other brands. Then compare the 860 to the others.
The difference will amaze you! No other receiver can match the
quality, finger-tip simplicity and grand-organ flexibility of the
new 800. Size: 17"x13% "x4-13/16" high. 35%% pounds. $429.50

World's |~
Most
Efficient
Compact
Speaker
System

THE
FISHER XP-1
You can pay more for a compact speaker system—but you cannof
buy better! The XP-1 Free-Piston Three-Way System combines
the best features of high complionce, with those of high effi-
ciency! It offers a magnet assembly that is 92% more efficient
than the best conventional ring magnet, with 100% concentration
of magnetic flux in the air gap. The result—unexcelled bass and
transient response, topped by beautifully transparent highs from
the frec-cdge tweeter — big-speaker performance from a book-
shelf enclosure! Response: 30 to 18,000 cps. Power-Handling
Capacity—any amplifier from ten to sixty watts. In MAHOGANY,
WALNUT, CHERRY and unfinished BIRCH. Size: 13%4 7 x 24" x 11347
deep. 40 pounds. Ready For Staining, $124.50. Finished, $129.50

WRITE TODAY
for complete specifications on the
fabulous 800/ XP-I System!

FISHER RADIO CORPORATION

21-25 44th DRIVE » LONG ISLAND CITY 1, N. Y.
LCL13, MY,

Export: Morhan Exporting Corp., 458 Broadway, N.Y
T N T 8-

o

+
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STEREODYNE PICKUP

for the AUDIO
PERFECTIONIST

UNEQUALLED PERFORMANCE

¢ lowesi distorfion with exclusive magnetic push-pull
design
* greatest channel sepcralion, smoathest response

UNSURPASSED VALUE . ..
* TA-12 maiched arm and plug-in cartridge $49.95
« STEREQDYNE Il cartridge only $29.95

» superior Iracking—no groove chatter

OUTSTANDING ENGIMEERING
* DYNA-BALANCED arm for perfect 2 gram tracking
ot ony angle
& true free-running gyro gimbal suspension
* uniquely simple, accurate stylus force adjusiment
& quick, easy single hale mounting

with diamond stylus . . .

DYNACO B&O
STEREODYNE I1

The identical car-

tridge with stand-

ard mounting for
any fone arm

i6

BEST IN EVERY WAY

These guaranteed specs prove it!, .,
Your ears will confirm it!

S5MOOTHEST RESPONSE: = 2 db from
30 eps to 15 KC.
(Standard Westrex 1A test record.)

TRUE STEREO: Channel separation in ex-
cess of 22 db effectively maintained
throughout the audio spectrum. Precision
stereo bolance and oaccurate phaose
relationship carefully c¢ontrolled ot all
frequencies.

NATURAL SOUND: Highest compliance
in gll directions, plus low moving mass,
plus patent pending symmetrical push-
pull design provide perfecl Irocking
with negligible record wear.

NO HUM: Balanced coil structure, plus
low internnol impedaonce, plus complete
mumetal cartridge shielding, plus indi-
viduolly shielded leads eliminates ex-
ternal hum pickup.

HIGH QUTPUT: 7 mv at 5 cmfsec at
1000 cps—svufficient to drive any pre-
amplifier without transrormers.

A standard
of excellence
throughout the
world —distrib-

vted in the
Western Hemi-
sphere by

DYNACO

DYNACO, INC.

3916 POWELTON AVENUE

CABLE ADDRESS: DYNACO, PHILA.
CIRCLE 36 ON READER-SERVICE CARD
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NOTES FROM ABROAD

Continued from page 14

with the London Symphony and Leopold
Ludwig.) The LSO is just about as steeped
in Mahler as it s in Beethoven. For the
BRC last vear it taped Symphonies 4, 3, and
$ (the “Symphony of a Thousand"'} as well
as Das Lied ven der Erde, Das Rlagende
Lied, and the Seven Last Songs. Sull awaiting
release over the air at this writing, these
perlormances should be lirst-rate preparation
for any Mahler program that Everest has
lined up.

Another probable Everest date, for carly
June, is with the seventv-cight-year-old
Hungarian composer Zoltin Koddly, who is
booked to conduct his Peaeock Variations
and Theatre Qverenre at a Festival Hall con-
cert at which Fischer-Dicskau  will
tribute a group of Koddly songs.

COn-

Low Costs, Good Acoustics. Mainspring
behind Everest’s Walthamstow doings is a
rotund and blandly expository being called
Bert Whyte, the label’s classical arust-and-
repertory manager. Bert is short for Alberrt,
“but T never use “Albert,” because nobody
knows who he is.” Everest's scheduled May-
June stay at Walthamstow will be its fourth
since it went over to 33-millimeter magnetic
film.

“Why,” I asked Whyte, “‘do you come
over hereinstead of staving homs to record

His answer was the classic one.

“Because,” he explained, “'it’s cheaper to
record in Britain than in Amernca, owing to
the outrageous rates for symphony recordings
charged by the American musicians’ union.
When you've transported a group of people
over here and fed and housed them and paid
the musicians’ fees, even then it adds up toa
considerable saving over what could be done
in the United States.”

“Any other factor?'

“Yes: the dearth of good halls in New
York from the acoustical standpoint. There
are lots of suitable halls throughout England.
Not all of them, admittedly, are as good as
Kingsway Hall. We'd like Kingsway very
much for ourselves, but it is tied up far ahcad
for other compantes.”

When last here (not for the Beethoven-
Kripsschedule, which musical director Raoul
Poliakin managed), Whyte recorded a run
af thirteen symphonies or symphonic works
but, as a matter of marketing tactics, de-
clined to name more than a few of them.
He put his 1960 classical recording budger
at half a million dollars, mast of which
was to be spent in Evrope.

Charres R
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THE FISHER 101-R

Stereo FM-AM Tuner
Sensitivity: 0.75 microvolt for 20 db

of quieting, GOLDEN CASCORE RF stage,

Four iF stages. $229.50

THE FISHER FM-100
Stereo FM Tuner

Sensitivity: 0.8 microvalt for 20 db
of gquiating. GOLDEN CASCODE RE 5 lage.
Four IF stages. $169.50

THE FISHER X-202
Stareo 50-Woatt Control/Amplifier
Exclusive Cenler Channel Volume and
Stores Dimension Conlrols, Pravision
lor Remaole Control operation.® $229.50

Your

Search For Quality

Ends Here

THE FISHER X-100
Stereo 36-Watt Controf/Amplifier
Switch-controlled Center Channel owtauh
17 front-penel conteals, Hum, noise and
distortion complelely incudibie, $159.50

Prices Slightiy Higher in tha Far West

THE FISHER,

STEREO TUNERS *«+ STEREO CONTROL/AMPLIFIERS

if'you are buying ‘for keeps’ buy the best first!
Buy the product whose every last part, whether you can see it
or #o#, is selected as though it were the most imporcant part.
Buy the product that only the FISHER twenty-three-year
tradition of quality—in design, in wortkmanship—could have
made possible. Buy the product that has had to pass muster
through the most elaborate alignment and final test proce-
dures in the industry—procedures inwhich even the possibility
of ‘human error’ has, through automation, been eliminated.
Here is an example of traditional FISHER reliability:

Station WAIN uses a FISHER twuner to rebroadcast the
programs of an EM station 102 miles mway. The tuner isina
remote location, and it is #nattended —a time-clock wmirns it
on and off! FISHER tuners are easily the most stable and
MmOST sensitive tuners in existence.

To match the quality of FISHER tuners, the Control/
Amplifiers shown here are no exception ta the EISHER rule
—1o make the best, every rime and for every purpose.-.
with more distortion-free power, more features, more of
everything you need now, or may need in the fuswre!

*The FISHER RK-1 Centrol adds the luxury of REMOTE CONTROL opera-
. ). tion. Designéd for the FISHER 202-T, X-202 and 400-CA. Only $17.95

WRITE TODAY for our fully docremented and illustrated brochures!

FISHER RADIO CORFORATION ¢ 21-25 44th DRIVE o LONG ISLAND CITY I, NEW YORK
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ANOTHER FACTOR IN
“INTEGRITY IN MUSIC”

does your
speaker system
CHANGE
the
1’nusic?

OR INTEGRITY IN MUSIC ...

RS-406 12" Acoustical Labyrinth System

When a speaker system has the unique facility of repro-
ducing every sound within the effective hearing range
without adding or subtracting from the music—you en-
joy “Integrity in Music.” This facility in Stromberg-
Carlson’s Acoustical Labyrinth®—our famous quarter
wave length duct enclosure—results in five systems
which offer you maximum performance.

Most popular of the five is model RS-406. It has a
127 soft skiver woofer, a 5 mid-range and an induction
tweeter—all Stromberg-Carlson products. Its effective
frequency range is 30 to 20,000 cps. Over the range of
48 to 18,000 cps its IM distortion is 0.8%. It’s shelf
size, too—2274" x 1334" face, 127" deep. Complete
with crossover network, set up and prewired at the fac-
tory for only $119.95.%

QOther Acoustical Labyrinth systems range from the
RS-401 with 8” woofer plus cone tweeter, at $44.95,* to
the RS-424, a superb system featuring a 15” woofer, for
$199.95.* Decorator cahinets in contemporary, period
and traditional styles and finishes are available for all
Acoustical Labyrinth systems.

Stromberg-Carlson now offers 16 equipment cabinets
in a wide variety of styles and finishes, They are de-
signed to house complete Stromberg-Carlson stereo
compenent systems and are factory assembled. They
reproduce as faithfully as separately mounted compo-
nents because of a unique mounting method that iso-
lates the speaker systems from the other sensitive
components.

Sce your dealer (in Yellow Pages) or write for a
complete component and
cabinet catalog to: 1419-04
North Goodman St., Roch-
ester 3, New York.

*Prices audiophile net, Zone I,

subject to change. Decorator cab-
inets extra.

“There is nothing finer than a Stromberg-Carison’

STROMBERG-CARLSON
A DIVISION OF GENERAL DYNAM'CS

CIRCLE 95 ON READER-SERVICE CARD

18

Hicn Fiperrry Macazine



» TAPE RECORDING PROBLEMS—AND HOW AUDIOTAPE HELPS YOU AVOID THEM

Listening to a recording with excessive harmonic
distartion is like looking at a picture through
3 thin film of translucent material.

Reducing the distortion is like removing a curtain
that was hanging between you and the sound source —
al! tones are clear and sharp.

Lifting the “film” of harmonic distortion

II-‘ A TAPE RECORDING sounds “fuzzy'—as if the music
were coming to you through an invisible curtain—
harmonic distorticn may well be your problem. This
rather formidable term is simply the engineer’s way
of expressing the degree to which harmonics or “over-
tones” of a fundamental frequency are altered or
distorted in recording or reproduction. Obviously, a
good tape recording should have as little distortion as
possible. Some of it may be introduced by the civeuitry
of yvour recorder, or be caused by recording at too
high a level—but it can also be caused by the tape
itself. A good check on where it's coming from is to
record on a tape that is known to have low distoriion
and see if any difference is noted.

Audiotape is especially formulated and manufac-
tured to provide the lowest possible distortion—so low

that it is impossible for the human ear to detect. One
reason for this distortion-free quality is that the min-
ute oxide particles in Audiotape are magnetically
oriented, so that they all point in the same direction.
This means that all oxide particles are magnetized
uniformly. and playback at maximum effectiveness,
No matter how you measure tape performance,
vou'll find that professional-quality Audiotape will
¢lways give you the eleanest, clearest sound which
your recorder can produce. IL is available in a size
and type to meet every sound recording tape need. Ask
vour dealer for Audiotape—made by audio engineers
for audio engineers—and backed by over 20 years of
research and manufacturing experience in sound re-
cording materials. It costs no more than ordinary
recording tape—and its performance speaks for itself.

Make a“sound diary” of your youngsters

How many times have you listened to your tiny youngster "talk-
ing” himself to sleep? Haven't you wished that you could preserve
those cute mispronunciations forever? With a tape recorder you
can make yourself an unrehearsed “'sound diary"” of your children
(or nephews or nieces) as they grow up. We suggest you use
a 5" reel of LR Audiotape (type 961) on durable l-mil “Mylar."”
This will give 24 minutes of uninterruptec recording time. Or you
can use type 261 (in the self-mailer package) for a shorler version.

THADE MARK

AUDIO DEVICES, INC., 344 Madison Ave. N.Y. 22, N.Y.
In Hollywood: 840 N. Fairfax Ave, » In Chicago: 5428 N. Milwaukee Ave.

CIRCLE i1 OX READER-SERVICE CARD
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THE ALL-NEW, ALL-EXCELLENT
STEREDO AMPLIFIER-PREAMPLIFIER IN ONE
LOW-COST PACKAGEL

AA-50

$7 095

38,00 dn., $8.00 mo.

Every modern feature and convenience has been incorporated
into this new sterec amplifier—a truly remarkable instrument
at its low, low Heathkit price. & complete 25/25 watt stereo
power and control center (50 watis mono) . . . § switch-selected
inputs for each channel including tape head input . . . new mixed
center speaker output . . . stereo reverse and balance controls
... special channel separation control . . . separate tone controls
for each channel with ganged volume controls . . . all of these
deluxe elements assure you of quality performance for years to
come. With the AA-50 you have these five inputs for each 25
watt channel: stereo channel for magnetic phono cartridge,
RIAA equalized; three high level auxiliary inputs for tuners,
TV, ete. There is also an input for a monophonic magnetic
phono cartridge, so switched that monophonic records can be
played through either or both amplifiers. The special center
speaker output fills the “hole in the middle” sound sometimes
encountered, or lets you add an extra speaker in the basement,
recreation room, ete., through which the automatically “mixed”
stereo program material is reproduced monophonically. Nearly
all of the components are mounted on two cireuit boards, simpli-
fying assembly, minimizing possibility of wiring errors. 30 lbs.

QUALITY FM PERFORMANCE ...
WITH PROVISION FOR
MULTIPLEX STEREO

FM-4

$39095

Bring the magic of FM programming inte your home with this
low cost, easy to assemble Heathkit FM Tuner. A multiplex
adapter output jack males the FM-4 instantly convertible to
stereo by plugging-in the style-matched MX-1 FM Multiplex
Adapter kit (below). Design features include: better than 2.5
microvolt sensitivity for reliable fringe area reception; auto-
matic frequeney control (AFC), eliminating station ““drift™;
flywheel tuning for fast, effortless station selection; and pre-
wired, prealigned and pretested, shielded tuning unit for easy
construction and dependable performance of finished kit. The
clean-lined design will enhance the appearance of any room
of vour home. § lbs.

. - WITH
L | _ < ET ) Y

. 1 e L

FOR YOU WHO WANT A FINE QUALITY,
LOW COST MANUAL
STEREO RECORD PLAYER...

=

Made by famous Garrard of England, the AD-10 is a compact
4-speed player designed to provide trouble-free performance
with Tow rumble, flutter and wow figures, “Plug-in"" cartridge
feature. Rubber matted heavy turntable is shock-mounted, and
idler wheels retract when turned off to prevent flat spots.
Powered by line-filtered, four-pole induction motor at 16, 3314,
45 and 78 rpm. Supplied with Sonotone STA4-SD eeramie
sterep turnover cartridge with .7 mil diamond and 3 mil sap-
phire st¥li. Mechanism and viny! covered mounting base pre-
assembled, arm pre-wired; just attach audio and power cables,
install cartridge and mount on base. With 12" record on table,
requires 15" W. x 13" D. x 6" H. Color styled in cocoa brown
and heige. 10 1bs.

HEATHKIT AD-30: Mechanism only; less cartridge, base, cables.
8 lbs, $22.95

LISTEN TO FM
IN STEREO!

Enjoy the treasures of FM programming in STEREOQ! An ideal
companion for the Heathkit FM-4 Tuner (left), the MX-1
Multiplex adapter may also be used with any other M tuner
to receive FM stereo programs transmitted in accordance with
the Crosbhy system of stereo broadeasting. If your present FM
tuner does not have a multiplex adapter output, it can be easily
modified following the simple instruetions given in the MX-1
manual. Features include a built-in power supply, plus versatile
stereo controls. The function selector switch offers choice of:
Btereo operation; main (FM) channel operation: and multiplex
{sub-channel) operation. Also included are a “dimension” con-
trol for adjusting channel separation, “channel balance” control
to compensate for different speaker efficiencies, and a phase-
reversal switch. 8 lbs,

CIRCLE 50 ON READER-SERYICE CARD
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HEATHKIT° COMPONENTS

MADE FOR EACH OTHER ...
AND FOR YOU . ..
AN ECONOMY-PLUS STEREO PAIR!

."':po ..FII'ICES sllghtly highe bl

By ITEM .

Although these two new Heathkit models are designed as companion
Pieces, either one can be used with your present stereo system. The pre-
amplifier (AA-20} features 4 inputs in each stereo channel and gives you a
choiee of 6 functions. It will accommodate a magnetic phonograph (RIAA
equalized}, a crystal or ceramic phonograph, and 2 auxiliary sources
(AM-FM tuners, TV, tape recorders, ete.) and is completely self-powered.
Shpg. Wt. {AA-20) 8§ lbs. : e
Two hi-fi rated 14-wait high fidelity amplifiers, one for each stereo = FREE CATALOG . ..

channel, are packaged in the single, compact, handsomely styled amplifier L _ describing over 150 easy-
(AA-30). Suitable for use with any stereo preamp or with a pair of mono- £ E to-build Heathkit models
phoni¢ preamps, it features individual amplifier gain eontrols and speaker E in hi-fi, ham radio, ma-
phase reversal switech. Output terminals accommodate 4, § and 16 ohm . rine, test and general

speakers. Shpg. Wt. (AA-30) 21 lbs. | & : interest lines.

t =  FREE...'Best Seller' stereophonic tape
A MONEY SAVING SHORT-CUT TO STEREO . and record listing!

MIXED LOWS STEREQ CROSSOVER NETWORK

' --HEATI-I:'- jompAnv

AN-10
#1095

Convert to stereoc using just one bass “woofer’; saves buying second hass
speaker, permits using more economical “wing” speakers. Delivers non-
directional bass frequencies of both channels below 250 ¢ps to the woofer
and passes higher frequency stereo channels to a pair of wing speakers.
Rated 25 watts per channel. Matches 3 or 18 ochm wocfers, 8 chm high
frequency speakers, or Heathkit 33-1, 2, 3. 10 lbs.
CIRCLE 51 ON READER-SERVICE CARD
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MAKE YOUR STEREO TO ORDER

&

ElXxotap€ comprPonNeNnTs

Extend your enjoyment of siereo —
make your own to order! Ofi-the-air
stereo via simulcasts, stereo disc or tape
recordings offer you excellent sources
to buiid vp your tape library. And, with
Ekotape components it’s casy to achieve
professional results.

These superbly crafted units are
outstanding values in the stereo field.

STEREO
TAPE DECK
Records and plays back favr-charmel and twe-
channe!l stereo and monaurdl lapes. Only
three gontrols for simple operction: chonnef
selector adjusts head for half-track or quarter-
track; speed conirol and off/on switch are
combined to neutralize the tape mechanism
when in "off™ position; central conirol selects
tope direcfion. Avtomolic tepe-out swilch,
program seleclion finder. Horizantal or
vertical mounting.

A T it et bkt AL il v Bty S S e el S s s

Each is matched to the other for high
quality performance. Controls are sim-
plified, operation is versatile. yet
uncomplicated . . . in short, Ekatape
stereo components are well within the
capability range of the sericus amateur
as they are to the confirmed audio-
phile. Ask vour Ekotape dezler for
a demonstration !

STEREOQ RECORD-PLAYBACK PREAMP
Finest construction and superb performoance of
a professionol vnit — yet it carries a modsest
price tag. The GLO4 is the ideal dval-channel
control center for recording, erosing ond play-
ing sterec or monaural tapes. Ten controls —
plus a professionol-type meter for each chon-
nel permits bolancing velume visually for both
recerding and ploying bock.

CLI0-20

DUAL-CHANMEL V..
PREAMPLIFIER-AMPLIFIER

Full 40 wott amplification without drop or dis-
tortion] A precisely enginsered component
with exceptional fidelity. The GL20-20 is a
combined control, preamp and emplifier cen-
ter for either two- or four-chonnel stereo or
monaural ployback —in one ¢empact unit.
Single selector switch far tuner, cecamic or
magretz phaono canridge, tape playback
head, 20 watts autput for each channel.
Frequency response: flat within 1 db. 20
to 20,000 cps.

ey T R A S e

MICROPHONE MIXER

Versatile unit for recording live sterea. It has
provision for up to four crystal, dynamic or
other high impedance microphones, or two
microphones and two radie tuners or record
players. The sensitivity of each one can be
independently controlled.

COMPONENTS DIVISION
WEBS‘TERi ELECTRIC
T

Trankls e, 1 69 RACINE - WIS
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O the Times! O the Mannoers!

Sir:

I am sure that one need not be an apolagist
for singers of the past to take exception to
Alap Wagner’s article ['“The New Golden
Age of Opera”™ in the January issue.

It is not merely that Mr. Wagner vir-
tally ignores the glories of the past, He
attacks the past—and largely out of ig-
norance. What is worse, he is enthusiastic
in his ignorance.

Mis hrst premise 15 that the present age
of singers outnumbers the past, always a
dubious basis for making an acsthetic judg-
ment. Mr. Wagner therefore lists a fow of
the very greatest bassos of the beginning
of the century and against these lines up
every modern bass he can think of, even
consenting to include Nicola Moscona and
Kim Borg. Yet how many great bassos of
the past are not even noticed—e.g., José
Mardones, Clarence  Whiteliill,  Vanni-
Marcoux, David Bispham, Michacl Bohnen,
and many others? Is Mr, Wagner atrempting
a comparison? Is Jerome Ilines then the
equal of Pol Plangon, whose fabulous tech-
nique included wrills and rapid coloratura,
yet who alio possessed a sense of drania
which makes his recording of “Efla giammai
m'ame’’ a masterpicce of voral acting, de-
spite the feeblencss of the reproduction?
Or again, one has only (o listen to record-
ings of the Drum-Major's air from Le Coid
as made by Plancon and then by Fernanda
Corena to sec what has happened 1o the
vocal art. . , .

Mr. Wagner goes on to land the “ver-
satility” of modern singers, It must be
understood that Mr, Wagner’s definition of
the word indicates the ability to sing roles
by more than one composer, though there
are present-day singers who can hardly
unage that. A singer who is uoly not
limited in scope” can range over the entire
repertory with assurance in every part, as
id Lilli Lehmann, who sang Violetta and
Briinnhilde and has left recordings made in
her old age of “Sempre Hbere™ and ' Konm
Hoffaung” o prove that her reputation
way well deserved. Or there was Lilltan
Nordica singing Philine arnd Briinnhilde
in the sam¢ scason, or Emmy Desemnn com-
plaining that the Met would give her only
fourteen different roles 2 year. Yer Hilde
Gueden s called versatile because she can
sing Rosalinde and Musctta,

Continued on page 24
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sounderaft Tape with the new
tion. Designed to meet the un
the most exciting new era ir

Only vears of research...and the most modern and advanced
. tape manufacturing facilities in the world...could have per-
fected this tape! Soundcraft’s new rFa-4 FoRmMuULATION i
frequency adjusted to provide the superlative sound repro-
duction demanded in this exciting era of new discoveries and
innovations in tape recording. You'll hear “highs” as never

peeves SOUNDCRAFT core

$9,000,0

00 {0 perfect!

FA-4 =] formula-
imited challenge of
recording history !

before...the full frequency spectrum for perhaps the very
first time!

Insist on Soundcraft Tape with the new Fa.4 FORMULATION
before you run another reel through your recorder...you'll
never settle for inferior sound reproduction again!

Great Pasture Rd., Danbury, Conn. » Chicago: 28 E. Jackson Blvd,

« Los Angeles: 342 N. LaBrea e Toronto: 700 Weston Rd.
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IMPORTANT NOTICE
TO HIGH FIDELITY
BOOK BUYERS

After May 15, 1960 we will no longer fill orders for books exeepr those poblished

by The Wyeth Press. The Wyeth Press is aa affiliate of Hiox Fiperrry Magazine
and at the presenr time has two books in pring: Recorns v Review — 1958
(Price: $5.95) and Recorps nv Revisw —1959 (Price: $5.95)-

To expedite the closing of our Book Department we offer the following
2itles at greatly reduced prices. The quantity of each tirle
is Limited. |

HIGH FIDELITY: A BIBLIOGRAPHY OF SOUND REPRO- |
DUCTION. Compiled by K. J. Spencer. Foreword by G. A. ‘
Briggs. Contains approximately 2,600 entries that represent

the whole field of published information and research

on high-quality sound reproduction, from the very early days

up to and including June 1957. Was $6.00. Now $1.00. #290
HI-FI YEAR BOOK. 1956. Edited by Miles Henslow 2and
published in England. Was $2.25. Now 50¢. #291 |

MICROPHONES. By the Staff of the Engineering Training
Department British Broadcasting Corporation. Published in 1951,

Was $3.25. Now 504, #292
A few copies of the following citles are available at regular prices:
Hron Fiogurry Recorn Anrtoar — 1955, $4.95. #201
Higa FineLiry Recorp ANNuarL — 1956. $4.50. #237
Conveesarions wita Toscanm by B. H. Haggin. $4.00. #287
Ovrder your copies now to avoid disappointment
Baok Department
HIGH FIDELITY Magnzine
Great Barrington, Mass.
lenclose $...... for which please send me, postpaid, tha books indicated by the circled numbers

below. No C.0.D.'s or charge orders, plecse.! Foreign orders sent of buyer's risk. Add 25¢ par
book for postoge on foreign orders except Conadion.

HIGH FIDELITY RECORD REVIEW INDEXES—50¢ sach

7 1954 1 1955 [ 1956 0O 1957 [ 1958—85¢ cach
O 0 290
237 29
287 292

LETTERS
Continued from page 22

But Mr. Wagner anticipates all comers.
“Nor am [ stacking the cards,” he says.
Nor is he. He is simply discarding all the
kings and queens and asking us to play
with deuces—and jokers. He cites Lisa
Della Casa, for whom the forgetful Mr.
"Wagner can cease to recall the silvery tunes
and superb art of Elisabeth Rethberg. Aad
does Eleanor Steber really outclass “‘any
Mozart soprano youw'd care to mention™?
Does she really surpass Emma Eamcs,
Johanna Gadski, Geraldine Farrar, Emmy
Desting, Elisabeth Schumann, Maria Cebo-
tari, and Frida Leider?

Mr. Wagner's greatest error lies, I believe,
in his assumption that, because a singer is
singing notw, all predecessors can be for-
gotten or their merits argued away. 1 never
saw Olive Fremstad’s Iselde (did Mr,
‘Wagner?), but I would doubt that Flagstad
really dwarfs the memoty of her in the
minds of those who did hear the “immaortal
Olive.” And Frida Leider’s recording of
Isolde’s narrative suggests that there was
something in the part which Mme, Flagstad
did not show us. But even the Great
Kirsten is not safe. Mr. Wagner cites only
her most recent achievements, leaving the
glories of the late Thirties to be forgotten
with the rest. After all, there is Birgit
Nilsson, just as there is Inge Borkh for
Welitsch. O zemporal O morest . . . .

Mr. Wagner concedes us the right to
enjoy our nostalgia, but the precious metal
which he tells us to seck in the present is
all too often fool’s gold.

James €. LeFon
New York, N. Y,

Royalties to Gilels

Sw:

In reviewing the Monitor recordings of the
Beethoven Fourth and Fifth Piana Con-
certos as petformed by Emil Gilels and the
Leningrad Philharmonic (Februacy 1960),
R.C.M. makes the false statement that
Apgel Records is the only firm which pays
royalties to the artist.

On behalf of Monitor Records and Leeds
Music Corporation, we wish to advise you
that this statement is unjustified and incor-
rect. Under an agreement with Mezh-
dunarodnaya Kniga, Moscow, Leeds bas the
right to license these performances to Ames-
ican record firms. Monitor Records has li-
censed these performances from Leeds and
pays royalties for the releases in question.

Michael Stillman
Leeds Music Corporation
New York, N. Y.
The question remains whether Mezh-
dunarodnaya Kniga turns over the royal-

ties it receives from Mopanitor to Mr.
Gilels.—Ed.

Continsed on page 27
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CPREAMPLIFIER

Check the specs—compare it for sensible price!

Start into stereo at the 100-watt peak. The Altec 363A is popular for a reason—it delivers the best specs
at a realistic price. 100 watts peak, 50 walts rms continuous, 25 watts nominal per channel, stereo or
mono. 2 or 3 channel stereo, dual mike inputs, 14 stereo or mono outputs, 6 sterec or mono inputs. Sim-
plified controis handle 13 separate conditions. Response: 20-20,000 cps at 26 waits, £0.5 db; 10-30,000 cps
at 1 watt. Feedback type equalization brings distortion to 1% THD at 25 watts 100 cps, each channel.
Low noise level, and too many desirable specs to mention here. With cabinet, just $225.00.

355

MONG AMP-PREAMP

No peer in its price class.
20-watt output, 20-22,000
cps frequency range, 7 in-
puts, 3-position scratch filter and rumble filter, 4 volume
controls, separate power switch, adapts to stereo, fea-
tures eyelstted printed circuitry. Less cabinet, $111.00.

B0O8A FM TUNER

with wide slide-rule dial,
autormatic lock-on frequency
control. 3 IF stages for clear station separation, between-
station silencing, sterec multipiex adaptor, FCC radia-
tion certification, low metal cabinet with platinum pink
or gold panel, With cabinet, just $120. 307A FM TUNER
duplicates 308A except for slide-rule dial, Less cabine,
only $99.00.

ALTEL

AN EINE CIRFARATION

ALTEC LANSING CORPORATION
1515 8 Manchester Ave, Anaheim, Calif. -

345A
STEREO POWER
AMPLIFIER

Packs two 100 watt peak
channels in one package,

.80 walt rms continuous, sfereo or mono, Flexible controls

for 9 separate stereo or mono conditions. Response:
=1.0 db 10-100,000 cps. $270.00.

BO6 A AM-FM TUNER

features shielded 6 gang ;
condenser, chassis-mounted for perfect grounding:
stable, long-lived dry rectifler, Exceeds FCC radiation
requirements. AM section features 3 IF stages, providing
maximum band-width with very sharp skirt attenuation.
FM section features Foster-Seeley (Armstrong) detacior,
“Cascode" low-noise mixer stage, 2 limiter stages. Less
cabinet, $199.50.

Write Dept. HF-40 for free cotologue
161 Sixth Avenuve, New York 18, New York

A Subsidiary of Ling-Altec Electronics, Inc_.

CIRCLE 6 ON READER-SERVICE CARD
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guild-crafted
by Philips of the
Netherlands to give you

THE CLEANEST
SOUND AROUND...

anﬂég

LOUDSPEAKERS

featuring voice coil magnets of T 1CORIAL WL
(30% mare powerful than Alnico V)

This new line of 5" to 12" loudspeakers is designed to match the quality requires
ments of the discriminating music lover . .. at surprisingly moderate prices.
The world's greatest buys on the basis of listening quality, the T-7 series
incorporates voice coil magnets of Ticonal-7 steel, the most powerful

professkenal
righd frama
conslruciion

Aoreleo

MAGNETO-DYNAMIC
STEREC CARTRIDGE

DESIGNED jor highest vertical
compliance to provide ultimate fidel-
ity, both stereophanic and mono-
phonic... DESIGNED to completely
safeguard the full fidelity of your
records.., DESIGNED for compati-
bility with virtually any tone arm.

of modern magnet alloys, for maximum efficiency ... dual cones

for wide frequency response. .. constant impedance, for
an extremely straight response curve. ., longer effec-
tive air-gaps and extra high flux density to
eliminate ringing and overshoot...every-
thingneeded to guarantee completely

unadulterated

0!'6/6 o

STEREQO/MONAURAL
RECORD CHANGER

A rugged, versatile, low-cost record
changer offering vears of dependable,
trouble-free steresphonie and mono-
phonic reproduction .. . both manual
and automatic operation...Four
speeds (78, 46, 33445, I16% rpm). ..
automatic 77, 10", and 12" intermix.

E =

For additional descriptive literature, write to:
NORTH AMERICAN PHILIPS CO., INC.

High Fidelity Products Division

230 Duffy Avenue, Hicksville, L. 1., New York

audio realism.

OFE’A‘ 0

CONTINENTAL “400°
TAPE RECORDER (EL3526/54)

& {-frack stereophonicor monophonic
recording and playback ® 3 tape
speeds ¥ completely self-contained,
ineluding dual recording and play-
back preamps, dual power amplifiers,
2 Norelcowide-range speakers (Zndin
lid) and stereodynamic microphone.

EXHIBITION
SPEAKER
ENCLOSURES

Acoustically desi

achieve

loss of bass respon:
wideness of dis orn.
Perfectly matched for bass
response of the NORELCO
T-7 speakers...ideal for
most quality 8" fo 12"
speakers. Available in three
sizes. and-rubbed
Mahogany, Walnut. Blond
or Cherry.

0)"6’/&'0

3-SPEED STEREO PLAYBACK
MONAURAL RECORDER

The Model EL3SIE continues to be
the favorite of the nation's school
and voice and music teachers. Th
added advantages offered by steree
as well as monaural playbach-facili
ties, has made this the world's great
est buy in a monaural lape recordes
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LETTERS
Continued from page 24

Disenchanted
Sin:
I am disgusted and disiltusioned.

As a Christroas present to mvself [ con-
verted my monophonic high-fidelity system
to stereo.

After investing a goodly sum for the
“best” components, 1 have what I think
most would consider an excellent svstem.

And now I wonder why 1 parted with the
money and spent time building ki It
isn't that stereo iso’t evervthing and even
more than 1 had been led to believe. It is
becawse record manubacturers, excepr for
onc or twa, do not take the time or trouble
to praduce steceo records with quiet sur-
faces. Somc of my forty brand-new sicrco
dises sound like they were recorded during
a hailstorm. [ have returned five records to
their nmunufacturers for replacoment, and
several more are schecluled for rerurn.

1 also wonder what has happened 1o the
flar disc. HMave yon received any unwarped
records Tately? Record manufactucers had
better wake up, 1f they don’t, they will
force those interested in good sterco sound
to install tape playback equipment.

Stuart Svvester
Brooklvn, N, Y.

Accolade for Ella
Sir:
I wish to complimeni vou on the review
entitled “Ella Meets the Gershwins with an
Assist from Nelson Riddle™ by John §. Wil-
son in the January 1960 ssue. In my estima-
tion Miss Fitzgerald has onc of the world’s
most vibrant voices.

Zarine Kunar

Skokie, Il

Tombs and Turntables
Sir:
Now I know why the Egvptians built the
pyramids ["Egyptians in Vienna,” [anuary]
—they were trying to devise a steady base
for their torntables. They then must have
discovered that even a thirteen-acre stone
base vibrated. So, plagued by acoustic feed-
back, the frustrated pharachs used their
turntable bases as tombs,
Rath Curiis
Washington, Conn.

Verdi Devotee

Sixc:

As a lover of opera in general and Verdi in
particular, 1 was delighted with your excel-
lent discography in the January issue. I also
cnjoyed the article on Sant’ Agata, [ am
looking forward to similar features in the

future.
Michael R, Descilo
Berkeley, Calif.

Arrin 1960

from England....

where the finest is 4 tradition

Sereophonic
71 by Beam-Echo

Model 5L 71
Sterec Twa
Speaker
System
40-20 cps
complete.
$39.95
Audio Net

Mode! BMB1I-Deluxe Automatic
FM-AM Tuner. 8 tubes plus fectifier;
magic eye; neon balancing; iliuminated
panel. $149.95 Audic MNet

Model SPA 21--50-watt Stereo High Fi-
I"jle'tlw ©3-0 Amplifier, $229.95 Audio
2

traditionally the finest!—and very likely the
only sound reproducing equipment to reprasent
a lifetime investment in timeless listening
enjoyment. The rewards of owning Beam-Echo
are many; among them the knowledge
that yours is—and will remain—the best
quality stereophonic-high fidelity ever produced.

Mode) SPA 11-30-wail Stereo
High Fidelity ~3-0" Amplifier,
$149.95 Audio Met

1 YEAR FULL WARRANTY ON ALL COMPONENTS;
TUBES 90 DAYS.
Prices slightly higher west of the Rockies.

[—————————————

I BEAM-ECHO INTERNATIONAL, LTD., Dept. HF-4
h_'!o:l‘el DL 7-35 Basic S0-watt M;'D' 820 Greenwich St., New York 14, N.Y.
lifier (100 watls peak). With 2

its: 100-watl 3t ith 5P 21;
536 swailsw:ea 3 esrtitze\g.tﬁsg'f’;s I PLEASE SEND ME FREE CATALOG

Audio Net AND NAME OF NEAREST DEALER.
| Name
' Address
Madel SP 21 Sfereophonic-Mono- l City Fana State

honic-Pre-Amplifier Control Unit.
§i59‘95 Audio Net
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Years Ahead

NEW BOGEN SRB 40 STEREO RECEIVER

NO ONE BUT BOGEN, builder of over one
million high-fidelity and sound-
distribution components, could have
engineered this new high-fidelity stereo
receiver, the SRB 40. A superb all-in-one
stereo instrument, it’s a highly sensitive
FM-AM stereo tuner, it's a versatile
stereo audio control center, it's a magni-

.- ficent 40 watt (20 per channel} stereo
amplifier, and it's vours for only $269.50—a price you'd expect to
pay for a comparable tuner alonel

BOGEN'S ENGINEERING STAFF, largest of
any sound-equipment maker, designed
each circuit stage of the SRB 40 as an
individual unit. By concentrating on each
stage separately, they can pack more
‘| value, more clean performance in less
space than is otherwise possible. The
separate stages are then carefully,
logically arranged in an overall circuit
of proven superiority. This new Bogen concept eliminates wiring
clutter, prevents hum and distortion, provides savings which are
passed on to you.

Bogen’s engineering excellence, crystallized during 25 years of
building specialized sound systems for schools, theatres, industrial
plants and offices, is yours to enjoy in the new SRB 40, Put it in a
cabinet or on your baokshelf (it fits easily ). Ask your Bogen dealerx

to show it to you today.
BOGEN-PRESTO

SERYVES THE NATION WITH BETTER SOUND . . . IN INDUSTRY, EDUCATION AND IN THE HOME.

28 23 s 100 _104[ o8
HOL AR R R Aty 1 | T s 0
- - . L3 - - -
A 55 Bq> Tl T =]

coNTRoLs: Selector, FM Tuning. AM Tuning. Separate Bass and
Treble for each channel (lock for simultaneous control of both).
Volume for each channel (correct imbalance, then lock for simul-
taneous control). Separate On-Off Power, FM On-Off and AFC.
AM On-Off. Multiplex.

Send for illustrated booklet, “Understanding High Fidelity.” 64-
page explanation of hi-fi and stereo. Enclose 25¢ please.

2
BOGEN-PRESTQ COMPANY P. O. BOX 500, PARAMUS, NEW JERSEY A DIVISION OF THE SIEGLER CORPORATICN
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U S p A I EN I 2 77 5’ 30 There are hundreds of United States
g I I Patents on loudspeakers. Most of them
relate to mmor improvements; a few have changed the face of the speaker industry.

AR’s patent on the acoustic suspension speaker system has had far-reaching effects. A very large number
of speakers has been produced under the patent by AR and its licensees, and speaker design i general
has been given a new direction. In our opinion this patent has proved to be the most significant
issued in the speaker field since 1932, when Thuras was awarded a patent on the bass-reflex enclosure.

The basic 1dea of the acoustic suspension system 1s that the speaker works against an elastic pillow of
air sealed into the cabinet instead of against mechamcal springs of its own. This design makes possible
vastly improved bass reproduction (pa1tmulally from the point of view of lowered distortion), and

Slmultaneously cictates small cabinet size.

The acoustic suspension principle is now used in four AR models—the AR-1, AR-2, AR-2a, and
AR-3, priced from $89 to $225. We invite you to Listen to these speakers at your dealer’s, or, if you
live near New York City, at the AR Music Room in Grand Central Terminal.

Literature on AR speakers is available for the asking.

ACOUSTIC RESEARCH, INC. 24 Thorndike Street Cambridge 41, Mass.
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we’ll meet you
halfway

to introduce you to THE REPORTER

Only $2§9 for 20 issues

For less than-a penny a day, those twenty issues will bring you the most penetrating reporting published
in America.

Interpretive reporting that is so important (and long-lived) and so timely, articles that are so often first with
the important facts that CBS’ Eric Sevareid says: “I am constantly discovering fresh information and fresh
points of view in The Reporter that I do not find anywhere else. The magazine now seems to me almost
indispensable in my own work.”

~he Reporter is indispensable because of firsts like these:

® its pioneering report on radioactive
fallout, a year before the official UN

® its reports of revolutionary unrest in
Hungary and Poland, before the

report
its study of Jimmy Hoffa and the

Teamsters, before the Senate investi-
galions

its analyses of newsmen’s influence on

uprisings
its publication, the first in English,
of sizeable excerpts from “Doctor
Zhivago”
its publication of the first comprehen-

government and public-relations ma-
nipulations of government

sive analysis of Khrushchev's visit to
the U.S.
@ its stories on wiretapping and the use

of lie-detectors in government agencies

By bringing you all the relevant information and putting it into proper perspective, The Reporter keeps
you ahead of the headlines. That's why you'll find the next twenty issues of The Reporter indispensable
this important, election year.

And you can’t fail to get more out of The Reporter with writers like these:

Max Ascoli
Dean Acheson
John Kenneth Galbraith
Henry A. Kissinger
Robert Ardrey

A, A. Berle, Jr.
Isaac Devtscher

John Cheever
Nat Hentoff
Santha Rama Rau
Robert Bendiner
Alfred Kaxin

Generdl Thomas R. Phillips
Sydney Hymauan
Moarya Mennes
Douglass Cater

The Reporter’s writing of the news is clear and concise, And you'll find the same standards of accurate and
responsible reporting in its review of hooks, plays and TV ...in its studies of the contemporary scene...
its travel reports, poems and satirical pieces.

I EE NN EEFENE RN FE RN NN ENFENENE NN N NN N N N
THE REPORTER oo
660 Madison Avenue, New York 21, N, Y.

Please enter my half-price subscription to The Reporter
for 20 issues (40 weeks) and bill me for $2.50,

Less than a penny a day!

... Is all it costs to
discover The Reporter
with this special

half-price offer. Name
Only $2.50 for 20 issues (40 weeks) AdUTeRy
City Zone State

CIRCLE 87 ON READER-SERVICE CARD
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MONAURAL CONSOLE OWNER — WHY DON'T YOU RELEGATE THAT ANTIQUE RELIC
TO THE ATTIC AND GET INTO STEREO THE EASY WAY WITH THE PILOT “602"?
MONAURAL COMPONENT OWNER — YOU'LL NEVER BE ABLE TO PERFECTLY MATCH
YOUR PRESENT EQUIPMENT. GET INTO TRUE STEREO WITH THE PILOT “602".
MONAURAL EAVESDROPPER — STOP LISTENING TO YOUR NEIGHBOR'S STEREO
WITH ONE EAR. GET A STEREO SYSTEM OF YOUR OWN WITH A PILOT “602". @

4 Actual Size—S544" High x 155" Wide x 1134” Deep

INTO STEREO THE EASY WAY WITH THE AMAZING NEW PILOT
“602" M IT'S A STEREO FM/AM TUNER M8 IT'S A STEREO PRE-
AMPLIFIER E§ IT'S A 30-WATT STEREO AMPLIFIER B IT REPRO-
DUCES STEREO OR MONOPHONIC SOUND I IT FEATURES PILOT'S NEW SIMPLI-
MATIC TEST PANEL —BALANCE OUTPUT TUBES USING YOUR SPEAKER SYSTEM —
WITHOUT EXTERNAL METERS MM IT FEATURES PILOT STEREQ-PLUS FOR CENTER

FILL I IT'S ONLY 239.50 B IT'S THE PI l“T ﬁuz

ONLY PILOT COULD HAVE BUILT THE NEW “602"

: Mas
TLkCtoi (a S Chmm | as hl h |A&é;apm Sel’et
FOUNDED 1919 = PILOT RADIO CORPORATION, 37-02 36 STREET, LONG ISLAND CITY 1, NEW YORK

H‘-"Itu ganIgInputszp non gf pm
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First Repeat of our Announcement (in December 1958) of the

MODEL 4HF

‘This precision single play unit was acclaimed instantly, and it has been in such demand during these
16 months that we have deliberately withheld any further advertisements. We are now repeating our
original announcement for the benehft of those who have entered the market during this period.
Model 4HT is a fourspeed deluxe transcription turntable and transcription tone arm, combining in

one unit the distinguishing qualities of both. Already mounted on a single unit plate for simplest
installation, the 4HF forms a superb instrument. <

complete at only

$5950

Push-button system for auto-trip mechanism. A touch of the finger disen-
gages the lone arm completely from the player mechanism, and arm becomes
independent as if mounted separately.
Auxiliary stop mechanism built into tone arm rest. Unit shuts off when the
Ny | arm is placed on rest.
Professional transcription tone arm newly designed with plug-in universal
shell to take all sterep and monaural cartridges. Simple, accurate, weight
o adjustment.

Four speed unit with variable 4- or — speed adjustment on all four speeds.

Heavy duty turntable, 12 inch diameter; heavy weight stesl with rubber
traction mat.

New center spindfe housing with pressure lubricating system, for long life
and dead guiet operation,

for every high fidelity system, Fully wired for Manatiral and Stei

Al
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Owur New Equébment Reports

Ir vou, like us, read your magazines at random instead
of in steady sequence from page 1 to the end, you
may already bave poticed that in this issue the Equip-
ment Reports are no longer in their customary place.
They now precede rather than follow the record and
tape reviews. The Equipment Reports have also been
redesigned. A wider column, a different type face, and a
more prominent display of charts and photos all com-
bine to create what we think is a more appetizing and
more easily read section.

But there are other changes in this month's Equip-
ment Reports—less immediately apparent but actually
more significant—that deserve some comment here.
/They herald what amounts to a new test policy for
Hign Fioeurry Magazine.

To begin with, equipment for testing is now coming
from dealers’ :yggs rather than directly from manu-
facturers, This"new method of procurement has several
advantages. First, we {and you) can be sure that the
reports deal with regular production-line equipment.
Second, we can choose for testing the equipment most
likely to interest you; reports need no longer wait upon
a manufacturer’s decision to submit equipment to us,
Third, and most important, we can speed up our report-
ing on new equipment; as soon as a new model reaches
dealers, it will be available to us for testing.

Another change is the absence of the Manufacturer's
Comment from our test reports. Valuable as the reader
may sometimes have found these comments, their solict-
tation took time. Publication of a report was often
held up for as long as two or three months while a manu-
facturer prepared his comments. By omitting them we
take another step towards speeding up our reporting oo
Dew equipment,

There will be ro change in }KCH FipELITY's testing
facilities and personnel. Qur¥equipment reports will
continue to come from the respected Hirsch-Houck
Laboratories, a testing organization entirely independ-
ent of this publication. These reports appear in print
exactly as submitted by Hirsch-Houck Laboratories and
are so signed. Occasionally we may wanrt to report on
more new equipment than Hirsch-Houck can handle in
one given month., When this happens, the overflow
will be tested by Hich FipeLity staff members o by
other, responsible testing services working under Hirsch-
Houck’s direction. These reports too wilt be signed.

The repositioning of our Equipment Reports has en-
tailed the abandonment of the self-contained “Audio-
craft” section. But we by no means intend to abandon
the features published under the familiar ““Audiocraft”
designation. Quite the contrary, We shall, as present

AS THE EDITORS SEE IT

plans materialize, give increased space to do-it-yourself
articles. The coming months will show that the old
“Audiocraft” spirit is very much alive in these pages:

What about rating the equipment we test? This is an
omnipresent question. Hardly a day passes without some
queries by phone or letter asking our opinion of what js
“best” in various categories of equipment. Invariably
the request comes from someone who insists that we
have the power te divine which equipment is best for
him and who confidently believes that we withhold
the information out of sheer perversity or cowardice.

We are thinking, for example, of a Vermonter who
phoned the other day to ask us which was the “best”
of three top-rated tone arms. They were all sturdy units
that had been carefully designed and produced. Each of
them would give excellent service for a long time. To
have singled out one as “best” would have been mani-
festly unfair to two other fine products. We could only
recommend to the man in Vermont that he read our
test reports of the three arms, evaluate the special
qualities of each, and choose the one offering the most
of what 4e considered desirable.

We are thinking too of the reader in Iowa who re-
cently wrote in for tuner ratings. He enclosed a self-
addressed postcard on which he had listed the names of
several tuners with a series of four check-boxes after each.
By putting an “X” in the appropriate box, we were to
tell him whether the tuner in question was Excellent,
Good, Fair, or Poor. Anticipating sinister motives on
our part for not answering his request, he sought to get
us off the hook, “No signature is necessary’ said-a line
at the bottom of the card.

There are thousands like the Vermonter and the
Iowan who want to buy the “best™ system of component
equipment. They want our help—and we can give it
to a point. But we cannot completely obviate their
seeming agony of choice, however much they would
like us to do so. QOversimplification is misleading and,
in a sense, dishonest. Moreover, it serves to tob high
fidelity of much of its interest and fun.

We do not score one piece of equipment at 73 and
another at 74 on what must necessarily be an arbitrary
scale, If one component is better than another by one
point, it seems fair to ask "One what?” We cannot
answer that/Nor can we say that one item is “best.”

Besr for whom?

Long“before Madison Avenue discovered the smoker
who chinks for himself, Hien FroeLipy discovered the
listener who thinks for himsell. Ourvequipment reports
are written for him. We believe that they are well worth
Ravru Freas

his attention.
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by JOHN M. CONLY

eflections on a
Goodly Fellowship

An act of gratitude, the author calls this, to

someone who knew his own worth and could not, by any

powers, be deflected from his objective—which was us.

r wouLl BE prEPusTEROUS o sey that [ collect Bee-
I thoven, although it has been said. The opposite might
be more nearly true, that Beethoven collected me, more
than a quarter-century ago, when 1 was about cighteen,

Sull, T do not like the wording, and 1 am sure Bee-
thoven wouldn't have, either. One does not collect
friends, and that is what he 15 to us who know him well.
I say friend, ang witheut either presumption or senti-
mentality. This was his strongest wish, as is patent in
his music, and was ih his life. He lived long after living
had become a burden o him, and worked when work

must have been an anguish, since he could not even
sense what he had completed.

In returmn we can do no less than our best, which s
to pay our good money for the music, learn it, and call
upon 1t when it will serve us. (I have a feeling that
Beethoven would have been absolutely delighted with
the phonograph, and with the idea that anyone who felt
a want for the allegro of Opus 31, No. 1 could sausty
it immediately, whatever the hour of day or night.) His
want was to encourage personally, his success has been
that he could.

Hica FioeLiry MacaziNe



Herein is meant nothing against Bach and Milton,
Shakespeare and Wagner, Mozart and Keats. We can
benefit much from the high pulpit, the glowing stage,
and songs sung from hallway up a rainbow. But down
here we live where midnights are just phain Llack. not
magical, and where dawns are just a tinted way of telling
us that troubles are about to begin again. People who
can pray should do so. Those who cannor must rely on
a human [ellowship. The best I have found—and there
must be countless like me—has been that of Ludwig
van Beethoven.

Now, I cannot completely explain this. Neither do [
want to foist the feeling on anyone who has no need for
it, (Nor would Beethoven, who was working for some
particular thousands, among the millions.} Mavbe the
selective clue is the solitary verbal quotation of any
memorable quality that we have from him. He said:
“Man, help thyself.” He said it once in words, and some
hundreds of times in music, in a hundred different ways,
never without conviction, never without foree behind it
that almost cannot be withstood, by the right hearers.
There is always in it the jog, or the joke, or the jol, or
the sweet plea, or the trumpeting vell that will get us
back on our feet and moving in our right direction, how-
ever weary we may have thought ourselves. The man
would have made a terrific line sergeant, and maybe
that’s what he was.

y theory about him—and naturally there is one,

after twenty-seven years’ acquaintance—must
wait upon an excuse I have to make first. This is supposed
to be an article about compiling a Beethoven library.
My initial aim, to make it a simple narrative, was foiled
by the umes. It began to emerge as an enumeration of
records that 1 own, or have owned, and that you can’t
get—because they’re out of print—and that you prob-
ably wouldn't want anyway, since most of them sound
now rather old and rather tinny. There
would be no sense in writing an article that
would be half exasperating and half tedious.
Tt scems betrer to balance the past with the
prospects, and work a little on the modus
operandi, that is, the why and the how.
Leonard Bernstein said once that Bee-
thoven’s main talent was the ability to put
the right note after the note before, a typically clever
remark expressing half a truth. That talent was surely
there, but it has been just as surely present in, say,
Puccini or Richard Rodgers, and we do not think of
these men in the same way we do of Beethoven. The fact
ignored—or largely so—is that he was one of the last and
best philosophers from the era of our greatest philoso-
phers, the Age of Man that fell mostly into the cight-
centh century. He was a contemporary of Kant and
Goethe, and his thinking went much in parallel with
theirs. I think he was more dircctly eloquent than they,
but that was because he had the advantage of making up

ApriL 1960

his own language as he went along. This brings to mind
the man he scems closest akin to in his genius, David
Hume (who died when Beethoven was six).

What the two had in common was an almost terrifying
ability to examine themselves. Hume, in the Treatise of
Human Nuatwre, tore the foundations out from under
what we thought we knew and understood, a deed later
to give us William James's psychology and Einstein's
physics. He was by nature a calm man—read Adam
Smith’s account of his death!—and his investigation was
mostly into his own cerebration. But his work was so
original that he, too, invented his own language to
describe it

Becthoven's self-examination was in the field of
emotion, and his peculiar ability was to feel an excess of
passions, then pin them down, so to speak, analyze them,
and tell us about them. He was »os a calm man! The
excess of passions probably came naturally, but they
were not the passions of a madman; they were just a
little stronger than most of ours, which is what gives
them their force and uttef clarity when strained into
musical f()i‘l/l}’.: Neither¥were they altogether personal
passions. It"is hard for us to sense today, but it had been
a dreadful shock for Mankind to find that it was a small
and perhaps transitory phenomenon in an illimitable
universe. The time of pitiless science had begun, and our
half-divine destiny was thrown in doubt. Even' the reli-
giously orthodox were shaken. The unshaken man, who
could look all doubts in their shadowy faces, with an
almost savage pride in his humanity, became a treasure
to his kind. Beethoven was, and he knew he was to be.
This was not arrogance, but merely an acknowledgment
ol the fact and a duty.

It 1s an artist’s fate to be divided up. My primary
division of Becthoven is into two parts: works in which
he intended important content, and which were written
for listeners, and works which were purely musical,
and which were intended perhaps mainly for
performers, including himself. There are
twa other schemes of division. One is the
Three Styles. or Three Periods, which is
real enough but has been talked about too
much, The other is the three approaches.
(There are obviously cross-connections

amontg these, but they hold up well) To
wit: first, ihc,rilamu was his laberavory, where he expert-
mented; we'know he could not write the Ninth Sym-
phony (which had been commissioned) until after he
had written the Hammerflavier Sonata (which no one
wanted), because he tried. Second, his autobiographical
expression is mostly in the string quartets. Third, his
final and considered declarations, exhortative and ser-
monic, came forth mostly in the large-scale works—the
symphonies, the concertos, the two Masses; the solitary
opera and 1ts overtures; the concert overtures, and such
allusive music as the incidental accompaniment to

Goethe’s Egmont, which he enjoyed writing so much
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that be refused payment for it. This’ was a guixotic
gesture he certainlg/éuldn‘t afford, but that is the kind
of man he was. He"thought of us as something valorous,
good, and noble. Maybe some of us are,

he essential Beethoven literature I consider to be:

the symphonies from Three to Nine, excepting none;
the plano concertos from Three te Five; the Violin
Concerto;, Fidelio and its overtures (4); the Missa
Solemnis; the string quartets from Opus 59, Mo, l—the
Ficest Rasumousky—to Opus 135 (wherein'is one of the
loveliest, manliest farewells to life since Socrates drank
his hemlock); and a scattering of piano sonatas. Among
early piano works, I think only Opus 10, No. 3 gets a
rating, by virtue of its slow movement, an anachronistic
vision. Next we get to Opus 28, called “Pastorale” by
someone who heard in it something I don’t, but 2
gripping piece of continuing strong whimsey nenethe-
less, with a wonderful march theme slowed down to an
andante in the middle. Then comes the miraculous triad
called Opus 31, which I think is the best piano writing
Beethoven ever turned out, Appareatly he was liviog
fonely at the time, and had been reading Shakespeare,
which can have a surprising effect on anyone, It did on
him, anyway, because the music comes forth as a sort of
enchanted journey, i all sorts of paces, through a
boundless world of imagination. (There is a lot more and
better moonlight, incidentally, in 31, No. 2 than there
is in the so-called Moeniight, which always has struck me
as uncharacteristic and rather a bore.) A further brave
sunrise gallop is given us in the Waldstein, which has
always sorrowed me a little after the lofting effect of
listening, since there is in it so patently the germ of a
symphony that never got written. The Appassionata, a
little later, did germinate, into the Fifth Symphony.
Then there are the quiet sonatas—I say quiet in a psycho-
logical s€nse—QOpera 109, 110, and 111.

Thé last is the greatest, and illustrates a paradox. The
man we deem our finest warrior sought all his Jater life
for an avenue to resignation, and calm, It was rather
like Sir Lancelot entering a monastery, as Malory says
he did. Opus 111 is a record of the search, or the ex-
ploration. All courage and high attention are still there,
but together with them is an honest longing for oblivion
and rest. Visions of these illuminate the latter movement
of the sonata, and they are tempring visions.

I have got here rather deeper than I expected to into
the piano sonatas, but that is no bad thing. They yield
the most continuous personal history of the man we are
afrer. He was 2 fair violinist and a better vielist, but
his workbench was the one afronr the keyboard,

My own first acquaintance with Beethoven was by

way of the Eroica. Through an odd happenstance,
it was also by way of the first symphony concert I went
into on my own initiative, The Rochester Philharmonic
played it (I was at college in Rochester). I don’t remem-

ber what else they played. In fact, I don’t remember
anything else at all that occurred that day; it was as if
I had discovered a new world. I am all in favor of dis-
covering Beethoven through the Eroica. The Fifch is
not bad, but it is harder to get to, being a little more
labored. The Seventh does not make its impression at
first hearing. The Ninth is all right, except thac hardly
anyone plays the first movement properly, which puts
all the burden of conviction on the Handelian finale,
and gives a very wrong concept of what the work is
about and what its composer was about. Afrer the
Eroica, my choice of introductory works would be the
Emperor Concerto. Even the worst performers cannor
easily botch the Emperor,

The history of my delving into recorded Beethoven
would not be a very interesting one, for reasons given
above. There were records that could be borrowed at
the university's students’ club and at the art gallery.
They weren’t very good but they were good enough. In
the orchestral vein they seemed to feature, mostly,
Albert Coates and an organization called, with admirable
brevity, Sym. Orch. There was also one Weingartner
(the Fifth Symphony) and a Hamilton Harty (the
Fourth). Both of these were on thick old Columbia
discs that resembled nothing so much as Prussian-bluc
flapjacks. Despite their thickness, though, they warped,
so that it was at least a year before T knew how the
Fourth Symphony started. Each collection contained
but one piano concerto, the Emperor, performed by
Wilbelm Backhaus and an orchestra under Sir Landon
Ronald. The art gallery, however, had a very fair assort-
ment of the quartets, with the Lener Quartet playing,
Accordingly I was able to immerse myself with delight
in the Rasumovskys and with awe in Opera 130 ro 135,
Parenthetically I shall point out that, with this glorious,
if screechy, trove at my disposal, I saved enough of my
summer earnings, my junior year, to buy a phonograph.
It was a portable, and the head weighed about a pound,
but T rigged a sort of swinging boom, with two corset
whalebones (I do not recall where I got those) and a
rubber band, that ook some of the frictive weight off
the records. I was a man of vigorous conscience in those
days, which may have come of listening to too much
Beethoven.

My first actual purchase of a classical album, for the
record, was of course an Frosca, the ane then brand-new
by Mengelberg and the New York Philharmonic-
Symphony. There were to be many more purchases but
most of them cannot have been memorable perform-
ances, because I can’t remember them. Except that, in
those days, any new Beethoven album was memorable,
because there were so few. The bulk of the Wein-
gartner symphonies and the Schnabel pianc works did
not arnve over here until about the time I finished
school and made my exit into the world of the Depres-
sion. In a moment of idictic Continued on page 108

Hica FipeLity MAGAZINE



by PETER J. PIRIE

TOSCANINI 4,
FURTWANGLER

AN EMPIRE DIVIDED

For better or worse, probably the latter, avid

listeners have split into two factions on the matter of interpreting

the Beethoven symphonic canon. Mr. Pirie manages to take

both sides without backing away from a single issue.

IT WOULD BE DIFFICULT to imagine a sharper polarity in
the art of interpretation than that aflorded by the differ-
ing views of Toscanini and Furrwiingler on the reading
of Beethoven's orchestral music. There is no doubt that
today the Zeirgeist favors Toscanini; everyone criticizes
Furewiingler, but any criticism of Toscanini savors of
blasphemy. Yet iv will be my thesis that the latter's
view of Beethoven is not the only possible one, and may
even be considered incomplete; and that incomplereness
of comprehension, even if covered by the sheer dynamic
of genius, leaves a dangerous legacy for those of lesser
talenr, remains a fault in spite of genius, and may per-
petuate a false impression of the composer. And although
I believe that Furtwiingler (because he is an antithesis
and not a balanced corrective to the conducting styvle of
Toscanini) cannot be unconditionally endorsed, T main-
tain that he is nearer to the true tradition of Beethoven
conducting, and possibly to Beethoven's original con-
ception, than is the [talian maestro.

I have suggested that Toscanini’s view of Beethoven
is incomplete. We are reminded of Tovey's dictum:

AprriL 1960

“Beethoven is a complete artist. If the term is rightly
understood, he is one of the completest that ever lived.”
Living over the turn of the eighteenth and nineteenth
centuries, Beethoven stands poised at the juncture of the
classical ancl romantic styles, and forms a bridge between
them. He is the supreme sonata-form composer, and his
work the climax of the sonata style; yet in that very
climax are elements foreign to the music of the no less
perfect Mozart, Those elements have much in common
with the romantic style, without ever belonging wholly
to it: the expressive elements (Beethoven's own term)
are invariably turned to account as points of form; or
points of fornt are marvelously tumed o expressive pur-
poses; 1t is impossible to say which. Form never exists
for its own sake, asin classical music, and expression never
overruns form, as in much romantic musie;: the equipoise
is perfect. Similarly, we here meet the classical key
structure, which is the very soul of the sonata style,
at its ghest point. Beethoven used it to serve structures
that were larger than any that had been conceived up
to his day, and impart to them an extra dimension of
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Furtwingler: stands squarely in the Wagner tradition.

time. His is the greatest and almost the last confirmation
of the old principles of tonality.

Thus technique; we should now consider the “expres-
sive elements.” The heavy-browed Beethoven of legend,
hurling his thunderbolts, is but half the truth. There s
a story that relates how, when one of the innumerable
good women who clustered round Beethoven was hal{-
demented with grief at the loss of her child, the master
came discrectly and in silence to play for her unnl her
health and reason were restored, (He has done the same,
since then, for innumerable men and women he could
never know.) This is the Beethoven of the Fourth Sym-
phony, the Violin Concerto, the Fourth Prano Concerto,
the Sonata in F sharp. Op. 78, This is the delicate and
sensitive tone poct, tender and gentle. It is when we
see how gentle and tender his music can be that we real-
1ze how strong is its strength. Only the very strong can
be truly gentle, and strength without its foil ol gentle-
ness 18 mere violence, and has no place in arr. For this
reason any interpretation of Beethoven's muste that
strives to raise s dramatic strength to the highest
power, while pushing the tenderness and delicate imagi-
nation into the background, is incomplete.

We must also consider the great scherzos and the
Eighth Symphony. In these we have every aspect of
humor—that divine arrribute, the most human of the
emotions; U a mental patient can be made to laugh,
laugh with the comic and heartfelt inconsequence of
the humanly ridiculous, then the battle for his sanity is
won. A great gale of laughter bursts from the music of
Beethoven like the wind of April, bringing with it
health. Tr makes the task of those who would prove him
fundamentally unbalanced extremely difficult. He was a
whole man, as well as a complete artist; no normal
human emotion is missing from his music, and it is there
mn just the balance and measure that informs every
aspect of his art.

It is smd that if Beethoven missed a performance of
one of his works, the one question he always asked about
it was “What were the tempos like?” For information on

what he expected from a good performance it may well
be safer to refer to his remarks as they have come down
to us, and his practice, than to his metronome marks.
The latter are notoriously controversial; they indicate
a very fast speed indeed, in the majority ol cases, and
it is well known that Beethoven altered those of the
Ninth Symphony towards the end of his hife, halving the
speeds. Schnabel's attempt to play the first movement of
the Hammerklavier Sonata at Beethoven’s metronome
mark merely indicates that it is impossible to do so:
the result is sufficient proof of the inaccuracy of this
marking. And of all conductors, it is Toscanini who most
nearly accords with Beethoven's metronome marks.
Beethoven's ideas on the subject are best given in his
own words: “Though the poct carries on his monologue
or dialogue in a progressively marked rhythm, yer the
declaimer, for the most accurate elucidation of the sense,
must make caesuras and pauses in places where the poet
could not venture on any interpunctuation. To this
extent, then, is the stvle of declaiming appliczble to
* Further, Anton Schindler, Beethoven's
friend and biographer, tells us of his practice that he

music,

“plaved without constraint as to the rate of the time.
He adopted a tempo rubato in the proper sense of the
term, according as the subject and situation might
demand, without the slightest approach to caricature,
Beethoven's playing was the most distinet and intelhgible
declamation. . . .7 This is clear enough, even i we
cannot be quite sure what Beethoven meant by “pro-
gressvely marked rhythm,” and it confirms the prac-
tice, within their individual styles, of Furtwingler,
Klemperer, Jochum, and Von Karajan. But 1t does not
confirm that of Toscanini; Beethoven's observations and
practice seem to indicate not only a more flexible tempo,
but a slower one, than that of the metronome marks.

Furtwiingler stands squarely in the Wagner tradition,
His incomparable readings of The Ring are a clinching
proof of how near he is to this, the main stream of Ger-
man conducting. How near that tradition may be to a
true Beethoven stvle may be gauged by Wagner's re-
marks in his book On Conducting where in terms rhat
suggest familianity with Beethoven's words quoted
above he lays down the principle “for Beethoven and all
Romantic music” of “perpetual modification of tempo.”
One may say, then, that the tradition of Becthoven
conducting in Germany and Austria favors the “rhe-
torical” style: not the fast, steady tempo one would
naturally adoprt in a Mozart or Haydn allegro, but onz
that adapts utself to the inherent drama of the music:
not a sentimental tempo rubato, but a dramatic empha-
sis declamatory In style. Since Beethoven was not, as
we have seen, wholly a romantic composer, the result
1s that conductors 1n the Wagner tradition tend te render
his scores too massive and sluggish of tempo. Neverthe-
less, I feel the root of the matter can be found in this
tradition, whatever its occasional excesses.

We might inquire if Toscanini also belongs to a tradi-
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which bis brlliant mind required.
The opportunity presented itself
in the year 1790: Haydn, accom-
panied by the impresario Johann
Peter Salomon (who, incidentaily,
was born In Bonn), arrived in
Bonn shortly before Christmas.
On Sunday, December 26, Haydn
attended the Hofeapelle, where he
heard, to his surprise and pleasure,
one of his own Masses. Afrerwards,
he was summoned to go to the
Oratornum  (where the orchestra
had assembled), and there he was
greeted by no less than the Elector
Maximilian Franz himself, who in-
troduced Haydn to the orchestra.

When Havdn returned from
London, in the summer of 1792, the orchestra gave him
a reception at the Redowte, or summer castle, at Bad
Godesberg, a few miles up the river, Here, Beethoven
was presented to him, and showed him one of his new
cantatas (either the Cantata on the Death of Joseph I or
the Cantata on the Installation of Leopold II as Emperor,
probably the former). Hayvdn was impressed, and offered
to teach the young Beethoven if he accompanied him to
Vienna. Haydn went on te Frankfurt to che coronation
of Leopold 11, and Beethoven left for Vienna the follow-
ing October, There is preserved a little Stummbuch in
which all his Bonn friends wrote him farewell messages.
That they believed Becthoven was a genius, and that
they had immense and unshakable faith in his ability,
is scen in a short notice written by Count Waldstein on
October 29, 1792:

You are now traveling to Vienna in {ulfillment of
your innermost dream. Mozart's genjus still mourns and
weeps [or the death of her darling. She found respite
at the indefatigable Havden [s4c], but no refuge; through
him, she wishes once more to be reunited with someonc.
By steady labor you shall receive: Mozart's sprrit through
Hayden's hand,

Beethoven arrived in Vienna in the final months of the
year 1792, He began to study counterpoint and composi-
tion with Faydn, who was busy with large numbers of
commissions for a new English trip. Haydn taught him
rather hastily, forgetting to mark all the parallel iths
and octaves in Beethoven's counterpoint exercises, and
Becthoven, discovering this, went to another teacher,
the famous contrapuntalist Albrechsberger, with whom
he studied secretly, so as not te offend Haydn.

In fact, the relationship was a lot warmer than has
hitherto been imagined, The following letter from
Haydn to the Elector s seli-explanatory; curiously
enough, this document was till recently practically
unknown in English, although it was discovered n
Vienna nearly twenty-five years ago:

ArriL 1960

Maximilian Franz, Elector of Cologne.

[HAYDN TO MAXIMILIAN
FRANZ, The Elector of Cologne,
Bonn. Written tn German. Only sig-
nature & title in Haydn’s own hand.
Serene Electoral Highness!
I humbly wmke the liberty of sending
Your Serene Electoral Flighness some
musical works, viz., a Quintet, an
cight-part Parthie, an oboe Concerto,
Variations for the fortepiano, and a
Fugue, compositions of my  dear
pupil Becthoven, with whose care 1
have been graciously entrusted. I
flatter myself that these pieces, which
I may recommend as evidence of his
assidutty over and above his actual
studies, may be graciously accepted
by Your Sercnc Electoral Highness.
Connoisseurs and nonconnoisseurs
must candidly admit, from these pres-
ent picees, that Beethoven will in
time fill the position of one of Furope’s greatest composers,
and I shall be proud to be able o speak of myself as his teacher;
[ only wish that he might remain with me a livtle while longer.
While we are on the subject of Beethoven, Your Sercne
Electoral Highness will perhaps permit me to say a few words
concerning his inancial status. 1004 were allotted to him dur-
ing the past yvear. Your Serene Electoral Highness is no doubt
voursel{ convinced that this sum was insufficient, and not
even enough to live from; undoubtedly Your Highness also
had his own reasons for choosing to send him into the great
worldl with such a paltry sum. Under these circumstances, and
to prevent him from falling into the hand of usurers, I have in
part gone bail for him and in part lent him money myself,
with the result that he owes me 500 fl., of which not a Kreutzer
was spent unnecessarily; which sum 1 would ask you te send
to him here. And since the interest on borrewed money grows
continually, and is very tedious for an artist like Beethoven
anvway, I think that if Your Serenc Electoral Fighness were
to send him 1,000 {1 for the coming vear, Your Highness
would earn his eternal gratitude, and at the same time relicve
him of all his distress: for the teachers which are absolutely
essential for him, and the display which is necessary if he is to

Continued on page 106

gain admission into numerous

The new Beethovenhalle—very expensive and very ugly.
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The Beethoven Symphonies in Ntereo

by Robert C. Marsh

REQUIRED no seventh sense to predict that the early

years of stereo would give prominence to two-channel
editions of such fundamental repertory as the Beethoven
symphonies. What was uncertain was the actual volume
of these releases and their quality as compared with the
excellent monophonic sets already available.

Both doubts have now been resolved. This compila-
tion, which views the scene from the perspective of early
1960, includes no fewer than three stereo editions for any
Beethoven symphony and more than a dozen for the
dominant Fifth. Moreover, the quality of these record-
ings is surprisingly high. The truly atrocious perform-
ances, the engineering failures of irritating magnitude
appear rewardingly far apart.

Held to the standard of the best of the monophbonic
sets, the stereo discs compare favorably in sonics but
sometimes fail to dominate musically. The finest pes-
formances in the monophonic listings—representing as
they do the accumulated successes of many seasons of
recording—have not in any sense been consigned to
obsolescence. This is particulacly true of some of the re-
cent Klemperer editions, where the monophonic en-
gineering is excellent and the stereo represents a rela-
tively early use of the two-channel technique. It is wisest
to hear these things in the form in which they are best,
even if it means abandoning stereo.

Every discography involves certain compromises, and
those operating here ought to be made clear. The listings
that follow are an examination of the Beethoven Nine
as they are represented In the current stereo catalogue,
with secondary consideration given to the monophonic
alternates of these stereo editions (when such duplicates
exist) and to monophonic recordings of particular merit
that remain in print. What I have not attempted at chis
time is a historical survey of recordings of the Beethoven
symphonies, and almost no mention is made of the most
remarkable of the editions now unavailable though they
include such important matters as all the Beethoven
recordings of the late Wilhelm Furtwingler.

Earlier Beethoven discographies in this magazine by
C. G. Burke (Spring 1952; Mar.-Apr, May-June,
July-Aug. 1953; Jan. 1957) contain his appraisals of many
of these histaric releases, as well as of some monophonic
sets that are still being pressed. In the majority of in-
stances I am in sufficient agreement with Mr. Burke’s
conclusions to have no hesitation about permitting his
judgments to stand for mine. The material considered

here, therefore, will be primarily that which has ap-
peared since Mr. Burke’s discography of January 1957.

Preparing a discography subjects one to the tempta-
tion of selecting “the best” version of every work con-
sidered. Sometimes this is possible. Limited representa-
tion in the catalogue, engineering failures, or the demand
for a particular stylistic flair can create a situation in
which one particular edition of a score is plainly superior
to all its ovals. But recordings of the Beethoven sym-
phonies rarely make possible such conglusive choices.

What happens in circumstances of abundant riches is
that the discographer becomes not merely a critic but an
interpreter and selects the pecformance that best repre-
sents "'the way [ would play it."”" This is a venial sin—
every listener is apt to commit it to some degree—but it
limits the critic’s usefulness to those whose musical pref-
erences are simifar to his own.

Taking the position of Artur Schrabel that the great-
est works of Beethoven are “inexhaustible” music that
remains “always better than it could be played,” I have
tried here to indicate all performances that seem to pre-
sent a persuasive and consistent development of a point
of view reconcilable with the score Beethoven left us.
Every Beethoven symphony presents a wider range of
content than may be included in any single approach to
its realization. This is why anyone who is genuinely
devoted to Beethoven ought to own the symphonies in
multiple editions, carefully selected to exhibit the vari-
ous aspects of these scores. (Fot this reason, the loss of
the Furtwingler recordings, mentioned earlier, is a
particularly grave deprivation, sizce that conductor’s
outleok was unique.)

In preparing these comments I have tried to find per-
formances that are musically authoritative and en-
gineered in a manner that makes successful use of stereo-
phonic technique. The first performance in each listing
represents my choice under those criteria, but undoubs-
edly there is a subjective element in these ratings that
cannot be eliminated. I am required to listen to a lot of
Beethoven during the course of a year, and I naturally
respond to those performances which depart from the
dreary orthodoxy of a “standard reading™ to achieve
something fresh and revealing. I m:sty not agree with
every departure from tradition that I hear but I enjoy
the mental exercise of making an evaluation of ic. I
hope that many of those who read this discography will
share my own sense of adventure.
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Symphoay No. 1, in C, Op. 21 {6
stereo versions}

Some think that the Beethaven First, com-
pleted in 1800, belongs among the symphonic
works of the expiring eighteenth century.
Actually, its ties to Mozart and Haydn are
considerably less important than its evi-
dence of the maturing individuality of its
thirty-year-old composer. Among harmony
teachers its most celebrated innovation is its
opening chord (in technical terms a second-
ary dominant) that starts us off in F rather
than in the announced key. It yields one of
the grandest effects in Beethoven, by which
the composer seems 1o open the curtain and
for three bars heightens our anticipation
of what is coming, uncl the arrival of the
proper dominant {that of C) sets us on our
way. This device was actually not new
{C.P.E. Bach had uscd it repeatedly). but
this is its first appearance in a symphonic
work ol enduring substance

To hear the symphony wetl you must have
a chance to hear those chords balanced be-
tween the strings and wind instruments,
in the manner of the Kiemperer monophonic
version. Unfortunately, in stereo the Klemp-
ecer suffers from a loss of sonic focus as well
as a diminution of high frequencies. Stereo
is not worth that sort of sacrifice, and the
Klemperer should be regarded as a mono-
phonic set of exceptional worth.

Happily, Keilberth provides a stereo ver-
sion in which the opening passage is fault-
lessly recorded, and the entire performance
is marked by a feeling for rhythmic force
and large outlines that makes this work sound
like 2 convincing precursar of the Ereéca,
Fifth, and Seventh. It is a very fine edition,
more than worth its medest cost.

Jochum offers a relaxed account of the
score, with qualities of lyricism and tonal
shading you will admire, and yet with no
serious loss of strength. My copy, however,
suffered in the louder passages from some
rattles and buzzes which I take to indicate
a badly cut master. By the time you read
these pages, this flaw may have been cor-
rected. You can check on the opening chord
of the final movement.

Walter brings us the youthful romaatic,
with a touch of the poet and 'a feeling for
bravura as well as sentiment. It is 2 unique
performance and a pleasing one, but you may
want your young Beethoven to be more of a
thunderer. The registration here is of cham-
ber orchestra proportions with the winds
rather strong in relation ta the strings and
dominating in that apening passage.

Rosenstock’s reading, well recorded and
projecting 2 disciplined Gérman provincial
orchestra effectively, is one of musical com-
petence rather than any strongly individual
character. As for Paray’s overaccented pet-
formance, this edition is eliminated by
wretched sonics in any case.

Monophonically, there are several desic-
able sets, among them the Klemperer on
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Angel 35657 and Toscanini’s performance,
unchallenged in its classicism and polish, on
RCA Victor LM 6009 (with the Niath),
Both the Scherchen and Von Karajan discs
also remain impressive. The Jochum, with-
cut rattles in its single-channel form, is
Decca DGM 12025.

—]J. Keilberth, Bamberg Symphony Orch.
TeLeronkes TCS 18004 (with Sym. No. 8).
$2.98.

—E. Jochum, Bavarian Radio Symphony.
Decca DGS 712025 {with Sym, No. 8).
§5.98.

—B. Walter, Columbia Symphony Orch.
CoLumpia MS 6078 (with Sym, No. 2}.
$5.98.

—7J. Rosenstock, Mannheim National Sym-
phony Orch. Janus 2002 (with Legnore No.
3 Qverture), $4.98.

~—~Q. Klemperer, Philharmenia Orch. An-
ceL § 35657 (with Sym. No. 8). $5.98.
—P. Paray, Detroit Symphony Orch. Mzr-
cury SR 90205 (with Sym. No. 2). $5.95.

Symphoay No. 2, in D, Op. 36 (4
stereo versions)

The Second Symphony followed directly
upon the First, the dates of composition
being 1801-02. The first performance was
in 1803. Long slighted for the sake of its
more popular brethren, the Second appears
finally to be coming into its own. It isin fact
a superb work, notable not only for its re-
markable fist movement but for the sus-
tained brilliance of the whole score.

The first three recardings listed below are
all excellent, and therefore T cite them ac-
cording to the seniority of the conductors,
(The Paray is a rather heavy version, made
even less attractive by inferior recording.
No further comment is needed.) My own
preference is for the Beecham. Not only do
his readings of extracts from The Ruins of
Athens make the second side unique in cur-
rent Beethoven listings, but Sir Thomas’
superb feeling for pulse and phrase is
exactly what the symphony itsel{ needs to
be heard at its best. Although the recording
tends to get a bit muddy in spots and there
is some grumble and groan in place of
clean bass, in general the sonics are pleasing,

Walter makes use of a smaller orchestra
than Beecham's and h isrecording has a clar-
ity—at times even a chamber quality—
which Sir Thomas' does not match, largely
because the latter conductor was not after
this effect. I find ic lovely. Walter’s reading
is quite emphatic in its rhetorical stresses,
however; and since this is a score thar con-
tains a large number of such possibilities, the
effect in the long run is somewhat inferior to
that secured by less emphasis on these details
of the structure.

Jochum’s recorded sound best duplicates
the effect of an orchestra in a hall, and his
reading of the score, though somewhat less
imaginative than that of the others, is blessed

by a union of orthodoxy and musicianship,
1f sound seems of primary importance, this
is your best bet.

Monophonically, there are fine transfers
of the three preferred stereo editions. A
Klemperer recording will be zvailable when
you read this, and the Von Karajan, Van
Beinum, Scherchen, and Toscanini editions
all deserve attention, even if none of these
four is really competitive with the newer
sets.

—B. Walter, Columbia Symphony Orch.
Corumpia MS 6078 {with Sym. No. I).
$5.98.

—T. Beecham, Royal Philharmonic Oreh.
AnceL § 35509 (with Reins of Athens).
£5.98.

—E. Jochum, Berlin Philharmonic Orch.
Decca DGS 712006 {with Ruins of Athens,
Prometheus Qvertures). $5.98.

—P. Paray, Detroit Symphony Orch. Mez-
cury 90205 (with Sym. No. 1). §5.95.

Symphony No. 3, in E flar, Op. 55

(“Eroica™) (9 stereo versions)
Beethoven began sketching material for the
Eroica within a few days following the first
performance of his Second Symphony, and
the pnew work was completed before the
close of 1803. There is a tendency to exag-
gerate the difference in ‘scale between this
work and its immediate predecessor, a prac-
tice that not only needlessly downgrades
the Second but distorts the perspective of
Beethoven’s musical development,

The Eroica, true enough, is a far greater
concept and, strictly as a piece of musical
architecture, proved the most impressive
example of symphonic construction Beetho-
ven's musical public had yet seen, Its great-
ness lies in its form and substance, however,
rather than in its instrumental writing. Any
group that could play Haydn or Mozare
could perform the Eroica, provided a third
horn player could be found.

A conductor cannot bombast his way to
success in this score the way he can, at
times, in the Fifth or Seventh. To make a
strong effect, one must find the notes and
play them with musicianship and strength.

Solti’s version, in addition to superlative
recording and ensemble playing, offers a
reading that may be regarded as a synthesis
of the two principal interpretative ap-
proaches to this music. It has the spacious-
ness and majesty thac dominate the Keil-
berth performance, yet its chythmic quality
is strong and yields a feeling of propulsive
movement nearly as forceful as the intense
playing one bears under Walter, or—with
even greater stress—under Scherchen and
Munch,

To manage this, as Solti did, with an
effect of artistic unity is an accomplishment
of some distinction, based upon an impressive
ability to choose exactly the right tempo
needed for a Continued on page 85
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IGH-FIDELITARIANS are, in general, an argumentative lot, but few
H subjects today arouse more passionate debate than the question
of which is the best loudspeaker. The answer can, of course, be preju-
diced. It can also be objective and informative. The tention of this
article is to help the lavman form a reasonable judgment of what he
reads and is told—and ultimately to help him select the loudspeaker that

is best for his particular needs.

Usually, people choese what they believe to be the best loudspeaker
on the basis of one or more of the following criteria: its specifications
or test results; the theory of how it works; how it sounds to them.
This paper will discuss the varying importance which can be given to
these standards of evaluation.

Most reputable manufacturers have good testing facilities, and for
present purposes we'll assume that they maintain the specifications
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they claim. Most try to do so, with some succeeding
better than others. But what, actually, do performance
spees mean in terms of how the loudspeaker will sound,
even granted that a testing facility, for instance, finds
that the manulacturer has, in fact, met his published
specs? Several rescarch groups have investigated the
matter, and they all find that it is a question not to be
answered simply.

Frequency Response

For one thing, in components other than speakers, the
property first considered is usually frequency response.
But where an amplifier can be flar within a fraction of
a db to frequencies beyond the limit of human hearing,
a loudspeaker is never that good. Not only does it deviate
further from flat, 1t does so much more weregularly.

The best way to test a loudspeaker’s frequency re-
sponse is in an anechoic room—a place like a super-
padded cell. Here there are no sound reflections to
set up standing waves at different frequencies, as happens
in most actual listening rooms when single test tones
are used. Only this kind of room reveals what the loud-
speaker itself does and makes it possible 10 secure re-
peatable results.

There are other methods of testing a speaker’s fre-
quency response, but we will not take up space herein
comparing their relative merits. Interpreting the result
is what we are concerned with.

However carefully it is measured, a good loudspeaker
is apt to vary its response at diflerent frequencies by
several db, although its over-all effect may be almost
flat. For example, the response at 1,050 cveles may difler
by 4 or 5 db from that at 1,000 cycles, It may go up
and down in this way throughout the {requency range.
But if you average out the bumps, the effect looks
fairly uniform.

It might then be deduced that one loudspeaker’s re-
sponse 15 flat within 5 db over the audible range. Another
may stay within 3 db over the same range. On this
basis, one might assume that the latter is much superior
and will sound much smoother. And one might be
quite wrong in drawing this conclusion. Why?

Suppose the first loudspeaker takes from 1,000 cycles
to 1,700 cycles to rise 5 db, and from 1,700 to 2,500
before it drops, say, 4 db, and so on, lazily wandering
up and down within its 3-db spread; suppose the second
one makes a change of 3 db between 1,000 and 1,050
cycles, and almost as quickly goes back again. Ob-
viously, although the second stays within closer limits,
it has a more jagged and thercfore a rougher response.

There are certain effects that a measured response
cannot show—specifically, buzzes and birdies foreign
to the test tone, which are set in motion by certain
frequencies. Such eflects are not uncommon. The only
way to spot them is by listening or watching on an
oscilloscope the waveform picked up by the test
microphone.
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Transient Response

Music does not consist of the steady tones (or slowly
gliding one) used for measuring frequency response.
Tones start abruptly at various fixed pitches (frequen-
cies) in accordance with the melody or harmony. And
the way they start, sustain, and die depends on the in-
strument playing them. The very beginning sound of
a tone—the attack of the instrument—is quite different
when played on, let us say, a saxophone than when
played on a piano. This is equally true of the way in-
struments sustain a tone and the way the tone decays.
The ability of a system to reproduce these special
characteristics of various instruments is stated by en-
gineers in terms of transient response. Many feel that
transtent response is much more responsible for how a
loudspeaker sounds than frequency response as normally
measured, and good reasoning supports this view.

Unfortunately, the first result of this reasoning was
that some audio experts went ofl “half-cocked.” A
variety of wave that would produce a checkerboard
pattern on a TV screen had been successful in dis-
covering some delects in amplifiers believed to be re-
lated to rransient response. So, after these “square
waves” were used to test amplifiers, they were applied to
loudspeakers. While we will nor argue here the validity
of square wave testing of amplifiers, it seems reasonable
to ask—with regard to their use in loudspeaker testing—
“we know what a checkerboard should lock like, but
who knows what it should sound like?”

You can, of course, pick it up with a microphone in
an anechoic room, amplify it, and look at it. But the
possibility of getting all that additional equipment to
handle a square wave without distortion s very remote,
So the testers settled for measuring the result nght
across the voice coil terminals, thus ignoring acoustic
problems and net bothering abour whether the loud-
speaker was making a square wave sound to correspond
with whatever waveform appeared at the voice coil.

Although such waveforms have been published as
evidence of the transient performance of a loudspeaker,
they only indicate how the amplifier used for test be-
haves when the loudspeaker s connected instead of how
it behaves with the usual resistance dummy load.
Further, since the amplifier used is umdentified, the
result is completely valueless.

Finally, the fact remains that a square wave of any
frequency is not a transient in the musical, or program,
sense. It is a continuous tone with a lot of harmonics,
If the amplificr, loudspeaker, or any other component
changes ever so slightly the time relationship or relative
magnitude of these harmonics, the squarcness of the
wave disappears completely. Yet there may not be any
audible effect on the tone.

The Informative Tone Burst

A fairly new form of test comes much closer to finding
out how the system (particularly a loudspeaker) will

47




18

DECIBELS

BECIBELS

20 50 100 300500 1K 3K 5K 10K 20K
@ 40 B R
@ 0.
wm =10 L o B D
= 0 50 100 300500 1K 3K 5K 10K 20K

The three curves above indicate the frequency
response of {top to botiom} an inexpensive lond-
sheaker system, a move expensive loudspeaker sys-
tem of the same type and, finaily, the typical re-
sponse of a good amplifier. The veader, accustomed
1o an amplifier “curve” that can almost be dyan
with a straight-cdge, nay regard the jagged ve-
sponse cnrve of a govd londspeaker with some
wlarm. More significant to oxr prrpose here is the
diffarence between the two lendspeaker curves. The
less expensive and lower gualtty wuit {top} shaws
many more vaviations over the measwured fre-
grency range than the more expensive unit of the
same type {middle chart}. Aud the amomnt of
variation of the less expensive unil is greater

sound with music. This is the tone burst test. Instead of 2
tone’s being used continuously, it is switched on and off
at intervals. A microphone picking up what the loud-
speaker puts out shows whether the tone renmins
steady during the burst, and whether sound stops -
mediately as the tone is stopped.

The test should be made in an anechoic room, or else
the micrephone should be put so close to the loudspeaker
that sound direct from it drowns out any room echo.
Neither condition corresponds with a natural listening
situation, but this test does find out how closely a loud-
speaker can follow the initial contour of various notes
as played by different instruments.

For tone burst tests to be meaningful as a basis for
comparative evaluation, each loudspeaker would have
to be subjected to the test at a very large number of
frequencics and the effccts would have to be analyzed
very carefully. A tone burst test at frequencies where
odd things show up in the frequency response can,
however, be highly informative.

Distortion, Directivity, Dynamic Range
Already we've discovered plenty of difficulties in evalu-
ating speakers. There arc many more. What about dis-
tortion, directivity, dynamic range, and cfficiency?

Measuring distortion in a loudspeaker is by no means
as easy as measuring it in an amplifier, Particularly
at low frequencies, a loudspeaker produces much more
distortion than any good amplifier, microplone, or other
component. And distortion is not always easy to measure.
The total “spurious” sound that the microphone meas-
ures has to be picked up, and it may be the noise of a
passing train or aircraft. Anechoic test rooms help, but
rrue low level distortion, as the music listencr will
usually hear it, may not be picked up. This is the kind
that makes a loudspeaker sound “fuzzy.”

There arc other problems in measuring a loudspeaker’s
distortion. For examyle, it may be caused by the ampli-
fier although it doesn’t show up in the amplifier’s test.
Correlation of results is far from easy without going
into every conceivable cause of discrepancy. In fact,
measuring dificrent loudspeakers under identical condi-
tions so that the results are vseful for direct comparison
of performance is virtually impossible.

Directivity of loudspeakers has received too little
atrention. Some have assumed that the sound should be
distributed uniformly in all directions and at all fre-
quencies. Maybe this was ideal-—at least in some ronms
—{or monephonic reproduction. But stereo has altered
the picture. Ideal directivity is very much involved
with the acoustics of the room and the way the loud-
speakers are placed in it. More of that in a moment.

Directivity is also coupled with frequency response.
If the latter is measured straight in {ront {on axis) and
the higher frequencies are projected in a narrow beam,
the curve obrained will show better response than the
speaker really gives. Thus a frequency response without
some directivity measurement does not really convey
much useful information.

Dynamic range has been rather overlooked in loud-
speakers, although the rest of the system has heard
about ir. Tr was assumed that a loudspeaker must re-
preduce different levels proportionately to the power it
receives 1f its distortion and frequency response are to
be satisfactory.

This, in fact, isn't necessarily so. Some loudspeakers
definitely need a certain power level before they become
audible. Not that the sound produced is too low m
volume level to he audible, but their diaphragms do
not move at all undl sufficient power is applied o over-
come certain {riction clements. This can severely re-
strict dynamic range, especially listening at a reasonably
quiet level. Tt is undoubtedly one reason why some play
their high-fidelity systems at maximum volume.

While dynamic range tells how well a loudspeaker
handles the whole range of music, from pianissinio 1o
fortissimo, efficiency is a measure of how sensitive 1t 15—
how much or how lirtle power is needed to create the
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fortissimo. This is another factor that is not easy to
measure exactly. Electrical input power is fairly easy
to measure. But acoustic output has to include total
sound energy radiated in all directions. For our purpose,
a rough comparison is all you need—whether a 10- or 25-
watt amplifier will be enough to drive it. All speakers
can be compared with the same one, used as an arbi-
trary reference. Whether the reference one is high, low,
or medium efficiency is not too important. It enables
you to know how much more or how much less power
any other type needs.

As the above paragraphs have indicated, there’s more to
measuring the performance of a loudspeaker than is
generzally realized. Undoubtedly such measurements have
played a part in developing better loudspeakers and
will continue to do so. But the correlation between
measurement and the effect of various deficiencies in
reducing fidelity has been poor.

As for evaluating loudspeakers solely on the basis of
theory, preconceived notions of the necessity of a
particular type of enclosure or a specific varety of
tweeter scem to me quite fruitless. Not only the experts
are affected here. Others, with no knowledge of so-called
theory, follow what the experts say. A special type of
woofer or tweeter is a foregone conclusion for their
choice. It is performance, not conformity to our pet
principles, that counts.

Listening Factors

What about just plain comparative listening? Can’t
we switch from unit A to unit B and find out which is
the berter, then proceed to compare other units with
the better of the first two s0 2 complete relative evalua-
tion will result? Of course we can, and many have done
s0. But there is no guarantee that any two sets of such
tests will yield the same, or even similar, results. Three
sources of difference—acoustic environment, listener
conditioning, and program used—make it almost, if
not quite, impossible to coérdinate the results of tests
made on this basis alone,

With monophonic presentation, the shape, size, and
acoustic treatment of a room somewhat influence the
directional patterns that give best realism. Bur for
stereo, the interdependence becomes tremendous. Now
the relative placement of loudspeakers for each channel
enters the picture, as well as the acoustic environment
in which they are heard.

The importance of these factors can be recognized
both by measurement and by subjective evaluation.
But now comes something that exists only in the sub-
jective realm: listener conditioning. In some respects
this is the most unpredictable factor of all. We can best
illustrate how it works by a few typical case histories,

One listener has a loudspeaker with a screaming
peak at about 6,000 cycles (not an uncommon place for
one), He's been living with it for several years, listening
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to all his favorite music reproduced from it. When he
listens to a loudspeaker without this peak, his fiest
reaction is that it is deficient in highs, the reason being
that his hearing faculty has a built-in correction for a
6,000-cycle peak; if the peak isn't there, the response
seems lacking. Another listener has become used to
boomy bass, not the kind that accentuates just one note
—that's too obvious and he's a sophisticated listener—
but a range of almost an octave at the bass end. As a
result, a system with measurably better fidelity seems
to him deficient in bass. And even educated high-fidelity
ears have had to make some adjustments in their liscen-
ing habits in view of the spatial and other characteristics
of stereo sound.

‘Then there are short-term conditioning effects, which
probably present the biggest problem in establishing
subjective relationships with measurable quantties.
You are comparing sound A with sound B. Wheo the
switch is thrown from A to B, or vice versa, you can
tell there is a difference. But after a few minutes’ listen-
ing, each may sound satisfactory, until the switch is
thrown again. As a result, you find it difficult to know
which sounds better, or which possesses the peculiarity
you were told to listen for.

This aspect of conditioning has an effect opposite
from the long-term one. The difficulty is in knowing to
what extent your hearing makes a temporary adjustment
of this short-term variety, and ta what extent it may be
semipermanently distorted by a long-term effect—your
listening rig at home, for instance.

Another important factor is program material, This
is not so much a matter of whether the material is jazz,
classical, or what-have-you (although it may be con-
nected with that) as of how individual peculiarities may
combine with those in the speakers. At least one prom-
inent female vocalist uses a specially doctored micro-
phone. If she uses any other, or if anyone else uses hers,
the result is horrible. If microphones need tailering to
the oddities of specific voices, obviously some speakers
will suit some programs better and vice versa. Almost
any poor speaker can sound good on something.

Taking all these factors of the problem into account,
one can easily see how radically opinions may differ.
There is no doubt that our hearing is more cornfortable
the less it has to make compensation for system defi-
ciencies. We should, finally, get the most pleasure from
a system that daoes not have the kind of deficiencies that
produce long-term conditioning, evean though our fiest
reaction may mislead us.

The Impossible Absolute

System deficiency is not all in the loudspeaker. It is
therefore impossible to arrive at any absolute speaker
evaluation, even with the most unconditioned listening
in the world, The ultimate performance invelves a
combination of variables: the program source and the
way in which it was miked; Continued on page 107
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EQUIPMENT REPORTS

AT A GLANCE: The Garrard Model 210 is an intermix changer with a number of
desirable operating features. Our tests indicated that it has a relatively high rumble
level, and an audible amount of flutter which may limit its usc to less than a high-
quality record playing system. Priced at $49.50 (less cartridge), the 210 is finished in
white, black, and chrome.

IN DETAIL: The designers of the Garrard Model 210 have achieved an excellent
combination of operating simplicity and flexibility. The 210 is {ully intermixing, with
no adjustment required for 7-in., 10-in., and 12-in. records, which may be stacked in
any order. A sliding lever makes the selection for each of the four playing speeds
provided.
Garrard 210 Separate controls are furnished for manual and automatic operation, The automatic
control has the usual orFr-on-neEer positions. The overhead arm, which normally
Record Changer rests on the record stack, may be swung aside, and the turntable switched ox by means
of the manual control. The arm may then be placed on the record manually. At the
conclusion of the record it returns to rest, and the motor switches off. As with most
record changers offering a manual playing position, the trip mechanism is always
operative, thus preventing the user from setting the pickup on the record near its
center without tripping the changer mechanism.

An additional operating convenience is provided by the manual control. By moving
it to the orr position the plaving of a record may be interrupted at any time; by
moving it to ox, plaving may be resumed withourt rejecting the record.

A unique feature of the Model 210 is the arm lock. A small lever under the pickup
rest locks the arm firmly, preventing damage to the stylus if the changer is moved
about, or even turned upside down. The lock is automatically released when either the
manual or automatic control lever is operated.

A turntable brake stops the turntable within a second after the arm comes ro rest.
The speed accuracy of the turntable is excellent, and does not vary significantly when
a stack of cight records is on the changer, or with line voltage variations from 100 to
130 volts. The vanation of stylus force over a 1-in. change in pickup height is about
0.5 grams (at 4 grams).

The tracking error of the arm is less than 3 degrees over the entire record surface
and is good for the short arm used in a record changer. The arm resonance (with an
Empire 83 cartridge) is about 20 to 25 cps, at which point tracking becomes poor. An
unfortunate result of the resonance occurring at this frequency is that the rumble
(slightly below 30 cps) is accentuated. The rumble level was measured at —24.5 db
relative to 5 em/sec at 1,000 ¢ps, and reduced to —26 db when the two channels were
paralleled to cancel vertical rumble. The latter figure would have been considered
quite respectable in the days before stereo, but the presence of vertical rumble, com-

50 Hicu Fiperuity MacaziNg



bined with the lower recorded levels on stereo records, requires the use of speakers
with limited bass response, unless playing volume is kept low.

The hum field from the motor of the Model 210 changer is reasonably low, though
some hum can be heard as the pickup approaches the inside of the record, Induced
hum is sufficiently below rumble level so that no difficulty should be experienced with
sterco cartridges of recent manufacture,

The serious fault showed by our tests was in speed fluctuation {wow and flutter).
Each measured 0.25%,. Wow occurred during a brief portion of the turntable rota-
tion, and was not particularly audible, Flutter, however, oceurred at a 28-¢cps rate and
was clearly audible on certain sustained notes. Flutter may be considered the most
serious fault of the Model 210, but it might be overlooked by the casual or inexperi-
enced listener. Since it is possible that this varies from unit to unit, we recommend
that anyone considering the Garrard Model 210 listen critically to the changer or
arrange with the dealer for exchange if it should not be satisfactory in this respect.

H. H. Lass.

AT A GLANCE: The Pickering 3504 is one of the finest cartridges, mono or stereo,
which we have tested. It is outstanding in smoothness of response, channel separation,
high output, hum shielding, and ability to track high-level recorded passages without
breakup. The price of the 380A is $34.50.

IN DETAIL: The Pickering 380A 1s fully encased in mumetal to prevent induced Pickering 380A
hum from external magnetic fields. The stylus assembly inserts through an aperture ering
in the end of the cartridge body, simplifying stylus changes for reasons of wear or using
separate stylus for 78's. The effectiveness of this design is proved when the cartridge
is connected (o a preamplifier having a low internal hum level. Neo trace of increase in
hum was found when the cartridge was connected to the preamplifier inpur, as com-
pared to the level without anything connected to the preamplifier. In fact, at maxi-
mum gain there is no audible hum, merely the usual tube hiss.

This is all the more remarkable when the unusually high output level of the 380A
is considered. It delivers 12.5 millivolts per channel at a stylus velocity of 5 em/sec
at 1,000 eps. In our usual hum sensitivity test we hold a tape head demagnetizer one
inch from the stylus of the cartridge and measure the hum output relative to the out-
put of the cartridge from a test record. We were unable to measure any induced hum
in the 380A, even with the demagnetizer touching the cartridge.

The sterco frequency response from the Westres 1A record shows a smooth, peak-
free response all the way to I3 ke. The two channels are matched to within 1 db over
the entire frequency range, Channel separation is unusually good, being berter than
15db up to 15 ke and better than 25 db aver most of the important stereo range.

With channels paralleled, the monophonic response 1o 4 Cook 12 test record is also
very smooth, with a resonant risc of about 4 db at 15 ke and usable response to beyond
17 kc. The shape of the plotted curve below 6 ke is due to the equalization of the rec-
ord and our preamp, with cartridge characteristics becoming visible above 6 ke.

First hinv of the remarkably high compliance of the 380A stylus came in attempting
to measure the low frequency resonance with the Components 1109 sweep record
(100 eps to 10 ¢ps). Apart from a slight and smooth drop of level there was no reso-
nance evident down to 10 cps. We plaved the record at half speed and found the
resonance at approximately 7 eps (mounted in an Empire 98 arm). This is about an
octave lower than any other cartridge we have tested.

Such high compliance suggests that the cartridge should be able o wack large
amplitudes quite well. Qur standard tracking test involves the plaving of the Cook 60
chromatic scale record. The amplitudes of the lowest {requency bands of this record
are so great that few cartridges can track them at any stylus force. In fact, prior to our

Stereo Cartridge

Equipment tested by High Fidelity is taken directly from deolars' shelves. We report only an reguior
production-line models. The choice of equipment to be tested rests with High Fidelity's editorial depart-
ment, Most equipment reports aoppearing here ure prepared for us by Hirsch-Houck loboretories, o REPORT POLICY
completely independent organization whose staff was responsible for the original Audio league Reports.
A few reports are prepared by members of the High Fidelity staff or by other independent testing argan-
izations working under the general supervision of Hirsch-Houck Loborataries. All reports are sigred.
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FICKERING CARTRIDGE

e o test of the Pickering 3804, only one sterco pickup—a rather expensive integrated
g _ S| WowD TRIGUONGY RPN [~} ] design—had proved capable of deing this.
2 — 3 iChonnels Paralivled) _ i f i s 6 25 =
Z-1 ook 12 (mona} 1AL — 47K per chonne] The 380A tracked this record perfectly at a stylus focce of 2.5 grams. .
ool AR, EpiRE 98 FoRCE 3 GRAMS | 1 | Listening quality of the 380A, as one might suspect from the test data, is very
Tl s W s e st e smooth and clean. It was found to be quite different in character from that of earlier

Pickering cartridges, which tended to be on the brilliant side, if not at times strident.
The 380A has a deceptively mild sound, completely free from hiss or record noise.
When cither the upper or fower limits of the sound gpectrum appear on a record, they
are reproduced without strain or fuzziness.

»-g—%ﬁ,%ﬁ;::ﬁﬂ?ﬁ e e Needie talk is moderately low and in a quict room is not audible more than a foot
::E—ﬂ SRR ee el =] - or so frem the pickup. . - )
s_:*c mlt I FPelA Construction of the 380A is such that it should have a long life, since the coil and
= :Lmn sjmlnou e magnet structure is fully encapsulated. In spite of its high compliance the stylus ap-
TR M w0 e W ik pears to be quite rugged, and is easily replaceable. H. H, Lass.

ABOUT THIS REPORT: This is the first of a series of cquipinent reports on loud-
speaker systems, Some of the problems enicountered in measuring and evaluating
speaker performance are detailed in the articke by Norman H. Crowhurst elsewhere
in this issue. Inasmuch as there is no single test, or graup of tests, accepted as com-
pletely defining the performance of a loudspeaker, we will, for our evaluations, rely
heavily on listening comparisons, using as our frame of reference loudspeakers with
whose sound we are familiar, as well as laboratory measurements,

Our reference speaker is a popular bookshelEsized unit selling in the §100 range.
It is in no sense the “'best™” system, but is widely recognized as having a natural,
balanced sound relatively free from distortion.

Our laboratory measurements will be of four basic types. Frequency response
curves will be taken, out-of-doors, with the loudspeaker facing upward to minimize
reflections. Qur microphone is a calibrated Altec 21BR150, which will normally be
five feet above the center of the speaker. The response curves obtained in this myarner
are quite representative of the on-uxis performance of the speaker at frequencies
above 100 eps. Most speakers will not propagate low {requencies efficiently into a
180-degree solid angle (which is approximately what the speaker sees under these
conditions).

The second test is a measurement of total harmonic distortion, for frequencies be-
low about 200 eps. The actual values of distortion, of course, will depend on the level
at which the speaker s driven. We will attempt to operate all speakers as near as pos-
sible to the same acoustic outpar level. In any case, the manner in which the low {re-
quency distortion of the speaker increases as frequency is lowered is an excellent indi-
Altec Lansing's cation of the low frequency performance of the speaker.

The third test isa measurement of the polar response of the speaker at high frequen-
cies. Using a fixed frequencey, in the order of 7 ke, the speaker is rotated and the varia-
tion in sound pressure output is plotted against angular position. This is a measure of
the directivity or beaming effect of the high frequency speaker or speakers.

The fourth, and in our opinien the most important, test isa tone burst measurement.
A high frequency tone is applicd ro the speaker in shoct bursts, and the acoustic output
is examined on an oseilloscope. An ideal speaker will reproduce the inputr waveform
without delays in build-up or any continued ringing after the tone is cut off. The pic-
ture obtained fn this test varies considerably with one's chivice of [requency, 3o we will
scan the frequency range of the speaker and photograph those patterns which appear
to be typical of the over-all behavior of the speaker. There is zood reason to think that
the listening quality of a speaker is closely related to its response to transient signals, of
which the tone burst is one type.

In our listening comparisons, the speakers will be listened to by themselves, as well
as in the previously mentioned A-R comparisons with a reference speaker, This will
normally be done in several acoustic environments, by several listeners, Divergent
opinions, where they exist, will be presented,

Monterey Speakers

AT A GLANCE: The Altec Monterey and Monterey Jr. are closely related in con-
cept, with a single 8-in. woofer in the Jr. and two of the same type in the Monterey,
The Monterey uses a Model 30008 horn-type tweeter, and the Monterey Jr. uses a
Model 20008 cone-type tweeter, :
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The sound qualities of the two speakers are closely related, with the larger and more
expensive Monterey having noticeably smoother highs and much solider lows. Both
speakers have plenty of presence, as well as a tendency for toa bright highs which in-
troduce a sharp attack sound on voice sibilants and similar sounds.

The units represent the firm's entry into the small-speaker fickl. Both are available
in three finishes: walnut, blend, and mahogany. The Monterey (834A) measures 14
x 25 x 1415 in. and is priced at $174. The Monterey Jr. (835A) measures 1134 x 23 x
1114 in. and sells for §79.50. At §69.50, the Jr. is available as an unfinished unit.

IN DETAIL: The Monterey Jr. will be considered first, Compact, light, and inex-
pensive, it is finished on four sides. and since its pweeter is @ cone, it can be mounted
in any position without problems of high {requency directivity.

With the exception of a peak and hole in its high frequency response, its frequency
response is within plus or minus 7.5 db from 100 cps to 13 ke. The small free-cdge cone
tweeter rubs into dificulries shortly after it takes over, with increased roughness
compared to the wooler and a sizable peak at 9 ke, We also found 2 “birdie” or spuri-
ous response at about 4,700 eps, where the tweeter sang at 4 nonharmonically related
frequency.

The sound of the speaker at high frequencies tended towards stridency. For exam-
ple, the sound of a flute solo was noticeably altered by the peaky nature of the highs.
The lows sounded fairly good, with a certain amount of false bass introduced by dis-
tortion of very low frequencics.

As the harmonic distertion curve shows, the low frequency response of the Jr., is
adequate down to 70 or 80 ¢ps. The response improves and distortion is lowered when
the speaker is used in @ normal home environment, This response may be considered
adequate for a speaker of this size and cfMciency.

The polar respanse of the Jr. at 7 ke. is very good. The data was taken with the
speaker in a horizontal position, but since the tweeter s near one end, its response is
not symmetrical. Nevertheless, the 7-ke response is within plus or minus 5 db over a 65-
degreeangle, and would cover 90 degrees if the speaker were mounted vertically,

The tone burst pictures are representative of the best and worst obtained from this

speaker in the region from 2 ke upwards. In the case of the 6-ke tone, the speaker con- + 3 Wicrophons Resporia | 1
tinues vinging with hardly diminished amplitude when the tone is cut off, g A g~ Vira N
Since the Monterey has two woofers and something like twice the volume of the Jr., g2 -1 f\&f ﬁ\
onc wonld cxpect it to be sppreciably better in low frequency performance, It is. The = :;; 1
sound is full and well balanced, without the thin guality thar somerimes characterizes x ATIAL FREQUENCY RESPONSE AND DISTORTION ~]
its staller relative. Bass drums come through well, where they may be entirely missing g ig v PACIRAL iRty
in the Jr. Ew - Talo! H i u:ImmJ..
Bass distortion is also lower in the Monterey. It does not break badly until 40 cps, B 20— f bt
though appreciable amounts of distortion are present between 40 ¢ps and 60 cps. g ! Y S, = |

Frequeney response is clearty smoother than that of the Jr. The peaks are fewer and W N Al B S W 0
of smaller amplitude. The holes in the region of 230-300 cps are probably interference

elfects due to the paesition of the speaker during the measurements. Disregarding the B | e
holes, the response is within 5 db up to well beyond [5 ke (allowing for the response L s =Nk
drop of the microphone). The polar response of the 30008 horn tweeter is excellent, g “2 ]___4\‘1_
covering well over 90 degrees 2t 7 ke, There is no tendency to beam highs. —10 {
In spite of the general smoothness of the [requency response, the tone burst tests =D !
showed the transient response to be rather poor. At 4.7 ke (the worst point) the out- % Lig \ Toro! Harmonic Distortion
put actually increased when the tone ceased, and continucd throughout the “off” E \/ 'Rfmm ma;:gﬁwﬁsm
time. A slight change of frequency, to 3 ke, changed the picture, but not for the better, g :g Ay i [
The sound of the highs on the Monterey is smooth, but quite erisp and bright, T Moo [ ] s fe
g 20 St (06 30056 WL 3 5K Ik K

Some of the same alteration of harmonic structire on flute tones that we naticed on
the Jr. was heard on the larger system. There scemed to be an overemphasis on sibi-
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Photographs of tone bursts for {left te vight} Monterey Jr. at 6 k¢, Monterey Jr. at 9 ke, Mouterey at 4.7 ke and Monterey at 5 k.
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ALTEC LANSING SPEAKERS

lants, cymbals, and wire brush sounds which could not be reduced with the Monte-
rey’s tweeter level control.

Listened to by itself, the Monterey sounds good—in fact, impressive at times, When
compared to the reference speaker, it was unanimously judged (by five listeners) to
lack extreme lows and to be excessively crisp in the highs. Its quality on male voice
was excellent, without any trace of boominess. The sound of the less expensive Monte-
rey Jr. is not as good as that of the Monterey, having some stridency and thin bass.

Both speakers are of moderate efficiency, somewhat lower than most Altec speakers.
The [r. is approximately 3 db more cfficient than the Monterey when judged from
white noise measurements.

The Jr. may appeal to many by virtue of its relatively low price. A pair may be suit-
able for a low-priced stereo system, or a single unit may be used as half of a sterco sys-
tem with another speaker having more extended bass response.

The Monterey is better able to stand on its own feet, so to speak. Many people
prefer a bright, crisp sound, and the Monterey offers just that, That small group de-
voted to pipe organs or big drums are the only ones likely to feel the lack of deep

bass. H. H. Lass.

AT A GLANCE: The Bogen SRB20 is a complete stereo receiver, including separate
AM and FM tuners, stereo preamplifiers, and a pair of nominal 10-watt amplifiers.
At $219.50 it is relatively low-priced, meets its specifications, and is capable of being
used as the nucleus of a medium-quality sterco music svstem. Attractively styled, with
Bogen SRB20 a gold-colored front panel, it may be used on a shelf or installed in a console.

IN DETAIL: The Bogen SRB20 lacks many of the features found in more ¢laborate
{and expensive) stereo svstems, but is nevertheless capable of fulfilling its intended
function. For example, the two channels have concentric volume controls, which are
not clutched or ganged in any way. The two controls track well when they are set
initially to the same point, but il they are offset even slightly, they can hardly be said
to track at all. Thus to change volume, it is necessary to adjust each channel separately
in order to balance the stereo position.

There are three positions on the input selector. One is for either a magnetic phono
cartridge or a tape head. Only one or the other may be connected at a time, however.
The second is for radio, using the built-in AM and FM tuners. The third is for a high-
level auxiliary input or a crvstal phono cartridge. Input impedance of this circuit is
several megohms, making it especially suitable for a ceramic stereo cartridge. A pair
of outputs are provided to drive a tape recorder. Provision is made for adding an ex-
ternal FM multiplex adapter.

Bass and treble tone controls are concentrically mounted, and separate for each
channel. Separate tuning knobs control the AM and FM receivers. A somewhat
unusual (and possibly confusing) system is employed to switch between the AM and
FM tuners. Each has its own slide switch, with three positions. At the left position,
the tuner section corresponding to cach switeh is turned off. At the right position, each
tuner is on, as they would be used for AM-FM sterco reception. The AM tuner switch,
in its center position, cuts off the AM signal and substitutes the output of a multiplex
adapter, should one be connected. The center position of the FM switch cuts off the
AFC on the FM tuner.

An important omission from the SRB20 is that of a means of paralleling the two
channels, or of feeding either channel to both speakers. A so-called *‘stereo-mono™
switch is located in the rear of the unit, but this merely feeds channel 1 output (includ-
ing the FM tuner output) to both speakers. In this condition. the AM tuner is not
usable. One cannot parallel the two outputs of & stereo cartridge for playing a mone

Stereo Receiver

R e —— 1o«em_':“ e vl
2 — 5T Power Response (HANNAL e S M — E - - L : v
%0 W0 300 500 1000 3K SK IOk ok Performance of the amplifiers of the SRB20 is adequate for their intended use, and
is as good as one would expect in a low-cost amplifier. The intermodulation distortion
s = R =] o is quite low at usual listening levels, and each channel delivers its rated 10 wartts at less
£ _2 =E= Froquency Response (Aux) | | oo than 297 IM distortion. This power is available over the useful audio range, with the
& _1p——-RIAA Equalization Error || ™ usual moderate drop-off at very low frequencies. Incidentally, the Bogen specifications
W50 100 300500 1000 3K 5K 10K 20K refer to the power output rating of the SRB20 as a “music waveform rating.” This
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means that it applies with transient signals, as approximated in an intermodulation
distortion test. The maximum continuous power output is approximately 7.5 watts
per channel.

Frequeney response and phono equalization accuracy of the SRB20 are satisfactory.
There is a slight rollofl above 7 ke, which can be corrected adequately by means of
the tone controls if desired, though it 1s doubtiul that anyone could hear it in the first
pl:{CC.

Hum levels are low on the various preamplifier inputs, and are inaudible av any 10
likely-to-be-used gain setting. Stereo channel separation is 40 db at 1.000 eps. or well
beyvond the performance of records or cartridges. 1t was interesting to find that the
power amplifiers of the SRB20 were hardly affected by large capacitive loads, and
were stable under such operating conditions. 13 |

To summarize, the amplifiers of the Bogen SR1B20 arc as good as we have seen in an /“/
instrument of its price, and arc capable of delivering excellent sound quality when (HENNG, 2
used with reasonably efficient speakers or il played at sensible volume levels,

The FM tuner of this receiver also proved to be of remarkably good quality. (If we L . |
scem surprised at this discovery, it is merely because the SRB20 is obviously made to el 18 il 1
sell at a highly competitive price and compromises inevitably are made in the design
of such equipment. In this case, the compromises arce all in matters of flexibility and -

|
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convenience rather than performance.)

Usable sensitivity, by IHFM Standards, was 5.8 microvolts. The AGC action was
very effective, with almost no change in audio output level when the input signal was
increased from 10 microvolts to 100,000 microvolts. The distortion rating of the FM
tuner in Bogen's specilications is 1.597 (presumably at 1009, modulation), and it was
measured as less than 1,49 for signal strengths from 100 microvolts to several thou-
sand microvolts. ! 1 109 "

There is no tuning eye, but the intersection hiss is strong enough to serve asa goocl
guide to proper tuning. The ARC is effective, without being so strong that it will
cause one to miss stations sandwiched between two strong signals. Although it con-
tinues for at least 30 minutes, the warm-up drift is moderate, and since the AFC s
good enough to compensate for it, no retuning is required during warm-up. Stability
against line voltzge changes is good.

The rudimentary AM tuner is comparable in quality of sound to a table radio. Tts
value in AM-FM sterco broadeasts is questionable, though enough high frequency
boost can be introduced via the tone controls to make it tolerable. The built-in loop-
stick antenna offers adequate sensitivivy tor local reception, Ineidentally, the FM sec-
tion may be used with a built-in antenna connecction, making use of the power
line. This gives good reception within twenty-five miles or so of an FM station.

A final small eriticism, valid only in those areas served by a great many FM stations,
is that the FM tuning dial is calibrated at 4-megacycle intervals, and a certain amount
of hunting around may be required to find a given station. H. H. Lass.

\
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AT A GLANCE: The Heath FM-4 is a rather basic FM tuner, similar in many wavs

to its somewhat less expensive predecessor, the FM-3a. Construction has been simpli-

fied and performance enhanced by use of a preassembled and aligned *“front end.”

Without any alignment by the builder, it meets or exceeds its specifications in all Heath FM-4
important respeets. The FM-4, measuring 414 x 1314 x 514 in., has a vinyl-clad steel

cover and a black-with-brushed-gold-trim front panel. A very good valuc at $34.95 in Tuner Kit

kit form.

IN DETAIL: Heath engineers have extracted an amazing amount of performance
from only five tubes i the FM-4. The front end is supplied fully assembled and
aligned. Included within it is the silicon diode voltage-variable capacitor which pro-
vides AFC action. Lone tube is grounded-grid RF amplifier, mixcr, and oscillator.

The IF amplifier is conventional, with two stages of gain and & limiter, A single tube
contains the two diodes of the ratio detector and a cathode follower audio output
stage. A silicon diode is used in the power supply.

The dial mechanism is smooth and easy to operate and is well illuminated by an
edge-lighted lucite dial face. The FM-4 has a frent panel mounted volume control and
AFC ox-oFr switch, but ne tuning eve, In addition 1o the low impedance audio out-
put, a multiplex output is taken off ahead of the deémphasis network.

33
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HEATH FM-1 TUNER KIT

Qur seasitivity measurements are made in accordance with the THFEM Tuner
Measurement Standards, while Heath’s specifications are based on another measure-
ment procedure. Therefore, no direct comparison is possible. According to the IHFM
procecdure, the usable sensitivity is 7.5 microvolts, which is excellent. Unfortunately,
the audio output from the FM-4 is quite low until input signals of perhaps 20 micro-
volts or greater are used. One would require a 35-microvolt signal to develop 0.5
volts of audio when modulated 10095, whick suggests this as a reasonable lower Jlimit
of sensitivity with most preamplifiers.

Above 100 microvolts the limiting is fully effective, and there is no further improve-
ment in performance with stronger signals,

= I T ] We measured warm-up drift, without AFC, and found that an initial drift of some
t - r - . - . - . -
— 51— AUDIG OUTPUT —»=Z{100% MODULATION, 400 CPS) - 25 ke occurred in the first minute, followed by a slow and steady drift amounting to
—10 ! =1, Tty — I - e ~ . T . Yo
g s 1 Sl some 100-ke total in Ave minutes. The AFC action was on the mild side, reducing drift
E ""'—A’Y/ : and mistuning by a factor of only two. Fortunately, the IF and detector bandwidths of
—2 _Usable Sensitivity 25 MY — = o b S s 5 o L
30 £ N e M. HORE 4D DRTORTION the FM-4 are sufficiently wide so that this moderate drift is not troublesome. The
=3 ~ e e—— e frequency of the FM-4 oscillator was strongly affected by line voltage. Most localitics,
! 10 190 1% 10 however, do not have widely, rapidly fluctuating power line voltages. If such a condi-

tion should exist, it might prove troublesome.

The AM rejection of the FM-4 is unusually good. It is aided by the combined action
of a limiter (two stages on strong signals) and a ratio detector, which is inherently
nsensitive to AM.

The frequency response of the tuner is within plus or minus 0.8 db from 20 to
20,000 cps, and its low impedance output is unaffected by any reasonable amount of
cable capacitance.

Two critictsms of the FM-4 seem worth stating. Tuning is a trifle uncertain due to
the lack of a tuning eve. Interstation hiss is very low, and frequently one cannot tell
when a station is tuned in unless tuning is done at high-volume control setting. This is
likely to resultin blasting [rom strong stations.

The second problem can be easily resolved by the user. The output jack is directly
coupled to the cathode follower, and is at a potential of approximately 15 volws. If
this is connected to a preamplifier or power amplifier without an input blocking
capacitor (such as the Dynakit we used), the result will be either excessive distortion
or (in our case) very noisy and *“thumpy” valume control action. We strongly recom-
mend putting a blocking capacitor of .05 or 0.1 mid between the output tube cathode
and the connector. There is also a possibility of damaging the output tube of the tuner
if the output circuit becomes accidentally short-circuited (some preamplifiers deliber-
ately short all unused inputs). Fortunately, the remedy is casy and inexpensive.

Tosum up, the Heath FM-4 is a good quality tuner, especially at its price, capable
of delivering as good performance as many manufactured tuners, H. H. Lass.

AT A GLANCE: The Harman-Kardon Citation 11 is a dual 60-watt power amplifier
employing advanced circuit design and the finest components and construction
practices. Available in kit form or prewired, it ranks among the finest amplificrs made,

Its impressive performance specifications, which it lives up to easily, do not by any
means tell the whole story. Its listening quality is superb, and not easily described in
. X terms of laboratory measurements. Listening is the ultimate test, and a required one
Citation I for full apprectation of the Citation IL The price of the kit is $159.95, of the factory-

wired version §219.95, Each is fintshed in charcoal brown and gold.

Harman-Kardon

IN DETAIL: To our knowledge, the Citation IT is the only dual 60-watt amplifier
made on one chassis. It is large, rugged, and extremely heavy (60 Ibs.). No pains
have been spared to achieve the highest performance, and this, of course, is reflected
in its price.

Extensive use is made of multiple internal feedback paths in order to extend fre-
quency response at least two octaves bevond the audible range at both ends, with a
minimum of phase shift. Ten tubes are used, but of only two types. This sensible de-
sigh mitkes it practical to keep spares on hand without undue expense. The power
supply uses silicon rectifiers, with a resulting excellent regulation which makes it
possible to deliver full power continuously from both channels,
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A built-in metering system makes it easy for the user to maintain the amplifier in
proper adjustment as tubes age or are replaced, thus insuring continued top per-
formance.

We did not measure its performance outside the Yimits of 20 to 20,000 cps. There
is no point in plotting frequency respanse and power response, since the former is
perfectly flat and the latter down less than 0.7 db from full power at the 20 and
20,000 cycle points.

Intermodulation and harmonic distortion feli to the residual levels of our test equip-
ment at usual listening levels of a watt or less. Both harmonic and IM distortion
curves rise gradually as power is increased. They are both very low, though not as

low as we have measured on some other fine amplifiers. It is interesting to observe 16
that the 20-cps harmonic distortion curve lies directly on the IM curve, indicating

that the small amount of distortion we were measuring wasin the circuits proper and 200
probably not in the output transformers (usvally the weak link in any power am-
plifier design).

|

|
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I

\
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At 20 cps, the maximum power {(at the 19, distortion level) was about 55 watts,
but the IM curve, more representative of the power which can be realized with
music waveforms, extended to over 75 watts at 1%, distortion. The amplifier was-
stable under any load conditions we could devise. Below 10 watts, hum and noise =

!
#
£

&
FER CENT DISTGRTION

were 75 to 80 db, a completely inaudible level. 3
Our tests were made on a unit which had been o use for a time. Before making 1 .
our measurements, we performed the balancing and adjustment procedure putlined I w’r%??"’
in the instruction manual. It scems likely that our test results are typical of what

can be expected of a Citation II after a pericd of home use,

So far, except _for its great power and ingenious design, the performance data de- %M ) ™
scribed herein might appear to be no better than these of a aumber of other fine
amplifiers. Because of unexplained factors such as phase shift, overload recovery,
etc., we have always been skeptical of claims that “Amplifice X sounds better than
Amplifier ¥.” In most cases there is no audible difference between gaod amplifiers.

However (and here we depart from the laboratory and rely on our ears), the Cita-
tion II seems to have a special qualicy which may be unique. Without a full-fledged
A-B compatison among a number of amplifiers, this would be difficult to prove—
perhaps impossible. Be that as it may, there is a solidity, combined with a total ease
and lack of irritation, which sets this amplifier apart from most others.

At low levels, this difference 35 not particularly apparent, but we found that the
listening volume of the Citation II (as compared to some other very fine amplifiers
of comparable power rating) can be increased considerably without introducing
any annoyance or distortion, Furthermore, one can employ full treble and bass boost
to a degree which would be intolerable with most amplifiers, and hardly be aware of
the boost. Possibly this is due to its abilicy to handle its full power throughout the
entire audio spectrum without overload.

Whatever the reasons, the more one listens to the Citation IT, the more pleasing
its sound becomes. This quality is not likely to be discovered in the usual A-B listen-
ing comparison; it becomes apparent by listening over an extended period.

The construction of the Ciration IT is no job for 2 beginner, and the kit builder
must be prepared to take considerable time. But anyone who will settle for nothing
less than the finest will be well advised to look into the Citation II.  H, H, Labs.

NEXT MONTH'S REPORTS

Dynakit PAS-2 Stereo Preamplifier
Acoustic Research AR-2a Speaker System
Stromberg-Carlson PR-500 Turntable

Paco SA-40 Stereo Control Amplifier . . . and others
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d Lo | senco v ane This collaboration of a master pianist and a
7 w2V B new star among violinists is an event of the
R ! first magnitude. It is Rubinstein’s first record-
| ing ever of the “Kreutzer!" And Szeryng, you
remember, won the 1959 First Prize of the
- “Académie du Disque Frangais” for his RCA
- Victor album of the Brahms Violin Concerto.

. RUBINSTEIN/SZERYNG

Everything concert strings can do (and they EE Nt
are unique among instruments for plasticity | LVING

of texture and color), Morton Gould has them |
do here. And if you think Gould's best-sell- §
ing “1812™ and “Bolero™ are something in
stereo, you'll hurry to hear Mr. Stereo’s set- |
tings of favorites like “Pizzicato Polka.” E%

1uvmcasrsnsoaw»mmw Music from the best-remembered movies of
o DO the past twenty years is here given full sym-

- phonic treatment by Fiedler and the Boston
Pops. Examples: the most stirring recordings
you've ever heard, in hi-fi or stereo, of the
“Warsaw Concerto,” “Intermezzo,” “Laura,”
“Moulin Rouge,” “Gigi," “Cornish Rhapsody.”

Two Monteux Bﬁth birthday albums. For most EENICE R e
listeners, the “Fantastique” and Monteux g EEmE!
are synonymous. This reading, with the /

Vienna Philharmonic, is stunning! Its com- Bmmz( )
panion—Tchaikovsky's 4th, with the Boston e
Symphony— completes Monteux’s cycle of Fautailigue |
the last three Tchaikovsky symphonies. INSETENARS

PHILHARMONIG

Ity e Reiner studied piano under Bartok at the
Vo B8 Budapest Academy. He remained a devoted
. admirer, introducing much of Bartdk to

. America (e.g., the “Sketches”). “Music for
-%ﬁ Strings, Percussion and Celesta,” an exciting
- addition to the Reiner repertoire, reflects
A his 50-year rapport with Bart6k's music.

. BARTOK HUSIC for STRY
PERCUSSION and CELESTE /B

the world’s greatest artists are on...

38

NEWEST HITS
OF THE

GOLDEN 60’s
..ON RCA VICTOR

In Living Stereo and regular L. P.

Beniamino Gigli: the
tenor in his peak years.
“The type of singer he
represents is not fo be
expected in his perfec-
tion more than once in a
generation,” says Groves
Dictionary. Here is the
Gigli of the 20°s, with
his most popular selec-
tions (monophonic only).

Saint-Saéns: 3rd Sym-
phony. Charles Munch
and the Boston Sympho-
ny in a hi-fi and stereo
triumph. Munch, a long-
time Saint-Saéns spe-
cialist,is an enthusiastic
devotee of the “Organ”™
Symphony.Here,withau-
dio experts, he achieves
a sound masterpiece!

RCAVICTOR
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by Roland Gelatt

THE MOST POTENT partnership in
the annals of recorded music—that of
Leapold Stokowski and the Philadelphia
Orchestra—has been reactivated after
a lapse of nineteen years. This winter
the seventy-seven-year-old conductor re-
turned to his former podium to make a
series of guest appearances with the
Philadelphians.

The reunion turned out to be a great
one. Stokowski was in his very best form,
and the orchesera (still essencially his
creation) surpassed even its usual high
standard. This conductor and this or-
chestra were obviously made for each
other. They were also obviously made to
make records—a fact duly noted by
Columbia. Scheduled for release this fall
are the Arst new Stokowski-Philadelphia
discs in almost two decades—a Bach
collection and a coupling of Falla's E!
amor brujo with the conductor’s “sym-
phonic synthesis™ of Tristan.

We met Stckowski on the morning of
the recording session at Philadelphia’s
30ch Street Station and taxied with him
to the Broadwood Hotel, where Colum-
bia now records the orchestra, This
change of recording locale from the old
Academy of Music puzzled the conduc-
tor. “The Academy has always been one
of the world’s great rccording halls,” he
said, ““and I do not understand why we
should not make records there.”” The
young man from Columbia who accom-
panied us explained that it is possible to
achicve much better sterco separation in
the Broadwood than in the Academy.
“Al, that is a good reason,” Stokowski
commented. "It is essential to have
proper scparation between the chree
channels, Otherwise we might just as
well listen to a monophonic recording
over two speakers, Stereo is similar to
pointtiliste painting. It is a fusion of
sounds. But to achieve the right eflect
you must have good separation.”

We arrived at the Broadwood and
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went up to the Grand Ballroom, an
auditorium similar in size and appear-
ance to the Manhattan Center Ballroom
in New York. Stokowski made a quick
survey of the room, the microphone
placement, and the seating, then asked
that the rows of string players be spread
further apart. We could sce that he did
take separation very seriously indeed,
Howard Scott, the recording director in
charge, told us later that Stokowski
lavors a considerably more widespread
seating arrangement than is customary
for Philadelphia Orchestra sessions,

At eleven o'clock, with the chairs in
their new places, Stokowski began to
conduct the first piece on the day’s
agenda, his transcription of the Bach
chorale-prelude Ieh ruf” 21 dir. He kept
on for about twenty seconds, then
clapped his hands and announced:
“We're ready for a take,” After running
through the picce ence (it lasts about
four minutes), he told the musicians to
take a rest and went out into the ante-
room to hear the playback through three
KLH speakers. As the music started,
Stokowski looked at the engineer’s con-
trol panel and noticed that the three VU
meters for the three channels were not
registering. The chief engineer explained
that the meters work only during record-
ing, not for the playback. “But I must
see these working,” the conductor pro-

Stokorwski: be fixes things himself,

tested. “What sounds here in this rocm
is one thing; what sounds on the tape is
quite different. It dees not matter so
much now, but for the Tristan 1 must
have VU meters. I won't know what I'm
doing without them.” The engineer
promised to sec what he could do. When
Stokowski returned from a short lunch
break, he found a special set of VU
meters installed for his benefit,
Stokowski seemed at all times intensely
aware of the three sound sources. His
eyes kept shifting from speaker to
speaker, as if he were secing beyond them
to the specific instrumentalists on whom
he was concentrating attention, While he
listened he kept up a running commen-
tary on the details that needed rectifica-
tion. Howard Scott noted them all
down on a pad of paper. At the end of
each playback, Stokowski took Scott’s
notes with him to the podium and gave
instructions to his players. The proce-
dure, Scott admirtted, made the recording
director's lot a fairly easy one. “He does
all the work. He doesin’t say to us ‘Can
you fix this?’ He fixes it himself.”
Midway through El amor brujo it was
time for us to return to New York.
“You left much too soon,” Srokowski
chided the next day when we met at a
cacktail party. “The session lasted until
midnight. I've never done so much
recording at one stretch in my life. I
think the results may be good.” To
judge from what we heard at the Broad-
wood, the results ought to be spectacular.

THREE WEEKS before the Philadel-
phia Orchestra session, Stokowski and
the Symphony of the Air gathered n
Manhattan Center to record Ernest
Bloch's America, “a rhapsody for orches-
tra in three movements.” This s the
first in a series of recordings of Amer-
jcan music to be sponsored by the
William Flale Harkness Foundation in
cobperation with Vanguard Records.
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mﬁ-, =3 PIAND RABTIME . . .

BUKES OF DIXIELAND
New Orleans . ..
storyville . . , high
steppin’ music with
the: plunking piano,
whompin® tuba and
sliding trombones.
Selections hiclude,
“Tiger Rag."
“Original Dixieland
One Step,” and
“Kansas city-stom&;
AFLP 1528/R880 5

4OANS ¥

the highest standard
n high fioelty...

AMAGE AL(YEOIA WS R

CARNESIE HALL
CONCERT of the
pheromenal DUXES
OF DRAELAND!I!
Selections inciude:
“Muskrat Ramble,”
“Royal Garden Blues,”
and “Moritat”

AFLP 1918/AFSD 5918

PR I

EEANE Laiudia MEdL P ANSEE ¥

AL HIAT , . . America’s newest
and greatest thmpet find!
Spontansous and exsiting
trumpat mastery with original
and yplque jntecpretations of
such great aumbers as “8irth of
ihe Blues,” “Basin Street Slues,”
""After You've Gone,” “Stardust,”
"Tiger Rag," and “[ Can't Get
d Started With You.”

Vol, 1 AFLE T877/A¥SD 6872,
Yoi. 2 AFLP 1878/AFSD 5874,
Yol. 3 AFLP T928/AFSD 5328,

AUDIO
FIDELITY
RECORDS ...

LEADER IN THE FIELD OF
TRADITIONAL AMERICAN
DIXIELAND JAZZ

proudly present the finest jazz albums ever
recorded . . . performed by the finest jazz
artists in the world. Carefully selected material,
representative of the truly great jazz of
this decade, brilliantly recorded to bring you
the utmost in kigh fidelity reproduction.
Unforgetable performances reproduced with
presence and clarity never before achieved.
Trily great jazz, dramatically and artfully
showcased on the finest recordings

available today.

DIXIELAND BANIO., , .
featuring Dave Wierbath snd
his Dixieland Band playing
‘timehouse Blues,” “Chinatown,”
and *Atabamy Bound,” etc.

AFLE 13107AFSD 5910

Nors OF My Fefly RoRl
My Butter 4 [og Men Pt
§ I Cot Nabody

OHNNANE ALlLINIAGIdE HOIM NI Aanig ¥

. SATCHMO PLAYS KING OLIVER
Louis Armstrong plays jazz favorites bora in the eatly 19007

« o« immortal classics that have withstood the test of time . ..
muosic that is as vibrantly 2live today as the day it was
written, $atchmo played ali the selections

in this album with King Gliver, and, many of the

selections were weitten by King Ofiver himself,

Listen now to Louis Armstrong play such classics as:

“Saint fames Infirmary,” “Frankie &

Johnny,” “Jetly Roll Blues,™ “Big Butter & Egg Man.”

“Hgt Time In The Od Town Yonight”

"I Aint Got Mobody,” Dr. Jazz,” “Drop That Sack,” and

othars.  AFLP 1930/AFSD §930

DEPARTMENT HF 4
770 Eleventh Avenus, New York 19, N. Y.

Please send me your FREE complete- illustrated catalogs and

THE HAPPY SOUND OF RAGTIME . . . HARRY BREVER. B {echoical fista.

The startling and exciting sounds of genuine Raglime in
effervescent chythm played in the authentic happy

manner of mallet virtvoso Harry Brewer. Selections include: NAME
“Templation Rag," “Bugle Call Rag," “I2th Street Rag,”
and “Diff Pickles.”  AFLP i312/AFSD 5912 ADDRESS

ciry. Z0NE.........STATE

MONAURAL (AFLP) $5.95

8 nsted list 1008 . : -
VeE pr STEREO (AFSD) $6.95
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Viadimir Horowitz

N tiose immortal words of pressagentry,
I which you will find flapping from a slip
on the front of this record sleeve, Vladimir
Horowitz is *'a pianist who is a legend in his
own time.”

The cliché in this instance states a fact.
Horowitz at fifty-five can look back on one
of the most remarkable careers any virtuoso
instrumentalist has enjoyed in the past cen-
tury. Indeed from the time of his New York
debut—when he was only twenty-three—
until seven years ago, he was very probably
the dominant force among pianists, the
representative for our time of the supreme
technician, the man who could do anything.

I do not think that Horowitz's reputation
among his colleagues is any less potent today
than it was in the past, but for the music
audience seven years is a fairly long time.
There must now be many listeners who never
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Beethoven Piano Sonatas in Stereo

Inaugurate New Horowitz Series

by Robert C, Marsh

have had an opportunity to hear Horowitz in
recital and who try to gauge the original
from a pupil or imitator. I have thought at
times of writing a study entitled The Baleful
Effects of Horowitz on the Art of Planism, but
whenever I came to framing charges, T al-
ways realized that a similar indictment could
be brought against any great performer.
Horowitz himself has always been a sufli-
ciently remarkable musician to see and avoid
the excesses that stimulate the would-be
Horowitz to his worst.

The Horowitz the public knew from 1928
until early in 1953 has been supplanted by a
Horowitz met only in recordings. Their evi-
dence shows that during his sabbatical years
he has lost none of the technique that went
into the making of the legend; it also reveals
a depth in some of his work that did not
appear to be there before. His editions of

the Becthoven Moonlight and Waldstein
Sonatas, released in 1957, were competitive
with the work of Becthoven specialists such
as Rudolf Serkin—a srate of affais that
hardly fitted the Horowitz stercotypes.
This latest Victor release—made in Car-
negie Hall and inaugurating a new series of
Horowitz recordings (his first, incidentally,
in stereo)—is another scholarly product,
The Appassionata, which, for all its over-
weening popularity he has here recorded for
the first time, is presented in a carefully built
performance based upon a photographic
copy of the ariginal manuscript in the Paris
Conservatoire, although apparently Horo-
witz studied all the standard texts in the
process of forming his interpretative conclu-
sions. These I find remarkably convincing,
more so, indeed, than his statement ol the
carlier sonata that completes the disc. One
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of the great problems in the Appassionata is
pacing the work so as to provide a convineing
shift from the Allegro ma non troppo that
opens the final movement to the Presto that
closes it. If the Allegro is too fast, the effect
of the Presto is lost, cither because the
pianist cannot play rapidly enough to pro-
vide a strong contrast or because in attempt-
ing to do so he reduces the final pages to a
jumble of wrong notes.

One can hardly charge Horowitz with a
lack of technique or an overly cautious ap-
proach. Listening to the rising series of
chords in the opening of the first movement
you will hear his plaving, particufarly in
stereo, with an impact greater than you may
ever have experienced in the concert hall,
It is his sense of balance and proportion that
keeps him from rushing headlong in this

music and the results could easily be the
most interesting recording of the Appas-
sionata to appear this vear,

The heart of the Op. 10, No. 3 Sonata is
its slow movement, a Largo that must be
heard with the full sustaining power of the
piano used to advantage. The cruclest thing
one can do to any Beethoven sonata record-
ing is to play it against the Schnabel version,
and if you do this to the Horowitz, you will,
[ think, discover two things. First, that
Schnabel gets somewhat more from this
music than Herowitz does; second, that the
Horowitz recording, which of course is in-
comparably superior technically, can with-
stand this comparison better than most.

Indeed it may be the very strength of the
recording, with its startling “vou are there
under the piano lid™ quality, that appears to

give this work a weight of tone more ap-
propriate to middie period Beethoven than
Opus 10. (For all the proximity, inciden-
tally, an automobile horn from Seventh Ave.
intrudes at one point of the slow movement.)
But this is a small matter, as, indeed, are anv
quibbles about this dise that ignore the cen-
tral 1ssue: Horowltz is once more at work for
the microphone, and these new recordings
could be the finest of all his fabulous years.

BEETHOVEN: Senatas for Pianeo: Ne, 7,
iz D, Op. 10, Ne. 3; No. 23, in F minor,
Op. 57 (“Appassionata’™)

Viadimir Horowitz, piano.
& RCA Vicror LM 2366, LI, $4.98.
o o RCA Vicror LSC 2366, SD. $5.98.

For a twenty-fifth anniversary.

OR WHATEVER REASON, at least three gen-
chticms of American concertgoers have
responded most wholcheartedly to the lush
tone, romantic fervor, and physical excite-
ment which characterize Slavie playing.
The more restrained and objective French
school, on the other hand, has been regarded
with reservation, if not with outright an-
tagonism.  Yet one of the relatively few
French artists to be widely acclaimed in this
country is Robert Casadesus, whose propor-
tioned style, rhythmic thrust, and clean
technique mark him particularly as a clas-
sicist. It is in honor of the twenty-fifth
anniversary of his American debut that
Columbia now issues these three discs.

One record is devoted to Casadesus the
composer, the other two feature him in his
more familiar role as a concert pianist. If one
can draw conclusions from the sleeve notes,
Casadesus would like to be known as a
French pianist and as a Spanish composer.
His grandfather Luis Casadesus was a Cata-
lonian, and both compositions recorded here

62

by Harris Goldsmith

Honoring Both Composer and Performer,

Three Discs of Robert Casadesus

make use of Spanish dance forms and are
permeated with Spanish color. I myself was
most impressed with the Sextuor, composed
in 1958 and written in a stvle close to that of
Poulenc and Honegger. The first movement
in particular has a compelling rhythme
thrust in which the piano’s bass accents com-
bine with the bright, slightly nasal wood-
wind timbre to suggest an exuberant folk
dance played on the accordion. The entire
piece, in fact, s Lively, witty, and concise; it
should pain many admirers. Perhaps the
presence of strings inevitably makes the 1949
Nonctre more byrical and softer in outline.
The annotation stresses the originality of
Casadesus’ writing and his emphatic rejee-
tion of serial techniques. Nevertheless, 1
found the Nonectto cclectic in style and
rather nebulous. The second movement
{especially the beginning for string quartet
alone) kept evoking in my mind obsessive
images of Shostakovich's Violin Concerto.
(Since the Nonetto preceded that work by
some four years and it is unlikely that the

two men communed with each other, the
resemblance must be purely coincidental.)
Perhaps further hearings will produce a
dilferent impression of the work. The per-
formances are presamably definitive, the
recording excellent in both versions,
Unfortunately, some of Casadesus’s less
notable efforts as a composer are on exhibi-
tion in the disc which couples Beethoven's
First and Fourth Plano Concertos. The
pianist replaces Beethoven's cadenzas with
his own, which are rather trivial-sounding
and lack motivic development. As for the
performances, I found that of the First rather
tame. Casadesus and Van Beinum favor for
the opening movement a deliberate “Cen-
tral-European’” tempo, which to be effective
needs more impetus and force than Casadesus
provides. (And like most of today’s pianists,
Casadesus incorrectly plays appoggiaturas be-
fore, rather than on, the beat.} Similarly, the
almost flippant tempo chosen in the Largo
does not conceal the blandly uninflected
line. (No pianist has equaled Schnabel in this
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.movement.) The Fourth Concerto is al-
together more admirable. A Casadesus ver-
sion of this work was previously available in
an older recording with Ormandy. This new
onc reflects the progress made by the planist
and the recording technicians. It is notat all
like the exquisite reading of Gieseking with
its Mozartean grace, fluency, and beauriful
colonistic detail. nor does it have the asym-
metrical phrascological distentions and con-
versational “grouplets” of the Schnabel-
Fleisher performances. Casadesus's work is
cool-headed, shapely, and chiseled. His runs
are pearly smooth, and the superbly athletic
treatment of filigree passages (notably at
measures 204-226 in the first movement)
could only come [rom a veteran performer.
And if his ideas are oceasionally a wrifle
conventional, they are always in good taste.

Van Beinum and the Concertgebouw give
tonally ravishing support to both concertos.
The LP gave beautiful sound. In the stereo,
the piano, firmly placed slightly left of
center in the First Concerto, began in parts
of the Fourth to wander like a beacon light.
There was also considerable distortion and
surface noise on my test pressing. T would
suggest that the buyer interested 1n sterco
sample his copy if possible. Even disregard-
ing the distortion on the SD, I preferred the
closer, more immediate monophonic sound.

The Bach disc is, if I am correct, the first
recorded example of Casadesus's playing of
that composer. The artist concentrates on
clarity of outline and rhythmic propulsion.
He treats the piano as a percussive instru-
ment and eschews tonal richness, crescendos,
and other panistic devices. In the fralian
Concerto and once or twice in the Partita, [
thought the pianist’s marellato attack and
thythmic emphasis were slightly overdrawn,
but it is refreshing to hear Bach plaved in so
zesthul a manner. Columbia has eaptured the
characteristic harpsichordlike twang of Casa-
desus’s tone beautifully.

M. Casadesus has dedicated a lifetime to
music; we wish him a happy anniversary,

CASADESUS: Sextuor for Piano, Wood-
winds, and French Herm, Op. 58 Neo-
nette for Piano, Woodwinds, and String
Ounartet, Op. 45

Robert Casadesus, piano.
e Corunpia ML 3448,
e o CoLunmpia MS 6121,

LP, $4.98.
SD. $5.98.

BEETHOVEN: Concertos for Piano and
Orchestra: No. 1, in C, Op. 15; No. 4, in
G, Op. 58

Robert Casadesus, piano: Amsterdam Con-
certgebouw Orchestra, Eduard van Beinum,
cond.

o Coruamra ML 3437, LP. 54.98.

e & Corumeia MS 6111, SD. 8§5.98.

BACH: Partita No. 2, in C mingr, 5. 828;
Concerto in F, 8 971 (“ltalian’); Toc-
cata and Fugne, in E minor, §. 014

Robert Casadesus, piano.
o CoLumers ML 5446, LP,
& o Coruamia MS 6120, SD.

$4.98.
§5.98.

Arrir 1960

At the forefrent of the avant-garde.

In Retrospect—the Music of John C

ge

by Alfred Frankenstein

LIFE

A mustcal innevation iz compellingly
documented in a new album entitled The
Twenty-Five-Year Retrospective Concert of the
Music of John Cage. The concert itself ook
place at Town Hall, New York, on May 15,
1958, and the entire program is issued on
three stercophonic dises published by George
Avakian and available from P.O. Box 374,
Radio City Station, New York 19, N. Y.,
:"]ll at some FCC(H‘d Shop.‘;.

John Cage, pupil of Henry Cowell and
Arnold Schoenberg, once active on the West
Coast but a New Yorker since 1943, has long
ridden on the front bumper of the arani-
garde. There have been times when it seemed
as if any musical novelty could claim his
allegiance, but, as these records and their ac-
companying pamphlet show, this is not true.
In spite of momentary deviations this way
and that, there has been a consistent line to
his work; it holds together, and the recorded
program clarifies the essential shape of his
career.

The six sides contain nine works produced
between 1934 and 1958, Throughout that
period, Cage was fascinated by percussive
sounds: hence the Construction in Meral, for
percussion ensemble; the Quartet for Twelve
Tom-Toms; the Sonatas and Interludes for
Prepared Piano: and the song The Wonder-
Jul Widow of Eighteen Springs, for voice and
piano percussively treated.

A prepared piano is, of course, one whose
tone colors have been altered by the attach-
ment to its strings of screws, bolts, rubber
erasers, and similar oddments. As Cage him-
sell puts it, a prepared piano is in effect a
percussion ensemble under the control of a
single player. Eight of his sonatas and wwo
of his interludes for this instrument are in-
cluded, and they 6l two of the six sides. In
The Wonderful Widorw of Erghteen Springs the

'me dedicated to the pursuit of -

piano is completely closed and the performer
drums on it with his fingers and knuckles;
four drumming arcas are stipulated and pro-
vided for in the notation—the belly, the
top, and two spots on the kevboard lid—and
the notation also makes it clear if fingertips
or knuckles are to be used. The piano part
of this song is a real feat of virtuoso drum-
ming and 1s one of the most cxtraordinary
things on the records.

In recent years Cage has taken an enor-
mous interest in chance as a principle of
musical strueture and has developed a tech-
nique for the creation of sonorous accidents
which is at least as elaborate as the Schoen-
bergian system for the conjuring of the in-
evitable. This reaches its climax in the stu-
pendous Concert for Piano and Orchestra,
the newest work in the set and the one which
was clearly the high point of the Town Hall
concert. The piece has an absclutely epical,
spine-tingling quality to i, rather like that
of Vartse’s orchestral works but less massive,
and with an element of humor in its im-
provisation which Varese never affords,

The pamphlet issued with the set contains
a facsimile of part of the manuseript of each
work, with comment on it by Cage himself.
For the Concert for Piano and Orchestra
two such pages are provided. One iz the
fifty-first page of the piano part; the other
is one of twelve pages lor the trombone
pi;l}’tr. Among a great many other ihing‘s.
we are told that the entire piano part con-
tins sixty-three pages which may be per-
formed in any order. The directions to the
trombonist arc even {reer: “These pages may
be played with or without other parts for
other plavers. It is therefore a trombone solo
or a part in an ensemble, symphony, or con-
cert for piano and orchestra. Though there
are twelve pages, any amount of them may
be played (including none).” Tf the trom-
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bonist decides to hop aboard the ensemble
he is offered the opportunity to play with
his spit-valve open, with his slide removed,
with a glass jar replacing his bell, and so on;
three different sizes of note-head are em-
ployed, relating either to duration or in-
tensity as the player wishes. And so on.
There is, I suspect, an element of blague in
ali this, but not much.

For me, the total effect of the set is to
suggest primarily that Cage has a first-rate
intellect, capable of analyzing and synthe-
sizing ideas about music in an extremely
brilliant fashion; bur the music he writes in
response to these ideas is sometimes not first-
rate, and in none of it do I £nd anything like
the creative pressure that lies behind the
music of another New York indeterminist,
Morton Feldman, whose first published re-
cording was recently reviewed in this maga-
zine. But there are some good picces here,
especially, for my money, the Construction in

Metal, The Wonderful Widow of Eighteen
Springs, the vocalise called She Is Asleep, and
the above-mentioned Concert for Piano and
Orchestra. The sopatas and interludes for
prepared piano are, to my taste, delightful in
small doses but rather a bore in so big a dose
as js provided here.

The only one of Cage’s tape recorder
pieces included is a short one called Wiliiams
Mix, which involves the montage of eight
separate tapes according to the laws of
chance. It is completely overshadowed by
other works in the sct, notably the prodi-
gious Concert for Piano and Orchestra,

The recording is extremely good and

" makes excellent use of stereo for the very

special effects the composer demands. The
performers are among the best in New York.
They include Cage himself as pianist and
two other piane virtuosos~—Maro Ajemian
and David Tudor—as well as the contralto
Arline Carmen and the Manhattan Percus-

sion Ensemble. The applause following each
composition is recorded as- well as the music,
and. the protest that arose during the Con-
cert for Piano and Orchestra is clearly audi-
ble; it is quite in place, however, as part of
the wondesful hullabaloo. After all, if the
players are to do pretty much what they
please, why shouldn’t the audience join in?

The accompanying pamphlet is one of the
finest ever issued. Record annotations could
be distinguished additions to literature on
music, but they seldom are. Avakian'sis, and
his bookiet alone would be a welcome addi-
tion to any library shelf.

CAGE: “The Twenty-Five-Year Retro-
spective Concert of the Music of Jobn
Cage”

Arline Carmen, contralto; Joha Cage, Maro

Ajemian, David Tudor, pianos; Manhattan

Percussion Ensemble.

® o GEORCE AvaruaN. Three SD. $25,

CLASSICAL

BACH: Brandenburg Concertos (com-
plete)

Nethedands Chamber Orchestra, Szymon
Goldberg, cond.

e e Eric BSC 105. Two SD. §11.96.
To the surprising number of penerally
satisfying complete Brandenburgs on records,
we must now add still another. Mr. Gold-
berg, who also plays the solo violin part in
Nos. 1, 2, 4, and 5, and the first viola part
in No. 6, conducts performances that are
clean and brisk in the fast movements, flow-
ing in the stow ones. His men respond with
warmth as well as precision.

Flutes are used instead of recorders in
Nos. 2 and 4, and an ordinary violin instead
of a wiolino piccolo in No. 1, but otherwise
even the most hard-bitten purist will find,
I think, Little to cavil 1. If the trumper in
No. 2 is rather pinched and i1s intopation
at times only approximate, the horns in
No. 1 are crisp amiJ always on pitch. Except
for a moment or two in the first movement
of No. 2, when the flute is covered, even the
troublesome problem of balance is sclved.
No. 6 is played by a string sextet and a
harpsichord. The result is perfect clarity,
though some of us may prefer the dark rich-
ness obtained when there is more than cne
instrument to each part. The sound is
first-rate. N.B.

BACMH: Partitz No. 2, iz C miner, 5. 828;
Concerto in F, 5. 971 ("Italian); Toc-
cata and Fugue, in E minor, 5. 914

Robert Casadesus, piano.

‘o Cocvmera ML 5446, LP. $4.98.
o o CoLumeia MS 6120. SD. §5.98.

For a feature review of this recording, sce
page 62, :
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BARTOK: Music for Strings, Percussion,
and Celesta
tMartin: Petite symphonie concertante

Orchestra, Leopold Stokowski, cond.
o CarrroL P 8507. LP. §4.98.
¢ oCarrtoL SP 8507. SD. $5.98.

If ever a composition was made to order
for stereophonic recording, it is Bartdk's
Music for Strings, Percussion, and Celesta;
yet this is its first stereo edition.

The score contains elaborate directions
for the placement of the instruments on the
stage. The spatizl relationship of tones is
one of the things with whicll: Barték was
experimenting here; the position of the
instruments to left and right and to front
and back is of the essence of the work. The
stereophonic recording does aot simply
enbance the toral dimensionality of the
sound, as it usually does; some sounds are
reserved for one speaker and some for
the other, thereby approximating Bartdk’s
intention.

Frank Martins symphony is also for a
divided orchestra, and it has an extremely
subtle solo group composed of harp, harpsi-
chord, and piano. Here, too, stereophony
has been used to approximate the composer’s
intentions with regard to sound-space, and
rather more closely than in the Barték.

In addition to the extremely interesting
wse of stereo, this recording is valuable
because of Stokowski’s magnificent intec-

retations. The mystery, majesty, and bril-
iance of the Barték are beautifully deale
with, and the Martin is given a bigger
thrust and finer line than I, for one, knew
it possessed.

The record also has its deficiencies. The
orchestra is a pickup group. It plays very
well but not perfectly; there are slips in
intonation, flawed attacks, and other evi-
dences of haste. And although the recording
realizes in its stereophonic version many
qualities of both pieces which only stere-
ophony can cope with, the sound is not of the
best in other respects; the timbres of the
instruments are not as well rendeced as they

can be, and the balance of weight between
them is sometimes faulty. A.F.

BEETHOVEN: Concertos for Plano and
Orchestra: Neo. 1, in G, Op. 15; No. 4, in
G, Op. 58

Robert Casadesus, piano; Amsterdam Con-
certgebouw Orchestra, Eduard van Beinum,
cond.

o CoLumara ML 5437, LP. $4.98.

o o CoLumeia MS 6111. SD. $5.98.

For a feature review of this recording, see
page 62.

BEETHOVEN: Concerto for Piano and
Orchestra, No, 3, in C ménor, Op. 37

Glenr Gould, piano; Columbia Symphony
Orchestra, Leonard Bernstein, cond.

o Corumera ML 5418. LP. $4.98.

® o Corumpia MS 6096. SD. $5.98,

BEETHOVEN: Concerte for Piano and
Orchestra, No. 3, in C minor, Op. 37;
Rondo iz C, Wo.0. 6

Julius Katchea, piano; London Symphony
Orchestra, Pierino Gamba, cond.
» e Lonpon CS 6096, SD., $4.98.

The steeper here is the Rondo of 1795 {con-
temporary with Op. 4) which Katchen uses
as a preface for the concerto. It is one of the
most appealing examples of youthful Bee-
thoven—he was tweaty-five when it was
written—and a gratifying bonus.

Katchen has better recording and in the
Concerto an accompaniment superior to that
provided Gould, although the Gould set has
a stronger sense of stereo directionality.
Moreover, the Katchen performance has
firm, bright playing and a lively finate.

Gould’s execution. of the solo part con-
sistently goes beyond Katchen's to provide
a more ingeresting and mowving statement of
the music, and this, surely, cught to be the
making of the Columbia set. I am troubled,
however, by the insensiive—even crude—
features of Bernstein’s treatment of the in-
strumentat lines as well as by the washed-out
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quality of the orchestral sound with its
ersatz resonance only too conspicuous. The
Gould set is [ull of incidental noises, the
worst of which is a fine stereo cough during
a flute solo in the sccond mavement. These
failings are about the same in both the sterco
and mono versions of the set.

For a sterco Third, [ continue to recom-
mend the Backhans edition, which is with-
out the faults of either of these. Bur both
the Rondo offered by Katchen and Gould's
performance, despite its setting, deserve con-
sideration if the composer is of particular
interest to vou. R.C.M.

BEETHOVEN: Sonatas for Piano: No. 7,
i D, Op. 10, Ne. 3; No. 23, in F minor,
Op. 57 (“ Appassionata’)

Vladimir Horowitz, piano.
o RCA Vicror LM 2366. LP. $4.94.
e o RCA Vicror LSC 2366, SD. $35.98.

For a feature review of this recording, sce
page 61,

BEETHOVEN: Symphony No. 5, in C
minor, Op. 67; Fidelio, Ofp, 72: Overture

Bavarian  Radio  Symphony Orchestra,
Eugen Jochum, cond.
e o Deces DGS 712028, SID. §5.98.

Here, Linally, is a stereo Filth which can
be regarded as competitive in every sense
with the best of the monophonic cditions.
Jochum's performance is an excellent one
on all counts, offering the breadth and
strength of the German tradition without
bombast er pedantry. The first movement
repeat is observed, but so are a great many
other niceties that mark the distinguished
performance from the superficial approach
to this music. If you play the recording
with the score, you will see what [ mean.
The engincering 15 quite up to the level
of the performance, providing a richly
multidimensional  ensemble  quality  that
grows impressively for the climactic pas-
sages but can sustain with unusual effect the
quict pages leading o the final movement.
No new Fifths should be needed for some
time to come. R.C.M.

BLOCH: Concerta Grosso for Strings and |

Piane; Coucerto Grosso for Strings

Fastman-Rochester  Symphony  Qrehestra,
Howard Hanson, cond.

e o Mepcury SK 90223, SD. $4.98.
Everyvbody knows Bloch's first concerto
grosso. It was one of the most famous pieces
of the 19205, one of the outstanding ex-
amples of that period’s neoclassicism, and
onc of the works that established Bloch's
reputation throughout the world. Few peo-
ple scem to know, however, that he wrote
a second concerto grosso in 1932, This one
is for strings alone, with a Corelli-like con-
trast of a solo group against the full ensem-
ble. If possible, it is an even finer picce than
Concerto Grosso No. 1. Bloch's music un-
derwent & certain concentration and clarifi-
cation in the last years of his life, and during
this period he produced scveral master-
pieces which the world at large has vet to
discover. It will not be long in discovering
the second concerto grosso, however, thanks
to Hanson'’s superb performance and Mer-
cury’s magnificent recording, AL,
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BOCCHERINI: Concerto for Celle and
Strings, in B flat

tVivaldi: Concerts for Cello and Strings,
in D

tVivaldi-Bach: Concerto for Cello and
Strings, in G

Antonio Janigro, cello; Solisti di Zagreb.

# RCA Vicror LM 2365, LP. $4.98.

e ® RCA Vicrow LSC 2365. SD. $5.98.

To readers who are interested primarily
in first-rate cello plaving this disc can be
warmly recommended. Janigro has a ravish-
ingly beautiful tone, he seldom serapes, and

he performs with both dash and feeling.

To readers interested in authentic Boe-
cherini and Vivaldi this disc cannot be
recommended at all. The literature for
cello and string orchestra is no doubt
sparse, but it secms unfortunate that a
performing group of this high caliber had
to descend to nineteenth-century, souped-
|'lp :}rl':tllgr’lnr‘nrq ﬂ{ (rigllt‘t‘.i‘.nt|1-Ci‘.nlllr’\‘ mit-
sic. The familiar Bocchertni concerto has
been shown to be largely the product of
its arranger, Friedrich Griitzmacher, who
shifted the composer's material about with
ereat abanden, sweetened the accompani-
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Blockstons Studics

Rubinstein: even a greal artist grows.

ment & fa Mendelssohn, and  substituted
an enticely different slow movement for
the original. 1 was unable to find the
Vivaldi Concerto in DD in Pincherle’s cat-
alogue, and suspect from its sound that
it too was metamorphosed somewhat by s
arranger, one Dandelot. As for the “Vivaldi-
Blclx,' it has nothing to do with Vivaldi
and little enough \nth Bach. I source is
a concerto by Duke Johann Ernst of Saxe-
Weimar, which was transeribed by Bach
for organ solo. It was presumably from the
Bach version that a certain Keleman made
the present retranscriprion, N.B.

CAGE: “The Twenty-Five Year Retro-
spective Concers of the Music of Jobn
Cage”

Arline Carmen, contralto; John Cage, Maro
Ajemian, David Tudor, pianos; Manhattan
Percussion Ensemble.

e ® Grorge Avarian, Three S §25.

For a feature review of this album, sece
page 63.

CASADESUS: Sextuor for Piano, Wood-
winds, and French Horn, Op. 58 No-
netto for Piano, Woodwinds, and String
Quartet, Op. 45

Robert Casadesus, piano.
o Corummia ML 5448, LI, $4.98.
& o Cornummia MS 6121, SID. §3.95.

For a feature review of this recording, see
page 62.

CHOQPIN: Scherzos {4}

Artur Rubinstein, piano.

o RCA Vicror LM 2368, LP. $4.98.

It cver proof were needed that a great
artist continues to grow, here it is. And if
it scemed doubtful that any recording of the
Chopin scherzos would surpass Rubinstein’s
carlier version, his new ane does. There
are no major or basic changes in the pianist’s
interpretation, but there is more breadth
and depth in handling of detail. If the lyrical
elements become mellower and more singing,
the dramatic elements become more power-
ful and striking. Comparison of the opening
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of the B flat Minor Scherzo in the two
instances points this up, for in the later
version the pauses are just a shade longer,
increasing the musical tension and drama.
Yet there is no sense of calculation in this;
actually the newer concept sounds the more
natural, and the playing has the same spon-
taneity, the same bnlliance, drive, and
clegance as before. The process of minute
change is repeated throughout the recording,
producing performances more heroic and
richer than ever. Sonically, of course, the
new disc is much brighter, and surface notse
no longer plagues the listener. R.E.

DVORAK: Slezvonic Dr:r.’c:'es, Op. 467
Slavonic Dances, Op. 72

Alfred Brendel and Walter Kuen, piano four-
hands.
e Vox PL 11620, L. $4.98.

As far as [ am able to ascertain, this is the
first time that all sixteen Sloeomie Dances
have ever been recorded in the composer’s
original version for piano duet (it was only
fater that Dvordk arranged them for or-
chestra). Brendel and Kuoen play these de-
lightful mmiatures with a real flair, as if they
were enjoying themselves. They manage to
put plmt\ of verve into their performance
without any of the hammering that too often
results when two panists sit down at one
kevboard. They also manage to get all six-
teen dances onto one disc without rushing,
though, as might be expected, there are no
bands separating the individual dances. The
recorded sound is adequate. P.A.

HANDEL: Concertos far Organ and Or-
chestra: Nos. 13-16

E. Power Biggs, organ; London Philhar-
monic Orchestra, Sir Adrian Boult, cond.

o Corunmmra M2L 267, Two LP. $9.96.
o o Corumnra M2S 611, Two SD. §11.96.

These four works, with which Mr. Biggs
completes his traversal of Handel's organ
concertos, are largely transcriptions trom
ather pieces of his, While they do not, on
the whole, attain the level of the six con-
certos of Op. 4 or the six of Op. 7, they
are by no means devoid of interest. The
first Allegro of No. 13 {in F, sometimes
known as “The Cuckoo and the Nightin-
gale” because of the bird calls in this move-
ment) is cheery and pleasant, and the last
Allegro has a delightful verve. The finale of
No. [4 s as Briush as Yorkshire pudding,
No. 16 is a big work in six movements with
woodwinds and horns. In the second move-
ment there is some lively dialoguing between
the winds and the organ. Also presented
here are six little fugues for organ, whose
authenticity has been a matter of contro-
versy. Whichever way the verdict goes, it
will not affect Handel's standing in the least.
As in the other volumes of this series, per-
formance and recording are absolutely first-
class. N.B.

HAYDN: Sympbonies: No. 85, in B flat
{"La Reine”}; No. 101, in D {"Clock"}

Bamberg Symphony, Joseph Keilberth,
cond.
e o Truprunken TCS 18014, SD.  §2.98,

The first stereo appearance of No. 85 is more
than adequate excuse for investing $2.98 in

this disc, since the work i1s among the best
of the master’s pre-London symphonies.
Keilberth offers a sccure German Havdn
style with reom for the strong melodic fea-
tures of this score to find realization.

In the Clock vou will find none of the
wonders Toscanini brought from this music,
but the performance remains a good one.
Unfortunately, it is somewhat thin and wiry
compared 1o the pleasantly refined sound
of the earlier worl. Stereo effects are good in
both cases, however. R.C.M.

KODALY: Hary janos, Op. 15: Orchestral
Snite—See Prokofiev: Liestenant Kije:
Srite, Op. 6O,

MAHLER: Symghony No. 4, in G

Lisa Della Casa, soprano; Chicago Symphony
Orchestra, Fritz Reiner, cond.

o RCA Vicror LM 2364, LP.
® » RCA Vicror LSC 2364,

54.98.
SD. §5.98.

The distinetive sound of the Chicago Sym-
phony under the Reiner baton, the firm
clean registration of instrumental lines to
form a composite of strong and sumptuous
tonal values, has rarely been captured with
complete success in its recordings. I is pleas-
ing to find, therelore, that the Mahler
Fourth—a work which these ensemble
qualities are essential—exhibits them as ef-
fectively on both monophonic and stereo
discs as it did in concert.

The Mahler Fourth is really a pastoral
symphony, but its landscape 1s no placid
scenc but a stage on which angels and devils
contest for men’s hearts. Its atmosphere
thus goes all the way back to Weber's Der
Fredschiitz, although Mahler infuses clements
of Austrian folklore, which 1n this work and
its immediate predecessor he draws upon
more deeply than in any of his other scores.

Once you hear any Mahler work in stereo
you realize, I think, that no monophonic ac-
count can do it justice, There are several
good monophonic Fourths still in the cata-
logue, among them the lovely old Walter
version.  Reiner’s approach is somewhat
cooler than you may expect, and in the final
movement, particularly, recollection of Wal-
ter’s sensitivity may cause a moment's doubt
of the present interpretation. But this is a
fine pcrim mance with integrivy and convic-
tion i its own terms, and with thunn;, you
will come to admire both its concept and
execution, R.C.M.

MARTIN: Petite symphonie concerlante
—See Bartok: Music for Strings, Per-
cnssion, and Celesta.

MOZART: Serenades for Winds: No. 11,
in E flat, K. 375; No. 12, in C minor,
K. 388

Everest Woodwind Octet, Newell Jenkins,
cond.

e Everest LPBR 6042, LP. $4.40.

e o Everest SDBR 3042, 8D. $4.40.

It would be hard vo imagine that two works
written by the same composer within a few
months for the same combination of instru-
ments could be so different, K. 373 is pure
entertainment music, singing away as though

Continned on page 68
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EIGHT

Symphony No. 9in D Minor (*'Choral™);
Symphony No. 1 in C Major. Ingeborg
Wenglor, Ursala Zollenkopf, Hans-
Joachim Rotzch, Theo Adam, with the
Leipzig Broadcasting Chorus and the
Leipzig Gewandhaus Orchestra, Franz
Konwitschny, Conductor.

SC 6036 BSC 107 (Sterecrama)

Symphony No. 7 in A Major. The Cleve-
landOrchestra, GeorgeSzell, Conductor.
LC 3658 BC 1066 (Stereorama)

Symphony No. 5 in C Minor; Symphony
No. 8 in F Major. Orchestre des Con-
certs Lamoureux, lgor Markevitch,
Conductor.

LC 3659 BC 1067 (Stereorama)

ALSO AVAILABLE ON EPIC RECORDS...
Symphonies

Symphony No. 3 in E-flat Major (“*Ercica’'}. The Cleveland Orches-
tra, George Szeli, Conductor. LC 3385 BC 1001 (Stereorama)

Symphony No. 5 in C Minor. The Cleveland Orchestra, George
Szell, Conductor. (With Schubert's “Unfinished" Symphony.) -
LC 319

Symphony No. 2 in D Major. The Concertgebouw Qrchestra of
Amsterdam, Eduard Yan Beinum, Conductor. (With Nicolai's
“Merry Wives of Windsor' Overture.) LC 3466

Concertos

Violin Concerto in D Major. Arthur Grumiaux, ¥iolinist, with the
Concertgebouw Orchestra of Amsterdam, Eduard Van Beinum,
Conductor. LC 3420

Piano Concerto No. 1 in C Major; Piano Concerto No. 2 in B-flat
Major. Cor De Groot, Pianist, with the Yienna Symphony Orchestra
Willem Van Otterloo, Conductor. C 3434

Piano Concerto No. 5 in E-flat Major (*'Emperor'’). Cor De Groot,
Pianist, with the Hague Philharmonic Orchestra, Willem Van
Otterloo, Conductor. LC 3014

NEW
BEETHOVEN
RELEASES
FROM
EPIC

Symphony No. 2 in D Major; Overture
to “The Creatures of Prometheus.” The
Leipzig Gewandhaus Orchestra, Franz
Konwitschny, Conductor.

LC 3634 BC 1052 (Stereorama)

Symphony No. 8 in F Major.
Philharmonic Orchastra, Willem Van
Otterloo, Conductor. (With Schubert's
"“Unfinished" Symphony.)

LC 3642 BC 1059 (Sterecrama)

Symphony No. 6 in F Major ("'Pastor-
ale™). The Vienna Symphony Orchestra,
Antal Dorati, Conductor.

LC 3611 BC 1038 (Stereorama)

Piano Concerto No. 4 in G Major. Leon
Fleisher, Pianist, with the Cleveland
Orchestra, George Szell, Conductor.
{With Mozart's Piano Concerto No. 25.)
LC 3574 BC 1025 (Stereorama)

""Moonlight,"" "‘Appassionata,’’ and
“‘Pathetique’’ Sonatas. Hans Richter-
Haaser, Pianist. LC 3590

Hague

ADDITIONAL APRIL RELEASES FROM EPIC

BERLIOZ: Symphonie Fantastique. Hague Philharmonic Orches-
tra, Willem Van Otterloo, Conductor.
LC 3665 BC 10685 {Sterecrama)

Chamber Music

Sonatas for Violin and Piano (Complete). Arthur Grumiaux, Violin-
ist, and Clara Haskil, Pianist. SC 6030 (4-12")
(Also available singly)

“Hammerklavier and "'Les Adieux’’ Sonatas. Eduardo Del Pueyo,
L

Pianist. C 3555
Ballet

The Creatures of Prometheus {Complete). The Hague Philhar-
monic Orchestra, Willem Yan Otterloo, Conductor. LC 3366

THE WORLD OF WONDERFUL MUSIC IS YOURS ON £ EPIC

DEBUSSY: Sonata No. 3 in G Minor for Violin and Piano. » LEKEU:
Sonata in G Majer for Viclin and Piano. Arthur Grumiaux, Violinist,
and Riccardo Castagnone, Pianist. LC 3667

MILHAUD: The Four Seasons. Darius Milhaud conducting the
Ensemble de Soloistes des Concerts Lamoureux.
LC 3666 BC 1069 (Stereorama)

RAVEL: Gaspard de la Nuit; Le Tornbeau de Couperin. Charles
Rosen, Pianist. LC 3589
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its composer had not a care in the world.
With the first notes of K. 388, however, we
plunge into the dark recesses of Mozart’s
soul, and we do not come out inte the sun-
light until the last movement. It remains one
ot the mysteries of the creative mind that
Mozart, tossing off a work in a great hurry
for the house band of some Viennese noble-
man, should have written one of his most
powerful and passionate compositions. The
playing here is impeceable, as regards pre-
cision, intonation, and technical security.
Those readers who, as I did, first got to know
and love the C minor Serenade through the
fine RCA Victor recording made many years
ago with members of the Boston Symphony
will find no radical departures here from the
tempos and general spirit of that set. It seems
to me [h'u Jenkins should have achieved
more contrast between piano and forte (the
piano is seldom soft enough), and that the
dissonant suspensions of the Minuet of K.
388 could have had more bite, but otherwise
the performance struck me as excellent, as
did the sound in both versions. N.B.

PROKOFIEY: Lirentenant Kifer Suite
0p. 60

tRoddly: Hary Janos, Op. 15: Orchestral
Suite

Dan Jordachescu, baritone {in the Proko-
fiev); Philharmonia Orchestra, Erich Leins-
dorf, cond.

o Caritor I 8508, LP.
e o Carrrown SP 8508,

$4.95.
SD.  $5.98,

This scems to be the only one of the nine
recorded versions of the suite from Lieuten-
ant Kije 1o present the two songs as songs and
not as instrumental picces. That is a good
reason for calling it to vour attention, There
is also a good reason for recommending it:
this is perhaps the witticst, lightest, most
sensitive, musicianly, and thoroughly de-
lightful Kéfe of the lot, baritone or no bari-
tone. The Hdry Jdnos on the other side is
cqually fine, and the recording of both is
superb. The stereo edition is parutcularly
brilliant. AL

Richter: Schubert warm and sunny.
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RAVEL: Mz Mere I'Oye; La Valse; Mir-
eirs: No. §, Alhorada del gracioso

Arthur Whittemore and Jack Lowe, pianos.
e Carmron P 8513, LP. $4.98.
e o CarrroL SP 8513, SD. §5.98.

These exceptionally tasteful and attractive
performances should give considerable pleas-
ure, even though the works are more color-
ful in their well-known orchestral dress.
The Mother Goose Suite has more poignancy
and childlike innocence in the original four-
hand version; Whittemore and Lowe's ar-
rangement of the Alborada del gracioso does
little more than divide the problems that
make this work so difficult for a solo pianist
to bring off satisfactonly; and Ravel’s own
transcription for two pianos of La Valse is
a superb example of transferring effects from
one medium to another. Whittemore and
Lowe take the first and last movements
ol the Suite too slowly for my taste, buz
everywhere else they play most sensitively,
with beautiful tone and balance, and a fine
sense of drama and color in La Valse. The
piano tone on the monophonic disc is pure
and round. The stereo version lets it blossom
out naturallv, and the two pianos have a
more separated sound, although the final
effect is perfectly blulclcd La Vi alse, par-
ticularly, profits from the more spacious
treatment that stereo can give. R.E.

SARASATE: Zigeunerweisen; Carnen
Fantasy—See Sibelius: Six Humoresgnes
Jor Violin and Orchestra, Op. 87 and Op.
§9.

SCHUBERT: Sonata for Piane, No. 17, in
D, Op. 33

Sviatoslav Richter, piano.

® Moxrror MC 2043, LP. $4.98.

It takes a true virtuoso to bring off some of
the seemingly simple piane picces, and
Richter docs just that for this Schubert
sonata in one ol the most enchanting records
I have ever heard. C. G. Burke once referred
to this work as “rather crazy,”” and one must
agree that an oddly giddy qualiey pervades
it, with its naively happy tunes, 1ts rushing
about, its perverse rhythms. But only a lyric
genius could write it and only a virtuoso of
the first order could reveal it for the buoyant
masterpicee it is.

In observing scrupulously all ¢he markings
in the score—and thereby making all its
effects—Richter must at high speed sustain
transparent, feathery textures, contrast
voices of piano and planissimo strength,
make long decrescendas from the pianoe level,
play soft repeated chords, bring out an inner
melody in thirds. He does this in such an
effortless manner that one’s immediate reac-
tion is how wonderfully warm and sunny the
music is and how “heavenly™ is its ““length.”
Only later does the realization develop of
what extraordinary technical triumphs the
pianist has achieved. R.E.

SCHUETZ: Geistliche
Motets

Chormustk: 14

Norddeutscher Singkreis, Gottfried Wolters,
cond.

e Arciive ARC 3122, LP. §3.98.

e @ Ancuive ARC 73122, S, §6.98.

SCHUETZ: Music of Heinrich Schiitz

Singers and Instrumentalists of the Monday
Evening Concerts of Los Angeles, Robert
Cralt, cond.

e CoLumsra ML 5411, LP. $4.98

e o CoLumpra MS 6088, SD. $£5.98.

The Archive disc offers about half of the
collection of motets published by Schittz
in 1648 as Geistliche Chormasik (Religious
Choral Music). Included here is the mar-
velously beautiful Selig sind die Toten,
which readers may remember from its fine
performance under Paul Sacher in the
Anthologie Sonere. Many of the other picces
are almost on the same level, and one, Das
ist je gewisstich wahr, with 1ts supple lines and
contrasts and chordal peroration, is a partic-
ular gem. The chorus 15 not too large {forty-
two singers) and performs with good tone
and intonation, clear enunciation, and just
balances. Wolters has a way of playing
down rhetorical effects and  occasionally
gliding right over cacsuras, but in general
these are highly satisfactory performances.

With the Columbia disc we are made
aware of performance problems. Craft had
the boldness to venture on territory that
has been hardly explored on records—
Schiitz’s music for voices and instruments;
and if we are not convinced that he has
solved the problems in every case, we must
give him credit for courage. He presents
cight pieces from various publications by
Schiitz, six with Latin texts and two with
German. Among them is the splendid and
claborare motet Es ging ein Sdmann aus, in
which the four verses are sung by a quartet
of solo voices accompanied by a few stru-
ments, and after each verse there 15 4 refrain
in which a chorus and four rrombonces jon
the performers already mentioned. [t scems
to me that there is in all these performances
a detachment, a coolness, that casts a veil
over the expressive qualities of the musie,
an effect that is not improved by the un-
imaginatve realization of the continuo. The
attempts to introduce unwrnitten dotted
thythms, as in Awendite, popule meus and
Fili mi, Absalon, do not come off. They
may ot may not be historically justified in
this music, but they sound awkward on
the trombones, though they might not
sound that way on the violins that Schiiw
specilied as alternative instruments. Clinch-
ing proof, it scems to me, that these rhvthms
are wrong as used here occurs when the
trombone phrase so treated in  Arendie
turns up in the \01cc which instead of sing-
g “propositiones” in smooth, even syllables
15 made to sing “pro-possi-zi .. .7 with
the first and third syllables shortened and
the second and fourth lfengthened, a dis-
tortion impossible to attribute to Schiitz,
one of the most sensitive prosodists among
COIT[PUSCI'S.

First-rate recording in both versions of
each disc. N.B.

SIBELIUS: Six Humoresques for Violin and
Orchestra, Op. 87 and Op, 89,

TSarasate: Zigeunerwersen; Carmen Fan-
tasy

TTchaikovsky: $érénade mélancolique, in
B flat miner, Op, 26

Aaron Rosand, violin; Sympheny Orchestra

Continved on page 70
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THE MUSIC OF

STRAVINSKY | LIVING

PRESENCE

STRAVINSKY Le Sacre du Printemps. Minneapolis Symphony, Dorati.
SR90253/MG50253

STRAVINSKY The Firebird (complete). London Symphony, Dorati.
SR20226/MG350226

STRAVINSKY Petrouchka. Minneapolis Symphony, Dorati. SR90216/
MGs50216

Otber masterpieces newly available in Mercury Lioing Presence recordings:

STRAUSS Don Juan; Death and Transfiguration. Minneapolis Symphony, Dorati.
SR90202 / MG350202

PERSICHETTI Symphony; GRAINGER Hill Song No. 2; HARTLEY Concerto for
Winds; KHACHATURIAN Armenian Dances. Eastman Wind Ensemble, Fennelk
SR30221 /MC50221

CFFENBACH and AUBER OVERTURES. OFFENBACH Tales of Hoffmann; La Belle
Héléne; Orpheus in the Underworld. AUBER The Bronze Horse; Masaniello; Fra
Diavolo. Detroit Symphony, Paray. SR90215/MG30215.

WiDOR Allegro from the Sixth Symphony; Salve Regina; DUPRE Prelude and
Fugue in G minor; Triptyque. Dupré, St. Thomas Church Pipe Crgan. SR90169/
MG30169

HAYDN Symphony No. 100 in G (“Military”™); Sympheny Neo. 101 in D
(“Clock™). London Symphony, Dorati. SR90155/MG50155

SR indicates the sterco album number, 3G, the monaural alpum number.,

MERCURY RECORD CORPORATION » 745 FIFTH AVENUE » SUITE 515 » NEW YORK 22, NEW YORK

Arrir 1960
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of the Southwest German Radio (Baden-
Baden), Tibor Széke, cond.

e Vox PL 11600. LP. §4.98.

e e Vox STPL 11600, SD, $5.95.

The only violin work of Sibelius ever heard
with any degree of frequency is the vir-
tuosic Concerto in I minor. But the com-
poser was an accomplished violinist, and
his catalogue includes a number of smaller
works for the instrument. The six Humor-
esgues—two in Op. 87 and four in Op. 89
—which date from 1917, here receive their
recording debut. It is most pleasant to
make their acquaintance. As their name
implies, they are short and light. Within
the small framework, however, Sibelius has
managed to crowd some colorful writing
for the soloist, though he has left the or-
chestra fairly much in the background. His
musical statements are tvpically Sibelian
though more lyrical than usual in their
meladic contour—briet and to the point,
with almost abrupt endings.

Rosand's playing of the Sibelius pieces,
as well as of the popular Sarasate and
Tchaikovsky works, is clear, brilliant, and
free of mannerisms, and he invests the music
with a great deal of interpretative fire.
Of particular note are his crystalline har-
monics in the (fth Humoeresquwe and his
clean double-stopping in the Danse Bohéme
of the Carmen Fantasy. Szike’s orchestral
accompaniments are most sympathetic and
well performed. Vox's reproduction, both
in mono and stereo, is among the finest to
come from that company; the balance be-
tween soloist and orchestra, however, is
better in the two-channel version. P.AL

STRAUSS, RICHARD: Ein Heldenleben,
Ob. 40

Berlin Philharmonic Orchestra, Herbert von
Karajan, cond.

o # Deccs DGS 712022, SD, $5.98.
Von Karajan’s new policy of free-lance re-
cording now brings him before the public
on still another label with his Berlin orches-
tra. This performance of Heldenleben is very
close to the Zarathustra recently issued from
his Vienna sessions. The ensemble is very
lush and gorgeous, with episodes of rhapsedic
sensuality given prominence and the mili-
tant aspects of the score underplayed.

The stereo competition on discs is Leopold
Ludwig’s version on Everest. If the issue is
te be decided on the basis of sound. the Lud-
wig isa more striking production. The Berlin
Philharmonic, however, is a far better or-
chestra than the London Symphony, and
considerably more at home in the Straussian
idiom. If you will trade the intimacy of the
stage for first balcony sound and some soften-
ing of detail, the Von Karajan performance is
one of greater musical interest. R.C.M.

TCHAIKOVSKY: Coucerte for Vielin
and Orchestra, in D, Op. 35

Henrvk Szervng, violing Boston Symphony
Orchestra, Charles Munch, cond.

o RCA Vieron LM 2363, LIP.
e o RCA Vicror LSC 2363.

$4.98.
SD. $5.98.

This is Russian music by a Polish vielinist
and a2 French conductor. The results are
notably satislying.

Szeryng s able to give the Slavic elements

70

of the music a sympathetic stvlistic treat-
ment, but he does so with artistry and an
unfailing sense of proportion. Munch is one
of the best accompanists in the business, and
although he knows exactly the sounds
Tchakovsky requires, his Gallic sensitivity
to texture and line produces that sound with
an ensemble quality free from impurities.
Although there are already two or three
satisfactory stereo accounts of this music in
Schwann, none of them could be called a
perfect recording by any standards, and the
Szervng could well become the dominant
edition. The engineers have provided a
richly colored violin sound that offers strong
presence, and the Boston orchestra brings
cqually robust colors and sonoritics 1o its
role. Tn the loudest passages of the stereo
edition there are moments of coarsened tone
which vou will not find 1n their LP counter-
parts, but in general both verstons are
satisfactory examples of their type. R.C.M.

TCHAIKOVSKY: Sérénade mélanco-
tigue, in B flat minor, Op. 26—See
Sibelius: S7x Humoresques for Violin and
Orchestra, Op. 87 and Op. 89,

TCHAIKOVSKY: Swan Lake, Op. 20:
Orchestral Swuite, The Slecping Beauty,
Op. 66: Orchestral Suite

Philharmonia Orchestra, Herbert von Kara-
jan, cond.

® Axcen 35740, LI,
® @ AxceL S 33740,

$4.98.
5D, $5.98.

Karajan's sharp-minded brilliance as a con-
ductor, the Philharmonia’s superh plaving,
and the warm massive sound of the record-
ings combine to make excellent concert
versions of these ballet suites, although they
are not relaxed and pliant enough for the
balletomane. The suites are virtually—but
not quite—standard in content. From Swan
Lake—Scene (Swan Theme); Waliz trom
Act I; Dance of the Little Swans; Introdue-
tion to Scene and Second Dance of the Swan
Queen; Czardas from Act 111 From Sleeping
Beanty—Introduction  and  Lilac  Fairy;
Adagio from Act [; Puss in Boots from Act
1II; Panorama, Act II; Valse, Act I, R.E.

E.
Fayer, Yienng

Nilsson: an Isolde of the first rank.

VIVALDI: Concerto for Cello and Strings,
in D—See Boccherini: Concerte for
Cello and Strings, in B flat.

VIVALDI: Concertos: for Two Qboes and
Strings, in D minor, P. 302 for Oboe,
Bassoon, and Strings, in G, P. 129; for
Trwo Oboes, Two Clarinets, and Strings,
in C, P. 74; for Two OQboes, Two Clari-
nets, and Strings, in C, P. 73

Gli Accademici di Milano, Piero Santi, cond.
eVox DL 450, LP. §5.95.
o o Vox STDL 300430, SD. $%3.95.

Except for P. 74, these seem to be new to
microgroove. If the two Concertos in C
were indeed intended for clarinets—and a
pretty good case has been made for this—
they may be among the earliest orchestral
works to employ that instrument, which
was invented about 1700, But the twe works
have wvalues in addition to historical con-
siderations. Both have a good deal of rhyth-
mic vivacity, and the Largo of P. 74 is an
interesting study m tone color, being written
for the four woodwinds alone. P. 302 has
some rather striking themes—solemn strides
in the opening Largo, and a strong unison
figure in the last movement. The perform-
ance is acceptable as far as the orchestra is
concerned, and the soloists, especially Vir-
ginio Bianchi, the bassoonist in P. 129, are
good, although the first oboe is rather un-
steady in the second Largo of P. 302. N.B.

VIVALDI-BACH: Coucerfo for Cello and
Strings, in G—>See Boccherini: Concerto
for Cello and Strings, in B flal.

WAGNER: Tristan und Isolder Prelude
and Liebestod; Isolde’s Narvative and
Curse

Birgit Nilsson, soprano; Grace Hoffmann,
contralto; Vienna Philharmonic Orchestra,
Hans Knappertsbusch, cond.

e o Loxpox OS 25138. SD. $5.98.

The quality of Birgit Nilsson’s voice is ad-
mirably suited to Isolde, and she sings with
intelligence and temperament. She does not
seem to me to have quite the comprehen-
ston that Flagstad brought to her singing of
the Lichestod—] am speaking now not of
textual comprehension, but musical compre-
hension, the sense of guiding one note nto
the next in a perfect blending—and I am
referring to Flagstad's postwar recording
under Furtwingler more than to her earlier
78 versions. But that Nilsson's Isolde should
be seriously compared with Flagstad's at all
indicates singing of the highest order. The
long Act I passage could hardly be better,
particularly from the Curse to the end of the
scene. Here Nilsson summons a compact
tone of great force, capped by thrilling tones
above the staff, and Grace Hoffmann copes
well with Brangine’s brief but demanding
lines.

Knappertsbusch and the orchestra are
magnificent, and the broad sterco sound
allows the music really to engulf the listener.
The Prelude and Liebestod are on one side,
the Narrative and Curse on the other, but a
separating band allows one to play the music
in its proper sequence. C.L.O.

Continued on page 72
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FEELIN' THE
SPIRIT
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R422 JIMMY WITHERSPOON
FEELIN' THE SPIRIT —Jimmy Wither-
spoon sings favorite spirituals backed
by the Randy Van Horne choir. You'll
enjoy hearing it again and again.

J&611 GET HAPPY WITH CAPPY_-
Trumpet virtuoso stylizes Cappy Lewis
12 edr ticklers— Great listening!

hifijazz

recording, exciting sounds featuring
the Paul Horn CQuintet. Multi-horn
blawer Horn at his best with superb
assistance from vibist Emil Richards.

R8Q6 TABOO —The fabulous sounds
of Arthur Lyman's Hawaiian Village
Group recarded in Henry J. Kaiser's
Aluminum Dome, Honolulu,

“The sound that named a company”

HIFIRECORDS,

WITEGLfy

R822 TABOO Vol, 2—Startiing
new exotic recorded ecstasy from fab-
uleus far away Mawaii by the incom-
parable Arthur Lyman group.

THE SURFERS l| | | b
,‘“\ ¥
=9

-

1.—.:-.;:"“ \ .é rl o !

R417 TAHITI —Exciting, exotic and
rhythmic harmonies by The Surfers
from their Tahitian show at the Star.
dust Hotel, Las Yegas.

Available at
record shops :
and HIFI equipment

dealer

WTyREEYE
i I
‘ ]

|
s everywhere:

¢
R812 GUITARRA deVENEZUELA—
Internationally distinguished guitarist
* ALIRIO DIAZ plays.easy listening Latin
classics with fingsse and emotional

_...depth, Recorded in Caracas, Venezuela

—intimate, eyciting sound.
: |
{
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M| T ooxes

R702 GEOGE WRIGHT ENCORES
AT THE MIGHTY WURLITZER PIPE
ORGANMN—£I] time best selling thea-

ter pipe organ. Hear the mightiest
Wurlitzer of them all—5 manuals!

R817 STEEL DRUMS —A savage beat
on primitive instruments brings you
the color, drama and pageantry of an
African setling.

7803 Sunset Boulevard, Hollywood 46, California .
In Coanoda—>Sparton Records ¢ P. O. Box 5035, London, Ontario
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Vladimir_@olschmann cond.

docs not come naturally to :V{rrlc._l,_ii;@g. 3RV-112 & SRY-11250"

Her Verdi offerings are not helped by the
fussy, ponderous conducting of Brail‘h\r\’aitc.

The stereo version carries with it some
preécho, and for this reason 1 prefer the

monophonic pressing, C.L.O,
CONSTANTIN SILVESTRI: “Rbap-

sodies for Orchestra®

Vienna Philharmonic Orchestra, Constantin
Silvestri, cond.

® AnceL 35677, LP. $4.98

® o Ancil 5 35677, SD. $5.08.

At last Constantin Silvestri has found the
right outlet for his interpretative talens!
Up to now, many of his readings have been
exciting and colorful, bur they have also
strayed too far from the printed scores, Evi-
dently, these rhapsodies are more suited to

his style, or he to theirs; his performances
[N L BN 1.1 1 “1 1 1l

“In orchestral performance
and engineering this is a
striking recording.”

. High Fidelity
HAYDN: “Military” and

“Clock” Symphonies

Mogens Woidike cond.

i . SRY-108 & SRV-10950"
This wonderful disc con-
tains the best performance
of eich symphony now
available on records, and
In particularly gratefu] see-
reo sound.” High Fidelity

KHACHATURIAN: Gayne Suite
KABALEVSKY: The Comedians

Viadimir Golschmann cond,
SRY-113 & SRV-11350*

DYORAK: Symphony Mo, 5

“New World”

Vladimir Gelschmann cond.
SRY-114 & SRV-1145D°

HANDEL: Royal Fireworks &

Water Music

Appia & Prohaska cond.
SRV-115 & SRV-11530°

LI§ZI: 4 Hungarian Rhap-



RECITALS AND
MISCELLANY

TERESA BERGANZA: Rossini Program

Teresa Berganza, mezza: London Symphony
Orchestra, Alexander Gibson, cond.
® o Lonvox OS 25106. SD. $5.98,

Present-day mezzos who wish to climb to the
highest rung of the operatic ladder must
stand comparison with Giulietra Simionato
—especially if they sing Rossini. I do not
know how large Berganza's voice is—to
judge by this record, it is more distinguished
by resonant carrying properties than by
sheer caliber—and I suspect that it is not yet
suited to Verdi's Amneris or Azucena. When
it comes to Rossini, though, this very young
artist is already astonishingly accomplished.
Her facility at vocal embellishment is su-
perior to Simionato’s (Berganza always
maintains a legato line in even the widest-
ranging runs); she is steady at all points over
a very wide compass; her tone has a fine
bloom; she commands a whole spectrum of
colors and dynamics: and she brings delight-
ful awareness to her characterizations. She
is equally at home in the fiendish Cencrenrola
finale (the best I've ever heard) and in the
long, sweeping line of “Fue nt portem” {rom
the Stabas Mater. 1 can see no’ obstacle to a
long and brilliant career for this singer,

The accompaniments are clear and firm

April 1960

and smoothness with which it is handled
than for originality, Finally, in the Rondo
by the celebrated and long-lived Gossec
(1734-1829), we observe 2 better-than-
average musical mind juggling instrumental
patterns and colors with all the jov, if with
less than the genius, of a Haydn. Good
performances, as far as one can judge with-
out the scores, and good sound. N.B.

TOSHIYA ETO: Vislin Recital

Tartini: Sonatas for Violin and Piaro: in G
minor (“Devil's Trili™): in G minor (" Didone
abbandonata’). Vivaldi: Sonata Jor Violin
and Piano, in A, Op. 2, No. 2. Corelli:
Sonata Sor Violin and Piane, in C, Op. 3,
Na. 3,

Toshiya Eto, wviolin; Vladimir Sokoloff,
plano.

® @ Dicca DL 710014, SD.  §3.98.

Mr. Eto is a Japanese violinist who has
studied in his native land and at the Curtis
Institute, where he now teaches. To judge
by this, his first recording, he produces
a lovely, singing tone which is never per-
mitted to become smeary, his fingers are
nimble and accurate, his double stops clean,
his phrasing musical and in good taste,
This is not the kind of program that en-
courages a projection of individuality, and
further appraisal will have to wait until
he records other types of music; bur there
are enough good qualities evident in this
performance to warrant aur sivines Wel-

“A Great New Featke; in our Kapp’*

cates each nuance with precision and passion.
The mixture is, I know, too rich for some,
and they trn to interpretations of “good
taste’’ and “‘restraint’ by artists who are so
tasteful and restrained ‘only because they
cannot <all upon the resources of a Fischer-
Dieskau.

On this record, the baritonc applies his
gifts to some out-of-the-way Schubert. Side
Lis very satistying. Gruppe aws dem Tartarus,
a powerful poem in a magnificent setting, be-
comes a terrifying evocation of unending
anguish, and in the next song (Dfe Gérter
Griechenlands)  Fischer-Dieskau’s  seamless
legato and delicate pianissimo shading con-
vey the bland, distant Hellenic feeling. Die
Erwartung and Sehnsucht are also mteresting,
and interestingly done. Unhappily, the re-
verse of the record is likely to please Schu-
bert scholars only. The entire side is occupied
by a windy, fuule ballad called Der Taucher,
concerning a young man who twice dives
into a whirlpool to retrieve a goblet (the
second time, of course, he does not return).
It is boring stuff, and Fischer-Dieskau’s
energetic dramatization merely underlines
the emptiness of the material, Engel’s ac-
companiments are irreproachable. as s
Angel’s sound. CL.O.

VICENTE GOMEZ: “The Avrtistry of

Vicente Gomez"
Vicente Gomez, guitar.
e Dicea DL 8965, LI §3.98.
® o Decoa DL 78965, SD. 54.98.

*Kapp Records of Course

A Great New Way to Enjoy Opera

THE MUSIC THAT SPEAKS

FOR ITSELF!

=

What is “Opera Without Words?” It
is opera sung by the orchestra. The
task Maestro Savino sets himself in
these albums is to keep the dramatic
impact of the operas as well as the
melodic line; to build characters
through instrumental interpreta-
tiens. Thus, the soprano becomes a
violin, the tenor a viola, the baritone
three celli —and the chorus is “sung”
by the brass and sometimes the full
orchestra. Yet behind it all is the
original orchestral scoring, so vital
in grand opera, so often abandoned
in ordinary transcriptions.

Giacomo Puccini

Hear these Puccini masterpieces in
the “Opera Without Words” series:
Madame Butterfly kcrL-9007(5)
« Turandot — xcrL-9000 + Gianni
Schicchi — Manon Lescaut — xcL-
9008 « La Boheme  kcL-9009 - 1]
Tabarro — KcL-9026 (S) » Tosca —
KeL-9022 (8)

(8) —Also auailable in Stereo

“OPERA WITHOUT WORDS”

In the “Opera Without Words"
series, Domenico Savino and the
Rome Symphony Orchestra have ex-
tended and enriched the operatic
domain. Not with new operas — but
with a thrilling new way to hear the
old ones. Notwith operatic overtures
or synopses — but with an altogether
new concept. ““Opera Without
Words” quiteliterally creates beauty
beyond words. All the poignancy
and heartbreak of Puccini, the rich-
ness and pageantry of Verdi and
Mascagni, have been distilled for
you in this vivid new form. With
these albums, Maestro Savino se-
cures his position as a great innova-
tor in the field of operatic music.

DOMENICO SAVINO

Giuseppe Verdi

“Opera Without Words’ now in-
cludes these Verdi operas: La Forza
Del Destino — xer-9001 = Otello —
KCL-9004 « La Traviata — kcL-9015
* Rigoletto — xcL-9032 (8) « Aida
- KcL-9014 (S)

OTHER ALBUMS NOW AVAILABLE
IN THE “OPERA WITHOUT WORDS"
SERIES:

The More You Know Opera
The More You'll Enjoy
“Opera Without Words”

True, “Opera Without Words” is a
wonderful way to acquaint people
young and old with the beauties of
opera — for there are no language
barriers. But the more you know
cpera to begin with, the more famil-
iar you are with operatic repertory,
the more you will enjoy “Opera
Without Words.” And the more vou
will appreciate it in the Full Thea-
ter Sound of Kapp Records.

Dream Yourself An Opera!

One of the fascinating and exciting
experiences in store for you in
“Opera Without Words™ is that there
actually seem to be living voices

threaded among the solo instru- '
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R422 JIMMY WITHERSPOON
FEELIN’ THE SPIRIT — jimmy Wither-
spoon sings favorite spirituals backed
by the Randy Van Horne choir. You'll
enjoy hearing it again and again.

J&611 GET HAPPY WITH CAPPY —
Trumpet virtuoso stylizes Cappy Lewis
12 ear ticklers — Great listening!

hififazx

R&615 SOMETHING BLUE— Brilliant
recording, exciting sounds featuring
the Paul Horn Quintet. Multi-horn
biower Horn at his best with superb
assistance fram vibist Emil Richards.

R80& TABCO —The fabulous sounds
of Arthur Lyman's Hawaiian Village
Group recorded in Henry J. Kaiser's
Aluminum Dome, Honolulu,

“The sound thaet nomed a company”

HIFIRECORDS,

RFiEtcukn
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R822 TABOQQ Vel 2—Startling
new exotic recorded ecstasy from fab-
ulous far away Hawaii by the incom-
parable Arthur Lyman group.
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R417 TAHITI —Exciting, exotic and
rhythmic harmonies by The Surfers
from their Tahitian show at the Star-
dust Hotel, Las Yegas.

Ava”db’e at
record shops
and HIF! equnome”’fI
dealers everywhere:
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R812 GUITARRA deVENEZUELA~—
Internationally distinguished guitarist
ALIRIO DIAZ piays.easy listening Latin
classics with finesse and emotional
Caracas, Venezuela
intimate, ex::aﬁng sound
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R702 GEORGE WRIGHT ENCORES
AT THE MIGHTY WURLITZER PIPE

ORGAN—AIl time best selling thea-
ter pipe organ. Hear the mightiest
Wurlitzer of them all—5% manuals!

R817 STEEL DRUMS —a savage beat
on primitive instruments brings you
the color. drama and pageaniry of an
African setting,

INC.
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RECITALS AND
MISCELLANY

TERESA BERGANZA: Rossini Program

Teresa Berganza, mezzo; London Symphony
Orchestra, Alexander Gibson, cond.
& @ Loxpox OS 25106, SD., $5.98.

Present-day mezzos who wish to climb to the
highest rung of the operatc ladder must
stand comparison with Giulietts Simionato
~especially if they sing Rossini. T do not
know how large Berganza's voice is—to
judge by this record, it 1s more distinguished
by resonant carrying propertics than by
sheer caliber—and T suspect that it is not yet
suited to Verdi's Amneris or Azucena. When
it comes to Rossini, though, this very young
artist is already astenishingly accomplished,
Her facility at vocal embellishment is su-
perior to Simionato’s (Berganza always
maintains a legato loe in cven the widest-
ranging runs); she is steady at all points over
a very wide compass; her tone has a fine
bloom; she commands a whole spectrum of
colors and dynamics; and she brings delight-
ful awareness to her characterizations, She
is equally at home in the fiendish Cenerentola
finale (the best I've ever heard) and in the
long, sweeping line of “Fac ut portent” from
the Stabar Mater. | can see no obstacle to a
leng and brilliant career for this singer.
The accompaniments are clear apd firm,
and Landan’s stereo sound is bright and full.
I recommend this record without qualifica-
tion, CL.O.

LOUIS DE FROMENT: “Musique Frin-
gasse due XV 11lepze"

Sohier: Symphony in 4, Op. 2, No. 3. Le
Duc: Symphony in D. Bertheaume: Sym-
phorde concertante for Twa Violins and Or-
chestra, in G, Op. 6. No. 1. Gossec: Rondo
Jor Flute, Violin, Harp, and Orchestra, in D,

Piecre Doukau, Robert Gendre, violins:
Jean-Picrre Rampal, flute; Lily Laskine,
harp; Orchestre de Chambre Lonis de
Froment, Louis de Froment, cond.
o Parue DTX 230, LP. $5.95

Parhé continues to explore the Hetle-known
and highly interesting world of the French
symphony in the classieal period. After
having recendy given us symphonies by
Meéhul and Le Duce, it now offers synmiphonic
works by the same Le Duc and some of his
compatriots. Not much is known of Charles
Schier (1728-39), who was horn and died
at Lille and spent some time in Paris,
His symphony, though tor irs time “mod-
ern’” in pattern (it is i the four movements
that were to become customary), s still
baroque in general stvle, so much so that
the absence of 2 harpsichord is noticeabile,
especially in the rather poetic Andante and
in the Minuet, The symphony by Simon
Le Due (1748-77) has more personality than
the one in the same key previously presented
by Parhé. This onc has lively and pleasing
ideas in the first meovement, s Andante
is a tender song, and ir has a light, gay
finale, The work by Iidore Bertheaume
(1752-1802) is more notable for the attrac-
tiveness of the material and the elegance

72

and smoorhness with which it is handled
than for originalitv. Finally, in the Rondo
by the celebrated and long-ived Gossec
(1734-1829), we abserve a  better-than-
average musical mind juggling instrumental
patterns and colors with all the joy, if with
less than the genius, of a Haydn. Good
performances, as far as one can judge with-
out the scores, and good sound. N.B.

TOSHIYA ETO: Violin Recital

Tactimiz: Sonatas for Violin and Piano: in G
nitnor ( Devil’s Trill”}; in G minor (“Didone
abbandonara®}. Vivaldi: Sonata for Vielin
and Piang, in A, Op. 2, No, 2. Corelli:
Sonata for Vielin and Pfano, in C;, Op. 5,
No. 3.

Toshiya Eto, violin; Viadimir Sokoloff,
piano.

& @ Decca DL 710014, SD.  §5.98.

Mer. Eto 15 a Japanese violinist whe has
studied in his native land and at the Curtis
Institute, where he now teaches. To judge
by this, his first recording, he produces
a lovely, singing tone whicl is never per-
mitted te become smeary. his fingers are
nimble and accurate, his double stops clean,
his phrasing musical and in good taste.
This is nat the kind of program that en-
courages a projection of individuabity, and
further appraisal will hive to wait unul
he records other types of music; butr there
are enougn good qualities evident 1n this
performance to warrant our saying: Wel-
come, Mr. Eto, N.B.

DIETRICH FISCHER-DIESKAU: Schu-
berf Songs, Afbum Two

Dictrich  Fischer-Dieskau, baritone; Karl
Engel, piana.
e Axoren 35656, LP. §4.98.

For me, at least, Fischer-Dieskau is the best
Lieder singer now belore the public, and one
of the supreme vocal artists of the contury.
1 know of no other singer—even among the
recorded piants of bygone times—who could
command such a wide range of vocal colars,
or conld apply them with such imagination
to the illumination of text and notes. e
communicates with his  voice—communi-

s

Yoshiya Efo: vielinist of singing tone.

cates each nuance with precision and passion.
The mixture i5, 1 know, too rich for some,
and they wrn to interpretations of “good
taste” and “restraint” by ardsts who areso
tasteftd and restzained only because they
cannot call upon the resources of a Fischer-
Dicskau.

On this record, the baritone applies his
gifts to some out-of-the-way Schubert. Side
ks very satislying. Gruppe aus dem Tartarus,
a powerful pem m a magnificent sctting, be-
comes z terrifying evocation of unending
anguish, and in the next song (Die Géver
Griechenlands)  Fischer-Dieskan's  seamless
legato and delicate pianissima shading con-
vey the bland, distant Hellenic fecling. Die
Erwartung and Sebnsucht are also interesting,
and interestingly done. Unhappily, the re-
verse of the reeard is hikely to please Schu-
bert scholars only. The entire side is occupied
by a windy, futile ballad called Der Tancher,
concerning & young man who twice dives
into a whirlpool 1o retrieve a goblet (the
second time, of course, he does not return).
It is boring stuff, and Fischer-Dieskau's
energetic dramatization merely undeclines
the emptiness of the material. Engel’s ac-
companiments are irreproachable, as s
Angel’s sound. C.LO.

VICENTE GOMEZ: “The Artestry of
Vicente Gomez"

Vicente Gamez, guitar.
e Decea DL 8965, LP. $3.98.
® o Drcea DL 78965, SD. $1.98.

Gomez is a highly accomplished artist with
a long-standing reputation. Here he ex-
hibits technical command and armospherie
style, while wrving to make the best of two
possible worlds—thar of the classical guitar,
that of flimenco music—and having the
best of ncither. Furthermore, a tendency to
sentimentalize or soften the music diletes frs
power. One expects Paganint's Sonatina to
be more sunny; the Milun, Sor, and Bach
picces to be more austere rhythmcally;
the two Villa Lobos Preludios wo have more
flash. On the other side, woarks by Gomez
himsell attenipt to incorporate the flamenco
style; they only warer down s primitive
vigor. The Hvely, tricky Guajiras, a Cuban
serenade, 1s the most effective ol these
compromises, combiming as it does Cuban
and flamenco rhythms, It may or may not
be significant that some of these picces
were wrtten for Hollywood flms. The re-
cording is lifelike, and so close ta the in-
strument that it magnifies all the lietle
clicks and scratchings common to guitar
playing. Stereo is an advantage in enhancing
and rounding out the sound of the instru-
ment. R.E.

KRAINIS RECORDER CONSORT:
“The Festive Pipes; Five Cenituries of
Dance Musie far Recorders”

Krainis Recorder Ensembie.
o Kare KCL 9034, L. $4.98.

Fanciers of that sublimated whistle called
the recorder or vertical flute wilt find a
tasty Htde program spread out fur them
here. The music, ranging from the thirteench
century to the cighteenth, is cleverby chosen
10 présent various siyles, textures, and
thythme, many of the pieces are enlivened
by the judicious addition of a drum or tam-

Hricn Fioerity Macazine



bourise or set of bells, and all are well pes-
formed by this knowledgeable group of five
recorder players plus a percussionist. Most
of the pieces are anonymous — among these
the suitc of sixreenthi-century Iralian dances
struck me as a particularly delightful ser—
while the composers named include such
masters as Dowland and Scheide. Although
the bass and ““srear bass' recorders do not
project as well as they mighe, balance is
gencrally satisfactory, as is intonation. N.B.

AASE NORDMO-LOEVBERG: Wagner
and Verdi Program

Aase Nordmo-Livberg, soprano; Phithar-
monia Orchestra, Walter Susskind and War-
wick Braithwaite, conds.

e Ancrr 35715, LP.
& ® Anger 835715,

$4.98.
SD. $5.98,

For sheer beauty of sound, Nordmo-

Lavberg's sopeano has few rivals today. Since | |

her round, clear voice also has size and range,
she obviously has the equipment to move to
the fore among international singers. Still,
trained histeners nearly always qualify their
approval of her singing; they point out that
she scems beset by a certain reticence or
coldness, T should say that the difficulty is
not temperamental, but vocal. While her
volce i pmduccd evenly, it is not - quite free
—there is a v.c:ghtmc*:s andl & “slowness™
about her singing, caused, 1 th:nL by in-
ability {not unw:l!mgnm] to cut loose
vocally.

"This problem 15 overcome at least part of
the tme on this reaital, and the excerpts
from Funnhduser and Lokengrin are very
gratilving indeed. “Du bist der Lenz.”* how-
ever, refuses to carch fire, and Verdi does
not fare well. The Otrllo scene stunds per-
fectly still as the singer picks her way from
note to note, “Tew che le panita” from Den
Carlos 1s somewhat better (here she lets her
voice out more fully), but the Ttalian manner
does not come naturally to Mme, Lovberg,
Her Verdi offerings are not helped by the
fussy, ponderous conducting of Braithwaitc.

The stereo version carnics with it some
predche, and for this reason I prefer the
monophanic pressing, C.L.O.

CONSTANTIN SILVESTRI:
sodies for Orchestra”

Vienna Phitharmonic Orchestra, Constantin
Silvestei, cond.

® Axcer 35677, LP. $4.98.

® e Axger S 35677. SD. $5.93.

At last Constantin Silvestri has [ound the
right cutlet for his interpretative talents!
Up te now, many ol his readings have been
exciting and colorful, but they have abo
stray ot oo far from the printed scores. Evi-
dently, these thapsadics are more suited to
his style, or he to theirs; his performances

“R]}@”

here are loaded with vibrancy, yet they keep |

within the [airly loose boundarics imposed
by the music, He is particularly at home in
Enesco's Rumanian Rhapsody No. 1, whose
spirit he animares in telling, even tlmlimo
fashion. Liszt's Fourth Hengarian Rﬁap.rafh'
too, has a lot of paprika in it, \»Inlc Ravel's
Rapsodic espagnole 15 marked b d) he proper
blend of quict atmosphere and festive fire.
The conductor draws some superior playing
from the Vienna Phitharmanic, which has

been brighdy recorded by Angel, a bit more | : it .
! Send for Catalogue to: Vanguard Recording Soclety, lnc., 154 West

spaciously, of course, in sterco. P.A.
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ROGER VOISIN and JOHN RHEA:

Music for Trumpet and Qrebestra, Vol. 2
Vivaldi: Concerto for Two Trumpets and
Strings, in E flat. Manlrediniz Cencerto for
Twe Trumpess and Orchestra, Torellis Stn-
Jonia for Trampet and Strings, Biber: Sonata
a 6 for Trumpet and Strings. T'elemann: Con-
certo for Trampet, Tun Oboes, and Continue,
in D.

Roger Voisin, John Rhea, trumpets; Orches-
tra, Kenneth Schermerhorn, cond.
o Kapr 9033. LP, $3.98,

Three of these five baroque pieces featuring
one or twe trumpets—the Manfreding,
Torelli, and Telemann concertos—make
pleasant listening for anyone who enjoys the
sound of that stirring instrument, and that

must be pracncall» everyone. The Vivaldi,
which is “‘transcribed”” by G, F. Chedini, is
a curious hybrid: it has the head of P, 320
and the body and il of P. 321, both of
these being concertos for two horns, not
trumpets. The Biber is a fird. Heineich
Biber (1644-1704) s known for the high
quality and complexity of his violin nmusic,
but in this “senats™ he writes idiomatic fast
movements that take full advantage of the
shagp, clear joyousness of which the rrumper
is capable, as well as an Adagio in which that
instrument is replaced by a surprisingly
introspective viohn. The orchestra is too
subdued in this work, and there are a few
off-pitch trumpet tones i the first section
of the Telemann, but otherwise performance
and recording are good. N.B.

Reviews continsed on page 75

symphonv however, Beethoven prntested was
j _incontestably greater value.” This p
- of price vs. value remains with us toda;
F apphes as weil to performances and recordm
. “Half good” performances and “half
’.recordmgs have a price but no _
! Demonstlatioh Records are top- rawe.r I

. YANGUARD
DEMONSTRATION DISCS

| BEETHOVEN: Symphony Ho. 5
Felix Prohaska cond,
SRY-106S0* (Stereo)
Coupled with Sthubert: Unfin-
ished Symvnung
= R¥-108 {Mono)
COne of the most satisfying
| pesformancts of this most-
populat-of-all symphonies...
the recording ts superb
igh Fidelry
TCHATKOVSKY: Symphnny
No. 6 “Pathetiqe”
Viadimir Gelsshmann gond.
SRV-112 & SRY-11250*
"In oechestral performance
and engineering thls 1 a
striking rt.cordm,g
b Fidoelity
HAYDN: "Hﬂltary" ang
“Clock” Syniphonies
Mogens Waldike cond,
v o SRY-1CO & SRY-1095D*
This wonderfui disc con-
tains the best performance
of tach symphony now
avzilable on records, and
in_particclarly gr:m:fnl sie-
teo sound.” b Fidelily

KHAGHATURIAN: Gayna Suite

. KABALEVSKY. Yhe Comedians
i Vladlrmr Golschatann cond.

: RY-113 & SRV-11250°
D‘-’I]m\!( Symphany No. §
“New World'

. Viadimir Gaischmann cond,
SRV-114 & SRV-11450"
HnNIJEL Roval Firewarks &
Water Muslc
Appiz & Prohasha tond.
SRV-115 & BRY-1158D*
. LISZT: 4 Hungarian Rhap-
" sodies
Anatol F:stoulan cond,
SRV-103 & SRY-10850*
RIMSKY-XKORSAKOV:
Scheherazade
Marip Ross) zong
SRV-103 & SRV-10350°
All with Vienns Slate
Opeta Orchestra
Special Price—Mono $1.98
and *Stereolab $2.98

GUARD

flines for the connoisseur
Street, New York 11, K. Y.
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CIRCLE 106 ON READER-SERVICE CARD

73



April 1960

“A4 Great New Feathe_i; in our Kapp”™

*Kapp Records of Course

A Great New Way to Enjoy Opera

THE MUSIC THAT SPEAKS
FOR ITSELF!

What is “Opera Without Words?” It
is opera sung by the orchestra. The
task Maestro Savino sets himself in
these albums is to keep the dramatic
impact of the operas as well as the
melodic line; to build characters
through instrumental interpreta-
tiens. Thus, the soprano becomes a
violin, the tenor a viola, the baritone
three celli — and the chorus is “sung”
by the brass and sometimes the full
orchestra. Yet behind it all is the
original orchestral scoring, so vital
in grand opera, so often abandoned
in ordinary transcriptions.

Giacomo Puccini

o . !
Hear these Puccini masterpieces in
the “Opera Without Words” series:
Madame Butterfly gxcr-9007(S)
» Turandot — xKcL-9000 » Gianni
Sehicehi — Manon Lescaut — KCL-
9008 » L.a Boheme — xKcL-9009 « 11
Tabarro — xcL-9026 (S) « Tosca —
KeL-9022 (S)

(S)—Also auvailable in Stereo

Send for our FREE color catalog

KAPP

RECORDS

136 East 57th Street, New York 22

74

“OPERA WITHOUT WORDS”

In the “Opera Withont Words”
series, Domenico Savino and the
Rome Symphony Orchestra have ex-
tended and enriched the operatic
domain. Not with new operas — but
with a thrilling new way to hear the
old ones. Not with operatic overtures
or synopses — but with an altogether
new concept. ““Opera Without
Words” quite literally ereates beauty
beyond words. All the poignancy
and heartbreak of Puccini, the rich-
ness and pageantry of Verdi and
Mascagni, have been distilled for
you in this vivid new form. With
these albums, Maestro Savino se-
cures his position as a great innova-
tor in the field of operatic music.

DOMENICO SAVINO

Giuseppe Verdi

*“Opera Without Words" now in-
cludes these Verdi operas: La Forza
Del Destino — xcL-9001 » Otello —
KcL-9004 « La Traviata — xcr-9015
» Rigoletto — xc1-9032 (S) - Aida
— KCL-9014 (S)

OTHER ALBUMS NOW AVAILABLE
IN THE “OPERA WITHOUT WORDS”
SERIES:

Pagliacci (Leoncavallo) — Andrea
Chenier (Giordano) — xcL-9002
» Cavalleria Rusticana (Mascagni)
KOL-9003(S)* La Gioconda ( Ponchi-
elli) — xkcL-9005 » Faust (Gounod)
— KCL-9006 « Carmen (Bizet) —
KCL-9035 (S) « The Taming Of The
Shrew (Giannini} — xKcL-9026 (S)
» The Barber of Seville (Rossini) —
KCL-9043 (S)
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The More You Know Opera
The More You'll Enjoy
“Opera Without Words”

True, “Opera Without Words” is a
wonderful way to acquaint people
young and old with the beauties of
opera — for there are no language
barriers. But the more you know
cpera to begin with, the more famil-
iar you are with operatic reperiory,
the more you will enjoy “Opera
Without Words.” And the more you
will appreciate it in the Full Thea-
ter Sound of Kapp Records.

Dream Yaurself An Opera!

One of the fascinating and exciting
experiences in store for you in
“Opera Without Words™ is that there
actually seem to be living voices
threaded among the solo instru-
ments — your favorite tenor singing
“Vesti La Giubba ”— your favorite
soprano singing Mimi. As you listen,
you will find yourself setting the
stage and peopling it with opera’s
great characters. Yes, now you can
dream yourself an opera. “Opera
Without Words”— the most beauti-
ful listening music ever likely to
come your way!

Hicu FipeLity Macazing



Here at Home

*“The Fabulous Josephine Baker.’ Josephine
Baker; Orchestra, Jo Bouillon, cond.
RCA Victor LM 2427, $4.98 (LP).

Within a year of her sensational Paris debut

in 1925 Josephine Baker, a young and almost

unknown artist from St. Louis, had become
the darling of the French music halls, and

a serious challenger to  Mistinguett, the

then reigning favorite. The Parisian public,

long-accustomed to Mistinguett’s carefully
considered stairease descents (one in every
revue) in feather headdress and gowns de-
signed to display her million-dollar legs,
found the exatic dances of almost plimiti\ ¢
savagery that Baker performed a fascin: ating
novelty. Dressed in little more than a string
of bananas, the newcomer performed with
an abandon not previously seen on Parisian
music hall stages. Then, too, she sang—in

a high piping treble and in poor French—

songs that had their roots in American jazz,

a medium then almost unknown to French

audiences. They loved it. even though the

well-known critic Robert de Flers remarked

1 “lamentable transatlantic exhibitionism.”

Miss Baker's popularity with the French
has not lessened in the past thirty vears
and more, although her American appear-
ances have not been overwhelmingly success-
ful, In 1956 she appeared in Paris for a series
of farewell performances, which—like the
celebrated farewell tours of Harry Lauder—
turned out to be the prelude to a triumphant
revival of her career. In this new recording,
she has chosen five of her best numbers
from Paris Mes Amowrs (her spectacular
success of 1959}, some songs especially
written for her, and one or two old French
favorites, The voice Is now a most attriactive
one, richer, deeper, and with a quality that
may be best deseribed as *Piaffish,”” She uses
it beautifully throughout, caressing ballads
like La Seine, Clopin-Clopant, and Jlattendrai
{done in a slow rocking 1'h\'thm) with
affection, The piéce de résistance is her mar-
velous projection of Derines- Mo: la Main,
where her voice takes on an authentic
Spanish coloration, wonderfully appropriate
for the gypsy reading a man’s palm. Deon't
Towch My Tomaroes, a bright calypso num-
ber which she sings 1n English, 1s done with
a touch of Gallic gaminerse that adds greatly
to the sauciness of the lyrics.

In brict, this is a triumph for Miss Baker,
whose recent appearance in New York
certainly warranted the sort of red carpet
treatment we have reserved over the last
ten years for numerous French chanteuses,

Arnrin 1960
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few of whom have been her equs al and none
her superior. The singer’s husband Jo
Bouillon {who not unupcctu{lx acquired
the nickname of *Mr. Soup™ when he
accompanied his wife here in 1951) dirccts
the orchestra in some splendid arrangements,
and the monophoenic sound is tremendous.

“Hooray For Love. Mavis Rivers; Or-
chestr, Jack Marshall, cond. Capitol 8T
1294, $4.98. (SD).

And hooray for Mavis Rivers, who brings

a sense of unmhlhtlui Q.ilL‘t\ to these songs

of Famour. A Samoan by birth, Miss Rivers

sounds as if she might well twrn out to be

a first-class jazz singer—the inflections are

apparent 10 nearly every number in her

program. .1]thuuu]1 the songs themselves are
nearly all sllllddi’(i\ It seems obvious that
she has listened a little both to Ella Fitz-
gerald and to Sarah Vaughan, vet her style
remains individual and practically flawless,

This is a singer with a voice as pleasant as

running water, and there is a distinct feel-

ing of relaxation in cverything she does.
jack Marshall has arranged these songs with

unusual clarity for a group of just over a

dozen musicians, and their support heightens

the impact of the vocalist’s charming work.

“A Piano, Ice Box, and Bed.” Ken and
Mitzie Welch, Kapp KL 1156, $3.98
(LP); KS 3039, $4.98 (SD).

A gay romp through some amusing and

original material by a husband and wite

team who may well wrn out to be the suc-
cessors to Comden and Green. Aiming their
sights at a number of current fads—dieting,

Josephine Baker: 1960°s sensation, too.

fz -;.__‘:-f\:

‘—""—-\‘_'“*.A_—“

unnecessary household equipment, and night
club song stvlists among others—the tmmk
]\mu(d o dum)hsh li]L nin SONES that are
fippant, funny, and very much to the point.
Mitzie Welcl's barbed lampoon of the
styles used by feminine singers m New York
night clubs from Fifth Avenue tw Green-
wich Village is likely to give some of those
charmers quite a shock. A couple of duets,
You're Mad and What Would You Like To
Eat, are little gems of marital crosstalk, and
there is an inspired coupling of Makin'
Whoopee and The Glory of Love, whercby
the intertwining of the lvrics produces a
brilliantly hilarious situation. Put this on
vour adult entertainment list along with
At the Dmp of a Hat and A Party, in which
company it well belongs.

“Life Is Just a Bowl of Cherries.”’ Maurice
Chevalier; Ray Ellis and His Orchestra.
M-G-M E 35801, $4.98 (LP).

I've long ceased to be amazed at Chevalier’s

uncanny ability to transform the most

mundane song into something resembling

a small masterpiece, [ am willing to believe

that were he handed the alphaber 1o sing

it would emerge as an interesting or pro-
vocative number. Even on this mixed bag
of old songs (many of which were poor
stuff when they were new) he works his
magic, thanks to that combination of buoy-
ant spirits, Gallic innuendo, good humeor,
and a supremely individual (t\k T don’t
say he 15 completely successful with every
number; for instance, the title song is more
successfully  handled  than Kurt Weill’s

September Song, just as You Must Have

Been a Beawifil Baby 15 more adroitly

revivified than Kern's She Drdn't Say Yes,

She Didn't Say No. But in a program of so

many delights, an occasional miss is hardly

worth mentioning.

“The Old Sweet Songs.” Frank DeVol and
His Singing Strings. Columbia CS 8209,
$4.98 (SD).

The lyrics of these thirty old-time favorites

must be reasonably familiar 1o almost every-

one. If a musical nudge is all that is needed
to bring them from the recesses of memory,
then the sparkling DeVol arrangements will
surely turn the trick. In ne time at all
most listeners will be exercising their vocal
abilities on songs like Ler the Rest of the

World Go By, Roses of Picardy, or Feg O

My Heart. DeVol has obviously kept this

probability in mind; he keeps the melody

well 1o the fore and doesn’t indulge in
capricious changes in tempo. Most of the
numbers are on the sentimental side, given
warm, enticing settings and enhanced by
the shimmering tone of the Singing Strings.
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*The Enchanted Sea,” Martin Denny and
His Orchestra. Liberty LRP 3141, $3.98
{LP): LST 7141, $4.98 (SD).

With ship’s whistles, bell buoys, and the

sound of keening scagulls providing a realis-

tic maritime background, Martin Denny
sails off on another exutic excursion of
musical sounds. This time the mouf is the
sea, and though it takes a licde imagination

o fit Sentimentaf Jorrney o the category,

the rest of the songs here have been carefully

chosen for appropriatencss. Generally speak-
ing, they have the easy languorous rhythm
of rolling waves, althoush occasionally the

sea does get a bit choppy, resulting 1in 4o

Oriental swinging version of Semtimental

Journey and giving a Denny original, Flos-

sgm and Jetsam, an almost boogie beat.

Elsewhere the spray geatly splashes Bevond

the Reef, and the waves lap in Charles
Trenet's La Mer. Denny, a master at creat-
ing unusual orchestral effects by the. use
of an odd assortment of instruments, from
finger bells to tam-tams and woed blocks,
has created @ wonderful Polynesian atmos-
phere here, and all its charm Is beautifully
realized in splendid sterco sound,

YT Wish You Love.” Felicia Sanders; Or-
chestra, Irving Joseph, cond. Time Rec-
ords 70008, $3.98 (LP).

Felioa Sanders scldom gets around to a

recording session, bur when she does the

fesult is invariably something to cheer

about. Her last record for Decea (DL 8762)

was & gem, and this new concert for Time

is just as wonder{ul. A singer of great in-

telligence and artistry, Miss Sanders has a

GRADO
“Truly the world’s finest...”

$49.50
$32.50
$29.95

Master Sterea Cartridge
Custom Stereo Cariridge

Micro Belance Tone Arm

Skilled watchmakers working to almost unbelievable toler-
ances, handcraft each GRADO Stereo Cartridge to a degree
of performance which has become a universal standard of

quality.

Extremely low surface noise due to phenomenally wide fre-
fuency response, coupled with extremely low distortion and
excellent channel separation, achieve uncompromising realism.
Full bodied sound alive with delicate fimbres, combined with
wide dynamic range, will thrill you with the impact of a live

performance.

GRADO LABORATORIES, INC.

4614 Seventh Ave., Brooklyn 20, N. Y.—Export—Simontrice, 25 Warren §t., N.Y.C
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real penchant for picking songs that are
particularly well suited to her unique sevle.
Few of them are likely to be found in the
repertoire of better-known singers, which
is just as well, for a Sanders version is
usuzally a defimitive one. 1 was pacticularly
taken by her performances of We'ld Go
Away Together, a neglected Kot Weill
song; a new version of an old Sanders” favor-
ite, When the World Was Yoang; and Frank
Loesser’s Warm Al Over-—which was just
how I felt when Miss Sanders concluded her
program,

“Organ Treasures.”” Don DeWirt, organ,
United Artists UAS 5055, $5.98 (SD).
The grand assortraest of sounds that can
be coaxed from today's Wurlitzer Pipe
Orgen is wondrously displayed on  this
record. Playing the 33-rank Wurlitzer in
the Richard lLoderhose swudio on Long
Lland, Don DeWitt gives us a little of
everything, from the rox fumana to the
“sizele cymbal,” from piano and guitar to
the sound of a cuckoo. Just ubout the only
thing missing is the skirl of the bagpipes . . .
and doubtless that is in the ofhng. This is
movie theatre organ plaving at its best,
particularly in fune Is Bustin® Our All Over,
when the listener can almost see the organ
nsing from the pit. Even so. there is less
use of eflects for effect’s sake here than on
most organ recordings. The sound is mag-
nificent, capable of shaking the rafters or
just breathing gently through the atmos-
phere. Furthermore, i's so vivid that one
can hear the air entering the pipes as incli-
vidual valves open and close clectronically.

“Della.’”” Della Reese; Neal Heftt and His
Orchestra, RCA Victor LPM 2157, 53.98
{LP).

In some of her more exvberant performances

on this disc, Della Reese impresses me as

being one of the most galvanic girl singers
to come to the fore in years. Her back-

ground as a gospel singer, and later as 2

singer of pop songs, hardly prepares onc

for the sort of feline ferocity she displays
in this program. Miss' Reese’s voice is not
basically agreeable and she indulges in vocal
manaerisms that are sometimes unpleasant;
bur such drawbacks wre effaced by the
genoine excitement in her treatment of these
songs. The lone failure, at least for me, is the
overextended  version of Someday (Youwll

Want Me To Wamwe Yme). There 1s also a

studicd version of The Lady Is a Tramp,

which mukes one wonder if the singer was
trving to offer a vocal Impersonation of

Katherine Hepburn,

“East of the Sun.”’ Anita Darian. Orchestra,
Frank Hunter, cond. Kapp KL 1168,
$3.98 (LP): KS 3052, §4.98 (LP).

Anita Darian, a young American singer of

Armenian descent, has a lovely soprano voice

of limpid tone, remparkable range, and great

flexibility which she handles most efiectively.

Unforrunately, it does not seem to be very

well suited te some of the songs she has

¢hoswn, From the Broadway assemibly line
she has sclected a aumber of Orental-
flavored songs, and thongh there are haunt-
ing pectorniances ol Mowntain High, Valley

Low aned Chinese Lidiaby, she is much less

successful with We Kis in a Shadow and

Fhen Foenrry Magazine



Poor Butierfty, Tr is when she rtums her
attention to traditienal Armenian folk songs
that the program comes bursting to life.
Her voice takes on added vibrancy and a
curivusly seductive guality, investing the
plaintive Anoush Karoon and the light, K-
g Hoy Nar with a charm that is ireesistible,
She even succeeds in turning that piece of
pscudn-:\rmf‘ninn fall: song Come Cn-A ]v{y
Howse into a charming song of invitation, a
feat 1 would hardly have thought possible,
Frank Hunter directs the excellent orches-
tral acrangements suporbly, while giving
the singer noble support.

“High Spirits.” The Four Lads. Orchestra,
Billy Dennison, cond. Columbia CS 8203,
$4.98 (SD).

Familiar as all these spirituals are, they take
on unexpected freshness and vitality thanks
to the free-swinging stvle adopted by The
Four Lads. Yet for all the high spirits and
bounce that it brings to rthese numbers,
the quartet still maintains 2 feeling of
reverence for the material, Nor has it in-
jected into these thoroughly honest per-
formasces any semblance of commercial
veneer. Bright orchestral backing and ex-
cellent sterco sound make this a2 most
attractive record.

“Accordion Time.”” Mogens Ellegaard and
His Qrchestra. Vox VX 26090, $3.98
(LP); STVX 426090, §4.98 (SD).

Ellegmard’s first record for Vo (VX 25840)

was an unusually interesting ont, containing

several works seldom, if ever, played on the
accordien, On this recording, he drops down
the musicaf scale to a program of light music
that all accordiomsts hold dear, Which
means that he plays anather Tieo Tico, The

Hot Canary, Prenesi, and Anderson's Sleigh

Bide, all [ine numbers but all cneountered far

too frequently. This doesn’t mean the treat-

ment 18 perlunctory, though; Ellegaard's
performances have plenty of verve and are
impeccably fingered and {ull of execiting
dynawic effects. The balance berween soloist
and orchestra is well managed, and the
Vox sound is brilliant.

“The London Theatre Company Presents
Gigi and Soew?h Pactfic.” Soloists;
London Theatre Company Chorus and
Orchestea, Cyril Stapleton, cond. Rich-
mond B 20074, $1.98 (LP); S 30074,
32,98 (SD).

Tuking five songs from the scores of these

two musicals, members of the London

Theatre Company have tried to present

them o the manner of the original artists.

Fhis is a pretey bold undertaking, particu-

larly when the eriginal artists included

Chevalier, Gingold, and Pinza. In Gigs, the

results are surprisingly good. Ray Mesrill

catches the Chevalier tone and style well,

and Jov Worth has eaught the Gingold |

mtonation admirably, But Sewth Pacific is
not so fortunate, mainly because Andy Cole
i= 50 Pinza, and Par Whitworth’s version of
Bali Ha'i bears Licle, if any, resemblance
to Juanita Hall's superh performance. o the
only Mary Martun number recorded,
Wonderfied Guy, Janct Waters is a reasonable
{acsimile of the ariginal Nellie Forbish. The
recorded sound is unusually good on both
versions, and their low prices make them
dateractive propositions.
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- DO YOU REMEMBER...?

T

. the consummate ‘‘Marschallin’’ of

LOTTE LEHMANN

No one has ever equalled the womanly insight, the subtle charm, or
the melting vocal quality of Lotte Lehmann as the Marschallin in
. DER ROZENRAVALIER. ""The mind's cye swims with memories of this
brilliant performance’ {Roland Gelatr, The Music Makersd. It was
her greatest role, and her favorire. Now, in Angel's Grear Recordings
of the Century, a rosexxavatiek to recall this once-in-a-lifetime
experience. Restored from the original recording, Yienna, 1933, with
Elisabeth Schumann as Sophie, Richard Mayr as Baron Ochs.
Substantially complete {2 records) Angel GRB 4001

B

the passionate, delicate Butterfly of
GIGL]I AND DAL MONTE

In 7939, when he recorded Madwme Butterfly in Rome, '"The Tenor,”
- Bemiamine Gight, was in his magical vocal prime. Singiog the role of
Cio-Cio-San with Gigli was Tuti Dal Monre—nor one of the most
famous divas of her time, du¢ a singer who achieved, through sheer
mastery of voice, the illusion of a shy, 15-yeur-ald gir}—and a char-
acterization which is unigue in the history of Puccini’s herolne.

Compleze opera (2 records) Angel GREB 4000

A
the pure perfection of Bach played by
WANDA LANDOWSKA

With the death of Wanda Landowska lase year, the world Jost more
than a supreme harpsichordist, and exponent of Baroque music. It
lost as well a viral, original musical force! *'I play Bach because it is
young and beautiful, not because it is old music,” she would say,
Angel’s Great Recordings of the Century re-issues a treasured
Laypowska saor Album: Italtian Concerte (B.W.V. 971}, Fantasia
and Fugue in D minor {B.W.Y. go3), Toccata in D Major {B.W.V,
gt2), Partita No. t in B flat Major (B.3V.V. 825) Angel COLH 71

FRODOR CHALTAPIN, Basso

Seenes from Boris Godonungs ““All post-Chaliapin interpretations are at best

pale imitations of the original” (The Reporier). Plus arias from Russlan apd:
i Ludmitta, Russalka, Pringe Tgor, Sadko. Anyel COLH 100

ELISABETH SCHUMANN, Soprano

Lieder of Huge Folf and Rickard Stranss "'Beautifully restored performances
by the great singer of German Lieder” (Harper's). Angel COLH 102
MELCHIOR « LEIDER » SCHORR

Scencs from B agner: Dip Walkiire and Die Gitterddmmerung sung by three of
the most heroie figures from the Golden Age of Wagnerian Singing between
World Wars 1 and II. Angel COLH 105

GREAT RECORDINGS OF THE CENTURY

Remember ... that unforgettuble momeut at a concert, or an opera, when the
artist surpassed the sublime? Andl you, the beholder, “had nothing to do bue
to marvel..perhaps to weep” {(Vincenz Sheeand.
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Angel's distinguished serivs of Great Recordings of the Century caprure just
such maments. Legendary performences of the pre-microgroove era are
restored to living expericnce, Sensitive, dedicated engineers bring them as
close as possible to high Bdelity without changing the original. And wich each
album, well-documented, well-written booklets enhance your memories.
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“These Angel reissues

are a genwine mivacle” B R ?}457;
(Martin Mayer, Eiquiire) :
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Felix Slatkin's
FANTASTIC BRASS
Marches the Blues

3157 7157

JULIE AT HOME
Julie London

3152 7152

FRANZ LISZT STORY
Harry Sukman, His Piano
and Orchestra

3151 7151

AFRO CAN CAN
Jack Costanzo's version
of Cole Porter’s Can Can

3137 7137

IN TIMES LIKE THESE
Gene McDaniels
3146 7146

LOS ANGELES 28
KA v
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“Arthur Murray Favorites,” Cha Cha
Mambos: Billy May’s Rico Mambo Or-
chestra. Sambas: Enric Madriguera and
His Orchestra. Rhumbas: Chuy Reyes and
His Orchestra. Waltzes: Franais Scott and
His Orcliestra. Fox Trots: Ray Anthony
and His Orchestra. Tangos: Les Baxter and
His Orchestra. Capitol T 1367/72, $3.98
cach (Six LP). ]

These appear to be re-mastered recordings
of dance music sets previously in the Capitol
catalogue. Originally issued in 1951 as ten-
inch LPs, they wére later transferred to
twelve-inch records. Their reappearance is
probably prompted by the success of the
weekly television program of Archur Mur-
ray, who gave his blessing to the original
issues. The idea of selecting a well-known
orchestrn which specializes in a particular
dance form and having it present the music
in good clean-cut arrangements, with accent
on a steady, secure rhythm, is an excellent
one. Both novice and experi dancers should
find these records extremely helpful for
home instruction; and teachers, I'm sure,
will find them invaluable. The sound,
though not the equal of Capitol’s high-
fidelity sound of today, is quite acceprable,
and a considerable improvement over that
heard on the previous issues,

“Musical Moads from the Silent Films.”
Arthur Kleiner, piano. Golden Crest CR
4019, $4.98 (LP).

In those old encugh to remember the days

when the movies were silent save for the

tinkling accompaniment provided by a

piano this little collection of piano mood

music should induce a severe case of nos-
talgia. Listening to these excerpts will bring
back memories of William 8. Hart, Lillian

Gish, Theda Bara, and other stars of the

silent era. This decumentation of an age

long past is the work of Arthur Kleiner,
resident pianist in New York Ciry’s Museum
of Modern Art. [t is his job to provide the
ptano accompaniment to the old silents
that the Muscum shows, and from his
library of scores he has selected music
appropriate to the swiftly changing mools
of the films. The names of some of the
composers are familiar enough, particularly

Erno Rapee, Hugo Reisenfeld, and Domen-

ico Savino. But who was Breil, whose love

theme for The Birth of a Nation Amos and

Andy appropriated as the theme song for

their radio program? And here’s Camille

Saint-Saéns turning up as the composer ofa

film score for the 1908 French drama

L' Assassinat die Duc de Guise. The recorded

sound is realistic enough to recall the early

days; all that is missing is the slide saving

“Don't throw things at the pianist, he's

doing his best.” In this case, he certainly is.

*“The Student Prince.”” Mario Lanza;
Norma Giustl; Chorus and  Orchestra,
Paul Baron, cond. RCA Victor LM 2339,
$4.98 (LP).

Romberg's melodic and familiar score for

the original Broadway production of The

Student  Prince, though strong cnough to

keep that show running for 608 perform-

ances, was not considered good enough for
the movie version, starnng Maro Lanza,
made almost thirty years later. For thar,

Rov Brodesky was colled upon for addi.

tional numbers, most of them carefully

tailored to exploit the Lanza voice. It is

this Romberg-Brodzsky amalgam that has
been used in this new recording, made just
prior to the tenor’s death. In spilq of their
age, the Romberg songs retain their charm,
while Brodzsky’s additions sound distinctly
faded. As one who missed the movie version,
1 simply cannot imagine where the dreary
r# Wallk with God, for example, could
possibly have fitted into the opereuta plot.
anza 15 in fair voice, though there is
evidence of strain in some of his work, and
he is occasionally guilty of being almost a
semitone sharp. The performance is less
robust than that on Victor LM 1837, but the
moments of poor taste that dishgured the
carlier work still are in evidence here. In the
three duets which she sings with Lanza,
Norma Giusti displays a small, sweet so-
prano vaice, which unfortunately is Iainlwst
swamped by the tenor’s ardent singing.

The recorded sound is good.
Joux F. Inncox

Foreign Flavor

¢“Hello Amigos.”® The Ames Brothers;
Esquivel and His Orchestra. RCA Victor
LM 2100, $3.98 (L.P).
A surprisingly effective performance in an
unfamiliar idiom by the brothers Ames. Six-
teen well-known and well-loved Latin-Amer-
ican songs— Frenesi, Maria Elena, Brasil,
Amapola, ctc.—are nicely handled both
musically and linguisucally by the noree-
americane quartet that clearly enjoved every
measure it recorded. Imaginative accompani-
ments by Esquivel and superelear reproduc-
tion by RCA round our a thoroughly at-
tractive package.

“Gypsy Ecstasy.” Yoska Nemeth and His
Gypsy Ensemble. Everest LPBR 35065,
$3.95 (LP).

A flashing, exciting program of gypsy themes

played on traditional Instruments and con-

ducted by a man whe grew up with them.

While Yoska Nemeth's transcriptions of

Brahms's Hungarian Dance No. 5 and

Liszt's Second  Hungarian Rhapsody may

cause veteran concertgoers to blench, the

fact remains that he imparts a new and fiery
cachet to each. A well-conceived, well-
played release—and impeecably engincered.

“Berlin Bei Nacht.” Songs in German, Led
by Horst Kudritzki. Capitel 8T 10228,
$4.98 (SD).

Here 1s a disc worthy of the slangy, skeptical

capital of pre-partition Germanv. A small

battalion of Berlin artists remp through no

less than thirty-four West German hits in a

once-over-lightly that merely whets the ap-

petite for maore. Particularly attractive are

Kommi in den Park von Sansioucs, Die kleine

Bank am grossen Stern, and the lovely Das

War in Schéneberg. Excellent sterco sound.

“Greetings from Italy.” Giznni Monese and
His Orchestra. Vox VX 26170, §3.98 (LP);
STVX 426170, $4.98 (SD).

Vivacious orchestrations of [talian tradi-

tional favorites such as Sawa Lucia, Ma-

recchiare, and Ciribiribin plaved by an Italian
who knows how to coax every emaotional
nuance from this florid musie. Monese pro-
jects the songs ontoa larger-than-life musical
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canvas, but by adroit use of an accordion
here, a banjo there, he manages to preserve
their essential simplicity. Vox's stereo s
broad, bright, and deep: the LI oo 15 ex-
cellent of 1ts kind but chis disc cries for two
channels.

“Hot.” El Cubanito and His Cha-Cha Or-
chestra. Musidise M 6007, $3.98 (LP);
MS 16007, $4.98 (SD).

Torrid is the word for the unspecified Ef

Cubunito, or “Little Cuban,” who here

takes his cha-cha beat on a tour of non-cha-

cha territory. On the whole, Cubanito im-

parts a new rhythmic dimension to such as

Blue Moon, Maria Elena, and even Smoke

Gets In Your Eyes. Once in a while, good

taste gocs out the window, but on the whole

this is one of the most attractive discs I've
heard. ¥ery fine stereo as well as mono. Take
your choice,

“The All-Time Top Tangos.” Stanley
Black and His Orchestra, London PS 176,
$4.98 (SD),

Luscious, large-scale arrangements of tangos

like La Cumparsita, Jalousie, and El Choclo

plaved with the customary Black é&an. Be-
cause Black's treatment aims at the ear
rather than the feet, there is a constant dan-
ger of overpretentious orchestral effects, but

m general the maestro udily skirts the edge.

Big, broad sound to match the big, broad

orchestration.

*Les Compagnons de la Chanson.” Capitol
ST 10227, §4.98 (5D},

Anyone who can survive the nauseating
English version of Les Trofs Cloches—star-
nng “lectle Jeemie Brown"—that leads off
this collection will be rewarded with a pleas-
ant torty minutes chez Les Compagnons de
fa Chanson. High spots are a swinging Gui-
tare ot Tambourine, a delightiully satirical
Margoton s'en va-f'en guerre, and a blazing
Hebrew-French account of an Israeli folk
song, Hava Naguila. It is a joy to welcome
Les Compagnons back to the lists, particu-
larly in Capitol’s crisp sterco sound.

“Flamenco Singing and Dancing.”” Sarita
and Company. World Pacific WP 1282,
$4.98 (LP); Stereo 1282, $4.98 (SD).

“Dos Flamencos.” Jaime Grifo and Nino
Marvino. Liberty DLRP 3147, $3.98
(LP); LST 7147, $4.98 (SD). )

Although given to the lighter forms of

flamenco and having their home base in

California—two equal herrors to the aficio-

nade mind—Sarita Heredia and her col-

feagues of Los Angeles’ Club Matador give

an adequate account of themselves in a

broad-based program. As a guitarist, Sarita

will cause no sleepless nights for Montova
or Sabicas, but she is still an interesting—if
unfinished—instrumentalist. Those who love
sound for sound's sake will find unique ful-
filiment in the stereo disc where, at one
point, castanets in one speaker counterpoint
the beating heels of a dancer in the other.

Jaime Grifo (James Faweett) and Nifio

Marvino (Martin Walker) are two Anglo-

Saxons who have aken Spanish camouflage

to justify their command of a peculiarly

Hispanic idiom. We, as well as the Spanish,

are guilty of prejudging in cases such as

these (remember the ill-starred torero Sidney

Franklin, whom no one would take quite

Arrir 1960
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EVEREST

FIRST to achieve perfection in the art of
sound. FIRST to give you your choice
of stereo or monaural at one price.

Leopold Stokowski « William Steinberg and
the Pittsburgh Symphony Orchestra * Sir
Eugene Goossens * Theodore Bloomfield,
Rochester Philharmonic Orchestra * Jorge
Bolet * Sir Adrian Boult * Carlos Chavexz
Aaron Copland * = Anatole Fistoulari
Joseph Fuchs « [/ "\ The Houston
Symphony § Orchestra
Newell Jenkins « 5% Enrique Jorda
Peter Katin * Josef Krips * The London
Symphony Orchestra * Leopold Ludwig
Hugo Rignold + Sir Malcolm Sargent * The
Stadium Symphony Orchestra of New York
Tossy Spivokovsky * Walter Susskind
Heitor Villa Lobos * Ernst Yon Dohnanyi

Leopold Stokowski

Prokofiev: Peter and the Wolf, narrated by Captain Kangaran. Leopold
Stokowski, Stadium Symphony Orchestra of New York. LPBR 6043 SDBR
3043 (Stereo) Shostakevich: Sympheny Ne. 5, Leopold Stokowski,
Stadium Symphony Orchestra of New York. LPBR 6010 SDBR 3010
{Stereo) Brahms: Symphony No.3 in F Major, Leopold Stokowski, Haus-
ton Symphony Orchestra. LPBR 6030 SDBR 3030 (Stereo) Wagner:
Parsifal — Good Friday Spell-and Symphonic Synthesis of Act 3, Leopold
Stokowski, Houston Symphony Orchestra. LPBR 6031 SDBR 3031
{Stereo) Villa-Labas: Uirapuri plus Modinha and Prokofiev—Cinderella
(Ballet Suite) with Leopold Stokewski, Stadium Symphony Orchestra of
New York. LPBR 6016 SDBR 3016 (Stereo) 40

supgested retail list price

FREE CATALOGUE: WRITE EVEREST RECORDS, DEPT. HFS, 360 LEXINGTON AVE, N.Y.C

EpROOUCT OF EYEREST RECORDS. DIVISIOR OF

K IsﬂEf coﬁ.
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THE
WORLD'S
FIRST

STERED
9GORED

ORCHESTRA

Hear and Sense True Stereo Realism
Both in Dimension and Excitement

24 magnificent "“101 Strings” albums in
every category including Broadway Shows,
Travel, Mood, Classics and Jazz, "101
Strings” is composed of 128 to 141 play-
ers. Of these there are 30 first violins
(among which are 11 concertmeisters), 26
second viotins, 20 violas, 18 cellos and 7
stiing basses. The rest are in the wood-
wind, brass and percussion sections.
These players represent the finest musi-
cians in Europe today.

Avallable at better
record stores everywhere

*aDO8

ea.stereo 12" LP

Also available on Somerset monophonic and In
stereo on Bel Canto magnetic tape.

Write for compleie catalog to BepL
Box 45, Swarthmore, Pa, « Stereo Fidelity mfd.
by Miller Int. Co., Swarthmore, Pa., U, S5, A

CIRCLE 94 ON READER-SERVICE CARD
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seriously?), but these two guitarists linow
exactly what they are doing and how to do
it. If they lack a certain fire, its absence docs
not stem from lack of rapport with their
material. With vime and with luck, these
young men may show many a gypsy a musi-
cal trick or two. The mono edition possesses
a close-knit Nullness that the stereo cannot
match.

*Oyriginal Soho Skifle Group.” Time T
70005, $3.98 (LP).

If late reports from London can be credited,
English skiffle music is already in decline—
which would make it the shortest-lived
phenomenon since the sack dress, Originally,
skiffle in its British framework consisted of
guitar and rhythm accompaniments for
American blues and ballads, which in waen
were sung in a carefully aped American ac-
cent. Later, the skifle virtuosos extended
their lusty weehiyques w the entire body of
Anglo-American {olk song as well. The sue-
prising element is the new vigor that this
sea change imparts to the likes of She Was
Poor Bur She Was Honest and Clementine.
The unidentified instrumentalists of the
Soho group keep a steady and infectious
beat, while the vocalists—despite, or perhaps
because of, the méalliance of Chelsea and
Tennessece accents—bestow an inviting luster
tupon their songs. This is full-blooded enter
tainment, and Time’s engineers have given it
iull-blooded reproduction.

“Die Fledermaus.?’ Vienna Theater-Kon-

zert Orchestrn, Conrad Lieder, cond.
Kapp KL 1153, 3398 (LP}); KS 3036,
$4.98 (SD).

“The Merry Widow.”" Vienna Theater-
Konzert Orchestra, Conrad Licder, cond.
Kapp KL 1132, $3.98 (LP); KS 3035,
$4.95 (SD),

Kapp's project of recording “operetta with-

out words” finds handsome subject matter

in Strauss’s Die Flafermans and Lehdr's

Merry Widow. In this compressed format,

the most infectious airs of both frothy works

tumble over each other helter-skefter. But
this accessibility is—at least in my opinion—

somewhat vitiated by the lack of Ivrics, A

Vilta without words 15 a bit less than hie-

sized. Be that as it may, Conrad Lieder {can

this winsome name be genuine?) and his

Viennese musicians press the last paossible

bubble {rom this musical champagne. In

each case the stereo version eclipses the
mono, despite the faer that separation is not
the engineers” forte,

“German Freedom Songs,” Chorus of the
Federation of Unions of Berlin, Gerhard
Raeker, cond. Bruno BR 50110, §3.98
(LP),

Anyene who was stirred by the several 78-

rpm_albums of Spanish Civil War songs is-

sued somie fifteen vears ago—or anyone in-
tegested in the heights 1o which the prole-
tarian ballads of the Thirties and Forties
ascended—will find this Brune-Acropole re-
lease very well worth investigating, The en-
gineering is mediocre, but the Chorus of the

Federation of Unions of Berlin sings with

[eeling, discipline, and sometimes—as in Dée

Moorsalduten—with genuine brilliance. Far

less interesting are the East German accor-

dion hops that fill out the dise.
O. B. BrummeLy

JAZZ

Count Basie and His Orchestra: “Basic’s
Basement.” RCA Camden 497, $1.98
(LP).

For Count Basie, the latter years of the

Forties, just before he broke up his first

big band. were depressingly uaproductive.

This tackluster collection of reissues comes

from that period, There are necasional mo-

ments of merit (Basie’s piano, a searing tenor
saxophone solo by Buddy Tate), bur most
of the time the band plods through dull
material and even turns tn a stiff, drab per-
formance on that old classic, Seuth. Jimmy
Rushing has three dispirited vocals.

Duke Ellington and His Orchestra: “‘Fes-
tival Session.'” Columbia CL 1400, $3.98
(LP).

Although recorded in a studio, this disc is
representative of the frustiting programing
that Ellington customarily offers during the
outdoor festival season. It is frustrating
because there is so much cvidence of the
glory sull [atent in the Ellington organiza-
tion. Almost all ol the first side of this disc
is utter waste—onz of Paul Gonsalves’
empty, Hat-toned marathon tener saxophone
solos and a long, long opus in which the two
drummers whom Ellington carrted with him
last summer have at exch other. The aply
saving grace on the side is a graceful Clark
Terry trumpet solo which makes an other-
wise lumbering treatment of Perdido slightly
palatable. Yer on Side 2 Ellington offers a
richly chythmic and harmonically colocful
extended work, diam '59, a stirring vernon
of his onctime theme Things tin't What
They Used To Be (which spurs Johnny
Flodges to a glowingly gurty sola), and a
third piece, Lawnching Pad. The last, if
scarcely top-grade Ellington, is at least not
disquicting. It is 1oo much to expect any
jazz group, even LEllingtun’s, to be consist-
ently good, but the first side of this disc 1s
inexplicable from a musician of Duke Elling-
ton's caliber,

Curtis Fuller Quintet: ‘‘Blues-ctre.” Savoy
12141, $4.98 (LP).

It is, one suspects, the presence and influence
of Benny Golsen which has made this disc
a disciplined, well-directed set of easily
swinginy selections. Certainly Golson's hand
is evident in the ensemble passages that
et these pieces off to a good start (two are
his own compositions—Minor Vamp and
Five Spor After Dark} and establish an
atmosphere in which Fuller, Golson, and
pianist Tommy Flanagan solo in a relaxed
and interesting fashion, There is a fine rough-
and-ready spirit throughour the dise, fort-
fied by the contrast among the three soloists
—Golson swelling and exuberant, Fuller
darkly urgent, and PFlanagan rhythmically
airy. Although all these musicians must
be counted as madernists, thev seem, on
this disc, to be edging towards their main-
streain cobleagues.

Al Grey and the Dasie Wing: “"The Luast of

the Big Plungers.” Argo 653, §3.98 (LP).
Grey's superbly raucous, growling outbursis
with plunger-muted trombone have helped
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to enliven Count Basic's band for the past
year or more. There they are used as accents
within a larger picture. But on this disc they
become the focal point of the picture,
with the result thar this lmited style is
spread too thin. Surroended by u group of
fellow Basicites, Grey tries hard, but it soon
becomes apparent that there is only so much
that can be done with trombone and plunger.

Lionel Hampton: “‘Swings.”” Perfect 12002,
$1.98 (LD).

This is the best serving of Hampton that
has been delivered in several vears, Hitting
a middle ground between his appearances in
empty big-band rock 'n’ roll and as soloist-
with-rhythm-section, he is heard here with
a seven-piece group that swings along ensily
and provides capable trumpet, trombone,
and tenor saxophone selos to spell his stines
at the vibraphone, Hampton is relaxed,
unpretentions, and hltingly swinging in these
surroundings. Why this set was sneaked out
on one of Columbia's most obscure labels is
one of the numerous mysteries that beset
the record business.

Barry Harris Trio: “Breakin’ It Up.” Argo
644, $3.98 (LP).

Hurrss s 2 Detroit pianist who has chosen
to stay home rather than follow the aumer-
ous other Detroit, musicians who have re-
cently gone to New York 1o gatn some meas-
ure ol fame. His plaving on this disc, with
bass and drum accompaniment, is extremely
graceful and lyrical. e has a light, swinging
touch which gives an airy propulsion to his
faster picces {he chaoses such classics from
the modern repertory as Ormithology and
Ailer’s Alley instend of limiting himsell to
“arginals™); and when he turos to ballads
{again, good ones— 4 the Things You Are,
Embraceably You), he has the sound good
taste to keep his imaginative developments
within assimilable bounds. Harris is one of
the least derivative pianists in  current
jazz and, on this disc, one of the most
communicative.

Hlinois Jacquet: “‘Flics Again.” Roulette
52035, $3.98 (LP); 552035, $4.93 (SD).
The genvral impression cof Jaa}uct as a
squealer anid honker is less than fair to this
talented saxophonist {althcugh there is no
question that he himself created the impres-
sion by his extensive honking and squealing).
But he is also an exceptionally warm-toned,
Iyrical performer who can be one of the most
exciting and suavely swinging of his breed
when he forgets bis showboating tactics. This
dise, fortunately, frequently puts him in a
lyrical framework (with such old favorites as
Robbins Nest, Ghost of a Chanee, and Black
Velpet and a pleasant new one, Sleeping
Susan). There are occasional flights into
panic but no unadulterated examples of his

lithe, swinging style.

L3

Philly Joc Jones: *‘Showcase.” Riverside
12313, $4.98 {(L.P); 1159, $5.95 (SD).
Flashes of promising plaving by Bill Barron,
renor saxophone, Fulian Priester, rombone,
and Blue Mitchell, trumpet, sputter through
this disc, but almost every piece soon be-
comes a drum solo for Joncs. Enough of this
very guickly beeomes enough. On one num-
ber Jones's drums are properly subdued
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SOCIETY i

PROUDLY PRESENTS YOUR

CONCERTS-IN-}
THE-HOME

The Highlights of Each Concert Season
Brilliantly Captured for Living-Room Listening...

Limited Editions of Superb Performances

Recorded amid the Matchless Acoustics of
Carnegie Recital Hall...

OF EUROPE

LIMITED EDITION
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THE AMERICAN SOCIETY
OF CONCERTS-IN-THE-HOME
RECORDINGS

..Are unique collections of complete works re-
corded in "concert-fashion’ —uninterrupted by
record-changing. Each side of each record con-
toins o work in its entirety, or more than one
work.

.. Are recorded under the most ideal conditions,
and reproduced on the purest vinyl, twelve-
inch, 33'3 RPM dises, with minimum surface
sound. The full audio-range is captured and
reproduction in your living room is limited
only by the range and fidelity of your own
equipment.

.. Are available in monophonic or stereophonic
albums, designed to be heard in your living
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the recital hall of Carnegie Hall, where these
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Available at your nearest Record and
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SUGGESTED RETAIL PRICE
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while, by overdubbing, he plays a piano
solo, He's a very pleasant, meditative, lyrical
pianist, This is the only uncluttered, prop-
erly balunced piece in the set.

Stan Kenton and His Orchestra:r “Viva
Kenton,” Capital W 1303, $4.93 (LP);
SW 1305, §5.98 (SIM. “Road Show."
Capitol TBO 1327, §7.95 (Two LP};
STBO 1327, $9.98 (Twa SD).

Vipa Kenton is the commercial Kenton, a

ponderous dance band lumbering heavily

through cha-chas with the musical equiva-
lent of middle-age spread. At that, this is
preferable to the fustian of Kenton’s current

attempts at jazz as shown on Koad Show, a

recording of a concert package in which the

Kenton band toured lust fall (along with

June Christy and the Four Freshmen, who

arc also heard in this two-disc set), The fire

that once gave even Kenton’s more preten-
tious arrangements some semblance of valid-
ity is on this disc completely gone.

Yusef Lateef Quintet: “The Fabric of
Jazz.” Savoy 12140, §4.98 (LP).
With his present group (Bernard McKinney,
cuphonium, Terey Pollard, piane, Wikliam
Austin, bass, Frank Cant, drums) Lateef
forezues his fondness for exotic noveltics in
favor of out-and out swinging. This is all to
the good. Latcef is an exultant but disci-
plined tenor saxophonist who rides warmly
through the three swinging selections on this
dist, sided by the intensely prodiing piane
of Miss Pollard, There are also two ballads,
ane by Lateef on flute, the other by Mc-

Kinney who, surprisingly, uses the eupho-
njum to good advantage in a siow tempo,

George Lewis: “A New Oleans Dixicland

Spectacular.” Omega 1053, $3.98 (LP).
A 1953 session. by Lewis' best band (Howard,
Robinson, Purnell, Marrero, Pavageau, Wat-
kins), once available on the Jazzman label,
and some previously unreleased sclections
made in 1955 by a quareet {Lewis, P, T.
Stanton, coract, Dick Oxtot, banjo, and
I elias Sharpton, bass) make up this generally
satisfyiag dise. Lewis’ band is at the peak of
its surging drive on a performance of The
Saints which is so good that one forgets how
wearisome this warhorse has become. And
it makes a fervent vehicle of 4 Closer Walk
with Thez. Bur Lewis' traditional blues,
Burgandy Street, is buried under a hokey
recitation by Monette Moore, and the po-
tentially exhilarating Dr. Jazz is given a
stodgy treatment. Lewis carries most of the
load in the quartet selections, which become
pleasant showeases for his gentle, sweet-and-
sour, singing playing,

Lou McGarity’s Big Eight: “'Blue Lou.”
Argo 654, $3.98 (LP).
Potentially, the combination of McGarity,
a2 uniquely lusty trombonist, Doc Severin-
son, a brilliantly pungent trumpeter, and the
inveative talents of two mulu-tastrumental-
ists and arrangers, Bob Wilber and Dick
Cary, should result in a rewarding disc. This
collection of pieces of blue (Blue Moon, Blue
Prelude, Blue Skhies, Black and Blue, ad almost
fnfinitupt) has its rewarding moments but the
over-all tone is much too polite, McGarity

is neither truly blue nor properly hoydenish,
and his group wanders somewhat footlessly
arcund in a femperate middle ground.

‘The Medern Jazz Disciples. New Jazz 8222,
$4.98 (LP).

The Disciples, a quintet, make their record-
ing debut on this disc. The group gets a
strong basic drive from a rhythm section
which has something of the assertive push
cvident in Horace Silvers quintet, and it
has a very polished and confident alto saxo-
phonist in Curtis Peagler. However, Hicky
Kelly, one of its three regular soloists (along
with Peagler and pianist Billy Brown), 1n-
sists on plaving either the normaphone (de-
scribed in the disturbingly lliterate liner
notes as “'a valve trombone shaped like an
alto saxaphone”) or the euphaninm, neither
of which, in his hands, gives any cvidenee ol
being suitable for jazz, Beyond this, the
Disciples’ «fondness for boppish themes at
npper-middie tempos makes for monotonous
progearing. Still, the disc holds promise for
the future in its introduction of Peagler and
in the ensemble attack of the group.

The Wes Montgomery Trio. Riverside
12310, $4.98 (LP).
The guitarist brother of Monk and Buddy
Montgomery (until recently one half of The
Mustersonnds) has a quier, temperaze attack,
gets a mellow sound from his strings, and has
a thoughtful manner of comstructing solos.
Fle has, morcover, an tar for goed material

Continued on page 84
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By popular demand! You have asked your dealers for
Wolverine quality in this authoritative size. Here it is!
And look what you get—only in Walverine—where
both price and quality still amaze the experts.

FIVE QUTSTANDING FEATURES!
Rugged, one piece Dic Cast Frame gives

maximum durability.

Long Throw Voice Coil overcomes distortion
characteristic of wide diameter, short throw coils.

Edgewise Wound Copper Voice Coil is
18% more efficient.
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= rigid circular assembly.
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® frequency response.
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Collaro
stereo Ki

record players
with typical
British precision
steadfastly
guard your
records and
stylus from
wear and
accidental

The Coronation {1, Madel TSC-740—$42.50
*The Conguest 11, Model TSC-640—538.50

ROCKBAR

Every Collaro stereo record player is built with typical British attention to every detail. They are precision engineered and rigidly tested to give truly
professional performance and the ultimate in operating convenience. Here are some of the important features that make Collaro the logical choice for steren
or manophonic records. » Performance specifications exceed NARTB standards for wow, flutter and rumble—with actual performance test reporis accom-
panying each model TC-99, » Extra-heavy, die-cast, non-magnetic turntables fweighing up to 8% Ibs). Exira-heavy weight is carefully distributed for flywheel
effect and smooth, constant rotation. « Shielded four-pole motors are precision balanced, screened with triple interleaved shields to provide extra 25 db reduction
in magnetic hum pick-up. » Detachable five-terminal plug-in head shells {on TC-99, TSC-840, TSC-740, TP-59) provide two completely independent circuits, guaran-
teeing ultimate in noise reduction circuitry. « Transcription-lype stereo tonearms are spring-damped and dynamicaily counterbalanced to permit the last record
on a stack to be played with virtually the same low stylus pressure as the first. = All units are handsomely styled, available with optional walnut, blond and
mahogany finished bases or unfinished utility base, There's a 4-speed Collaro stereo record player for every need and budget! Prices slightly higher in the
West. For free catalog on the Collarg line, write to: Rockbar Corporation, Depl. HF 4 Mamaroneck, N. Y. (*Not shown. Similar in appearance to The Coronation.)

Transcription Turntahle, Model 4TR-200—%49.50 Manual Player, Model TP-58—$29.85
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VIVALDI

#Sheer listening joy!” _That’s what
Leonard Bernstein calls the Library
of Recorded Masterpieces exciting new
VIVALDI recording project.

For the first fime in musical and re-
cording history, the music lover, music
schaol or library receives—

¢ "Recording in depth™ of the complete out-
put of o great composer played in the style
of the original following 1he authentic
seores Bs thew appear in the composer’s
handwriting:

Recorded by leading artsts with the most.
gdvanced high  Rdelity techniques  and
made available in both moenaural and

stervo;
& Permanient availability of all recardings,
plus repd 1t of d d or wom

records at minimal cost, plos profection
agalnst technical obsolescence by exchange
of monzural for stereo recordings when
tesiced;

FProvision of remarkable written and re-
corded musical indices:

Inelusion of the authentic Ricordi scores
of 11l the recorded music.

And all this at lgss than the seores alone would
cost. 1a the words of Dir. Paul Henry Lang, *'Thiz
is not only o go0od project, it i8 an exciling one.”’

Write Today for Free Prospectus

If you love musie, just ask for VIVALDI.
Library of Recorded Masterpieces, Dept.
HF-1, 150 W, 82nd St., New York 24,
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as is evidenced by this program, But all
these merits are dimmed in this collection
by the fact that his accompaniment (organ
and drums) has a dim, mushy quality which
clouds his guitar work and, since the ac-
companists are routine pecformers, produces
a needlessly tedious atmosphere,

Jelly Roll Morton: “Mr. Jelly Lord.”” River-
side 12132, $4.98 (LP).

The twelve plano solos on this disc have
been taken from the recordings macde for the
Library of Congress by Morton in 1938
{they are avatlable in their entrety on a
serics of bwelve Riverside LPs). On the
original recordings Morton talks and sings in
addition to plaving the piane. The solos
alone make a mapgnificent dise, for Morton
was quite consciousty stating his case for
posterity when he mude these recordings.
And despite the inadequate sound {some-
what improved by remastering on this re.
lease), Morton's genius as @ creator, organ-
izer, and develeper of jazz material is con-
stantly apparent. The dis¢ includes a superb
Creepy Feeling in addition to excellent ver-
sions of Kansas City Stomps, The Crave, The
Pearls, Hyena Stomp, and Mama Nire. Along
with his Red Hor Peppers recordings (RCA
Vietor LPM 1649} and his singing on Com-
modore 30000, this disc completes a rounded
portrait of Morton as musician.

Dave Pell: “The Big Small Bands,” Capitol

T 1309, §3.98 (LP): ST 1309, $4.98 (SD).
Dave Pell has not really been able to bring
alive such small groups as John Kirby's,
Benny Goodman’s, Artie Shaw’s, Gerry

PENNARIO:

ITis left hands know what his right hands are doing

"PuE EssENCE of interpretive artistry is individualily.
Bat how to eapbure in music-for-fiwo the individual
personality and virfuosity of a superlative artist like
Leonard Pennario?

By recording his exciting performances of both the due
parls, in perfect tapport and synehronization. Hear
the dynamic duets that result. Waltzes by Chopin,
Strauss, Arcnsky, and Brahms,..marches and folk
dance themes by Dvorak, Grieg, Benjamin, and
Pennario himself,.. on the "two pianos” of Pennario.

SP 8517 (Full Dimensional Stereo) or P 8517 {mono)
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Mulligan’s, the Miles Davis 1949 nonet, ot
Gene Krupa's $945 trio—-any more than
Glen Gray can reproduce their big-band
counterparts. Yet unlike the big bands,
which have been aped extensively on rec-
ords, the small bands have been all but ig-
nored, It is refreshing to hear this reminder
of some of their spnghtly qualities.

Booker Pittman: ‘‘The Fabulous Booker
Pirtman.” Musidisc 6006, $3.98 (LP);
16006, $4.98 (SD).

Besides hailing Pittnan as “fabuleus™ in its
title, this dise is subtided “The No. 1 So-
prano Sax in the World,” This puts Pittman
in 2 very unfair light, for he is neither. He is
a soprane saxophonist of limited scope, 2
pale derivative of Sidney Bechet, who wisely
docs not try to extend himself beyond his
sinall capacities. Even so, he is much betrer
than the routine, unidentilicd group with
which he plays,

Dijangoe Reinhardt: “The Best of Dijanga
Rewnhardt,” Capitol TBO 10226, $7.93
(Two LI

Although several reissue LPs of Reinhardt's

work have appeared, this is the first collec-

tion that gives an adequate representation of
his playing. Two sides are devored to the

Quintet of the Hot Club of France, the

group with which Rembardt made his nane,

The remaining two sides contain a fascinat-

ing miscellany of performances with Rex

Stewart, Bauey Digard, Bill Coleman,

Dickie Wells, and Big Boy Goudie as well

as a pair of raggedly played big-baod selec-

tions. This set Anally fills a glaring gap in
the available discography of jazz.

Johany Richards and His Orchestra: “Walk
Softly, Run Wild." Coral 57305, §3.98
(LP); 757305, $4.98 (SD).

Richards bas done a good deal of writing for
Stan Keaton during the past twelve years,
and his composing and arcanging lor his own
band carry overtones of this rclutionship.
The essential Kenton sound is here, but
there i1s more air and hght in the writing,
and the performances are freer and looser,
Yer Richards does not entircly escape from
a Kentoman aura of preteatiousness, pat-
ticularly in the tempestuous original pieces
which make up one side of the dise. On the
other side Richards builds pleasant mood
pieces uround some popular ballads, The
performances glisten with spit and polish,

Lem Winchester: “Winchester Special.”
New Jazz 8223, §4.98 (LP).

Winchester, a vibist [irst unverled o a wide
public ar Newport in 1958, plays in a prob-
ing, thythmic manner somewhere between
the contemplative funk of Milt Jackson and
Lionct Hampton's casy swing. He shares solo
space here with two equally well-oriented
men, tenor saxophonist Beany Golson and
pianist Temmy Flanagan, Al three have
something 1o say and the ability w keep a
solo moving from point to point. This i a
highly professional recording, tvpified by the
way in which the group plavs How Adre
Things in Glocea Morra with a true balladic
fecting based on a lightly swinging founda-
tion in place of the deadly drag thar is all oo
customary for ballads.

Joun 8. WiLson
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Continned from page 45

BEETHOVEN SYMPHONIES . roser c. mansu

desited effect. To cite a major example,
Solei’s pace in the scherzo is certainly not
the quickest you will ever hear, but it gives a
fecling of speed while—unlike the usual fast
performance—it permits the breadth of the
phrases to register as forcefully as their sense
of motion.

Solti rakes the first movement repeat,
a practice [ am coming to admire, but which
necessitates a break in the second movement.
(Other sets have this same disadvantage with
no compensating interest.) 1 got around this
drawback by making a tape copy of the disc.

The Walter sound is as bright, but not
as rich, as that from Vienna, and his per-
formance is more decisively rhythmic in
feeting. It is an excellent orthodox account
of the score without the first movement re-
peat but with the slow movement intact
on the A side. Walter manages to give full
respect 10 Becthoven’s markings without a
sense of dreary dedication, and he produces
some very exciting effects that, at times,
surpass Solti's. The result, therefore, is a
strong edition which deserves respect.

The next three sets are all interesting but
present specialized approaches that will prob-
ably please one only to the degree that the
listener finds rheir outlook congenial,

Keilberth “veers to majesty, to Olympian
contemplation,” to borrow phrases from a
Beethovenian colleague. It is a performance
in terms of very spacious outlines, secking
grandeur rather than excitement and manag-
ing at its best to produce both. At §2.98 it is
a very good buy. Here too the second move-
ment is divided between sides.

Scherchen plays the repeat in the opening
movement, which again necessitates a break
in the second, and the quality of the re-
corded sound here is only average. Neither
of these macters is nearly as important, how-
ever, as the quality of his performance—
its speed, freedom from rhetoric, and light-
ness of texture. This is a highly unerthodox
reading that is remarkably convincing.

The exceptionally well-engineered Munch
edition, apart from a fine account of the
second movement (again divided) is furiose
in manner, brilliantly hard-driving in cffect.
It is, unfortunately, lacking in the deeper
substance of the music.

The four final sets, all fairty orthodox in
their approach and satisfying in concept and
execution, contribute little not heard before.

Monophonically, Klemperer is dominant
on Angel 35328 and chere is an excellent
Toscaniai recording (from his final season)
newly issued on RCA Victor LM 2387,
Kleiber's edition on Richmond 19051 is an
outstanding buy for $1.98. The older

ArriL 1960

Beecham, Markevitch, Reiner, and Von
Karajan sets are also of continuing interest,
—G. Solti, Vienmna Phitharmonic Orch.
Lonpon CS 6145, $4.98,

—B. Walter, Columbia Symphony Orch,
Corumaia MS 6036, $5.98.

—J. Keilberth, Hamburg State Philharmonic
Orch. Trrzrunken 18003, §2.98.

—H. Scherchen, Vienna State Opera Orch.
WestmmesTER WST 14045, §5.98,

—C. Munch, Boston Symphony Orch, RCA
Vicror LSC 2233, £5.98.

—G. Szell, Cleveland Orch, Eric BC 1001.
$5.98. '

—A. Dorati, Minneapolis Symphony Orch.
Mencory SR 90011, $5.95.

—G. Hurst, Royal Danish Orch. Forum SF
70017, $2.98.

—A. Boult, Philharmonic Promenade Orch.
Vancuarn VRS 1012 (with Corielan over-
ture). §5.95.

Symphony No. 4, ia B flat, Op. 60 (3

sterec versions)

Written in 1806, midway in the work on
its more famous successor in the chronology,
the Fourth was first played the year follow-
ing. Tt was not particularly successful—
even such people as Weber failed to grasp
its unigue charm. [ am in¢lined 1o think that
the premiere performance must have been a
pretty bad one.

Of the three stereo versions, all acceprable,
the Ansermet is plainly the best. He finds,
invariably, the elusive rightness in tempo,
the exact means to an cffective transition,
and the proper clarity ard balance. The engi-
neering defect of strings sometimes too am-
ple in relation to the whole is not serious
in the light of greater merits.

The Walter set is equally sensitive to the
requirements of the score; his results, how-
ever, are somewhar less forceful than Anser-
met’s, The problem here is weaker registra-
tion of the orchestral lines, and the ensemble
quality, by comparison, lacks strength. The
sonically better Keilberth dise lacks the
grace of the other two, particularly in the
introduction to the opening movement.

Monophonically, the best buy is Solti’s ex-
cellent recording on Richmond 19033, The
Walter set is, of course, available in mono,
as is a fine version by Scherchen.

—E. Ansermet, Orchestre de la Suisse
Romande. Lonnon CS 6070 (with Corielan
overture). $4.98.

—B. Walter, Columbia Symphony Qzch,
CoLumpra MS$ 6055 (with Sym. No. 5).
$5.98.

—J. Keilberth, Hamburg State Philharmoenic
Orch. Trierunkeny TCS 18024, £2.98.

Symphoay No. 5, in C minor, Op. §7
(14 stereo versions)

The Beethovea Fifth is a universal classic
which bas penetrated our society so thor-
oughly that, whether or not an individual
wants to hear it, there is no resistance to the
idea of its greataess. It is not surprising
to find that such a composition took even a
Beethoven four years of work., The earliest
sketches for the Fifth date from 1804,
immediately after the Eroicz, The manu-
script apparently was completed about the
same time as the Pastoral, with which it was
first presented in December 1808,

The Fifth is not s much a short symphony
as a wonderfully compressed ane. Its opening
bars release a thematic and rhythmic figure
that may be fate koocking at the door,
V-for-victory, or what you will, but mu-
sically are little short of perpetual motion.
The symphony is not built up from these
four notes, since—as Weingartner demon-
strated in his treatise On the Performance of
the Beethoven Symphonies—the four notes
are never 2 unit unto themselves bur the
germinal point from which Beethovea de-
velops the most miraculous successions of
ideas, A conductor who pouads away at
dah-dah-dah DAH and misses the fowing
energy of the work is undeserving of praise.

The surprising thing is how few really
satisfactory Fifths we have now or ever had
in the past. It takes only a rehearing of the
menumental Furtwingler-Berlin  Philhar-
monic recording from 1937 to make the
majority of the present editions sound like
the work of precocious children. Of the cur-
reatly available versions, after two after-
noons with fourteen stereo sets, T was ready
to forget them zll and go back to the
Klemperer monophonic—ia all candor, the
finest performance currently available.

The Fifth contains a double bar at the
close of the exposition, and any conductor
who fails to respect this repeat distorts the
form of the opening movement by seriously
curtailing the length of the exposition in
relztion to what follows. Since nine of the
fourteen stereo editions make the repeat, we
have plenty to choose from even if we cast
the nonrepeaters collectively into limbo.
The problem then becomes one of finding a
congenial performance in reasonably faichful
stereo sonics. This, it turns out, is difficult.

Solti’s cdition is beautifuelly recorded and
projects a highly charged, martal point of
view that sacrifices breadth and contempla-
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tion to the frenzy of a cavalry charge with
spirits high and sabers drawn. Tt is not the
Fifth as I prefer tt. but it has movement
and fire, and onc cannot hear it and remain
unresponsive—although one's reaction may
be wviolent disagreement. Since Solti has
plainly sccured exaetly what he wanted, and
since the orchestra is marvelous and the
enginecring the best of the oy, T give this
verston first place—but reluctantly. (Please
note my later comments on the new Jochum
set in this month's record reviews.)

Ansermet’s edition is marred by a some-
what calcuiated quality thar manifesss stself
from time to time; on the whole, though,
it is spontancous, moving, and cffective, The
recording B not up to the level of the
Vienna set, but it is entirely satisfactory.
Tf it were not for the cmulative foree of
the Solti, this would be my first choice in
steree, and thase who prefer a conservative
approach will find it more pleasing.

Prohaska’s edition is orthodox, well re-
corded; if not a great perfarmance, it is cer-
tatnly a good one, with encrpy and stylistic
authority not to be undervalued.

Although the Reiner performance takes
time to warm up (the sccond statement of
the expesition is supetior to the fiest, for ex-
ample) and the recording is overly rever-
berant, it is a reading with strength and a
force of ensenible tone notably facking in
many of its vvals, T wish, however, that
its rhythmic energy seemed less contrived.
Keilberth offers an even stronger {and more
consistent) performance in the Central Euro-
pean rradition. In its slower pace and more
carefully shaped phrases vou will find things
the faster versions miss. The drawhack here
is the recorded sound of the violing, which
can be unpleasant unless vou have adequate
tone controls to improve things.

None of the next four sets in the accom-
panyving listing really is competitive with
those already discussed.

Among the nonrepeaters, Walter is pos-
sibly the dupe of 2 recording dircctor who
insisted that the performunce be kept within
the dimensions of a single record surface,
He may also have been the victim of an
cconomy drive that provided him with echo
instead of a large enough archestra, The re-
sults are worth hearing but a disappoint-
ment, The Rodzinski ser was one of West-
minster’s earliest stereo productions and
shows ir, but the somewhar heavy perform-
ance 1 not 2L all a bad one. Goelir's non-
repeating set (for the Perfect label} &5 a bar-
gain package and better recorded than his
other version, though still shore of the mark.
The Schmidt is an acceprable, routine per-
formance in coarse but bright sound. An ex-
ample of the earfiest American stereo rece
ords, the Page set is both antiquated in its
engineering and musically mediocre,

Monophonically, there are the Klemperer
on Angel 35329, a fine Kleiber edition on
London LI 912, und other good ones by
Jochum, Szell, and Von Karajan. Thereisa
good chanee that Angel will in time issue the
1937 Turtwingter in its “Great Recordings
of the Century” series.

—G. Solti, Vienna Philbarmonic Orch.
Lownon CS 6092, $4.98,
—E. Ansermet, Orchestre de la Suisse

Romande. Loxpon CS 6037, $4.98.

—F. Prohaska, Vienna State Opera Orch.
Vancuaro SVR 106 5D, $2.98.

—F. Reiner, Chicago Symphony Orch.
RCA Vicror LCS 2343 (with Corfolan over-
ture). $5.98.

—1. Keilberth, Hamburg State Philharmonic
Orch, Trtnrusksy TCS 18005, $2.98.
—L. Maazel, Berlin Philharmonic Orch.
Dzcea DL 710006 (with Overtwre for the
Consecration of the Honse). §5.98.

—E. Kleiner, Royal Danish Qrch. Forum
SF 70014 (with Egmont overture). $2.98.
—W. Gochr, Radio Prankfurt Orch. Hagr-
moxy HS 11013 (with Fidelio overture).
£2.98.

A, Boult, Philharmonic Promenade Orch.
Vancuarp VSD 2003, $5.95.

—B. Walter, Columbia Symphony Orch.
Corumura MS 6055 {with Sym. No. 4).
85.98.

—A. Rodzinski, Philbarmonic-Symphony
Orch. of London, Westanxsrer WST 4001,
$5.98.

—W. Gochr, Londen Sympheny Orch.
Perrecr PS 15004 (with Egmom and
Coriolan overtures). $2.98.

~~0, Schmidt, Hamburg Symmphony Orch.
Roxrpo-Lerre SA 61. §2.49.

—W. Page, Boston Festival Orch. Rowpo
5T 509. §4.98.

Symphony No. G, in F, Op. 68 ("Pas-
toral”) (8 stereo versions)

This work, called by Tovey “a perfect classi-
cal symphony.'’ was written in [807-08
while the Fifth was being completed. The
concert at which the two were given their
premicres tegether must have struck its
audience as being of almost intolerable rich-
ness. The Pastoral is clearly the most popular
of the even-numbered members of the Nine,
and, ane should add. for ample reason.

‘Three points of view are found ameng
the recordings available in stereo. The
Klemperer 15 faultless in s elassicism, yet
betrer able than any of the others to unbend
and make the most of Beethoven’s joke with
the village musicians. The gemddich ap-
proach 1s managed with radiant lyricism by
Walter, and with lesser success by Monteux,
Dorati, and Boult.

Swokowski indulges in a pastoral rhapsody,
conveyed in the historically imporain bug
sonically faded recording made in the mid-
Thirties for the sound track of Famasia.
Documentary importance is all that can be
claimed for this version, which is further
disqualified by cuts,

Scherchen attempts classicism but achieves
only chilling detachment, and something
ghastdy has happened to the tape of his per-
formance. The Hurst, marred by a lack of
strong middle registers and muddy ensemble
in the climaxes, is a pleasantly safe reading
with some good playing.

Nene of the sets has a really powerful
storm; Walter and Klemperer come as
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close 1o it as any. The listener will have 1o
decide whether 1t 1s the classical or the bu-
colic countryside he wants and choose be-
tween them. Many who really love this work
will want both.

Monophonically, the Toscanini edition,
RCA Victor LM 1753, is probably a greater
performance than any of the sterco sets
and is likely to be unmatched in its state-
ment of the classical approach. The Cluytens,
Kieiber, Szell, and Von Karajan editions are
all strongly competitive; the monophonie
versions of the Walter and Klemperer can
also more than hold their place in this
company.

—B, Walter, Columbia Symphony Orch.
Conusmia MS 6012, $5.98.

—0. Klemperer, Philharmonia Orch. Axcer
S 35711, $5.98,

—P°. Monteux, Vienna Philharmonic Orch.
RCA Vicror LSC 2316, $5.98.

==A. Dorati, Vienna Symphony Orch. Eric
BC 1038, §5.98.

—A, Boult, Philharmonic Promenade Orch.
Vancuarn VSD 2004, $5.95.

—G. Hurst, Royal Danish Orch. Forust
SIF 70018, $2.94.

—II, Scherchen, Vienna State Opera Orch.
Wastsminster WST 14049, §5.98.

—L. Stokowski, Philadelphia Orch. Disney-
Lann S 4101 C. $4.98,

Symphony No. 7, in A, Op. 92 (8
stereo versions)

Written in 1811-12 and first played in De-
cember of the following vear {on a program
in the hall of the University of Vienna that
also included Wellington's Victory), the Bee-
thoven Seventh is probably the composer's
most popular work after the C minor
symphony. You may, if you like, think of it
in terms of Wagner's “apothcosis of the
dance,”” or you can amuse yoursell by read-
ing some of the programs that have been
written after the fact to account for its con-
suming power. The truth is that the score is
inexhaustible, and ne single characteriza-
tion can do it even partial justice.

Genuinely distinguished  recordings of
the Seventh are surprisingly uncommon
when we consider the frequency with which
the work 1s committed to dises. The usual
failure is to turn it into a vehicle for orches-
tral or conductorial virtuosity and race it
ragged; the next most common hazard is the
opposite  fault—the poky, overly solemn
reading that never comes to life.

The unusual aspect of the current Seventh
listings 1s the presence of two striking new
editions produced by the same orchestra and
engincers within a matter of a few weeks.
Both are marked by the superlative ensemble
plaving and the exceptional sound we are
beginning to take for granted in the Vienna
Philharmonic’s work for London, but the
performances reflect the quite  different
musical putlooks of their respective conduc-
tors, Solti and Von Karajan. These differ-
ences even carry over into the equality of the
ensemble, which has a transparency and bril-
liance for Solti and a richer but less clear-
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cut blending of veices under Von Karajan.

There is a perfectly good argument for
acquiring both these sets, since they con-
trast so effectively. My own preference goes
to Solti, whose mare intense and rhythmi-
cally firm performance has a cumulative
effect that Karajan cannot match for all the
opulent tonal quality he provides. Other
listeners may choose differently.

The sound of the Walter set, acceptable
enough if heard by itself, cannot stand direct
comparison with either of the Vienna edi-
tions. The performance, however, is an in-
teresting one, combining dynamic urgency
with appreciation of the lyric element and of
Beethoven's dramatic use of contrasts.
Walter takes a familiar Central European
view and plays the slow movement as a quasi-
funcral march, an approach I do net share
but am delighted to have documented by a
conductor of his authority. Elsewhere there
is abundant energy, always thoroughly con-
trolled, and Walter's [ina} movement is supe-
rior to cither Solti's or Karajan's.

Steinberg's performance is one of persua-
sive orthodoxy, establishing a sure rhythmic
movement at the outset and proceeding
withour surprises or disappointments to the
final bar. Tt has clarity, drive, and excite-
ment. The sonics are those of the middle
of the hall, with the orchestral sound softened
by distance, yet retaining acceptable force.
This edition is the best of the earlier SDs,

Reiner's version was one of Vietor's first
stereo successes and is solidly rewarding. In
contrast with its rivals, however, the pulse
of the music seems to be imposed from with-
out rather than developed from within as
an integral part of the thematic material.
Listen, for example, to the opening bars,
which have a static quality when they should
convey a sense of motion.

The Bshm performance tends to be stolid
and dull. Tts fatal weakness is in a lack of
steady pulse; the engineers make things no
better by altering the balances. In the
Cantellt we have another early stereo disc,
today primarily of interest as a decumenta-
tion of the conductor. The performance has
a firm singing quality and is quite worth hav-
ing; the engineering reproduces the resonant
spaces of the hall as capably as it adds depth
to the orchestra.

The same fault and many of the same mer-
its are found in the Boult edition, with its
long, unfolding lyric line and lovely nu-
ances that may reflect the lingering influ-
ences of Sir Adrian’s master in the art, the
great Artur Nikisch. The repeat in the
scherzo at bar 149 is unique and worth not-
ing. Students of interpretation will continue
to admire this set.

M()Jl()p]:imlc:l]f_\', botly the Walter and
Karajan are recommended. The Steinberg
becomes noncompetitive because of a poor
single-channel transfer. Of the monophonic-
only editions, the Klemperer, Angel 33330, 15
outstanding among a number of good ones.
The old Von Karajan set is, to my taste, a
better reading of the score than the new one,
and the Cluvtens, Jochum, and Kleiber edi-
tions are all of merit, Finally, as a remarkable
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buy, there is the Toscanini performance on
Camden, his greatest achievement with this
music and worth $1.98 of anybedy’s money
for its marvelous force, despite the limita-
tions of 1936 sonics,

—G. Solti, Vienna Philharmonic Orch.
Lonpox CS 6093. §4.98.

—H, von Karajan, Vienna Philbarmonic
Orch. RCA Vicror LDS 2348, §5.98.

—B. Walter, Columbia Symphony Orch.
Coutama MS 6082, $5.98.

—W. Steinberg, Pittsburgh Symphony
Orch, Cariton SP 8398. $5.98.

—F, Reiner, Chicage Sympheny Orch.
RCA Vieror LSC 1991 {with Fidelio over-
wre). $3.98,

—K. Béhm, Berlin Philharmonic Orch.
Drcea DGS 712005 (with Coriolan over-
ture). $3.98.

—G. Cantelli, Phitharmonia Orch. Ancer §
35620. §5.95.

—A, Boult, Philharmonic Promenade Orch.
Vancuaro VSD 2003, $5.98.

Symphony No. 8, in B, Op. 93 (5

stereo versions)

Written simultancously with the Seventh,
Beethoven's second symphony in the key of
F completed a pair of scores macking his
return to the form after a lapse of three
vears. A third work was contemplated so
that the 180908 trio might be matched
by (say) an 1811-15 series, but all we know
of the unwritten score isits intended tonality
of 13, the same as that of the Nioth Sym-
phony of 1822-24.

Interpretative approaches to the Eighth
can be identificd as the large-scale {or *sec-
ond Seventh”) peint of view and the small-
scaled “‘waleer-laughter” outlook. T faver
the former, though in the right hands the
aleernative can be persuasive.

By far the greatest Eighth available today
15 Klemperer's. a performance of majesty
and strength that grows in stature with each
rehearing, Unfortunately the two-channel
version s virtwally a catalegue of the flaws
of EMI’s stereo cngineering, and it must
be rejected in that form. whatever heart-
break that renouncement may entail. {In
case you're wondering, it doesn't break
pry hearc at all. Giving up stereo is no hard-
ship when the performance warrants it.)

With Klemperer out of the running there
remain four vditions that are acceptable ex-
amples of sterco engineering. Two of these,
however, are hampered by the omission of
the first-movement repeat. As in the case of
the Fifth, ! am going to be hearish about
this. The repeat is necessary for the proper
balance of the movement, and conductors
and recording directors ought to include ir.
This leaves us with Keilberth and Jochum,

Both performances are excellent examples
of their respecive type—the Keilberth
sweeping, large-scaled, and dvnamic; the
Jochum radiantly lyric and dancing—and
both are acceptably recorded. The strings of
Keilberth's orchestra, however, have a steel-
like polish that only careful manipulations of
tone controls can tura into something more
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pleasing, and the registration of the winds js
weak, [f sound is of prime importance, the
Jochum is worth the extra three dollars.
The Walter and Munch sets suffer from
the omission of the repeat and have the dis-
advantage of being hung as appendices on
albums of the Ninth. Walter's performance
Is an attractive one, unique for its glow of
Viennese humor and for the romantic, cven
sentimental, blush of emotion 1t communi-
cates. Munch, in contrast, is ail fire and drive,
and his version is a compelling case for that
interpretative approach. For sheer excite-
ment itapproaches the old Toscanini edition.
Monophonically, the Klemperer is on
Angel 35657 and Toscanini's thrilling per-
formance on RCA Victor LM 1757. The
Scherchen, available in several couplings,
also remains in the top grade. The mono-
phenic Jochum, Decca DGM 12025, is

another good one.

—1J. Keilberth, Hamburg State Philharmonic
Orch. TeLeruxkexn TCS 18004 (with Sym.
No. 1). $2.98.

—E. Jochum, Berlin Philharmonic Orch.
Decca DGS 712025 (with Sym. No. 1).
$5.98.

—B. Walter, Columbia Symphony Orch.
CoLumpia M25 608 (with Sym. Nu. 9).
$11.98.

—C. Munch, Boston Symphony Orch.
RCA Vicror LSC 6066 (with Sym. No. 9).
$11.96.

—Q. Klemperer, Philbarmonia Orch, An-
GeL 8§ 35657 (with Sym. No. 1). §5.98.

Symphony No. 9, in D minor, Op.
125 ("Choral™) (6 stereo versions)

The Ninth is the only symphony from Bee-
thoven's late period, and his sketches for it
in 1822 marked a return to the form after

a lapse of a decade. Its first performance, in
May of 1824, came just a httle more than
twelve vears after the premiere of the
Eighth. Despite its supreme place among
his instrumental works, the Ninth has re-
ceived few really successtul recordings. Until
the high-fidelity era its demands were simply
wu great for any engineer or conductor to
overcome on discs, and none of the older
sets even approximates the effect of the
work ina hall.

Stereo appears to be the answer, but one
must report with some sadness that at present
not a single stereo edition of the score can be
recommended  without some reservations.

Klemperer’s  performance is clearly a
great one. He has at his disposal a superb
orchestra and choir and four excellent solo-
ists. So far all is above reproach, but com-
plications now ensue. This is not a perform-
ance that everyone will accept with equal

Research and Development Corp. Cambridge, Massachusetls

MORT WELDON

Uniform finished products depend on uniform parts.

In this vat, KLH blends its own unique formulae for cone material.
KLH molds its own speaker cones.
KLH cones are uniform. KLH speaker systems are uniform.
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grace. As evidence at hand we have the dis-
senting voice of Mr. }'ohn M. Conly, whe
dislikes the “churchly air’' of lhc proceed-
ings, “The Ninth,” he insists, “is not an
an act of \mrshxp. ir is a battle order.”

Plainly it is both: 2n act of worship to
Klemperer and a call to battle for Conly—
and for Toscanini, whose edition be favors.

Morcover, this is the least noticeably
stereophonic of the six stereo versions listed
here. Actually, once you become aware that
the sterco masters must be played at con-
siderably higher volume level than the
monophonic, the differences in balance and
perspective between the two become rela-
tively unimportant, though the spaciousness
of the steres sufl registers, If you want
pronounced “stereo effect,” however, other
editions produce it more foreetully.

I vour idea of the Ninth is that found in
the Toscamni set, you had better stick with
it, imperfeetly recorded as it is, or try one of
the sets discussed befow as an acceptable
stereo alterpate. If you are willing to see the
Ninth in a different light, particularly il the
now deleted Furtwingler cdition made a
special appeal, hear the Klemperer, I its
reverent interpretative  approach  proves
congental, your problems are solved.

ler’s assume that you wani a more¢ en-
erectiv reading than Klemperer provides.,
Nonc of the five remaining sets is perfecr,
and it turns out that cost is no evidence of
quality, Schuechter, whom you may never
have heard of before, provides for $5.95 a
Ninth that, everything considered, is as fair
a holance of ingredients as vou can find
currently, This is a performance based upon
the resources of a Germnan radio network and
making use of a fAne staff orchiestra and cho-
rus, o conductor of unquestionable capabil-
iry, and soleists who sing with conviction

and are able to do justice to their music, |

Technically. the recording shows the skill of
an outstanding fommerster, Dr. Erich H.
Beurmann, and the use of first-class equip-
ment; the recorded sound is considerably
better than that of the majority of its rivals.

The vigorous and deeply felt Fricsay edi-
tion provides the finest group of soloists
that has probably ever been recorded in
this work. If the recorded sound had not
been marred by errors in balance, lack of
firm middie registers; and other irritating
shoricomings, this could have been a brilliant
set. As thingsare, thisisa Ninth that deserves
a reasonable amount of admiration but is
likely to be surpassed before oo long.

The remaining three versions ali demand
compromises which, in the first two cases,
seem cxcessive in terms of price and of
the pecformers’ repurations,

The three initial movernents of the Walter
set are on & par with the balance of his
complete edition, but the finale, cspecially
as heard in stereo, isa typical studio product
in which an acoustically dead environment
has been dressed up with fake echo. (The
pre-praxduction material an which I based my
original review of this recording was con-
siderably more pleasing.) As for the per-
formance, it is shortsighted to call it anything
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Stereo C56145 Mono CM9032

(to be released)
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Sterep C56092 Mono CM3011
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Stereo C56093 Mono CM9012
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less than a fine one and perhaps ungracious to
demand more from a man of eighty-three,
but Walter has done better in the past. A
careful comparison with the finale of the
1933 recording now convinces me that the
earlier version was a more forceful statement
of the music and that the Carnegie Hall re-
cording it reccived is still quite acceptable
to the discriminating car.

Any performance of the Ninth in which
the scherzo emerges as the most powerful
movement can be regarded as seriously lack-
ing. This i1s what happens with the Munch,
which, furthermore, has a weak chorus in
the finale and two ineffective male soloists,
The engineering, although not perfect, is
really the strongest element in the Munch
set, but you can go only so far on the basis of
sound. Only these who want to be called to
battle in the most urgent ol voices will be
happy with this performance.

Jergen's economy-priced edition has atro-
cious soloists and a lackluster choir, but the
engineering holds up surprisingly well with
its expensive rivals, and the performance is
not at all a bad one. For practically the same
money, however, the Schuechter s a better
buy.

Monophonically there is. of course, the
Toscanini, RCA Victor LM 6009; and even if
it betrays its age, the sound 1s still more than
adequate to carry the force of a great per-
formance. Walter's older version is on Co-
lumbiz ML 3200, and worth having for
the final movement alone. Kleiber, Scher-
chen, and Von Karajan are sull represented
by editions that contain musical achieve-
ments equal to all the newer sets except the
Kiemperer—which is just about as fine
monophonically as it is in stereo.

—O. Klemperer, Philharmonia Orch. {with
A, Nordmo-Lévberg, C. Ludwig, W.
Kmentt, H. Horter, and Philkarmenia
Chorus). Axcrr § 3577 B (with Incidental
Music to Egmont). $11.94.

—W. Schucchter, Nord Deutches Symphony
Orch. (with . Monti, M. von Loszny, F.
Gueden, K. Ansbacher, and Norddeutscher
Opera Chorus). Svereo-Froeiry CC 202,
$5.95,

—F. Fricsav, Berlin Philharmonic Oreh.
{with L. Scefried, M, Forrester, E. Hilfliger,
D. Fischer-Dieskau, and Chotr of St. Hed-
wig's Cathedral). Decca DXB 7157 (with
Egmont and Leonore No. 3 overtures).
$511.94.

—B. Walter, Columbia Symphony Orch.
{with E. Cundari, N. Rankin, A. DaCosta,
W. Wilderman, and Westminster Svmphonie
Choir). CoLussta M2S 608 (with Sym. No.
8). §11.98,

—C. Munch, Boston Symphony Orch. (with
L. Price, M. Forrester, D. Poleri, G. Tozzi,
and New England Conservatory Chorus).
RCA Vieror LSC 6066 (with Sym. No. §).
$11.96.

—W. Jergens, North German Philharmonic
Symphony Society Orch. and Chorus (with
L. Foster, H. Abel, R. Sommerfeld, and H.
Hagenau). Roxvo-Lerre SA 12647, $4.98.
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... transparent, unadorned presen-
tations. ... . it is a joy o hear these
popular works played “straight” and
superbly. recorded.”

Smphony No. 5 in C Minor (Op. 67)
Stereo C56037

Symphony No. 4 in B Flat Major (Op. 60)
Coriolan Overture (0p. 62)
Stereo CS6070

Symphony Mo. 6 in F Major (Dp. 68)
(**Pastoral’’), Prometheus Overture (Dp. 43)
Stereo CS6160

Soon to be released:

Symphony No. 9

Symphony Mo. 7 & Fidelio Overture
Symphony No. 2 & Leonore Dverturé No. 2

ffrr

Manc ® RECORDS

N N Y

Stereo
539 W, 251th 51

ONDONX fiss

CIRCLE 6% ON READER-SERYICE CARD

91



Mdutosh c20

fraes FLEXIBILITY coocdZe SIMPLICITY

Maximum enjoyment in stercophonic reproduction is dictated by
adequate control flexibility in a Stereo preamplifier. Maximum
facilities, with simplicity of operation, has been carefully engi-

neered in the design of the McIntosh C20 Stereo Compcns‘itor
Stereo reproduction excellence and superior monophonic were
design requirements used to give even the keenest listener
the finest result.

M e

,'I/ 4’; M cH!

TARE AARE
ALY ‘\uuu
TREME ]

‘ S PHONO 2
s e a

The C20 has conservatively modern beauty, and utili-
tarian design that compliments not only the decor of
your home but also your good taste. The lustrous, soft glow-
lighted panel permits easy viewing from your favorite listening
position. The cleanness of gleaming brass and black fits any deco-
rator scheme. For unparalleled performance and beauty compare
the MclIntosh C20 at your franchised McIntosh dealer’s showroom.

B - . oo



The following reviews are of 4-track
7.5-ips stereo rapes in normal reel form.,

BERLIOZ: Grande Messe des Morts, Op.
4 (“Requien™)

David Llovd, tenor; Hartlord Symphony
Chorale, Hartt Schola  Cantorum, and
Hartford Symphony Orchestra, Fritz Mah-
ler, cond.

® @ Vanguakn VIP 1610 {twin-pack). 78
min.,  $11.95.

I had hoped that this opportunity to re-
evaluate the frst Bedioz Reguiem to ap-
pear in sterco might reveal more positive
virtues than the few I could find in its
stereo dise release. But while it s better
processed here than in the relatvely early
stereo disc era pressings, and while the
present more pronounced channel  differ-
entiations endow it with broader sonme per-
spectives, the performance itsell can blc
praised only for its good intentions. It is
hoped that the four-track tape repertory
will speedily represent the heaven-storming
Regutem far more adequately.

BIZET: Carmen: Suite
fRavel: Bolero

Hampshire Philharmonic  Symphony Or-
chestra, Cyril Holloway, cond.

o o Trecrno TT 409. 26 min.  $4.98.
Here is clean and brilliant sound, with well-
marked channel differentiations and yet a
fine natural over-all blend and balance. The
“Hampshire Philharmonic,” to be sure, is
scarcely large—and its woodwind soloists
scarcely polished—enough for a top-ranking
Bolero, but this clean-cut, brisk, and well-
organized performance avoids many of the
interpretative sins of far better-known con-
ductors. Furthermore, the Carmen Suite
(properly confined to the Prelude, “'La
Garde montante,” and three entractes) is
one of the best relatively small-sized or-
chestral versions 1 know, both in its sonics
and in Holloway's precisely controlled, ex-
presstve, and zestful readings.

GERSHWIN: Porgy and Bess (excerpts)

Margaret Tynes, Levern Hutcherson, and
Avon Long: Orchestra, Warren Edward
Vincent, cond.

e o TeLkcTro TT 411,

$4.98.

27 min.

GERSHWIN: Porgy and Bess (excerpts)

Sammy Davis, Jr., Carmen McRae, and
the Bill Thompson Singers; Orchestra,
Jack Pleis, Buddy Bregman, and Morty
Stevens, conds.

e @ Dicea ST 7 8854, $7.95.

38 min.

Aprin 1960

the Tape Deck

Reviewed by R. D. DARRELL

Modulated at a much more reasonable level
than the recent Design/Stereo-Spectrum
dise, the Telectro tape 15 also notably
sweeter sontcally, and boasts better fre-
quency-extremes equilibrium as well as more
distinctively differentiated stereoism. I can
now recommend the program unqualifiedly
as one of the best introductions o Porgy and
Bess available at any price, and one ex-
ceptionally praiseworthy for its avoidance
of rescorings and interpretative affectations.

I mention Decea’s Davis-MeRae program
()ﬂl}' for the contrasts it affords and as a not
tmt}'pic:ll cxﬂmp!c of what most present-
day singers and arrangers seem to believe
18 necessary to update Gershwin's music
for contemporary popular tastes. This teo
is well recorded, if with considerably harder
and less attractive tonal qualities: but while
both Davis and McRae are skilled perform-
crs, they seem sclf consciously mannered and
unconvincing  here—indeed  they  hardly
could be expected, given such tasteless
and ineffecrual arrangements to work with,
10 sound otherwise.

GROFE: Grand Canyon Suste

Oslo Philharmonic Qrchestra, @ivin Fjeld-
stad, cond.

® o Tanpuerc SMS S 21, 32 min.  $8.95.
This is apparently the same recording which
first appeared a year or so ago in Camden
LP and SD versions. The unexaggerated
stereoism of the taping transparently re-
veals lyrical and warmly colored orchestral
plaving, but the pleasantest surprise is
Fieldstad’s genuine affinity  for American
idioms. He not oniy avoids the overintensity
and the preoccupation with sound effecis of

Ansermet: tape confirms bis trinmphs.

which many Amenican conductors are guilty,
but he makes far more of the work’s at-
mospheric qualities. Other recorded per-
formances are more dazzling, but none T've
heard makes the overfamilicr Grand Canyon
Suite sound more freshly engaging—or more
musically and pictorially attractive.

STRAVINSKY: Pétrouchka; The Rite of
String

Orchestre de la Suisse Romande, Ernest
Ansermet, cond.

@ » Loxpox LCK 80006 {twin-pack}, 68
min.  $11.95.

By happy chance, the first of the Lon-
don/Ampex  tape releases to reach me
15 a pairing of old friends: the third (1958}
cdition of Ansermet’s world-acclaimed
Pérouchka and the second {also 1938) of
his more controversial Sacre. There is noth-
ing new that can be said abour such well-
known and widely discussed performances
(cxcept perhaps that this Swere, if not as
poctic or as exciting as some others, is
surely inferior to none in the superb lu-
cadity with which every ntricate detail
the scorc is brought to life). And the re-
cordings themselves have been so well proe-
essed in stereo disc form that the long-
awaited tapings mercly confirm  previous
evaluations of their merits. What tape docs
uniquely provide, however, is a just per-
ceptibly sweeter high end, more solid mid-
and low ranges, and more precise sterco
localizations—plus, of course, the advantage
of continued replayings without the gradual
quality deteriorations which even the best of
dise playback equipment can only minimize.

TCHAIKOQOVSKY: Swan Lake, Ob. 20
(excerpts)

Orchestre de la Suisse Romande, LErnest
Ansermet, cond.

e e loxnony LCK 80028 (rwin-pack). 82
min. $11.95.

Although the other two ballets in Anser-
met's Tchaikovsky trio are more nearly
complete than this substantially cut Dnge-
Petipa Swan Lake edition, and although the
performance and recording qualities are
uniformly opulent throughout the series,
this tape confirms my carlier impression
that the more extroverted and flambovant
music of Swan Lake is best of all suited to
Ansermet’s high-voltage interpretation. 1
had feared that the thrilling experience of
first hearing this recording adequately re-
produced might be diluted by familiarity,

Continuted on next page
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MUSIC SOUNDS BEST on the TANDBERG
3-speed, 4-track recorder. It embodies
in a lightweight (27 1b.) compact chassis,
a sound system that literally meets and
surpasses critical professional broadcast
requirements.

SENSITIVITY =

On microphone, 0.0015 volt; on radio
or phone, 0.075 volt.

DYNAMIC RANGE=
Effortlessly records and reproduces the
full range of the symphonic orchestra.
E:eauency response: 30-16,000 cps +

db.

FIDELITY =
Distortion only 8/10 of 1% at 1 volt out-
put. Hum and noise inaudible: 55 db be-
low maximum recording level. Wow and
flutter, 0.1% rms. Crosstalk, 60 db
down,

PRECISION=
Microscope-assembled, multilaminar
heads. Low-friction precision drive with
Y4 pz. tape tension.

OTHER FEATURES=
Automatic tape lifters = 2 volume indi-
catars® » Cathode follower outputs
» Clock counter = Automatic cutoff.
As a seif-contained stereo sound system,
or combined with other components, the
Tandberg 5 converts your living room
into “a sound studio in a small space”
Write for brochure.

i oot $419 50

“ with Model 241 tape preamplifier
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Continued from preceding page

but listening to it again via tape proves to
be even more rewarding.

The tlechnical differences are slight
enough, to be sure, bur keen ears cannot
miss the subtle refinements in sonic purity
and channel differentiation. Nor, it must be
conceded, can these same cars deny that,
when the slightly Jess beavily moedulared
tape is reproduced at the same concert

fevel as the sterco discs, the latter boast |

even less background noise. Of course the
present music seldom s soft enough for
this to be even noticeable—and 1 any case
the dises’ superiority in this respect s sure
to be fost in tme as the larter wevimably
develop stans of wear. Yer even when the
disc surfaces are wholly immacnlate, the
(perhaps infinitesimally) purer and mare
substantial tapc somics make the newest
editinon my own choice. But the vil con-
sideration is that Ansermet's Swazr Lake, in
cither medium, s 2 wark not to be missed:

on rape, as on discs, it i a triumph of |
matched musical and technological gentus, |

| ANDERSON: “Masic of Leroy Auderson”

Svacoputed Clock, Belle of the Ball, Blue |
| Tango, Fiddle-Faddle, Fenny-Whistle Song.

Sercnata, Sleigh  Ride, Forgotten  Drears,
First Day of Spring, Song of the Bells, Sand-
Paper Baller, Sarapande.

Roval Farnsworth Symphony “Pops’’ Or-
chestra, Warren Edward Vincent, cond.
@ o Terecrro TT 408. 37 min.  $4.95.

My first encounter with Telectrosonic Cor- |

pacation’s Telectro-Tapes proved 1o be a
ceal eve and car opener. I lovked increcu-
lously at the list price. hut it was unmis-
takably $4.98—which for a 30- to <0-
mimtte steren tape reel is not only dircetly
competitive with mast light elassical aad
popular stereo dises, but s perhaps even
more of an incentive to begin a recordsd
upe collection than the double-length
“twin-pack’ releases which offer the equiva-
lent of two SDs at the latters’ same, or an
cven lower, price. And that this has been
achieved with no relaxation of techmical
standards 35 not only imuediately evident
to one’s ears, but in the present case is sub-
jeet 1o a fascinating eross-check, For this
proves tp be the same recorded program
(minus onlv the previowsly included but
unlisted  Plink, Plank, Plunf) as a Tand-
bere /SMS3 release under the somewhae mis-
leading tide of "Leray Anderson Presents.”

The “Roval Farnsworth” orchestra smay
be a somewhat apocrvphal credit, but at
least we know the actwal conductor wad
that the original recording was made for
Design, which issued 3 sferco dise version,
Listening to the aew tape cdition also proves
that the original recording is actually much
brghter and more vividly stereoistic than
it seemned in the lower-level earlier tape
processing. One now  appreciates  much
betrer the crisp plaving, as well as relislhes
even more the conductor’s insights into

these jewx d'esprir. Misatteiboting  those |

insights (in the carlier edition] to the com-
poser himself was # far froms unreasonable
crror, for if Vincenr is less virtuoso than

BURP!

Beg pardon for beipg impolite, but
Spike Jones does burp...in stergo,
too! Hear a pistol shot race across
the room! The most spectacular
stereo sounds ever in one album,
And there's Spike Jones' humor too
—for all the family. Ask for B/WS

;‘?pﬁokta@ular'

in@raming'_sfu

tke first name in sound

WARNER BROS. RECORDS

BURBANK, CALIFORNIA

{
i
}

Bel Canto Sterecphonic Recordings

a subsidiary of Thempson Ramo Wooldridge inc.
1977-1985 McAllister Avenue
COLUMBUS, QHIO

101 Strings interpret

the musical Soul of
Spain on this exciting

- New STEREQ TAPE by

bel canto

Hear it on 2-track or 4-
track reel-to-reel or new
tape cartridges, Write for
Catalog R of over 100
Bel Canto releases,

CIRCLE 20 ON READER-SERVICE CARD
Hicu Fioerity Macazing
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DAVID CARROLL

AMND HIE ORCHEGSTARA

Steren 60152 Monaoral 20470

MAN-ARouT-MUSIC

does it again!
Another trend-getting album by
soundmaster David Carroll! Here
again, as in the original best-selling
“Let’s Dance”’, he endows the popu-
lar song with a new vitality and
stature.

Listen for the unique harmonies
and instrumental “dialogues’ in
“Pretty Baby”, “Soft Shoe Song”’,
“Adios”, “Swampfire”, “Play a
Simple Melody’', many more,

The New Sound of Leisure—

best
interpreted @
on RECORDS,

MERCURY RECORD CORPORATION = CHICAGO, ILLINOIS
(‘;1;_(‘:: 74 ON READER-SERVICE CARD

TWO JEWELS

to enhance your listening pleasure

._ STATIC master
. and your DIAMOND NEEDLE

\‘ =3 \\\HIHU’;/

The
Polenium
Strip does
the trick M

The amazing STATICMASTER Record Brush
operates on a simple nuclear/ principle.
When the record fs brushed, a shower of
(al ‘ha pprticles neutralizes the static
eharge ‘Soft {aguar hair hﬁstlas pruwde
the exact: dezree of stiffness té remove the |
“static free dugt and lint from the récord
grooves. A few circular sweeps of a ro}at'
ing record make dust and lint vanish, like '
magic, STEREO AND MONAURAL RECORDS
SOUND BETTER AND LAST x.oNg‘r:a. Tl

sur;l:masrsns from your loc
rder —sent poslpaid—-uj_
._,L._/__z.L A S

NUCLEAR PRODUCTS CO.

10173 E. RUSH STREET, EL MONTE 1, CALIF
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Fiedler and Fennell in their celebrated
,'\Udcl"iﬂﬂ rl_'[‘_'-'.tgl_'h', I]'.IC maore I't‘]:le.‘d gf'.’it—(:
and verve of his readings are a very close
match of Anderson’s own.

“Destry Rides Again.” Original Cast Re-
cording. Decea 8T7 9075, 49 min., $7.95,
What I trust is only the first of many Decca
Broadway-cast releases to appear on tape is
very welcome. The mostly brash show music
and its uninhibited performers can surcly
be relished here almost as well as on the
stage itself—especially Jack Prince's jaunty
Huap-de- Dingle, Elizabeth Watts's and the
“girls’ " amusing Respectability, the male
chorus’ and a lum]\\ tonk piano’s rowdy
Every Once in a While, and star Dolores
Gray's sentimental ballad That Ring on the
Finger and swaggering scena Are You Ready,
Gyp Warson? And Decca deserves a special
word of praise for its inclusion (by no means
an invariable practice in tape releases) of the

full liner notes.

Ensemble,
T4 1047,

Brass
Everest

“Gershwin in  Brass."
Jack Saunders, cond.
40 min., $7.95.

Again I find that a tape release throws en-

tirely new light on a master recording which

was done less than justice by its earhier disc
processing. Equable frequency balance and
the warm brithance with which an enormous
variety of brass timbres are authentically

FCpl’f)dliC[‘tJ and diflerentiated are ct‘]'l.‘iin!_\'

i evidence here. In addition, the channel

separation is better in the taping, which

enables it to make mare of the effective

'{1111])lmrml ArTAngrIMents, The latter, to be

sure, sl \oum{ t)\crhm\ (u.pulln\' the

travesty of the Rhapsody in Blue), and some
of the readings do considerably less than
justice to their great tunes. But Harvey

Phillips’ tuba solo in T Got Plenty of Nothin',

the chromatic timpani glissandi in I Got

Rhythm, and the really virtuoso trumpet

and trombone plaving throughout make this

a sound fancier’s delight.

“Gold Coast Saturday Night.” Saka Ac-
ouave and His African Ensemble from
Ghana. Elektra E'TC 1503, 32 nun., $7.95.

If of perhaps scant ethaic value, this mostly

popular Ghanese program is of far more

musical—and perhaps even documentary—
interest than most of the recent African
novelty and jazz recordings I've encoun-
terec. As composer, arranger, and versatile
performer on drums, flute, and tenor sax,

Acouaye is first of all a musical entertainer,

and one who inspires his some ten-man en-

semble into consistently high-spirited per-
formances—all recorded with crisp elarity
and wide dynamic range.

iChico Hamilton Quintet.” World Pacific
WPTC 1002, 43 min., $7.95.
An effective introduction to the world of
conl jazz, this also represents the curious,
but by no means unattractive, jazz capa-
bilities of the ordinarily sedate cello (played
here by Fred Katz), The slow pieces—like
Kate's own Reflections—sometimes  come
pcrilousl}’ close to salon SL‘I)T.i!nL‘lll:tliI}', but
the more lilting ones (Beanstalk, Sicte-
Cuatro, and especially the zingily jumping

Contineed on next page

TAPING YOUR
FAVORITE FM
PROGRAMS?

Proud of your hi-fi rig? Every component
carefully selected for top performance and
reliability? You owe it to yourself to
choose your magnetic recording tape with
the same care, to assure superb recording
and playback. RCA Sound Tape will give
yvou high fidelity reproduction...full fre-
guency response from the thrilling highs
to the powerful lows...and the best sound
reproduction your tape recorder can de-
liver.

RCA Sound Tape is available in the pop-
ular and economical 57 and 77 reel sizes,
on splice-free Mylar® and acetate bases.
Asgk for RCA Sound Tape wherever supe-
rior quality magnetic recording products
are sold.

*DuPant registered trademark

RADIO CORPORATION
OF AMERICA

Electron Tube Division
® Harrison, N. J.

Another Way RCA Serves You through Eleclronics
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Now includes STEREQ reviews— disc and tape!

Here s the most important and practical book a record and tape
collector can own. It will save you money . . . save yon time ...
save you frustration — insure your building an outstanding library
of recorded mugic that will bring you and yoar family maximun:
listening enjoyment for yvears and years.

1ts the fifth High Fidelity Aonual — Records in Review 1959 —
cantaining reviews of classical and semiclagsical music, and the
spoken word, that appeared in IHigh Fidelity from July 19538
through June 1959,

Records in Review 1939 is the most complete and anthoritative
hook of its kind published.

1 Brings you lively, informative reviews ol approximately
® 1,000 releases — dise and tape, mono and stereo.
2.

3.

Records in Review 1959 is convenient to use, too. Reviews are
arganized for quick, easy reference — alphabetically by composer.
And there’s a special performer index included.

Reviews are by High Fidelity’s staff of eminent critics
— each an expert in his particular field.

Reviews cover the merits of performance, the gquality of
recording . . . and make comparative evaluations with
releases of previons years.

The new Records in Review belongs in every record collector’s
library. The costis only $5.95 . . . and you will save that, and more,
the first few times you refer to the book. Order extra copies, too,
for fricnds who share your interest in music am] hi-fi recordings.

~ Satisfaction Guaranteed . .. or Your Money Back!
THE WYETH PRESS » The Publishing House * Greot Barrington, Mass. .
Tenclose$........ for which please send me ... .. .- topies of the new
RECORDS IN REVIEW 1959 at only 85.95 each. (No C.0.D.’s or charge
orders please.)

NAME

ADDRESS

CITY ZONE STATE

Foreign orders sent at buyer’s risk. Add 254 per book
for postage on foreign orders except & Pﬂd'l@-l}
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Continued fiom preceding page

Satin Doll) have a fine verve. And through-
out, the fanciful arrangements make opti-
mum use of stereoistic opportunitics for
cross-channel responsivencss,

“Have Trumpet, Wilt Excite.”” Dizzy Gil-
lespic and His Quarter, Verve VSTC 211,
46 min,, $7.95.

One of the most captivating introductions

to madern jazz improvisation I know, onc to

delight the novice no less than the expert
by 1ts relaxed virtuosity and fancifulness.

Happily, too, the star doesn’t hog the stage,

but gives his sidemen (especially Junior

Mance on the piane and Les Spann on

flute and guitar) ample ofiﬁortuniry for

scarcely less original solos of their own, The
wines themselves are old swfd, but what
happens (o them here is all new. Listen to
the fresh approach 1o the St Lowfs Biues,
for example, to discover what jazz imagina-
tion and skill can achieve at their best.

And sometime during the reel, make an

effort o escape the attractions of the music

making itsell, just so you can also appreciute
the stereoistic excellence of the recording.

“Ros on Broadway.” Ldmundo Res and
His Orchestra. London LPM 70012, 32
min., $6.95.

One of the first really toprotch stereo discs
of 1958 was Edmundy Ros's Rhythms of the
Sonth, and for the last yvear or so his present
program has been well up on the best-
seller 81D lists—for reasons which its taping
makes obvious. Technically, this is a model
of gleamingly lucent recording, with even
more subtle channel ditferentiations than
the S version; musically, it is no less a
model of first-rate dance  performances,
notable also for the good taste and in-
genuity with which popular Broadway show
tunes arc translated into Latin-American
idioms. London's pops series on tape here
gets off to a flying start.

“Skin and Bones.”” Carl Stevens and His
Orchestra, Mercury STA 60013, 27 min.,
$6.95.

The “'skins” arc those of four percussionists’

drums, of course, bur the “hones” are,

surprsigly, five trombones, which, with
the leader’s own trumpet and a piane, make
up the present ensemble in now songful,
now cxuberant armngements {mostly by

Stevens himself) of familiar tunes. There 13

nothing especially ariginal here, bur the

trombone choir adds distinctive sonorities,
and there are many clective stercoistic ex-
ploitations of the admirably pure recording.

#*Speak Low: The Great Music of Kurt
Weill for Orchestra.” Warner Brothers
Orchestra, Maurice Levine, cond, Warner
Bros, WST 1313, 28 min., §7.95.

All prise to the galaxy of superb sengs

included here, 1o David Terry's richly

colored arrangements, Levine’s sympathetic
performances, and 1o the glorious recording,

The latter is opulent indeed on tape, al-

though never exaggerated in its stereoism,

yet it is hard even for a sound fancier to
concentrate on the technology here while he
revelsin the musical magic of Green-Up Time,

Moon-Faced Sturry-Eyed, Jeuny, and nine

other memorable Weill masterpicces.

Hicit FipevLiry MacaziNg



why it makes better sense
to build your stereo system
from Sargent-Rayment components

SR Planned Component Packages

To simplify selection of the most logical group of components for a
given set of requirements, Sargent-Rayment offers a broad range of
stereo packages combining precision quality with practical economy.
Typical of these is the SR-8000 Deluxe Sterec AM-FM tuner and Pro-
fessicnal Control center — providing the highest degree of flexibility
and stability on a single chassis — and the SR-5100 dual 50-watt (200
watts peak power) stereo amplifier. With these two units, plus your
own speakers, you have everything you need, witn performance chal-
lenging that of the most expensive stereo systems available anywhere.

SR-BO0O Deluxe Sterso AM-FM
Tuner and Professional Control Center

SR-5100 Dual 50-watt Sterec
Power Amplifier (200 watts peak power)

FREE catalog, with informative and detailed specifications on the
above and other §-R stereo products, is yours for the asking. Write to
the address below, or see your component hi-fi dealer,

SARGENT-RAYMENT CO.

CIRCLE 88 ON READER-SERVICE CARD
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simpler,
more convenient control
With advance-designed S-R compo-~
nents such as the SR-7000 and
S5R-8000, all control functions are
located on a single panel. Whether
you plan an open-mounted system,
a built-in, or “package” console, the
Sargent-Rayment centralized control
feature assures you of better audio
with less effort.

fewer separate

units needed

A conventional stereo system may
involve as many as nine separate
components exclusive of speakers —
two tuners, two pre-amps, tone con-
trol, two amplifiers, and two power
supplies. All of these are provided
in just two components in a Sargent-
Rayment combination such as that

shown at the left.

less hum and nolse;

lowest digtortion

In a Sargent-Rayment integrated
stereo system, the absence of all

power supply elements from the
tuner/pre-amp/tone control section

insures cocl, stable, hum-free opera-
tion. Distortion is negligiblé — from
antenna to output terminals, Sargent-
Rayment has the lowest combined
distortion of any sterec system at
any price, laboratory-proved,

better stereo

performance
Stereo balance control insures equal
volume from both channels to any
peoint in the listening area. Stereo
separation control, an exclusive S-R
feature, gives you fingertip conirol
of the degree of separation between
channels; permits “filling the hole in
the middle’ and essentially achiev-
ing 3-channel stereo reproduction.

greater rellability,
guaranteed!
Sargent-Rayment, leading the indus-
try in experience with dual-channel
components, stands solidly behind
the quality of its products with a
stronger guarantee than that offered
by any other hi-fi manufacturer —a
fuli 15 months.

4926 E. 12TH STREET
OAKLAND 1, CALIFORNIA
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Over 2 MILLION EICO instruments in use throughoul the world, Add 5% in the West.

o Exclusive advanced systematized enginepiing

® Lastest and finest quality parts

® Exclusive “Beginner-Tested™ easy step-hy-
step instructions

@ Exclusive TRIPLE quaiity contro!

# Exclusive LIFETIME guarantee at nominal cost

IN STOCK — Compare, then take home any EICQ
equipment — right "off the sheli"”— from 1500
neighborhood EICQ dealers throughout the U. S,
and Canada.

HF81 Stereo Amplifier-Preamplifier selects,
amplifies, controls any stereo source & feeds it
thru self-contained dual 14W amplifiers to a pair
of speakers. Provides 28W monophonically.
Ganged leve! controls, separate balance control,
independent bass and treble controls for each
channel, ldentical Williamson-type, oush-pull
EL84 power amplifiers, “Excelleni'’ - SATURDAY
REVIEW. "Dutstanding . . . extremsly versatile.'
— ELECTRONICS WORLD. Kit $69.95. Wired
$109.95, Incl. cover.

HF85 Stereo Preamplifier: Compliete master
stereo preamplifier-control unit, self-powered.
Distorfion borders on unmeasurable. Level, bass,
& treble controls independent for each channel
or ganged for both channels. Inputs for phand,
tape head, mike, AM, FM, & FM-multiplex. One
each auxiliary A & B input in each channel.
“Extreme flexibility . . . a bargain."” — HI-FI
REVIEW. Kit $39.95. ‘Wired $64.95. Incl. cover.
New HF89 100-Watt Stereo Power Amplifier:
Dual 50W highest quality power amplifiers. 200W
peak power outpub, Uses superiative uitra-linear
connected output transformers for undistorted
response across the entire audio range at full
power, assuring utmost clarity on full orchestra
& prgan. 60 db channel separation. 1M distorlion
0.5% at 100W; harmonic distorlion less than 1%
from 20-20,000 cps within 1 db of 100W. Kit
$99.50. Wired $139.50.

HFA7 70-Watt Stereo Power Amplifier. Dual 35W
power amplifiers identical circuit-wise o the
superb HF89, differing only in rating of the out-
put transformers. IM distortion 1% at 70W;
harmonic distortion less than 1% from 20-20, IJUD
cpswithin 1 db of 70W. Kit $74.95. ereﬂﬂﬂ.ss.

HFBE 28-Watt Stereo Power Amp. Flawless repro-
duction at modest price. Kit$43.95. Wired $74.95.

98

~ 100W Sterea Power Amplifier HEBS
70W Stereo Power Amplifier HFB7
28W Stereo Power Amplifier HFBG

S

Mono Hi-Fi...

the experts say

your Best Buy
is EICO

Stereo Amplifier-Preamplifier HF81t

FM Tuner HFTSDtT
AM Tuner HFT941
FM/AM Tunar !-IFlszﬂ'

FM Tuner HFT90: Prewired, prealigned, tempera-
ture-compensated “front end'’ is drift-free. Pre-
wired exclusive precision eye-tronic® traveling
tuning indicator, Sensitivity: 1.5 uv for 20 db
quieting; 2.5 uv for 30 db quieting, full limiting
from 25 uy. IF bandwidth 260 ke at 6 db points,
Both cathode follower & FM-multiplex stereo
outputs, prevent obsalescence. Ve:;y low distor-
tion. *'One of the best buys in high tidelity kits,”
~ AUDIQCRAFT. Kit $39.95*. Wired $65.95%,
Cover $3.95. *Less cover, F.E.T. incl.

AM Tuner HFT94: Matches HFT 90. Selects "hi-fi"”
wide (20-9000 cps @ —3 db) or weak-station
narrow (20-5000 cps @ —3 db) bandpass, Tuned
RF stage for high selectivity & sensitivity, Pre-
cision eye-tranic® tuning. “One of the hest
available." —HI-FI SYSTEMS, Kit $39.55. Wired
$65.95. Incl. cover & F.E.T.

New FM/AM Tuner HFT32 combines renowned
EICO HFTS0 FM Tuner with excellent AM tuning
;acFiliEt‘rTes. Kit $59.95. Wired $94.95. Incl. cover

New AF-4 Economy Steren Integrated Ampilfier
provides clean 4W per channel or 8W total out-
put. Kit $38.55. Wired $564.95.Incl. cover & F.E.T

HF12 Mowo Integrated Amplifier {not illus.): Com-
plate “front end" facilities & true hi-fi perform-
ance, 12W continuous, 25W peak. Kit $34.95.
Wired $57.95. Incl. cover.

MNew HF53 3-Way Speaker System Semi-Xit com-
plete wilh factory-built 32" veneered plywood (4
sides) cabinet. Bellows-suspension, full-inch ex-
cursion 12* woofer {22 cps res.) B mid-range
speaker with high internal damping cone for
smooth response, 312" cone tweeter, 2% cu. ft
ducted-port enclosure. System Q of ¥4 for
smoothest frequency & bes! transient response.
32-14,000 cps clean, useful response. 16 ohms
impedance. HWD: 2614”7, 137", 143”. Un-
;lan_}sggd birch $72.50. Walnut, mahogany or teak

New HFS5 2-Way Speaker System Semi-Kit com-
plete with faclory-built 34" veneered plywood
{4 sides) cabinet, Bellows-suspenslon, 54" excur-
slon, 8" woofer (45 cps. res.), & 314" cona
tweeter. 114" cu, ft. ducted-port enclosure. Sys-
tem Q of %2 for smoothest frea. & best transient
resp. 45-14,000 cps clean, vseful resp. 16 ohms,

CIRCLE 37 ON READER-SERYICE CARD

3-Wa
2-Way no shelf dpeaker Systems

Stereo Integrated Amplifier AFATT

Stereo Automatic Changer/
Player 1007

Speaker System HFS3

INSTITUTE OF
HICH FIDELITY

MANUFACTLALRS
INC

HWD: 24", 1214", 1034%”. Unfinished birch $47.50.
Walnut, mahogany or teak $59.50.

HFS1 Bookshelf Speaker System complete with
factory-built cabinet. Jensen 8” woofer, match.
ing Jensen compression-driver exponential horn
tweetar. Smooth clean bass; crisp extended
highs. 70-12,000 cps range, & ohms. HWD: 23"
% 11* % 8", Price $39.95.

HFS2 Omni- Dlrectinnal Speaker System (not |Ilus)
HWD: 36", 151%4%, 113%2". *'Fine for sterea’
MODERN HI-FI. Comoletely factory-built. Mahog—
zny or walnut $139.95. Blond $144.55.

New Stereo Automatic Changer/Player: The first
& only LUXURY unit at a pepular price! New
unique engineering advances no other unit can
offer regardless of price: overall integrated
design, published frequency response, stylus
pressure precislon-adjusted by factory, advanced
design cartridge. Compact: 1034" x 13%. Modef
1007D: 0.7 mil di d. 3 mil fiire dual
stylus — $59.75. Madel 100?5 0.7 mil & 3 mil
sapphire — $49.75. Includes F.E.Y.

+Shown in optional Furniture Waod Cabinet
WEZ1: Unfinished Birch, $9.95; Walnut or
Mahogany, $13.95.
+#Shown in uvptional Furniture Wood Cabinet
WEZ0: Unfinished Birch, $B.35; Walnut or
Mahogany, $12.50.

EICD, 33-00 M. Bivd,, LI.C. 1, N. Y. HF-4
Show mé how ta SAVE 50% on easy-to-bulld
top-quality Hi-Fi. Send FREE uhlo Stereo Hi-Fi
Guida plus pname of neighborh 'EICO dealer.
Hame
Address ]
s e RO e SO

Listen to the EICO Hour, WABC-FM, N.Y.,95.5 MC,
Mon. to Fri, 7:15-8 P.M., Sat. 11-12 P.M.

© 1960 by EICO, 33-00 N. Bivd,, L.L.C. 1, N.Y.
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High Fidelity
Newsfronts

: 11an our first look—and listen—to Advanced Acous-
W tics” 440 Bi-Phonic Coupler not long ago. Tt's a new
loudspeaker whose unique design has brought queries from all
over, so Abraham Cohen, president of the company. told us at
a New York showing for dealers.

The uniqueness of the speaker is due primarily to the fact
that it has neither cone nor baflle. The wooden front surface is
itself the radiator, activated by a 2-in. voice coil. In a sense,
this is like using the enclosure for a cone. The radiating panel
is made of 3-in.-wide wooden strips, 3/32 of an inch thick.
The strips are hand-seleeted to mateh cach other and then
assembled into onz unbroken panel measuring fifteen by
twenty-two inches,

“Can a wooden radiator sound better than a paper cone?”
we asked Mr. Cohen.

“Like a violin,” he said. “In fact, we choose our woods to be
as near as possible 1o a bass violin in sound ¢coloration.”

Mindful that speaker sampling is a subjective experience
much like wine tasting, we aslked Mr. Cohen for his pcrsonsll
reaction to the speaker’s qualities.

“Iree,” he said. “You have to hear it to understand what [
mean. Other speakers have a boxed-in sound by comparison.”

Advanced Acousties claims thar its Bi-Phonic Coupler
can go down to 30 cps and “'well bevond the range of hearing™
on the other end.

“How do you get those lows without a bafMle? we wanted
to know.

“People don't realize,” Mr. Cohen replied, “that a piston
in an unbafled state will produce lows if the radiating panel is
made big cnough. Ours is big enough.”

Judging clean low frequency response of the speaker was
difficult in the large, boomy exhibit room used by the firm.
We are going to get hold of one of these and try it in a fa-
miliar listening spot—at home.

Oxe apvantacet of dividing time between the New York
and Massachusetts offices of this publication 1s the pleasant
three-hour drive and the chance todrop in on manufacturersen
route. Artizans of New England, maker of equipment cabi-
nets and speaker enclosures ('.'md kits for both), has its factory
at midpoint on our trip, and recently we spent a pleasant two
hours there.

Manuel Mundschenk, “Munchie™ to people in the industry,
is the man in charge, and he told us he is readying complete
speaker kits for the high hdelity market. The least expensive
madel, to sell at about $33, contains an 8-in. speaker and
knocked-down enclosure, including all finishing materials.
Even if vou are all thumbs, the unit goces together easily in
about two hours, Munchie assured us. The more adept can
assemble it in a half hour, he said.

A company named Nu-Tone recently sent us a complete set
of pictures and literature on stereophonic sound svstems as-
sembled by them for, we assume, resale to builders and small
contractors. The impressive thing about the systems [rom our
point of view is their dimension. All of the components are
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built to a specific wideh to allow them to be built inte a wall
between the studs. Tn fact, an essential element in Nu-Tone's
product line is a bracket that can be nailed or screwed into the
studs behind the wall proper to hold components in place.

Last 1ime we knocked out a wall the studs were sixteen
inches apart. And, to our knowledge, control amplifiers and
tuners do not exceed that width, What we wonder is this: do
manufacturers of these components produce an escutcheon
plate an inch wider on either side for the user who wants to
mount his system right in a wall? And how about a bracker,
built to cradle a specific component, that can be mounted
between the studs?

Any wmorus been chewing away at the damping material in
your speaker enclosure? Frankly, we lind it hard to believe
that a moth could exist on the fibrous glass we've been using
even if the creature could withstand the back waves set up by
our loud level playving of Ein Heldenleben,

The reason we mention this at all is that we never thought
of moths invading our enclosures until recently, when we re-
ceived a press release from the American Felt Company, tout-
ing its 3¢-tn.-thick product as an “ideal vibration damping
material.” The Arm points to its many advantages, but the
one that caught our eye was: “It is moth resistant.”

“Hi-IFt Felt," as the firm refers to it, comes in kit form.”
This is another way of saving that the felt is packazed—a
square _\'nrt] of 1t—in a fargc po]_\' I)'.l:_;‘ and the user may cut
it to the dimensions of his enclosure, Do your own arithmetic
to see il you need one ar two kits, keeping in mind that you
have to cover all surfaces except the front.

We tried calling Mr. R, Power Fraser, the man who sent
us the press release, to determine the cost of “[Hi-Fi Felt.”
He wasn't i, but our seeretary was helpful.

“Golly,” quoth she, “wool felt is awfully expensive if you
want to make a skirt of 11.”

Not having tried the material, we cannot attest to Mr.
Fraser’s claim that felt is 30 1o 739, more effective in damping
low frequencies than other materials. We have a square vard
of it, though, and will test it—unless our secretary shows up
one (Ili}' \\'C-‘]l'j“g @l prt.‘ilﬁi\'t ll]()Ih-])]—()ﬂf costume,

Quickry xorep: “Ceramtkes’” 18 the way Sonotone tags its
new ceramic microphones for amateur tape recordists who
want to convert to stereo. The mierophanes come in matched
pairs at $36.75 a set. . . . Want to add remote controls to
vour stereo speakers? Audiotex is turning out dual controls
with impedance-matching “L7 pad circuitry, which com-
pletely turn off the volume in the oFe position. Controls are
rated at 20 watts peak (10 wattscontinuous power). Screw-iype
terminals eliminate soldering. Controls are priced at §10.50.
. . Heathkit has a couple of new economy-priced units in
its AA-20 stereo preamplifier (334.93) and AA-30 I4-wan
stereo power amplifier (845.95)—14 wartts per channel, that
is. The firm also has a complete stereo control amplifier, the
AA-S0, rated at 23 watts per channel and priced at $79.95
Raven Freas
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BALANCED W “Balanced for versatility” best describes RCA's hi-fi tube line: Balanced for power...gain...sensitivity—

versatile enough for every hi-fi application from preamplifier 10 power amplifier—in mono and sterec—and in

LINE FOR any power range! B Never have so many features been incorporated in only four tube types: RCA-7025—

high-mu twin triode...a “must™ for extremely low-noise, Tow-hum preamplifiers; RCA-7199—sharp cutoff

BALANCED pentode and medium-mu triode in one envelope. Here's versatility for those low level stages; RCA-6973—a

DESI G N I miniature beam power tube that makes amplifiers compact and powerful. A pair in class AB,, delivers up to

=us 20 watis! And RCA-7027-A—glass-octal beam power tube offers power deluxe—up to 76 watts from a pair in

class AB; with only 2% distortion! B Specify RCA’s balanced hi-filine for your new designs, and use the proven performance of RCA

tubes 1o insure the success of your product. Ask your RCA Field Representative for details. For technical data, write RCA Com-
mercial Engineering, Section D-74-DE Harrison, N. J.

field offices

(&) RADIO CORPORATION OF AMERICA S5l st v ssom

MIDWEST: Suite 1154, Merchandise Mart Plaza

@@ Electron Tube Division Harrison, M. J. Chicago 54, 111. (] WHitehall 4-2900
WEST: 6355 E. Washington Blvd.
Los Angeles 22, Calif. [ RAymond 3-2361

RCA TUBES FCR HI-FI ALS0O AVAILABLE AT YOUR RCA TUEBE DISTRIBUTOR,




Enclosure Kit Goes

Together Quickly, Simply

rw prRoALEMS bave so nagged at owners of

high-fdelity components #s attractive
cabinetry for housing components and speak-
ers. Only a few manufacturers have con-
cerned theiselves with the problem. Ameng
those who have s Artizans of New England,
a sl firm (located in Brookheld, Conn.}
has supplieed the need by makingavailable
both assembled cabinets and cabinets in kit
form. {(We miglt add that the Aruzans have
been in the custom avdio business for ten
years, designing and building cabinctey for
well-known components manutacturers.)

Artizan’s Series 1000, or Decorator Line,
includes cabinets of Tour different designs—
Contemporary, French Provincial, Early
American, Sheraton Traditional. Tach cabi-
net 15 assembled and finished, with or with-
out doors, ready 1o house components or
speaker units which can be used singly or in
combination.

Here we are concerned with Scries 500,
and specifically with Model 501, a speaker
cabinet. The units in the 500 series come in
kit forru, a triple blessing for these who like
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to save on ¢ost, have fun, and gain experience
through building and finishing. For begin-
ning do-it-yourselfers these kits are nearly
ideal. Good finished results are delivered,
and at no time does the builder have the
fecling that he really should be an engineer
to cope with the project.

The kits are offered in five basic cabinet
types, with a cheice of six fine hardwoods—
mahogany, birch, walnuor, korina, teak. and
koa. Prices vary with the wood. The kit we
received was mahogany and sells for about
$60. For the less ambitious and less dester-
ous, the kits can be bought assembied and
finished for an additional 815 to %235, de-
pending on the model.

All loudspeaker enclosures are ruggedly
built infinite-baffle type. Tunncled bass re-
flex adapier kirs and speaker adapter rings
are available, however, for those who wish
to depart from the intended usage of the
original design.

Artizans of New FEnpland maintains a
special installation, tuning, and 1esting serv-
ice for all makes of londspeakers. A written

word to the company will bring assistance to
the hobbyist desirous of knowing the proper
speaker for his enclosure.

The Model 501 speaker cabinet is an
infinive-baflle, two-speakers. The speakers
are a 15-in. wooler and an 8-in. mid- and
upper-range tweeter.

Outlined below arc the general construc-
tion procedures for building the 301,

Construction Notes

First, an admonition which even the most
experienced kit builder occasionally forgets:
check all parts aganst the manufacturer’s
parts list. H a part is missing. now is the time
to had our about . Next in line, familianize
vourself with all parts and construction
notes, This task performed, vou will have
climinated many chances for mistakes by
gaining an over-all picture of the steps in-
volved and the order in avhich they should
be taken.

At this point put something on the floor
to protect the woad [rom becoming scratclied
—an old blanket or rug will do nicely. And

{Below, left} All parts ave precut, ready ito
assemble, The wise da-it-yourselfer checks all parts
against inventory sheet provided. {Left} Unigue
metal “fshbone” fits into recefving slots in hoth
sides of mortised corner. “Fishbone” is screwed
tight, pulling moriise together for perfect joint,
and permanent reiforcement. {Below} Nearly
Sinished. Note generons use of fibrons glass damp-
ing material, fmside cabinet frame. Stapling gun
wrkes quick work of affixing grille cloth if as-
senthler bas tronble pulling cloth taut and ham-
mering at the same time, as shown bere, Qnly tools
needed twerer hammer, screwdriver, and ruler.




Triples Production Capacity

to meel increasing worldwide demand
for CROWN Tope Recorders!

Silnaices

Makers of the world's finest
4 and 2 track recorders and players, and
radio broadcasting transmitters and equipment
i
Model A-51 CROWN-O-MATIC b S
. ‘ s ] ./
An automatic tape player for back-
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[
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®
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and lounge. Private dining rooms. Phone HA 7-8200. ®

Michigan Ave. at 12th St., Chicago, lll.
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finally, a few tools ready to use: a hammer,
a screwdriver, and two pieces of cloth—one
wet, one dry—to remove excess glue. You
are ready for work.

The assembly instructions next direct you
to nail cleats to the inside of the side and top
panels. (Should you wish to make the cabi-
net a little more rugged, you can substitute
screws for nails. This will, of course, necessi-
tate drilling holes. If you use a [14-in. #8
flathead serew, the drill need be no longer
than 345 in.) I followed instructions and used
nails, but to insure ecasier nailing and to
reduce the chance of splitting a cleat T
drilled 1{g-in. holes in all cleats where nails
were to be used.

In mounting cleats be sure 1o use the
exact figures stated. Rear cleats are w0 be
nailed 34 in. from the rear edge. This allows
aflush fit of the rear panel. All cleats are to be
nailed 45 in. from inside miter edge on the
right of cach cabinet panel. This is very im-
portant, for when the cabinet is put 1o-
gether the cleats interlock with each other
and any miscalculation can cause the corners
of the enclosure to fit improperly.

After gluing and nailing all cleats in
place, you arc ready to assemble the bady
of the enclosure. Here is where you will
witness a unique piece of engineering. The
four sections of the cabinet are now joined
by what is called a steel fishbone. This re-
markable device enables you to put all sce-
tions together simply by applying glue to
the mitered joints and tightening serew caps
on the end of each fishbone, T was delighted
with the professional results obtained—the
mitered corners fit perfectly. The back is
then put in place to square up the cabinet.

While the cabinet is drying the instruc-
tions suggest, as the final step, that the grille
cloth be applied to the speaker mounting
board. When doing this make sure the cloth
i5 stretched as tight as possible around the
limard. Da nat let an excess of cloth huild up
at the corners as this will interfere with the

! proper fit of the grille. Tf you plan to change

the speaker arrangement, the changes should
be made belore you apply the grille cloth.

The kit includes finishing oil and black
varnish with complete instructions for their
use. The heddle oil used on the cabinet body
imparts a beautiful glow to the mahogany.,
The black varnish frames the front of the
cabinet and covers the four brass-tipped legs.
About four coats of oil and with
sanding between coats, give a very proles-
sional finish.

To insure an airtight enclosure T went
further than the instructions and used
caulking compound on all the inside joints.
After doing this the bafile and speakers were
installed and the back was screwed in place.

Construction time was about three hours
exclusive of finishing. Joux DirceL

varnish,

PARDON US
The HF Report on the Bell 6060 am-
pllﬁer (l'ebruary, 1960y was inerrorin
stating the price of theunitas $146.65.
‘The correct price is $219.95.

Hicn Fipevity Macazixe
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two magnificent
SHURE

PHONO CARTRIDGES
Com[:ol_e:eiy compatible . . . both play mon-
aural or stereo records, fit all 4-}ead and
J-lead stereo changers and arms. Available
through responsible high Bdelity consultants,
dealers, servicemen,
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PROFESSIONAL
MODEL MaD

AT $45.00*

Taudiophile net,
with 0.7 mil diamond

Incomparable quality—the overwhelming chojce
of independent critics and experts. Floats at a
pressure of only 3 grams in transcription tone
arms, Distortion-free response from 20 10 15,000
cps. Unparalicled compliance, Superbly designed
and built to perfactionist tolerances.

CUSTOM
MODEL M7D
AT 324.00%

*2udiophita nel,
with 0,7 mil diamond

Oulelasses every cartridge except the Shure
M3D—by actual listening tests! Tracks per-
Fectly at minimum pressure available in record
chaoger arms. Smooth fram 40 to 15,000 cps,

When Replacing Your Stylus:

Insist on a genuine Shure scylus, Don't accept
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TOSCANINI
AND FURTWANGLER

Continued from page 39

latter. And dozens of instances crowd into
the mind: the great brassy climaxes in the
first movement of the Ninth, taken with
pace and power, overwhelming in their men-
acing intensity: the entry of the last move-
ment of the Fifth; the tremendous shythmic
drive of the Seventh, Abave all can be noted
his overwhielming success in the Gloria, Et
Resurrexit, and Agnus Dei of the Muss, and |
his reading of the last movement of the
Ninth—an all-out thrust depending for its
success, one might say, on sheer physieal
impact covering up the eather heartless
way it charges through the slow passages.
To this tradition we may add Toscanint's
unigue contributions, in many ways a
heightening of this same thing: knife-edge
sforzandi; an intensity of over-all construc-
tion based on a relating of the baste rhythmic
unit to the metrical construction of the
whole rather than on ar ability to see a
design from outside,

This is almost un-Beethovenian Beetho-
ven. One aspect ol him is here, almast to
excess: the deadly serinus burler of thunder-
botes. But the tyrc artist, the tender singer,
the boisterous humnnst, and above all, the
nxystical weaver of evanescent dreams, is in
abeyance. There is, in Toscanini’s complere
recording of the nine symphonies, only one
true adagio—and that in 4 seetion where it
is actually out of place, the introduction to
the first movement of the Fourth, This is
marked adagio certainly, but is here taken
at something like largo; it should move
towards the allegro, and be u part of in
Toscanini's account is altogether too melo-
deamatic for this lightweight symphony,
and when he comes o the altegro, he distorts
it by his military rhythm, his deadly serious,
almost tragic performance. The whole read-
ing of this sympheony, a gay and romantic
comedy touched with the wistfulness of
love, is forced by procrustean methods into
Toscanini’s somewhat extrovert conception
of the heroic. How wrong this great genius
of the baton could sometimes be. e could
not, or would not, give a Beethoven slow
movement 1ts full weight; he was almost
incapable of humoe. He was capable of
apocaly ptic vision, but if his subject was not
apocalyptic, he Lried to makeit so. The vision
of the inner eve, the solitary communing of
the creature with ity creator that is Bee-
thoven's crown of glory, was beyoud him.

Furtwiingler's outlook on Beethoven, as
I have said, was modified by a very dilferent
aperatic trdition, that of Wagner. {Inciden-
tally the greatest all-round Beethovenian
of ousr time—Welngartner—was censured for
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athletic Becthoven, Here is where Furt-
wingler is at fault, and where Toscanini
scored, for whatever else is wrong with
Toscanini’s Becethoven, his textures are
beautifully light and athletic. Yet, after all,
Wagner's operatic tradition derived from
Beethoven Eimself. Although the drama of
opera and the drama of symphony are ordi-
narily poles apart (in opera the music illus-
trates drama, in symphony the music #
drama), in Wagner the drama is in the
symphonic web itself.

Beethoven is, of course, bigger than all
his conductors. In the slow movement of the
Fourth, the most elusive in all his sym-
phonies, both Toscanini and Furtwiingler
show their charactenistic  failings. Furt-
wingler just pulls it to pieces, and the result
15 most odd. Toscanini gives, to my mind,
the most unnerving picce of cold-blooded
plaving on record. Superlative readings of
this movement have been given by three
conductors: Beecham, Weingartner, and,
ocdly, Mengelberg., Beecham and Wein-
gartner always play gently romantic music
well, but the performance of the somewhat
coarse andl blatant Mengelberg is a surprise.
Beecham excels in even number Beethoven,
but his Third, Fifth, Seventh, and Ninth
are quite unidiomatic. He is not really a
Beethoven conductor at all, but 1 personally
prefer his Second, Fourth, and Fighth
to those of all other conductors. If there
is a better Sixth than Beecham's, it 1s that
of Bruno Walter, the embodiment of the
Viennese tradition {and specifically Vien-
nese, not even Ausirian, let alone German).

Toscanini’s peculiar genius is in accord
with the times; we have much admiration
for speed, drama, and impersonal aspiration.
Yet 1t s the spiritual quality of Beethoven's
works that gives them that extra dimension
of greatness, and this metaphysical tradition
is part ol the equipment of the great German
and  Austrian conductors:  Furtwiangler,
Klemperer, Knappertsbusch, Weingarmer,
Walter. Furewiingler, it seems to me, had
qualities of brain, heart, and spirit that, in
spite of his faults, brought his readings very
near to the heart of the great Beethoven of
the third period. The gramophone enables
us to make comparisons. We can hear
Nikisch's Fifth, and regret that Mahler,
who could have recorded, did not; we can
hear the readings of conductors voung, old,
and dead, of every nation, side by side, and
use their readings as we might any other
musicological tool. We can greet newcomers
and sce if they have learned Toscanin’s
lesson of clarity while retaining the spiritual
quality of the German tradition.

What were the tempos like? They varied;
varied with the most protean of all compos-
ers’ protean  progeny, each demanding a
world of unique concentration, each unigue-
Iy different. An army of musicians, be-
i(mging to every nation and traditien {and,
for the record collector, an ever widening
span of tme), unite in bringing us this
man—who contained multitudes, whaose
time was cternity, whose nation was man-

kind.
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BONN
Contined from page 43

salons, reduce this sum to such an extent
that only the bare minimum remains. As for
the extravagance which one fears will temprt
any voung man who goes into the great
world, I think T can answer for that te
Your Serene Electoral Highness: for a hun-
dred circumstances have confirmed me 1n
my opinion that he is capable of sacrificing
everything quite unconstrainedly for his
art. In view of so many tempting occasions,
this is most remarkable, and gives every se-
curity to Your Serene Electoral Highness—
in view of the gracious kindness that we
expect—that Your Highness will not be
wasting anv of vour grace on usurers as far as
Beethoven is concerned. In the hope that
Your Serene Electoral Highness will con-
tinue his further patronage of my dear pupil
by acceding graciously to this my request I
am, with profound respect,

Your Serene Electoral Highness®

most humble and obedient

Joseph Havdn
Capell Meister von Fiirst Nicolas Esterhdzy
Vienna, 23rd November 1793

The Elector's rather horrifving answer
explains, no doubt, why Becthoven soon
gave up any idea of returning to Bonn:

[TOG HAYDN

FROM

MAXIMILIAN

Fill in coupon for a FREE One Year Sub-

scrl{:uon to OLSON RADIO'S Fantastic Bargain
Packed Catalog — Unheard of LOW, LOW,
WHOLESALE PRICES on Brand Name
Speakers, Changers, Tubes, Tools, Hi-Fi's,
Sterec Amos, Tuners and thousands of other
Electronic Bargains,

NAME
ADDRESS

CITY ZONE.__STATE

If you have 2 friend interested in electronics
send his name and address for a FREE sub-
scription also.
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51 S. Forge St., Akron 8, Ohilo
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WHY STAND ON
YOUR HEAD ?

Some people prdctically de, but
not the owners of the beautiful
new MOVICORDER. Tape
editing is convenient and easy
because the tape moves up and
over the heads in clear view.
But... this is only one of the
many advantages of owning
the MOVICORDER.
pr———

The MOVICORDER can be seen
and heard at authorized dealers
or write direct to...

MOVIC COMPANY, INC. |

12432 SANTA MONICA BLVD,
LOS ANGELES 25, CALIFORNIA
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FRANZ, the Elector of Cologne. German
draft in a secretary’s hand, corrected in the
Elector's hand.#|

Nomime Serenissimi.

To Prince Esterhdzy's Kapellenmeister 1
Vienna. d.d. Bonn the 23rd of December
1793,

I received the music of the voung Becthoven
which you sent me, together with your let-
ter. Since, however, with the exception of
the Fugue, he composed and performed this
music here in Bonn long before he undertook
his second journey to Vienna, 1 cannot see
that it indicates any cvidence of his progress.

Concerning the money which was hitherta
available for his subsistence in Vienna, it 1s
true that this consists anly of 300 fl.; but
apart from these 300 fl., his salary here of
400 fl. has been paid to him the whele time,
so that he will always receive 900 fl. annually.
Therelore | do not see at all why his financial
circumstances should be as reduced as vou
have indicated to me.

I am wondering if he would not do better
to begin his return journey here, in order
that he may once again take up his post in
my service: for I very much doubt whether
he will have made any important progressin
composition and taste during his present
sojourn, and [ fear that he will only bring
back debts fram his journey, just as he did
from his first trip to Vienna,

Pondering all these events as we toured
the museum, we next approached a trim
house next door in the Bonngasse. A brass
plate ncatly lettered **Beethoven-Archiv”
was next to the doorbell. The Archiv has an
enormous publishing schedule in front of it:
headed by Professor Schmidt-Gorg and a
staff’ of trained specialists, they intend (a)
to reissue the entire works of Beethoven ina
critical edition; (b) to issue all the sketches
in a scientific edition, with commentary;
(¢) to complete publication of the “conversa-
tion Hefre," the little notebooks in which
Beethoven and his friends exchanged views
after the composer was deafy these flefre
have never been published complete. The
curious thing about this Becthoven-Archiv

5 N\ENTAL ,{(
‘<\

‘-)
ey For MF

is its complete isolation as far as perform-
ances are concerned., Paul Badura-Skoda
told us. when we met last autumn in Lon-

# The original letter, dictated o a secretary, is still
mare unfriendly: for example, in the last paragraph, the
Flector had written: “for | very much doubt if he ¢
have learnt anything from you. . Y
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don, that there are in Bonn hitherto un-
known cadenzas to the Fourth Piano Con-
certo, which the Archiv dees not allow any-
one 1o copy; they were left, we found out,
by a rich Swiss collector with the express
instructions to ‘make them available to the
public.” T asked one of Professor Schmidt-
Garg's bespectacled assistants if this were
true about the cadenzas: he disappeared for a
moment and returned with the Herr Profes-
sor personally. It was a curious conversa-
tion. We stood up when the Herr Professor
entered, but he waved us to our chairs,
though he remained standing throughout
the two-minute interview.

We asked him about the cadenzas, Would
the Beethoven-Archiv provide microfilms?

“Of eourse not,” he answered crisply.
“*They will be published in the complete
cdition, and until then, pianists can wait."”

We tried to continue the conversation.

“You will excuse me,"” the Herr Professor
said, without a trace of a smile. “We are very
busy here, we have much todo. . . ."

We got up to leave. The young assistant
started to say, “You won't mind if T don’t
take you down, but we have. . . .”

“Yeg,” we said, “'you have so much to do,”
and we turned around to say good-by to the
Herr Professor. But the Herr Professor had
already left,

LOUDSPEAKERS
Continued from page 49

placement of speakers in the room; and the
kind of room. Since the functioning of a
loudspeaker depends on these variables, how
then can we expect to find one single “best™
loudspeaker? We can't.

Consequently, evaluation of a loudspeaker
should go further than such statements as,
“It has a reasonably good frequency re-
sponse and dynamie range, with about av-
erage distortion,” with some comment on its
directivity. It should aim at advising the
prospective buver whether he wants a par-
ticular model or not, and giving him some
idea how best to compare it with other good
candidates.

To this end. Hion Fipeuiry’s test reports
will continue to give loudspeaker dara
including frequency response, polar pattern
(giving dircctivity). details of low frequency
distortion, and a relative efficiency figure.
This will enable the reader to make a reason-
ably intclligent comparison between the
results of any two units tested. Also to be
included will be results of tone burst tests
where these clarify the frequency response
picture.

Further, this journal’s testing services will
make extensive listening tests, bearing in
mind that listening rooms and program
matertal varv. The hope is, of course, to
develop a reporting service that provides
the potential loudspeaker purchaser with the
best assistance possible.
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DOES

CROWD THE
INSTRUMENTS?

FOR LISTENING AT ITS BEST

Does your stereo pickup reproduce
each instrument in its proper per-
spective, or does it place bass sounds
at the ends of the concert stage while
piling ail others in the center?

Even though your pickup may have
good separation at lower frequencies,
lack of phase control on midrange and
highs can prevent true stereo effect.

Compare the superlative ESL-c100
GYRO/JEWEL and 99 MICRO/FLEX car-
tridges against any other, and hear
the striking difference phase control
can make. For true stereo at its best,
join the change to ESL. From $49.50
at your dealer’s; write for free details,

Electro-Somic Laboratories, Inc.

Depl. H » 35-54 Thirty-sixth St. - Long Istand City 1, N. Y.
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Can you see the difference
between these two needles?

A quality Clevite "Walco" W-75

Differences in needles may defy the
eye but not the experienced ear. There
is no visual difference in the above
needles, but a world of difference in
the sound qualities reproduced by
them. Superficial similarities of size,
shape or tip material do not determine
a needle’s effectiveness, but critical
differences — inherent in the nature
of the metal and the quality of work-
manship — can and do effect the
compliance of the shank and the fre-
quency response transmitted.

Don’t be misled by leok-alike need-
les. Your Clevite “Walco” dealer has
the needle that not only fits your car-
tridge . . . but is »ight for it, giving
the compliance and fregquency re-
sponse your player must have for
proper reproduction,

“Unlicensed' inferior foreign imitation

All Clevite “Walco” needles are
fully guaranteed. When you buy a
Clevite ““Waleo” exaet replacement
needle, you get the same gquality and
preciston that is put into all Clevite
““Waleo” original equipment needles
. » . needles that are specified and in-
stalled in the cartridges of wvirtually
every leading manufacturer.

Write for FREE Sample DisCover e
protective plastic record sleeve.

ugym) - GLEVITE WALCD
L — 60 Franklin Street
WALLD East Orange, New Jersey

ACCESSORIES: DisCovers + Stati Clean = DisClath

DisCleen = 5tylus Pressure Gauge = DisCleaner Kit

REPLACEMENT PHONQGRAPH NEEDLES & RECORD CARE ACCESSORIES e CLEVITE PRUSH' fil-FI HEADPHONES
CIRCLE 27 ON READER-SERYICE CARD
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TRADER’S MARKETPLACE

Here’s the place to buy, swap, or sell
used equipment, records or what have
you. Rates are only 45¢ a word {(no charge
for mame and address) and your adver-
tisement will reach more than 110,00
music listeners. Remittance must ae-
company copy and insertion instrue-
tions. py must be received by 5th
of 2nd month preceding publication
and is subject to approval of publishers.

A. G, TAMAS HUNGARIAN ORATORIC. This Hungarian
Oratorle ""Nondorfehervar®” {now Bolgrode} porfrays in
song, with full orchestral accompanimont, tha Chrlstion
¥idory in 1456 over the Turks of Belgrade. ALOYSIUS
G. TAMAS, ¢ Zﬁm of the Ovetorio was pupil of the
renownod ZOI..T KODALY, Soloists ara formar stars
of the Buda, Opora Houso. The choruses conulst of
Childron’s Cholr of 45 volces and an odult mixed cholr
of 90 wvolces. The Or

panies the Qratorio, Fiuf In t on
Odobaer 22, 1954, RCA Vldor Album BE- IO‘I, Mano.
2-12". Litwotto in Hungorian and Engllsh. $7.96 Postpald.
Albyms with Librettos aro avallable from: FRANCISCAN
FATHERS, Bex 218, DoWir, Michigan.

WRITE FOR QUOTATION on any HI-Fl companonis.
S':u?d Reprodudion, 1nc, 34 Now S5Sireet, Newark 2,

Baedd,

INDUCTORS FOR Crossover Metworks. 118 types in
slock. Send for brochure. C & M Coils, 3016 Holmes
Avenue NNW., Hunisville, Ala.

L ]
TAPE RE'DDRDERS, Hl-ﬁ gomponants, sleop learning
18| '3'. fuos. Froe Catalag.
Dressner, 69.02A, I?4 $i, Flushing 85, N, Y.
L

CASH FOR Upwanjed LP. records. Leoncrd Redor, 119
Elm Street, Plintiold, Mass.

[ ]
RECORD CUTﬂNGl Quality mioogroove disa from
mrkozpo Riaasonahle, Styessy Sound Service, 702

el Dr., Heuston 18, Texas.

L
LIKE COI-O;R, too? Texiure? Musl¢ reom nood meallow-
Ing? Try Carel Brown's hond woven Irlsh weslons for
::ells, windows, furnilure, clothes, Dept., HF, Puiney,
armeant.

HI-FI RECORDERS, Tapoi. Sand for free wholesalo cata-
logun, Carsion, 213N East 88 Sireet, Now Tork 28, N. Y.

STEREQPHONIC COMPONENYS, Rocordors, Tupet. Pack-
:t?"l' Quotes, Bayla Co., 1470-F Elmor Read, Wanlagh,

lllHOOtD CI.IT‘I‘IN.G for every omdnn lrom your !n?o
o unbr

Fren lnhrmoflon Albergo l.emrdlng Slud]a, 12118
Rochaway Blvd., South Ozone Park 20, N. Y.

SALE; 78 R.P.M. RECORDINGS, 1902-1950. Many lypes.
Fron lisis. Collections bought. Mr. Elfle Hirscimann,
P. Q. B. 1535 (HF), Yorona, N. L.

EXCELLENT QUALITY REOOI.DIN‘G TAPE—T" reels.
30.15000 a;s’. guaran] 1 200" Mﬂde 3/3.90-
&/7.50; 1 Aulde, 3/5 10-6/10.00, ylar,
3/40-8/500 1800 Myles, 3 a.oo-ém.oo;
3{9 60-4/19.00: Plys 15¢ PP & Hal\dllng par
Foto Sound, 88 Harbor Road, Porl Washingion,

L ]
AMPEY, COMNCERTONE, Magnatord, Praste, Boge
Tondberg, Pentron, Sherweod, Rek-O-Kuf, Scofl, Shur::
Dwulklf, eothers. dem Bawlcn Shpdlo. Depl. FH, 10

y Ave., Tuckah

|
PRECISION RECEIVER ALIGNMENT: FM 5; AM/FM-
$9. HI-Fi aquipment moticytoys| . Tolephona:

ED-4-4490. |. Pollack, Westbury,

ALL MAKES HIGH FIDELITY spoakars ropaired. Al 1te,
168 W. Z3ed 51, Now York 11, N, ¥, Clietson 34810 "

RENT STEREDQ TAPES—over 1000 difforani—all major
lobols—fron cofalog. Stergo-Pani, 1608-D Centinala
Ava,, Inglewsod 3, Callf.

..N.\".

WANTED: Fisher AM Tunor, Model AM.B0. D, Roger
Miller, Routa 1, Bax 31, Mankrad, Norlh Dakota.
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WB‘I’EI.HEISI Save mom oa your componenisi Froo

dvi sarvice. { pricos en package
deah. Chﬂrlu Murra, Audio Cempomnl-. 473 Linden
Avwe., Carcinderlo, Callf,

L]
FOR SAI-E: Hm-\'alu llosonnrlll wperh s-wuy H‘IF;FI

de tuxe lpuim All complela In bocnllful sak cabinet,
Like now, Sonsational ance, John Praegan, 10
Downkng $traot, Now York 14, N, Y. Tel.: WAtkina 9-39105

HAIIPS!UIOIIDS. Cl-A\*"Iﬂ‘lOlDS—Exullon! medorn Ger-
man i Baautiful ¥, mod-
orate prlm Roberl 5. Twlor, 8710 Garfleld Street, Both-
eosda, Maryland.

BOZAK 310-A Spooker sydem. One year old, perfed.
Must sacrifice. Bosl offor. Jeseph Haydu, 280 Fulen
Stroot, Now Brunswid N. J,

FOR SALE: Portable fekling aluminum radk destgnod for
Ampox modols 801-501-2 lape recorders, Rack will
render recorder backward tit of 24° for sacure pasition,
$17.75, Ampax Enginsering Doparimenl approved, Sun
Radio Servico, 320 Chestnud Street, Keorny, N. J.

KNIGHT 12w ompiifier, $20; Garrard player with GE
cartridge, base, dlomond resdle, $25. R, L. Schwarx,
14130 Sioneshire, Houston 9, Toxad.

4.tk STEREQ TAPES—ALL LARBELS—RECORDS Including
Boch Guild, Classlc Editlons, CRI, Decca Archilve, Deutsche
Grammuophon, Odeon, Pathe. From ABL-Paramount to
Zodiac, The Definitive Recordings Club, 11024 Magnaolla
Bivd,, North Hollywoed, Colifornla.

DEEPEN YOUR UNDERSTANDING of music and solve all
yYour record slorage and Indexing probloms. Unique now
card file helps make you an armchaly critic, compare your
record ratings with the critics, and holp yau select your
next naw records. Frea brochurs shows il this and mers,
Somple Recerd Index cards and Composer Guldes in-
cludad, Reeocards {C), 503 Mydo Park Bank Bullding, 1525
East 53rd Strael, Chicage 15,101,

[ ]
LOW QUOTES on everything HIFl and Sterec tapes. Bar-
gain List. HIFi, Dept, HF, Roslyn, Pu,

]

TRANSISTORIZED ampliflor-proamp. 30 watly, AC or
battery operated. Compad. $100, R. Kissner, 38 Soven-
laenth 5., Jericha, L.1., N. Y. WEIls 1-8271.

L
WANTED: Opam hrnndcmll on lape Ront; trade for copy-
ing on . Lestor Salerno, 2212
Hudun Bivd,, Jomy N 4.

L ]

SELL ME your Boxak 305 sysiom for $170 or buy mine for
$170, n: cablnet, Harry Cancglin, 1003 Spruce St., Potte-
lown, Po.

.
LANSING "'HartxReld" let

axcopt
tor crossover, Kordnaj ltke now, szso.oo FOB &1, Josoph,
Mickigan, W. Q. Mc(night, 2219 Wilion O, 51. Josoph,
Michigan. YUkon 3-4380,

HIGH FIDELITY complole. Alse HIFl Review completa,
Bl m Gerald Lavy, 5819 N. Christlana Ave., Chi-
cago

WANTED: L. P. Recording "'Tan Tonors."* Slale prico,
Mary C. Woods, 704 N, Belcher Rd., Clearwater, Fla,

BEST OFFER for HIGH FIDELITY, 1 through 86 locs 80.
;:.b:-i T. Judcion, 147-48 38th Ave., Flushing 34, Now

L
SELL Ampex 910 o, $300. Harold Grovestoen, Box
230, Hyda Park, York. "

]
WANTED: Mih * Mah an tape.
Write: F. C. Davls, 7 lwlne Itud, wrndumer, Mais.

| ]

METALIZED TAPE on rolls, PS adheslve. For Moreleo,
Wollontak, Tandberg, and other recorders with owio.
malic stops. Use fot ropairing printed cireuits or expori-

mantal breadboard wiring, Dealers Inquiries iovited,
Quonitty discoynts. %" ond A" widthe, P id U.s,
$1.00=$1.23. E. L. Froduds Ca., Dept. €, Box 771, Hover-

town, Pao,

WISH TO 'I'RADE Guh Hi-F rolecm for samo Amrlum.
Josef Kubik, M

A GOODLY FELLOWSHIP
Continued from page 36

devation, I bought Volume I of the Schnabel
Sonata Society series. I think it cost either
$15 or $17.50; a fortaight’s food bill when
my carnings were ajternating betweea in-
finitesimal and nil. T had to sell it, a grievous
necessity, when my shoes wore out, job
hunting. {I made a profit, though, since it
had been a limited subscription issue.) (And
I lost the profit by having made a deposit
on Volume II, which I couldn’t reclaim.)

What I did mostly, like many another in
the mid-1930s-to whom the $10 price of an
album was astronomical, was become a
kadoty. This is a term of odium, coined by
Remy Farkas, late of London Records but
then a salesman at the New York Band
Instrument Campany and the Liberty Music
Shop. It meant a character who comes in
and plays records duriag lunch hour, with-
out cither the means or the intent to buy
any. Not that we never bought any, of
course; I ean recall acquiring the Schnabel-
Sargent Emperor one disc at a time, about
three weeks apart. But my education came
largely from lunchtime listening in booths.

In the main the clerks were kind to us,
but there was one set they wouldn't let us
play, the Stokowski Ninth. Partly this was
because the choral passages showed wear
very quickly, but mostly I think it was be-
cause the last disc was a one-sider, and on the
vacant side Victor had unaccountably dug a
series of very deep concentric grooves. The
record would break if it got a harsh glance.
The clerks were not unreasonable to deprive
us of this. Eventually 1 had to buy the
album, [t was a wonderful thing. The soloists
were so-s0, but the Philadelphia QOrchestra
was magnificent.

As the years moved toward the war, times
got better and record prices were cut in half
(you must realize that a twelve-inch single,
in 1935, cost $2.00, so that an Eroica, for
instance, cost $14), which made a difference.
And I think electrical recording slowly be-
gan to impress musicians. It was then that
Toscanini made his epochal Seventh (with
the Philharmonic), then his Rifth, and the
Violin Concerto {with the new NBC, and
with Heifetz soaring as soloist in the latter
work}., And that Bruno Walter outpointed
Toscanini with one of the really great re-
corded Eroicas. The Weingartner sympho-
nies, now complete, arrived in their glory.
So did the list of quartets, played by the
Busch group. I didn't shop much for piano
sonatas; having heard Schnabel I wanted
Schnabel or nothing. T got the latter.

After the war and before LP, I can recall
nothing toweringly impressive. And, if it
comes to that, it seers to me that the LP
decade has been more marked by great com-
petence than much inspiration. I blame a
little of this on tape (“We can patch that
later”) and on the consequent businesslike
and strainless atmosphere of recording ses-
stons. It may be fine for Strauss waltzes, but

if you are going to make a singular pift 10
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posterity of a Beethoven symphony, [ think
vou ought to be absorbed to the point of
edginess, or of rapture. Becausc when he
wrote the thing, believe me, he was,

As result, T have the impression that in
the last ten years recorded performances
have been, in general, more Hawless and less
moving than concert performances involving
the same people. Maybe it's always been so,
but [ think for a while, in the 1930s, it
wasn't. No doubt that is progress; if so, you
can have it

Sull there were some treasures, worth
preservation (or a search) now that stereo
has arrived to change everything once more.
Not everyone agrees with me on the merits
of Toscanini’s Ninth. Yet never before (and

I guess never since) have 1 heard quite the
apocalyptic quality he brought out in the
opening movement. And that is necessary,
if the symphony is to tell its whole story.
Reallv gifted ears—or inner cars—could
hear this without good interpretation, I
wot, because both Schubert and Brahms did,
and wrote variants on it.

Then there was the Aery and enthralling
record of the Music for Egment, complete,
by Hermann Scherchen, the Vienna State
Opera Orchestra, and some dedicated solo-
ists. T do wish this could be done again,
though I do not suppose it would turn out
so well. Something T think Scherchen and
Toscanini have had in common is the ability
to put pressure on performers until they do
better than they even suspected they could.
It is a rarc and probably rather dreadful
ability. The same kind of pressure, but self-
applied, came to general fruition for us
finally when the Schnabel sonatas and piano
concertos were offered to us on RCA Victor
LP reprints,

Something quite diflerent is evident in
another pair of offerings. One is the Curzon-
Knappertsbusch F “ourth Concerto, for Lon-
don. a sort of miracle which cannot even
serve as model for another try, since it was a
spontancous play-through, and every man
there in that hour was a poet in a creative
mood. You cannot command such ecstatie
happenings to repeat themselves. The other
marvel was Clemens Krauss's reading, again
for London, of the four Fidefio overtures,
which (especially Leonore No. 1) give a
unique glimpse at Beethoven's ideal of what
a woman should be. No one ¢lse has seen or
done this.

The Budapest Quartet made their pro-
foundly penetrating, perhaps definitive,
march through the sixteen quartets. Artur
Balsam and Joseph Fuchs did the same task

Continued on next page
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Expand the buying
power of your Hi-Fi
dollar at Sun Radio with substantial
savings on new and fully guaranteed
name brand Hi-Fi components!

Sen_d for our special price quo-
tations and our Hi-Fi packape
speciala!

Dept. Z-O
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& ELECTRONICS CO. INC.

650 Sixth Avenue, New York 11, N. Y.
Phone: ORegon 5-8600
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ADVERTISING

Order Forn

Fill in coupon below and mail,
with check or money order
(no cash). Rates 45¢ per
word with no charge for
name and address. Print or
type your ad below.

HIGH FIDELITY MAGAZINE
Grear Barvington, Massachusetts
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with KOSs Stereophones

the only limats
to perfect stereo
are the limats of

the hwman eqr

Koss Stereophones reproduce

your stereo records and tapes

as perfectly as sound can be

recorded. You'll find they-add
a brilliant new dimension to

your hi-fi or stereo installation.

Ask yowr Hi-Fi Dealer for a

Demonstration or wrile:

Koss

CIRCLE 62 ON READER-SERVICE

THE SECRET: Ultra-sensitive 3% inch
reproducers mounted in specially designed
acoustic earpieces, You get complete
separation of sound channels. Stereophone
reproduce tones a fuli octave below

any other earphone.

The)r attain perfection on your monaural
eqmpment too. $24.95

Inc.
2227 M. 31st STREET
MILWAUKEE, WISCONSIN
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PURCHASING

A HI-Fi
SYSTEM?

Send Us

Your List Of
Components
For A Package

Quotation

WE WON'T BE
UNDERSOLD!

All  merchandise
is brand new, fac-

NOW YOU CAN CHARGE IT!

Up te 10 months Lo pay, No down poymenl necessary,
Just say yew wani to charge 1. Wl do the rest.

Adec Lansing
Eleclravoice
Jensen

Hartley = Stephons
University
Acaustic Research
Jansxan
Wharfedaie
HKarlsan Cabinols
Viking

Cencertone

Bl + 3.E.
Weathers

Herman « Kardon
Ejco = Pilot
Sherwood
Adosound

Quad Ampl &Spkrs
Dual Chonger
flogen » Leak
Dynakil » Fishes
H, H. Scal
Ferrogeaph
Tandberg
Pentron * Robarls
Ampex « De Wald

tory fresh & guar- Sony

anteed. Challengor
Waliansak

FRER It FI Cataloyg Garrard

Aratiabfe on Fequest Miracord
Glaser-Slears
Rek-OKut

8 Compononis

A l R E x Norelen
Falrchitd
Pickering = Gray

R A Dl o Aydio Tape
Magnecord

Full Lina of

CORPORATION Wellcor Cabinots
64-HF Cortlandt 5t., N. Y. 7, CO 7-2137

DISASTER

AHEAD IF iT
DOESN'T RIDE
THE TRACK RIGHT

Perfect smoothness and very close
tolerance in the radivs of 9 phono+
raph needle is absolutely essential
or a stereo or hi-fi record track. A
tip too big or toc small invites
musical disaster. Mapy needles vary
as much as =.0007 from the per
fect radivs. The hand constructed
Duotone Needle, hand set, hand
potished and microscope-inspected,
guarantees you no more than
=+.0001 deviation in the radius to
insure the ciosest tolerance 'and
safety,

AN

DIAMOND NEEDLE
Keyport, New Jersey
In Coanada: Chas, W, Pointon, 1td., Torenle
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For the newest and best
in electronics equip-
ment—stereo, hi-fi, ham
radio, tapes—mail cou-
pon today for Radio
Shack’s latest FREE
312 page catalog. Also
! get every new edition
: Eor next 12 months,
| Free. Satisfaciion guar-
Yanteed or your ‘money
baclk. Mail coupon now,

: ds of
one of thousan
Just 2= RaDiO SHACK buys
Transistor -
Battery Radio:
19.95 Value §
onfy

$095

3 Radio Shark Carp., 130 Commonweeally Ave., [
| Beston 11, Mass. Dept. GOD14 i
} Send FREE Etecirenics Calclog—Also every new I
issue for 12 moniths, a full year's subscription Frae, l
l Mame |
’ Address
! Pasnioffico i
{ or City v Zone__ Stole 1
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Something every

TAPE RECORDER OWNER

shouid have...

RECORD TWO
SOUND SOURCEYS
AT THE SAME
TIME

No technical
knewledge nec-
essary, Separale
gain adjusiments
for aach channel.
A model to fir
most every Re-
corder,

A-CHAMNNEL
MIXERS

SWITCHCRAFT

Add 1o the enjoyment and venallllly of Recorders.

User con blend or fode oul signols for professional
rype recordings.
Monephonie type
pormits miting bp ‘o
4 sound sources from
1%, Radic, FPhono-
groph or Microphones
to one input of Ra-
corder. Starec Ivpe
provides for Stereo
music  occomponiment
fo narration of home
movies, ofc.

Contacl your deater or write for Cotalog A-403.

Stocked by leoding Rodic Parts jobbers,

E‘\‘t_ﬁ“&‘h“‘ 5577 N, Elaton Ava

Clicaga 30, Wiincis
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A GOODLY FELLOWSHIP
Continued from preceding page

for the piano-violin sonatas, as did Pablo
Casals and Rudolf Serkin for the piano-cello
sonatas. There was not much more. The
Toscanint Misse Solomnis was inspired but
raucons, and Hrich Kleiber died suddenly
and broke the hopes—then—of a Fidelio
which would have satisfied s at last. Amen,
then, 10 monophonic microgroove.

Now comes the sad and glad part. Wich
the stercophonic revolution, the catalogues
are being riddled like Braddock's redeoats
in the Cumberdands. Egmont's down, and
Schuabel’s gone, and Kriuss dispersed. This
has been implicit in the change. Musical
values are musical -values, but they become
merely historical when something like stereo
invades Listening, to change the whole sub-
stance of music heard at home. One can per-
ceive a rightness, musically, and still miss,
with one's cars, another rightness that should
be there.

All is not lost, or even going aback, One
thing the LP decade did was make it possible
for every performer casily to hear all other
performers he wanted ro, 2 very bencheial
process. 1 think there is a sort of surge
upward. I cannot he sure yvet. However, 1
have listened lately, with attention and in-
creasing joy, to the Bruno Walter re-record-
ing—stercophonie—of the svmphonies, I
simply cannot find much fault. As a one-
man performance of the canon, I find it the
best that has been done. And it only adds
glow to the prospeet to say that § think that
his Thied is matched by Klemperer's new
one; his Fifth by Anscrmet’s, and his
Seventh by Karajan’s. (1 lelt out the Sccond,
which is matched by both Beecham's and
Jochum's.} Nothing to wail about there;
and let’s give the other folk some time. The
Budapests already have remade the frst set
of quartets, Opus 18, and are at work on
the rest. Kindred big undertakings are
bound to come along, Beethoven continues
to spur our minds and support our spirits,
and there will be no stop to his music on
records until there is a stop to that.

LAUNGH HOPE

Hicn Fivenrry MacaziNg



PROFESSIONAL

CALIFORNIA ®

[ ] NEW YORK ]

PR PG G W WA S WP W

| SELECT EASILY WITH

QUICK-SEE o
ALBUM FILE ““,‘f‘lr
$"¥.95 . i
3 s
Ppd. = //
Rolls smoothly forward on ball g

hewaringe for easy front view Aip- s
through sclection, Capacity 300 127 albums, Easily
Inztalled i cabinels, closets, or n.h(-i\c:, Spcelly blaek,
hrass, of CODPEr tnlsh, Send check lo;
KERSTING MANUFACTURING COMPANY
504 Scuth Dato Avenuc Alhambra, California
DEALER INQUIREES INVITED

SLIDE QUT—SEE QUICKLY
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SPECIAL

Recording Tape . . . $1.19
1200 H.; 7" guaranteed splice-free, Alie,
1800 f1.; 7" for $1.89. Enclose 10¢, for
@ach reel 1o cover posiage & handling

SOUND

CORPQRATION

820 W. OLYMPIC BLYD., LOS ANGELES 15, CALIF.
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Fun for You—and Your Children, too!

Speak Spenisth, French,
Russian, German or
Italian, with a genvine
ngtive occenl, vig fosci-
nating new SELF-HYPMO
languoge topes. Mothing
like thesa before!

Afso highly specialized re-
laxing tope recordings for
relesse of nervous lensions.
Write now—-TODAY!

MATHISOM SELF-HYPNO RECORDINGS
| 1208-1214 W. 30th 5t., Los Angeles 7, Cal.

RECORDS from YOUR TAPES

)
}  Spectrofonic®— HIGH FIDELITY

'Your tapes transferred by our skilled engineers
using tap professional equipment: Ampex 300's
,—Gramplan Feed-Back Cutters—=Thermo Stylus

g gy iy iy Py gy

Wrile for Free Folder

° Recorded Publications Laboratories¢
1540-1568 Pierce Avenue, Camden 5, N, 1.

0 AA;...;...‘....‘.J....-‘;‘.A.

i e e o
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FOR THE TOPS IN VALUE
AND THE BEST TRADE-IN ON
HIGH FIDELITY EQUIPMENT
Check with Arrow!

ARROW/ kiecrronics, inc.

&5 Corilondt $1., Now Yark 7, N. Y.
Dig h\f 9-4730

525 Jaricho Tumplke, Mineola, N. Y.
Planeer 6-8684&
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audio exchange
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. DISTRICT OF COLUMBIA -

(€ TAPE RECORDERS

* RECORDING TAPE
1200 v, Acelate (plastic) 1.29
7 Rh e e S
1800 ft, MYLAR EFolyulcr] 23
24000r. MYLAR (Pelvester) 3.49

{Studiar, large users #ven lower)

* Onide guaratites nat 1o rub off or squeak —or
money back, mwRAS GUES. with olhef 'bargam

tape. You'll find il"s more than jual *'price™ when
you deal with us. We are original pioneers in 1he
lape nrmder business and our reputalion means everything to us,

SEND FOR FREE CATALOG

COMMISSIONED ELECTRONICS CO.

| 1776 Columbia Rd., Washington, D. C.
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. MARYLAND L

DIXIE
HIGH FIDELITY WHOLESALERS

Largest discount High Fidelity component distributors
in the South, Wheolesale prices on package ar
individual components, All latest models in factory
sealed cartons.

Are prices too high?— Write:
DIXIE HI-FI

12402 Connecticut Ave., Silver Spring, Md.
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L NEW JERSEY .

MAIL ORDER HI-FI

You can now rurclnse all ol your componcnts
from one reliable source and be assured of periver
delivery. Hi-Fidelity Workshop carries one of
largest stocks in the country and delivery on
most merchandise is 24 hours. All merchandise is
brand new and [ly guaranteed. Scnd us list of
your Hi Fi requirements for our package or single
unit qno:dlmﬂ

HI-FIDELITY WORKSHOP
1553 Springfield Ave., Maplewood, N.J.
So3-6070

THERHITEEIN

SERVICE!

S0 Day Warranty

DIRECTORY

L] NEW YORK »

RECORD
RECORDS
SOUND
BETTER!

CLEAHER

—LAST

LONGER! [
MNew Unique EXstatic® Preserves Hi-Fi and Ster-
0 Dises. Anti-Static Record Cleaner gets out the
superfing grit that ruins delleate mletogrooves:
reduees fricilon between stylus and groove walls,
thus reducing wear; Eluk avereomas stalie atirag=
tion of dust to recards for months. Simply spray
and wipe wilth speeial pad included. English lm-
1

port elean: and protects at least 200 sldes for
only §1.85 ppd. Send ghecl, MO, 2185 to EX-
static Ltd., P.0. Box 4, Kew BGardens 15, N. Y.

Produet of Brihsh electranie rescarch Sola U.5.A. agent.

DRESSNER
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TAPE RECORDERS

HI-FI
Compongnis
eormarr | SLEEP LEARK
e Low cosat, Hns
= itigh quallty =
reeording {/nusual
LM, i y
or iing, Values
FRER
1960 Coatalog

£9-02 FA, 174 Straet
Flushing 65, New York
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B
MAGNETIC TAPE
OFFERS BOTH!

JAMAICA=JA 3-B850
MANMASBET—MA 7-85737
BROOHLYN—BU 2-5300
WHITE PLAINS —WH 8-3380

The Original Hi-Fi 'lradmg Organuohon

)

' FLORMAN & BABB, inc.

QUALITY?

Why pay more when F & B absolutely ounarantets

new, dresh, highest quality hi-f lape—Freq, fesg.
30-15,000 cyclcs—-—ur your mnna_rw

12007 7 reel — Acetote -— 3 for $3.95
1800" 74 reel — Acctate — 3 for 5.25
18007 7% reel — Mylar — 3 for &85

2400" 7% reel — Mylor — 3 for 10.40
Please add |5¢c PP & Handiing—Per Rosl

6B WEST 45th ST.
NEW YORK 36, N. Y,

JﬂMﬁlcR 153-21 Hillside A\re.

(,Ili(.[.h 13 ON Il]m_\DIﬁ]i-b!ul{\ !(_,F. C;\IU}

SOUNDTASTIC!

That's what our customers are say-
ing upon receiving our prices! Write
for special Jow prices on all hi-fi
components, tape recorders, efc.
INDIVIDUAL QUOTATIONS ONLY!

ANTIDIC
WORILID

2087 Conay Island Ave., Brooklyn 23, N. Y.

No catalogs.

CIRCLE

"EOUT OF SPACGE?

You bet we'd ba.,

If we were to Lell )ou

All about AUDION's

"Out of thiz World"
Hi FiL Values,

".H"n’:c for free catalog.

audign

25-HF Oxford Road
Massapequa, New York
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¢ [

=2

You can now purchase all your HI-Fl from ong
rellable source and be assured of perfect delivery.
Carston makes delivery from stock on_ most
Hi-Fi, Recorders and 1ape within 24 hours. SERD
US A LIST OF YOUR HI-FI REQUIREMENTS
FOR OUR WHOLESALE QUOTATION and our
FREE wholesale catalogue.
125 HH E, B8 5T.

CARSTON NEW YORK 28, N.'Y.
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DIAW..,

your own conclusions
pardner, whon you re-
ceive our special quota-
lians on your Hi-Fi needs.
Write leo for avdio calas
leg A-10, looded with
double-barraled values,

Key Electronics Co.
120 Liberty S, N Y. 6, N Y,
Cloverdale 84235
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COMPLETE STOCKS

TERMINAL  rasv oeuvery

PRICE

Before buying ony Avdic equipment, Check with
TERMINAL for a Package Deal Quote. Coma In or
write to Irwin Levy, Mgr. Avdio Dept.

Avthorized Distributors
for All Name Monvfaclurers

Terminal Radio Corp.
85 CORTLANDT STREET, NEW YORK 7, N. V.
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* PENNSYLVANIA .

'AMA'ZING RACK:
Holds 100 LP’ S’

"Ch‘ur-ndu Browser " putz n:ccm!a
m arder the moment you receivell
11 Adjustable plastic gusrds aflow ll
mllcchcu to expand, Open front
invites browsing from your fnvor- ]
M_-, easy ohair! Sell-leveling vinyl
pa. Sturdy black wrought iron,
l‘J” I, L™ W, 217 1) Hemit &qgﬁ'l
ar chig, Diner* Acct. Exp. Colleet. g
Money-Rack- 5
Gunmniee! L] :
@ LESLIE CRE;\'"ONS.
Dept. mu l.a.l'n:u-!.la Hl“ Pa‘
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THE FABULOUS NEW

Brought To You By Laféyette Research —_
Engineered To Set A New Starndard Of
Speaker System Excellence

uewly Dasizﬂ“‘
~ Elliptical Port

 Engineeted
! Diﬂtacllng Rll!l.\

0 Now |t is pnssufﬂé to have all the ad-
vantages of a high efficiency 12” speaker in
abookshelf size enclosure.

& Specially designed 12" coaxial speaker
with 34~ sheepskin cone edge suspensien
and 1% Ib, magnet provides a response
from below 38 to 15,000 cps.

The “Eliptoflex*’ iz the result uf an mtensive research

program whose 3-fald purpose w

1. Develop A speaker system tha1 would meet 1ha
space reguirements of stergo.

2. Utilize the {ull advantages of efficient 12" speaker

erfgrmance.

3. Provide optimum performance without the use of
farge wattage ex, enswe ampliﬁers wllich are neces:
sary with irefficient b s?

The Results Were Remarkable . he Eliptnliex util-

ies a2 unigue elliptical port ‘which Broadens fre-

quency response and provides hetier transient re-
sponse. A specially ergineerad diifracling ring elim-
inates canccitation cffcots befwcen freot and rear
radiation. These enginheering advanses are coupled
with the famous Latayeite frep edge SK-58 72" ¢o-
axjal speaker with 3” cone-lype Iweeter, “Eliplofiex”
achieves a degree of nalural smodthness, 1w dister-
tion and rich robust Lass hitherte found oaly in large
enclosure speaker systams or inefficient tookshelf
spea]lets m“}’ times s grice requiring high powered
p&n!‘ers With the "'Elipteflex™ there |s ne aeed for
castly high wattage amplification due {0 ity highly ef-
ficlent design characterlstics. Impedance 8 ohms. Fin-
ished on 4 sides in mahogazrg bionde, walnut or sied

walnut I:Iim‘snsllllts 14"H x 'Hl 6w K 13- 5!!6"9

[} Scnd FREEMF&YEI‘I‘E cnalo‘ 500

308 GEANY SiZED PAGES
LAFAYETTE RADIO, Dept. Wpé&-2
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